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3MICT
I. MikKyJbTYpHMH IaJI0T: JIHTBOKOTHITUBHUI, €THOJIHIBICTUHYHHN Ta
JITEPATYPO3HABYMIA ACIIEKTH

BABIH A. I1. TeKcTOTBOpUYHii ACTIEKT CHHTAKCHYHHUX KOHCTPYKITiif 12

BODYK O. Exploring the Complexities of the Criminal Mind and Human Nature: 16

Theodore Dreiser and lvan Franko

BOMKO I.II. Oco6nuBocTi TeHAepHOro TNpPOTHCTOSHHS Ha  MaTepiami 22

aHTJIOMOBHOTO KiHOUCKypcy «bap6i» (Barbie, 2023)

BOMKO I. I1., TKAYYK JI. P. Konnenmis «banter» y koMyHikaTuBHiif curyanii 26

nititkoBoro Guipty (Ha marepiani pomany Jlxenni Xan «The Summer I Turned

Pretty»)

VASYLEVYCH I. Ethnostylistics as a Branch of Linguistics and Intercultural 29

Communication

BIPCTA C. €. ®opmyBaHHS YATALBKOI JITEPATypHOi KOMIETEHIIT TPpU BUBUEHHI 32

npamu-deepii «Jlicoa micHs» Jleci YkpaiHKM 3a JIOMMOMOIOK AaKTHUBHHUX Ta

IHTEPaKTUBHUX METOIB 1 IPUHOMIB HaBYAHHSI

T'APBEPA 1. B. JliHrBicTHuHU# acrekT MiKKYJIbTYpHOT KOH(MIIKTHOT KOMyHiKamii 37

TF'A®YPOBA JI. C. An Analytical Study of English Humor in Modern Cinematic 39

Discourse

I'VA3EHKO O.T., AJTEKCAHIAPYK A. L. Brus MOBJIEHHEBOrO 41

BIIOOpaKeHHsT Yy  Meala  Ha  (GOpMyBaHHA  KOTHITUBHUX  VSIBJICHbB:

IICUXOJIIHTBICTUYHUN aHa13
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onuHUIlb «show», «look» Ta «style» B TekcTax Instagram Bepcii MOJIHOTO KypHATY
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KPACHIKOBA 1. O. Ilinxomn no BuBueHHs pomany O.Bainga «Iloptper 50

Hopiana I'pesi» Ha ypokax 3apyOiKHOI JIiTepaTypu

JVYT K. A., KIPEEBA /1. O. BepOanizaiiis JIHIBOKYJIBTYPHOTO KOHIIETITY 52

LE VIN y ¢paniry3bkiit MOBI

MALEI'OPA K. M. CumBoiika OJIaKUTHOTO 1 CHHBOTO KOJBOPIB Y pomaHi 56

E. M. Pemapka «Ha 3axignomy ¢ponti 0e3 3miH» Ta kiHoBepcii 2022 poky

pexucepa Ensapna beprepa

MUXAJIBYYK C. O. Pednekcis meaiaaucKypcy: MOHATTS, 03HAKU Ta QyHKIIIT 58

MHUXAJBYYK C.0., TAJIM C.A. JlocmimkenHs o6pa3orBopeHHs 61

XYJI0’)KHBOT'O Tepost y IeTeKTUBHUX poMaHax JKopxa CiMeHOHa: orjsiy JliTepaTtypu
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MHNOJIIIIYK A. O. Ilpomaranga B cydacHOMY IMyOIi9HOMY THCKYPCi
MHNOTAIIYYK C.C. O®pazeonorizaiiisi MNpeHEJCHTHUX BHUCIOBIIOBaHb B
aHTIINACHKIN Ta YKpaiHCHKIM JIHTBOKYJIBTYpax

PAJJABCBKA O. M. Iloetnka pomany Jlyi-®epainana Cenina «Ilomopox Ha
Kpai HOu1»

PUBAJIBYEHKO A. €. O6Gpa3 ronoBHOT repoiHi-MaHINyIATOPKH y KIHOBEPCIsIX
«Heb6e3neuni 3B s3xm» C. Opip3a ta «Banemon» M. dopmana
CBITJIHIKOBCBKA O. A. JIiHrBICTHYHI XapakTEePUCTHKU MepPOpMaTUBHUX
BUCJIOBIIIOBaHb OPUTAHCHKIX MOHAPXIiB

CEMYMIIHH K. O., /I35sIMYJIMY H. 1. BrutuB MoIepHICTCHKOI JIiTepaTypH Ha
PO3BHTOK €MIIaTii

TKAUYYK C.P., CUAOPEHKO T.M. Oco6iuBOCTi MIKKYIBTYpHOI I1IOBOT
KOMYHIKAIlii B €MOXY JiDKUTATI3aIii

HITYCT JI. M. XynoxHs 00pa3HiCcTh 3aXiTHOMOIICHKOI (DOIBKIOPHOT IIPUKH

II. HoBiTHi TeHIeHUil PO3BUTKY TIePMAHCbKOI, POMAaHCBKOI Ta
CJIOB'SIHCHKOI (i10J10Tr1il

BIHUNOVA S., VIETROVA I. Unraveling the Complexity of Phrasal Verbs in
English
BOXEHELIb C.B. Jlo nutanHs craHaaptusanii Ta yHidikaimii yropcbkoi
BICHKOBOI TEPMIHOJIOT1{
TAHJIA O. M., KPET 0. B. Tunu aHIIOMOBHHUX 3aII03M4€Hb Y CY4acHi#
YKpaiHCBKIA MOBI1
HALYTSKA O. Fachsprache der Rehabilitation: Problemaufriss
KAIIPAHOB 41. B. KpanTtutatuBHa Bepudikailisi TE€HETHYHOIO Martepiainy
anTaiicbkoi, adpas3ificbkoi Ta 1HAOEBPONMEMCHKMX MOB Yy TPOEKIIT 0
HOCTPaTUYHOI'O ETUMOHY
KUCEJIIOK H. I1. HeraTtuHi emot1iii B €KOJIOT11 CIIIJIKYBaHHS
KPUHHULBKA O. 1., CABAJAII 1. B. T'i6puaHa npupoja KOMYHIKaTUBHOTO
mymy (Ha Matepiani i’ ecu «llirmamion» bepuapaa Illoy)
KYBAPOBA O. K. ®ynkiiionyBaHHs BokaTuBIB y «JIuctax g0 matepi» HOniyma
CroBanbKkoro
KYJIUK A.l. ®pazeonorisaMd Ha TO3HAYEHHS TIOTOAM B aHIJIMCHKIA Ta
YKpaiHChK1 MOBax
MAPTHUHIOK O.M. Ponp puropuyHUX 3aluTaHb B 1HTEpB'r0 (Ha 0asi
(bpaHIy3bK01 MOBH)
MYKHALCHUK N., IVASHKEVYCH E. The Phenomenon of Secondary
Predication Structures in the Paradigm of the Scientific Theory of Valence
MIIIYK I. M., YEPHOBAM 1. B. EQeKTuBHICT, BUKOPUCTAHHS iHTEPAKTHBHHUX
METO/IB HABUAHHSI aHTJIIACHKOT MOBH JJIsl MIJBUILIECHHS MOTHUBAIlll y4HIB 0a30BOi
HIKOJIN
MOKPA T. A. [HCcTpyMeHTaNIBHI Zi€ciioBa 13 cemoro «KaHmenspcrke mpuiaaas»
(Ha Martepiani aHTJIIChKOI Ta YKpaiHCHKOT MOB)
HOBOCA/I H. I1. Kirro4oBi miaxoau 10 TPaKTyBaHHS MMOHATTS KApUKaAmypa
PERISHKO I. Assimilation of Borrowed Words in the English Language
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PEMEH/SIK C. B. Aurninu3mu B CydacHiid yKpaiHChKii MOBI

STRIUK N., YURKOVSKA M. Microtext as a Textual Phenomenon

THUXA JI. FO. ®eMiHiTHBY B IHTEPHETBUIAHHAX: UM T€HIACPHOUYYTINBI BOJIMHCHKI
Mmemia?

TKAYEHKO A. A. [lapagurmMaTudH1 BiIHOIICHHS TIOJIiCeMIil Ta CHHOHIMIT
GOEJIK 0. M. CrpyKTypHO-CEMaHTHYHI OCOOJMBOCTI CYYacHUX TMOJITUIHUX
MacMeINHUX KapuKaTyp

SHEVCHUK A., McKROLA J. Some Aspects of Aviation Terminology
Formation

YESYPENKO D. O. Fascinating Readings, Compelling Research Opportunities:
Medical Humanities Approaches in the Study of ‘Epidemic Texts’ in Ukrainian
Literature

III. Ilepekyiag y KOHTEKCTI MIKKYJbTYPHOI KOMYHiKauii: Teopis i
NMPaKTHKA.

BUIIHEBCBKA O.A. [lepekiano3naBuuii acrekT TBopuocTi KOmiana Tysima
BOMTEHKO 1. T. KimouoBi ciioBa Ta JOKali3amis y Hepekiaai MapKeTHHIOBHX
MaTepiaiaiB IHO3EMHOIO MOBOIO

BOMTOBHY O. O. Iepexnananbki TpaHchopmarii B mporieci mepexiany KHATH
IMaponpa I'. Mypa 1 [Ixo3zeda JI. T'emoBest «Mu Oy coiiiatami. .. 1 MOJIOAUME)
VOLKOVA L., BRIANSKA Yu. Translation as a Method and Form of
Intercultural Communication

3IHEHKO H. B. Crpareriss HaB4aHHSI MOCJIIJIOBHOTO MepeKiany y npodeciiHiii
MirOTOBII MailOyTHIX QaxiBIliB

KAJIMHOBCBKA 1. M. Oco0a1BOCTI Iepekialy aHTINHChKUX BIHCHKOBUX
TEpPMIHIB Ha MO3HAYEHHA 30pOi HeJeTaIbHOI 11

KAJIIIYK A. M. Ilepexnananpki aedopmaiiii mij yac mepexiany XyI0KHbOT
po3u

KHUPUYYK JI. M., )KEBPOBA /I. O. War Terms Translation: Challenges of
Building up a Civilian-Military Vocabulary

KOBAJIBUYK JI. B. Translation Analysis of Scientific Texts: Stages and
Challenges

KOLIADA E., KALYNOVSKA M. The Power of Visual Narrative: Using
Graphic Novels in English Language Learning

CAMPBELL M. Intersemiotic Translation and the Relation between Image and
Text

JIUTBUH 1. M., IJIbEHKO B.P., XAKAJIO B.C. ®pa3eonoriamu B
YKpaiHChKOMY 3akajJipoBoMy mepekiajl cepii «Game over Charles» tenesi3iiiHO1
MooAkHOI fpamu «Pretty Little Liarsy»: BapiaTuBHUI HOLIyK

JIMTBUHI. M., KPABYUEHKO H.1., MAILEI'OPA O.0O. VYkpaincbka
nokanizanis peHrtesiitHoi posiboBoi Bieorpu «Baldur’s Gate 3»: ominka sikocTi
JIMTBUH 1. M., MA3YH /. O. Ilparmatuuynuii acnekT TpaHchopmaiiii y
BJIACHIH Bepcil YKpaiHCHKOTO MepeKiialy aMepUKaHChKOro Tenemoy « SNLy
JITKOBHUY IO. B. Oco0muBoCTI MepeKIaJalbKOro BIITBOPEHHSI
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O3APYYK I B.,3JAHEBHUY M. O. OcHOBHI XapaKTepUCTUKH AaHTIIHACHKOI
MEIMYHOI TEPMIHOIOTI{

PAVLENKO O. Translation and National Identity: Breaking Cultural Gaps
PEMUJIAJIO B. C., IJIBHUIIBKA M. O. Mertadopuuni Ttpancdopmarii y
BIIACHiH Bepcii ykpaiHcbkoro nepeknany ¢pparmenta pomany MeiiB binun «Scarlet
Feather»

TIIEHKO O. B., 3AIIOJIOBCHKUM M. B. [Ipo mesxi  0CcOOMMBOCTI
BIMICHKOBOTO MEPEKIay

YEPKAC O. O. Kopnycna iaeHTudikaiis yKpaiHChbKUX MOJOIIKHUX COII0JEKTIB
y [T'eHepanbHOMY perioHadbHO aHOTOBAHOMY KOPITYCi YKpaiHCHKOI MOBH:
akIioHaJbHI 03Haku 3. Benaepa

IOIAK B. M., IIOKAPCBKA H. B. Ilepeknan aHTIOMOBHUX 3arojiOBKiB y
MeJIIaTeKCTaX: BIATBOPECHHS OCOOJMBUX I'PaMaTUYHUX KOHCTPYKIIIA YKPaTHCHKOIO
MOBOIO

SAHOBELIb A.1, 3IMIHA O.B. Apanramis mnepekiaay y KOHTEKCTI
MDKKYJIBTYPHOI KOMYHIKaIIii

SAHOBELD A. 1., KOBAJIBYYK /. J. Ilepekian y KOHTEKCTI MIKKYJIbTYpPHOI
KOMYHIKaIi: Teopis 1 MpaKTHKa

IV. IuHoBamiiiHIi TEXHOJIOTiI y BHKJIAJaHHI iHO3eMHMX MOB Ta
nepexJjaaxy

AJIMEBA A.Jl. [udpose 3abe3reueHHs] MOBHOi IIJATOTOBKA MaHOyTHIX
(imosoris
ANDRZEJEWSKA A. Wizualizacje kategorii gramatycznych we wspotczesnej
glottodydaktyce
BEJIUX O. M. llItyynuii iHTENEKT B OCBITHBOMY CEpPEIOBHUIITI
BJISAIIEBCBKA A.B. 3JIEHKO B. T. HerpaauliiiHi MeTOad HaBYaHHS:
TEOpisl, IPAKTUKA, IEPCIIEKTUBA
BJSAIIEBCBKA A. B., JJIO3OBUK A. A. BukopucranHs HeTpaauIiiHUX
METO/I1B HABUYAHHS Ha YPOKaX aHIJIIACHKOT MOBH Y MOYATKOBIN IIKOJI1
BJSAIIEBCBKA A. B., XPYIITUUK I0. A. Po3BUTOK KpUTHUYHOTO MHUCIICHHS Ha
ypOKax aHrJI1MChKOi MOBU B MOYATKOBIH IMIKOJII
GULIYEVA F. F. Innovative Approach to Teaching Foreign Languages
HALAPCHUK-TARNAVSKA 0., MISHCHUK 1. The Effectiveness of
Different Grammar Teaching Methods and Techniques
T'YCAK JI. €., MAJEHUIIBKAM /. C. Creative Approaches in English
Language Teaching
DEMBINSKA K. Mosty kulturowe w edukacji: Stownik jezyka edukacji szkolnej
jako model wsparcia edukacyjnego dzieci ukrainskich w Polsce
3BOHOK A.1., BAPAHOBA C.B. KoMmyHikaTuBHI 1IrpoBi TEXHOJOTii Yy
HaBYaHHI 1HO3€MHOT MOBU
KASATKINA-KUBYSHKINA O., ANTONENKO N., FRIDRIKH A,
YURIICHUK A. Overview of the Peculiarities of Using Innovative Methods in
Teaching Foreign Languages
KBACHEIBKA H. B. ®opmat HaByaHHs 1H03eMHO1 MoBH B HY I
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KUPUKUJINLSA B.B. EnektpoHHi CIOBHUKHA SK MOTHUBAIIMHUN YHUHHUK
ITIIBHUINCHHSI IKOCT1 HaBYaHHS cTyAeHTiB 3BO
KIHAIIYK A. B. 3actocyBaHHS TE€XHOJIOT1i JOIMIOBHEHOTO TMEPEKIANy y MpoIeci
(opMyBaHHSI MDKKYJIBTYPHOT KOMIETEHTHOCTI CY4aCHOTO MIepeKaaaya
KOPOJIBUYUYK JI. B. CyyacHi migxoaud 10 BHUBYECHHS I1HO3€MHOI MOBH 3a
npodeciitnum crpsimyBanssM y 3BO
KPECTBSAHIIOJIb JI. KO. BekTtopu3zariis ciiB mpu oOpoOIi mpuUpoIHOT MOBHU
CUCTEeMaMH IITYYHOTO IHTEeNeKTy (Ha mpukiaaai MoBHOI wmojaeni OpenAl
Chat-GPT 4)
KOLIADA E. The Role of Sensory Words in Descriptive Writing
KPIOKOBA [IO. /I. ImmieMeHTallisi €JIeMEHTIB TINepTeKCTOBOI MOJAENi TpH
BUKJIaJaHHI 1HO3eMHUX MOB y 3BO (Ha mnpukiaai CTyAEHTIB HEMOBHHUX
CHeIiaTbHOCTEH )
KY3bMIHA 1. B., IIIIHAJIFOK C. C. [aHOBaImiifHI TEXHOJOTIl Yy BUKJIaJIaHHI
1HO3eMHHMX MOB Ta MEPeKIaay
KY3bMIHA 1. B., YBAHIHA A. P. HaouHICTh y BUKJIaJlaHH1 aHTJTIACHKOI MOBH
B MOJIOIIIH IIIKOJI1
KYITYUK JI. €. [{o nuTaHHs pO3BUTKY KPUTUYHOTO MUCJICHHS il YaC BUBUCHHS
1HO3EMHHUX MOB
JIITBIHYYK A. T. Interparis koruemniii «4K» Ha 3aHATTSIX 3 1HO3€MHOT MOBHU B
3BO
MEJIBHUYYK O. B. Bukopucranus tmiatdhopmu Moodle y Bukiaganui
1HO3€MHUX MOB Y HeMoBHUX 3BO
O3APYYK I. B. MOXIUBOCTI IITYYHOTO 1HTEIEKTY JIJIsl BUKJIAJIAHHS aHTJITHCHKOT
MOBH
IHAPXOMEHKO O. T. 3actocyBaHHsS I1HTEpPHET-pECYpCIB I BHBUYCHHS
1HO3EMHHUX MOB
HIJONMPUT'OPA C. B. Ykpaincbka MOBa sIK 1IHO3€MHA B 3aKjajiaXx BUIIOT OCBITHU:
KyJIbTYpPHI Ta ICTOPUYHI ACTIEKTH Yepe3 MEMHU
CYIIPYH M. B. JlomnuibHICTh BUKOPUCTAHHS HABYaJbHOI TpPU SK METOIY
M1BUIIEHHS €()EeKTUBHOCTI HABYaHHS aHTIIHChKOT MOBHU
CYLIMNIBbKA 1. M. [aTepHeT-Mepexa sk IKepeso 3HaHb AJis 3700yBaviB OCBITU
Ha 3aHATTAX 3 IHO3EMHOI MOBU
TPUHAIOK B. A. HaBuanHs rpaMaTuKy 1HO3€MHOI MOBU Y HEMOBHHX 3aKiaaax
BHILIOT OCBITH
TPOLIOK A. M. Buxopuctanus BigeomatepiaiiB YouTube mpu BUBYEHHI KypCy
«HaykoBa KOMyHIKallisl aHIVIINCHKOIO  MOBOIO»  CTyJE€HTaMH HEMOBHHX
CHeIlaIbHOCTEN MaricTpatypu
FOROSTIUK 1. Interactive Learning Tools Using at Offline and Online Lessons
of English Language for Professionally Oriented Purposes
KHARCHENKO T., HOSTISHCHEVA N. Mind Mapping Technology in
Teaching English
ObOJIUK H. M. Bukopucranus iHcTtpymeHTiB Text to Speech y BuBueHHi
MOJIbCHKOT MOBH 1 3/11MICHEHHI EpEKIIaTy
APYUUK O. b., APYUUK O.B. The Use of Innovative Technologies in
Teaching a Foreign Language in Institutions of Higher Education
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SACIHCBKA O.B. Iadopwmariiini TexHOJOTIi SK DKEPEIO TOIMOBHEHHS
CJIOBHUKOBOTO CKJIaJly aHTJIHChKOI MOBHU

ANOUHSAK O. II. MiKKyIbTypHI KOMYHIKaTHBHI CTparterii y BHKJIaJaHHI
aHTI1ACHKOI MOBU HA IPUPOAHUYO-MATEMATUYHHUX CHEI1aTbHOCTIX

V. ®ijgocopchki, COMiOKYIbTYPHI, NCHUXOJIHIBiCTHYHI, NeJXarorivHi
npooJIeMH 3MiCTy Ta OpraHizaiii HABYAJIbHOT0 MPOLECY

AHTOHIOK H. A., IIYIIKAP H.C. KynasTypa CHiIKyBaHHS SK CKJIaJo0Ba
npodeciiftHOl MiArOTOBKH MaiiOyTHIX YYUTEIIB MOYATKOBOI IIKOIH

AHTOHIOK H. A., POT'AK M. B. ®aktopu, siki BIIMBalOTh Ha (OPMYBaHHS
IIHHICHUX Opi€HTAIlIN Yy AITEH MOJIOIIOTO IIKIJILHOTO BIKY

BEHEHKO T.II. Jleski 3ayBaru ;10 oprasi3aiii caMOCTIHHOI poOOTH 3 KypcCy
«Yxpaincbka haxoBa MoBa» i cTyaeHTIB 3BO meaumuHOro mpodintro

BII'YHOB /. O., BAJIEBCBKA O. A. Mastering the Art of Digital Presentations
in the Classroom

BJISILIEBCBKA A. B., KPABUYUYK V. B. [lo3akinacHa po6ota 3 aHTJIiHCHKOI
MOBH Y ITOYATKOBIH IIKOJI1

BJSILIEBCBKA A. B., KYJIKOBA 0. B. Ckpaiibiar sk cydacHa ¢opma
Bi3yaJi3allii HaB4aJIbHOTO MaTepially Ha ypOKax aHTJIiIHChKOI MOBU
BJISAIIEBCBKA A.B., CTOAOJIbCBKA B.E. Mo6iar y nemaroriyHoMmy
KOJIEKTUBI: IPUYMHU Ta TPOPUIAKTUKA

BOMYYK II.M. Opranizamis OCBiTHBOrO IpoLeCYy B yMOBAaX BOEHHOTO
KOH(DITIKTY

BOPBUY H. B. HapmanHs SKICHUX OCBITHIX MOCIYyT — 3amopyka YCHIIIHOT
JUSUTBHOCTI 3aKJIady OCBITH (3 AOCBILY pOOOTH)

BOPTHIOK T. 0., BJAIAUKA . II. [unaktuuni irpu y QopMmyBaHHI
310pOB’s130epekKyBaIbHOI KOMIIETEHTHOCTI 3700yBauiB MOYATKOBOi OCBITHM Ha
ypokax AJIC

BOPTHIOK T. KO., I'YPUY JI. B. ®opmyBanHs (piHAHCOBOI TpaMOTHOCTI
MOJIOJIIINX IIKOJIAPIB Ha YPOKax « S JOCHIIKYIO CBIT» y MOYATKOBIHN IIKOJI1
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Mastering the Art of Digital Presentations in the Classroom

Digital technologies have become so widespread in recent years that they now
permeate almost every aspect of human life. And the sphere of education is not the
exception. Among a large variety of digital tools which, as N.K. Danta rightly notes,
give learners the possibility to access the educational content anywhere and
anytime [1], presentations are widespread. They can contain textual materials, tables,
graphs, charts, diagrams, drawings, photographs, video clips, etc.

There are a lot of reasons for giving presentations in class — the necessity to
explain new material, to organize debates giving some controversial points to discuss,
to use them as icebreakers and so on. Students also eagerly try to use presentations
preparing their report or piece of information and here the problem appears. Students,
having the unlimited access to the Internet and a burning desire to make the
presentation colourful, download a lot of pictures which are rather bright but not
necessarily related to the topic. Also, to avoid memorizing the material, they put
everything they intend to say on the slide and then instead of giving the presentation
students are reading slides. Rather often they forget about structuring and shaping the
presentation or how to use English to maximum effect during their presentation being
convinced that various visual effects and cute animation are much more important.

It should always be born in mind that the main goal of any presentation is to
convey the necessary information to the audience. Therefore, before starting working
with slides, the student should carefully plan his or her presentation. The future
presenter should think about:

— The key points of his or her speech. The future presentation should be
based on these ideas. Thus, as only the most important information for the slides is
chosen, the number of slides should be reduced to a minimum. This will help avoid
overwork of the audience which leads to their distraction;

— The amount of information. In spite of the fact that the number of
slides is reduced as much as possible, the student should keep to the rule that one
slide explains only one thought. Otherwise, a lot of different and unrelated
information on one slide will confuse listeners;
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— Number of slides. Definitely, the number of slides in a presentation
depends on the purpose and target audience. The presentation should not be
monotonous and cumbersome that is why it should not exceed 10-25 slides;

— Logic. The presentation should create a coherent impression which
means that each subsequent slide should be linked logically to the previous one;

— Illustrative material.lllustrative material should be clearly visible and
should help the audience understand the material but not distract them. Thus, it is
better not to insert large tables into the presentation as they are difficult to read; it is
worth replacing them with graphs or charts based on these tables. Nevertheless, if it is
still necessary to demonstrate the table, it is better to leave as few columns and rows
as possible, and provide only the most necessary data;

— Visualisation of the material. For better visualization of the given
material the following order should be used: diagram, drawing, graph / chart, table,
text (see picture 1). If the student cannot create a diagram or a drawing, it is better to
use a graph or a chart. The text in the presentation should be used only if all the
previous methods of displaying information did not work. Nevertheless, it is better
not to include slides which contain a lot of text information as it is difficult to
perceive;

— Design. It is advisable to choose the same background with few
decorative elements for all slides for the entire presentation. At the same time the
colours of diagrams, charts, graphs, etc should be brighter than the background
making grasping the information easier for the audience;

— Animation. Animation effects should help the perception of information
and not distract the audience from the content of the presentation. That is why over-
saturation of the presentation with bright animated graphics, various prolonged
transition effects between slides and loud musical accompaniment should be avoided.

But having prepared the presentation is not all. To some extent giving the
presentation is even more challenging. Nevertheless, after some preliminary work the
student will feel confident about giving the presentation in English.

E. J. Williams compares giving a presentation with taking the audience from
the beginning to the end on a journey [2]. At the beginning of their “journey” the
audience needs some basic information before they can accompany the presenter to
the final message.

Definitely, the beginning of the presentation is rather important because it is
necessary both to interest the audience and to demonstrate student’s skills and
abilities from the start. First of all, the presenter should greet the audience and tell the
purpose of the presentation, e.g. Good morning, distinguished guests and colleagues.
Today I am going to tell you about...

Then it is worth explaining the main points of the presentation as the audience
listens more attentively and remembers more when they know the structure of the
presentation. Thus, it is necessary to use the technique which is called “sequencing”,
I.e., using such words as firstly, secondly, thirdly and so on.
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Also, it is highly advisable to tell the audience when the questions (if any) can
be asked, e.g. If you have any questions, please feel free to interrupt OR There will be
time for the questions at the end of the presentation.

As E. J. Williams notes, ninety seconds is enough for including all this
information as well as for the audience to form an impression of the presenter. Thus,
a confident and grammatically accurate speech helps create a good impression and
raise interest in the presentation [2].
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IMo3akacHa po00Ta 3 AHTJIIMCHLKOI MOBH Y MOYATKOBIM HIKOJII

[Tozaknacua pobora — 1e poOoTa, sKka oOpraHizoBaHa 3/eOUTBIIOTO I103a
MeXaMHu YpOKIB 3a BIacHUM OaxxaHHsSM y4uHIB. [lo3akiacHa poboTa IpyHTYEThCS Ha
TaKUX TPUHITUIAX:

1) IPUHITUIT JOOPOBUIBHOCTI O3HAYAE T, IO JITH MOXYTh JOJYy4aTHCS 10
M03aKJIaCHOT pOOOTH 32 BIIACHUMU IHTEPECaMU;

2) IPUHITMIT MAcCOBOCTI — y TMO3akKJIAacHI poboTi OepyTh ydacThb y4HI 3
OyJIb-IKUM piBHEM BOJIOJIIHHS aHTJIIHCHKOI0 MOBOIO;

3) IPUHITMIT ypaxXyBaHHS W PO3BUTKY I1HAMBIIYyaIbHUX OCOOJMBOCTEH Ta
1HTEepeciB yUHIB nepeadavae BpaxyBaHHs 1HTEpECiB Ta Oa)KaHb YUHIB;

4) MIPUHIINI 3B’ SI3KY MO3aKJIacHOI POOOTH 3 ypOKaMH TOJISATAE B TOMY, 1100
3a0€3MeUYnTH €HICTh MPAKTUYHUX, PO3BUBAIBHUX Ta BUXOBHHX IUJIEH MO3aKJIACHUX
3aHSITh.

[lo3akiacHi 3axonM MaloTh BAXKJIWBE 3HAYEHHS IS 3aCBOEHHS YYHAMH
HAaBYAIBHOTO Marepiany Ta (GOPMYBaHHS HAaBHUYOK, $KI 3HAJOOIATHCA iM B
MaitoyTHromMy [1].

BuBdennst Oyab-sKOi TeMH MpOrpaMu MOXKE OyTH MPOJIOBXKEHO I dYac
MO3aKJIACHOT POOOTH, 110 CIIPHSIE y3araIbHEHHIO BUBUEHOTO MaTepiaiy, TOTOBHEHHIO
oro, JEeMOHCTpye 3a00yBauaMm pe3yiabTaTH OBOJIOAIHHS MOBOIO Ta HaJae
MOKJIABICTD ITOJAJIBIIOT B3a€MO/I1i Ta BIOCKOHAJIEHHS BMIHb Ta HABUYOK.

Ilepm 3a Bce, y4HSM TOTPIOHO IMIKABO PO3MOBICTH TMPO MPOBEACHHS
M03aKJIaCHO1 poOOTH, a BXKE MOTIM MEPEeXOAUTH 10 MIATOTOBKHM MaTepiany, siKkuil Oyae
BUKOPUCTOBYBATHUCH .
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