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IlocTanoBka mpodiemu. YKpa'l'HCLKe cycninb-
CTBO mepeOyBae 3apa3 y CTaHi TOMIYKY LUISIXIB 1
OCMUCJICHHSI THX OCHOBHUX YMHHHUKIB 1 OCHOB, Ha
SIKMX TPYHTY€ETBCSI T4 PO3BUBAETHCS 00pa3 cydacHoOl
0COOUCTOCTI — BUCOKOTHTENEKTYaIbHOI, KOHKYPEHTO-
CIPOMOYKHOT, Ha IIIIEHOT KOMITJIEKCOM SIKOCTEH cydac-
Horo ¢axiBus, NpodeciiHUM MUCIEHHSIM, MOTEHIlia-
JIOM CaMOPO3BHTKY Ta CAMOBJOCKOHAJICHHSI.

Bupimmty 111 ckiajHI 3aBIaHHS OKJIMKaHA
My3WUYHA OCBITA, 1[0 € OJHIEI0 3 BATOMUX CKJIaJIOBUX
YaCTUH 3arajibHOi OCBITHM Ta HEBUYEPITHUM JDKEpe-
JIOM HaTXHEHHSl Ta AYXOBHOTO PO3BUTKY MOJIOIOTO
nokoiHHA. OIHUM 13 HaWBaXKJIMBIIINX HaMpsMiB
MY3HYHOI OCBITH € CTBOPEHHSI HEOOXiAHHX YMOB
st popMyBaHHS TBOPYOi OCOOHMCTOCTI, peariza-
1ii TpUPOJHMX 3aJaTKiB, IHIUBIAYaJIbHUX 3/110HOC-
Tel 1 skocTed MaiOyTHIX TeIaroriB-My3WKaHTIB i
BHUKOHaBIIiB-aMaTopiB. He ocraHHe Miciie B LbOMY
Mpoleci Halle)KuTh came (hopTeriaHHii MiArOTOBII],
CTpSIMOBaHIM TiepenyciM Ha BHXOBaHHS Mpodeciii-
HHUX SKOCTEM, BUKOHABCHKUX 3aJaTKIB 1 BMiHb, III0 €
HEOOX1IHUMHM YWHHHMKAMHU y CTBOPEHHI MEpeKOHIIHU-
BO1 iHTepIpeTalii My3H4HHX TBOPIB.

BuBueHHst TBOpiB Manoi (GOpMH € KIIOYOBUM
acriektoM (QopMmyBaHHs IpodeciiiHol MaiicTepHOCTI
MiaHICTIB, OCKUIBKHU IIe JI03BOJIsE iM HaOyBaTH Biiac-
HUH YHIKaIbHUH CTHIIb, PO3BUBATH TEXHIYHI Ta BUpa-
30B1 aCIIEKTW BUKOHAHHA. TakuM IMiAXiz CTHMYITIOE
TBopqlcTL crpusie (bopMyBaHH}o iHTepHIpeTaliiHux
YMiHb 1 BIAKpUBAE MOKIHBOCTI AJIs CaMOBHPAKEHHS.

AHaii3 HAYKOBHX JO0CJiKeHb i myOsikamiii.
[IpoGsemu poOOTH HaT XYIOKHIM 00pa3oM y mporeci
¢dopremnianHOl MiATOTOBKH MPUBEPTAIOTH IWIBHY
yBary HayKOBIIiB 1 IegaroriB-MeTomucTiB. Tak, yci
HasiBHI METOJMKH (OPTEMiaHHOTO HaBYaHHS Mic-
TSATh METOJIUYHI Marepiany, MPUCBSYCHI POOOTI Ha
CTBOPCHHSIM XyJIOKHBOTO 00pasy y mporieci iHTep-
nperanii My3MYHHX TBOPiB, 30KpeMa i TBOPIB MaJlol
Ta cepennboi Gopmu (A. Anekcees, T. BopoOkeruu,
. Tepacumoruu, A. Kaysosa, M. JlroGomymiposa,
B. Makapos, K. Mapriucen, O. Cxisipos, I [umin).
Takwuii iHTEepEC 0 i€l TEMU 3aCBIIUY€ HE JIMIIE aKTy-
aJIbHICTh 03HAUEHOT MPOOJIEMATHKH, & i HEOOX1IHICTh
MOJAJIBIIIOTO BUBUCHHSI, y3arajlbHEHHS Ta CHCTeMaTH-
3allii HayKOBO-METOJMYHHX ITPallb i3 IpoOJieM PO3BH-
TKY 1 yIOCKOHAJICHHSI yMiHb 1 TOTOBHOCTI /10 pOOOTH
HaJI CTBOPEHHSIM XyIOKHBOTO 00pasy y npotieci dop-
TENiaHHO]I IIATOTOBKH.

MeTo10 cTaTTi € aHaI3 1 BUCBITIICHHS] OCOOIMUBOC-
Teil poOOTH Haj TBOpaMHU Majol (GOpMH B IiaHICTIB;
BUBUCHHS TEXHIYHHX 1 BUPA30BUX acIeKTiB, crienngiy-
HUX JUIsl TBOPIB Majiol (JOpMH, Ta PO3KPUTTS iXHBOTO
BIUIMBY Ha (opMyBaHHs 1HIAMBIAYyaJbHOTO MYy3HY-
HOTO CTUJIIO YYHIB; PO3IIIST METOJOJIOTIT BUKJIaJaHHSI
Ta PO3BUTKY MiaHICTUUYHUX HABUYOK 3 YpaxyBaHHSM
IHIMBIyaJIbHUX OCOOJIMBOCTEH KOYKHOTO YUHSI.

Bukiaaag ocHOBHOro marepiaay J0OCTiIKeHHS.
OcobnmBe Ta BaXIMBE MiCIle B TMeENaroriaHoMy

penepTyapi FOHOTO IMiaHICTa HAJIGKUTh TBOPAM MaJjioi
¢dopmu — 11’ecam. BinbIIicTh My3UYHUX TBOPIB Xapak-
TEPU3YETHCS THUM, 110 MEJOMisS € BaXKJIUBIIIUM IX
BUpa30oBUM 3aco0oM. CaMe ToMy pOOOTI Haja MeJo-
JIEF0 HEOOX1THO MPHUALISATH 0arato yBaru.

Lle#t mpomec mnepemdadac BUBYCHHS BEIYUIOTO
TOJIOCY, «BCIIyXOBYBaHHS» Y HbOTO, CTPEMIIIHHS BiJI-
YyTH HOTO BUPA3HICTh. Y perepTyap y4Hs HeoOXiaHO
BBOJIUTH MEJIOJIi PI3HUX THIB — MICEHHI, TAHIIO-
BaJIbHI, CKEpI[O3HI TOIO. BOHU 3HAWOMIISATH 3 BaK-
JUBHMH €JIEMEHTaMU BHMPA3HOCTI, 10 NPUHIUIM B
IHCTPYMEHTAIbHY MY3HKY 3 BOKAJIBHOTO MUCTEIITBA.
Meronii 1bOTO THUIY JONTY4arOTh 1O MHUCTEITBA
«crmiBy» Ha (hoprerniaHo, BOHU € HAHKpaluM MaTepi-
aJIoM ISl PO3BUTKY HABHYOK BHKOHAHHSA legato, 1o
HE MOJKHA 3BOJIUTH JIUIIIE 10 JOCSTHEHHS CITIBYYOCTI
3ByKy. lle TOHSTTS OpraHiYHO MOEJHYE OIyXOTBO-
pEeHICTh BHKOHAHHA, MOLIYK 3BYy4YaHHsS (oOpTeriaHo,
ONMU3BKOTO 710 JIIOJICBKOTO ToJiocy. BakimuBe 3aBmaH-
HSIM IeJarora — HaBYMTH FOHOTO IT1aHICTa «CIIBaTH
Ha (opTemianoy IMpo Ta 3 AYyLICI0, TTIHOOKO Tepe-
JAFOYH 3MICT MY3HUYHOTO TBOpY. BojHOYac XymoxHs
BHPA3HICTh HE Ma€ OyTH MiIMIHEHA KIITYYHO 3po0Ite-
HUMH Qpazamm». Lle € TypHIM cMakoM y BUKOHAHHI.
Kpammm 3acoboM mpoTH Takux MPOSBIB € MOCTiiHe
NparHeHHsl JI0 NIMPOKOTO OXOIJICHHS MEJOTUYHOT
JHIT TPOTATOM BEIHKUX po3auTiB popmu. Lle cripuse
HE TUTBKM OUTBIIIN IUTICHOCTI, ajllé ¥ MPOCTOTiI Ta
MPUPOIHOCTI BUKOHAHHS.

3ayBakuMo, 10 poOOTa HAJ MEJOIIEI0 MMOBUHHA
MIPOBOJUTHCH 3 MEPIINX POKIB HaBUAHHS. Y TMpOIEC]
CriBy ab0 eJIeMEHTapHOIO Mia0opy Ha CIIyX HEoO-
X1JIHO 3BEpTaTH yBary y4Hs Ha Te, [0 MEJIOJIsS — 11e
HE HU3Ka BIJIOKPEMJICHUX OJIMH BiJl OJHOTO 3BYKIB,
10 BOHH TIOB’sI3aH1 OJTWH 3 OHUM y €JTUHE IIiIE.

[[loOv HABYMTH IOHOTO TIiaHiCcTa Kparie BidayBaTH
MEJIOUYHY JIHII0, BAPTO HABUYUTH HOTO BH3HAYATH
OLITBII 3HAYMMI 3BYKH, 10 AKHX PYXaIOThCS Ta TSIKi-
I0Th yci iH1i 3BykH. Ha etami po3y4yyBaHHS eJeMeH-
TapHUX MOTHBIB HEOOXiZHO JaT¥ Y4YHIO YSIBICHHS
Opo PO3wWICHYBaHHS MeNoAWYHOI JiHii Ha ¢pasmu.
[MonsTTsa Ppazu HEOOXiAHO MOB’SA3aTU 3 TUXAHHSIM Ta
MOSICHUTH, O (paza — Le 3BYKH, IO BUKOHYIOTHCS
Ha OJIHOMY JIMXaHHI.

Ille omuH jgi€BHM MPUIOM, IO JOIOMArae
PO3’SICHUTH YJICHYBaHHSI MEJIOJi1, — aHAJIOTis 3i CJIo-
BECHOIO MOBOI0. BuKiazay noBuHeH BUOpATH ITiCHIO,
y SIKil YiTKO BUpa)XCHUH 30ir TEKCTOBOTO Ta MYy3WY-
HOTO YJICHYBaHHS, Ta 3alpONOHYBaTH Y4YHIO MPO-
JeKJIaMyBaTH TEKCT MicHi. Bukiagad mae 3BepHyTH
yBary y4Hsi Ha 3yNUHKH, SIKI HEOOXIAHO pOOUTH ITiJT
yac BUpa3Horo ywradHs. [licis mporo BUKIagad
MOBHMHEH 3acmiBaTi abo 3irpaTd MeNOJil0 MicHi 3i
BCiMa 3yNMHKaMH.

Slk MU 3HAEMO, YaCTO YJICHYBaHHS MEJOAIl Ha
(pazu MO3HAYAETHCS B HOTHOMY TEKCTi JIiraMH, aje
KOMIIO3UTOPHA HE 3aBXKIU BHUIHCYIOTH JITH, OCO0-
JIUBO TOJIi, KOJIM MEJIOJisi BUKOHYEThCS non legato.
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VY takomy pasi caM BUKOHaBellb TOBUHEH BU3HAYHTH,
Jie 3aKIHYYIOTbCS Ta MOYMHAIOTHCS HOBI (hpasu.

[TounHaroum nparroBaTy HaJl HOBUM TBOPOM, T1e/1a-
ror Ma€ HaJUXHYTH Y4Hs. BUKOHaHHS megarorom
HOBOTO TBOPY LJIKOM (HE TpOTpaBaHHs, a XYJOKHE
BUKOHAHHS) € TMOYaTKOM IiJTOTOBKH YYHS JI0 CIPHH-
MaHHS HOBOI My3uKH. Ilenaror JONOBHIOE CBOE BUKO-
HaHHS SICKPaBUM 1 00pa3HUM CIIOBECHUM HOSICHEHHSIM
3a JIOTIOMOTOI0 JKUTTEBHX 1 00pa3HUX acowiatii.

3 PO3BUTKOM Y4HSI BIIOCKOHAIIOIOTHCS SIKICTB
Horo cripuiiMaHHs Ta THYYKICTb XY/I0’KHbO-CITyXOBUX
1 BUKOHABCHKHX 3aBJaHb. 3 SIBIIETHCS OLIbIIA CaMO-
CTIMHICTB II0/I0 MY3UKH Ta 3aC00IB 11 BUKOHABCHKOT'O
BTUICHHS. Y 3B’SI3Ky 13 [IUM MiJATOTOBKY y4YHS BapTO
HaIpaBJsITH Ha CIPUAMAaHHS HOBUX, OLTBII CKJIAAHUX
3ac00iB BUPA3HOCTi, HOBHX MiaHICTUYHUX MPUHOMIB.

VY Takux ymMOBax HaJ3BHYAilHO JI€EBUM € METO[
BHUKOHABCHKOTO MOKa3y SIK 3ac00y, 10 MiKa3ye IUIsX
ONaHyBAHHs KOHKPETHHX BHKOHABCHKHX 3aBJaHb i
MOJOJIaHHS prl[HOHIlB [Minkpecniooun 3HAYCHHS
noKasy TBOpY y KJIaci, BapTO 3yNMUHUTUCH 1 HA POl
MOB’s13aHUX 3 HUMHU CIIOBECHUX MOSICHEHb, SIK HE0O-
XIJIHOTO JUJAKTHYHOTO MPHIIOMY B HAaBYaHHI. Ix
THYYKE [TO€THAHHSI J]a€ HAO1IbII €()eKTUBHI PE3yiib-
TaTl B PO3BUTKY BHUKOHABCHKMX HABMYOK Y4YHS M
YCYHEHHsI HEJOJIKIB. 3ayBaKUMO, IO HaWMeEHIa
HETOUYHICTh, HEA0AJICTh y TIOKa31 MOXKE CIIPHYMHUTH
HajaJli 3aKPIMJICHHS] HETraTUBHUX HABUYOK, SIKI Tajib-
MYIOTh ONIaHyBaHHS TBODY.

VY KOMIIJICKCHOMY MY3WYHO-BHKOHABCHKOMY PO3-
BUTKY Y4YHSl TOJOBHE MiCIleé HaJIeKUTh BUXOBAHHIO
CITyXOBHX 3/1I0HOCTEMH, ILOTO (PyHIAMEHTY MYy3UYHOTO
MUCJICHHS. 3HAUHWI BIUIMB Ha IO 3JIOHICTh YyXke 3
PaHHBOTO TUTUHCTBA BUSIBIISIE OPraHi30BaHE CITyXaHHSI
MY3HMKH B JJOCKOHAJOMY BHKOHaHHI 3 METOI0 30ara-
YEeHHsI My3MYHMX BPayKEHb 11X OLIHKH. YK€ 3 IepILOoro
POKY HaBYaHHS FOHUH ITIaHICT Mi3HAE MY3UYHY MOBY —
MEJIOJIiI0, TapMOHit0, putM, nomidowniro. [louarkoBe
(hopMyBaHHSI My3UYHOTO CITYXY Ta CIYXOBHUX YSIBICHb
3IIHCHIOETHCSL Y TIPOLECi CIPUHMAaHHsI Ta BUKOHAHHSI
Menofii. OOpa3HO-TICUXOJIOTIYHE CIIPUMMAHHS Tap-
MOHII TIOBMHHO CTaTH HEBiJ’€EMHOIO CKJIaJ0BOIO Yac-
THUHOIO PO3BUTKY TAPMOHIYHOTO CIIYXy Y4HsI, TOUYHHA-
104H 3 TIEPILIOTO POKY HABYAHHSI.

VY mporieci BUBYCHHS THUX KaHTWJICHHHUX TBOPIB, Y
SIKMX MEJIO/lisl PyXaeThCsl IOBTUMH HOTaMHM, a aKOM-
MAaHEMEHT 3allOBHEHHH PYXJIMBUMHU TapMOHIYHUMH
¢irypanisiMi, B y4YHS JOCHTh 4YacTO CTHUPAETHCA
BiJUyTTSl TapMOHIYHOT BEPTHKANl Ta TapMOHIYHHX
nepexoniB. Ll{oOu nboMy 3amo0irTi, KOPUCHO y TPO-
1eci podOTH HaJl My3MYHHUM TBOPOM THMYACOBO 3Mi-
HUTH (aKTypy CYIPOBOAY, I'paroyH ii B aKOpAOBOMY
Bukiafi. [1i yac BUKOHAHHS MapTil JBOX PYK BOJ-
HOYAC y4YeHb NMOBHHEH OCOOJMBO YBa)KHO IPHCIY-
XOBYBATHCH y MICISIX MIEPEX0Ay Ha HOBY I'apMOHIIO,
BUKOHYIOUH 3 HEBEIIMKUM TEHYTO Ha 0ACOBOMY 3BYIIi
akopay. st OBl PO3BHHYTHUX Yy CIIyXOBOMY Bif-
HOIIICHHI YYHIB MOXXHA TIOPEKOMEHIyBaTH TPy rap-

MOHIYHOTO CYIMPOBOJAY B IOEJIHAHHI 3 ySIBHUM a0o
SBHUM HacIiByBaHHAM Menofii. OTxe, pPO3BHTOK
rapMOHIYHOTO CITyXy BXKE 3 MEPIINX POKIB HaBUAHHS
BiJIKPUBAE HOBI TOPU30HTU B MY3HYHO-XYIOKHBOMY
BUXOBaHHI IMiaHICTIB.

OcHOBHa yBara IIiJi 4ac BHBYCHHSI TEPIIUX IT"€C
roMO(OHHO-TaPMOHIYHOT Oy/IOBH TOBUHHA CIIPSIMO-
BYBaTHCh HA BHpa3HE IHTOHYBAaHHS MeEJOJil. YueHb
Ma€e PO3KPHUTH XapaKTep MENIOJil Ta CTPYKTypy (dhpa3.
Ha nmanomy erami HaB4aHHS KOPHCHUM Marepiaiom
JUIE PO3BUTKY I1HTOHAIIHHOTO CIIyXaHHS MOXYTb
OyTH TBOpW KaHTHJIEHHOTO Xapakrepy. llomambprmii
PO3BHUTOK YYHS B TEpPIli POKK HABYAHHS [TOB’I3aHUI
3 IO€TAITHUM HAKOIUICHHSAM MY3HYHO-CITyXOBHX, T€X-
HIYHUX 1 OpTaHi3aIlifHuX HABUYOK ITi/T YaC BUBYCHHS
OUTBIII CKIIQJIHUX TBOPIB: OKPECITIOETHCS AU(EpeHTIli-
HOBaHE 3aCBOEHHS yYHEM OOpa3HOTO 3MICTy TBOPIB,
iXHBOI My3UYHOT MOBH, PUIIOMIB TPH.

YV mporieci BUBUEHHS TBOPIB PyXJIHMBOTO XapaKTepy
pasoM 3 pO3BUTKOM CIIyXOBOi Ta PUTMIYHOI cdepu
MOYNHAIOTH ()OPMYBATHCS HEOOX1THI TEXHIUHI HABH-
YKH, CBOEYACHE OIMAHYBaHHS SKHX € 000B’SI3KOBHM.
Lpomy crpusie cama QaxTypa TBOPIB, y SKIH Tmepe-
BaXAIOTh IMO3UIIIHICT, TpHUBaje 3aCTOCYBAaHHS
OJTHOTO PYXOBOTO TPUHOMY, PIBHOMipHE YepTyBaHHS
PYXJIMBOI Ta CIOKIHHOI TpH. Y TpoIieci iX BUBYEHHS
3HAYHY yBary BapTO MPHUIIISATH TEMITOBIM CTIHKOCTI,
PUTMIUHIN 1 TMHAMIYHINA YITKOCTI Ta PIBHOCTI, apTH-
KYJSIIHHIA SICHOCTI BUKOHAHHS. OIHIEIO 3 BAKITUBUX
YMOB TIOJIOJIAHHSI TEXHIYHUX TPYIHOIIIB, OCOOINBO
y ¢axTypi pyxiuBux OynOB, € y3TOJUKEHHS MiaHic-
TUYHHUX TPUHOMIB 3 PUTMIYHOIO ITyJTbCAIli€l0, MEIIO-
JUYHUM JIMXaHHSM, apTUKYISIIHHIMYU IITPUXaMH
BapTto Takox 3ramatu XyqO)KHE Ta TearoriyHe 3Ha-
YeHHS TAaKMX MOTOPHHX I’ €C, SIK TaHIIl, MapIIli, Ballb-
coBi MiHiaTiopu. be3ymMOBHO, pi3HOMaHITHI TBOpHU
Masioi OpPMH PYXJIMBOTO XapaKTepy € TI€I0 4acTH-
HOIO TIEJIarOTIYHOTO pemnepTyapy, AKa, 30aradyrodn
MY3WYHE MUCIICHHS YUHSI, aKTUBHO CIIPUSIE PO3BUTKY
fioro motopuku (I'epacumonny, 2001).

Benuknii XynoxHii 1 maHiCTHIHUN 1HTEpeC cTa-
HOBJISITH TBOPH Masioi (pOpMH 3ByKOHACITIYBaIEHOTO
Ta 3BYKOYTBOPIOBAJILHOTO XapaKTepy.

SIKIIO y TBOpAx PyXJIMBOTO XapaKTepy OCHOBHUM
HOCi€M 00pa3HOTO 3MICTY € MOTOPHA OyIOBa 13 YiITKOTO
JIBOIUIAHOBOIO (DaKTyporo (MeJoAis Ta CynmpoBif), TO
B KaHTWJICHAX — My3W4Hi 3ac00u 3HaYHO 00’ €MHImI
B MEJIOJMKO-IHTOHALIHHOMY, TAPMOHIYHOMY Ta IOJIi-
(doHiuHOMY IUTaHI.

VY Menomumi UUX TBOPIB BUSBISETHCS Oinblie
PO3MaiITTs KAaHPOBUX BIATIHKIB, CKJIAJHIIIEC 1HTOHA-
uiitno-o6pasHa cgepa, sicKkpasilie BUPa3HICTb KyJib-
MiHaIi{l, 00 e€MHilIe JiHIS MEJIOJUYHOTO PO3BUTKY.
[Tin yac BUKOHAHHS MEJIOMAIM BapTO TOBHIIIEC BHUSB-
JSTH IXHIO pI/ITMI‘IHy THYYKICTh, M’SIKICTb, JIipHY-
HicTh. IX iHTepnpeTalis BuMarae quyTTﬂ IHPOKOTO
JnuxaHHs. ['apMoHiuHa (akTypa, U0 BiATiHsE iHTOHA-
UiiiHy OMYKJIICTh MeNofii, caMo co00r0 Hece Pi3HO-
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MaHiTHI BUpa30Bi QyHKii, HepinKo Oymaydn ONHUM i3
TOJIOBHUX 32CO0IB PO3KPHUTTSI My3HYHOTO 00pa3y.

Pi3Hi xaHpOBI BIITIHKY KAaHTUJIICHHOT OYy/I0OBH PO3-
KpHUBAIOTBCSl Y BHUKOHAHHI 3aco0amMH JITUHAMIYHOI,
aroriyHoi MOXKIMBOCTEH B iX €IHOCTI 3 PI3HOMaHIT-
HUMH pUHOMaMu Teaizanii.

XynoxHs cepa KaHTWICHHUX TBOPIB IJIsi CTap-
IUX JiTed 3HAYHO 30arayeHa >KaHPOBO Ta B 00J1acTi
My3U4yHOi MoBH. PoGoTa Hax nipuyHMUMH MiHia-
TIOpaMH OJIarOTBOPHO TMO3HAYAETHCS HA PO3BUTKY
«MY3UYHOCTI», XYJO)KHbO-BUKOHABCHKiM 1HILIaTHBI
y4HSsI, 0COOJIMBO TAKOTO, KM HE Ma€ SICKPaBo BUpa-
YKEHOT eMOLIHHOT CIPUUHSATIAMBOCTI.

3aB/sIKM  HAsBHOCTI PI3HOMAHITHUX €JICMEHTIB
00pa3HOCTI I1i TBOPH € JOCTYITHUMH JIJIsl BEJIMKOTO KOJia
YUHIB, HIBUAIIEC BHBYAIOTHCS Ta 3aliaM’ SITOBYIOTHCS.
Hlupoka namiTpa MEIOAMKO-IHTOHALIMHUX, PUTMIiY-
HUX, MONi(OHIYHUX, JIAJOrapMOHIUYHHX, (HaKTypHUX
3ac00iB 3yMOBIIIOE HEOOXiJHICTh BHSBICHHS Y4YHEM
TXHBOTO B3a€MHOTO BIUTMBY Ha BAKOHABCHKE PO3YMiHHSI
ABTOPCHKOTO TEKCTY. Y OLIbII PO3BUHEHHX 32 00CSITOM
1 00pa3HUM 3MICTOM TBOpax JIPUYHI €JIEMEHTH YacTo
MOETHYIOTHCS 13 APaMaTHYHUMH, SITIYHUMH.

VY BIITBOpPEHHI KaHTWIIEHHOI Menonii Ha ¢opre-
MiaHO Ba)KJIMBO, BHYTPILIHBO MOYYBIIH ii BUPA30Bi
0COOJIMBOCTI, BUOpATH BiJIIOBIJIHE TaKTHJIbHE BiJI-
YyTTA AOTHKY 10 KiaBiaTypu. Bapro maru Ha yBasi,
o TeMOpajabHI BIiIMIHHOCTI 3BY4YaHHS MEJIOMIIi
OB’ s13aH1 3 KOMIUIEKCHAM BOJIOJIHHSAM MaJbLIEBUMU
JOTHKAaMH JI0 KJIaBiaTypy Ta HaBKOJHMIIHIMU PyXaMH
Beiel pyku (KopskeneBcbkuid, 1981).

VY TBOpax KaHTHJICHHOTO XapaKTepy Y4YHi Bce
HIMpILE BUKOPUCTOBYIOTH PI3HI BHIM XYAOXKHBOT

neamizaiii. BaJMBo CBO€YaCHO HABUUTH IX CIIy-
XaTH 3B’S30K TIe/laii3allii He TIJIbKU 3 IHTOHYBaHHSM
Meoii Ta 3MiHAMU TapMOHIi, ajie W 3 TEMIOHA-
MIYHOIO CTOPOHOI BUKOHaHHs. OTKe, TBOPU MaJol
(hOopMH aKTHBHO BILIUBAIOTh Ha PO3BUTOK MY3UYHOTO
MUCJICHHSI JUTHHU, HABUYOK BHPA30BOI HACIIBHOI
TpH, PYXJIMBOCTI irpOBOTO arapary Ta neaiizarlii.

BucnoBku. IIpoGnema poGoTH Hax MaluMu
(dbopmamu yuHIB Kiacy (hOpTEHiaHO € CKIIaHOK Ta
6araTorpaHH010 [1I0CI/1a€ BUHATKOBO BAXKJIMBE MICIIE
B Teopii Ta npaKTHul cyqaCHm MY3UYHOT OCBITH.
PetenbHuii aHaiiz TeXHIYHUX 1 BHPA30BUX ACIIeKTIB
rpu Ha QopTerniaHo B KOHTEKCTI IUX TBOPIB PO3KPH-
Ba€ 3Haqynu/m BILJIMB I[LOTO MPOLIECY Ha q)opMyBaHH;I
IHI[I/IBIIIyaJH)HOFO My3UYHOTO CTHITIO yuHiB. [lenaro-
riYHI cTparerii, po3MIsSHYTI Y CTATTi, CPSIMOBaHI Ha
CTUMYJIFOBaHHS TBOPYOTI'O ITiIXO/Y Ta PO3BUTOK BUPaA-
30BHMX HABUYOK YYHIB, BU3HAYAOTh HOBI HUISAXH JJIs
e(eKTHBHOTO BUKIIAIaHHS Ta BUBUCHHS TBOPIB MaJloi
dopmu.

IepcnekTHBU MOAAJIBIINX JOCTiKEHb, MOXK-
JIUBI HANpsIMM HAyKOBOTO IOMIYKY OXOIUIIOIOThH
BUBUCHHS BIUIMBY PI3HHX IEJaroriyHMX METOIIB Ha
po0oTY Hal TBOpaMu Mayioi GOpPMHU 3 ypaxyBaHHIM
IHIUBilyaIbHUX OCOOJNMBOCTEH Y4YHIB 1 BUKOpPHC-
TaHHS IHHOBAILIMHUX TEXHOJIOTIH; PO3MISA MOXK-
JIMBOCTEN ajmanranii IemaroriyHMx MOiaxomiB 10
Cy4acHUX BHUKJIMKIB y MY3WYHIH OCBITi, 30Kpema
B KOHTEKCTI JIHUCTAHI[IHOIO HaBYaHHs. 3arajom,
BUBYCHHS IIMX AaCIICKTIB BIJIKPUBAE HOBI MOMKIIH-
BOCTI JUIA OINTHMI3alii HaBYaHHSA Ta IIiIBUIIECHHS
SIKOCTI MY3WYHOT OCBITH B CY4YaCHOMY MY3UYHOMY
CEpEIOBHIIII.
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