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THE PROBLEM OF UNDERSTANDING NOVELS BY SENIOR PUPILS CREATIVLY

Today, one of the most important researches in the paradigm of psycholinguistics is the
relationship between the syntactical design of the novel and the individual style of the author. The
complex composition of the text includes: the selection of text’s fragments, their organization,
placement and the integration into the whole text structure which depends on the individual syntax of
each writer. This individual syntax is the author’s own way which denotes the selection and
providing the definitions of methods which, in turn, apply using syntactic constructions by this
author. The author defines his/her own image system, as well as events and situations, taking into
account the genre of literature, chosen era, the ideological content.

The problem of studying the style of the novel was described in the researches of many
scholars. Thus, the study of the individual style of the writer was presented in a lot of researches [6;
7]. Global scientific reviews of the problems of artistic style in relations to each language means that
the concept of style is multifaceted. Style is considered as a universal category, because in the history
of linguo-cultural development of each language this concept has acquired the description of art and
its philological understanding. Researchers mean the style of the day, the style of direction and flow,
the style of the writer and the style of a certain period of his/her novels (stories, poetry), the style of
the text’s structure and the style of the text’s individual elements. However, the most common in
literature is the understanding of style as the individual creative manner, so called “creative face” of
the individual manner of a writer [5; 9].

So, the purpose of this article is to define the style of the novel as complex and multi-
layered process, and to propose psychological mechanisms of understanding contemporary texts of
American writers.

Results and their discussion. According to its structure, the style of the novel is complex
and multi-layered, so there are four main functions of each text. The first factor is the creative
process, the orientation of the writer on the relations to the reality, so called artistic tradition.
Individual style is defined a factor in each novel. It determines its existence as a complete artistic
phenomenon and expresses the nature, the direction and a degree of aesthetic perception of the world
by the reader. Style is a main factor in the artistic process and guides the writer in the development of
art. In addition, style is a factor in artistic communication (between the author and the recipient) [8].
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It is important in the psychological research that they clarify the concept of “individual style”.
According to N.Chepeleva each writer creates his/her own style, looking for original ways and means
of implementing their ideas and images. Individual style is an indicator of the highest degree of the
development of creative personality [9].

There are different approaches according to the typology of individual style. Thus, some
scientists distinguish between realistic and romantic types of creativity. It is also worth to note that
the study of the typology of styles is a search for the relationships of different individual styles as the
main components of the stylistic development of literature [2]. According to this idea we identify the
following factors that are fundamental in the typology of stylistic differentiation: the role of the
author’s image in the novel and the degree of its presence in it, the similarity of composition and
linguistic image, also selected details. The concept of individual style of the writer is determined by
the type of the author’s worldview and his/her own picture of the world. These factors determine the
author’s aesthetic consciousness. When studying a writer’s style, scholars mostly use a deductive
approach, when firstly it constants and dominants of a certain piece of art or a trend, then these
features are fixed in the researches of different writers which belong to a certain style in literature,
and it is traced how they are reflected in a particular text.

The inductive approach in the researches of the author’s style involves the analysis from the
individual style to a general definition of it, which requires focusing on a particular text, on the
paradigm of style of a particular text, and then — on the manner of writing of the writer in general.
Taking into account that fact that each author is a representative of a certain direction, the material in
the study of the problem of the author’s style should be a specific artistic work carrier and the
expression of stylistic patterns.

There are some categories of individual style of the writer, such as: a category of style which
determines a certain period of creativity and a category of style of a novel. The individual style of the
writer reflects the peculiarities of his/her artistic thinking. The style of a creative period is changed in
different periods of the writer’s life. The unique stylistic integrity that is characterized novels
distinguishes them from other pieces of art of the same writer [3; 4].

The systemic nature of the individual style is based on the connection between the language
and thinking, on the formation of a psychological picture of the world, which combines some general
and individual aspects of understanding. Knowledge of the individual style of writing involves
identifying not only the formal differences of this style from another one, but also a great penetration
into the style of a novel, establishing the content of the text’s form as the important component of the
individual style. The idiosyncrasy of a writer has a close connection to a literary language, its
folklore, also oral and literary traditions. To determine the individual style of the writer it is
necessary to conduct a linguistic analysis of the novel, during which data on the use of language
tools, features of their combination and functioning in specific texts of the author are selected. This
information allows us to draw conclusions about the idiolect and idiosyncrasy of the writer. Thus, the
author’s style includes a number of morphological, lexical and syntactical units of a language that the
writer chooses to implement the author’s general idea.

The individual syntax of the writer is one of the main features of the expression of the
author’s style in the novel. The structure of the sentences within the text is closely connected with the
author’s worldview, the general life position of the author. It is through a whole set of sentences that
one can trace how the writer interprets the surrounding reality. The author’s depiction of how the
characters perceive the world around them is through authorial and indirect language. While trying to
express the main thing in a small piece of text, the author can resort to generalization, omitting even
the most interesting details. Choosing certain forms of sentences’ organization, the writer can be
emphasized on the nature of the image of the object, emotional and rhythmic tasks, existing traditions
and genre patterns.

One of the author’s methods is to use commentary sentences, which are typical for the
syntactic structure of spoken language. Among the huge number of structural and semantic types of
connecting constructions, each author chooses those ones that in the best way can correspond to the
author’s depicting system. Comments of the sentences are the means of artistic and pictorial
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expression, according to the author can perform a number of stylistic tasks. In addition, the emotional
content of fiction can be achieved through the use of elliptical sentences and other linguistic means.
In the research of the author’s syntax, it is also important to pay attention to the frequency of use of
certain language forms in each novel. At the same time, considerable attention has to be paid to the
research of sentence size and the identification of significant grammatical differences, characteristics
of different types of texts, including artistic ones.

The growth of the communicative depth of the message (due to the communicative
secondary patterns) can be one-staged, two- and three-staged. This is observed, for example, in
novels, where each letter is quoted the degree of communicative deepening, which in turn includes
someone’s quote (the second degree of deepening of understanding). Each stylistic device can
include two levels: the level of language structure and the level of a separate message. At the
structural level, stylistic reception is considered by us as a type of a message in which the sense of
the idea is generalized, typified features of stylistic receptions are analyzed. The identification of
patterns in the structural and semantic organization of stylistic reception (the construction of
individual message according to identified generalized types of features), study of the person, unique
characteristics of stylistic reception. The analysis of specific application of stylistic reception is the
task of literary stylistics.

When analyzing the individual style of the writer, it is necessary to refer to a specific literary
material. In such a way there is no author who is the representative of any direction throughout the
text. Thus, the material in the study of individual style of the author should be a specific activity as its
carrier and expression. A better idea of individual style can be obtained by analyzing several texts of
the writer, establishing intertextual connections between them. Thus, the analysis of the novel allows
us to trace the peculiarities of the author’s selection of certain sentence structures, stylistic devices
and other means that distinguish this text of the author. The research of the author’s style and
linguistic means of the expression of his/her worldview involves a step-by-step analysis of the novel,
taking into account general stylistic features of the text, as well as the research of units at all levels of
the language.

Psychological analysis of the novel involves the study of stylistic features of the text at all
levels. Psycho-stylistic analysis of novels of R.Bach [1] will allow us more thorough study of the
author’s philosophical worldview in his famous pieces of art. The allegory of the writer, which can
be traced in the most of his novels, is similar to the manner of the Impressionists, which allows the
reader to determine what is important. In addition a free style of the author allows us to combine
different meanings of statements, to draw parallels. The reader can give his/her own definitions of
evaluative words.

The study shows that in the novels of R. Bach [1] often there are examples of alliteration.
Planned multiple repetition of the same sounds or sound combinations help the reader to understand
means of increasing expressiveness of the novel:

But Jonathan Livingston Seagull, unashamed, stretching his wings again in that trembling
hard curve — slowing, and stalling once more —was no ordinary bird [1, c. 9];

Even his parents were dismayed as Jonathan spent whole day alone, making hundreds of low-
level glides, experimenting [1, c. 9];

From a thousand feet, flapping his wings as hard as he could, he pushed over into a blazing
steep dive toward the waves... [1, c. 11];

Ten times he tried, and all ten times he passed through seventy miles per hour... [1, c. 11]..

The main prerequisite for studying the sound system of the text is in that fact that sounds are
“carriers” of information, its “hidden content”. There is a hypothesis that there is a certain correlation
between the meaning of a word and its sound. That is why the author of the novel consciously uses
sound schemes to enhance the impact of the text on the reader.

One of the features of novels of R.Bach [1] is the use of numerous graphic means of
punctuation and spelling, which distinguishes his pieces of art among others. In analyzed texts the
writer often uses numerous words and the whole sentences, printed by capital letters, italics to
highlight key phrases, as well as sentences with incomplete thoughts. It is obvious that in this way he
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emphasizes the importance of expressed thoughts, their emotionality, draws the reader's attention to
them, makes him/her think about the deep meaning of the statements:

Dark! The hollow voice cracked in alarm. Seagulls never fly in the dark [1, c. 14];

Short wings! 4 falcon’s short wings! [1, c. 15];

A seagull at two hundred miles per hour! [1, c. 18];

I am a perfect, unlimited gull! /1, ¢. 37];

Jonathan made a scree of delight, the first sound he had made since he had left Earth. IT
WORKS! [1, c. 38];

A ... a... mosquito does that! [1, c. 43];

YES, l WANT TO FLY! /1, c. 45];

He lives! He that was dead lives! [1, c¢. 59];

Me leading? What do you mean, me leading? Me? Jon, I’'m just a plain seagull, and you
you’re... [I, c. 62];

“MAN!” he shouted a second before the next dynamite went off, “I’'M REALLY LEARNING
A LOT ABOUT METEOROLOGY!” [1, c. 104];

“I learned a tremendous amount,” he had written [1, ¢. 112];

“ONE MORE TIME? REMEMBER THIS IS A HUMAN LIFE YOU’RE DEALING
WITH!” [1, ¢. 25];

Also discussed at the Briefing, I'm sure, was You've Got To Be A Mighty Good Aviator To
Land Old Biplanes In A Crosswind On A Hard-Surface Runway [1, c. 45];

Miss that Big Briefing In The Sky, and you have to find out for yourself about flying coast to
coast in old airplanes [1, c. 52];

One of the primal points covered in the Big Briefing apparently was that People Don’t Fly
Old Airplanes From Coast To Coast. People In Their Right Minds, that is. Then along comes old
Bach, who misses the Briefing [1, c. 45].

By using italics and changing the font size of the letters, the logical or emotional
reinforcement of the thoughts having been expressed in the text carried out. In this way, keywords
are highlighted, which indicate their importance for the development of the plot of the novel. The
selection of single words or sentences indicates the special emotionality with which it is pronounced
by the character. Graphical stylistic devices from the text give us general visual expressiveness.

As for the sentences with an incomplete thought, they usually convey the pause of the
characters’ speech, their indecision, doubts or excitement, which can be traced at the beginning, in
the middle and at the end of the sentences.

He narrowed his eyes in fierce concentration, held his breath, forced one ... single ... inch ...
of ...curve [, c. 7];

“...one day, Jonathan Livingston Seagull, you shall learn that irresponsibility does not pay”
[1, c. 22];

“Chiang...” he said, a little nervously [1, c. 33];

“At last you've got the idea,” Chiang said, “but your control needs a little work...” [, c.
371;

“Help me,” he said very quietly, speaking in the way that the dying speaks. “I want to fly
more than anything else in the world...” [1, c. 54];

“... saw them flying low over Nilson’s place there, and a figure was in trouble” [1, c. 107];

“If you had taken the time to examine my logbook,” I said icily, “you would have seen
that...” [1, c. 126];

“Well, of course. I could turn...” [1, c. 127].

So, the text always consists of words that are carriers of information. Virtually any neutral
word, depending on the speech or situational context in which it is used, can take on different
meanings. It is known that in addition to the basic, subject-logical meaning, words also have a
connotative meaning. Depending on the features of this meaning, there are words of high stylistic
level; words are used in literary language and vocabulary is used in the paradigm of colloquial

language.
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We also consider the research of N.V.Chepeleva [9] to be the basis for distinguishing
psychological mechanisms of the reader’s comprehension of novels. The latter is carried out by
forming a certain subject-structural code, which allows to record the content of the text in the form of
a generalized semantic scheme by the reader. We also took into account the theory of N.V.Chepeleva
[9] on the creation in the mind of the recipient of a semantic skeleton, which, if it is necessary, can
unfold into a complete message. The degree of closeness of such a secondary text to the source will
depend on many factors — the level of human understanding of the source text, the expectations and
attitudes of the reader, the level of reader’s interests, reading goals and so on. Understanding the text
will include its division into relatively independent attitude in terms of actual content passages (text
elements) with their subsequent regrouping in order to separate the main and the secondary context,
the establishment of a hierarchy of meanings.

Conclusions. In such a way we proposed psychological mechanisms of understanding
contemporary texts of American writers. They are:

1. The mechanism of Decentralization:

- keeping in the minds of the reader of two contradictory ideas at the same time and while
maintaining the ability to act, analyzing novels, creating their own stories, solving situations;

- overcoming personal egocentric manifestations; show tolerant, impartial attitude to the
opinions and statements of communication partners; the transformation of the meaning of images,
concepts, ideas, taking into account the author’s own emotional and cognitive positions, points of
view, actions, lifestyle of others; change of views and positions of the reader by comparison of own
point of view with representations and positions of other people;

- conducting parity dialogues: the internal one (the ability to appeal to one’s own point of
view) and the external dialogue (in the context of novels, in the process of solving problematic
creative tasks and situations during their discussion in conversations, discussions, dialogues),
psychological readiness for cooperation.

2. The mechanism of Empathy:

- taking into account the nature of independently selected novels (romantic, realistic,
philosophical ones) for psychological analysis;

- recognition of mental states of people depicted in novels (a plot, a portrait, music, painting,
psycho-artistic situations);

- determination of emotional states of characters of novels, communication partners,
congruence of behavior in non-standard-stimulating situations or situations of cognitive dissonance.

3. The mechanism of Reflection:

- the implementation of the relationships of the elements of a novel into a constructive
system; substantiation of one’s own attitude to a certain situation, its participants, identification of
personal and situational determinants of the behavior of the subjects of this situation (including if
these subjects are the author and the heroes of the novel).
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OCOBEHHOCTHU BUPTYAJIBHOTI'O OBPA3A I B ATPOBOM BCEJIEHHON

AKaJleMUYeCKUe UCCIICIOBAHUS BHICOUTP U UTPOBBIX BUPTYAIbHBIX MMPOCTPAHCTB, HAYATHIC
B 1980-x romax, cerogHs Mo Mepe SKCIOHEHIMATLHOTO TEMIIa Pa3BUTHUSI TEXHOJIOTHHA CTaHOBSTCS
0COOEHHO aKTyaJbHBIMH M HEOOXOIMMBIMH. TEHIECHIIMNA K BHPTYAIN3alUU UTPOBOH NEATETHHOCTH,
npohecCHOHANBFHOM U YacTHOM >KM3HH OTKPBIBAIOT HOBBIE MEPCHEKTUBHBI ISl TICUXOJIOTUYECKOTO
WCCIIeIOBaHMS JIaHHOW peanbHOCTH. [lpu »TOoM coBpemenHoe mnonstue Game Studies [1]
MOTYEPKUBACT BAKHOCTh BCECTOPOHHETO M3yUYEHUS BUACOUTP TYMAaHUTAPHBIMH HayKaMU Ha OCHOBE
bunocockoit, KyIbTypOJIOTHYECKON, NCKYCCTBOBEIUECKON M TICHXOJIOTMUECKOW MeTomonoruid. B
MOCITIEAHEM CIIy4ae KOMIBIOTEPHYIO UTPOBYIO JIEATEIHHOCTh MOXKHO pAacCMaTPUBATh C TOUKU 3PCHUS
KaK CTPYKTYpBbI JE€SITEIIbHOCTH, TaK U XapaKTEPUCTUK JIMYHOCTU €€ cyobekTa. Mbl cocpeioTOUmINCh
Ha BTOPOM HaIlPaBJICHUU UCCIICIOBAHHIA.

Hean. [lon HammM pykoBOACTBOM ObUIO MPOBEACHO MCCIEAOBAHUE C LEIbI0 H3y4EHUs
0c00EHHOCTEHN BUPTYaJIbHOTO UTPOBOro o0pasa S y reiimepoB — mosb3oBareseil Buaeourp. JJlanabm
MOHATHEM Mbl O0O3HA4YaeM IpeJCTaBlIeHHE O cebe Kak O CyObeKTe HIPOBOM JESTENTbHOCTH M
MOBEICHUs BHYTPH BHPTYaJbHOTO HWIPOBOTO TMPOCTPAHCTBA («UTPOBOM BCEICHHON» WM
«MeTaBceJeHHOW»). DKpaHHbIM Ui VR Bomomenuem takoro obpasa S Moxker ObITh aBaTtap WM
AHUMHUPOBAHHBIN MEPCOHAXK, YIIPABISEMBIN MOJIH30BATEIEM.

Br16opky uccnenoBanus coctaBuiu 51 pecroHaeHT B Bodpacte oT 19 mo 30 mer. Metomast
WCCIICIOBAaHMSI — aHKETHBIH ONMpOoC M MOAM(PHUIMPOBaHHBIA BapuaHT metoauku «Kto A?» Kyna-
MaknapTiienza (pecnoHAeHTaM Mpeaaarajoch OTBETHTh Ha BONPOCHI METOJIUKHU CO TOUYKHU 3PEHHS
CBOETO PEaNbHOTO0 S ¥ C TOUKH 3pEHHsI CBOETO UTPOBOTO MEPCOHANKA).

B nccnenoBanny NpUHSUIM y4acTUE UTPOKHU C Pa3IMUHbIM UTPOBBIM cTaxeM: 49% Ha MOMEHT
uccienoanus 6omnee 10 ner yBruekaroTcs KOMIbIOTepHbIME Urpamu, 38,3% — ot 5 go 10 ner, 12,7%
— ot 1 go 5 ner. Ilpumepno Tpeth U3 HuX (33,4%) TpaTAT Ha UTpHI OoJiee YETHIPEX YaCOB B JICHb.
Hau6onee nomynspusie urpsl: Dota 2 (52% ynomunanwuii), The Witcher (41,2%), World of Warcraft
(35,3%) u Counter-Strike (33,3%).
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