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HABYAHHSA CTAPUHIOKJIACHUKIB
ABTEHTUYHOI'O PO3MOBHOI'O MOBJIEHHSA
HA OCHOBI XYJOKHIX TEKCTIB

Y emammi 0ogedeno smauywicme euxopucmanms
ABMEHMUYHUX XYOONCHIX MEKCNiE Ni0 YaAc HAGUANHS VU-
HIB-CIMAaPUOKIACHUKIE IHO3eMHOT MOGU. 3anpONnOHOBAHO
NPUKIAOU 6Npas, sAKi ONOMOICYMb HA YPOYI 8 Onpayio-
BAHHI ABMEHMUUHO20 MEKCY.

Knrouosi cnosa: asmenmuunuil XyOouCHill mexkcm,
KOMYHIKAMUGHA KOMNEMeHYIs, PO3ZMOGHE MOGICHHS, CO-
YIOKYIbMYPHI 3HAHHS.

B cmamve npoananuzuposana 3Hauumocms UCnonb-
308aHUSL AYMEHMUYHBIX XYOOICECMBEHHBIX MEKCMO8 NPU
00yUeHUU  YHAWUXCS-CIMAPUERTIACCHUKOE  UHOCTPAH-
Homy Aa3uIKy. IIpednodceno npumepsl ynpasicnenuil, Ko-
mopule NomMo2ym Ha ypoke 6 0bpabomie aymeHmudHo20
mekema.

Knrouesvie cnosa: aymenmuurwlii Xy00odcecmeeH-
HbLiL MeKCm, KOMMYHUKAMUBHAST KOMNEMeHYuUsl, pa3eo-
6OPHASL peUb, COYUOKYVILLINYPHbLE 3HAHUSL.

The article analyzes the significance of the use of
authentic texts in the study of a foreign language, and
especially in the development of communicative compe-
tence of students. It shows us some examples of exercises
that will help to work with the authentic text, based on
the language practice of students in the classroom. Con-
siderable attention is paid to the study of linguistic and
communicative features of the English spoken language,
which is characterized by the use of colloquial vocab-
ulary and phraseology, mainly short, simple syntactic
constructions, expressive intonation, in the formation
of linguistic and sociocultural competence in teaching
English.

We have characterized the advantages of using au-
thentic texts to form the communicative and socio-cultural
competence of high school pupils during English lessons.
The use of authentic English texts in the process of learn-
ing English is promoted by: increases communicative
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and cognitive abilities, which as a consequence increase
motivation of students; positive influence on the per-
son-emotional state of students, providing possibility of
contemporary appeal to the language and culture; for-
mation of socio-cultural competence.

We have suggested a list of exercises for learning
English spoken language on the basis of authentic ar-
tistic texts. The combination of exercises proposed in the
research provides the consistent and gradual formation
of lexical-grammatical skills in the use of lexical units of
English spoken language and should help students learn
new material. The article concludes that it is necessary
to introduce the use of authentic materials in the lessons.

Development of approaches, ways and methods for
working with authentic texts on English lessons is possi-
ble in further research.

Key words: authentic text, communicative compe-
tence, lexical-grammatical skills, socio-cultural compe-
tence, spoken language.

HocTranoBka npo6aeMu. OCHOBHOIO PHCOIO y BH-
BUEHHI MOBH € HE JIUIIE BOJOLIHHA TI JIEKCHYHUMH OIH-
HUIISIMHU Y4 TPAaMaTHYHUMHU KOHCTPYKIISIMH, a TIepeyciM
yMiHHA crinkyBatucs. Came B CITIIKyBaHHI BigoOpaxka-
€TBCS 1 PIBCHb 3aCBOEHHS BUBYCHUX JICKCHYHHUX OJIU-
HUIIb, 1 3/IaTHICTh MPABUIILHO 3aCTOCYBATH MICBHY IpaMa-
TUYHY KOHCTPYKIIiI0. Y XOJIi BUBYCHHS 1HO3EMHOi MOBU
B HCMOBHOMY CCpEIOBUINI HABITH B YYHIB 13 BHCOKUM
PIBHEM 3HaHb y XOJli CIIJIKYBaHHSI BUHUKAIOTh HeaOusIKi
TPYIHOIII.

PoGora 3 aBTeHTHYHUMHU TEKCTaMU BiJirpae KIIFO40-
BY pOJIb Y Ii3HAHHI KyJIBTypH KpaiHH, MOBa SIKO1 BHBYa-
€TBCSA, Y CTBOPCHHI MOTHUBAIii, MATPUMAHHI iHTEpecY,
3a0e3MeUeHHI B3a€MO3B 13Ky HaBYaHHS i3 KHUTTIM. Came
TOMY aBTEHTHYHI Xy/IOXKHI TEKCTH MaloTh craTtu edek-
THBHHUM 3aCO00M BUBUEHHS IHO36MHOI MOBH, SIKHIA BAPTO
MIPAKTUKYBAaTH BUYUTEISIM HAa YPOKAX Y CTapIIX KIlacax.
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AHaji3 HayKOBHX JOCTiZkeHb i myOmikamiii.
Hocnimkenns naykosuis (H. Bapummnikos, I. Boponi-
Ha, [ XKormina, O. Irma, K. Kpuuercrka, P. Munbpyn,
E. Hoconogiu, M. IInexanosa, H. Xopymxka, M. Breen,
Ch. Edelhoff, J. Harmer, H. Hofmann, L. Lier, G. Neuner,
R. Scarcella, D. Wilkins Ta iH.) cBiguath, mo podoTa
Y4YHIB i3 PI3HAMHU BHJAMH aBTCHTHYHUX TEKCTIB CIIPHSE
MiIBUIICHHIO X KOMYHIKaTHBHO-II3HABAJIEHOI MOTH-
Barlii, (popMyBaHHIO JIIHTBOKPAaiHO3HABYOI Ta MIKKYIIb-
TypHOi KOMIETEHIIi}f, TTO3UTHBHO BIUIMBA€ HA IHAWBI-
IyaTbHO-EMOIIHHUN PO3BHTOK MIKOIAPIB, 3abe3medye
MOXKJIMBICTb OJJHOYACHOTO 3BEPHEHHS 10 MOBH 1 KYJIBTYpH
kpainu. [TuTaHHsS BUKOPUCTAHHS aBTEHTUYHUX TEKCTIB y
Mpolieci HaBYaHHS YYHIB 1HO3€MHOT MOBHU € MPEIMETOM
JOCTTIDKCHb TaKUX YUCHHUX-TICAAroriB, sik A. babaiiinosa,
H. Bopucko, H. Ixansta, O. BunineBcbkuii, 1. Komapo-
Ba, 1. Manssiu [5], JI. Mopcbka, A. Heninbko, A. [enu-
nreHko, JI. Cmensikosa, O. Illepctiok Ta iH.

Binznavarouun 3HauHHI JOPOOOK YYEHUX Y POZKPHUT-
Ti 0COOJIMBOCTEY BUKOPUCTAHHS aBTEHTHYHUX TEKCTIB Yy
LJIOMY, BBOKAEMO 32 JOIJIbHE NPOJOBKUTH BHBYCHHS
BIUIMBY aBTEHTHYHUX XYJOKHIX TEKCTIB Ha PO3MOBHE
MOBJICHHSI yYHIB.

Meta crarTi — OKpeciauTH OCOOIMBOCTI BUKOPH-
CTaHHs ABTEHTHYHUX XYJOKHIX TEKCTIB SIK JDKepena
(bopMyBaHH;{ KOMYHIKaTHBHOT Ta COLIOKY/IBTYPHOT KOM-
TETCHIIH Y4HIB-CTAPIIOKIACHUKIB HA YPOKAX 1HO3EMHOI
MOBH Y 3aKJIa/IaX 3arajbHOi CepEeHbOI OCBITH.

Bukian ocHoBHoro marepiaiay. @opmyBaHHS iH-
IIOMOBHOI KOMYHIKATUBHOI KOMIICTEHII1 BiIOyBa€ThCS
B IIPOIIECi HABYAHHS CIIIKYBaHHS, OCKUTBKH B JAHUCKYp-
cax IpeACTaBICHI MOBHI BUCIIOBIIOBAaHHS KOMYHIKaHTIB.
Takum unHOM, U1 (HOPMYBAHHS 03HAYEHOTO BHY KOM-
TIeTeHIIii, a TAaKOXX JJIS TOTO, 00 Ha ypOKax iHO3eMHOT
MOBU MAKCHMaJbHO HAOJU3UTH MOBY IIKOJISIPIB JI0 TO-
BCSIKACHHOI Ta JIITEpaTypHOI HOPMH CYCIiIbCTBA, MOBY
SIKOTO BOHHU BHMBYarTh, Metoauctu (M. Bpin, JI. Jliep,
C. Hikonaesa, I Hoeiip, O. Illepctiok, McDonough,
Morrow, Phillips, Wilkins Ta iH.) mpornoHyoTh 31iHCHIO-
BaTU O3HAYCHUI MPOLEC, BUKOPUCTOBYIOYH aBTCHTHYHI
Xy/I0XKHI TeKCTH [4].

Sk 3a3Hauaerscst B Pexomennauisx Pagm €Bporn,
«aBTEHTHYHUH TEKCT € OCHOBOIO OYJIb-SIKOTO aKTy MOB-
JICHHEBOTO CITUIKYBaHHS, 30BHIIIHBO MPEIMETHOIO, IMO-
€ITHYBQJILHOIO JIAHKOIO MIJK THM, XTO ITPOJYKY€, Ta TUM,
XTO CIIpUIIMa€, HE3aJIEKHO BiJl TOTO, CIIUIKYIOTHCSI BOHH
0e3mocepeIHbO YU Ha BifcTaHi» [3].

[ToHATTS «aBTEHTHYHICTH» Y METOJMIII HaBYAHHS
IHO3eMHOT MOBH TPAKTy€ThCs SIK «3aCTOCYBAaHHS aB-
TEHTUYHOTO MOBHOTO Ta MOBJIGHHEBOTO Marepially B
mporeci HaBdaHHM). OpHTiHATBHI TEKCTH XapaKTepu-
3YIOTBhCSA CYKYIHICTIO OCOOJTHMBOCTEH, SIKi TOBUHHI OyTH
BHUKOPHUCTaHI SK 3pa30K IS PO3BUTKY BMiHB I HABHUOK
EKCTIPECHUBHOTO MOBJICHHS (K H1aJIOTI9HOTO, TaK 1 MOHO-
JOTi9HOTO) [6]. BUKOpHCTaHHS TaKUX TEKCTIB IMO3UTHB-
HO BIUIMBAE€ HA OPTaHi3aIlii0 3aHATH 3 1HO3€MHOI MOBH,
aJiKe TIPU LIbOMY (blKCy}OTBC}I MOBJICHHEB] Ta CTPYKTYPHI
0COOJIIMBOCTI PO3MOBHO- mTepaTypHoro MOBJICHHSI, BiJIO-
OpakaroThCs HAUOIIBII XapaKTePHI JISKCUKO-TpaMaTHYHi
Ta CTHJIICTUYHI 3MiHH, HasiBHI B MOBI [2].

OCKIJTbKY B OPHUTTHAIBHUX TEKCTaX CIIOCTEPIraeThes
MaKCHMallbHe HAOIMKCHHs MOBH NEPCOHAXIB 10 3pas-
KiB PO3MOBHO-JITEPAaTypHOI0 MOBJICHHS, OpPHUTIHAIBHI
TEKCTH MOXYTb OyTH BI/IKOpI/ICTaHl HE JIMIIE 5K JKepe-
JI0O MOBHOI iH(OpMarii, a i SK LIIOCTPAaTUBHUN MaTepiai
CUTYaTHBHO-OOYMOBIIEHOTO BHMKOPHCTAHHS JIEKCHYHUX

OJIMHHUIIb Ta TpaMaTHYHUX sBULI. Kpim Toro, TyT mpen-
CTaBJICHI PI3HOMAHITHI CUTYyaIlii CIIJIKYBaHHS, 3aBISIKH
SIKUM yYHSIM MOXKHA TPOUTIOCTPYBATH, HANPHKIAN, SIK
YMOBHU CHIJIKYBaHHS BIUIMBAIOTH Ha IT0OYIOBY BHCIIOB-
JItOBaHHA [5].

VY JHTBICTUYHOMY aCIEKTi aBTEHTHYHI TEKCTH Xa-
PaKTepU3yIOThCSI HEAOWAKOI0 CBOEPIMHICTIO JEKCHUKH.
3okpema, B HUX HasBHI eucyku (Watch out!, Be care-
ful!, Get along with you! From «Alice’s Adventures in
Wonderland» by Lewis Carroll), ¢ppazeonozizmu (never
say die, a bag of bones from «Oliver Twist» by Charles
Dickens), ioiomu (growing rather red, as white as snow,
grew white from «The Picture of Dorian Gray» by Os-
car Wilde), a Takoxk 3atiMeHHUKU, YaCMKU, C1O8A 3 eMO-
yitiHum 3a0apeneHHAM, MO8HI Kiiwe Tomo. Marepiain
ABTEHTUYHOTO XapakTepy 3a0e3IeuyroTh COLIOKYIBTYp-
HY CIpSIMOBAaHICTh HAaBYaHHS, OCKUIBKH TaKHi TEKCT
MICTUTh 1HPOPMAIIIO PO KYIBTYpy KpaiHh, MOBa SKOi
BHUBYAETHCS, BiOOpakae 11 HAI[IOHAIBHY CIeIH]iKy.

TaxuM YMHOM, aBTEHTUYHHH TEKCT MiCTUTh HOBY iH-
(dbopmaiiiro, 110 € 3HAYYIIOK IJIS YUHIB 32 YMOBH, SIKIIIO
3MICT TEKCTy BiAMOBigae X morpedaM, ymonoOaHHSIM
Ta iHTepecaM, OCKUIBKH caMe TaKHi TEKCT BHUKIHKAE B
Cy0’eKTiB HaBUaHHS BIJINOBIJAHY pEaKII0, CTUMYIIOE
PO3YMOBY isUIbHICTh. BUKOpHUCTAHHS aBTEHTUYHUX TEK-
CTiB y TIpoIleci HaBYaHHS 1HO3€MHOI MOBH JIa€ YUYHSIM
MOXKJIMBICTh OTPUMATH HiKaBy iH(pOpMaIlito, 30araTHBIIH
TaKHM YHHOM CBOi COLIOKYJBTYpPHI 3HAHHS PO KUTTS
HOCIiB MOBH Ta PO3BHHYBIIH BMIHHS YUTaHHS 1HIIOMOB-
HUX TekcTiB. CaMe aBTEHTHYHUI TEKCT, Ha HAIly TYMKY,
SIK HISIKAA 1HIOIMH, TOTIOMAara€ 3pO3yMiTH HaliOHAJIbHY
crierdiky Ta KyJabTypy KpaiHH, MOBa SIKOi BUBYAETHCS,
TIONIOBHUTH CBil CIIOBHHKOBHH 3arac HOBUMH CIIOBAMH
1 BUpa3amu.

Sk BiOMO, HaBYaHHS 1HO3EMHOI MOBHU Oyle edek-
THUBHHUM JIMILE 32 YMOBH BUKOPHCTAHHS JI0OCTaTHHOIO 3a-
racy iHIIOMOBHHX CIiB, /IO CKJIaJly SIKOTO BXOJSTH Haid-
01l KOMYHIKaTHBHO 3Hawymli omuHui. [loctymoso,
YAOCKOHAJIOIOYM BMIHHA IHIIOMOBHOTO CIUIKYBaHHS,
yUeHb 301IbIIy€e OOCST BJIACHMX BHCIIOBJIIOBAaHb, aKTH-
Bi3y€ HasBHHUU JIEKCHYHUHA 1 TpaMaTWYHUN Marepiad,
YHACIIIIOK 4OTo TPOIeC HABYAHHS CTA€ YCHIIIHIIIUM i
MIPOIYKTHBHIIINM.

OpuriHanpHI TEKCTH, HANPHUKIAA, Taki, sk «Mac-
beth», «Hamlet», «King Lear» by Shakespeare, «The
Picture of Dorian Gray» by Oscar Wilde, «Ivanhoe» by
Walter Scott, MoxyTh CIlyTyBaTH 3pa3sKaMH JULS aJIeKBaT-
HOi MOBJICHHEBOT TIOBEJIHKM B PI3HUX CUTYyallisiX CIILI-
KyBaHHS. 3aBISIKH CHCTEMHIH poOOTI 3 aBTCHTHYHUM
MatepiaioM Ha ypoli yci 0e3 BHHATKY y4YHI MOXYTb
TIOBITPABIISITHCS B yCHOMY MOBJIEHHI. [Ipy 1iboMy aKTHBi-
3YETBCS PO3yMOBA MisUTBHICTE IIKOJISPIB, IMiJBUIILY€ETHCS
IXHS MOTHBAIIiSl Ta 3arajbHUIN IHTEpEC 0 KpalHH, MOBY
sIkO1 BOHM BHBYAIOTH, PO3BHBAETHCS 3/IATHICTH /IO CIILI-
KyBaHHS, 3aHATTS IEPETBOPIOIOTHCS HA IMIKAaBUH 1 3aX0-
TUTIOIOYUH MTpoIIec, TMiJ] 9ac sIKOTo JIiTH 3/100yBalOTh HOBI
3HaHHSL.

Bapto 3ayBaxkutn, 1o po60Ta 3 aBTEHTUYHHMH TEK-
CTaMH Mae€ TMeBHY crenuQiky Ta BKIIOYAE TaKi OCHOBHI
eTarnu:

1. PosnisnasanHsa 3micmy mexcmy — BHU3HAUEHHS
KOMITO3UIii, BUSBICHHS CYTHOCTI 3MICTy, KPHTHYHE
CIPUHAHATTS, BUOKPEMJICHHS TOJIOBHOTO 1 APYTOPSIIHOTO.

2. AHaniz po3yminHsa 3micmy mekcmy — CTBOPEHHS
acOLIaTHBHOTO MY, IHTEPIIpeTaLis Ta y3aralbHeHHS.
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3. Poboma Hao amicmom meKkcmy.

3Bakalouu Ha BHIIEBUKJIAJCHE, IS MPHUKIALY, yd-
HSIM MOXKHa 3alpOIIOHYBAaTH TaKi BIOPaBH Ul pOOOTH 3
ABTEHTUYHUM TEKCTOM:

1. Pre-reading activities.

1. Answer the following questions:

- What associations arise after reading the title of
this text?

- What do you think this text is about?

- Where does this text come from? - from the novel;
from the diary; from the magazine; from the newspaper.

2. The teacher writes a keyword on the board.
Students should pick up associations that they will write
on the board. Then the text, which refers to the above-
mentioned word, is given to the students. They read and
translate it.

1I. While-reading activities.

1. Students receive the text for translation and work
in three subgroups. One subgroup works without a
dictionary, the second - with a monolingual dictionary,
the third - with a bilingual dictionary. After all, all three
versions of the translation are discussed.

2. Students work with the text in which the words
are missed. They work in groups of two and fill in the
omissions by their own. After the list with the missing
words, which are arranged in alphabetical order is given.

3. Teacher prepares several texts, cuts and mixes.
Students work in small groups and retrieve texts in the
required sequence.

III. Post-reading activities.

1. Students read the proposed text without a title. Af-
ter reading, give their own titles to the text.

2. Students are given a text consisting of 20-30 sen-
tences. Students read the text and shorten it to ten sen-
tences.

CporonHi, y 9ac pO3BUTKY IHTEPHET-TEXHOJOTIH,
Ha ypoKax IHO3eMHOI MOBH IOpeYHHM Oylie BHKOPH-
CTaHHs MarepiayiB, CreniaJbHO po3poliieHuX (axis-
IFIMH Ta PO3MIIIECHUX HA IHTEpHET-caiiTax (HAIPHUKIAI,
TeachingEnglish — https://www.teachingenglish.org.uk/;
BBC Learning Zone — https://www.bbc.co.uk/programmes/
p01b8f09 Tor1110).

[HTErpoBaHy IEeMOHCTpAIliI0 MOBJICHHS 3 ypaxyBaH-
HSIM 1103aMOBHUX (hakTopiB 3a0e3redye BUKOPUCTAHHS
TEeXHIYHHUX 3ac00iB HaB4YaHHs]. Take BUKOPUCTaHHS aB-
TEHTUYHHUX TEKCTIB Yy MOEJHAHHI 3 TEXHIYHUMH 3ac0o0a-
MU (BiI€OIOAATKH JI0 3apYOIKHUX MiJPYYHHKIB; XyTOK-
Hi QiTBMH, 30KpeMa # cepianm, JIisl B SKUX BiOYBaeThCS
B KpaiHi, MOBa SIKOi BUBYA€ThCA, HaBYAJbHI (DITBMHU Ta
TeJIePOrpaMu) € HaA3BHYaHO ehEKTUBHUM Ha ypPOKax
iHO3eMHOT MOBH. TakuM YHHOM, W00 3’siCyBaTH CIie-
nuQiKy MOBEIIHKH HOCIIB MOBH, a TaKOX OOCTaBWHH, B
SIKUX BiIOYBA€THCS aKT CIUIKYBaHHS (MarasuH, METpo,
aeporIopT, HaBYAIbHA AYITUTOPIs, TeaTp TOIIO), iX HEOoO-
ximHO Gaunth. OCHOBHUI aKUIEHT MPH IIbOMY POOUTHCS
HA IATOTOBKY YYHIB IO y4acTi B MPOLEC] CIIJIKYBaHHSI
AaHMIHCHKOI0 MOBOIO, TOOTO HA BIOCKOHAJEHHS BMIHHS
BPaXOBYBaTH HalliOHAJBbHO-KYJIBTYpHY cnenudiky Bep-
0anbHOI Ta HeBepOAIbHOI KOMYHIKATHBHOI MOBCIIHKH,
BMIHHS 3aI100ITrTH KyJIBTypHUM KOH(IIIKTaM, SIKI MOXYTb
BUHUKHYTH, 3Ba)Kal0OUM Ha BIIMIHHOCTI y I[IHHOCTSX W
€THOCOIIIOKYJIBTYPHUX YCTaHOBKaX Y BJIACHIH KyJbTypi
Ta KyJIbTypi HOCIiB iHO3eMHOI MOBH. OTxe, Oe3 3HaHb
COLIIOKYIIBTYPHOTO (DOHY HEMOXKIHBO c(HOpMyBaTH KO-
MYHIKaTUBHY KOMIIeTeHIi0. JIume KynsTypa B pi3HHX 11
nposiBax crpusie popmyBaHHIO 0coducTocTi [2].
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BinmpHe BONOMIHHS CTapHIOKIACHUKAMH 1HO3EMHOIO
MOBOIO, 3[aTHICTh PO3YMITH BHCJIOBIIOBAHHS CITiBPO3-
MOBHHKA Ta BIINOBIAAaTH Ha HBOTO € HE JIMIIE YMOBOIO
iX ycmimHOi B3aeMoIil 3 1HO3EMIIMH B DPi3HHX cde-
pax CyCIUIBHOTO XKHTTA, a i CHPUSATHME IMIBUALIOMY
JNOCATHEHHIO HHMH YCIiXy B MaWOyTHIA mpodeciiiHiit
JiSUTBHOCTI.

BucHoBKH. 3BaXkarouM Ha BHUKIAJCHE BHIIE, 3ayBa-
JKUMO, III0 aBTEHTUYHI XyJOXHI TEKCTH — HEOIMiHHA W
Ba)KJIMBa CKJIaJI0oBa Y HaBYaHHI Y4HIB 1HO3EMHOI MOBH,
30KpeMa i aHmIiiichkoi po3MoBHOI. BukopucranHs aB-
TEHTUYHHUX TEKCTIB y HABYAJILHOMY IPOIIEC] 3a0e3mnedye
3pOCTaHHS IMi3HABAJIBHOI aKTUBHOCTI ILKOJISIPIB, PO3LIN-
Ppro€ TXHI KOMYHIKaTHBHI BMIiHHSI, 3a0€31€4y€e aKTHBHICTh
Ta 0COOMCTY 3alliKaBJICHICTh HA 3aHATTI, 3HAHOMHTH i3
LIHHOCTSIMHM KYJBTYp IHIIMX HapojiB, CIIOHYKa€e HaKo-
[TUYEHHIO JOCBINy y CHUIKyBaHHI, CHpUsIE CaMOCTIHHIN
po0oTi HaJ MOBOIO, BUXOBAaHHIO TOJIPAHTHOCTI 10 iH-
IIMX KYJIBTYP, MaHep NMOBEIIHKH, 3BUYAiB Ta TpaJuLiH,
(hopmye BacHe Oa4EHHS CBIiTy Ta CBOE MICIIC B HBOMY H,
3pEIITO0, Ha ITil OCHOBI 3a0e3meuye (hopMyBaHHS COIIIO-
KYJIBTYPHOI KOMITCTEHIIII.

IlepcnekTHBY MOAAJBIINX AOCHIIKEHb Y JAHOMY
HafpsAMi BOagaeMo B IONTYKY HOBHX CIIOCOOIB Ioavi aB-
TEHTHYHUX XyIOKHIX TEKCTiB Ha YPOIli iHO3eMHOi MOBHU
3 METOI0 €(EKTHBHOTO PO3BUTKY KOMYHIKaTHBHOI KOM-
TIeTeHIIi YYHIB-CTapIIOKIACHUKIB.
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