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The purpose of the article is to theoretically substantiate the regional features of folk dance in Ukraine. The
factors that influenced the development of folk dance as a kind of choreographic art in Ukraine are analyzed.

Research methodology. Historical and analytical methods were used. Six main sources on this topic are
considered (scientific journals, abstract).

Results. It was considered that in the traditional folk dance there is a certain number of constant movements:
various roundabouts, tanks, tracks, dodgers, trifles, punches, drills, clappers, squats, sliders, grinders, cuts, turns,
convertibles, various men's jumps. At this stage of state formation there are many unresolved issues regarding the
regional development of folk dances in Ukraine, but these problems can be solved through reasonable planning in the
field of culture and art. The peculiarities of folk dance technique were considered on the example of a separate region of
Ukraine, which in turn allowed to enrich creative imagination, develop coordination of movements, musicality and
sense of rhythm of dance participants and spectators, show their acting temperament and feel organic on stage. The
enormous spiritual riches of our folklore, customs, and rites are still the traditional basis of the new national culture.

Novelty. In this paper an attempt is made to show the peculiarities of the performance of Ukrainian folk dance on
the example of certain regions of Ukraine, namely: movement, speed, rhythm, attire.

The practical significance. For Ukrainian educators, the information contained in this article can be useful for
comparing the historical, cultural, choreographic aspects of folk dance performance to improve skills and enrich experience.

Key words: folk dance, historical memory, regional features, folklore and ethnographic tradition.
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CrarTa TpUCBSYCHAa NHUTAHHIO TeaTpasli3allii sk Ba)KIMBIA CKIIAOBIM B opradi3amii iBeHTiB. Bu3HadeHO BekToph
JIOCITDKEHHS IIOTO ITUTaHHS B MPAIX CyYaCHUX YUCHHUX 1 MPAKTHKIB Y cdepi iBeHT-IHIYCTpii, BU3HAUYCHO TPaKTYBaHHSI
TIOHSTh <TIOAL», «TeaTpatizalliss»y, PO3TIITHYTO YMOBY €(pEKTHBHOTO BHKOPHCTAHHS TeaTpaii3amii B iBeHTaX. OTpmMaHi
Pe3yNnbTaTH MOXYTh OyTH KOPUCHUMH HE JIMIIE JUI1 NPEACTABHUKIB HAYKOBOI CIIIIBHOTH Ta MPAKTHKIB COLIOKYIBTYPHOI
JUSITBHOCTI, @ 7 JUTs IMPOKOTO KOJIa YATAYiB, IO IIKABIATECS OPTaHi3alic€o TeaTpalbHUX 3aX0/IB Y CYYaCHUX PEaTisix.

Kmiouosi crosa: iBeHT, TeaTpasisailisi, OpraHizailisi, TCXHOJIOTIs, BUOBHUIIIE, CBSTO.

Ilocmanoexa npodoremu. HoBa peanbHICTh BiI3HAYA€THCS KOJOCATBHHMH 3MiHAMH y BCiX cepax
couiymy. Ha oueBuaHi cucTeMHi MepeTBOPEHHS CBOIO yBary 3BEPTalOTh NOCTITHUKH Ta MPAKTHKH Pi3HUX
rainy3edl 3HaHb, IPOTIOHYIOYH MPH [OMY Pi3HI NUISXW BUPILNICHHS 1 MOJONAaHHS BUHUKAIOYHX TpoOJeM Ta
BUKJIMKIB CbOTO/IcHHs. OJIHUM 13 TaKUX 3aBJIaHb € MOTpeda MOIIyKy HOBUX (hOpM B3a€MO/IiT, alalTyBaHHS J10
HOBHX YMOB, SIK B YKpAiHi, TaK 1 y BCbOMY CBITi, yIOCKOHaJICHHS KOMIIJIEKCY TpaAULiiHUX 3ac00iB, a TAKOX
BUXOJIy Ha HOBI BUM MPOodeciiHOl MiSIBHOCTI, SK1 BIIMOBIIAaIOTh 3allUTaM CY4acHOCTI.

OnHuM 13 TakuX BUJIB JisUTLHOCTI € chepa opraHizallis iBEHTIB, sika 3a OCTaHHI POKU CopMyBayiacs B
OKpeMy Taiy3b — iBeHT-iHaycTpii. [lofii, abo iBeHTH, y Cy4acCHMX yMOBax CTalOTh HEBiJ]'€MHOIO Ta HEOOXiTHOO
CKJIQJIOBOIO KMTTSl KOXKHOI JIFOIMHH, 1 camM€ TOMY NPEICTaBHHUKU L€l Tramy3i 3MyLIeHI 3HaXOOWTH CIOCOOU
MiIBUILICHHS ©(eKTUBHOCTI JTAHOTO BHIY isUIBHOCTI, PO3POOJISATH IHHOBAIIMHI IMIJAXOAW 3318 3aJI0BOJICHHS
noTped minboBOI ayauTopii. TakuM TMPOAYKTOM iX MiSUTHHOCTI € METOJ TeaTpajli3allii iBeHTIiB, 0 KOPUCTYETHCS
BHCOKOIO TIOIYJISIPHICTIO HE JIMILE 3aBASKN BUIOBUILHOCTI, BUKOPUCTAHHSIM HOBITHIX TEXHOJIOTIH, OTpPUMAaHHIM
SCKpaBUX EMOIlid. a W HasBHOCTI KyJIHTYPOTBOPYOIO TOTEHIiAy i BUXOBHOTO BIUIUBY Yepe3 JIOHECEHHS
ICTOPUYHOT, MUCTEIILKOI, eTHOTpadiuHoi iHdopMarlil yepe3 po3BaxkaibHul GopmMar.

TakuM YMHOM, 3a3Ha4eHi OOCTABMHU 3yMOBIIOIOTH AaKTYaJbHICTb, TEOPETHYHY Ta MPAKTUUYHY
3HAYYIIICTh OOPaHOT TEMH JTOCIIIHKEHHS.

Oens0 ocmanmix Oocnioxcenvy i nyonixayit. TeaTpani3oBaHi IBEHTH 3a OCTaHHI KiUIbKa POKIB
HaOyBalOTh Bce OLIBLIOT MOMYJISIPHOCTI 1 3 KOXXKHUM POKOM NPUBEPTAIOTh BCe Oifblle yBaru sIK MPaKTHKIB,
TaK i HayKoBILiB. BiaNoBigHO, JOKIaIHOMY aHANIi3y CaMUX IBEHTIB, K COLIIOKYJIbTYPHOIO SIBUILA, 1 OKPEMUM
HOro acmekTaM MpHUCBSUEHI POOOTH TakuX 3apyOixHUX yueHux sk JI. Anen [17], I'. Boyain [18], J. 'erc
[20], k. F'onmonar [21], JI. Kaprep [19], A. Llon, b. Ilepi [23] Ta iHmIUX.

© Cemento T. M., I'mymyk O. T'., 2021



90 AJbMaHax HayKOBOTO TOBapHcTBa «AiHa» KadeapH KyabTypoJorii Ta My3ee€3HaBCTBa
PiBHEHCBKOTO JIepKAaBHOTO T'YMaHITapHOTO YHIBEPCUTETY

[IuTanHs 3MicTy Ta HAaNOBHEHHA IBEHTMBHOTO MEHEKMEHTY 3HAHIUIM CBOE BiZOOpaKeHHSA Yy
HaykoBuX mparisx 1. Aaronenko [1], I. Bmacenko [2], €. €pmosa [5], JI. 3enencrka [7], O. Koctiok [§], O.
Hazapos [9], . Opamenko [10], I. ITapxomenxko [11], I. [Terpora [12], JI. YepBiaceka [15] Ta iH.

CTOCOBHO BITUM3HSIHUX JOCII/DKEHb PEKHCYPU XYAOXHBHO-MACOBHX MAIMCTB 1 MUTaHb TeaTpanizamii, TO
MOHa BijzHaunTH podotu A. Xurauiwkoro [6], C. ['opaeesa [3], B. Pomanuummna [13], O. Jlanuyka [4], b.
[TapBapka [16] Ta iH.

Pazom 3 Tum, ciij 3a3HaYMTH, IO NMHUTAHHAM TeaTpali30BaHUM iBEHTIB HE MPHUIUIIETHCS Halle)KHA
yBara i Jjana npo0yieMaTrka NoTpedye HayKOBHX JTOCTIKEHb.

Mema cmammi mionArae y BUBYEHHI €(EKTHBHOCTI 3aCTOCYBAaHHS TeaTpaii3amii y MiATOTOBIN Ta
MIPOBEICHHI 1BEHTIB.

Buxnao ocnosnoco mamepiany. TeaTpanizoBati iBEHTH B OCTaHHI POKM HaOYJIM 3HAYHOI MOIMYJISIPHOCTI
1 cTanu TpUBEpTaTH yBary HE JIMIIC MPaKTHKIB MOAi€BOi cdepw, aie i TeopeTHKiB. [ OJIOBHUM MOTHBOM
aKTHBI3aIii 3acTOCyBaHHS TeaTpamizaiii Sk KOMIIOHEHTY TpH po3poOIi Ta peaimiamii iBEHTIB craia
3pocTaroua poJib €MOLIMHOro BIUIMBY Ha ayaUTOPil0, 3aCTOCYBAaHHS MPHUHLMIIB LiHHICHO-OPi€HTOBaHOI
JUSIBHOCTI, a TaKOX 3aisIHHS MEXaHi3MIB CTPaTEriyHOrO i TAKTUYHOTO MPOCYBAHHS IOCIYT, MPOAYKIIi,
OpeHmiB, MOMyJIApU3allii KyJIbTypHOI CHIaAIIAHNA OKPEMIX PETiIOHIB, Ta KPaiHU B IIJIOMY.

Crenmdika 3acToCyBaHHA TeaTpajii3alii Ta CKJIa Hi opraizamiiiHi MpoLecH y MPpOBEACHH] AaHUX 3aXOJiB
NOTPeOYIOTH OLIBII TPYHTOBHOTO IOCIHKEHHS LILOTO SIBUIIIA Ta HOTO POJIi Y COLIOKYJIBTYPHUX MEPETBOPCHHSIX.

B 0CHOBI CTBOpEHHS TeaTpalli3oBaHUX 3aXOiB 3HAXOAUTHCS MOHATTS «ITOJis», a00 «IiBEHT», OTHAK, HA
CHOTOJHINIHIA JI€Hh ICHY€ HEBH3HAYEHICTh CMHCIOBOTO 3MICTy TOHSTH, SIKi BXOISTH Yy TEPMIHOJOTiUHY
cucTeMy «iBeHT». Y TpodeciiiHOMY BUKOPUCTaHHI TEPMiH «IBEHT» [T0YaB 3aCTOCOBYBATHUCS BiIHOCHO HEIABHO.
IIpu mpOMYy y mporpamax iBEHT-areHI[ii 9acTo MO)KHa IT0OAYUTH CIOBOCIOIYYEHHS IMOMIEBHN 3axXif,
crerniajgpbHa IoAisA. Ajle caMe CIIOBO «eventy He MICTHTh B €00l CMHCIOBE HaBaHTAKEHHS «CIELlaJbHaY,
«0CO0JIMBAY, IHIUBIAyaIbHAY, «YHIKAIbHAY, «OAI€Ba». 3 I[LOr0 MPUBOAY JTYMKH JOCITITHHUKIB PO3IUTAIHACS
010 BU3HAYCHHS TOHAThH «IOMis» Ta «IBEHT», OCKUIbKU, OJIHI BBa)KArOTh, 1[0 BOHU MAlOTh BIIMIHHOCTI Y
CBOIX XapaKTepHCTHKAX, a 1HII BU3HAYAIOTh IX SIK TOTOXHI HOHSTTS, BU3HAYAIOUM X SIK aHAJOT HOHSTTIO
«KYIIBTYPHO-OCBITHSI 3ycTpiu», a00 Takiii popMi paJsTHCHKOTO MEPioy K «KYJIbTYPHO-MACOBHM 3aXi/1».

CydacHi BITYM3HSHI JOCIITHUKH Bce OLbIIe 3BEPTAIOTh YBary Ha pO3yMiHHS KOMILUIEKCHOTO HAIOBHEHHS
3MICTy JJAHOTO SIBUINA, OCKLIBKH TIOJisI sIK OYKBAJIGHUI TTEpEeKIIa]] aHTJIOMOBHOTO BapiaHTy «eVent» He BimoOpaxkae
BCi€1 PI3HOBEKTOPHOCTI 0araTh0X CKIIAJIOBHX, SIKi 33/1i5THI B €AMHOMY TIporieci. IBEHT pO3yMItOTh SIK TIEBHUH MPOEKT,
KUK TOTpeOye po3poOKM inel, TUIaHyBaHHS, aaMiHiCTpyBaHHS. Ko)keH iBEHT YHIKAJIBHHH, TaK SK BpaxoBYeE
KOHKPETHY KYJIBTYPHO-OCBITHIO CHUTYAIIf0, MirOTOBJICHICTh IO YIPaBIiHHS Pi3HUX (DaxiBIliB, 320X0UyE CBOOOIY
BHOOpY iBEHTY HOr0 y4aCHUKaMH TOLI0. BOHM HETOBTOPHI, TaK SIK HEMOBTOPHA MPOCTOPOBO-YAaCOBA CUTYALisL.

I[Monist — abcTpakTHA KaTeropis, 10 OMKCYE CIiBBiIHOIICHHS MPOLIECIiB CTAHOBJICHHS Ta PO3BHUTKY JIFOJINHU
y PI3HOMaHITTi X CYTHICHUX MTOKA3HUKIB. Y TIIyMauHOMY CIIOBHHKY YKPaiHCHKOT MOBH CJIOBO «ITOJIisD» Ma€ KiJIbKa
BU3HAYEHB, OJTHE 3 SIKMX «T€, IO TIOPYIIYye YCTAJICHUH XiJ1 )KUTTS; M0-HeOY b BaXITUBe, BUaaTHe» [14, c. 452]. Y
[[bOMY BIIHOIIIGHHI, IS HAC HAWOUIBIIOW aKTYaJbHICTIO CTa€ YaCTWHA TIyMadeHHS TNOjii, SK JisUThHOCTI
JIFOJIMHY 3 TIEBHUMHU LIUISIMH 1 3aBIaHHSIMU, [0 XapaKTepU3ye MO/, sIK MEBHUI KepoBaHuii Tiporiec. OCKIIbKU Y
NEpEeKIa/i 3 aHMIIIICHKOT MOBHU CIIOBO «event» MepeKIalaeThbesl K — «BUMAN0KY», «IOALS», «3aXia», TO BapTo y
IbOMY KOHTEKCTI PO3IJISIHYTH HOHATTS «3axily, sIKe BU3HAYAETHCS SIK «CYKYIHICTD Iiif, 3ac00iB AJIs1 JOCSTHEHHS
yorochy [14, ¢.215]. Takum YMHOM, MOHSTTS «iBEHT» BKIIIOYAE B ceOe caMy MO0 SIK MPUYMHY JUTS OpraHi3arii,
caM 3axiJi, TIeBHi LepeMOHIaN, BUJIOBUITHUN KOMIIOHEHT (1I0Y) Ta iHIII KOMIOHEHTH, a TaKOX JIOMOBHIOIOYI
Horo Qopmu, 110 BUKOPHUCTOBYIOTHCS UISi CTBOPEHHS PI3HOMAHITHUX COIATbHUX aKTUBHOCTEH (TIPOMOAKIIi,
npec-KoH(MEepeHIIii, KOpIOpaTuBHI CBSATa, KPYIJi CTOJNH, MpE3CHTallii, BUCTABKH, MaiCTep-KJIacH, BOPKIIONA
ToIl0). B naHoMy Bumajky oprasizaiiis Ta peaiizallis mojii K 3axX0y CTUMYJIIOE BKJIFOUCHHS JIFOIUHU Y TBOPUY
JUSUTBHICTD, [0 B TOAAIBIIOMY CHpHS€E TOTIMOJIEHHIO PO3YMIHHS IIHHICHMX OpIEHTHPIB, (OpMYBaHHIO
MPOSKTHUX KOMTETEHIIiM (yMiHHS poOUTH BHOIp), TIO0py HEOOXiMHUX 3ac0O0iB Uil JOCATHEHHS MOCTABICHOI
MeTH, (popMye MUpOKe KOJIO 3HAHb, YMiHb, HABUYUOK Y MEBHIH cepi KUTTA Ta iH.

AmHani3 BITYN3HAHUX 1 3apYODKHHUX JOCHIIKEHb, SIKI CTOCYIOTBCSI BUBUCHHSI crielM(iKy OpraHizalii iBeHTiB
JIO3BOJISIE 3a3HAYMTH, LII0 BOHH PO3IJIAAIOTHCS 1 K caM KyJbTYPHHM MPOIYKT, 1 sIK TPOIEC Horo cTBOpeHHs. Y
TMIEPIIIOMY BapiaHTI IBEHT — 1€ BUIOBHIIIC, SIKE 3/IIHCHIOETHCS HA PI3HOMAHITHUX CLICHIYHUX MalaH4YMKaX, B TOMY
YHCII HETPaJIUIIHUX, 13 3aCTOCYBAHHAM CIOKETHHX XOJB, 300paKYBaJbHUX MPHIOMIB, KOJIBOPOBOi a0o
CBITJIOBOI TexHiku, iH(popmamiiiHoi i koM t0TepHOi rpadiku Ta iH. A y Apyromy sIK HpOLEC, MiJ Yac SKOro
IJIAHYETBCS, TOTYETHCS, CTBOPIOETHCS TIEBHUM CIELiaibHUi 3axin. BiH oxorumoe 30ip IaHUX, aHawi3, OLIHKY,
BU3HAUCHHS CUTYaIlii, KOOPJJMHAIIIFO Ta YIPAaBIiHHS, KOHTPOJIb Yacy, (iHAHCIB, CTaH 00’€KTY, IHIIUX PecypciB, B
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TOMY YHCIIi 1JeHTU(]IKAL[iI0 YIaCHHUKIB 3aXO/iB, IHIIMX MapaMeTpiB y BiAMOBIAHOCTI 3 LUTLOBUMH Opi€EHTUpaMHU
JTOCHIKYBAHOTO TTPOIIECY.

HesanexxHo Bif Toro, sk MOXyTh OyTH KiIacW()iKOBaHI iBEHTH — 3a IUJIHOBHM OpIEHTHPOM, CKIIAIOM
YYacHHKIB, YMOB peai3alii, IpHHIMIIaM OpraHizamii Ta iH., BiABIAyBa4 YeKae, 110 OpraHi3oByBaHa Moais Oyxae
CHpaBAi CHELiaTbHOIO 1 0COOMMBOIO, HEMOBTOPHOIO B YCiX CEHCAX, CTBOPCHOIO 32 3aKOHAMH TeaTpaizarlii.
OpnHak, CTBOPHUTH TeaTpajli30BaHe JIHCTBO, sike Oy/ie CTBOPIOBATHUCS 3 YPAXYBaHHSAM PEAbHUX TOTPEO JIoaeh y
CBSITKOBOMY O(OPMJICHH] aKTyaJIbHUX HUTTEBUX IMOAIH, peali3yBaTd iX TBOpYI MOTEHIi Ta CyTHICHI MOTpeOH
JIOCUTh CKJIQHO 1 MOTpeOye MpoeCiiiHOTO T IXOTy.

3acTocyBaHH TeaTpai3allii M1 Jac MiArOTOBKH 1 peasti3allii iBeHTIB BUCTYIIA€ SIK MeBHA XYAOKHI 00poOKa
Ta SIK 0COOJIMBA OpraHi3allisl TIOBEAIHKOBHIX TPOIIECIB JIIO/IEH, sKi OyIyTh MPHUCYTHIMU Ha HUX. SIK 3a3Hadae A.
Kuranupkuii «TearparizyBaTi TOi0 ad0 TEKCT — 3HAYMTH IHTEPIPETYBAaTH HOTO CIEHIYHO 3 BUKOPHCTAHHIM
CIIEHH Ta aKTOPIB IS TOTO, 00 MTOCTaBUTH CHTYAILIIO» [6].

IIpakrukyrounii iBeHTop J[x. Pyrepdopn (Kanana) Haromorrye, 1o meBHa Kiacu]ikallis 3aX0/IiB 11e JHIe
¢dopma, THI 3axX0dy, a TOPKAIOUMCH NMUTAHHS 3MICTy, BOHA 3ayBaXKye, II0: «TeaTpaiizamisi B AesSKHX (opmax
BKJIFOUCHA (DAKTHYHO Y BCi 3aXOIH, TIEPIII 32 BCE, 00 30UIBIIMTH BPAKESHHS BiJl 3aX0/Ty Ta CIIPUATH TearoriyHii
aKTHBI3aIlii, KOMyHIKaTUBHIH, COIiaNbHIN, IIHHICHO-OpIEHTAIlIHIH JisITBHOCTI TISAaviB Ta BifBixyBadiB. HaBiTh y
HalypOYHCTIIINX MPUBOJAX YAaCTO BUKOPUCTOBYIOTh MY3HKY Ta PUTYaNbHI Jii, 00 MOCHINTH 3HAYUMICTh 3aXO0y
Ta YCHAJKyBaHHS TPaJUIIii 3ac00aMH CBATKOBOI OOPsIIOBOCTI. TeXHOJIOTIS TeaTpasIizallii JoromMarae moCHiInTH,
MIIKPECTUTH TeMy 3aXoAy a00 BIATOBIIATH YIMOJOOAHHSAM YCIiX TPHCYTHIX, TAKOXK TOB’S3yBaTH KOMITOHEHTH
HpOrpaMH 3aXOJly, MOCHIIIOBATH aTtMocdepy 3axoay, KepyBaTH IMOTOKOM PyXy AYMKH IJIsijiada, CKepOBYBAaTH
TJsiada 10 B3a€MOJil, TiepelaTd IMOBiIOMIICHHS, YTPUMYBaTH yBary ayIuToOpii, 30UIbIIyBaTH BiIBiTyBaHICT.
Tearpanizaris Mo)ke pO3BayKHUTH, CIIOHYKATH JI0 YOrOCh, 1 HABYMTH Hac. BoHa MOXke TOTIOMOITH HaM CBATKYBAaTH
a00 03HaMEHYBATH BOKJIMBI MOMEHTH HAIIIOTO JKUTTS, HACOJIOKYBATHCS HABKOJIHIITHIM CBiTOMY [22].

Cepen BITYM3HSHUX HAyKOBLIB HEMaE€ €IWHOI IYMKH CTOCOBHO PO3YMIHHS CYTHOCTI TEpPMiHY
«TeaTpajizallis», TOMy BapTO PO3TJSHYTH OCHOBHI Miaxoau. TpaguiliifiHO Mpoliec Tearpatizallii po3yMitoTh
K «BHECEHHsI 0 TBOpPY €JEMEHTIB IpaMaTW4Hoi mii, creHiunoi rpm» [14; 588.]. OmHak 3 ormsimy Ha
npodeciiiny crenudiky «reaTpanizailis» pO3TIIIAETBCS K TBOPUYMH METOJ], CIPSIMOBAHHMI Ha peami3alliro
CIICHapHOTO MaTepiaiy mix OyAb-sIKHi CHEHIYHHH MpOCTip creunivHUMH BUPAa3HUMH 3aco0aMH Teatpy.
Takuit miaxix yrBepauBcs cepen yrcia GpaxiBiiB y cepi peKUCypH, aje B Teopii 1 MpaKTUIli iBeHT-IHAYCTPii
BiH Ma€ OOMeXeHe KOJO MPUOIYHWKIB. 3MeOLIBIIOro, TeaTpalizamis Po3yMIeTbCs K CHeNUQIiYHAN KaHal
KOMYHIKalIlii, uepe3 10 MOHSITTS «TeaTpaizallii» BTpayae BUXiJHE CBOE 3HAUYCHHS 1 CTa€ B OJMH P i3 Oyab-
SIKMM THIIAM KaHAJIOM 3B’ 3Ky iBEeHTOpa 3 iioro ayauropiero [15].

Posrmsnmatoun muTaHHS TeaTpaiizallii SK KOMIIOHEHTY B OpraHi3amii iBEHTIiB BapTO BU3HAYUTH
XYZ0KHbO-BUPa3Hi 3aco0u pexxucypu. Jlo iX mepeniky BXOISATh SIK OKpeMi BHKOHABIN (aKTOPH), TaK i Liii
TeaTpasi30BaHi TPYIH, CBITJIOBE 00JaJIHAHHS, 3BYKOBA araparypa, JIeKopallii, peKBi3UT Ta 0araTo iHIIOrO.
BxirouenHst TearpanizoBaHux (opM B Iporpamy iBEHT 3aXOAy JO3BOJISE JOCSTTH IHTEPAKTUBHOCTI 3
aynutopiero. TeaTpamizoBaHi CIIEHIYHI TIOCTAHOBKH MICTATh y COOi €IEeMEHT IHTepaKTHBHOCTI, fKa €
YaCTUHOIO IUTICHOT MPOTpaMK TeaTpai30BaHOTO iBEHTY.

Oxpim ToOro, TeaTpasizalisi BAKOPUCTOBYETHCS K MEAAroriuHui METOA aKTUBI3allii yYaCHUKIB 3aX0y,
Jie piBeHb e(PEKTHUBHOCTI BUXOBHOTO BILIMBY TE€AaTPaJli30BAHOIO JIICTBA MepeOyBae y MpsAMiil 3a1€KHOCTI Bif
PIiBHS COLIIATBHO-XY/ I0’KHBOT aKTHBHOCTI Mac, IX CaMOJIisSUIbHOCTI Ta IHII[IaTHBH.

CyuacHi pexXucepy Ta OpraHi3aTopH iBEHTIB MPAarHyTh BUKOHAHHS OJHOTO 3aBJaHHS — CTUMYJIIOBATH
JFONIEH 10 CHUIKYBaHHS, B3a€MOMIl OJMH 3 OJHUM, SIK HA TeaTpaji30BaHOMY MIOY, TaK 1 OJWH 3 OJHUM.
[Iporpama 3axojy BUOYIOBYEThCS TaK, 100 SCKpaBi MPe3eHTAIlIl MOEIHYBAINCS 3 JTUCKYCISIMH, POOOUYUMHU
rpyrnamu, ceMiHapaMH Ta MPOCTO HehopMalbHUMH aKTHBHOCTSIMHU.

Ilin gac opranizamii TeaTpani3oBaHMX IBEHTIB BifOYBa€ThbCs MPEACTABIEHHS JOKYMEHTaJIbHOTO 1
XYAOKHBOTO MaTepiany ILJIbOBIA ayauTopii 3a 3aKOHaMHM JpaMaTyprii, sKi TIPYHTYIOTbCSI Ha TIE€BHIiH
MOJIIEBOCTI, IO TOPOPKYE TICHXOJOrIYHY MOTPeOy KOJIEKTHBHOI B3a€MOJIii CTOCOBHO peajizallii CBITKOBOI
CUTyallii 3a OOpaHOK TEeMaTUKOI. TakuM YHMHOM, KOMIIOHEHT TeaTpaii3allii miJ Yac MiArOTOBKH iBEHTY
BiZlirpae poib XyJ0KHbBOI Iofadi iHpopmarii Ta sk crenudivyHa opraHizalis OBEIIHKY Ta il BiIBidyBayiB.

Bapro 3a3HaunTy, 1110 HEOOXIHOK YMOBOIO e(DeKTUBHOTO 3aCTOCYBaHHS MPUHOMIB TeaTpati3allii B iBeHTaxX
€ motpeba y pO3yMiHHI HasBHOI iH(popMalii MON0 TEMATHKW JIHCTBA, IS TOro, 00 TIOBHICTIO HOTO
YCBIIOMITIOBAaTH. |, OCKINBKH, OCHOBHMM i1HCTPYMEHTOM TeaTpajli30BaHMX IBEHTUBHMX 3aXOAiB € oOpa3He
CHPHUHHSTTSI, TO TaKUK MiJIXi]T 1a€ MOXKJIMBICTb JIOBOJII IIMPOKO TIJIIATH JIO BUCBITIICHHS TIEBHOI TOIi1, €301y, Y1
BOKIMBOTO (DaKTy y CYCHUIBHOMY JKUTTI. 3 IIbOTO TPUBOJAY IIKABUM € TBEPIDKEHHSI JIOCIITHUKA PEXHCYPH
MacoBHX IiiicTB B. Pomanuninmna: «be3yMOBHO, CLieHApHO-PEKUCEPCHKUIA 3a/lyM BHIOBHMILA T4 MACOBUX CBSAT
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rpae BaKIMBY poib. TBopya poboTa HaZl 331yMOM BCHOTO BHIOBHINA i PO3POOKOI0 OKPEMHX EIi30ZiB Ma€ CBOIO
cretdiky. SKIo B MOIIYKY 3a{yMy BUCTAaBH I'OJIOBHE 3aBIaHHS — 3HAWTH PEKUCEPCHKHUM XiJI, 3MaTHUM [TOB’ SI3aTH
MK COOOFO BCI B3ATI JJIs1 BUPIIIICHHS TEMH, TO B €ITi30/1aX TEPITOPSIHUM 3aBXKIN 3THIIAECTHCS ITATAHHS TIPO Te,
SK TIOCTAHOBYO BHPILIMTH KOHKPETHE 3aBJAHHS, PO3KPHTH Ta pealizyBaTH KOHKpPETHy TeMmy. B ocHOBI
PEKHCEPCHKOTO X0y MAacoOBOi MOCTAHOBKH ... 3aBXKAM JISKHUTH illes, siKa, 3HAXOAAYM CBOE BiIOOpaKEHHS Y
BiTiOpaHOMY 3MiCTi 1 00pa3HOMY DIIlIeHHI, TIOB’3y€ BCl €Mi30/I1 B €IMHE XyI0XKHE 11iiex [13; 122].

Came Takuil MiOXix JO3BOJISE PEXUCEpaM TeaTpasli30BaHMX iBEHTIB CTBOPUTH OpPHIIHAILHUIA CLECHApI,
3aly4aloun XyJOKHbO-BUpa3Hi 3aco0H, 30KpeMa, ajeropito, meradopy, mepeOimblIeHHS Ta 1iH., 3a1s
YCBIZIOMJICHHSI TIPHYETHOCTI Bi/IBIAyBadiB 10 MAacoBOTO [iiicTBa. BimmoBigHO, MOXXKHA 3a3HAYWTH, IO Came
00pa3HiCTh JO3BOJISIE CTBOPUTH YMOBHHIA TIO/ILT MIXK TeaTpaii30BaHUMH 1BEHTaMH 1 HE TeaTpaTi30BaHIMHU.

Bucroexu ma nepcnexmusu nooanvuiux 00cniodcers. TakuM 4UHOM, JOCHIPKSHHS TOKAa3aio, 10 Ha
CBOTOJTHI ICHY€E JJOCHTh BEJIMKAa KUTbKICTh HAYKOBUX PO3BINOK (DaxiBIliB, SIKi MPUCBSIYEHI BUBYEHHIO iBEHTIB, aje B
JKOIHOMY 3 HHX HE TIPHIUEThCS HAJeXHa yBara NHTAHHIO crenudim Ta e(eKTHBHOCTI BKIFOYESHHS
TeaTpaiizalii y mporpamy iBeHTy. OKpiM TOT0, BAPTO TAKOXK 3a3HAUYMTH, 1110 y HAYKOBUX MPALIX, SIKI CTOCYIOTBCS
PO3KPUTTIO MHUTaHb PEXHUCEPCHKOI MOCTAHOBKH XYIOKHHO-MAaCOBHX MHIHCTB, HE PO3KPUBAETHCS crienudika
YIIPaBIiHCHKHUX ITPOIIECIB.

Buxozsuu 3 TOro, Mo y Cy4acHUX peatifx 3pocTae iHTepec OO0 MPaKTUKU MiArOTOBKH 1 MPOBEACHHS
TeaTpalli30oBaHUX 1BEHTIB, MUTAHHS 3aCTOCYBaHHs TeaTpaii3amii sIK BaYKJIMBOTO KOMIIOHEHTY B OpraHizarii
JTAHUX 3aXOJiB BIAKPHUBAE MNPOKI MEPCIIEKTUBH IS TIOANBIITNX JOCTIKEHD ¥ IIbOMY CIIPSIMYBaHHI.
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THEATREFICATION AS AN IMPORTANT COMPONENT IN THE ORGANIZATION OF EVENTS

Semenyuk Tetyana — student in bachelors degree,
Rivne State University of the Humanities, Rivne,
Glushchuk Oksana — Senior Lecturer,

Rivne State University of the Humanities, Rivne

The article is devoted to the issue of theatrefication as an important component in the organization of. It
identifies the vectors of research on this issue in the works of modern scientists and practitioners in the sphere of event
industry, defines the interpretation of the concept of «eventy, «theatrefication», and considers the condition of effective
use of theatrefication in events.

The obtained results can be useful not only for representatives of the scientific community and practitioners of
socio-cultural activities, but also for a wide range of readers who are interested in the organization of theatrical events
in modern realities.

Key words: event, theatrefication, organization, technology, spectacle, holiday.
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The purpose is to study the effectiveness of theatrical performance in the preparation and conduct of events.

Methods of research. Methods of analysis and synthesis were applied in the study.

The result of the research. Starting with the professional specifics of «theatreficationy is considered as a creative
method aimed at realizing the script material for any stage space by specific expressive means of theater. This approach
has been established among experts in the sphere of directing, but in the theory and practice of the event industry, it has
a limited number of supporters. For the most part, dramatization is understood as a specific way of communication, due
to which the concept of «theatrefication» loses its original meaning and becomes on a par with any other way of
communication between the inventor and his audience.

Besides, theatrefication is used as a pedagogical method of activating the participants of the event, where the level of
effectiveness of the educational impact of theatrical action is directly dependent on the level of socio-artistic activity of the
masses, their initiation. Modern directors and event organizers strive to fulfill one task - to stimulate people to communicate,
interact with each other, both in theatrical shows and with each other. The program of the event is structured so that bright
presentations are combined with discussions, working groups, seminars and just informal activities.

Novelty. The novelty of the research results is that for the first time theatrical performance was considered as a
separate element of socio-cultural activity and studied in the context of event organization.

The practical results. In that way, the study showed that today there is a large number of scientific studies
dedicated to the study of events, but none of them pays due attention to the specifics and effectiveness of including
theatricality in the event program.

Key words: event, theatrefication, organization, technology, spectacle, holiday.
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