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PiBHeHCcBRMI nepixaBHUN I'yMaHITAPHUN YHIBEPCUTET

POJIb BOKAJIBHO-XYIOKHBOI'O PEIIEPTYAPY B CUCTEMI HABYAHHSA
A Y IPO®ECINHINA TIAJIBbHOCTI ECTPAIHOT'O CIIIBAKA

Amnorania. CtaTTio IPUCBIYEHO BU3SHAYEHHIO POJI BOKAJIHLHO-XYI0KHBOT0 PEIepTyapy B CHCTeM] HaBUYAHHS U y
rpodpecifHIN JISJIFHOCTI €CTPATHOTO cIiBaka. ['0JI0BHY yBary 30cepe/sKeH0 Ha BasKJIMBOCTI BMLIOTO CKJIATAHHS
1 BOJIOZIHHS PeIepTyapoM 3 MeTOI0 yI0CKOHAIEHHS BOKAJIbHO-BUKOHABCHKOI MaticTepHocTl. OKpeceHo 0CHOBHI
MPUHIUIIA J000PY 1 KOperyBaHHA perepTyapy. 3alpolIoHOBAHO KIACK(IKAII0 BOKAJILHAX TBOPIB JIJIs IIiAT0TOB-
KU eCTPaJHUX CIIIBAKIB, B K1 BUIIJIEHO POMAHCH, apii 3 MOMyJISPHUX OIep, OIlepPeT, MIO3UKJIIB, eCTPaHI MMICHI,
HAapPOJTHO- HiceHHy TBopquTb O6rpyHT0BaH0 1m0 epeKTUBHUM J001IP IIIKABOT0 BOKAJIBHO-XYI0KHBOTO PerepTya-
Py CIpHsI€ IIIBUINEHHIO PIBHA yCIIIIHOCTI CTy/IeHTa. Y 3araJbHeHo, Mo (QYHKIII periepTyapy BUsBIISIOTECS K B
JTIEBOCTI1 3aC001B TTOKPAIIEHHS SKOCTI HABYAJIBHOTO IIPOIECY, TAK 1 B IPOMECIHHIN My3UYHIN KOMYHIKAITI1.

KirouogBi ciroBa: BOKaIbHO-XYIOMKHIN perepTyap, BOKAJIHHUM TBIp, eCTPAJTHUN CIIi-BaK, BOKAJIHHO-BHKOHABCHKA
MaMCTepHICTD, TBOPYA JISIBHICTD.
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THE ROLE OF VOCAL AND ARTISTIC REPERTOIRE IN THE SYSTEM
OF EDUCATION AND IN THE PROFESSIONAL ACTIVITY OF A POP SINGER

Summary. The article is devoted to defining the role of vocal and artistic repertoire in the system of education
and in the professional activity of a pop singer. The main focus is on the importance of skillful composition and
mastery of the repertoire in order to improve vocal and performing skills. The repertoire forms the creative face
of the vocalist, the style of performance, demonstrates talent, develops creative ac-tivity, interests; it is a crite-
rion of the vocalist identity. It is important to update and expand in the context of the world musical heritage
of different eras, styles, directions, schools, caring for a high artistic level, genre and musical-stylistic diversity,
aesthetic content and accessibility of musical and literary text, diversity melodies, rhythms, intonations and
musical-artistic images. The main principles of selection and adjustment of the repertoire have been outlined.
The selection of the vocal repertoire must be realized in accordance with the vocal and technical abilities, acting
abilities of the vocalist, individual features of his voice, age, temperament and level of intelligence, universal
moral and aesthetic values, taking into account educational value, originality, logic of concert performances.
Musical styles, manners of performance must correspond to the plot, be modern and fashionable. The reper-
toire can be adjusted depending on the degree of assimilation. A classification of vocal works for the preparation
of pop singers have been proposed. It may include not only pop songs, but also romances, arias from popular
operas, operettas, musicals, folk song. The effective selection of interesting educational and artistic repertoire
helps to increase the level of student success. It forms high qualification, expands musical and artistic world-
view, creates productive musical and creative activities in vocal classes, enriches musical and artistic impres-
sions. The fact that the functions of the repertoire are manifested both in the effectiveness of means of improv-
ing the quality of the educational process and in professional musical communication have been generalized.

Keywords: vocal and artistic repertoire, vocal work, pop singer, vocal and perform-ing skills, creative activity.
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[4], Ocramenko JI. B. [5], ®apuun H. II. [7; 8], Yep-
kacosa B. @. [9]. Bimbip My3HUYHOTO peIepTyapy

I IOCTaHOBRa np06neMn Hesin'emHo010
CKJIaJI0BOIO (bax0301 l'Il,HI‘OTOBKI/I ecTpai-
HOT'O CHIBaKa y BUIIMIA IIKOJL 1 MOro MaibyTHBOI

mpodeciiiHol MistAbHOCTI € eeKRTUBHUHN a061p BO-
KaJIbHO-XY/I0KHBOTO perepTyapy. ¥ Iporeci yzo-
CKOHAJIEHHS XYJOMKHBOI 1 TEeXHIYHOI CTOPIH BO-
KaJbHO-BUKOHABCHKOI MAalCTEePHOCT1 HAI3BUUANHO
BAYKJIMBOTO 3HAYEHHs HabyBae HOTO OHOBJIEHHS
1 POSIIMPEHHS B KOHTEKCTI CBITOBOI MYy3WYHOI
CHAIIIMHA PI3HUX €II0X, CTUJIIB, HAIIPAMKIB, IITK1JI,
I0a0YM 0JHOYACHO ITPO BUCOKUH XY I0KHINA pIBEHb,
JKAHPOBY Ta MY3WUYHO-CTWJIICTUYHY PIZHOMAHIT-
HICTH, €CTeTUYHUHN 3MICT 1 ,uOCTyHHiCTL My3UYHOTO
Ta JITEpaTypHOro TEKCTY, PI3HOMAHITHICTD MeJIo-
Alf, PUTMIB, IHTOHAIIN 1 My3WYHO-Xy/I03HIX 00pa-
31B, yPaAXOBYIOUH mana30H BOKaJIICTA.

AHa.ms OCTaHHIX ,uoc.mm{cenb i myOGsika-
I, HpO6JIeMI/I BI/I60py 1 poboTH Has perepryapom
y Tpomeci opraHisamii KOHIIePTHO-BHKOHABCHKOI
AIATBHOCTL JOCHLKYIOTBCS y HAYKOBHX IPAISX
YYeHHX-MHUCTELITBO3HABIIIB, BIJIOMHUX BHKOHABIIIB,
My3WYHUX Iremaroris, 3okpema ['aBamko E. II. [1],
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€ OJHAM 3 OCHOBHUX IPHUHIIUIIE My3HIHO-OCBITHBO]
ragysl ¥ OJHUM 13 BUPIIIAJIbHAX YHHHUKIB My3U4-
HOT'0 BUXOBaHHA [1, c. 69; 5, c. 14].

Bupgineuns HeBnpimean paHime 4YacTuH
3arajpHOI ImpobsieMu. 3BaKAIOUYM HA IIUPOKUI
KOHTEKCT (POPMYBaHHS perepryapy, MOCIILIKeH-
Hs H0TO POJII B CHCTEM1 HABYAHHS Y BUIIIH NIKOJI
M y mpodpecifHIf MisIBHOCTI eCTPaHOro CIiBakKa
€ aKTya-JIbHIM HayKOBO-T€OPETHIHHM Ta IPUKIIa-
HUM 3aBIAHHAM y TaJly3l My3UIHOTO MHCTELTBA.
IlikaBuMu 11T JOCTIPKEHHS 3aJIUINAIOTHCS IIH-
TaHHS 3POCTAHHS BOKaJ‘IbHOl MafCcTepHOCT] 1 3MiIl-
HEHHSI MY3WYHOI ITaM'sTI Yyepe3 BMLIe CKJIATaHHS
Ta OBOJIOJIHHS PEHepTyapoM, OITHUMI3alIliio PIBHSA
HOT0 CKJIAJTHOCT], ACTIeKTH BUKOPUCTAHHS IPHU I1HO-
MY CyYacCHHUX MY3UUIHUX CTUJIIB TOIIIO.

Metra craTTi — JOCTIII3KEHEHS poni BOKaJIbHO-XY-
JIO:KHBOTO perepryapy B CHCTeMl HABYaHHSI 1 IIpo-
deciiirol AiSIBHOCTI eCTPa HOTO CITIBAKA.
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Buxian ocHoBHoro marepiasny. /{o0ip mikaso-
IO My3HYHO-BHKOHABCBKOTO PEIepTyapy € CyTTeBHM
UMHHAKOM yCHlH.IHOl BUXOBHOI poboTy 3acobamu cIii-
By. MysMKOSHABIL 1 BYeHI-IIeAroTd CTBEPKYIOTh:
TapMOHIsI 00Pa3HOI0 SICKPABOIO TEKCTY Ta BUPA3HOI
MeJI0ll Hece B c0o0l HeaOuAKUH BUXOBHUM IIOTEHITIAIL.
V 1bomy cemcl, came IICHsI, SIK HOCIM pI3HOMAHITHUX
00paaiB, € yHIKQJIbHUM HABYAJIHHO-BUXOBHUM MaTepi-
asoM. JIOTOPKHYTHCH 70 IyIiTl, BUKJIUKATH CIIIBIIEpe-
SKMBAHHSI, JJOIIOMOITH YCBIJIOMJIEHHIO TAKUX ITOHSITD,
SK Kpaca, paJicTh, J00po, ri,uHiCTb OCHOBHA MeTa Po-
0oTH Ha/| KOAKHUM XyJOsKHIM 00pasoMm [4, c. 247].

CeHc TBOPUYOI TISIJIBHOCTI COJIICTA-BOKAJIICTA IIO-
JATae B TOMy, mo0 HOro pemepryap 3AifiCHIOBAB He
JIUTIe TeNOHIYHY (PYHKITI0O MHCTEITBA, 4 M BHUXOB-
HY — PO3BHMBAB KyJILTYpPY Ta 30arauyBaB JyXOBHICTH
CIIyXadviB/TJIsAaviB, MTPUINEILTIOBAB TapHUU CMak
3ABISKU XyJI0:KHBO NOCKOHAIMM TBopaM. Ckraznaro-
9y pemepryap, CJIf IPArHyTH, a0K MiK IOTHIHOI
1 MySWYHOIO CKJIAJIOBUMHU TIicHI OyJia opraHivHa €fi-
HICTb 0e3 eCTeTHIHOr0 pi3HO0OI0, a Xy[JOMKHS IIH-
HICTh — TAKOI0, 100 TBIp 1 uepes3 6araTo-6araTo poKiB
ITCJIS IIPeM €pU MOsKHA 0yJI0 CIyXaTH 13 3alllKaBJIeH-
HSIM T& €CTETHYIHIM 3a/[0BOJIEHHSIM [5, c. 204—205].

losoBH1 ®puTEpil m,t[60py perepryapy: IICHUXO-
hi3iosTOriUuHI MOKJIMBOCTI BOKAJIICTA; BIAITOBIIHICTD
XyZO/KHBOI OCHOBH TBOPY MOKJIMBOCTSIM CHPHUIHST-
TsI; TECUTYyPHI YMOBM; JUXAHH; TEeXHIYHI MOKJIH-
BOCT1 TBOPY; 1HTepec, SIKWU BUKJIWKAE TBIp; perre-
TUIIHHUHA T1aH (KIJTBKICTh 3aHATH HA THMKIEHD);
JIOCTATHA KLIBKICTH TBO-piB [6, c¢. 34]. 3 meprmx
KPOKIB HABYAHHS CIIIBAKA B POOOTI HAJ| BOKAJIHHO-
MearoriYHUM XYI0KHIM PerepTyapoM CJIiT ITPHUIIe-
TUTH JT0aNINBe YBAKHE CTAB-JIEHHS JI0 TIO@THIHOTO
TEKCTY 1 MInbOKe ITPOHUKHEHHS B XYI0MKHIN 3a1yM
rommoauTopa [2, ¢. 18]. Bmise ckimamaHHSa 1 BoJIO-
JIHHS PemepTyapoM JI03BOJISIE 3POCTATH Y BOKAJIh-
HIY MafCTEePHOCTI, PO3BUBATH MY3UUHY 1AM STh.

DopMyBaHHS pemepTyapy BiI0yBaeThbCs Ha KOH-
KPEeTHUX XyJOKHIX TBopax. HaBuambHuili pemepry-
ap MOOMpAeThCs STIHO 3 HABYAIBHOK IIPOrPAMOI0
BIITIOBIZTHO [0 BOKAJIBHO-TEXHIYHUX MOYKJIMBOCTEMN
Ta AKTOPCBKUX 3MI6HOCTe CTy/IeHTa, IHAUBITy aIbHIX
0COBJIMBOCTEN HOTO TOJIOCY, TEMIIEPAMEHTY 1 PIBHS 1H-
TEJIEKTY, 3aTaJIbHOJIIOACHKMX MOPAJIBHO-eCTEeTHUHUX
I[HHOCTEM 3 METOK 3AKpIIUIEHHS Ta BIOCKOHAJIEH-
HSI HABYAJBHO-BUKOHABCHKUX HABUYOK, OBOJIOIHHS
HOPMAaMH CIIEHIYHOI KyJIBTYPH, HAKOIIMYEHHS PisHO-
SKAHPOBOTO ITICEHHOT0 PEIepTyapy, JOCATHEHHS PO3y-
MIHHS yHiKaJ'IBHOCTi BOKAJIICTA ITyOJIIKOIO.

Penepryap Bifirpae BamIuBYy poJIb y TBOPUOMY
3pOoCTaHHI BOKaJICTa, hopMmye Horo TBOpUe 00U,
JIEMOHCTPY€E PI3HI I'paHl TAJIaHTy, € KPUTEpieM ca-
Mo6yTHOCTi BUKOHABCTBA, PO3BUBAE TBOPUY AKTHB-
HICTB ¥ 1HTEpecH, (bopMye CTHJIb €CTPaJIHOr0 BHKO-
nascrea. CTBOpIOIOUM perepTyap, OKpim Xy IOAHEO]
IIHHOCTL, JOCTYIIHOCTI, PI3HOMAHITHOCTI, MeJIOALH-
HOCTI, BIITOBITHOCTI Ble BUKOHABITIB, PUTMIYHOC-
Tl CJII KepyBATHUCS IIe ¥ TAKUMU TPUHITUIIAMU SK
BUXOBHE 3HAYEHHS, OPUTIHAJIBHICTh, PUTMIYHICTD,
JIOTIKa MO0Y/I0BU KOHIIEPTHUX BUCTYITIB.

HapuasbHy nporpamy CTyZIeHTIB KJIacy eCTpa/iHo-
I'0 BOKAJLy MOKYTb CKJIJIaTH He JIUIIIe eCTPaiHi ILCHI,
a Takox apii 3 orep 1 poMaHCH (KJIACHYHI Ta 100yTO-
Bl) 32 YMOBH BIIIIOBITHOTO apaHKyBAHHSI MY3WUIHOTO
MaTepiasy (BOKaJBbHOI mmapTii ¥ 1H-CTPyMEHTAIBHOTO
CprOBO,Hy) [3]. Mysuuml cTuitl, MaHepr BEKOHAHHS
IIOBMHHI BIITIOBITATH CIOMKETY, 6yT1/1 CYYaCHUMH.

Pemtepryap Mosze KoperyBaTHCsT 3aJI€3KHO BiJT CTY-
TeHst 3aCBOeHHS. TBOpH, TpU3HAYEH] JIJIST TEPBUHHO-
TO BUBYEHHS, MOBHHHI BIIMOBIIATA OINTUMAJILHUM
MOSRJIMBOCTSIM BOKAJTICTIB 1 OyTH 3pO3yMITUMHU.

3acKaagHri TBIp MOsKe CTaTH IPOOJIEeMOIO, IIT0 Bi-
00Pa3UThCST HA MPOJAYKTUBHOCTI POOOTH 1 BUKJIMYE
HeTaTHBHE CTaBJIEHHs BOKAJICTA [0 TBOPY, €MOLIH-
Hy Ta Qisuudy BroMy. B Toli ke vac Benmka Kisb-
KICTB JIETKUX TBOPIB y PeIrepTyapi Tesk MOBUHHA Oy TH
00MeskeHO010, 60 TIOJIETIIIEHUH perepTyap He 3aBKIH
€ CTUMYJIOM J10 TIPOd)eCiIHOTO 3POCTAHHSI.

YpaxoByoun BHUKJIaJeHe, KJACH(pIKAIIo BO-
KaJILHUX TBOPIB JJISI MiATOTOBKY €CTPAJHUX CITiBa-
KIB MOYKHA TIPEJICTABUTH TAKUM UHHOM:

I. Pomamcu:

— YKpaTHCHKUX KOMIIO3UTOPIB-KJIACUKIB,;

— CyJacCHHUX YKPATHCHKUX KOMIIO3UTOPIB;

— poMaHcH 3apyOIsKHUX KOMIIO3UTOPIB-KJIACUKIB
Ta IX IIOCJIITOBHUKIB.

II. Apii 3 IOIYJIIPHUX OIIep, OIepeT, MIO3UKJIIB.

ITI. Ecrpamsi micHi:

— BIJIOMHX yKPalHCBKUX KOMIIOSUTOPIB;

— BIZIOMHX 3apy0OlKHUX KOMIIOSUTOPIB;

— BOKAJbHI TBOPU 3 peEHepTyapy BITUM3HSIHUX
1 3apyOLKHIX BUKOHABIIB MOBAMH OPHUTIHAILY;

— MICHI 3 BIIOMHX BITUM3HSIHUX Ta 3apPyOLKHUX
KIHO(LIBMIB PI3HUX POKIB MOBAMHU OPUTIHAJIY;

— peTpo-IIicHi;

— TiCHI B IKa30BOMY CTHJII;

— IiCHI Y POKOBOMY CTHLJIL;

— IWTAY] ITiCHI.

IV. Hapo/:[Ho -IIiceHHA TBOleCTB

— YKpaiHChbKI HapOJHI HiCHI 1 {ymu;

— IiCHI HAPOAIB CBITY;

— MICHI MATPIOTUYHOTO CITPSIMYBAHHST;

— OapHIBCHKI MICHI.

OmHUM 13 TOJIOBHUX 3aBIAHBb B CUCTEMI HABYAHHSA
V BHIIIHN IIKOJII € IIBUIIEHHS PIBHS YCIMIITHOCTI CTY-
JIeHTa, KU cTaHe IMpod)ecifHUM BOKaJIICTOM. 3 Ha-
1101 TOYKM 30py, ITbOMY SKHAMKpAIle CIPHUSIE caMe
edexTUBHUIT JO0IP BOKAJIHHO-XYI0KHBOTO perepTya-
py, 1110 6e3nocepe,quo dopmye BHCOKY KBaJTIIKAITIIO
y raiysi MY3IYHOTO MUCTEIITBA, POSIIUPIOE MY3HUIHO-
XyZI0HIH CBITOTIAT, BLl BUKJIa/Iada BUIMArae SHAHH
TICUXOJIOTI CTYJIEHTIB 1 CTBOPIOE TTPOIYKTHUBHY MY3HY-
HO-TBOPYY ISJILHICTH HA 3aHSTTSAX 3 BOKAJy, 30ara-
qye My3UIHO- xyuoochi BPaKeHHS BIJT 3aHSATH.

Bucuoeku i nponosurnii. Takum ymtoM, QyHK-
Il pemepryapy BUSBISIOTHCS SIK B JHEBOCTI 3aC00IB
HOKPAIIEHH SIKOCTI HABYAIBHOIO IIPOLIECY, OCKLIBKH
BIH BIJirpae IPOBIIHY poJIb y IPOgheciif i MAroToBIl
€eCTPaJIHIX BHKOHABIB, Tak 1 B crcTeMi IpodecifiHoi
My3WYHOI KOMyHIKarii. Pemepryap Bokasticra Bifro-
BIJHO [0 €CTeTUY-HHUX II0Tped A€ MOMKJIMBICTD MAaK-
CHMAJIBHO e(DeKTUBHO BUKOPHCTATH OCHOBHI 3acO0H
My3HHO] BHPA3HOCT] JUIS1 BIAJIO] BUKOHABCHKO] 1HTep-
IpeTati TBopy, a TAKOXK Jornomarae y GpopMyBaHHI Iii-
JICHOI CHCTeMH My3HUHO-XYZI0KHIX 3HAHD 3 METOIO Ca-
MOCTLHOTO CTBOPEHHI SKICHOTO MY3UIHOTO IIPOYKTY.

Pobora Hajm pemepTyapoM € 1HHMBIAYabHOIO
1 BpaxoBy€e BIKOBI, IICHIXOJIOTIYHI Ta 1HII 0COGIMBOCTI
€CTPaJIHOTO CIIBAKA, 320€31e9yI0ur LITICHe My3UIHe
BUXOBAHHsI, 4 TAKOMK apMOHI3Y€e CHCTeMy I[IHHICHIX
MY3WYHUX OpieHTAIl{l BOKAJIICTA, JOoMAarae rmomro-
MY YCBIJIOMJIEHHIO HIM POJIi CITIBY B OCOOMCTOMY 1 ITpO-
teciitromy sxmrTi. [Tops 13 TpakTHYHNM 3HAYEHHSIM
perepryapy JOPeYHO He 3a0yBaTu Ipo (hopMyBaHHS
XYIOKHIX CMAKIB, CTHJIIO, CBITOTJISITY CITIIBAKA TOIIIO.
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