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KOMIIOHEHTIB IPUPOJHUX 30H. BOHM pO3IrisnaloTh poCIMHHM SIK KOMIOHEHT IIPUPOJHUX YIPYIOBaHb. [1ormnOmooThes i
3HAHHS IIKOJIAPIB NPO 3HAYCHHS POCIUH y JKUTTI JIOAWHUA. DOPMYETHCS YSABICHHS IIPO POCIMHHHULTBO, 3aJIEXKHICTH
HOTO PO3BHUTKY Bill IPUPOJHUX YMOB.

AHaii3 3MicTy TporpamMy IOKa3aB, II0 BHUBYCHHS POCIHH SK KOMIIOHEHTa JKHBOI TPHUPOIH, OCOOIMBOCTI
OyIOBH POCIHMH, OpPraHd POCIHH, IPHCTOCYBAaHHS POCIHH JI0 YMOB HaBKOJHIIHBOTO CEPElOBHINA, YMOBU POCTY U
PO3BUTKY POCIIMH PO3IJISJAOTHCS Ha MPUKIJIAAI KBITKOBHX POCIMH. MM BBa)kaeMo, LIO i€ MOSCHIOETHCS HacaMIiepen
JTUIAKTUYHUMH TIPUHIOMIAMHU JOCTYITHOCTI, HA0YHOCTI i BMBUYEHHS BiJ BiJJOMOTO /0 HEBIZIOMOrO, OCKLIBKH came
KBITKOBI DOCIMHH MOCTIHHO OTOYYIOTH JiTell y iXHbOMY HOBCSKICHHOMY JKWTTi, € HaHOUIbII JOCTYHHI IS
CIOCTEPEKEHHS yUYHIB, 3 HUIMU MO>KHA CTAaBUTH JIOCIIJIH 1 JOTJISIATH 32 HUMH. Y OLIBIIOCTI 3 HUX JI0Ope pO3BHHYTI BCi
OpraHH pPOCIMHHOTO opraHizMy. KBITKOBI pOCIMHM € TpeKpacHUM 00’€KTOM JUIsl €CTETHYHOIO 1 EKOJIOT1YHOTO
BUXOBaHHS YYHIB OYAaTKOBOI IIIKOJIH.

TakuM YMHOM, MOXXKHA CKa3aTH IO 3HAHHA IPO POCIHMHH 3aCBOIOIOTHCS MOJIOIIMMH IIKOJApaMu y (opmi
VSIBJICHD 1 MOHSATH, BU3HAYCHO, SIKi 3HAHHS IPO POCIUHU (HOPMYIOTHCS Y POLeCi BUBYCHHS YYHAMH NPHUPOTO3HABCTBA,
SIKIMH BMiHHSIMHA OBOJIO/TiBafOTD IIKOJISIPI.
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B cmamuve NpoOAanaAIUIUpOBaArdbl 3HAHUA O PACMEHUAX, KOmopble A6NAIOMCA KOMNOHEHMOM codepgfcanu;l Kypca
«Ecmecmeosnanusny. Paccxwampuea;omca 6UO0bl 3HaHuﬁ, NPUMEHAEMBIX YH4AUWUMUCA HAYATIbHBIX KI1ACCO86.

Knroueeue cnosa: yuebnuii npedmem, cucmema, 3Hanus, npeocmasienue, NOHAMUS, COOePICAHUE

The article deals with the knowledge about plants that are a component of the content of the course Natural
Study. Considered the types of knowledge that are used by the pupils of elementary school.

Key words:educational subject, system, knowledge, idea, concept, content.
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PERSONAL RELIABILITY OF THE NARRATOR: TRADITIONAL AND NONTRADITIONAL NARRATIVE
DISCOURSE.

Y ecmammi 6yno noxaszamo, wo ocobucmicrha Haoitimicms agmopa meopy ma OOCMOBIPHICHb ONOBIOAHHS MOXdCe
niodasamucst CyMHIGYy KIIbKOMA CHOCOOAMU, aodce HAGIMb HEHAOMIHA pPO3MOBA UYACWO NO8 A3aHA 3 NCUXTYHUMU
3AX6OPIOBAHHAMU MA HeCMAOLIbHICIIO, «PO30umumM posymom» mowo. Tax 36ami «OOHCesibHLY NEPCOHAMCE 8 Aimepamypi
MpaouyitiHo npeoCcmasialomsbCsa 3a OONOMO20I0 «MOGHYAZHUX NO2NAIEY, 6OHU HEPIOKO GUCMIIOIOMbCS 20106HUMU 2EPOSIMU
meopy 6 pesyibmami GUKOHAHHA OOCUMb JICOPCMOKUX 1 HeobIpynmosanux Oitl. Ilpome ya xapaxmepucmuka
«00dICeBiNbHO20Y NIMEpPamypHO20 0N0GI0aya 30cepeddicye HauLy Yy6azy HA NUMAHHI, AK came [ 3a O0ONOMO20I0 SKUX
HapamueHUx CMpPYKmyp CMEOpPIOIOMbCsl MAaKi AimepamypHi mekcmu i3 300padiceHHamM NCUxiuHoi necmabitbHocmi ix
NnepCcoHadiCie.

byno 0oeeoeno, wo poskeim koeHimueHoi Hapamonozii maKoc 3HAYHOW MIPO0 CRPUSE GUEUEHHIO MUCTEHHS ma
cgioomocmi IFOOUHU, WO GI00OPANCYEMbCA 8 NMepamypHux pobomax, HAOAYUu yumayesi 2IUOUHY PO3YMIHHA 3A605KU
63a€MOOII 3 IEMepamypHUM MeKCIMOoM.

B oanitt cmammi 6 sxocmi npuxiady euxopucmosyemovcs poman «Hiuni oxoponyiy Anana Mypa ma [letisa
Ti6oonca. Byno nokasano, wo numanHs CMOCOBHO HAOIHO20 MA HEeHAOIIHO20 ONO8Iaud 6 MpAaouyitiHili Hapamoao2ii
PO321A0AEMBCA Y «IPOHIUHIL POPMIY, K KOHGAIKM Midc iCmOpIEr0 ma HApamueHUM OUCKYPCOM, 8 IKOMY ONOBIOAHHS 3 OOKY
asmopa CmeopIoEMbCsl Came 3a60AKU OCIMAHHbOMY. «IpOHIAY 3a C6OEI0 CymmIO € IMIIIYUMHUM MEPMIHOM, OCKIIbKU 6OHA |
3a opmoio npezenmayii, [ 3a 3HAYEHHAM He GIONOBIOAE CEOEMY 6U3Ha4eHHio. Byno nokazano, wo iponiuna gopma
asmopcvKoi onogioi Mae 3a menty max 38ame acurimamusne CRiIKy8anHsa Midxc asmopom ma wumadem. Posyminus iponii
sUMazac maxoi cmpamezii iHmepnpemayii, IKa GKIIOYAE 8 cebe IMIATYUMHE YUMAHHS, PO3YMIHHSL NIOMEKCMOos8oi inghopmayii
mouyo.

Ananizyiouu meip «Hiuni oxoponyin Anana Mypa ma [eiisa Ii6bonca, asmopom yici cmammi 0y10
3aNPoONOHO6AHO MAKI NCUXONHSBICIUYHI ACNEeKMU HAPAMUBHO20 OUCKYPCY, a came: 6i3YalbHAd aKyeHmyayis,
akmyanizayisi inghopmayii, akmyanizayis eniepagyy, MemaHapamueHa npe3eHmayis mexkcmy, KOHMPACMHI 6i3YaNbHI
COBOCNOTYYEHHA, AKMYANI3ayis HapamueHo20 NOMeHYIany.

Knrwouoei cnosa: napamuenuii Ouckypc, 6i3yanvHa axyewmyayis, akmyanizayis ingopmayii, axmyanizayis
eniepagy, MmemanapamueHa Npe3eHMayisi MeKcmy, KOHMPACMHI GI3VAIbHI  CI0BOCNONIYYEHHS, AKMYani3ayisi
HapamueHo20 NOMeHYiany.

2017. Hayxogi 3anucku P/IT'Y.



138 AKTyanpHi mpobaemu (iJ1oJIoTii Ta METOIMKH BHKJIAJAHHS T'YMaHITAPHUX JUCIUILTIH

The topicality of the research. The reliability of the narrator has been one of the fundamental questions of
traditional narratology. The reliability of a narrator may be put to doubt in several ways, and the truthfulness of any fictive
narration as such has also been questioned. Unreliable narration is often linked with mental illness and instability, the
voice of a broken mind. The so-called «mad» characters in literature have traditionally represented silenced views, they
have been objects of ridicule or protagonists for cruel and unexplainable actions. However, this characterization of an
insane literary narrator lacks much in definition, and instead one should focus on the question of how and with what kind of
narrative structures mental instabilities are inscribed in fictive texts.

In «Watchmeny, one of the key characters and narrators, the vigilante Rorschach, is represented as an
ambiguous character in connection to his mental health, and it is stated on several occasions by the other characters that
he is not mentally reliable. The concept of unreliable narration must be redefined when discussing a visual narrative
such as a graphic novel, as the imagery linked to narration and focalization of a potentially unreliable narrator transfers the
discussion to a completely different level. How reliable are the images and visual storylines shown to the reader
through Rorschach’s inner focalization? Is it possible to determine the state of his mind from his narration?

As a part of this discussion, the rise of cognitive narratology has also greatly contributed to the study of the
depiction of the human mind and human consciousness in literary works, providing the reader with an insight into the
interaction with the literary text.

The review of recent researches. This article will discuss the questions of reliable/unreliable narration through
the character of Rorschach, a character who is repeatedly given a narrative position in «Watchmeny, an authoritative
position through which he is able to affect the narrative schemas created by the readers. This creates an ambiguous
element in the narration, as his sanity is repeatedly questioned by the other characters, and yet, according to M.Wolf-
Meyer [5, p. 508], he is one of the most popular characters of the graphic novel and one the readers identify with.
Apparently, the key to his success is simply the fact that he is «a misanthropic, has poor social skills, and is ostracized by
his peers and society». This creates an interesting dilemma concerning the formal elements of narrative and their
ethical consequences. The ethical and political consequences of identification with a sociopath are many-fold, and
could in a detailed analysis reveal something about the hidden politics of the narrative that is «Watchmeny. This relates to
the question of the comic book audience, which according to M.Wolf-Meyer, is either the stereotypical «adolescent maley
[5, p. 508], or alternately, consists largely of men, which means that his argument on supposed reader identification must be
read with reservations. In this section | will examine how the varieties of focalization borrowed from traditional
narratology will function in the context of a visual narrative of a graphic novel. The concept of focalization that has
been developed further by the way of cognitive narratology, which focuses on the perception of the reader and how it
effects the way the text is read and interpreted, will be taken into consideration in this section of the thesis. In
addition, the thematic structure upholding symmetry will be discussed in connection to Rorschach and his character, as
his mask already manifests concretely the thematic symmetry in the manner of Rorschach inkblots.

So, the tasks of our research are:

1. To analyze the narration of «Watchmeny and to show the role of implicit irony.

2. To describe psychological characteristics of the narration with the details of implicit irony in its context.

3. To propose psycholinguistic aspects of narrative discourse.

The main material of the research. As a key character in «Watchmeny, Rorschach (as known as Walter
Kovacs) is repeatedly described by various other characters and sources as an unstable person, and his mental health is often
put to doubt. Even his actions suggest it, as he evokes fear in everyone and commits acts of brutal violence without
hesitation [4, p. 14-16, 24-25]. The appendix of Chapter VI includes a report on him by the New York State
Psychiatric Hospital as well as reports from his childhood dreams, contextualizing his character further and providing
clues and motifs as to how he has become the «<madmany he is today. The appendix is clearly a part of the «Kovacs-file»
Dr. Long uses in the main narrative, and a handwritten note by Dr. Long actually proposes to «identify a new
syndrome that will help us to understand those other people who have in the past shared Kovacs masked vigilante
activities» [4, p. 32]. The superhero activity is viewed as a psychological anomaly, suggesting that in fact all the heroes
of Watchmen are nothing more than madmen. The chapter also makes an allusion to Friedrich Nietzsche through the
epigraph of Chapter VI, titled «The Abyss Gazes Also». The epigraph provides also the title of the chapter, becoming the key

motif of the chapter:
«Battle not and if you gaze
with monsters, into the abyss
lest ye become the abyss gazes
a monster, also into you» [4, p. 32].

This quotation comes from Nietzsche’s «Beyond Good and Evil» (1886), and it creates several parallels and
interpretative possibilities in the narrative context of «Watchmeny. One obvious link is naturally the relationship between
Rorschach and Dr. Long, as Dr. Long «battles» with Rorschach during their psychotherapy sessions, ultimately losing the
battle and discovering the abyss gazing back at him: «The horror is this: In the end, it is simply a picture of empty
meaningless blackness. We are alone. There is nothing else» [4, p. 28].

Staring at a Rorschach ink blot in the increasing darkness of the panels, Dr. Long has lost the battle, and wades into
the abyss. The relevance of the quote is more subtle than this, however. Analyzing the relationship between madness,
philosophy and literature in connection to Nietzsche’s writing, I can characterize madness in terms of «blindnessy, of
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being blind to oneself to the point of entailing an illusion of reason. Madness is thus a major philosophical preoccupation,
which can be discussed through such literary figures as Nietzsche, and, | shall claim, by such fictional characters as
Rorschach. Rorschach’s moral conviction is infallible and uncompromising to the point of illusionary reason, as his
narrative monologue reveals: «Soon there will be war. Millions will burn. Millions will perish in sickness and misery. Why
does one death matter against so many? Because there is good and there is evil, and evil must be punished. Even in the face
of Armageddon | shall not compromise this. But there are so many deserving retribution... and so little timey [4, p. 24].

His belief in good and evil knows no shades of grey, and his conviction for truth at all costs acts as an indicator of
his madness, his unwillingness to compromise moving to the point of illusionary reason — at least according to
Nietzsche, who states that «The belief in truth is precisely madness». This rhetoric echoes the image already familiar
from Shakespeare’s era of madmen being the only ones being able to see the truth. Rorscach believes in the absolute value of
truth, and his position as a madman enables him to see the «truth». One must also remember that the morality of a narrator
does not determine his/her reliability; we do not, for example, question Dr. Manhattan s narrative on Chapter 1V,
although he himself admits that «The morality of my actions escape me» [4, p. 14]. As S.Chatman among others has
pointed out, unreliability is a question of discourse, the view of what happens and what the existents are like, not a question of
the personality of the narrator [4, p. 23]. An «unsavory» narrator, like Humbert Humbert on Vladimir Nabokov’s «Lolita»
(1955), can tell a story completely reliably, which means that Rorschach’s narrative account and its reliability cannot be
judged by his moral views.

The name «Rorschachy that Walter Kovacs has given his «unhealthy fantasy personality» [4, p. 8] as Dr. Long
calls it, is familiar from the field of psychology, where the so-called Rorschach inkblot tests are used in psychiatric
evaluation. The Rorschach Inkblot Test was introduced to psychology in 1921 by Hermann Rorschach, and it is a
projective personality test in which the unconscious level of the mind determines the way one perceives the inkblots, which
in and of themselves are «nothingy». Today the test is held somewhat unreliable, and is used only when it forms a part of a
larger battery of tests. These today controversial symmetrical inkblots appear in the narrative as well as in the mask
Rorschach wears, which is made of a special fabric which has viscous fluids between two layers of latex and which is
heat and pressure sensitive, thus being in constant motion, creating continuous «inkblots» on the surface of Rorschach’s
«face». As mentioned above, the meanings of the inkblots are projected on them by viewers unconscious, as they are in
themselves meaningless. Rorschach’s face is a continuous flow of varying inkblot images, constantly shifting and changing,
even at times creating visual continuums in the narrative, as in Chapter XII, where the shadow of Dan and Laurie embracing
on the bottom of page 22 is followed by an inkblot image of Rorschach’s face with a similar pattern — and yet, the inkblot
only shows the reader a projection, an interpretation. The visual narrative leads the reader, encourages him/her to make
certain interpretative decisions concerning the narrative. Rorschach’s ace is «empty» in a way, he is a blank canvas on
which to project emotions.

The madman is not, strictly speaking, a person: he is no one, a blank, an empty speech receptacle. And it is insofar
as he is «no one», a nul set or an empty square, that he makes the system function. Rorschach’s mask could be read as a
mirror, representing the world around him, the constant change, a possibility of permutation of signifiers. He is no one, a
mirror for his world — but the mirror not only reflects, it transforms, it becomes a crucible. Rorschach transforms himself,
the city in which he lives in, becomes a vigilante. The symmetry provides by the mask of Rorschach is filled with
projections of the readers, transformed from a mere black-and-white image into a metaphor.

The question of the reliable and unreliable narrator has been viewed in traditional narratology a case of «an
ironic formy, a conflict between the story and the narrative in which the story undermines the discourse [1, p. 33]. «lrony»
as such is a tricky term as it firmly resists definition, and is not without difficulties. According to Chatman, the ironic form
of writing establishes a secret communication between the implied author and the implied reader, which gives forth the
unreliability of the narrator. Detecting irony requires an interpretative strategy that involves reading against the grain of the
text and assuming that one grasps the unwritten message behind the literal one. These types of ironic forms through conflicts
between the story and the narrative do appear in Rorschach’s narrative sections. For example, in Chapter I Rorschach writes
in his diary, asking the rhetorical question: «Why are there so few of us left active, healthy and without personality
disorders?» [4, p. 19]. This contemplation on the sad state of the former superheroes is cast in an ironic light as the
previous narrative has already shown that Rorschach himself is far from being a sane and “healthy” individual. The essence
of irony arises from casting a language of a subjective mind into the grammar of objective narration, in which every
“false note” struck by a fictive mind is thrown into ironic relief. So, when we read Rorschach’s diary entry in Chapter V, as
he describes his gloves as «spotless» [4, p. 18] while the image shows that being far from the case, his observations of the
world around him are cast in a doubtful light. Shoshana Felman, on the other hand, connects madness as an integral part of
irony; irony is, in its extreme, madness, and the madman is not only the instrument of ironic knowledge, but in fact he
incarnates as well the imminence of the peril that threatens reflexive consciousness, always endangered by its own integral
split, by the very tension that grounds it in its own contradiction. Madness exists in the gap between the implied author
and the implied reader, perilous in the gray area that contains the ironic message between the lines.

However, this view of irony and unreliability in narration is based on a communication between an implied author
and an implied reader, yet «Watchmeny» lacks a clear «author» who makes himself known to the reader. There is no
authorial commentary behind the story, no outside commentary in the captions. It could be claimed that the basic story
comes from the unfocalized visual and verbal narrative and the discourse of a written monologue by one character in
the discourse which then becomes undermined by the story level. This «secret communiony» between author and reader
could be seen as taking place in the form of the appendices, which are chosen by someone, possibly the narrator. These
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appendices deliver information the characters do not possess, thus creating a line between reader and author that leaves the
characters that narrate the story in the dark. It should be noted, though, that both the reader and the implied author belong
to a same «in-groupy that shares values, meanings and judgments, and to which the unreliable narrator is excluded [2, p.
107].

Does Rorschach’s apparent insanity affect his credibility as a narrator? Should the subtle marks of irony
detected in the story be interpreted as a sign of his unreliability? As mentioned above, his moral views do not compromise the
truthfulness of his words, and if this be madness, there is yet a method in it, a certain logic that allows the reader to give credit
to his narration. Because after all, the line between madness and sanity is a fragile one, and at the end of «Watchmeny, the
reader is faced with a question: which of them is in fact «mad», Rorschach or Ozymandias?

Where then can we draw the line between the demented and the «reasonabley, the delirious and the sensible
behavior? Where does reason end and madness begin? The illusion of reason can in itself be madness, the illusion of
superiority a sign of insanity. Rorschach is the product of the alternate history of «Watchmeny, the crooked Western culture
that has for decades lived on the edge of nuclear war and has had to accept the fact that the arrival of Jon as the omnipotent
Dr. Manhattan in 1959 has irreversibly altered the course of history and the development of technology. To reflect on
Rorschach’s madness is to open up and question the entire history of Western culture, both in fiction and in reality.

Conclusion. So, analyzing «Watchmeny and describing psychological characteristics of narrative level of graphic
novels we can propose such psycholinguistic aspects of narrative discourse:

- visual emphasis;

- focalization of information;

- epigraphs’ empbhasis;

- meta-narrative presentation of the text;

- contrasting visual linkings;

- actualization of narrative potential.

Also «Watchmeny as the socio-cultural phenomenon has been studied in the courses of history, economy, politics
and sociology, while there have been no psycho-linguistic study on the novel. In other our articles we’ll decide to focus
mostly on the culturelogical aspects of the novel, and the results of these researches will be discussed and completely
described.
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B cmamwe 6Obi10 noxazamno, ymo AUYHOCHHASL HAOEICHOCHb A8MOPA NPOU3BEOeHUs. U OOCHOBEPHOCb PACCKA3A
MO2ym no0GepaamvCsi COMHEHUIO HECKONbKUMU CHOCOOamMu, 8edb 0adice HEHAOENCHOEe NOBECHBOBANUE YACMO CEA3AHO C
HCUXUMECKUMU 3a00Ne6aHUAMU U HECMAOUTLHOCTbIO, «pasoumvlm ymom» u m.0. Tax Hazvieaemvle «cymacuieouiuey
NepCoHadic 6 aumepamype mpaouyuOHHO NPeOCmAGISIOMCs ¢ NOMOWbIO «MOTHWIUGHIX 6327151008», OHU HEPEeOKO
BbLLCMEUBAIOMCSL 2TIAGHBIMU 2ePOSIMU NPOU3BEOCHUSL 8 Pe3YIbIMame GblNOIHEHUs. O0CIMAMOYHO HCECMOKUX U HEOOOCHOBAHHBIX
Oeticmeuti. OOHAKO >MA XAPAKMEPUCTIUKA (CYMACUEOUIE20» TIUMEPANTYPHO20 PACCKAZYUKA COCPeOOMAYUaent Haule
BHUMAHUE HA 8ONPOCe, KAK U C NOMOUWbIO KAKUX HAPPAMUGHBIX CIPYKNIYP CO30AI0MCsL MaKue TUmepamyphvle MeKCmul ¢
U306padiceHUemM NCUXUYECKOU HeCMAaOUIbLHOCMU UX NEPCOHAICEIL.

buiio dokazano, umo pacysem KOZHUMUGHOU HAPPAMONO2UU MAKICE 6 3HAYUMENbHOU Mepe CHOCOOCmBO8A
UBYHEHUI0 MbIUIEHUSL U COHANUSL YeN08eKd, YO OMOoOpasCcaemcs 6 IUMepamypHuix pabomax, npedoCcmasiss Yumameiio
2NYOUHY NOHUMAHUSL O1A200aPs 83AUMOOCUCMBUIO C TUMEPAMYPHBIM MEKCMOM.

B oannou cmamve 6 xauecmee npumepa ucnoivzyemcs poman «Houmwie oxpannuxu» Anama Mypa u [diiea
Tubbonca. bvino nokazano, 4mo 60MPOC HAOEHCHO2O U HEHAOEHCHOZO DPACCKAZUUKA 6 MPAOUYUOHHBIX NPOU3EEOCHUSIX
PACCMampusaiomest 8 «UpOHUYEeCKol (hopmey, KaK KOHMIUKM MedHCcOy UCMOPUEl U HAPPAMUBHLIM CIUIEM, U HOIMOMY
PAccKas ¢ mouKu 3penust agmopa co30aémcs UMeHHO 01a2o0apsi nocieonemy. «Mponus» no ceoeil CywHocmu s6s8emcst
UMWIUYUMHBIM  CHOCODOM  8bIPAICEHUSL MbICAU, NOCKONLKY OHA U NO opme npesenmayuu, U Nno 3HAYEHUI0 He
coomeememayem Ceoemy HenocpeOCmeeHHOMy onpedenenuio. B cmamve noxazano, umo uponuueckas popma aemopcko2o
NOBECMBOBAHUsL UMEEem Yeblo MAK HA3blédeMoe (acuiumamushoe obujeHue mexcoy asmopom u yumamenem. IHonumanue
upoHuu mpebyem maxoi cmpameuy UHMepnpemayuly, KOmopas eKuoYaem 6 ceOs UMNIUYUNHOe YMeHUs, NOJHOe
NOHUMAHUE NOOMEKCMOBOU UHpopMayuiL.

Ananuzupys npoussedenue “Hounvie oxpannuxu” Anama Mypa u [[piiea T'ubbonca, agmopom smoi cmamou
ObLIU NPEONONCEHbI CeOVIOUUE NCUXOIUHLBUCMUYECKUX ACNEeKMbl HAPPAMUBHO20 OUCKYPCA, d UMEHHO: 6U3VAIbHASL
aKyenmyayus, aKmyaiu3ayus uHpopmMayuy, akxmyamuzayus snucpaga, MemaHappamueHds npe3eHmayus mekcmd,
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KOHMpAcmHubvie 8U3yalbHble CI080COYeMAnUs, AKMyaiu3ayus HappamusHo2o NOMeHyuaid.

Knwouesvie cnosa: wnappamuenviii OUCKYPC, B6U3VATbHAA AKYEHMYAyus, axmyaiuzayus undopmayuu,
akmyanuzayus snuepaga, MemaHappamuenas npeseHmayus mekcmd, KOHMPACMHble 8U3YaAlbHble CL080COYEMAHUs,
aKmyanu3ayus HappamueHo2o NOMeHYuaId.

In the article it was shown that the reliability of a narrator might be put to doubt in several ways, and the
truthfulness of any fictive narration as such had also been questioned. Unreliable narration is often linked with mental
illness and instability, the voice of a broken mind. The so-called «mad» characters in literature have traditionally
represented silenced views, they have been objects of ridicule or protagonists for cruel and unexplainable actions.
However, this characterization of an insane literary narrator lacks much in definition, and instead one should focus on the
question of how and with what kind of narrative structures mental instabilities are inscribed in fictive texts.

It was proved that the rise of cognitive narratology had also greatly contributed to the study of the depiction of the
human mind and human consciousness in literary works, providing the reader with an insight into the interaction with the
literary text.

As the examples of proving some details the author of the article used the novel «Watchmeny by Alan Moore & Dave
Gibbons. It was shown that the question of the reliable and unreliable narrator had been viewed in traditional
narratology a case of «an ironic formy, a conflict between the story and the narrative in which the story undermined the
discourse. «lrony» as such is a tricky term as it firmly resists definition, and is not without difficulties. It was shown that
the ironic form of writing established a secret communication between the implied author and the implied reader, which
gave forth the unreliability of the narrator. Detecting irony requires an interpretative strategy that involves reading against the
grain of the text and assuming that one grasps the unwritten message behind the literal one.

So, analyzing «Watchmeny and describing psychological characteristics of narrative level of graphic novels the
author of the article proposed such psycholinguistic aspects of narrative discourse: visual emphasis; focalization of
information; epigraphs’ emphasis;, meta-narrative presentation of the text; contrasting visual linkings; actualization of
narrative potential.

Key words: narrative discourse, visual emphasis, focalization of information, epigraphs’ emphasis, meta-
narrative presentation of the text, contrasting visual linkings, actualization of narrative potential.

YK 159.9: 98.903.87-045(83) H.O. MUXAJIBYYK, H.I. AHTIOXOBA

THE IDEA OF UNDERSTANDING IN THE PSYCHOLOGICAL PARADIGM OF PROVERBS AND
SAYINGS

Y cmammi ananizyromvca npobremu cniggiOHOULeHHA peanbHO20 ma I0eanbHO20, WO O00NnOMA2AE HAM
8ionosgicmu Ha NUMAaHHA Wo0o Gopm pirocopcoroi i0ei po3yMiHHA, W00 ICMUHU NI3HAHHS TIOOUHOI0 CamMoi cebe ma
6l1aCHe npe3eHmayii yici icmunu y 83a€M08IOHOCUHAX I3 HABKOIUWHBOIO Oitichicmio. Byno nokasano, wo cmeopennus
HOBUX [Oell, BUHAXIO HOB020, MAK 38AHO20 i0eanizoeanoco 06 ’ckmy 6i00OY8aembcss no3a J102iKowW (30Kpema, Ha
IHmMYIimueHoOMY pi6HI), i ye 03HAYAE, WO 8 N02IYi MONCYMb ICHY8amu iuwle 102IYHI masmono2ii, i iuwe yi “nouamms €
abcomomuo yimkumu ", auwe maxi ioei 6i0omi 0OCHIOHUKY.

Aemopxa cmammi 3anpononyeana Kpumepii pO3YMIHHA aHSAIUCLKUX npucnie’ie. 3asnaueno, wjo 3a
Kpumepisimu po3nooiny npuciie’ie ma 6 yiiomy 6UCLOII06AHb 3a IXHIM DO3YMIHHAM MOJICHA 6UOKPEMUMYU 080 OCHOGHUX
munu: 1) 3micmosuti (cemanmuunuil) Kpumepitl, ni0 AKUM MAEMbCA HA Y8aA3l yacmkosa/ 3a2anvha onosuyis. Taxum
YUHOM, 3HAYEHHS NPUCTIG 16 MOJIce Micmumu.: a) onuc Aeuw i enacmugocmetl, 6) ixuio oyinky, 8) npunuc, npasuio. Ha
GIOMIHY 6i0 nNpucnig’ie, Npocmi BUCIOGNIOBAHHA He MICMAMb Y3d2ANbHeHb, 60HU OKPeCcaolomy Juule NneHull
KOHKpemHuuUil 6Unaoox, GUCBINMIIOIOMb YACKOGe 3HAUEHHS, 2) CMPYKMYPHUL KpUmepitl (KOMNJIeMeHMAPHULL).

Knrouosi cnosa: posyminns, inmyimusHuil pigens, Kpumepii po3yMiHHA, 3MICIMOBULL (CeMAHmMU4HULL) Kpumepitl,
CMPYKMypHUtl (KOMNIeMEeHMAPHULL) Kpumepil.

Range of problems of correlation of real and ideal that helps us to answer all questions and forms of
philosophical idea of understanding, puts a classic question about truth of knowledge of a man and it presentations in
relations to surrounding reality. If for the paradigm of philosophy of the establishment of truth of presentations of the
idea of understanding, it has direct connection with a reflection in relations to the method of cognition, that contains
ideas about surrounding reality. Then for logic truth of presentations is always correlated with the analysis of reflection,
that helps consistently to line up ideas taking into account a certain sequence, sometimes it helps us to design a separate
structural model on their basis. Thus, truth of conclusion has a great interest for logic, first of all, while establishment of
truth of outside data goes out of its subject.

A fundamental difference in facilities of the analysis of presentations stipulates a difference and the
interpretation of thinking of a man, and, in particular, in that there is a process of understanding. For philosophy the
understanding is important because the contemporary are the certain methods of cognition of the reality a man, while
for logic, understanding presents the form of judgement only, by transition facilities from one ideas to the others. If to
analyze history of the development of logic and philosophy, it is not difficult to notice circumstances that makes
possibility to study of conformities to law because the process of understanding arose up recently, but reason of it is
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IIPATMATUKA

®VYHKLIIOHYBAHHS ABCTPAJII3MIB B
AHTJIIMCBHKIA MOBI

BUKOPUCTAHHS KOMIT'IOTEPHUX ITOP ITIJ{ YAC
3AHSTH 3 AHTJIIMCHEKOT MOBUY BH3
BUKOPUCTAHHSI KOMYHIKATUBHOI'O IIJIXOY
V HABUYAHHI THO3EMHOI MOBH V BH3
BUKOPUCTAHHS TAKCOHOMII BIIYMA HA
3AHATTSIX 3 IHO3EMHOI MOBHU JUISI PO3BUTKY
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MVJIbTUMEJINHI 3ACOBY HABUAHHSI —
3ATIOPYKA MIJABULIEHHS IKOCTI BUBUEHHS
[HO3EMHHX MOB VY BH3

PO3BUTOK KPUTUYHOTO MUCJIEHHS
CTYJEHTIB Y [IPOLIECI BUBYEHH I IHO3EMHOI
MOBHU
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KOMIIETEHTHOCTI MAMBYTHBOI'O ®AXIBIS-
MDKHAPOJIHUKA B ITPOLIECI BUBYEHHS
THO3EMHOI MOBU

[1PO [TUTAHHSI MOTHUBALIII J1IO BUBUEHHSI
THO3EMHUNX MOB

PO3BUTOK TBOPUYUX 3/IIBHOCTEN MOJIOAIINX
IIKOJISIPIB HA YPOKAX AHTJIINMCBKOI MOBU
OCOBJIMBOCTI 3BACTOCYBAHHS
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VPOKAX AHTJIIMCHKOI MOBU
BUKOPUCTAHHS PUMOBAHUX TEKCTIB HA
VPOKAX AHTJIINMCBKOI MOBU

ITPOBA TEXHOJIOTTS HA YPOKAX AHTJIINMCHKOT
MOBHU B ITOYATKOBIN IKOJII

METOJIMKA ®OPMYBAHHS ®OHETUKO-
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OP®OEIYHOI KOMITETEHIII] YVUHIB
ITOYATKOBUX KJIACIB

ITPOBI METO1 HABUAHHS JIEKCHLII HA
VPOKAX AHIJIIMCHKOI MOBU B [TOYATKOBIH
LIKOJII

®OPMYBAHHS KOMYHIKATUBHOT
KOMIIETEHLII MOJIOAIINX IIKOJISIPIB HA
YPOKAX IHO3EMHOI MOBU

JIUJJAKTUYHA I'PA HA YPOKAX AHTJIIICBKOI]
MOBH B I[IOYATKOBUX KJIACAX
BUKOPUCTAHHS CYYACHUX HEJATOI'TYHNX
TEXHOJIOT'TA HA YPOKAX THO3EMHOI MOBU V
TMTIOYATKOBIN LLIKOJII

[IEPEBIPKA SIKOCTI 3HAHb MOJIOJILINX
LIKOJISIPIB 3A JIOITOMOTI'OIO PI3HMX METO/IIB
KOHTPOJIIO HA YPOKAX AHTJIIMCHKOI MOBU
CYYACHI TEXHOJIOTI'Ii ITIPOBEJIEHHSI
IMO3AKJIACHOI POBOTHU 3 AHIJIIMCHKOI MOBU ¥V
IMOYATKOBIH LIKOJII

3ACOBU HABUAHHS THO3EMHUX MOB V
IMOYATKOBIH IKOJII

METOJ/IMKA BUBUEHHS ®PA3EOQJIOI'T] HA
VYPOKAX PIJTHOI MOBHU V TIOYATKOBUX KJIACAX
EJIEKTPOHHE JINCTYBAHHS TA YAT-YPOKH 5K
3ACIb AKTHBI3ALI B VUHIB MOBJIEHHEBUX
VMIHbB 3 AHTJIIMCHKOI MOBU

HECTAHJIAPTHI YPOKH 3 AHIJIIICHKOI MOBU B
IMIOYATKOBIH IKOJII

®OPMYBAHHS YBUPAZHEHOI'O MOBJIEHH S
MOJIOIINX HIKOJISPIB Y ITPOLIECI BUBUYEHHS
IMPUKMETHUKA

IICUXOJIOTTYHI OCOBJIMBOCTI HABUAHHS
AHIIIMCBKOI MOBU MOJIOIINX IIKOJISPIB 3
BUKOPUCTAHHSIM 30POBOi HAOYHOCTI
BAYEHHS IIJISIXIB BJOCKOHAJIEHHS VPOKY
AHTJIIMCHKOT MOBU BUUTEJISIMU-
IMMPAKTUKAMMU V TIOYATKOBIH LIKOJII
OCOBJIMBOCTI BUBUEHHS AHTJIIMCHKOI MOBU
YV JOLIKUIbHUX 3AKJITAJIAX

CYTHICTh KOMYHIKATUBHOI'O IMIXOAY ¥V
BUBYEHHI IHO3EMHOI MOBU

OCOBJIMBOCTI BUKJIAJJAHH ST AHTJIIMCBHKOI
MOBH B I[IOYATKOBUX KJIACAX

METOJINKA 3BATAUYEHHS MOBJIEHHS YUHIB
IMOYATKOBUX KJIACIB
ETHOKYJIbTYPO3HABUOIO JIJEKCUKOIO HA
VPOKAX YNUTAHHY

HECTAHJIAPTHI YPOKH HA YPOKAX
AHTJIIMCHKOT MOBU

METOJIUKA ®OPMYBAHHS HOPMATHUBHOI
JIUKLIII HA YPOKAX UMTAHHS
BUKOPUCTAHHS KA3KH I1IJ{ YAC HABUAHHS
TPAMATUKU AHTJIIMCHEKOI MOBU
BUKOPUCTAHHS ITPOBOT'O METO/IY HA
VPOKAX AHIJIIMCHKOI MOBU Y TTOYATKOBIN
HIKOJII

®OPMYBAHHS KPEATUBHUX YMIHb I HABUUYOK
MOJIOJIINX LIKOJISIPIB HA YPOKAX
YKPATHCBHKOI MOBHM I11]T YAC BUBYEHHS
YACTUH MOBU

I1PO IIMTAHHSI MOBHOI TA KOHIIEIITY AJIbHOI
KAPTUHU CBITY SIK BIJIOBPAXKEHH
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