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A REALISTIC FORM OF REPRODUCTION IN THE SIGN-SYMBOLIC SYSTEM OF THE WORK OF
FEDOR KRYCHEVSKY («LIFE» TRIPTYCHES)
Chernyushok Olga — candidate of pedagogical sciences, associate professor, associate professor of the
department fine and decorative arts, Rivne State Humanities University, Rivne

The theoretical foundations of the formation of the author's vision of the idea of image creation, the search for a
national form of expression by the Ukrainian artist Fyodor Krychevskyi, using the example of the triptych "Life" (1927), are
considered. The retrospect of the influence of aspects and factors that have acquired their concrete embodiment as a result of
the artist's search for the compositional structure of the work of art is studied. Connections with the practical search for form
formation by representatives of "Modern™ art in Europe at the beginning of the 20th century were revealed. This influence was
manifested both at the level of mental construction and within the limits of intuitive self-expression. Attention is focused on
the role of formal means in F. Krychevsky's plastic interpretation of the compositional structure of the work. At the same time,
attention is focused on the resolution of one of the most fundamental concepts, such as synthesis in visual arts in relation to the
national form, in the current period of the development of fine art. This made it possible to find a connection between the
worldview of the author and the choice of stylistically perfect compositional techniques for that time, which allowed the artist
to achieve the iconic and symbolic sound of the work. The need for further research into the compositional formation of the
modern search for a national form in art, based on the realities of life and the struggle for the affirmation of the cultural and
artistic values of the Ukrainian people, is determined.

Key words: formation, transformation, components, sign and symbolic system, compositional structure,
decorativeness.

UDC 75.03(477) «18/19» (092)
A REALISTIC FORM OF REPRODUCTION IN THE SIGN-SYMBOLIC SYSTEM OF THE WORK OF
FEDOR KRYCHEVSKY («LIFE» TRIPTYCHES)
Chernyushok Olga — candidate of pedagogical sciences, associate professor, associate professor of the
department fine and decorative arts, Rivne State Humanities University, Rivne

The urgency of the problem. It is relevant to study the process of transformation of the author's idea of form creation
by the Ukrainian artist Fyodor Krychevsky into a sign-symbolic compositional structure using the example of the triptych
«Life», which reflects the search for a national form in the fine art of Ukraine in the 20s-30s of the 20th century and is
consonant with the expression of tragic events in modern Ukraine.

The methodology of the scientific research of this problem requires a comprehensive approach, which implies taking
into account all aspects, features and factors that directly or indirectly affect the consideration of the process of formation and
its transformation into the artistic idea of the author. Therefore, a comparative-historical analysis was used, a structural
approach aimed at understanding the internal connections between components (color, rhythm, line) in a complete system.
Phenomenological — analysis of the work through its sensory perception by the viewer.

Scientific novelty. The process of transforming the author's vision into a sign-symbolic compositional structure is
considered using the example of the triptych "Life" by F. Krychevsky.

Practical significance. The provisions and conclusions of this study can be used in the preparation of educational
programs for artistic and professional disciplines, educational and methodological instructions, as additional materials for lecture
courses on the history of Ukrainian fine arts and cultural studies, as well as for the preparation of new scientific investigations.

Key words: formation, sign-symbolic structure, components, composition, decorativeness.
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AKXTyaJIbHI TUTAHHS KYJIbTYPOJIOTII. 69
Bunyck 22/2023

JlocmimKyeThCs BIUTMB TPAJIMIIIAHOI STIOHCHKOI KyJBTYPH Ha PO3BUTOK MaHIH Ta BHPIIIyE MUTAHHS ii TII00aTBEHOT
TIOITYJIAPHOCTI. PO3MIISIHYTO Taki acmeKTH SIK BUKOPUCTAHHS iCTOPUYHUX TOiH, SAMOHCHKOI Midoorii Ta (GonbkiIopy y
CHMBOJTIIII Ta CEOJKETaX MAHIH, & TAKOX BIUIMB CHHTOI3MY, OYJTU3MYy Ta 3BHYAiB SIMOHIT SIK YMHHHUKIB, 10 3aJIHMIIHIA CBIill
BiZIOUTOK Ha 3MicTi MaHTH. [IpoaHai3oBaHO 3HAYCHHS, SKE MAIX OCOOIUBOCTI ATMOHCHKOT MOBH Ta TPAIUIIIIHE MUCTEIITBO
Kpainu st pOpMyBaHHS Bi3yaJIbHOTO CTHIIIO 1 CTPYKTYPH MaHIY. BUSBICHO MPHIOMH, IO 3aCTOCOBYIOTHCS aBTOpAMU
MaHIM Ul CTBOPEHHs CBOIX poOiT. HaBeaeHo mpukiany BIUIMBY MaHIM Ha pi3HI cdepu XHUTTS CyCHUIbCTBA Ta
MEPCIICKTHBH i PO3BUTKY SK (POPMHU MAcOBOI KYJIBTYPH, IO BHMArae MoJajblINX MOCTIIPKEHb Yy I ramy3i. [IpoBeaeHa
po0OTa PO3LIMPIOE YSBICHHS MPO MAHI'y, BU3HAYAIOYH 11 K KYJIBTYPHUIH CHHTE3, IO MOEAHYE 0araTOBIKOBY TPAIUIIIFO 1
CY4acHy TBOPUYICTh, CTBOPIOIOYH YHIKAJIbHUH Ta BIUIMBOBHIA KaHP HAPATHBHOTO MUCTEIITBA.

Kniouosi crosa: MaHra, HapaTUBHE MECTELTBO, SIIOHCHKA KYJIbTypa, NOM-KYJIbTYpA.

Tocmanosxa npobnemu ma i axmyansricms. MaHra € HeBi’€EMHOIO YaCTHHOIO SIMTOHCHKOI KYJBTYPH BKeE
nioHaz 70 POKiB i CTAaHOBUTH 3HAYHY YaCTKY JPYKOBAHWX MarepiaiiB SMOHIT Ta Mae BeNMYe3HHWH BIUIMB HA Pi3HI
ACIeKTH CyYacHOi MON-KYJIBTYpU M €KOHOMIKM KpaiHu. B HaI yac momynsipHICT MaHIH Y CBITOBOMY MacIuTabi €
(heHOMEHANBHOIO, Yepe3 110 TOCTAE MUTaHHS 1i HIHHOCTI Y MUCTEIbKOMY IUIaHi. MaHra cripaeThesl Ha 0araToBiKOBI
MHCTEIpKI Tpaaumii SNoHii Ta aMepHKaHChKI KOMIKCH Apyroi moil. XX CT., MepeTBOPIOIOYN HaOyTi HaBUYKU
LTIOCTpAIlii Ta CyYacHOTO ONOBIJaHHS B YHIKaTbHYy (HOpMy HapaTWBHOTO MUCTEITBA, IO TOENHYE B COOI fK
rpadivuHe MHUCTEITBO, TaK 1 1i sk Gopmy Jiteparypu. [ToHa MBCTOMTTS PO3BUTKY Ta TJI00aIBHE PO3IIOBCIOKECHHS
KpaiHaMH CBITY CBITYWTH MPO KYJITYPHY 3HAUYILICTh MAHTH, aJle PY IIbOMY BOHA 3aJIHIIAETHCS BEJMIE3HUM MaJlo
JOCIIKEHUM IUIACTOM Cy4acHOTO MUCTELTBA B YKPaiHCBKOMY HAYKOBOMY CEPEIOBHIL.

Hocniooicenns ma nyobnixayii. JlochmikeHHs MaHIW Ta ii BIUIMBY Ha CYCIUIBCTBO, KYJNBTYpYy i
MUCTEITBO € JJOCTaTHHO HOBUM HANpPsSMOM Cepell JOCTITHUKIB, YTIM 1 TYT € CBOT HAIIPAIFOBaHHS.

®. Illoar, mepeknafay Ta TUCHMEHHUK, MPUCBATHB cBOi KkHUTH «Manga! Manga!» ta «Dreamland
Japany» smorchKUM KoMikcaM. OcoOMMBOi yBaru 3aciyrOBYIOTh PO3IUIH, B SKHX BiH OMHCYE KOHKPETHHX
XY/ZIO)KHUKIB MaHTH, sIKi, HA HOro MyMKY, BTUJIIOIOTh KOHKPETHUH >KaHp, YHIKabHHN Ui MaHru. «Manga:
Sixty Years of Japanese Comics» — me po3BaxkanpHa eHrnukionenis 2004 poxy, Hamucana I[lomom
I'paBeTTOM, SIKa € LIFOCTPOBAHUM BCTYIIOM JUIsI O3HAMOMIICHHS 3 1CTOPI€I0 PO3BUTKY Ta PO3MAiTTAM MaHIH
BiZ 1945 p. no ckoroaenns. Cepen TOCTIHUKIB JaHOl TeMu ciiij BuaiauTu [, MakkapTi, sika criBIipaitoBasia
3 Ix. Knemenrcom y crBopenni «The Anime Encyclopedia» (2001 p.) Ta € aBTOpKOIO YMCIIEHHUX HAyKOBUX
JocIipKeHs y cdepi aHiMe Ta MaHru. OmgHAK PO3YMIHHS TIO00ANBHOTO CIPUHHATTS Ta BILUTUBY MaHTU Ha
KYJIbTYpHEE CepPEIOBUIIE 3aTHUIIAETHCS CKIaJHOIO TATY33I0 JOCIiPKEHHS, 110 MOCTIIHO PO3BUBAETHCA. Y TiM,
HAYKOBIIl TMPOJIOBXKYIOTh POOUTH CBii BHECOK y II0 Tally3b, PO3MISAJAOYM HEBUPINICHI MUTAHHS Ta
JTOCITPKYFOYH HOBI IIUISIXH JIJIS1 PO3YMIiHHS JYXOBHOTO CBITY MaHIH.

IlpoBinHMM HajA3aBOaHHSM aBTOpa € O3HAHOMJIGHHS Ta PI3HOCTOPOHHE IOCIIDKEHHS MaHIH,
BKITIOYat04H i (opMyBaHHS ITiJi BIUIMBOM SIIOHCBKOI KYJbTYpH, BU3HAUEHHS XapaKTEPHUX PHC MAaHIH SIK
OKPEMOT0 JKaHpy, ii Miclle B MUCTELTBI Ta BIUIMB HA CyYacHY MOM-KYJIbTYpY.

CraTTs po3risaae iCTOpUYHi, HAI[lOHAJBHI, €CTETUYHI Ta JIHIBICTUYHI 3acajy PO3BUTKY MAaHIH SK
BRXIMBOI KYJIbTYPHOI CKIIQJIOBOi; HAJaHO BH3HAYEHHS OCHOBHHMX XapaKTEPUCTHK MaHIH SIK JKaHPY
HApaTHBHOTO MHCTEITBA, BKJIIOYAIOUM il CTPYKTYpY, CTHIIb Ta PUCH KOMIIO3MIIIHHOI MOoOYynoBU. Memoro
pobomu € MiOKPECIUTH BAXKIUBICTD MaHIM Cepell BHUIIB CyYaCHOTO MHCTENTBA Ta BUSBUTH MOJXKJIHMBI
MEPCIEKTHBY PO3BUTKY IIBOTO XKAHPY SIK (JOPMU MHCTEITBA T4 MaCOBOI KyJIbTYPH.

Buxnao ocnosnoco mamepiany. Ha nonysisipHOMy piBHI MaHTy MO)KHa Oyllo OXapaKTepu3yBaTh SK
STIOHCHKUI YOPHO-OUTHIT KOMIKC, O/THAK T€, HACKUTBKU CHJIBPHO BOHA BUIIISETHCS CEpPENl KOMIKCIB 1HIIHX KpaiH,
3MyIIy€e BU3HATH ii SIK OKpEeMHUH XaHp Ta KyJIbTypHUil (heHOMeH. BOoHa € BUIOM HapaTMBHOTO MHCTELTBA, 1€
OIOBI/Ib BEJCTHCS 3a JOMOMOIOIO MOCIIIOBHOTO TMOEHAHHS CIeiaIbHUX MaHe el (KaapiB), 110 MOEAHYIOTh
TEKCTOBI Ta Bi3yalbHi elleMeHTH. MaHra CTaHOBUTh 3HaYHY YaCTKy B KHUTOBHIABHUIITBI STOHIT, a J10XiJ1, SKHUi
BOHA TPUHOCUTH KpaiHi, 3 KOXKHUM POKOM 0’€ HOBI pexopu Ha puHKy [12]. Brums MaHru 1aBHO BHIIIOB 3a
MEXi pO3Bar i HOIMPHUBCS Ha Pi3Hi aCHIEKTH SIMOHCHKOTO KHUTTS Ta KyabTypH [3].

[Tounnaroun 3 XXI cr. MaHra crajia HaJ3BHYalHO PI3HOMAHITHOIO HE JIMIIE B KAHPOBOMY, a i
XYAOKHbOMY IUIaHi. BoHa € Ba)XJIMBOIO YAaCTHHOIO SIMOHCHKOI KyJbTYpU Ta 1IEHTHYHOCTi, a il TBOpL,
MaHIaK{, MalOTh 3MOTY TPaHCIIIOBATH SIK TpaauLii Ta HiHHOCTI SmoHii, Tak 1 BlacHUH XyAOXKHIN CTWIb Ta
MaNCTEepHICTh BOJIOMAIHHSA Tpadikor. MaHra OXOIUTIOE PI3HOMAHITTS CTHJIIB, BiJ JETadi30BaHHUX i
peanicTHYHKUX JI0 MiHIMaJTiCTHYHHX, aOCTPAKTHUX a00 MO-IUTAYOMY NPUMITUBHHUX. [i KaHPU OXOILIIOIOTH
IMIMPOKHMH CHEKTP HAYKOBOI'O MOIIYKY, BKJIIOYAIOYHM Cy4YacHy JiTepaTypy Ta KiHemaTorpad, mo Moxe
3aJI0BOJIGHUTH ayJUTOPil0 Oyab-sikoro BiKy. KoskeH jkaHp MO)Ke MaTh BJACHI XyJIOXKHI YMOBHOCTI Ta
rpadiuHy MOBY, IO JIa€ XYJA0XKHUAKAM MPOCTIP JUIsl EKCIIEPUMEHTIB 13 PI3HUMH CTHJISIMU Ta TEXHIKAMH.



70 AJbMaHax HayKOBOTO TOBapHcTBa «AiHa» KadeapH KyabTypoJorii Ta My3ee€3HaBCTBa
PiBHEHCBKOTO JIepKAaBHOTO T'YMaHITapHOTO YHIBEPCUTETY

Masraku MaroTh IMIOBHY TBOPYY CBOOOIY 00MpaTH MPUHOMH, SKi HAMKpalie po3KpHIOTh IXHi icTOpii Ta
ocobucte OaueHHS. BOHM BUKOPUCTOBYIOTH MaHENi, IO PO3AUISIOTH CTOPIHKY Ha AOBUIBbHI YacTUHH, — iX
pO3TallyBaHHs Ta KOMITO3HIIis JOMTOMIXXHHUX €JIEMEHTIB Ma€ BUpilIajbHEe 3HAYCHHS AJIS TIepeiadi CIOKETy Ta
HACTPOI0. XYIOKHUKH BUKOPHCTOBYIOTH PIi3HI TEXHIKH, 30KpeMa «BETHKI IUIAHW», «IIMPOKI KaJpm» Ta
JUHAMIYHI PaKypcH, 100 CTBOPHTH Bi3yalbHE BpaKEHHsI Ta 3al[iKaBUTH UYWTAdiB N0 BiACTiIKOBYBaHH:I
pO3BHUTKY icTopii. 3a3Buuail 300pakeHHS B MaH31i YOpHO-OiNie; y KOJBbOpI MOXKYTh BUXOAWUTH JIWIIIE
CcIelTiaabHI BUIaHHA a00 OKpeMi HEUHCIIeHHI POOOTH.

Hiamor y man3i mpencTaBieHHH MEPEeBaAKHO y BUTIISAAI MOBHUX OynbOamok abo MOBHHX XMapHHOK
(anrn. speech balloons/speech bubbles), mo nepenarots MoBIeHHs ab0 AyMKH NEpPCOHAXIB. IX (opma,
po3mip i ctuib Hazmae iH(opMallito MOAO0 TOHY Ta IHTEHCHBHOCTI MOBJIEHHS (BOHH MOXYTh OyTH KPYyTJIi,
KBaJpaTHi, 3 TOCTpUMH Kpasmu Tomio). Ilpudtr Takox MmimOUparOThCS BIAMOBIIHO HACTPOIO Ta CTHUIIO
icTopii, iHOZI BUKOPUCTOBYIOThCS CKIaaHi Kamirpadiuni mpudTu ans npamaTuyHoro egexry [1].

Jlo xapakTepHHUX pHC OTOBIZli MOKHA BIIHECTH YHIKAIIbHY Bi3yaJlbHY MOBY, IO BKIIIOUa€ CHMBOJIH, TIO3HAYKH
Ta HeBepOaJbHI MIKA3KN Y BUTILI JKECTIB i MIMIKH JUTS TIepeiadi eMOIIiH, TyMOK 1 JTii epcoHaXiB. XyHI0KHUKA
AKTUBHO BHKOPHCTOBYIOTH MOBY TiJla Ta KapuKaTypHi IPHHOMH, 1100 AATH YHTa4y MOMIIMBICTH 3PO3YMITH CTaH
MIEPCOHAXKIB 0e3 BUKOPUCTAHHS CJiB 200 ISl CTBOPEHHSI TYMOPUCTHYHOTO eeKTy. Y 3B’S3KY 3 0COOJHMBOCTSIMU
STIOHCHKOI TIMCEMHOCTi, MaHIa YHMTAETHCSI CIpaBa HAJIBO, a TAHEN 3 PO3BUTKOM il PyXalOThCS 3 TIPABOTO
BEPXHBOTO KyTa JIO JIBOTO HIDKHBOTO. SIIIOHChKAa MOBa Ma€ TIEBHI HIOAHCH Ta XapaKTepHI PHCH, SKi poOisTh ii
VHIKQIBHOIO, ajle HE MOXYTh TIepeKiaiaTucs Oe3rnocepesHb0 1HIMMHE MoBaMu. Ilepeknmagadi 4acTto 3MyIeHi
HaJ[aBaTH MIPUMITKH a00 TIOSICHEHHsI, 100 TOMIOMOTTH HESTIOHCHKUM YUTadaM 3pO3yMITH TPy CITiB a00 TOH Jaiory.

[To-nepire, po3MOBHA STIOHCHKA Ma€ CKIIAJAHY CHUCTEMY BBIWIIMBOCTI, IO BKJIIOYAE B ceOe BKUBAHHA
Pi3HHX MPUCTABOK, OPM CIIiB 1 BUpa3iB y 3aJISKHOCTI Biji CTaTyCy 1 CTOCYHKIB MiX CITiBpo3MOBHUKamu. Ls
cHCTeMa BUPAKAEThCsl y BBIWIMBHX cy(ikcax Ta MeBHUX (popMax rpaMaTHKH, BiAMOBIIHUKIB SKUX, YacTillle 3a
BCE, HEMA€ y MOBI Tepeknany. IcHye OaraTo piBHIB MOBJEHHS, IO BiAPIZHSIIOTHCS CIOCOOAMH BUPaXKCHHS
noBarn abo Omm3pkocTi. Te, SK TMEepCOHaXKi TOBOPATh y MaH3i, MOXKE PO3KPUTH IXHIO OCOOHCTICTh YH
noxojpkeHHst. Hampukian, MoBa nepcoHaka Moke OyTH OQiliifHOI, HEBUMYILIECHOK a00 MiajeKTHO, IO
BiZJoOpakae HOTO CTaBIICHHS JI0 IHIINX, XapakTep abo comianbHUH cTaryc.

[lo-npyre, AMOHCHKA MICEMHICTH Ma€ TPH CUCTEMH THCHEMa — KaHUKi (ieporiihu, sIKi MOXYTh O3HAYATH
TICBHE CJIOBO a00 BUpa3), XiparaHa (BUKOPUCTOBYETHLCS ISl 3aITUCY CJIIB, 110 HE MAIOTh BIIMOBIIHUX KaHIDK1) Ta
KaTakaHa (I 3amMCy iHO3EMHHX CJiB 1 BIACHUX Ha3B; JUIA Tepefadi 3BYKOBUX €(EKTiB y MUCHMi), TOMY
MaHIaKd YacTO KOPHCTYIOTHCS 0araTO3HAYHICTIO SIMMOHCHKHUX i€pOTIiiB, TIyMadeHHS SIKUX 3aJIEKUTh Bill
KOHTEKCTY, II0 HaJla€ MEBHUM CJIOBaM Ta BHpPa3aM CIPaBKHBOTO CHMBONI3MY. SMOHCHKa MOBa Mae Oarato
OMOHIMIB, SIKi MO>KYTh MaTH OJIHAKOBHIA BUTIISAJ] 200 BUMOBY, aJIe Pi3HHIA 3MICT, [0 MOYKE 3MIHIOBATH PEaKIIi0
gyuTaya ab0 HaBiTh 3MICT CIOKETy. Buiesragani HI0OAaHCH HEMOKIIMBO TIEPEKJIacTH OaraTbMa MOBAMH, TOMY
HepeKIIaIadi yacTo JOMAIOTh MOSCHIOBAJIBHUN TEKCT a00 CTOPIHKU 3 TIYMAa4eHHSIM Ta HaJaHHSAM JI0aTKOBOL
iHpopMarlii, 100 YNTa4 He BTPATUB OPUTiHAJIBHUN CEHC CIPUHHSATTS [2].

TakuM 4MHOM, MOBa Ta MHCHMO € HEBIJ €MHOIO YaCTHHOIO MaHIH, IO MalOTh NEBHUH BIUIMB Ha 11
CTPYKTYpPY Ta 30BHINIHIN BUTIIAA. HioaHCH HammcaHHS MaHTH BKIIOYAIOTh PI3HOMAaHITHI KIIFOYOBI €JIEMEHTH,
3/IaTHI BIUIMBATH Ha 3arajibHe BpayKEHHS YHTA4a, BiJl Bi3yalbHUX MMiIKa30K i 0OpMIIEHHS TEKCTY JIO IPH CIIiB
BUKOPHUCTaHHS crieliu)iYHUX 0COOIMBOCTEN MOBH.

Manra TiCHO TieperieTeHa 3 SMOHCHKOI KYIBTYPOIO 1 BiJlirpae 3HaYyHy poiib y (OpPMYyBaHHI Ta
BiZIOOpa)kKeHH] PI3HMX acleKTiB SIMOHCHKOTO CYCIILCTBA TAa MEHTaliTeTy. BoHa 4acTo yeprae HaTXHEHHS B
TPaJWIIHAX SITOHCHKUX BHJAX MHCTEITBA, TAaKUX K YKiio-¢ (kcuiorpadis), cymi-e (KUBOIKC TYIIIIIO) Ta
kamirpadis. KynbTypHuil BIUTUB TIPOSIBISIEThCS Y BUKOPHUCTAHHI JIiHIM, Ma3KiB IEH3IIS 1 KOMIIO3UIIii: MaHTaKu
aIanTyOTh I TPaIuLiiHI TEXHIKH I Cy4acHOi OTIOBIii, 0 MPU3BOJUTE [0 3IUTTSI CTAPOro i HOBOTO.

VY cnocobi BuKJIaAy icTOpii B MaH31 MOYKHA BIJCTEXKUTH TPAIUIIiHI SAMOHCHKI (OPMHU OIOBIII,
30KpeMa BIUIMB TeaTpy KaOyKi Ta JpaMu pakyro (KOMi4HOi OIOBiJii), IO TOMITHO B TEMIIi, ApaMaTH4HiH
Hampy3i Ta B3aeMogii mepcoHaxiB. BapTo 3a3HauWTH, MmO SKICHI MaHIM YacTO MarOTh OaraToIIapoBY
PO3MOBI/Ib, IOBIOTPUBAII CIOIKETH Ta CKJIaIHUX, EMOIIHHO PeaTiCTHYHUX IIEPCOHAXKIB.

Manra BHUCTyNae K CBOEPIJHUIA 3aci0 30epeXeHHs] KYJIbTYpH, 32 JOMIOMOTOI0 SIKOTO ACIIEKTH iCTOpii,
3BUYaiB Ta LIHHOCTI SIMoHIT MOXyTh OyTH mepenaHi MailOyTHIM MOKOMIHHSIM a0 TpencTaBieHi iHO3eMIsIM. Y
HHX 4YacTO 300paKyeThCs MOBCIKICHHE JKUTTA, PUTYaIH, LIEPEMOHIl Ta Tpaauwii. [ctopiuna MaHra, HalpUKIIa,
Jla€ YuTa4aM ysBIICHHS PO CTapOjaBHi SAIMOHCHKI 3BMYAl Ta MITPUMYE iHTEpec 10 MuHYIoro SInoHii, ane npu
IbOMY MaHIaK{ HE OOMEXYIOThCS ICTOPIEI0 CBOET KpaiHU MpH POOOTI 3 M >KaHPOM. IcTopruHui >kaHp NOEAHYE
Bi3yaJlbHUH 3aci®é omoBigl MaHrW 3 OaraTUMM iCTOPMYHMMHU HapaTHUBaMM JUIl CTBOPEHHS 3aXOIUIMBUX Ta
iHpOpMaTHBHUX TBOPIB, (POKYCYIOUHCHh HA TIepeKasi, MePeOCMUCIICHHI UM JIOCIIIDKEHH] Pi3HUX BiAPI3KiB Yacy,
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NepioJiiB Ta mocTareid. [cTopuyHa MaHTa OXOIUTIOE BEJIMKE KOJIO ICTOPHYHUX TOJIH, BiJl cTapoiaBHKOl SMoHii Ta
enoxu (eoabHUX camypaiB 10 OUIbII HOBHX, TakuX sIK [Ipyra cBiToBa BiiiHa un PectaBpauis Meiimki. Yacto B
ICTOPUYHHMX MaHrax LEHTPaTbHUMH MIEPCOHAKAMH € BiZIOMi MOCTaTi MUHYJIMX YaciB, 110 Ja€ YSBJICHHS MPO iXHE
KUTTS, 00poTHOy abo BHecok. /[yt Toro, mo0 TOYHO BIATBOPUTH Yac i Miclle, MaHTAKH 3arAOJIOIOTHECS B
KyJbTYpPHHH, COLIAIBHUM Ta TMOMITHYHWI KOHTEKCT 300paKyBaHOTO IEpioAy, 10O AaTh JOASAM TiuOIe
3pO3yMITH 3BHYai, Tpaauii Ta iIeonorito neBHoro yacy. Cepeln BiJoMUX MPUKIAAIB AIOHCHKOT iICTOPHYHOI MaHTU
— «Vagabond» (sm. /NF 7R F) Taxexiko IHoye, 110 € Mepeka3oM MTTs JIETeHIapHOTO camypas MisMoTo
Mycami B nepion Eno; «Hadashi no Gen» (san. [&£7Z L4 >) — icTopis, 3acHOBaHa Ha BIacHOMY JOCBiji
aBTopa, Kermki HakamzaBu, 1m0 po3moBimae mpo XJIOMYMKA, SIKMHA BIDKWB IICIS aTOMHOTO OOMOapIyBaHHS
Xipomimu. 3 iHIIOro 60Ky, y TOH 4ac sIK JesiKi TBOPII iCTOPUYHI MaHIH MparHyTh 10 iICTOPUYHOI JOCTOBIPHOCTI,
THII BUPILIYIOTh B3STH MOBHY TBOPYY CBOOOY, 00 PO3MOBICTH OUIBLI ApaMaTuyuHy abo (haHTacCTU4HY iCTOpilO,
JOAAI0YH 0 CIOXKETY CBOIX TepoiB 4M momii. bamanc Mk iCTOPHYHOIO TOYHICTIO Ta BHUTAAKOIO BAaPIFOETHCS Bill
TBOpY 110 TBOPY. IlpHKmanom € manra ®ymi HMominarn «Ookuy» (. KEL) — ansrepHatieHa ictopis Snomii
nepiogy Emo, B sKiii ckmamocsi marpiapXaidbHE CYCHIIBCTBO 3 JKIHKOIO-IIHOTYHOM.IcTOprdyHa MaHTa MOXe
CIyTYBaTW OCBITHIM IHCTPYMEHTOM, 3HAHOMIITYM YWTAYiB 3 ICTOPHYHUMHE TOMISMH Y HIKAaBUH Ta JOCTYITHHN
Ccroci6, 10 MOXKe BUKITUKATH 3a1liKaBJICHHS 1 320XOTHTH JI0 TIOJIATIBIIOTO BUBYEHHS MpeaMeTy. BoHa Takox Moxe
HECTH B c001 TOBIJOMIICHHS, SIKI CTOCYIOTBCS CYYacHHX NpoOieM, MPOBOISYM Mapayiesli MiXK iCTOPUYHHMHU
(hakTaMM Ta Cy4aCHHM CYCILTBCTBOM. ABTOpPH 0aratbOX MaHI [yXK€ YBRKHO CTaBIATHCA JO TOYHOTO
BIITBOPEHHsI KYJBTYPHOTO Ta iCTOPHYHOTO KOHTEKCTY IEBHOTO Iepiomy. Ha cTopiHkax MaHId 4acTo MOXKHA
3yCTPITH Taki JeTadi, K HaliOHAJIbHUH OJST, KYXHIO, 3BMYAl Ta PHUTYalHM, a TaKOX TpaauLiiHi (opMu
STIOHCHKOTO MUCTEITBA: apXiTeKTypa, Kajirpadis, TaHIi, O0HoBI MHUCTelTBa 1 TeaTp. Maiike KITaCHYHUM CTaJio
300paXeHHsI SIMTOHCHKUX (PECTHBANIB Ta CBAT, IKOMY IPHUCBIIYETHCS OJIFH i3 PO3ALIIB KHUTH (SKIIO II€ TO3BOJISE
skaHp). JIFo0OB Ta MmoBara SIMOHIIB JIO CBOEI KYJIBTYPH IPOCTEKYETHCS B CIOXKETI Ta LIFOCTpAIlisX, IO JI0Ja€e
ICTOpIsIM TIIMOMHU Ta aBTEHTUYHOCTI. XO4Ya MEPCOHaXKI Ta iXHI eMOIlii 3aliMaroTh LIEHTPAIBLHE MICIle B MaH3i,
(hoHOBE MHCTEITBO TaKOXK € BaXIMBHUM actiektoM (puc. 1). JletanpHuii i goOpe mpomanboBaHE TIO MOXE
TIOKPAIUTH 3arajbHy atMocepy TBOpY, a JEeKOpalii Ta apXiTeKTypa B MaH31 4acTO BHKOPHCTOBYIOTBCS IS
BiIOOpaKeHHS KOHTEKCTY icTopii. XyJOKHUKU TPHAUISIIOTH OCOONHMBY YBary JETallisiM, KOJH MAJIOIOTh TJIO:
CKJIQJTHI MICBKi TIei3axi, mpupomHi JTaHmmadTy, iHTep €pu OyIiBeNb 1 HABITh MOBCAKICHHI TPEIMETH BXXUTKY
4acTo 300paKylOThCA 3 PETETBHICTIO Ta (imirpanHicTio. baganc Mixk peamizMoM 1 (aHTazi€ro Mpy BiATBOPEHHI
JIOKAIi, B3aEMOJIISI TEPCOHAXKIB 3 OTOUCHHSIM Ta EMOLIMHMUN BIUIMB MICIS il I'pa€ BAXIUBY POJIb JUIS
CIPUHAHATTS TBOPY.

AN o

Puc. 1. ¥Ypusok 3 manru «Vagabondy Taxexixo Inoye. T/ 26, po3oin 225, c. 10-11.

CBiT pUPOAH € BIYHOIO TEMOIO SIK y TPAAULIHHOMY SMOHCBKOMY MHUCTELTBI, Tak 1 B MaH31. MaHraku
CIIAYIOTH I[OMY 3BHYAI0, 300paKylO4M IeH3axi, MOPH POKY Ta HPUPOJHI €JIEMEHTH Yy IUBOBIKHHX
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JIETasIX, Mepefarodd CyTh STOHCHKOTO CIPHHHATTS mpupoau. Ce30HHI 3MiHH, MPUPOHI SBHUIIA Ta CBIT
(hnopu 1 payHH MAOTh OCOOJIMBHII CUMBOJII3M Ta €CTCTUYHICTD JUIS SOHIINB. 300paXKCHHS MPUPOIA MOXKE
BUKIIMKATH y YMTAYiB TaKi €MOIll SK CIOKIiH, 3aXOIUICHHs a00 cTpaX, a eMOIIWHUN PEe30HAHC 3i CIICHAMHU
MIPUPOIN MOXKE TITHOOKO TIOB’SI3aTH YUTAUIB 3 icTOpi€r0. T0 MaHTH € HeBil'€MHUM €JIEMEHTOM OITIOBIII, SKE
BUKOPHUCTOBYETHCS 715 IiepeAayi indopmarii.

Manraky 4acTto 4epraroTb HaTXHeHHs 3 Qonbpkinopy Ta Midomorii Amowii, 3HAHOMISIYM YWTaviB i3
JTABHIMH iCTOPIsSIMU, JIETEHIaMH Ta Mi(iYHIMH ICTOTAMH, 1[0 POOUTH IX aKTyaTbHUMH IS Cy4acHOI ayAuTOPii.
i ememeHTH MOXYTh 3a0e3MeunTH OaraTuii CIOKETHHI MaTepiall, KyJIbTypHY TTHOWMHY Ta (haHTaCTHIHY
atMocgepy. 3a JONOMOro0 ajanramii BiZOMHX MiQiB, JereHA Ta HApOJHUX Ka30K Yy MaHIax
MIEPEOCMUCITIOIOTECSI  OPUTIHANBHI ICTOpii B VyHIKambHHMNA Ta TBOpumMi cmocid. Ha cropinkax wmanru
3yCTpIiUalOThCS PIZHOMAHITHI CTBOPIHHSA: KaMi, fopei, Kil[yHe, TaHyKi, OHI Ta Oarato IHIIMX HOKaiB —
HaJNPUPOAHUX ICTOT abo AyxiB. Lli icTOTM MOXYTh B3a€MOZIATH 3 JIOJCHKMMH TEpPCOHAXKaMH 1 OyTH SIK
JOOpPO3MWIMBUMHM, TaK 1 HeOe3MeyHHMMH. ABTOPU YacTO BHUralylOTh BIIacHI MigiuHi cBiTM 3 Ooramm Ta
MariyHAMH iICTOTaMH, YepIIaloyrl HaTXHEHHA 3 ICHyIOUHMX MiQiB pisHHX HapoziB. Midu gacTto moCmimKyoTh
TEMHX MOpai, AOJIi Ta HACIIJAKIB JIOACHKHX BUMHKIB. Lli TeMH BHKOPHCTOBYIOTHCS B MaHIaxX JUisi CTBOPEHHS
CKJIaJIHUX MOPAJIbHUX JWJIEM 1 KOH(JIIKTIB, 30aradeHHst KyJIbTyPHUMH €JIEMEHTaMH Ta CHMBOJII3MOM.

SlnonceKa pemnirisg 3 il 6araTiM MoOeAHAHHAM CHHTOI3MY, OyAIM3My Ta IHIUX JTyXOBHHUX BipyBaHb, 9acTO
Ma€ CBO€ BiIoOpakeHHs y MaH3i [5]. CHHTOICTCHKI CBATHHI, TPAMIIIIHI IIEPEMOHIi Ta peNiTiiiHi CHMBOIH (BOPOTA
TOpi, KBITH JIoTOCA, OyAMKCEKI CTaTyi Ta TaliCMaHM) MOCHJIIOIOTH ITyXOBHY atMocdepy ictopii. Taki moHATTS
Oymmm3My sIK KapMma, peiHKapHaIlis Ta MeIUTAaIlis, MOKyTh OyTH BKJIFOUEHI B CIOXKETHI JIiHIi a00 HaBiTh CTaTH
OCHOBOIO /1€l TBOpy (Hanpukan, sk y Mansi Xapyko Iuikasu «Hoseki no Kuni» (sn. EADE), croxer sxoi
NPHUCBSYCHUH TOHATTIO HipBaHW). CIMparoynuch HA BUYCHHS CHHTOI3MY Ta OyIIM3My, B JESKHX MaHIaX MOXKHA
JIOCITITATH €TUYHI Ta MOPAIBHI MUTAHHS, 3ITKHYTHCS 3 TAKUMH MPOOIEMaMH SIK IiIHHICTD KHUTTS, HACHIAKA Il Ta
MOMNIYK TPOCBITIIEHHSA. [HOAI MaHTaKW MOXKYTh 3aCTOCOBYBATH PEINTiiHI TeMH IS KPUTHUKH YU aHAII3y
CYCIIJIBCTBA 1 JIFOJICHKOT TOBEIHKYA. BaXkIMBO 3a3HAUMTH, IO MaHra MOXE IMJIXOJUTH JO SMOHCHKOI pejirii 3
PI3HMX TOYOK 30py: Bijl TIIMOOKO JyXOBHOI Ta MIAHOOIMBOI 0 OUIbII (haHTacTHYHOI un catrpudHoi. CBoOO/Ia Ta
PI3HOMaHITHICTh MaHTH JTO3BOJISIE OaraTorpaHHi iHTEPIIPETALlii Ta JOCTIPKSHHS PENiTIHHNX TeM y MeXKax OTOBiIi.

VY Hami AHI MaHra 4acTo CIyrye miatgopMOIO Uil COLialbHUX KOMEHTapiB Ta KpUTHKUA. BoHa Moxke
TOPKATUCSI Cy4acHUX MPOOJIeM, TaKKX SIK TOJITHKA, TSHIEPHI POl Ta CYCHUIBHUNA THCK, CIIOHYKAIOUH JIOJEH 10
pedrekcii. ABTOpr MarOTh MOMIIMBICTh HECTH BaXKJIMBI TIOBIIOMIICHHS 3aBISKHA TOIMYJSIPHOCTI IBOTO JKaHPY
HapaTHBHOTO MHCTenTBa. Lle MoXKe 3a0XOTUTH 10 YMTAaHHA JIOJIEH, SKi, MOXKIIMBO, HE € 3aB3STHMH YHTAauYaMu
TpaJuLiiHOI JTiTepaTypu. MaHra Biirpana 3Ha4Hy poiib y GopMyBaHHI MOJIOJIKHOI KylbTypH B SmoHii Ta 3a 1i
MeXaMH: BOHa BIUIMBAa€E Ha MOJIY, MY3UKY Ta iHTepecH rofeld. BoHa nmponomxye ¢gopmyBatu Ta BimoOpaskaTi
CYCHIJIbCTBO y 0araTthOX acmekTax. MaHra TakoX CHIpHsiia KyJbTypHOMY OOMiHy MiX SMOHi€r0 Ta HIIMMHA
KpaiHamu, O3HaHOMMIIA 3apyOiKHUX YUTAYiB 13 SSITOHCHKOIO KYJIBTYPOIO, TPAIHUIIISIMU Ta IIHHOCTSIMH.

Masraku OCTiHHO PO3BHBAIOThCS Ta BIOCKOHAIIOIOTH CBOI CTHII, 1 6araTto XTO 3 HUX CTa€ 3HAKOBUMU
NOCTAaTSIMU Yy CBITi, BiJOMHMH 3aBISIKM CBOEMY YHIKQJIBHOMY MHCTEHBKOMY BHecKy. Cepen BiOMHX
XYJ0KHUKIB MaHI'd MOXKHA BHIUIMTH Xasio Mis/3aki, HaiOLIbII BiJOMOTO 3aBJSIKM CBOill pOOOTI B PEIKUCYDI
Ta aHiMarii; Xipoxiko Apaki, IKUi 3aBJSIKM CBOEMY YHIKaJbHOMY CTHIIIO CHIBIIpaIfoBaB i 3 Operaamu Gucci,
Balenciaga, Mercedes-Benz, 6paB yuacth y Buctasii B JlyBpi (The Louvre invites the comics, 2009) [13];
Eitigipo Ony, aBTOpa HalOiIbII MPOJABaHOI MAHIM B iCTOPIii Ta HaHOLIBII MPOAABAHOIO CEPI€I0 KOMIKCIB —
«One piece» [14]. BB MaHIu Ha TON-KYJIBTYPY, 1l MOIIMPEHHs HA 1HAYCTPilO aHIMaIii, KiHO, MUCTEITBA,
MOJIM T2 MY3HKH IIEPETBOPIOE 11 PO3MOBCIOKEHHS B ITI00AIbHE SBHILE.

B ocranHi poku MaHra orpuMana BU3HaHHSA 5K (opMma 0Opa30oTBOPUOrO MHUCTELTBA — BHCTABKU
BIJIOMUX MaHTaK MMPOXOJATh Y My3esX i rajepesix mo sckomy cBity: UAAAAA!!! MANGA, MAK (Museum
of Applied Arts), Vienna 2005 [15]; The Eiichiro Oda-Supervised One Piece Exhibition: One Piece of
Original Art x Video x Experience (BB *—BBE & ONE PIECER ~[REXBREXARD T Vv E—X),
The Mori Arts Center Gallery, Tokyo, 2012 [16]; Hirohiko Araki JoJo Exhibition: Ripples of Adventure
FAAREBERERE J0JO BRMKE), The National Art Center, Tokyo, Japan, 2018[17]; The Citi
Exhibition: Manga, the British Museum, London, 2019 [18].

bararo cy4acHMX SITOHCHKUX MHTIIIB 3a3HaJH BIUTUBY Bi3yaJbHOI MOBM MaHTH, IO TMPHU3BEIO JIO
MO€IHAHHS SIOHCHKOI MON-KYJNBTYPH Ta KIACHMYHHMX BHAIB MHUCTEUTBA Yy CYYacHHX IHTEpIIpeTalisx.
Hanpuknagn, Takami Mypaxami, Mapiko Mopi ta Mouritomo Hapa.

Bucnosxu. Manra npojoBXye pO3BHBATHCS SK BHJ MUCTEUTBA, ii aBTOPH PO3IIUPIOIOTH MEXi Ta
€KCIIEPUMEHTYIOTh 13 HOBUMH CTHJISIMHM Ta TexHikamu. ChorodacHi iHHOBaLii poOJiATh MaHTy HOMYJISIPHOIO
ranyssto, mo 30epirae cBiii 3B’SI30K i3 KyJIbTypHOIO crmagmuHoio fAmnonii. Po3yminHs Toro sk maxra
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aJlaNTy€eThCs U PI3HUX PUHKIB 1 SIK BOHA 30epirae CBOIO KyJbTYPHY 1I€HTHYHICTb, € BAXKIUBOIO CHEpOrO
nocmimkenHs. Ilin gac poGotu Oyio OMUCaHO KyIbTYpHI, MHCTEHTBO3HABYi, iICTOPUYHI Ta JiHTBICTHYHI
acmeKkTd (OpPMYyBaHHS MaHIH SIK OKPEMOTO KaHPY SMOHCHKOTO MHCTeLTBa. MaHra cnmpaeTbcs Ha OaraTi
MUCTEIbKi Tpaauiii SJnoHii, MEeHTaTITeT Ta CBITOTJISA SAMOHIIIB, AN TYIOUN BCE IIe I CYYacHOTO CIIOCO0y
OTIOBiTaHHSI iICTOPIi Ta XyA0KHBOT'O CAMOBHPaKEHHS ii TBOPLIIB.

BuBYeHHS iCTOPUYHOIO PO3BUTKY MaHIM Ta ii 3B’A3KiB 13 TpaauLiHHUMHU STOHCHKUMH (QopMaMu
MUCTEITBA I Ha/laNi 3IMIIAETHCS OOMMPHOIO0 CEeporo s JOCHIHKEHHS. 3aTydeHHs s JOCHTIHPKEHb TaKuX
ramy3eid, fK ICTOpiI MHCTEITBa, JITeparypa, KyJIbTYpOJIOTis, TICHXOJOTis TOINO, MOXKe 3a0e3neunTH
KOMIUIEKCHE PO3yMiHHS BIUIMBY MaHIM Ha CyCHUTbCTBO. [IepCIIEKTHBHUM TakOK € HampsM BHUBYEHHS KpOC-
KyJIbTYpHUX ananTtamiii. [IopiBHsUTBHI AOCIHIIKEHHS, [0 TPOTUCTABISIFOTh MaHTy iHIUM (opmam rpadigHoro
OTIOBiTaHHSI, 30KpeMa KOMIKCH, MOXYTbh IIPOJIUTH CBITIIO HA Te, III0 POOUTH MaHTy YHIKAJIHHOIO.

Ilepcnexmugu Haykosux 00CaiodceHb MaHTH TPOJOBXKYIOTh PO3IIMPIOBATUCS, OCKIIBKH Ii BIUIMB
NPOHM3YE Pi3HI ACMEKTU CBITOBOI KyJIbTYpH. JOCHITHMKN MOXYTH 3pOOMTH 3HAYHHUN BHECOK y PO3YMiHHA
IIHOTO JUHAMIYHOTO Ta OaraTorpaHHOro Memia.
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The article examines the influence of traditional Japanese culture on the development of manga and addresses the issue
of its global popularity. This paper considers such aspects as the use of historical events, Japanese mythology and folklore in
manga symbolism and plots, and the influence of Shintoism, Buddhism and Japanese customs as factors that left their mark on
the content of manga. The article analyses the significance of Japanese language features and traditional Japanese art for the
formation of the visual style and structure of manga. It describes the techniques used by manga authors to create their works.
Examples of the impact of manga on various spheres of society and prospects for its development as a form of mass culture
are given, which requires further research in this area. This work expands the understanding of manga, defining it as a cultural
synthesis that combines centuries-old tradition and contemporary art, creating a unique and influential genre of narrative art.

Key words: manga, narrative art, Japanese culture, pop culture.
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The aim of this paper is a comprehensive study of manga, including its formation under the influence of
Japanese culture, the definition of the characteristics of manga as a separate genre, its place in art and its influence on
contemporary pop culture.

Research methodology. The article examines the art historical, national, aesthetic and linguistic foundations of the
development of manga as an important cultural component. The main characteristics of manga as a genre, including its
structure, style and compositional features were described. The methods that influence the visual and semantic impact of
manga were pointed out: the use of cultural elements, mythology and folklore of Japan, the principles of Shinto and
Buddhism, attention to the background, landscapes and detailing of attributes during drawing.

Results. In the course of the paper, the aspects that make manga a separate genre of Japanese art were described.
All of the above-mentioned factors in the formation of manga confirm that it is a synthesis of traditional and
contemporary Japanese art, which draws on Japan's rich artistic traditions, norms and worldview, adapting all of this to
a modern way of storytelling and artistic expression.

Novelty. Manga remains almost unexplored in the Ukrainian academic environment, despite its popularity and
global cross-cultural influence. This work expands the understanding of manga, defining it as a unique genre that
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combines Japanese centuries-old tradition and contemporary art, which deserves in-depth research in various aspects of
culture, psychology, art history and media studies.

The practical significance. The purpose of the article is to emphasise the importance of manga among the
contemporary art forms and to identify possible prospects for the development of this genre as an art form and mass
culture. Researchers can make a significant contribution to understanding this dynamic and multifaceted medium.

Key words: manga, graphic art, Japanese culture, pop culture.
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Posrmsinyto ¢enomen Jlemi [omiBu y pIi3HMX BTUIGHHSIX XYHOXKHBOTO 00pazy. OOpa3 IbOro INEepcoHaxy B
00pa30TBOPUOMY MHCTEIITBI € TOMYISIPHUM MOTHBOM, SIKMii Oarato pasiB 300pa)KyBaBCsl B PI3HHX €OXaX Ta CTWIIX. BiH
HAJIOBrO 3aJIMIIMBCSI B MHCTELTBi SK CHMBOJI BiJBard, BiNAHOCTi Ta BU3BOJICHHS BiJ COLJQJIbHHX OOMEXeHb. i obpa3
BiloOpa’kae BaXKITMBI TEMH, CEpel SKUX CIIPABEUTHBICTD 1 BIIMOBITAJBHICTH Jaepa Mepel CBOIM HApOIOM, HaBYAE HAC
HIATPHMKA Ta CONIIAPHOCTI B CKIAJHMX CHUTYallifX, MiAKPECIIOE, SIK ONHA MOCTAaTh MOXKE BIUIMHYTH Ha KOJICKTHBHY
CBIZIOMICTh 1 HAIUXHYTH IHIONX IiATH Ha KOPUCThH 3aralbHOTO moOpa. O6pas Jlenmi [omiBm Moke iHTEpHpeTyBaTHCS II0-
PI3HOMY B Pi3HIX MUCTEUBKHX TBOPAX 1 CIIyTYBaTH OCHOBOIO TS PI3HOMAHITHHUX XYIOKHIX BUPa3iB Ta CHMBOJIKH.

Knrouosi crosa: 06pa3oTBOpUYE MUCTELTBO, 00pa3, ()eHOMEH.

Ilocmanoexa npobremu. O6pa3 Jleni I'ogiBu € BizomuMm y muctentsi. L{ifi oco6ucToCTi NpUCBIIyBaIn
BipIIi, BUJATHI XYJIO’KHUKHU BiJITBOPIOBAJIM 1i Ha CBOiX IMOJIOTHAX Ta ro0elieHax, CTBOPIOBAIM I1aM’ SITHUKH, i
NPUCBSYEH] KIHOCTPIUKH, 1i OCTaTh OCHIBYBaJIM B MiCHSX, Jerenaapauii @peni Mepkypi cniBas: Don’t Stop
Me Now: «I’m a racing car passing by like Lady Godiva». Jleni I'oniBa — € cyTrTeBorO (iryporo B MUCTELTBI.
IcTopist mpo mro rpaduHIO Oyiuta Briepie 3amicaHa JIATHHCHKOI0 MOBOIO JIBOMa YeHIsIMH B abatcTBi CeHT-
Onbanc. Monaxu 3rajlyBajiy, 1110 MMOYyJd 1npo rpaduHio Bia MaHapiBHukiB. 1110 crioHykano icTopito mpo 1o
JKIHKY BHHTH 32 Mexi He ymine JIonmoHa, ane i cratu Kimo4oBoio (iryporo B MucTenTsi mpotsrom 900 pokis?
IikaBo mopunyTH B nereHay mipo Jleni l'oxiBy Ta gocmiguty ii 00pas.

Ananiz ocmannix nyonikayii. O6pa3z Jlemi 'omiBu MoOXKHa MTpPOCHiJKYBaTH B PoOOOTax BiJJOMOTO
aHryiicekoro nucbMennuka Y. JlikkeHca, 30kpeMa 3HaMeHuTOMY pomaHi «Ictopist 1Box Micty; Jleni ['oxisa
cTana repoineto ypuska 3 noemu «Jleni ['ogiBa» (Lady Godiva) anrmiiicekoro nmoera A. Tennicona. «Burge,
Z.E. Analysis of the minimalism movement in graphic design through chocolate packaging» — sika 4iTko
PO3KpHUBAE SIKUM YMHOM Iieil 00pa3 He JHIle JIMIIOB JI0 HAIIMX 4YaciB, ajie W 3aJUIIUBCS aKTyaJbHUM Yy
KOHTEKCTi cydacHoro mucrenrBa ta 6i3Hecy. [loctars Jleni ['oniBu BriieHa B 6araThOX TBOpax MHUCTEITBA,
30KpeMa B KHBOIIHCI Ta CKYJIBITYPI.

OnuH i3 HalBIIOMIIKX NPUKIaziB — e kaptuHa «Jleni ogiBa» Bijg npernonooHoro xona EBeperra
Minnes Tta xapruna JIk. Kombepa 3 0HOWMEHHOI Ha3BOI0. [i 00pa3 Tako BUKOPHCTAHMH y poOoTax
pexucepiB y hopmi QiTbMiB i TeaTpalbHUX MOCTAaHOBOK. OHUM i3 HAWBIOMIIIMX MPUKIANiB € QinbM «Jlemi
ToxiBa» (Lady Godiva) 1955 p., pexucepom sikoro Oye Aptyp JIr00iH, a TaKOXK y po0OTax TaKHX PEIKUCEPIB,
sk Ansdpen Yopkep, CriBeH Yitakep.

«Yilmaz M. An Analysis of Lady Godiva, from Myth to Brand» — nae ¢eminictuune ta KynpTypHe
npountanHs Migpy npo Jleni ['oniBu, € MepeKOHIMBUM BCTYIOM JJsl O3HAHOMJICHHS! 3 JAHOIO TEMOIO B
KOHTEKCTI OOpOTHOM 3a MpaBa )KiHOK.

«Taskaya, M. Objectification of the female body in mass media: product and brand fetishism» —
poboTa po3KpHBaE mepes HaMH MpodieMy 300pa)KeHHs JKiHOUOIrO Tijla y MHUCTELTBi, MacoBiil KyJIbTypi Ta
MejIia, MOSICHIOE 3alliKaBJICHICTh /0 HbOTO MUTIIIB Ta aBTOPIB.
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