AxtyanbHi mpobiemu (isToyIoTii Ta METOIUKH BUKIIAJAHHS TyMaHITAPHUX JUCIATLTIH 29

0COOJMBOCTI HOTO >KaHPOBOT'O 3MICTYy 1 HOro *)aHpoBoi ¢opmu. JKaHpPOBHUI 3MICT y3araJbHEHOI MOJENi POJHLOBOTO
MeTaKaHpy BUOYJOBYETHCS Ha OCHOBI JIEKJIapOBAHOTO HOI0 CEMaHTHKOIO IEBHOTO TEMAaTHYHO if eMOLIHHO 03HAYEeHOTO
PaKypcy CBITOCUPHUHHSATTS Ta CBITOBiAYYBaHHS, SKHHA, MOCEPEIHUIITBOM BHSBICHOI y TBOPI POJBOBOI CBiIOMOCTI,
CIIY’)KATh TIPEAMETOM aBTOPCHKOI iHTepIpeTamiifHo-omiHHOI pedurekcii. JKaHpoBy QopMmy y3araipHeHOT Mozemi
POJIBOBOTO METaXXaHPy BHU3HAUa€ XYyIOXKHIH THI HOrO CTPYKTYpHOI Oprasizaiii, BIAMIHHHH JUI1 KOXKHOI 3 TPbOX HOTO
POIOBHX Pi3HOBH/IIB.

CrpyKTypHa Opraizalis JIpU4HOI'O METa)aHpy Iependadyac MOHOJIOTIYHO-OMHCOBY (POPMY €K3HUCTEHLIHHOT
pedaekcii cBimomMocTi ponboBoro reposi. Jlipo-emiyHuii poNbOBUII MeTakaHp CTPYKTYPHO OPTaHi30BaHO y BHIJISI
POJIBOBOTO HapaTHUBY, TOOTO PO3MOBIi, 10 Mae GopMy 00’€KTUBHO BiJICTOPOHEHOTO BUKIIAAy NEBHHUX KHUTTEBUX (aKTiB
i moniii. CTpyKTypHY Oprasizaiiio Jipo-IpaMaTHdHOro MeTakaHpy BiApi3HsAE JiajoriyHa abo moJjijoriyHa gopma
B3a€MO/IiT IBOX 1 OiIbIIIe pOJTLOBHUX Cy0’€KTiB, OUTBIT a00 MEHII yroAiOHeHa TOOYI0BI ApaMaTypridHOrO TBOPY.

BucHOBKM 3 [OCIiiKeHHSI | MepCHeKTHBH NMOAANBLIINX MOUIYKIB y A2AHOMY HAYKOBOMY HANpPSIMKY. Y
CTaTTi JOCTIKEHO MAWCKYCifHI THTaHHA TEOPETHYHOI iNeHTH(IKaIii XaHPO-poAoBUX (opM porboBOI mOE3ii,
OKPECJICHO O3HAaKH, BU3HAYaIbHI M CreUU(iKH >KaHPOBOTO 3MICTY Ta KaHPOBOI (OPMHU CTPYKTYypHO-CEMaHTHYHOI
oprasizauii poibOBOro MeTaxaHpy. IIepcreKTHBY MOAANBIINX IOIIYKIB Y JTAaHOMY HayKOBOMY HalpsMKy BOa4aeMo y
TEOPETHUHIH JeTani3amii OKpeMHX KaHPO-POJOBUX (GOPM POIHOBOT MMOE3ii.
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The author distinguishes the structural-semantic organization of the role-playing meta-genre, i.e. the
characteristics that determine the features of its genre content and its genre form. The genre content of the generalized
model of role-playing meta-genre is differentiated on the basis of the semantics of a certain thematically and
emotionally defined perspective of the world perception and world-view which is the subject of author's interpretation
through the mediation revealed in the product of role-consciousness. The genre form of the generalized model of the
role meta-genre is defined as an artistic type of its structural organization different for each of its three generic
varieties: the monologically-descriptive form of the role-hero's consciousness existential reflection in the lyric meta-
genre; a role-playing narrative in the form of an objectively detached account of certain life facts and events - in a
lyrically epic meta-genre; dialogue or polylogue of two or more role-players, similar to the structure of a dramatic
work — in a lyrically dramatic meta-genre.

Key words: role-playing lyrics, subject organization of lyrics, subject of poetic speech, lyric meta-genre,
lyrically epic meta-genre, lyrically dramatic meta-genre.
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LANGUAGE REPRESENTATION OF THE “FEAR” CONCEPT IN THE MODERN ENGLISH ON
THE EXAMPLES OF STEPHEN KING’S WORKS “SALEM’S LOT” U “PET SEMATARY”

Ocobnusuii inmepec 015 OOCHOHUKIE NpedCmasnaioms 0a308i eMoyii, sKi € CKIa008010 YACMUHOIO KYIbmypu
KOJICHO20 Hapody. [lo uucia maxux YHIBepCanbHUX KOHYenmis, 3aealbHux Oas Oilbwocmi Kyabmyp I Hapoois,
BIOHOCUMBCS KOHYenm «cmpaxy. 3 02110y HA JHCUMMERY 8aANCIUGICINb, OA308icmMb 0aHOi eMmoyii, nomenyian 3acobie
sepbanizayii KOoHyenmy «cmpax» € 8UCOKUM i 8iOpisHAEMbCA cneyugiunow aekcukoio ma cunmaxcucom. Cnuparyucey
Ha npayi 8i0OMuUX 84eHUx, cmamms 00CHIONCYE MAKI NOHAMMA AK «MOBHA KApmuHa ceimyy i «koHyenmy. IIposedeno
aHaniz 080X AH2IOMOBHUX MBOPI8 AMEPUKAHCHKO20 NUCbMEHHUKA dHcaupy «xoppop» Cmisena Kinea «Salem's Loty i
«Pet Sematary» ma npeomem UKOPUCMAHHA NEKCUYHUX MA CMUTICIMUYHUX 3Aco0i8 Npu BUPAXCEHHI eMOYIUH020
xonyenmy "cmpax". B pesynvmami amanizy Memooom CYyinbHoi eubipku OYau GUABNEHI JIeKCeMU GUPANCEHHS
Po32nsAHYmMo20 Konyenmy. Memooom KinbKicho2o ananizy Oyi0 6CMAHOGIEHO YACMOMHICIb IX 6ICUBAHMS, CMABNEHHS
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00 Npossie cmpaxy 3 ypaxy8aHHsam psaoy xapaxmepucmux i ocooausocmeil oanoi emoyii. Taxooic 6yn0 8uAGIEHO WUPOKE
BOICUBAHHA 8 CKIAOI KOHYEeNnmy KOHYeNnmyanbHoi MemoHiMil, o dacoyiloemsvcsa 3 eMOYIliHUM KOHYenmom, oe
Qizionoziuni abo nNoBeOiHKOBI NPOsABU 3AMIHIOIOMb HAUMEHYSAHHS eMOYIuHo20 cmaHy. B pesynomami docnioscenns
0Y10 BUABNEHO WUPOKULL CHEKMP MOSHUX 3ac00i8, W0 6epbanizyioms emMoyiio cmpax, wjo 6azyiomvcs He qume Ha
NPAMOMY HAUMEHYSAHHI eMOoyil, a Ul penpe3enmyoms KOHYenm 3a 00NoMOo2010 ORUCY eMOYIUHUX | (I3I0N02IUHUX 3MIH.
3anpononosanuii nioxio 00 6uBYEHHs KOHYENmMy «Cmpaxy Modce Oymu 6UKOPUCMAHUL NpU pO321Adi iHWUX MOBHUX
KOHyenmie.
Knrouosi cnosa: konyenm, cmpax, MosHuil 3acio.

IMocTanoBka npodjemu. OCcTaHHIM 9acOM MTOMITHUM € 30UTBIIICHHS iHTEpECY JIIHTBICTIB A0 MOHATTS KOHIIETIT,
3pOCTa€ YHCIO JIIHTBICTUYIHUX JOCHTI/DKEHB, MO 0a3yIOThCS Ha aHami3i pi3HUX KoHIenTiB. KoHIENTH BHBYArOTHCA B
JHTBICTHII, ICHXOJIOTi1, KyJIbTypoorii. [luM mosicHIOETBECS TOH (hakT, 110 70 IIFOTO Yacy He BUPOOICHO OAHO3HAYHOTO
TIyMadeHHS LBOTO MOHATTS, HOTO OCHOBHHX XapaKTEPHCTHK; IS aHANli3y KOHIENTIB BHUKOPHUCTOBYIOTHCS pi3HI
MMIXOON Ta METOIM.

EMouiiiHuii KOHLENT «CTpax» 10 TENepilIHbOI0 Yacy B)Ke NPUBEPTAB yBary IOCHIJHUKIB. Y psai mpaunb
MPOBOAMIIOCS JIOCITI/DKEHHS KOHIENTY B PYCHi KOTHITHBHOIO IJXOXY, MPOBOIMINCS TOPIBHSIBHI JIOCHIKEHHS
KOHLENTY Ha MaTepiajl aHTJiiChKOi, YKpalHChKOI Ta IHIIMX MOB. ICHy€ BeJMKa KiUNBKICTh JIOCHIIKEHb, IPUCBIYEHUX
BHUBYCHHIO PI3HUX MOBHHX 3aCO0iB, 1[0 BXOJATH JI0 CKJIAy KOHIICNITIB, B TOMY YHCIIi KOHIICTITY «CTPax».

AKTYaJbHICTB 1IbOTO TOC/TI/IZKEHHSI 3yMOBJICHA TUM, 1[0 KOHIENT «CTPax» € OJHMM 3 KJIIOUOBUX KOHIIETITIB.
BuBUeHHS KITFOYOBUX KOHIIENITIB Ta MOBHHUX 3aC00iB, IO iX peNpe3eHTYIOTh, € OHI€I0 3 IEHTPANBHUX TeM JOCIiIKEHb
B CyYacHIH JIHTBICTHIII.

O06'e€KTOM OCTITIZKEHHS € KOHIICTIT «CTPaX», BUPAKECHUH PI3HAMH JICKCHIHUMH OJAHHUIIIMH.

IIpenmeToM gocaigKeHHS € MOBHI 3aCO0M pempe3eHTallii KOHIIENTY «CTPax» B aHTIIHCHKIH MOBI.

Merta po6oTHu moATae y BUABICHHI 3aC00iB MOBHOI pelpe3eHTallii KOHIENTY «CTpax» B aHTIIIHCHKIH MOBI Ha
npukiani TBopiB Crieena Kinra «/{oms Canemy» i «KiagoBuine ToManiHix TBAPHHY.

J1nist NOCSITHEHHS! TOCTaBIIEHOT METH IepeadavacThCsl BUPILICHHS HACTYTHUX 3aBIaHb:

- IpOaHaJli3yBaTH iICHYIO4i BU3HAYCHHS IIOHSATh MOBHA KapTHHA CBITY 1 KOHLIENT 1 pO3MIISIHYTH CYYacHi MiAX0au
710 X BUBUCHHS;

- PO3IJISIHYTH OCHOBHI HAIIPSMKH JTOCTIJPKEHHSI KOHIIETITY «CTpax» y Cy4acHiil JIHIBICTHII;

- BUABUTH MOBHI 3aC00M peIpe3eHTallil KOHIIENTy «CTpax» B aHTTIHCHKiA MOBI.

AHani3 ocTtaHHIX AocjigKeHb. TeOpEeTHYHOIO OCHOBOIO JIOCTIDKCHHS CTalIM Tpali TakuxX aBTOpiB K /[l
AmpecsiH, [1.B. YecHokos, E.C. SIkoBneBa, B.A. Macnoga, I.A. Crepuin, 3./1. [Tomora, B.I. Kapacik, }0.C. CtenaHnos,
I''l". Canmikin, B.B. Boinosa, T.I. ITonoBuy, 3. KoBeverr, A CtedaHoBHY, a TaKOXK 1HIIUX JIHTBICTIB, SIKi BUBYAIOTh
MOBHY KapTHHY CBITYy, KOHLETITH i 3ac00H 1X BepOasizarii.

MarepianoM a8 NpakTHYHOT YacTHHM poOoTH cTtanmu XynoxHi TBopu CriBeHa Kinra «loms Canemy» i
«KnanoBuine 1oMamrHix TBapuH».

JocnijpkeHHsT NPaKTHYHOTO — Marepialy MNpPOBOAWIOCA Ha OCHOBI METOMAIB  KOHIENTYaJbHOTO 1
KOHTEKCTyallbHOTO  aHaji3y, aHaji3y CIOBHUKOBUX JediHillid, TOpiBHAHHA. MeToA CYIUIBHOI BUOIpKH
BHKOPHUCTOBYBABCS ITPH BiIOOPI MPUKITAIB TS aHATI3Y.

HoBu3Ha q0caizkeHHsI TTOJIATaE B TOMY, 110 B pOoOOTi 3po0iieHa Cripoda ONMUCcaTH KOHIICTIT «CTPax» 3 MOTJIALY
3aco0iB Horo penpesenraiii B TBopax CriBeHa Kinra.

[IpakTryHa MiHHICTH POOOTH BHU3HAYAETHCSA THUM, IIO ii MaTepiaaw i pe3yiIbTaTH MOXYTh OyTH BHKOPHCTaHI
CTy/ICHTaMH JIHI'BICTUYHHMX BY3iB Ha MNPAKTUYHHUX 3aHATTSIX 3 AHMVIIHCHKOI MOBM, Ha CIELKypcax 3 KOTHITUBHOI
JIHTBICTUKY. 3aNIPOIIOHOBAHUH MI/IX1/] 10 BUBUYEHHS KOHIIENITY «CTPax» MOXe OyTH BUKOPUCTAHUH NP PO3TIISAL 1HIINX
MOBHHX KOHIICHTIB.

BukJjaa ocHoBHOro martepiaay. OgHMM 3 SBHWIN, IIO BUBYAIOTHCS B JIHTBICTHIN, € «KapTHHA CBITY» —
CYKYITHICTb 3HaHB MPO CBIT, sKi BimoOpaxeri B MoBi [1, ¢.912]. TIOHATTS «MOBHA KapTHHA CBITY» BHBYAETHCS B PAMKaX
KOTHITUBHOI JHTBICTHKH 1 JIIHTBOKYJIBTYPOJIOTIi. Y KOTHITHBHHX TOCII/KEHHAX MPUHHATO PO3Pi3HATH MOBHY KapTHHY
CBITY 1 KOHIIENITYaJIbHy KapTHHY CBITY. B pamMkax BUBUYEHHS MOBHOI KAPTHHHM CBITY JIOCHI/PKYIOTHCSI OKpEMi XapaKkTepHi
JUIsL 1TaHOT MOBH KOHIenTH. KOHIENT SIK JTIHMBOKOTHITUBHE SIBUIIE SIBJISIE COOOI0 OJIMHUIII0 MEHTAIBHUX a00 MCUXIYHUX
pecypciB Hamoi cBizomocTi 1 Tiei iHpopMaLiitHOT CTPYKTypH, sika BinoOpaxkae 3HaHHs 1 JOCBiA mroauHH [6, ¢.250].
Konnenr — ne onepaTuBHa 3MICTOBHA OAMHUI MaM'sTi, MEHTAIBHOTO JIEKCUKOHY, KOHIENITYJIbHOI CHCTEMH MOBH 1
BCi€l KapTHHU CBITY, BimoOpakeHOl B JIFOACHKIHM ncuximi [2, ¢.104]. KoHilenTy BUBYAIOTHCS B JITHTBICTHII, TICUXOJIOTII,
KYyJIBTYPOJIOTTi.

EmomniiiHi KOHIIENTH, CKIIAJI0BI €MOIIHOI KapTHHHU CBITY, € MPEIMETOM BHBUYCHHS JIHTBiCTUKU. OCOOMUBHI
iHTepec I TOCHIAHUKIB MPEACTaBIAIOTh 0a30Bi €MOIlil, AKi € CKIAZOBOI0 YaCTHHOIO KyJIBTYPH KOKHOTO Hapoxy. o
Yrcia TaKUX YHiBEpPCAJBbHUX KOHIICTITIB, 3aralbHUX IS OiBIIOCTI KyJNbTYp 1 HAPOIB, BITHOCUTHCS KOHIICTIT «CTPAax».
Crtpax poO3IINAEThCs, SK NCUXIYHWAN CTaH, IO BUHUKAE€ HAa OCHOBI IHCTHHKTY caMO30epexeHHs, SK peakiis Ha
HeOe3neKy. 3 OIBIoy Ha JKUTTEBY BaXKIMBICTh, 0a30BICTH JaHOI €MOIIii, IMOTEHINial 3aco0iB BepOami3amii KOHIENTY
«CTpax» BHCOKHH i Bifpi3HSA€ThCS CreHH(piuHOI0 JNEKCHKOI i cuHTakcucoM [3 ¢.180]. Moro Bep6anmizamis mmpoko
NpEe/ACTaBJICHA HA PI3HUX PIBHAX MOBH.

VY psiai poOiT NpOBOAMIIOCS JOCIHIKEHHS! KOHIENTY «CTPax» y Pycii KOTHITHBHOTO MiJXOJY, NPOBOAMIIUCS
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TTOPIBHSUIbHI JTOCIIPKEHHS KOHIICTITY Ha Martepiaji aHTIiHChKO1, YKpaiHChKOi Ta iHIMUX MOB. /IOCHTH MOMIMPEHUMHU €
JIOCITIJDKCHHS, TIPHUCBSIYCHI BUBYCHHIO PI3HMX MOBHHMX 3ac00iB, IO BXOJATH IO CKJIAAY KOHIENTIB, B TOMY YHCIi
KOHIIENTY «cTpax» [4].

Ha ocHoBi anani3zy tBopiB CriBena Kinra «/lons Camemy» (Salem's Lot, 1975) [8] i «KnamoBume momamnraix
tBapun» (Pet Sematary, 1983) [9] MokHa BHSBUTH 3ac00M MOBHOI penpe3eHTalii KOHIENTY «CTpax» B aHIJIHCHKIN
MOBI.

MeTo0M KiNBKICHOTO aHali3y OyJI0 BCTaHOBJEHO YaCTOTHICTh BXKMBAHHS JIEKCEM 31 3HAYEHHSIM «CTPax»,
BUSIBJICHHX B pOMaHaX B KUIbKOCTI 345 OIWHUIG, 1 MpOaHai30BaHi iHIII JIEKCHYHI 3aCO0M, IO BXOAATH A0 CKIAdy
JITAHOTO KOHIENTY 1 PENpe3eHTYIOTh CTaH CTpaxy. [Ipu aHamizi MOBHOTrO Marepiaily OyJi0 BHSBIJICHO, IO T'OJIOBHHM
PETpe3eHTaHTOM KOHIICTITY cTpax € yiekceMa fear i 1i moxiani to fear, fearful, fearsome (63 Bumaaxu BXKUBaHHS), OJHAK
YAaCTOTHICTH {i BJKMBAaHHS HE Ma€ 3Ha4HOI mepesard. Jlo siipa KOHIENTY MOXKHA BIZHECTH HACTYIHI JIEKCEMH, IIO
HE3HAYHUM YHHOM TOCTYIAIOTHCS KIFOYOBOMY CIIOBY KOHIIENTY 3a YaCTOTHICTIO BXKHMBaHHSA, 1 1X moximHi: fright (52
BHITAJIKH BXXUBaHH:), scare (51 BHIAJ0K BXXKHWBaHHSA), terror (42 BUITAIKK BXKUBaHH:), horror (40 BHIIaJKiB BXKUBaHHS),
afraid (38 BumankiB BXKHBaHH).

Taki nekcemu sik dread, dismay, apprehension, awe, panic, alarm MoxHa BimHecTH M0 mepudepii KOHIENTY
«CTpax», OCKUIbKM BOHH MalOTh HE3HAYHY YacTOTY BXKMBaHHS.

JlekcuuHi OAWHMUIN, SKI CIyXKaTh CHHOHIMAMHU KIIOYOBOMY CJIOBY KOHIICTITY «CTpax», BHCIOBIIOIOTH
PI3HOMAHITHICTh PI3HOBHU/IIB CTPaxy 1 BIIPI3HAIOTHCSA MK COOOIO 32 IHTEHCHBHICTIO NIPOSIBY €MOIIii CTpaxy, TPUBAJIOCTI
il icHyBaHHsI, 11 XapakTepy 1 30BHILIHIMH MIPOSIBAMH, SIKi CYIIPOBOJDKYIOTh IIEPEKUBaHHS 1aHOT eMOLil.

Habip MoBHHX 3aco0iB, 110 BepOali3yrOThCS EMOIII0 «CTpax», € BKpail pizHOMaHITHHM. Y pPo0OTI Oyiu
PO3TIISTHYTI JIGKCEMH, 10 BUCTYAIOTh B aTpUOYTUBHIN (QYHKIIIT 10 IMEHHHUKIB, 1110 CTAHOBJISITH OCHOBY KOHLIETITY CTPaXx.

3 nepepaxoBaHMX BH3HAYEHb 3pO3YyMIJIO, IO CTPax MOXe OyTH OIMCaHHH 3 MOTJIsLy HOro oOrpyHTOBAHOCTI 1
BMOTHBOBaHOCTI: real fear, abo BiICYTHOCTI peanbHHUX NMPUYUH A0 Woro moseu: half-imagined, stupid, childlike, To6To
ippanioHaNbHAN, HaIyMaHUH cTpax. Y 3HauHIM KUIBKOCTI NPHKJIAAIB CTPaX OMHCYETHCS, SIK BIUIMB Ha ITOBEIIHKY Ta
¢iznunnii cran moauad. CTpax BUKIMKAae HENPHEMHI BiAdyTTs, BIuIMBae Ha (yHKLIi opraHismy: sick, sickening,
paralyzing, breathless, knee-weakening, swooning, dragging. Ilicisi mOsIBM MOYYTTS CTpaxy Mae€ 3[IaTHICTH JI0
TIOCHJICHHS, [II0 MO>KE OTMCYBATHCSl HAaCTYIIHUM YMHOM: spiraling, growing, rising, mounting. Cepen npukinaznis Oynu
BiJ3HAUCHI BHUIIAJK{ OIMMCY CTpaxy yepe3 acolliamiio 3 MEeBHUM KOJIbOPOM abo BimuyTTsAM. Tak 3a KOIBOPOM CTpax
OMHCY€ETHCS K TeMHHI abo gopHmid: black, blackest, dark, dim. Hampuxmaa: He did not believe the monstrosity Matt
had implied, but nonetheless he found himself engulfed by a wave of the blackest fright he had ever known. 3a
BIMYYTTSAM cTpax Moxke Oyt abo xomoaauM: a horrid cold feeling a6o rapstaum: terror like hot iron. Hanpuknan: There
was a scratch there on the bicep, a fresh scratch, exactly where the dead branch had poked him. in the dream.

I'm going to scream. | can feel it. And he could too; it was roaring up from inside, nothing but a big cold bullet
off fear.

AHaii3 niecnmiBHUX KOMOIHAIIM, O CKJIany SKHX BXOJAATh IMCHHHKH, IO CTAHOBJISTH OCHOBY KOHIICHTY
«cTpaxy», MOKa3ye, 0 CTpaX MOXE CTAaTH NMPUYMHOIO MEBHOI Jii JIIOAMHY, 11O 3a3HAE IF0 €MOLII0 Ta MPU3BOJIUTH 10
MIEBHOTO NCUXIYHOMY a00 (i3nuHOMY cTaHy. [lo CKiIaay KOHIENTY BXOAATh HACTYIHI JIEKCEMH, [0 ONMUCYIOTh 3MiHHU B
ncuxiyHomy abo ¢izuuHomy crani monusu: feel faint with fear, be paralyzed with fear, cry in fear, tremble in a
paralysis of fear, contract with fear, be sick with dread, shudder. Hanpukan: Matt's breath stopped, then whistled out in
soundless scream. He felt faint with fear. His belly seemed to have turned to lead. A shuddering groan escaped him, and
he put his hands over his face. | can not. | am afraid. He was paralyzed with fear and wished crazily that he had never
gone out to Dell's that night.

Y 3Ha4HINA KUTBKOCTI CHTyalil CTpax HAaIUIAETHCS SKOCTAMH XHUBOI iCTOTH. J[JIsl TO3HAYEHHS eMOIlii CTpax, sK
MOXKHa NMOOAYNTH 3 TPHUKIAAIB, BUKOPUCTOBYEThCS Meradopa. CTpaxy HPHUIHCYETHCS 3JaTHOCTI JKMBOi iCTOTH 10
NepeMillieHHs] B POCTOpi, BUMHEHHA Jii. CTpaxX ONMUCYETHCS SIK JKMBA iCTOTA, 110 BOJIOJIE 3[ATHICTIO cTpubaTH — 0
leap (fear leaped into his belly), mepecysartucs ¢ pisHoro mBuaKicTIO — t0 come, to shoot, to rush, to creap, to slip (fear
rushed through him, terror began to creep over him), spoctatu — to grow (terror would grow in him), npoxumatucs — to
awaken (terror awakened in his heart), 3aBonomiBatu, xamatu — to take, to seize, to settle, to grip, to wrap (panic seized
him), HanocutH ymap — to strike (terror struck him). /o ckiaay KOHIENTY «CTpax» BXOAATH METaQOpH, 110 0a3yrOThCS
Ha HaliMEHYBaHHI YaCTHH TiJa, 10 3a3HaJW BIUIMBY cTpaxy: belly, bowels, heart, chest, brain (terror leaped into his
chest, dread gripped his bowels).

Crpax penpeseHTyeThCs K IOCh BOPOXE, Te, 3 YUM Tpeba OopoTncs. TakuM YHMHOM, 10 CKJIAJy KOHIENTY
BXOJISITPH JIECIIBHI CIIOBOCTIONIYYCHHS, IO MEPeIaroTh 00poTHOY 3i cTpaxoM (confront terrors, conquer fears, allay fears,
stake the old fears). Hanpukman: No child ever conquers those fears, he thought. If a fear can not be articulated, it can
not be conquered. And the fears locked in small brains are much too large to pass through the orifice of the mouth.

BucnoBkn. Y pomanax CriBena Kinra «Salem's Lot» 1 «Pet Sematary» Oynu BusIBIICHI HEe TUIBKH CHUTYAIlii, 1e
MMO3HAYCHHSA eMOIii CTpax Ma€ CBOE BHPAKEHHS 3a JONOMOroo Jiekcemu fear abo ii umcneHHMX cuHOHIMIB. Bymo
BHUSBIICHO, IO JI0 CKJIAAy KOHIIENTY «CTpax» BXOMATh KOHIENTyaJdbHI METOHiIMIi, acomiiioBaHi 3 eMOI[iHHUM
KOHIIENTOM, e (pi3iosoriuHi a00 MOBEIIHKOBI MIPOSIBYH 3aMiHIOIOTh HAWMEHYBAHHS €MOIITHOTO CTaHy.

Crpax MoXe OmHCYy€eThCS K Xouox, Jix (cold, chill, ice, freeze), a iioro mosiBa, sIK qy’ke HEMPUEMHE BiTIyTTS
XOJIONY B TUJTi, 1[0 BUKJIMKAE peakiito opranizmy (body crawled into goose flesh, made his bones cold). Sk peakuis Ha
cTpax Oynu BimzHaveHi M's30Bui cra3m (hair stand on end), Tpemrinns (shudder, shiver) i kpuk (shriek, scream, shrill).
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TakuM 9UHOM, TIPOBEJEHE JOCIiIKEHHS TOKa3ye, IO CIEKTP MOBHHUX 3ac00iB, IO BepOANi3y€eTCs €MOIIIEI0
CTpax, € IyKe pPi3sHOMaHITHUM. BiH TPYHTY€ThCA HE TIBKH Ha MPSMOMY HaliMEHYBaHHI MPOSBY €MOIlil, a i BKIIoYae B
ceOe ci1oBa i BHpasH, 1110 OIUCYIOTh eMOLIiHI 1 (hi310I0TiYHI 3MiHHM, TOBE/IHKOBI Ta BepOasibHI peakIii.

IlepcneKTHBO MONAJBIIOTO JOCTIIKEHHS] € OUTbII TTTHOOKUI Ta JNETanbHUN aHai3 1HIINX KIHOYOBHX
EMOIITHUX KOHIICNTIB 3 METOO BUSBJICHHS MOBHUX 3aC00IB IX perpe3eHTallii.
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The basic emotions, an integral part of the every nation’s culture, are particular interest to the researchers.
Among these universal concepts, common to most cultures and peoples, it relates the "fear" concept. Considering the
vital importance and the basis of the emotions, the potential of the verbalization of the "fear”" concept is high and has a
specific vocabulary and syntax. The concept of "worldview" and "concept” have been studied in this article. Two
English-language works of the "horror" genre for the use of lexical and stylistic means in terms of the emotional
concept of "fear" were analyzed. The analysis with the continuous sampling method revealed a token expression of the
concept. The frequency of their use and the relation to manifestations of fear based on a number of characteristics and
features of the emotions were considered with the quantitative analyzing method. It was also found extensive use of a
conceptual metonymy in the concept’s composition, associating it with emotional concept, where the physiological or
behavioral symptoms replaced by the name of the emotional state. The study has revealed a wide range of linguistic
resources, which verbalize the fear emotion, based on the direct naming emotions and the representing the concept by
describing the emotional and physiological changes. The proposed approach to the "fear" concept study can be used
with considering the other language concepts.

Key words: concept, fear, language means

YK 373.3.016:811.161.2(07) JL.B. JYK’SIHUK M.B. BOPOBEIlb
MOBHI JE®OPMAIIIi Y HIOJEHHOMY CHLIKYBAHHI YYHIB IOYATKOBHUX KJIACIB

Cmammsa  npucéauena BUSHAYEHHIO MOBHUX Oedopmayiti y MOGIEHHI YUHIE NOYAMKOBUX KIACIE,
inmepgepyrouiti poni dianekmis y npoyeci QOpMy8aHHs 8 YUHI8 0phocpapiuHux ma epamamuyHux YMiHb ma HABUYOK.
Knrouosi cnosa: moeni decpopmayii, mosneHHea JianbHiCMb, YUHI NOYAMKOBUX KAACIS.

IMocTanoBka npod.1eMu. AKTyalbHOIO TPOOIEMOI0 METOANKH MOBH € JIOCHIPKCHHS BIUINBY HAaBKOJIHMITHBOTO
MOBJICHHEBOTO CEPEIOBHIIA Ha TPaMOTHICTh Y4HIB. [loTpeba po3BuBaTH MOBHY OCOOMCTICTb, 3/1aTHY BHCIIOBIIIOBATHCS
rpaMOTHO, IPOAYKYBaTH NEBHI i/1el aJlekBATHUMU MOBHUMHM 3aC00aMH i 3yMOBHIIA BUOIp TEMH CTATTI.

AmHaui3 ocTaHHixX AocaiKens i my6Jaikauiii. Ha cygyacHomy etani pi3HOOi4HI acnieKTH (OpMyBaHHs HCbMa y
Jitedl  jociipkyBanu  ykpaiHcbki HaykoBui O.M.[omiuenko, A.A.Komynaesa, T.B.[liuyrina, €.®.Co6ortoBuy,
B.B.Tapacyn, M.K.Illlepemer Ta iH. BTiM, npo6ieMa BIUTHBY OJIM3bKOCIIOPIIHEHOTO OIIIHIBI3MY Ha YCHE Ta MHCHMOBE
MOBJICHHS Y4YHIB He Oyjia MpeaMeToM HayKoBHX momykiB. CydacHa megaroriyHa NmpakTHKa MiJATBEpIXKYE HaralbHy
moTpedy po3poOKM W BUKOPUCTAHHS MIarHOCTHYHHX Ta KOPEKIIHHMAX METOJUK IIOJ0 BUBYCHHS, 3amoOiraHHs Ta
BUIIPABIICHHS THIIOBUX IIOMIJIOK YYHIB. Y METOAWYHIA IiTepaTypi iHTepQepyrody poib dialeKTiB y Iporeci
(dbopmyBaHHS B yuHIB opdorpadiyanx HaBu4doK aHamizyBamu K. Kutomupcekui, I'.[Ipsiuenko, M.B.Yexos. Ha pizHuIio
MDX IMPaBOIHCOM 1 MICIEBOIO BHMOBOIO BKaszyBanmu [.JIuckoB, X.Boncekuii, B.J[.Kyapssies, A.B.ManaxoBcbKwid,
O.Il.1lefinina, miamexTHi opdorpadidHi MOMIIKH SK HEHONiKA ocobmmBoi kareropii Bumumumn C.A.Komopcbkwid,
€.I1JIynmoBa, mepenmik ix o3HaunB M.B.YmakoB, mpuiiomMH BHUIpaBICHHS TaKHUX IIOMWJIOK OXapaKTepH3yBalll
0.B.Muptos, O.B.Texy4oB, iHIII JOCTITHUKN TPABOIIUCY.

Ilin wac BHBYEHHS YKPalHCHKOI 1 POCIHCbKOi MOB y HIKOJIaX YKpaiHM B MOBJIEHHI YYHIB CIIOCTEPIraloThCs
ABWINA TpaHCTO3UI] 1 iHTepdepenuii. [InTaHHA B3a€MONPOHUKHEHHS MOBHHX €JIEMEHTIB ONM3BKHUX 3a CTPYKTYPOIO
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