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CEMAHTHKA I IIEPEKJIANT

UDC 81°255.4
Demenchuk O., Doctor of Philology

Rivne State University of Humanities
(Rivne, Ukraine)

STYLISTIC ASPECTS OF TRANSLATION

The stylistic approach to translation involves several key elements
that aim to replicate the style and aesthetics of the original text while
making it accessible and resonant for the target audience. Here are some
of the main elements.

1. Lexical and Semantic Choices. This involves selecting words
that not only match the meaning of the source text but also its
connotations and emotional impact. The translator must consider the
nuances of each word and phrase to maintain the style and tone of the
original. Realizing the connotative component of lexical meaning in
translation involves capturing emotional, evaluative, expressive, cultural,
or associative nuances of words beyond their literal meanings. For
example, the term babykisser is colloquially used in English to refer to
politicians who kiss babies during campaigns to gain favor with voters. To
translate this concept into Ukrainian, one would need to convey not just
the literal action but also the implication of seeking public disapproval
through superficial or symbolic gestures. A creative equivalent in
Ukrainian might focus on this aspect of political behavior, cf.:

Don’t be fooled by that charming smile; he’s just another baby-kisser
looking for votes.

He oaiime cebe owykamu — ue yoasara 4apiéHa NOCMIUKC Yep208020
cayeu Hapooy, AKUL HAMA2AEMbCS 3000yMuU NPUXUTIBHICID eJleKmopamy.

The local news mocked the mayor as a baby-kisser, highlighting his
photo ops with babies and handshakes at community events.

Micuesa npeca oxpecmusia mepa YJeCaAuU8UM NONYJICMOM 34 020
noxkasHi ghomocecii 3 manioKamu, 00LUMAMU MO PYUKAHHAMU NI0 uac
2POMAOCHKUX 3AX0018.
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2. Cultural Context and Idiomatic Expressions. Cultural
references and 1idioms present significant challenges. A stylistic
translation must either find equivalents in the target culture or adapt
them in a way that evokes a similar response from the target audience.
For example, the English idiom (as) crafty as a rat, rendered as
niocmynnuil, ax nayox (uwyp), would not reflect its specificity (rats are
said to have a premonition when a ship is about to sink, and leave it) in
Ukrainian, as for the Ukrainians the concept of ‘rat’ is hardly associated
with ‘craftiness, guile, treachery’. It is rather the concept of ‘snake’ that
counts, cf.: sueodysamu 3miw 6ina cepus, suepimu 3milo 3a NA3YX0I0,
gloiepimu 3Mil0 KOJI0 cepls «BUSBJATH TYpOOTYy, IIKJIIYBATHCH IIPO TOIO,
XTO 3TOJIOM BIOOSAYHUTDH 3JIOMY; JII3MU 3ML€I0 8 OyUlY «BUABJISAIOYN YIABAHY
00’ I3HICTh, HOPUA3HL 0 KOroch, JOOMBaTHCSA  HOro  JOBIp’d,
OPUXUJILHOCTIY; hence, nidcmynnuii, sax 3mis might be a more
appropriate equivalent, cf.:

He is hypocritical, ingratiating, agile, and as crafty as a rat.
Bin nuuemipruil, ynecausuli, cCnpumHull i nIOCMYynHuil, K 3MILA.

3. Rhetorical Devices. The use of metaphors, similes, alliteration,
and other rhetorical devices in the original text needs to be effectively
translated or creatively adapted to carry the same stylistic weight and
implications in the translation, cf.:

In the heart of the village, where the winds whispered tales both old
and new, there stood a choice between the path of valor and the alley of
retreat. There, young Thomas faced his fears under the piercing gaze of the
elders. His hands trembled, not from the cold, but from the weight of
expectation, as whispers of coward, craven and sissy fluttered about him
like autumn leaves in a storm.

Beside him stood Eleanor, known among her peers as a lionheart, a
stark contrast to the taunts directed at Thomas. Where he hesitated, she
stepped forward, her spirit unyielded. The crowd often called her the
antithesis of a yellow-belly.

Ilocepeo cena, de simpu nepewinmysasiu 0A8HL ma HO8IMHI LCMOPIL,
gepuiuiacs 00218 Mos100020 Tomaca: obpamu wisax 386Umsau Y CMe CuHy
nokopu. IIi0 nporusnusum  noansdom  CMAPLUWUH,  30A8QAJI0CA,
PO3KPUBANIUCA 8CL 11020 CMPAXUL. Hozo DPYKU mpemminu He 810 X0100Y, a 810
BANCKUX 0YMOK npo He3a8U0He mailbymma. Ilpunusnusi
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nepewinmysarHta: «bBoseyszl», «Cmpaxononoxh, «Cnabarx!» — xpyscnsanu
008K0.1Q Hb020, K OCIHHE JIUCMSA 8 He200Yy.

Ilopyu i3 num cmosana Eneonopa. Jlns oononimkie eona 0ysna
Xo0poobpuMm B80iHOM, WO HeAbUAK BUPI3HANO Ii HA MJl 2aYy3y8AHb, AKL
aynanu y 6ix Tomaca. Tam, de 6iH 8acascs, 80HA UWia 8neped CMIUSO,
pluwywe ma Henoxummno. Jlns oonocenvuar 6oHa 6ynia  yocobsieHHAM
3a83AMms, NPOMUCMABJIEH020 JieeK0oodyxocmi ma 60s2y3may.

4. Tone and Register. Maintaining the original text’s formal or
informal tone, as well as its emotional register, is essential. This affects
how the text is perceived by the reader and how well the translation
conveys the author’s intentions, cf. exclamations in a script from «The
Walking Dead: A New Frontier» (Season 3 Episode 5: ‘From the Gallows’):

Right (inviting confirmation or approval)

Agh (mild horror, disgust or frustration).

Oh, My Gosh (surprise, shock, or excitement).

Ah (surprise, pleasure, sympathy, and realization).

Clem: I'm really gonna miss Gabe. I mean — he’s super annoying
sometimes, but... I've gotten used to having him around. At least, to have
someone to talk to. Even if he is a total dork.

Javi: Not that he said anything to me in particular, but... You know
the guy’s got a mondo crush on you, right?

Clem: Agh! He does not!

Javi: Oh my gosh, you have a crush on him, too!

Clem: I do not!

Javi: Ah, you both have my blessing.

Clem: I'm going to stab you with those scissors!

Knem: Meni oyorce ne sucmauamume Ieiiba. Tax, 6in ino0i Oyorce
opamye, ane... A 3eurna, wo 8in 3asxcou nopyyw. Ipunatimni 6yno 6 i3
Kum nocogopumu. Xoua 8in maxkuil Kozes!

XaBi: He me, wo06 8in npamo MmeHl npo ue ckasas, ase... /lymaio,
xXJioneub 3anas Ha mebe, eze xc?

Knem: Ta ny mebe! Ilepecmans!

Xasi: Omaxoi! Tu meoskc Ha Hvo2o 3ananal

Knem: Obnuw!

Xasi: B im’a Omusa it Cuna... bariazocnosniaio sac!

Knem: 3apasz wmpurxny yumu noxcuuysmu!
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5. Ethical Considerations. Being aware of and sensitive to the
ethical implications of translation choices, especially in contexts where
multiple meanings might have significant cultural, political, or social
implications, cf.:

The college administration is lily white.
(a) Aominicmpauis Koseoxcy mae 6e3002aHHy penymau,lio.
(b) Aominicmpauis Koseoxcy niompumye noalmuKy pacosoi cecpeauiii.

6. Poetic and Aesthetic Qualities. For literary texts, especially
poetry, maintaining the aesthetic quality through rhyme, rhythm, and
meter 1s part of the stylistic approach. This may require creative liberties
to preserve the poetic integrity of the original, cf. Pink Floyd’s «T'wo Suns
in the Sunset» lyrics piece:

As the windshield melts my tears evaporate
Leaving only charcoal to defend.

Finally, I understand the feelings of the few
Ashes and diamonds, foe and friend

We were all equal in the end.

I nnasusniocs ckio, i 6MUMb 3HUKAU CTIbO3U,

I memmruii ciio — 6ce, UL0 JTUUWUTIOCH RO MEHL,

B ocmannio mumo 8 ocaenys senuuHull 3a0ym mux Hebasambvox:
Ax nonin — mo i diamarmu, Ak Heodpye — mo i opye,

€dune yiznie mam — po3oisiere ece mym.

A stylistic approach to translation goes beyond literal meaning to
embrace the mood, tone, and artistic expression of the original text,
ensuring that the translated work resonates in a similar way with the
new audience.
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