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EJIJEMEHTAPHE MY3UKYBAHHS: ICTOPISI, CYUACHUH JTOCBIJ

Kpych Okcana IlerpiBna

KaH/IUJIaT TeJJarorivHuX HayK,

JIONEHT [HCTUTYTY MUCTEIITB

PiBHEHCHKOTO EP>KaBHOT'O TYMaHITAPHOTO YHIBEPCUTETY
ORCID ID: 0000-0002-9746-5554

e-mail: oksanakrusop@gmail.com

3micm cmammi po3kpugace icmopuyni achekmu ma Cy4acHuil 00ceio enemeHmapHo20o My3uxkyeanHs. Enemen-
mapue My3uKy8anHsl, 1K U0 My3uuHoi OisLIbHOCMI, nedazo2iuHuil nioxXio i MemoouKd, SUPI3HAEMbCsL 00CHIYN-
HICMIO, KOMIJIEKCHO 8UKOPUCMOBYE CLO60, MY3UKY, DYX, 2PV HA eleMeHmMAapHOMy MY3UYHOMY [HCMpPYMeHN,
meampanizayiio, po3euac meopyi ma KOMyHiKamueHi 30i0H0Cmi YuHie, peanizo8ye npUHYUN «Ha4anHs 6 Oiiy.

Enemenmapne mysuxysanns bepe nouamox 3 nedazo2iuHux exchepumenmie mamemoouxu “Orff-Schulwerk”
Kapna Opgha ma [ ynineo Kemman. Hoeo nepuiodaicepenamu € My3uKy8anus pisHux Hapooie ceimy.

Memoo enemenmapnozo my3uxysants 6y8 3mMo0enbosaHull i anpobo8aHUll HiMeybKUMU Nedazocamu y npo-
yeci npogedennst 3ausimv my3uxoio 6 I lonmepuiyne (wkona mysuxu ma xopeozpagii, m. Miwouxen). Ilizniue ene-
MeHmapHe My3uKy8aHHs ompumano possumox y pooomi K. Opgha na padio, 6yno cmeopero binvuie decsimu
nepeoay 3 My3UUHO20 BUXOBAHHS, CHPAMOBAHUX HA euxosamenie, yuumenie i oamvkis. i padionepedaui i
efleMeHmapHe My3UuKy8anHs Cmaiu Habupamu nonyisapuicms no ecii Hivewuuni. Iledazoeiuni npunyunu oynu
emineni 6 n’smumomnomy nocionuxy “Orff-Schulwerk. Musik fiir kinder”. {na enposaooicenns ioetl eremen-
mapHo2o my3uxysants 0ys gioxkpumuii Opg-incmumym 015 6uumenis i 6uxosamenis.

Enemenmapne My3ukyeanns sk memoouxa 6asyemvCcsa Ha CAPUUHAMMI MY3UKU Yepe3 CIYX, 20/0C, Mino,
PYX, eleMeHmMAapHuil iILCIpyMenm, 83aEmo0ilo, sIKi 00NOMAa2army Jimsam 3ac60108amMu OCHOBU MY3UKU, MAHYIO,
meampy. Enemenmaphne My3uKy8awHs CMAHOGIAMb: PUMMI3AYIS MA CONbMI3AYis Gipulie, MOGHI icpu ma
8NPABU, CNiB, BOKAILHA IMNPOBI3AYIs, 2pa HA eLeMEHMAPHUX MYZUYHUX IHCIMPYMEHmMax, IMIPOGI308aHULL DYX,
nawmomima, mauneysb, CNOHMAHHA Meampanizayis.

Huni enemenmapne My3uKy8amHsa € 4acmMuHO OC8IMHbO20 Npoyecy 3aK1adié OOWKIIbHOL, NOYamKosoi,
cepeonboi, NO3auKiIbHOI ma Kopekyitinoi oceimu. Iledazoeu axmueno UKOPUCOBYIOMb eleMeHmapHe My3u-
KVBaHMS 01 HAGUAHHA VUHI@ MY3UKU, PO3GUMKY MY3UUHO-8UKOHABCLKUX, MEOPpYUX 30I0HOCTel, K mepanes-
muyHul 3acio.

Enemenmapne my3uxy8anHs 3HAUL0 0a2AmMo NPUXUTbHUKIE Y CYUACHIT MY3UudHil oceimi Ykpainu: cmeo-
pena epomadcvka opeanizayis « Opgh-Lllynveepk Acoyiayia Yrpainuy

Knrouosi cnosa: my3uxysanus, enemenmapue My3UuKy8aHHs, eleMeHmapHa My3uKd, elemMeHmapti incmpy-
menmu, Kapn Opg, [llynveepk.

ELEMENTARY MUSIC MAKING: HISTORY, CONTEMPORARY EXPERIENCE

Oksana Krus
Rivne State University of the Humanities

The content of the article reveals the historical aspects and modern experience of elementary music
making. Elementary music making, as a type of musical activity, pedagogical approach and methodology, is
characterized by accessibility, comprehensively uses words, music, movement, playing an elementary musi-
cal instrument, theatricalization, develops students’ creative and communicative abilities, implements the
principle of “learning in action”.

Elementary music-making originates from pedagogical experiments and the “Orff-Sshulwerk” method of
Karl Orff and Gunild Kettmann. Its original sources are the music of various peoples of the world.

The method of elementary music making was modeled and tested by German teachers in the process of
conducting music classes at the Giintherschule (school of music and choreography, Munich). Later, elemen-
tary music-making was developed in the work of K. Orff on the radio, more than ten programs on musical
education aimed at educators, teachers and parents were created. These radio broadcasts and elementary
music-making began to gain popularity throughout Germany. Pedagogical principles were embodied in the
five-volume manual “Orff-Sshulwerk. Music for Kinder”. The Orff Institute was opened for teachers and
educators to implement elementary music-making ideas.

Elementary music making as a technique is based on the perception of music through hearing, voice,
body, movement, elementary instrument, interaction, which help children learn the basics of music, dance,
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theater. Elementary music making consists of: rhythmizing and solmization of poems, language games and
exercises, singing, vocal improvisation, playing elementary musical instruments, improvised movement,

pantomime, dance, spontaneous theatricalization

Today, elementary music making is part of the educational process of preschool, primary, secondary,
after-school and correctional education institutions. Educators actively use elementary music-making to
teach students music, develop musical and performing, creative abilities, as a therapeutic tool.

Elementary music-making has found many supporters in modern music education of Ukraine: the public
organization “Orff-Shulwerk Association of Ukraine” was created

Key words: music making, elementary music making, elementary music, elementary instruments, Karl

Orff, Schulwerk.

IMocranoBka npoOiemMu. My3uKyBaHHS €
HEBiZ’€MHOIO CKJIAJIOBOI0 YAaCTHHOIO KYJIBTYpHOTO
KUTTS JIIOACTBA. BUKOHAHHS My3UKH, Tpa Ha My3HU-
HUX IHCTPYMEHTaX, TBOPYICTb BHUKOHYIOTH BEIIUKY
colianbHy (YHKIIIIO: CIIPUSIOTH PO3BUTKY KYIBTYp-
HOTO CEpEeOBHINA, IMiITPUMIII COIMIaIbHUX 3B’S3KiB
1 CTBOPEHHIO CHIJILHOT. My3UKyBaHHs Jonomarae
JIONSM 3HAWTH CIIOCIO BUpPaXeHHS CBOIX €MOIiH 1
BiTYYTTiB, 3HATH CTPEC 1 MOIIMIIUTHA HACTPIH, IO €
BaKJIMBHUM JJIS I ATPUMKH IICUXIYHOTO 310POB 4.

VY KHUTTI OKpeMoi JIOAMHU MY3MKYyBaHHS MOXKe
OyTu crmocoOoM pPO3BUTKY, CaMOBHUPAXKEHHS, CaMo-
BIOCKOHAJICHHS, MiJBUIIECHHS HACTPOIO, 30CepeiKe-
HOCTI, TICUXOJOTI4HOTO Onaromonydds. BukoHaHHS
MY3UKH B JOMAIIHIX YMOBax a0o <« cede» JoImo-
Marae po3BHBaTH MY3WYHI Ta TBOPYi 3A10HOCTI.

B ocBiTHROMY mpoIIeCi My3UKYBaHHSI JJOIIOMarae
JUTSIM pO3BUBAaTH HABMYKHA KOOPIWHAINT PyXiB, KOH-
LEHTpallii yBaru, mam’siti, MOTOPUKH, 3JaTHOCTI JI0
cnpuiiMaHHs ¥ aHamizy iHopMmanii. 3a 10moMoror
MY3HUKYBaHHS JiTH Mi3HAIOTH Pi3HI My3U4Hi 1HCTpY-
MEHTH Ta iXHI 3ByKH, TEOPETHYHY Ta IPAKTUUHY
CTOPOHU MY3MKH, TBOPYICTh PI3HUX KOMIIO3UTOPIB,
a TaKoXK CBOI BJIACHI My3M4Hi BrogoOaHHs. My3uKy-
BaHHsI JOIIOMArae TiTSM BHCIIOBIIOBATH CBOI eMOIii
Ta AIYMKH Yepe3 My3HKY, CIIpHs€e COLiayIbHIl ananra-
1ii, PO3BUTKY TBOPUYOCTI Ta CAMOBUPAKECHHS.

Enemenrapne My3uKyBaHHs, SIK OCOONMBHUI BHJ
My3UKyBaHHS, HUHI CTaq0 HaWOiMbII BUKOPUCTOBY-
BaHUM 1 €(EeKTUBHUM, TOMY IIO HE HOTpe6y€ onaHy-
BaHHSI CKJIaJHUX MY3UYHUX 1HCprMeHT1B crienianb-
HO{ MiATOTOBKM Ta HASBHOCTI B Y4HIB HaJA3BHYAHUX
My3UYHHX 3A10HOCTe# 1 ymiHb. BoHO wymoBo min-
XOIOUTh JUIsSl YUHIB OyIb-sIKOTO BIKY Ta PO3BHMBAE He
TUTBKY 1HIWMBITyallbHI SKOCTi, a ¥ KoJneKTHBHi. Ene-
MEHTapHE MY3HKyBaHH: JI03BOJIs€ BCiM 0€3 BHHATKY
YUHSIM 6yTH 3aJisTHUIM Y TBOPYO- BHKOHABCHKOMY
Iporeci CHUIKyBaHHS 3 MY3HKOIO Ta CIIJIKYBaHHS
4yepe3 My3HUKY.

AHaJi3 ocTaHHiX JdocCailzkeHb 1 myOmikamii.
IcTopuuHi acieKTH METOMKH €JIEMEHTapHOTO MYy3H-
KyBaHHs pO3KpHBaIOTh y cBOiX mpausx JI.A. bepen-
ooiim, B.II. Pesa, C.I. Matsieko, O.T. Jleontnena,
T.E. TiottonnukoBa. TeopeTnyHi Ta NPaKTUYHI
aCTeKTH METOIMKH €JIEMEHTapHOTO MY3HKYBaHHS
BHUCBITIIOIOTH A.l. A3aposa, B.®. Uepkacos, /1. ['ya-
kin. €.B. Kypumes, XK.M. [lebenas, K.B. 3aBanxo,

JLK. Kypumesa, H.M. YopnoiBanenko, O.1. Tpodum-
gyk, O.0. ['yminceka, O.5. PoctoBerkuid, C.1. Marsi-
enko, T.O. Beamizgs.

Huni MmeTton eneMeHTapHOIO MY3UKYBaHHS €
Jy’Ke TOIYJIAPHUM, IIPOTE 1CTOPisl Ta CYTHICTH L[LOTO
METOJY 3aJIMLIAIOTHCS HE TOCUTH JTOCIIIKCHUMH.

MeTta crarTi — AOCHIAUTH ICTOPUYHI aCHEKTH
€JIEMEHTApPHOIO MY3UKYBaHHS, a TAKOXK HOTO BHUKO-
PHUCTaHHS B Cy4acHil MefaroriyHii npakTui.

Bukaan ocnoBHoro marepiajy. My3ukyBaHHs €
Ba)KJIMBOIO NIPAKTHYHOIO AiSIIBHICTIO, Y SIKIH HalCyT-
TEBIIIO BU3HAYAETHCS MO3MIIIS TOrO, XTO 3I1MCHIOE
IO JIiSUTBHICTh, TOOTO — My3HKye. TakuMu enemMeH-
TaMH MY3WKyBaHHsS, Ha IymKy €.B. Kypumesa Ta
JLK. KypuieBoi, € cmiB, pyXu miJ My3HKY, Ipa Ha
MY3UYHHX 1HCTPYMEHTaX, a TaKOX TBOpYE MY3HUYHE
chinkyBaHHs 3 iHmmMMU moabMu (Kypumes, Kypu-
mieBa, 1994, c. 50).

KonexkTtnBHe My3uWKyBaHHS — Lie OJHA 3 HaiiiaB-
HiluX (opM My3WUYHOI AiSTBHOCTI, SIKA& Ma€ CBOi
KOpEHI B JIaBHIX LUBLTI3aIlisfaX. [es KOJIEKTUBHOIO
MY3HMKyBaHHSl 3 SIBUJIACSl 3 TOTO 4Yacy, KOJH JIFOJH
BUHAWIIIM HAWMpOCTii My3u4Hi iHCTpyMeHTH. Lle
CTaJl0 TIOYAaTKOM PO3BUTKY KOJIEKTHBHOTO MY3HKY-
BaHHS, AK€ 3TO/IOM CTaJ0 HEBiJ €MHOIO CKJIAZOBOIO
YAaCTHHOIO KYJBTYPH PI3HHX HapoliB i emox. Y naB-
HUHY KOJIEKTHBHE MY3HKYBaHHSI BUKOPHCTOBYBAJIOCS
qutst pizaux nineit. O.0. Ka3aHkoB cTBepKyBaB, 110
Hapoau AQPUKH BUKOPUCTOBYBAIM PUTMIYHE OUTTS
B OapabaH Ui CHUIKYyBaHHS 3 iHIIUMH CeJlaMH Ta
JUISL TIATPUMKH BilickkoBuX ormepariii (KaszaHnkos,
2010, c. 23). Y cepenHbOBIUHINM €BPOITi KOJICKTUBHE
MY3HMKYBaHHS BilirpaBajio BaXKJIMBY POJIb y PEiriii-
HUX 00psiIax i mepeMoHisx. B iHIIMX yacTuHaxX cBiTY
KOJIGKTUBHE MY3UKYBaHHS BHUKOPHUCTOBYBAJIOCS JUIS
BECUIbHUX 1 PENIridiHUX LIEPEMOHIH, I BIHCHKOBOI
MY3UKHU Ta JUIsl PO3Bar. 3riJIHO 31 CJIOBAMU aBTOPIB,
Ha noyatky 20 CT. KOJEKTUBHE MY3HKYBaHHS CTajo
MOMYJISAPHUM cepel poOITHUKIB (aOpHK Ta IHIINX
MPOMUCIIOBHX MiANPUEMCTB. BoHM 30upanucs micis
poboTH, mOO rpaTH Ha MY3MYHHX IHCTPYMEHTaX i
CHiBaTH.

OpHMM 13 BHJIATHUX TIEJIaroriB, SIKUHA BHKOPHUC-
TOBYBAB KOJICKTHBHE MY3HMKYBAHHS Y CBOEMY METO1
CIIEMEHTAPHOTO MY3HKYyBAHHS, OyB BiOMUil HiIMEI[b-
KU1 KOMTIO3UTOP i My3UMKO3HABELh Kapn Op¢. Bin
pPO3pOOHB CBiIf METOA TMEAarorikKu eJeMEHTapHOTo
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MY3HUKYyBaHHS, SIKUH Oa3yBaBcs Ha iei KOJEKTHB-
Horo Mmy3ukyBaHHs. Llefi meton gicraB HasBy “Orff
Schulwerk”. Bin yBaxaB, mo My3uka Mmae OyTu
JIOCTYTTHOIO JIJIsl BCiX JITEH, a He TUIBKH IS TUX, XTO
Mae My3HIHy ocBity. ToMy BiH BUKOPHUCTOBYBaB MpPO-
CTi My31/1qH1 IHCTPYMEHTH, SIKi MOKHa OyJI0 3p0OHUTH
CaMOCTIIHO, SIK-0T KCmiioponu, OyOoHU Ta MapumOa.
VY wmeroni “Orff Schulwerk” xonextuBHE MY3HKY-
BaHHS Ma€ NeHTpalbHe 3HaueHHs. [liTm BYaThcs
rpatd Ha MY3MYHHMX IHCTPYMEHTAax 1 CIIBAaTH pa3oM,
o6 cTBoproBaty My3uKy. Lle nonomarae po3suBaTu
HE TUIbKKM MY3HYHI, ajie i coiaibHi HABHYKH, SIK-OT
criBnpans ta komyHikaiis. Meron “Orff Schulwerk”
CTaB MOMYISIPHAM Yy BChOMY CBITi, 0COONHBO Yy
HIKUIBHIHM 0cBiTi. barato mkia BUKOPUCTOBYIOTH HOTO
JUISL HaBYaHHs JiTei My3uku. Lleit meTon Takox cras
JOKEPEJIOM HaTXHEHHs JiJIsi 0arathb0X KOMITO3UTOPIB 1
MY3HKaHTIB, SIKi BUKOPHCTOBYIOTh HOTO /1€l Y CBOiX
TBOPUYHUX poOOTax.

K. Op¢ ctBepmxkyBaB, 1m0 elieMEHTapHA MYy3UKa
HE € TPUMITUBHOIO MY3HUKOIO, aJyke BOHa 0Oa3y-
€THCSl HA HAPOIHUX JKepeax, sKi € ii kopiHHsaM. Ls
MYy3HKa TI0B’s13aHa 3 PyXOM, TAHIIEM 1 CIIOBOM, 1i MeTa
noJisirac B TOMY, 100 MpoOyIKyBaTH Ta pO3BHBATH
IYXOBHI CHJTH, & TAKOK CTBOPIOBATH OCHOBY IS PO3-
BUTKY ocobucrocti (Orff, Keetman, 1950). Ha JIyMKy
K. Opda, My3uKa Mae OyTH JOCTYITHOK Ui BCIiX
JiTed, He TUTBKHU JUIS THX, XTO Ma€ My3HUYHY OCBITY
(Orff, Keetman, 1950). T.O. Beamins miakpecitoe:
«O4eBHIHO, KOMITO3UTOP MaB Ha yBa3i TaKy MY3HUKY,
sIka MICTUTbB Y 3apOJKy My3W4HHUI kox Hauii» (Men-
Bizb, 2016, c. 143).

K. Opd yBaxaB, 110 «EJIEMEHTAPHOI MY3UKOIOY»
JUIL TATSYOTO BUKOHAHHSI € 3aKIIMYKH, 3a0aBKH,
JIYMITKY, KOJIMCKOBI Ta KaJICHIAapHO-O0OPSIIOBI IMiCHI
(Orft, Keetman, 1950). O.T. JIeonTb€Ba migKpECTIOE:
«Bubip marepiany K. Opd uepnae 3 ¢oabkiopy.
um BiH MosicHIOE Te, 0 OyJI0 IaHO HapoJaM y IXHii
icTOpii, KyJIbTYpi, HE TOBUHHO 3HUKHYTH JUISI HACTYTI-
HUX MOKOJIiHb. Y cBoiii nenaroriui K. Opd BigHaii-
moB (GopMy 30€peKEHHS 1 3aCTOCYBAaHHS >KUBOTO
(hosbKIIOpY, «IIPOOYAUBIIN HOTO 3 My3€HHOIO CHY»»
(JIeonTnena, 1984, c. 213).

K. Op¢ i3 K. 3akcom cTBOpHB «elleMeHTapHUIt
THCTpYMEHTapiil», KUK CKIagaBcs 3 MEJIOAWYHUX
yAapHUX 1HCTPYMEHTIB 3 JIepeB’SIHUMH Ta MeTa-
JIEBUMHU TUIACTMHKAMHM, SK-OT MeTaJo(OHU Ta KCH-
no(oHH, a TaKOXK 13 HEMEJNOTUYHUX IHCTPYMEHTIB,
SK-0T OapabaHM, Mapakacu, TPiCKaukW, MaHAeHpH,
JIepeB’siHl MaJUUYKU, J3BIHOYKH, TAPIIOUKH, TUTSYI
muTaBpu Tomo. Jlo HOro ckmany TakoK YBIWILIH
HaMMpocTili JyXoBi iIHCTPYMEHTH (irpalkoBi rodoi,
KJIapHeTH, OIOK(IeHTH pi3HOTO Jiana3ony), CTpyHHI
IHCTpyMEHTH (Tycna, JIIOTHI, CKPHIIKH, TiTapu, Ha
SKHX Tpaimi Ha <<Bim<pmnx» cTpyHax). «Enemen-
TapHUH IHCTpYMEHTapii» He MoTpeOyBaB 3HAYHUX
3yCHJIb 1 TPUBAJIOTO BIPABIISIHHS, HOTO JIETKO OyIo
OTaHyBaTH Yy TPOIIeCi HABYAHHSI.

JK.M. Jlebenas Ta H.M. UopHoiBaHEHKO 3a3Ha4a-
I0Th, 110 eJIEMEHTapHEe MY3UKYBaHHS € MIEPBUHHHUM 1
BaXJIMBUM KPOKOM, SIKHI JTOTIOMArae JUTUHI BIJKPH-
BaTW CBIT MY3HMKH i OIIaHOBYBAaTH TPy Ha MPOCTUX
My3U4YHHX iHCTpyMeHTax ([ebenas, YopHoiBaHEHKO,
1980, c. 20).

3 oIy Ha BUIIECKa3aHe MOXKHA 3pOOHUTH BUCHO-
BoK, mo K. Opd € 3aCHOBHMKOM eJIEeMEHTapHOTO
MY3HKYBaHHSI SIK OCOOJHMBOTO METOJy HaBUYaHHS
MY3HKH, 8 HOT0 MeTOJl 0a3y€eThes Ha i1e1 OpraHigHoOTo
MOETHAHHS. MY3WUYHOI TBOPYOCTI Ta MY3WYHOI TeJa-
TOTIKH.

3a cnosamu JI.A. Bapen6oiima, «K. Opd 3ayBaxy-
BaB: «KuM Ou He cTana Haiami IMTHHA — MY3HKaHTOM
a0o0 JiikapeM, y4eHHM a0o0 pOOITHUKOM, — 3aBJIaHHS
nearoriB. — BUXOBYBaTW B Hei TBOpuYe Hayalo,
TBOpYE MUCIIEHHS. B iHAyCTpiadbHOMY CBITI JIIOAMHA
IHCTUHKTUBHO XO0Y€ TBOPHUTH, 1 IOMY MOTPiOHO
noromorti» (bapen6oiim, 1974, c. 28).

O.T. JleonTneBa 3a3nayana, mo K. Opd yBaxas,
10 TBOPYMI TIOTEHITIal JIIOAWHH 3aKJIaJIeHUH y MPH-
poxi, Ans WOro po3BUTKY HEOOXiAHO CTBOPUTH Bif-
MOBiTHI yMOBH. Ycs memaroriuna cucrema K. Opda
OpIEHTOBaHAa Ha JIOCSATHEHHS IIi€] METH Ta TPOTS-
romM OaraTbOX POKIB JolOMarana y4HsSIM pO3BUBAaTH
cBOi My3u4Hi 31i0HOCTI Ta TBOpUicTh (JIeoHTHEBA,
1984, c. 5-6).

K.M. [eb6emas Ta H.M. YopHOiBaHEHKO 3a3Ha-
YarTh, IO HIMEIBKHH TeIaror HaMaraeTrbes IMpo-
HUKHYTH B TA€EMHHI TNPHUPOTHOI MYy3WKaIBHOCTI
JIOMWHU 1 POOUTH BUCHOBOK, IIO TMEPIIOIHKEPETIOM
MY3HUKH € PUTM 1 TaHEIlb, BUXOAUTH 13 HEOOXI1THOCTI
PO3BHBaTH HacamIiepes] My3WYHO-PHUTMIYHE YYyTTH,
OCKIJIBKH €IHICTh MY3UKH Ta PyXiB TUTHHA CTIPUIIMae
K 1mock npupoane» (Jlebemas ta YopHoiBaHEHKO,
1980, c. 18).

K.M. Nlebenas ta H.M. YopHoiBaHEHKO CTBEp-
JOKYBAIM, 10 JIMTHHA Ma€e OyTH HE JIMIIC CIyXauem
a00 BHMKOHABIIEM MY3HWKH, aje W TBOPIEM MY3HKH.
[Ipomec pO3BUTKY TBOpYHMX 3MI0HOCTEH TOYMHA-
€THCS 13 POCTOTO PETIPOAYKTUBHOTO BiITBOPEHHS Ta
MTOCTYTIOBO MIEPEXOAUTH 0 MiSTTLHOCTI TBOPUOT ¥ iMTI-
pogizamiitaoi. K. Op¢d nmpomnonye putMmidHi, BOKaIbHI
i IHCTpYMEHTAJIbHI IMIIPOBi3aIlii HA OCHOBI €THOCTI
PYXYy, CITIBy Ta I'pH Ha €JIeMEHTapHUX 1HCTPYMEHTAX.
PutmiuHa iMmpoBizarisi MOYWHAETHCSA 3 ACKIaMarii
OKpPEMHUX CIIiB, IPOCTHUX BIpIIiB, JIYWIOK 1 TpHKa-
30K. PUTMIYHI MOTHBH CITOYATKy 3aIllACy€ BUNTEIb, a
MOTIM — Y4YHI, 32 JOITOMOTOI0 HAHTIPOCTIMINX MOe-
JeH JBOMONBHOTO Ta TPHAONBHOTO MeTpy. Ilicms
KOJIGKTUBHOI 1IMITPOBi3allii AiTH MOYMHAIOTH TBOPUTH
IHAMBIAyanbHO. 3 MEepIIMX KPOKIB MEIOIUYHOI iMII-
poBi3allii JiTH I[OYMHAIOTH ONAHOBYBAaTH HOTHUU
3amuc. 3aBOaHHs JUIA IMIPOBI3alliii Pi3HOMAaHITHI:
IMIpOBi3alis PUTMIYHUX MOOYI0B «3aTUTaHHS — BiJ-
TIOB1JIbY», IPOJIOBKEHHS 33JIJaHKUX I1€J[arOroM MEJIOIii,
CTBOPEHHS MiJIr0JIOCKIB, IMIPOBIi3allisi B KOHKPETHUX
My3U4YHHX (pOopMax, HAPUKIA] y TPUUACTHHHIN a00
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¢dopmi pormo. XK.M. Jlebenas ta H.M. YopHoiBa-
HEeHKo 3a3Hadanu: «CrapaHHO MOOYIOBaHI 3aBAaHHs
PUTMIYHHX, MEIOAMYHHX, IHCTPYMEHTAJIbHUX 1MII-
poBi3aliil CTBOPIOIOTH A0OPY OCHOBY JJIsI PO3BHUTKY
MY3UYHHX 3II0HOCTEH, BUSBIAIOTH TBOPYI HAXHIIH
JUTEH, BUKITUKAIOTh PAJIiCTh BiJ| CIIIJIKYBaHHS 3 MY3H-
koro» (Jlebenas Ta YopHoisanenko, 1980, c. 20).

[enaroriuni npunuunu K. Opda Brineni B
Horo m’situtomMHomy mociOHuKy “‘Orff-Schulwerk.
Musik fir kinder” (Orff, Keetman, 1950). Ha3zpa
“Schulwerk” moxomuTh Bij ABOX HIMEUBKHX Ii€C-
mB — schulen 1 wirken, 1m0 03HAYarOThL «HABYATH
1 «migru», TOOTO HaBuarn B ail. TomoBHa Mera
«ynbpBepka» — opMyBaHHSI TBOPUOi 0COOMCTOCTI
yuns. I1ix wac yknamanns csoro nocionuka K. Opd
CTBEpIUKYBaB, II0 MY3WYHHUI Marepiad Mae OyTH
JOCTYIIHUM U1 KOXKHOI JIUTHUHU. Y HBOTO BKIIKO-
4eHi HapoaHi micHi Himewunnn i ABCTpii, sIKi cTanu
OCHOBOIO JUIsSi CTBOPEHHSI 1HCTPYMEHTAJIBHUX I1'€C
st TpynoBoi Mys3ukd. Lli maprutypu BigoOpaka-
I0Th KMBOTHCHI KapTW Ha MPUPOAHI TEMH Pi3HUMH
3ac00aMU BUPA3HOCTI, SIK-OT IMITallis 3BYKIB JIOILY,
NTAIIUHOTO CIiBY, TPOMOBOTO TYPKOTy ToOIIO. /{0
JEsIKMX T1°€C € CTHCII MPUMITKH aBTOpPa, sIKi BKa3y-
10Th, 5Kl 3BYKHM MO)KHA BUKOPUCTOBYBATH, 100 YTBO-
PUTH KOHKPETHHUH e()eKT, HapUKIa, BAKOPUCTAHHSI
JICpeB’THUX MOJIOTOUKIB JJIsi 300pa)KCHHS TPOMY,
JI0/IaBaHHS TPEMOJIO BEJIMKOTo OapabaHa Ta JUTaBPiB
(Orff, Keetman, 1950).

«[TaniBauMm momenToMm koreniii K. Opda, sk
3a3nauae A.l. A3zapoBa, € HacTaHOBa Ha TBOPYICTb,
10 ¥ BU3HAYA€E CyTh i €(EKTHBHICTh CUCTEMH <...>
HacrtaHoBi Ha TBOpPYICTH BIJINOBiZa€ HACTAaHOBAa Ha
KOJICKTUBHE MY3UKYBaHHS I/ yac 3aHsTh» (A3aposa,
2012, c. 68).

€.B. Kypumes i JI.K. Kypumesa crBepmxysany,
110 BUkKIaaa4i My3u4HoT akajaeMii 3aibloypra 3axo-
NUIKCh 1Jieero nponaryBanns koHuemnuii K. Opga B
ABCTpii, TOMy meaaror 3BepHyBcs 10 MiHicTepcTBa
KYJBTYPH KpaiHH 13 IPOXaHHSIM CTBOPUTH 3aKJIA JIJIsI
BuBueHHs1 Meroiuku “Orff-Schulwerk”. ¥V 1961 p.
Oyiio cTBOpeHO [HCTUTYT My3UYHOTO BUXOBAHHS MPH
Bumiifi mkoii My3uKd Ta CHEHIYHOTO MHCTEITBA
«Monapreym», SKH TOTYBaB INKIJIBHUX YYHTEIIB
MY3HKH, BUXOBATENIB JUTSIYUX YCTaHOB 1 CHPOTHH-
LiB, My3UYHUX TEPAINEBTIB IS JiKapeHb. [IpoTsarom
10 pokiB cTygeHTH i3 42 KpaiH CBiTy HaBYaJIUCS B
IncruryTi Opda, ne mporpaMa HaBYaHHS OXOILTIO-
BaJIa MPAKTUKY I'pU Ha KcWiopoHaX, MeTanohoHax,
Onok-¢ueiTax, ymapHUX I1HCTPyMEHTaxX TOLIO, a
TaKOXK KypCH PUTMOIUIACTHKH, Xopeorpadii, nupury-
BaHHS, CONb(EKI0, IHCTPYMEHTO3HABCTBA Ta METO-
JIVK BUKJIJIAHHS TPU Ha JTUTIYUX MY3HUYHHX THCTPY-
menTax (Kypumes, Kypumesa, 1994, c. 7).

«OpdiBcbkHl TIEqaroriyHuii pyx» 3aBIsSKU elie-
MEHTapHOMY MY3HKYBaHHIO TOHIMPHUBCS Maike B
yCixX KpalHax CBITY: [1eIaroT Pi3HUX KpaiH nepeimMa-
10Th, yTuTI0I0Th 1161 K. Opda, cTBOpIoIoTh Ha OCHOBI

BiIacHoro cBoi Bepcii “Schulwerk”. 3arikaBunuch
Opd-nenarorikoto [pubanruka, bensris, bonrapis,
Tomnannis, Hawnist, I3paine, Iumis, Iagonesis, Hop-
Beris, IliBnenna Kopes, [Tonbiia, Pocis, PymyHnis,
Tainann, llBetinapist, ABcrpanis, Aprearuna, CIIIA
Ta Oararo iHIMX KpaiH. ExemMeHTapHe My3uKyBaHHS
OyJ0 BIPOBa/PKEHO B HABYAJbHI 3aKjIaJud Pi3HUX
kpain (Kypumes, Kypumiesa, 1994, c. 8).

EnemeHTrapHe  My3WKyBaHHS, 3alpoBaKEHE
Kapimom Opdowm, 3Haiimio 6arato NpUXUIBHUKIB Y
cydacHiit My3uuHii ocBiti Ykpaiau. 13 2010 p. neprmi
ykpainceki Bukmagaui C.B. ®ip, K.B. 3asako,
T.1O. Yepnoyc novanu ctaxxysatucs B Oph-iHCTUTYTI
B 3asib30yp3i. Y moromy 2018 p. 3 iXHBOT iHII[IaTHBU
Oyna crBopeHa odimiiiHa [pomajacbka opraHizaiis
«Op¢ LynasBepk Acoriiamist YKpaiHu», METOI SIKOT
€ nonyispusaiiisis Opd-miaxony y chepi My3uqHOl
OCBITH YKpaiHu.

YV Hamr gyac 3’SBISIOTHCS HOBI TI€IAroriyHi iHTEp-
nperarttii eneMenTapHoro My3ukysanus. 1.E. TioTion-
HUKOBa CTBOpHJIA MPOrpamy Ta METOAUKY eJeMEH-
TapHOTO MY3UKYBaHHS, Jie IPE/ICTaBICHO HaBYaJIbHE,
TBOpUE Ta KOHIIEPTHE My3uKyBaHHs (TIOTIOHHHKOBA,
2003, c. 90). Ilemaror 3aCTOCOBYE METOIM €JIEMCH-
TapHOTO MY3WKYBaHHS, SIKI € aHAJIOTIYHIUMH CHCTEMI
aBcTpiiicekoro xommosuropa K. Opda: cmiB, MOBHI
irpu, Tpy Ha €JIeMEHTAapHUX MY3WYHHX IHCTpyMEH-
Tax, TaHelb, IMIPOBI30BAHUHA pPyX, COJIHMI3AIIIO
BIpIIiB, TAHTOMIMY, CIOHTaHHY IMIIPOBI30BaHYy
Tearpaiizailito, mob MPUIICTUTH MITIM ITOYaTKOBI
HaBUYKH KOJIGKTUBHOTO TBOPYOTO MY3UKYBaHHS
(TroTronHmKOBa, 2003).

C.I. MarBienko 3ayBaxkye, 1o cuctema Kapia
Opda Hamae AITAM MOXIMBICTH OparW ydacTb ¥y
PI3HOMaHITHUX MY3WYHUX OisX, IO € HEOOXiTHUM
JUTSL YCHIIIHOT 1HTeTpamii B Cy4JacHE CYCHIIbCTBO.
3aHATTS MY3HWKOIO, 3aCHOBaHI Ha mpuHIHMaX Opd-
MEJaroTiK|, MalOTh MITAM 3MOTY OIAaHyBaTH elie-
MEHTH MY3HUYHOT MOBH i aKTHBHO JIOCITIJPKYBAaTH CBIT
HaBKoJIO cebe. Y mporieci TBOPUOi My3UTHOT IPpH ITH
HE TUTBKH BYAThCS CTBOPIOBATH MY3WYHUI Marepia,
ajie ¥ TOKpAITyIOTh CBOi COIialbHI HABUYIKH, HaBYa-
FOTbCSI OyTyBaTH B3a€EMUHU 3 IHIIMMHA TiThMH (MatBi-
enko, 2017, c. 215).

Huni B cydacHiii My3WYHO-BUXOBHIH IMPaKTHIII
3/10 Bce Oinplie yBaru NpUIUIIETbCA HAPSMY elie-
MEHTapHOTO MY3HMKYBaHHS — TPl Ha €JIEMEHTapHUX
MY3UYHHX 1HCTPYMEHTaX, Ha CaMOPOOHHX TAaKOX.
3rigno 3 BucioBmoBaHHsM C.I. MarBieHko, BHUKIa-
Jad, o mpaioe 3a mMeronukoro K. Opda B cyuac-
HOMY JOUIKUILHOMY 3aKiaji, KOMOiHye My3H4Hi
BIIPaBU, CHPSMOBaHI Ha PO3BUTOK 3BYKOBUCOT-
HOTO, JIaJIOBOIO BiTYYyTTsI Ta BIAUYTTS JUHAMIKU B
IHCTpYMEHTaJIbHOMY BHUKOHABCTBI AWTHHHU. [lig yac
IpU Ha EJIIEMEHTAPHUX MY3MYHHX IHCTPyMEHTax 3a
metoaukoro K. Opda it oTpuMyIoTh pi3Hi TBOpUi
3aBJlaHHsI, SIK-OT CTBOPEHHS CBO€i MEJOil, MpOoJ0-
BXKCHHsI 3alpOIIOHOBAHOI MEJOJil, 3MiHA PUTMY Ta
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TemMOpy Menoxii Tomo (Matsienko, 2017, ¢. 177). 1o
CaMOpOOHUX 1HCTPYMEHTIB, SIKi BUKOPHUCTOBYIOTHCS
B po0OTIi 3 AITbMH, MOXXHA BiJTHECTH TaKi: IIypXyH-
YHKH, CaMOpPOOHI MapakacH, TPICKayKH, PEHHCTIKH
TOLIO.

BucnoBku. Otrxe, eneMeHTapHE MY3HKyBaHHS,
SIK BHJI MY3MYHOI MiSUIBHOCTI, TENAroTiYyHUM ij-
XiJl 1 METOJIMKA, BUPI3HAETHCS JOCTYIHICTIO, KOMII-
JIEKCHO BHKOPHCTOBYE CIIOBO, MY3HUKY, PyX, I'py Ha
CJIEMEHTAPHOMY MY3WYHOMY I1HCTPYMEHTI, Tearpa-
Ji3aliio, po3BUBAE TBOPYI Ta KOMYHIKaTWBHI 31i-
OHOCTI y4HIB, peai30By€ MIPUHIMI «HABYAHHS B Jii»
(OK.M. Jlebenas, H.M. YopHoiBanenko, C.I. Marsi-
enko, €.B. Kypumes, JI.K. Kypumesa, B.Il. Pega,
T.E. TroTroHHHMKOBA ¥ 1HIII).

Enemenrapue wMy3uKkyBaHHSI Oepe IOYaTOK 3
[earoriYHUX EKCIIePUMEHTIB Ta Metoauku “Orff-
Schulwerk” Kapna Opda ta I'ynineg Kerman. Ene-
MEHTapHe MY3HKYBaHHS SIK METOAMKA 0a3yeThCs Ha
CIPUMHATTI MY3UKH 4epe3 CIIyX, Tojioc, Tilo, pyX,
CJIEMEHTApHUH 1HCTPYMEHT, B3a€MOJII0, SIKi JIOTO-
MararoTh JiTSM 3aCBOIOBAaTH OCHOBH MY3HKH, TaHIIIO,
Tearpy. EnemeHTapHe My3MKyBaHHS CTAaHOBIISITB:

pUTMi3allisi Ta CONbMi3allisl BipIIiB, MOBHI irpu Ta
BIIPaBH, CIIiB, BOKaJIbHA iIMIIPOBi3allisi, rpa Ha eJIeMEeH-
TapHUX MY3MYHHMX IHCTPYMEHTax, iMIIPOBI30BaHUI
pyX, MaHTOMiMa, TaHellb, CIIOHTaHHA TeaTpaji3allis
(JI.A. Bepen6oiim, K.B. 3aBanko, O.I. Tpopumuyk,
0.0.T'yminceka, O.T. Jleonthea, C.B. @ip, C.I. Mart-
Bieko, T.E. Trotronaukoga, T.}O. UepHoyc).

Huni enemeHTapHe My3WKyBaHHS € YacTHHO
OCBITHBOTO TIPOIIECY 3aKJIaJIiB JIOIMIKUILHOT, T0YaTKO-
BO1, CEepe/IHBOT, O3aNIKIILHOT Ta KOPEKIIITHOT OCBITH.
[lemaror akTUBHO BUKOPHUCTOBYIOTH €JIEMEHTapHE
MY3HWKYBaHHS JUIS HABYaHHS YYHIB MY3UKH, PO3BU-
TKYy MY3HMYHO-BUKOHABCHKUX, TBOPYHX 3IiI0OHOCTEH,
SK TEeparieBTUUHUI 3aCi0.

EnemeHnrapHe My3WKyBaHHS 3HaWILIO Oararo
NPUXWIBHUKIB Y CydacHid My3WuHili OcBiTi YKpa-
iHu: cTBOpeHa rpomajicbka opranizamis «Opd Hlyib-
Bepk Acomianisi Ykpaiam» (C.B. ®@ip, K.B. 3aBaixo,
T.}O. Uepnoyc).

MepcnexkTuBn MOAAJIBIINX JA0CJiIKEeHb
MOB’s13aH1 3 BUBUCHHSIM €()EKTUBHOCTI METONY eJie-
MEHTAapHOTO MY3HMKYBaHHSI B Cy4YacHil TeJaroriuHii
MIPAKTHIII.
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