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There is shown a state of teaching of academic drawing as one of important elements of art education in Ukraine.
We can see the reasons of insufficient attention, sometimes even outright neglect of fundamental principles of academic
drawing in practical activity or, on the contrary providing excessive attention to academic methods of teaching. An
attempt is made to identify possible ways to improvement teaching of academic drawing in higher education institutions
due to modern realities and reforming of art education. It is noted the importance of art using of academic rules and
regulations in practical work without any kind of idealisation and dogmatisation.

Relevance of the topic. The article highlights the state of teaching academic as one of the important elements of
art education in Ukraine. The reasons for insufficient attention, sometimes even outright neglect, are traced to the
fundamental principles of academic drawing in practical or on the contrary, paying too much attention to academic
methods of teaching. An attempt is made to identify possible ways to improve teaching of academic drawing at the
university in accordance with modern realities and reforming art education.

The research methodology is based on the principles of systematization (academic drawing is a part of a holistic
system of art education), and objectivity (all available factors that characterise academic drawing as an object). For the initial,
empirical, stage of the study were used methods of observation, modeling, and comparison; the stage is associated with
attempts to obtain the necessary factual material and its processing. For the theoretical stage, the following methods were
used: methods of synthesis, logic, induction; this stage is characterized by a deep analysis of the obtained facts about academic
drawing, an attempt to penetrate into the essence of this process, to identify specific sequential tasks for its improvement.

Scientific novelty. The author argues the importance of following academic rules and regulations in the practice
of studying "Academic Drawing" (its methodological meaning must be preserved), but in combination with the latest
forms and methods of teaching.This combination is optimal on the way to forming a high level of artistic education and
artistic literacy of higher education students.

Practical relevance. The results obtained can be applied directly in practical classes in academic drawing, and
their individual aspects to be used in drawing up a theoretical model for improving and reforming art education.

Key words: academic drawing, art education, art, teaching the drawing.
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PosrnsgatoTbess TeopeTHdHi 3acaau  (OpPMYyBaHHS aBTOPCHKOTO OadyeHHs inei OOpa3oTBOPEHHS, MOUIYKY
HalliOHAIBHOT (DOpMH BHpaXEHHS YKpaiHCHKUM XyJnoXHUKOM PemopoM KpuueBcbkuM Ha TpHKIaLi TPUNTHXY
«Kutts» (1927 p.). JochimKyeTbecss peTpOCHEKTHBA BIUIMBY acleKTiB i (DaKTopiB, IO HAOYJIH CBOTO KOHKPETHOTO
BTUICHHS B pe3yJbTaTi MOIIYKIB XyJOXKHUKOM KOMITO3HILIHHOI CTPYKTYpPH MHCTEIKOTO TBOPY. BHSABICHO 3B’SI3KH 3
NPaKTHIHAMH TOUTyKaMH (OPMOTBOPEHHS TpeACTaBHUKaMH Mucrenrsa «Moxepr» B €Bpomi Ha modatky XX
cromitrsa. lleli BIUIMB BUSIBHBCS SK Ha piBHI MEHTAJIbHOIO KOHCTPYIOBAaHHS, TaK 1 B MeXax IHTYiTUBHOTO
CaMOBHMpPaXXCHHs. AKIIEHTOBAHO yBary Ha pouii (popmanbHuX 3aco0iB y mactudHoMy TpakTyBaHHI @. KpudyeBchkum
KOMITO3MLIHOT cTpykTypu TBOpY. Ilpm 1poMy cdokycoBaHO yBary Ha po3rsigi B JaHMHA Nepiof PO3BUTKY
00pa30TBOPUOr0 MUCTEITBA, OJHOIO 3 HaillpyHIaMEHTaNbHIIINX MOHATh, TAKKX SK CHHTE3 B 00pPa30TBOPHOCTI MIONO
HarioHaIbHOI popmu. Lle nano 3Mory 3HalWTH 3B’S130K MK CBITOTJISIIOM aBTOpa Ta BHOOPOM CTHIIICTHYHO JOKOHAHUMHU
JUISL TOTO Yacy KOMIIO3MLIHHUMH MPUHOMaMH, IO J03BOJMIO XYJO0XKHUKY JOCSTTH 3HAKOBO-CHMBOJIIYHOTO 3BYYaHHS
TBOPY. BU3HaueHo HEOOXIAHICTh MOJABIIOTO JIOCIIPKEHHSI KOMIO3UIIHHOTO ()OPMOTBOPEHHS! BXKE CYYaCHHX IOLIYKIB
HaIlOHATBHOI (HOPMHU B MUCTEITBI, BUXOASIYH 3 Peajiil )KHUTTA i 00pOTHOHM 3a YTBEPKEHHS KyJIbTYPHUX T4 MUCTEI[HKUX
IIHHOCTEH YKpPaiHCHKOTO HapoOy .

Kniouosi cnosa: hpopmoTBOpeHHs, TpaHchopMallisi, KOMIIOHEHTH, 3HAKOBO-CUMBOJIIYHA CHCTEMa, KOMITO3HIIiiTHa
CTPYKTYpa, IEKOPATHBHICTb.

Axmyanvnicme npobaemu. CTBOPEHHS HaIlOHAJIBHOI (OpMH, IO Jekajla B OCHOBI TBOPYOCTI
YKpaiHCBKUX XyAOXKHHUKIB y 20-30 X pokax MHUHYJIOro CTONITTA i, Hacammepen, y @. Kpuuescbkoro,
NPUCYTHSI B OCHOBI HOTO po0OOTH Hal TpunTHXOM <«OKuTTs». lle HalicknajHIMKA TBIp MUTIS 3 OTJISAY Ha
IMOOKI eMOIIiHI TepeKUBaHHs Ta (iI0COPCHKO-CHMBOJIIYHE 3BYYaHHs. BHKIWKH, 110 CTOSIIM Tepe[
YKpaiHCBKUM HapoJOM Y TOH mepiof, € cmiB3ByuyHHMHU moaismMu B Ykpaini XXI ct. Tomy akTyansHUM €
JOCHI/DKEHHSI TIOUTYKY XYIOKHBOI (OpMH BTUIEHHS AaHOI TeMaTWKu. MUTeLb BiIXOANUTH BiJ TpaauLiiiHOT

© Yewnromok O., 2023



AKXTyaJIbHI TUTAHHS KYJIbTYPOJIOTII. 65
Bunyck 22/2023

¢bikcarii, moaii, a MEPEOCMHUCIIUBIIHY iX, 3HAXOAUTH 1/1ct0 POPMOTBOPEHHS IOEAHAHY, B OCHOBI SIKOT JIGKHUTh
HallloHaJIbHA 1EHTUYHICTh. J{OCHiIKEHHSI Aa€ MOXIIMBICTh BU3HAUYUTH MPIOPUTETH (HOPMOTBOPUOCTI, SIKi
aKyMyJIIOIOTh SIK ICTOPMYHI HAampamioBaHHS YKpPaiHCBKUX MHUTIIB, TaK 1 3HaxiIKU Cy4YacHOTO
00pa30TBOPEHHS, IO € BIATYKOM Ha TPari3M MmoAiil B YkpaiHi.

Ananiz ocmanuix 0ocniodcens i nyonikayii. JI0CTiKSHHS MPUCBSIYCHE BUBYCHHIO TBOPYOCTI BUAATHOTO
ykpaiHcbkoro xyaoxnuka @. KpiuueBcbKoro, iHTepec A0 IKOro He cnafae i HuHi. Ynmano aBTopiB po3riIsIaoTh
MIUTaHHS TONIYKY HAIlIOHAJIBHOI 1IGHTUYIHOCTI Ta 1i 3B°SI3KY 3 XyI0KHIMH MTONTYKaMH €BPOMIEHCHKIX XYIOKHUKIB
eroxXu MOJAEpHY, 30Kkpema mpo me Hmetbes y mparsx . [laBempuyk, I1. Mycienko [7, 8]. YV mocmimKkeHHSIX
I'. MileHka po3risialoThCsl BUTOKH TBOPEHHS HallioHATBHOT hopmu; y aucepTartii O. MoceHa3 mojaHo aHaii3
CHMBOJIIYHOCTI KOJTbOPY B TIOIIyKaX YKPAiHCHKMX XymOKHHKIB 20-x pokiB, it d.KpudeBcrkoro 30kpema, ane 6e3
3B’513Ky 3 (POPMOTBOPYOIO OCHOBOIO B €/TMHIN KOMIO3HUIIIHHIA CTPYKTYpi [5]. KonipHHii KOMIOHEHT mepeBakac B
posrmsimi TBopuocti ®. Kpmuerchkoro B. Ogcidiuykom [2]. OpHak HaBiTh y BHIICHABEICHUX PO3BiIKax
HEJIOCTaTHBO PO3IVISIIAEThCSl BlacThBa TBOpY <« Kurtsi»y @. KpudeBcbkoro TpaHcopmariisi BHUILE3raJaHHX
KOMITOHEHTIB B €I1HI} 3HAKOBO-CHMBOJIIYHIA KOMIIO3HUIIIHHIA CTPYKTYPi.

Mema ctarTi monArae y BH3HA4YCHHI 0cOOIMBOCTEH TpaHC@oOpMalii XynOKHIX KOMIIOHEHTIB Y
3HAKOBO-CHMBOJIbHIH KOMIO3UIIHHIA CTPYKTYpi (Ha mpukian Tpuntuxy <« Kutts» @ .KpuueBcbkoro), Kpizb
MPU3MY YHHHUKIB, K1 BIUTUBAIN Ha IIEH TIPOIIEC.

Buxnao ocnosnoeo mamepiany odocnioxcennsi. ®@. KpuueBCbKHI HAIOJIEITMBO IIYKAaB XYAOXXHBOTO
y3arajibHEHHsS TaKUX OONICHUX MOJiH, BHUPIIIYIOUYH L€ Y KMBOMHCHIA KOMIO3ULIT — TPUNTUXY «KUTTS»
(1925-1927 pp.). Le wHaiickmagHimmMiAi TBIp XyIOXKHHKA, HAMOBHCHHH TIIMOOKHM TEPEKHUBAHHSIM,
¢i10c0PCHKO-CUMBOIIYHIM 3MiCTOM.

Buxivku nepen ykpaiHChKUM HapojaoM — nepiia CBiToBa BiliHa, BU3BOJIBHI 3MaranHs qoou YHP —
BIUIMHYJIA Ha MOIIYK KOMIIO3UIIIHUX BapiaHTiB. XyI0KHUK BIAIMIIOB BiJ TpaauLidHOI (ikcallii 3BUMHOTO 1
OYIEHHOTO JKHATTS HAPOTy, a 3HANIIIOB HOBY (DOpMY y3araibHEHHS IbOTO OYTTS.

IepeOyBaroun 3a KopoHOM, y €Bporri niepe repiroto CBiToBoro BiitHOW0, . KprdeBchkuii 3HAHOMUTECS B
My3esX He JIMIIE 3 KIIACHYHOIO CIIAIIMHOIO CBITOBOTO KUBOIUCY, a 1 3 EKCIIEPUMEHTATLHIMH TIOLTYKaMH MHTILIIB
novyatky XX ct. [2]. Bynyun Ha BuctaBkax y Ilapmxki, bepmini, Pumi BiH MaB MOXJIHMBICTH 1OOaYUTH POOOTH
VYictnepa, Xomrepa, emone, Ilikacco Ta iH. [§]. Lle BimkprBaio HOBi MOXKJIMBOCTI B TNIACTHYHUX TOIIYKaX CaAMOT0
XyJO)KHAKA 1 HANANO IMIYJBCY JUIS 3HAXODKEHHS KOMIIO3MIIMHUX MPUHOMIB y TOAAIBIIMX TBOPYHMX HOTO
aptedakrax. OcoOIMBO 1ie BUSIBUIIOCS B POOOTI HAZl TPUNTHXOM «KHTTs», 1110 TIOMITHO Ha 4iTKOMY CUITyeTi (iryp,
JiHeapHOCTI QopM, MoeTHaHHI KomipHUX WM. Lle cBimunTh mpo te, mo yBary ®. KpuueBchkoro npuBepranm
POOOTH XY/IOKHHKIB, SIKi 32CTOCOBYBAITH Y CBOII TBOPYOCTI MOHYMEHTAIBHY (opMy [4].

Cepen wmaiicTpiB TOro wuacy ocobauBo 1ie Oyno xapakrtepuum s ®. Xomiepa. Omxe,
®. KprueBcbkHid BUBUAB METO/]] JJAKOHIYHOTO y3arajJbHEHHS, OKpeMi MOMEHTH CTHJIICTUKH MOJEpPHI3MY [2—
3]. Ili3uime, B poOoTi Hax TpunTUxoM <«OKWUTTS», XyZOKHUK [OBIB, IO MOXXE EKCIIEPUMEHTYBAaTH WU
OpraHivyHO MOEJHYBATH TPaIuIii peanicTHYHOI (HOpMH Ta IKOHOIUCHUX Tpamulii Bizanrii 3 momrykammu
MHCTEIIBKUX TeUili HOBOro Mucrenrsa [2; 7].

Y 20 — mowarky 30-x pokiB B YKpaiHi, fIK BiJOMO, NPOXOAWB OypXJIMBHM PO3BUTOK i1 OOpOTHOA
MHCTENLKUX Tedill Ta rpym. Cepea HUX BUALTIIHCS «OOWTyKiCTH», Ha3BaHi Ha yecTs ii Jigepa M. Boituyka.

3anporionoBaHa boifuykom XHMBOIMCHAa cUCTeMa — CTWIII3amisi MpUHOMiB BizaHTiChKOro HampsiMy B
IKOHOITHCI, (hpecKax CrpuiMaiacs JOTMATUYHO OOMEXEHOI 1 He BIHCYBAIACH Y TOTOYACHWH 1I€ONOTIYHMI
HopmatuB [1]. Tox mepen @®. KpuueBCbKMM IMOCTal0 HENPOCTE 3aBAaHHS, IO MOJSrajio B IMOEIHAHHI
peartictiyHoi (OpPMH 31 3HAKOBO-CHMBOJIIYHIMH 3aCaJaMH Y €IMHY LUTICHY KOMIIO3UIIIIHY CHCTEMY, TIPH IIOMY
(opMabHUN €KCIIEPMMEHT HE BJIAIITOBYBaB XyAOKHHKA. BiH He crnpuiiMaB IMAcMBHOIO HATypaliCTUYHOIO
BIITBOPEHHSI, KaTerOpUYHO BIIKHIAB 1MIO30PHICTh 30BHIIIHBOI MpaBaonoAiOHocTi. ['ocTpora XymoXHBOTO
OaveHHs, TIIMOOKHH TOTJISI HA JKUTTEBI MPOIECH 3MYIIYBAJIM MWTIS TOCTIHO NIyKaTH HOBHX 3aco0iB
BIITBOPEHHsI XYIOXXHBOI (POPMH, MOB’A3aHUX 3 OOPAa3HO-CUMBOJIYHMM OCMHCIICHHSIM 3alUTiB TOTOYACHOTO
KUTTA. PyX 10 MOHYMEHTaJbHOCTI BH3HAYMB LUIECHIPSMOBAHICTh YCiX HOro MOMIYKIiB 1 1€ Jaj0 OCHOBY IS
BTUICHHS TaKKMX ITHOOKO-(1I0COPCHKUX TeM, 30KpeMa Tpuntuxy «Kurrsa» (1925-1927 pp.) [7].

®dopMyrour BIaCHY IDIACTUYHY CHCTEMY, IO MaJla BUPA3UTH 3HAKOBO-CHMBOJIIYHUN 3MICT Y KapTHHI, BiH
TIOYMHAB 3 OpraHizaiii opMaTy MUCTEEKOTO TBOPY. AJDKe caMe uepe3 (POPMOBHSBICHHS! IPOUYUTYETHCS 3MICT
KapTHHH, CIIPUIMAeThCsl 1 CUMBOJI3M 1 3HAKOBICTb. B apXiTeKTOHIl BCIX CKJIJ0BUX KapTHH IOJIAETHCS
3HAKOBICTh 200 BIYYTTS TPHBUMIPHOCTI IPOCTOPY 1 HAaBIaKd — JIBOBUMIPHICTh, CHPOINEHICTh. Skpa3 i3
3araJIbHOi OpraHizaLii KOMIIO3UIIKHOI CTPYKTYPH XYA0KHUK PO3MOYMHAE POOOTY Haja TBOPUUM 3agyMoM [9; 7].

VY caMOMy TPUNTHXY BTUTIOETBCS y3araJlbHEHMH KUTTEBUH IIISX CEJISTHCBHKOI ciM’1 3 11 pagicHUMH i
TpariuyHUMH TepeXUBaHHAME. Jlaec modarok kommo3wiii kapTuHa «J[1000B» — sSK Hayalo BChOro. BoHa
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MOETHYE JIIOJIEH, aKe HApOKYEThCS ciMm’s. LleHTpanmbHa 9acTWHA TBOPY HpHypodeHa came ciMm’i. Tyt
30CepeKCHUH 3MICTOBUH, CHMBOJIYHMH o00pa3 TpumTHxa. YTiM, $SK 0OaunMMo, INACTS 1 pajicTe €
NpUMapHUMH, TOKH icHYe BiifHa. BiifHa cTae Tparemieto B cim’i.

Kommnosutist «IloBepHEHHS» BiATBOPIOE 3yCTpid CHHa-iHBaliAa 3 Matip’to 1 6arbkom. Kommosumiiine
pillIeHHs] Ta CTPYKTypHa MoOyAoBa cTaja He3BHYHOKO i HOBOW it @. KpuueBcbkoro, mounHaouu 3 GopMu
TPUNTHUXY, IO BUXOAUTD 13 MPUHIUIY MOOYAOBH (ppeckr. TpunTux HaOMMKAEThCS 10 HACTIHHOTO PO3MHCY 3
HOT0 IJIOCKICHIM PUTMOM JEKOPAaTUBHHX y3araibHeHHX (opM. Sk Ha (pecti, y KOMIIO3UIIi] 9iTKO BUpaKeHa
apXITeKTOHIYHICTh. Y3arajJbHEHICTh XYAO0KHBOI MOBH J]a€ MOXIIMBICTh «BHHECTID» ITOYYTTS MEPCOHAXKIB 3a
MEXKi OYICHHOCTI 1 HAOJIM3UTH iX JI0 00pa3HO-3HAKOBOTO 3BY4aHH [7].

LentpanpHa gactrHa TpunTuxy «CiM’s» CTBOpEHA 3 IDIaBHUX CHOKIMHMX PHUTMIB, IIUTICHO YKJIAJeHA B
KOMIIO3UIIIIHY CTPYKTYpY 1 TOMYy CIIPUHAMAETHCS SIK MOHOIIT KUTTS, IO JISKUTH B OCHOBI JIFOACHKOTO IIIACTSI.
JomiHye B KOMITO3MIII TIOCTATh KIHKHA-MAaTepi, IO € IIEHTPOM, HaBKOJIO SKOTro 00 €JHYEThCs CiM’si: 0aThKO 1 CHH.
3aMKHEHUI KOHTYpP BHKOHYE POJib (pakTopa, 0 00 €JHY€E B €IUHE Iijie (IrypaTHBHI €IEMEHTH — y3arajJbHCHUI
T1103a9aCOBHI 3HAKOBO-CHMBOJIIYHHH IUIAH. Y TDIOCKICHOMY YMOBHOMY TPakTyBaHHI ()OPMH XYIOKHHK aKTHBI3y€E
crwizaniro. [Ipupomsi Gpopmu CTatOTh THM 00’ €KTOM, Bifl SIKOTO «BimITOBXY€eThCsy D. KpuueBchkuii. Criouatky
BOHU BHJIO3MIHIOIOTECSI, TIEPEOCMHUCIIOIOTECS B YSIBI XyJIOKHHKA, a TIOTIM TPaHC(OPMYIOTECS B €IMHY TUIACTHYHY
dopmy. Ti ymoBHiCTS 5K 06eM, i ineanbHu BUITIAN — e TPMBEMIpHE 300paykeHHS TSUKIE JI0 IeKOPATHBHOCTI, a 3
JIEKOPATHBHO-TIIHEAPHOTO 00pa3y BHCBIUYETHCS <«OKMBa TPUPOAA». TaKy AyaliCTUUHYy CYTh KapTWUHHU, Y SKIA
O/THOYACHO CIIBICHYIOTh JIEKOPATUBHICTb Ta TPUBUMIPHICT, 3aBepIye JiHEApHiCTh. Ii JuHAMiKa MiaKpecioe
VHIKaJIBHICTh TIACTUYHOTO CBITOBIAUYTTSl YKPaiHCBKOTO MUTIS. badeHHs XyHOXXKHWKA BHCTYTIAE CBOEPITHAM
akymymorounM (hakropom momik Cxomom 1 3axomom. 3i Cxomy BOWpae JiHIHHO-IEKOPATHBHY BIIACTHBICTH
TUTACTUYHOTO CBITJIOBIAUYTTS (POpMHY, a i3 3aX0/y — MPOCTOPOBE BIAUYTTSI, SKE UIIXOM CHHTE3Y TPAaHCPOPMYETHCS
®. KpuueBcbkuM y IBOBHMIpHE 300pakeHHsL. Lle Haqae kapTHHI 3HAKOBO-CHMBOJIIYHE BUPAKEHHS.

XymOKHUK BiJIITOBXYETHCS BiJl TPAAWINA Bi3aHTIMCHKOTO (PPECKOBOro >KMBOIMHCY. BiH HEe BHBOIUTH Y
paHr MpUOMY KaHOHY, I'OTOBUX IKOHOIIMCHHX CXEM, @ HAMAraeTbCsl OCSTHYTH TAEMHHLIIO MaiCTepHOCTI
XY/IO’KHHKIB-IKOHOITUCIIIB Ta MaicTpiB PaHHbOro BimpomkeHHs B ix BOJIOAiIHHI JTiHIHHOIO (opMor0. Y TOii ke yac
BiH HE BIJIMOBJSIETHCS BiJ[ BIACHUX TMPUHIUIIB POOOTH HaJl KOMITO3HIIEID XYIOXKHBOTO TBOPY, 30epirae cBiit
CTWIIb, CBOE iHIMBIMyanbHe OadeHHs [6]. Y HBOTO JIiHIA € He 3aCTUTIION, a MPY)KHOIO 1 THYYKOI0; BOHA YeKaHUTh
CIJIyeTH, y3arajbHIOIoun OaratctBo kuBoi (popmu. CrporieHHsT 00’€MiB He 3HUIIYE il KOHCTPYKTHBHICTDH
uimicHocTi. [lepexoan OKpYIJIEHHX CHIYeTiB MY3MYHO PUTMI30BaHi Ta YTBEPIKYIOTh CTPYKTYpPY KapTHHHOI
TUTONMHU. PUTMiYHI B3a€MO3B’SI30K JTiHIM 1 KONIpPHHX IDIAM M SKO HIOAQHCYIOTBCS 1 € TapMOHIYHHUMH.
JlekopaTHBHI BIACTHUBOCTI TEMIIEPH, CIIIBCTABJICHHS BEJIMKUX KOJIPHUX IUIOIIMH JIOKAJBHUX KOJILOPIB
BHUKOPUCTOBYIOTHCSI XYIOKHUKOM JJIi MOHYMEHTAILHOTO y3aralbHEHHsI, IO 3HAKOBO-CHMBOIIIYHOTO 3BYYaHHSI.
IIpn mnockicHOMy 300pa)kKeHHI XYIOKHUK TiJKPECIIOE JAWHAMIYHI 3pYyIIeHHS (DOPMH TOHKOI T'paIalli€ro
miBTOHIB. HiXKHI BiATIHKH TIEpIaMyTPOBHX Ta HAIIBIPO30PUX POKEBUX BINTIHKIB OXKHBISIOTH KapTHHY, THM
CaMHM MiAKPECITIOI0Th JUHAMIKY JIiHIH. YMOBHE CBITJIO Ha OOJMYUSX BUpPaKEHE KOPOTKUMHM IITPHXaMH OLIOro
koImbopy [6]. @. KpruieBchkuii Ha3uBaB HOTO, 32 TPAIAUIIIEIO CTAPHX MANUCTPIB, «OKUBKamMm» [2]. ABTop ymepiie
Ha TOH Yac Tak TOCTPO OCMUCITB BUPA3HICTh JiHiH 5K 3ac00y GopmoTBOpeHHS [7; 12].

Kommnosutiro TpunTuxy y GopMalisHOMY BUPa)KEHHI HE PO3TISIAIOTh SIK €JUHUN OpraHi3M, Je oJlHa
YacTUHAa HEMOBOM «BHUPOCTA€» 3 iHINOI. 3B’s13aHi 3araIbHOIO CIUILHOIO CHMBOJIIYHOIO OCHOBOO XKHTTS, YCi
KOMTIO3HII TPHUIITUXY ICHYIOTh SIK €UHE ITiTe, 1 sIK KOXXHa OKpemMo. BoHU 3aBepineHi y CBOiii OCHOBI Ta
oOpasHoMy BupilieHH!0. Tak, y komro3uilii «CiM’s» A0OMiHYy€e 3arajbHa CTATHMYHICTH 1 CIIOKIH, HATOMICTh
kommo3uiist «JIto00B» — HampyXeHa 3a CBOEKW JAMHAMIYHICTIO. YCs KapTHHHA IUIONIMHA 3allOBHEHA
MOCTAaTAMH, SIKi BOHCYIOTBbCS OAHA B Apyry. [liBuMHa, IO CTOITh HAa KOJiIHAX Y MOJINTOBHOMY HOpPHBI,
HiIHsIa PyKH, BOHA B MOJIOHI BJIACHOTO MOYYTTs. JII0OOB SIK MUTTEBICTH, SIK BEJIMKa IPUCTPACTh, SIK BUCOKE
MOKJIMKaHHA. XYJOXHHK TIOEHYE B OJIHE IIiJIe J[Ba Pi3HI TEMIEpaMEHTH, XapaKTepH, sIKi BKe HEe MOXYTb
icHyBaTH OJIMH 0e3 OZHOTO. A JI000B BUCTYMAE SIK CTUMYJI JEOACHKOI PaioCTi.

B 3anpononoBanux o0pa3ax BiACYTHs MOOyTOBa KOHKpeTHKa i ikoHOMMCHUHN minxin. JIinii 3aroctpeni
1 JMHaMIYHI 3a cBOIM XapaktepoM. Komip Oijblll HACHYEHU, 0 BUPAXKAE HOTO JEKOPATHBHICTh. [I3BiHKI,
YUCTI CHEKTPaJbHI aKIEHTH YEePBOHOTO, JIEKOPATHBHI IUIIMH CHHBOTO, CKJIAaJHOTO CIpOro HaJaloTh
aTMocdepy pamicHOro 3By4aHHs kKapTHHHA. DapOu, HaKIaAeHI TOHKUM IIapOM, CTBOPIOIOTH IJIaJKy MaTOBY
noBepxHio. Yy10Bo 3HaiiieHi i CIiBBIJHOLICHHS HAMIBTOHIB [6)].

3aBepiiye TpunTux kommosuis «[loBepHeHHs». BiitHa npuiinia B ciM’10, TOpyIIUIa YCTaJeHHHA PUTM
xutTs. Hibn 3aBMepiu B xKypOi 1 ropi cTapeHbki 0aTbKO 1 MaTH, cMH-iHBatid. JIroqu B ropi mogaHi TyXOBHO HE
37IOMJICHHMH 1 BeJM4YaBUMU. J[pamMaTv3M 3MiCTy KapTHHU BUPAKEHHH IMOTYXHO, LLUTICHO 1 3HAXOJUTH BIATYK Y
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TOJTISIX CHOTOJICHHS YKPAiHCHKOTO HApOIy, CIIB3BYYHHM 3 Tparemiero ciMei, me OaTbku 1 JITH IOJISATIM Ha
(hpOHTax HaIlIOHAILHOT BU3BOJILHOI BiliHU.

Jlana KOMIO3HLISI BUOKpEMITIOEThCs cepel; pooiT @. KpuueBchKoro, sKi BiH BUKOHAB 10 LLOTO TEPioay
TBOPYOCTi, a TaKOXX BIAPI3HAETHCSA BN IHIINX IBOX YaCTHH TPUNTHXY. BIICYTHA 3aCIIOKOEHICTH, My3HUYHE
3By4aHHs JIiHIH, TIaBHa 3aBepuieHicTs ¢opm diryp. Komip mepemae npamarusm momii. Ilpurmymeni ToHu
BUPaXaIOTh TOYYTTs OE3MPOCBITHOCTI. 3HUKIM €JIeMEHTH iKOHONMCHOI crumizauii. Tpaauuis ¢peckoBoro
KHBOIIUCY TIMOOKO IEPeOCMHUCIICHa 1 TepeTBopeHa KpHUYeBCHKMM y CaMOCTIHHY XYHOXHIO CHCTEMY, IO
TpaHC(HOPMYETHCS B CHMBOJIIYHO-3HAKOBE 3BY4aHHs [6]. BuBuarounm 3m00yTKM CTapux MaicTpiB, MHTENh HE
JIMIIIE CpUiMaB OCHOBY JHIMHOT pUTMi3allii y KOMITO3HMIIIT, aje i ApaMaTHyHy HaIlpyXeHICTb Ta JyXOBHY BEJINY
HEePCOHAXIB. Y IIbOMY HAC MEPEKOHY€ MOCTAaTh OaThKa, HATIOBHEHA ITOYYTTSM CYBOPOTO IPaMATH3MY.

Tparenmis Ay JTIOAWHA TepepBajla HHU3KY KUTTEPAMICHUX XyAOXKHIX o0pasie ®. KpuueBcrkoro
CHJILHUM aKOPAOM 1 PO3KpHiIa B HOTO TBOPUYOCTI HOBY CYTTEBY TPaHb.

Bucnosku. IlincymoByroun npoBeJieHe JOCITIIKEHHSI, MO>KHA 3pOOUTH TIEBHI y3araJbHEHHS:

1. TBopuicte ®. KpumueBcbkoro 20-x pokiB XX CT. € IJTICHAM, TPHWHIMIIOBO HOBHM SBHINECM B
YKpaiHCBKOMY MUCTELTB1, PO3BUTOK SIKOTO 3yMOBJICHH HAlliOHAJILHO-KYJIBTYPHHM PYXOM.

2. B ykpaiHcbkoMy 00pa30TBOpPEHHI JaHOTO MEPioy BiAoOpa3uincs pi3Hi 3aralbHOEBPONEHCHKI Teuil
— MOJIepH, CHMBOII3M, (QYyTypu3M, KyOi3M, €KCIpPECiOHi3M, KOHCTPYKTHBI3M, peaji3M, HEOKIACHUIIU3M Ta
TSDKIHHS 10 IKOHOTIMCHOT Tpaautlii («00HIyKiZM»).

3. TlocnioBHA €BOJIOINIS CTHIIIO TOPKHYyNacs TBopuocti ®@. KpuueBchbkoro, moeaHyBanacs 3 HOro
XYIO’)KHBOIO MIPAKTHKOIO.

4. TlpakThka TIOCTIHHO WiATpUMYyBajacsi O0a30BUMU TPHUHIMIIAMHA OCBOEHHS PEalliCTUYHOTO
(dopMyBaHHS, IO CHHTE3YBaIHCS 3 HOBITHIMH MOXIMBOCTSIMH. A BCe I TpPaHCHOPMYBAJIOCS B HOBY
KOMITO3UIIIHY CTPYKTYpY, 110 HaOyBaJsia 03HaK 3HAKOBO-CUMBOJIIYHOTO 3BYYaHHSI.

5. CBoepimHICTh XyNOKHBOI MOBU TPHUIITUXY MiIOMIA MiJACYMKH OaraTboM IOIIyKaM XYJOKHUKA B
cepenuni 20-x pokiB. Lle Mano Benvke 3HaYSHHS TS MTOIATBIIOT TBOPUYOCTI.

Y kaptuHi «KuTTS» aBTOp JOCATHYB MOHYMEHTAIEHOTO CHHTE3Y, IO CTaB OCHOBOIO MOJATBINOT TBOPUOCTI.
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68 AJbMaHax HayKOBOTO TOBapHcTBa «AiHa» KadeapH KyabTypoJorii Ta My3ee€3HaBCTBa
PiBHEHCHKOTO JIep)KaBHOTO I'YMaHITAPHOTO YHIBEPCUTETY

A REALISTIC FORM OF REPRODUCTION IN THE SIGN-SYMBOLIC SYSTEM OF THE WORK OF
FEDOR KRYCHEVSKY («LIFE» TRIPTYCHES)
Chernyushok Olga — candidate of pedagogical sciences, associate professor, associate professor of the
department fine and decorative arts, Rivne State Humanities University, Rivne

The theoretical foundations of the formation of the author's vision of the idea of image creation, the search for a
national form of expression by the Ukrainian artist Fyodor Krychevskyi, using the example of the triptych "Life" (1927), are
considered. The retrospect of the influence of aspects and factors that have acquired their concrete embodiment as a result of
the artist's search for the compositional structure of the work of art is studied. Connections with the practical search for form
formation by representatives of "Modern™ art in Europe at the beginning of the 20th century were revealed. This influence was
manifested both at the level of mental construction and within the limits of intuitive self-expression. Attention is focused on
the role of formal means in F. Krychevsky's plastic interpretation of the compositional structure of the work. At the same time,
attention is focused on the resolution of one of the most fundamental concepts, such as synthesis in visual arts in relation to the
national form, in the current period of the development of fine art. This made it possible to find a connection between the
worldview of the author and the choice of stylistically perfect compositional techniques for that time, which allowed the artist
to achieve the iconic and symbolic sound of the work. The need for further research into the compositional formation of the
modern search for a national form in art, based on the realities of life and the struggle for the affirmation of the cultural and
artistic values of the Ukrainian people, is determined.

Key words: formation, transformation, components, sign and symbolic system, compositional structure,
decorativeness.

UDC 75.03(477) «18/19» (092)
A REALISTIC FORM OF REPRODUCTION IN THE SIGN-SYMBOLIC SYSTEM OF THE WORK OF
FEDOR KRYCHEVSKY («LIFE» TRIPTYCHES)
Chernyushok Olga — candidate of pedagogical sciences, associate professor, associate professor of the
department fine and decorative arts, Rivne State Humanities University, Rivne

The urgency of the problem. It is relevant to study the process of transformation of the author's idea of form creation
by the Ukrainian artist Fyodor Krychevsky into a sign-symbolic compositional structure using the example of the triptych
«Life», which reflects the search for a national form in the fine art of Ukraine in the 20s-30s of the 20th century and is
consonant with the expression of tragic events in modern Ukraine.

The methodology of the scientific research of this problem requires a comprehensive approach, which implies taking
into account all aspects, features and factors that directly or indirectly affect the consideration of the process of formation and
its transformation into the artistic idea of the author. Therefore, a comparative-historical analysis was used, a structural
approach aimed at understanding the internal connections between components (color, rhythm, line) in a complete system.
Phenomenological — analysis of the work through its sensory perception by the viewer.

Scientific novelty. The process of transforming the author's vision into a sign-symbolic compositional structure is
considered using the example of the triptych "Life" by F. Krychevsky.

Practical significance. The provisions and conclusions of this study can be used in the preparation of educational
programs for artistic and professional disciplines, educational and methodological instructions, as additional materials for lecture
courses on the history of Ukrainian fine arts and cultural studies, as well as for the preparation of new scientific investigations.

Key words: formation, sign-symbolic structure, components, composition, decorativeness.
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