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TRANSLATION OF SLANG IN CINEMATIC DISCOURSE

Cinematic discourse, as a unique form of communication, plays a
crucial role in the translation of audiovisual materials, particularly when
it comes to translating slang. Slang, a dynamic and culturally specific
form of language, presents challenges for translators, especially in the
realm of audiovisual translation, where both linguistic and non-linguistic
elements must be taken into account. This study focuses on the specifics
of slang translation within the context of modern American cinematic
discourse, specifically using the TV series Friends as the primary source
material.
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Cinematic discourse refers to the multimodal form of communication
used in film and television, combining verbal language (spoken and
written), visual elements (such as acting and cinematography), and non-
verbal cues (including gestures, facial expressions, and body language).
Unlike written or spoken language alone, cinematic discourse involves a
complex interplay of linguistic and extralinguistic components, making it
a rich field of study for linguists and translators.

In cinematic discourse, language is not only spoken by characters
but also interacts with other modes of communication to create meaning.
For instance, the visual aspects of a scene, such as setting, costume, or
actor expressions, contribute to how the dialogue is perceived. Thus,
translating a film or a TV show is not simply a matter of transferring
words from one language to another. It requires careful consideration of
context, culture, and the intended emotional and communicative effects of
the original content.

Slang is a vital component of cinematic discourse, particularly in
modern film and television. It serves several key functions, such as adding
realism, emotional depth, and character development. In TV shows like
Friends, slang expressions help define characters' identities,
relationships, and social dynamics. They create a sense of authenticity by
reflecting the language used in everyday communication, particularly
among younger generations.

Slang 1s often culturally specific, and its meanings can vary
significantly across different languages and communities. This presents a
challenge for translators, who must find ways to convey the emotional and
stylistic nuances of slang expressions while ensuring they remain
culturally relevant to the target audience. Additionally, slang can be
highly dynamic, with new terms and expressions constantly emerging,
which means that translators must stay attuned to the evolving nature of
language.

One of the primary challenges in translating slang within cinematic
discourse is finding equivalent terms in the target language that carry the
same emotional and cultural weight. Often, there is no direct equivalent,
and translators must resort to several strategies to bridge the gap
between languages. These strategies include:

Slang Equivalents. The most accurate translation method involves
using a slang equivalent in the target language. This strategy works best
when the target language has a corresponding slang term that captures
both the meaning and emotional tone of the original expression. For
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example, the English slang term "top-notch” could be translated into
Ukrainian as "cyneposuti”, which conveys the same level of praise and
admiration.

Descriptive Translation. When a direct slang equivalent 1is
unavailable, a descriptive translation can be used. This approach involves
explaining the meaning of the slang term in more general terms, often
through a phrase or sentence. For instance, the English slang "couch
potato” may be translated into Ukrainian as "nedap”, which means "lazy
person" but lacks the full connotation of the original term.

Omission. In some cases, slang terms are omitted entirely if they do
not have a suitable equivalent in the target language or if their inclusion
would disrupt the flow or timing of the dialogue. This strategy is often
used when the slang is not essential to the plot or character development,
and its omission does not significantly affect the meaning of the scene.

Compensation. When an important slang term cannot be directly
translated, compensation may be used in another part of the dialogue.
This strategy involves introducing a new term or expression elsewhere in
the translation to make up for the loss of meaning or emotional impact
from the omitted slang.

The TV series Friends provides a rich context for examining the
translation of slang in cinematic discourse. The characters use a wide
range of slang expressions, reflecting the diverse social and cultural
backgrounds of the group. These slang terms play a crucial role in
shaping the characters' identities and relationships, as well as in creating
humor and emotional depth. For example, phrases like "BFF" (Best
Friend Forever) or "dude” are commonly used throughout the series to
express friendship and camaraderie. Translating these terms involves not
only finding equivalent words in the target language but also ensuring
that the underlying sense of familiarity and casualness is maintained. In
Ukrainian, "BFF"” might be translated as "matikpaw,uii opya" or "Opy3i na
ece scummas”, while "dude” could be translated as "wysax”, depending on
the context and the tone of the conversation.

The translation of slang in cinematic discourse is a complex and
multifaceted process that requires careful attention to both linguistic and
cultural factors. Slang expressions play a crucial role in shaping character
development, creating emotional depth, and reflecting the language of
real-world communication. By employing strategies such as slang
equivalents, descriptive translation, omission, and compensation,
translators can effectively navigate the challenges posed by slang and
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ensure that the original meaning, style, and emotional impact are
maintained in the target language.
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OCOBJIMBOCTI IEPEKJIATY AHIVIIMCHhKUX IJIOM ¥V
XYIOKHBOMY TEKCTI

Imiomu mocimaroTh OgHE 3 IPOBIIHUX MICIIL Cepel XyIOo:KHIX 3aco0lB,
SIKl HAIAlOTh MOB1 Ta TEKCTY SCKPABOCT1 M KoOJOpUTY. BoHH BI1OIrpaioThb
BAKJIMBY POJIb y KOMYHIKAINI, aie MAaloTh O0€MHY CEeMAHTHYHY
CTPYKTYPY 1 IXHS KIJIbKICTh IIOCTIAHO 30lIBIIyeThCS. DBuBueHHs
QHTJIIACBKHUX 1JT1I0M J03BOJIS€ Kpallle PO3yMITH II€BH1 SBUINA Ta KOHIIEIITH
AHTJIIHACHKOI KYJIBTYPH TA HPAaBUJILHO BIITBOPIOBATH iX B YKPATHCHKINA MOBI.

Baromwuit BHECOK y DOCTIIKEHHS ITlel TEMU HAJIEKUTDH IIIBEHITapCHKOMY
moBoaHaBinio III. Bamnm, axwuit y cBoiti mparml «@®paHITy3bKa CTHIICTHKA»
BIIEpIle 3po0OMB cucTeMaTuaaiio cooaydeHb ciaiB. . CpemHikoBa,
H. Ilerposa, O. MaTBieHKIB HOCIIIUIN PISHOMAHITHI ACIEKTH IIePEeKJIAILY
3ac001B 00Pa3HOCTI B AHTJIIHMCHKIA MOBI.

Imoma — mpuraMaHHWA TIIBKM HEBHIM MOB1 CTIAKHH 3BOPOT, IIIO
BUpasKae €quHe IIOHATTS, 3MICT SIKOTO He BHU3HAYAETHCSI 3MICTOM MOTO
CKJIQ[OBUX eJeMeHTIB. B aHMMHACHKIN MOB1I HapaXOBYeThCSI OJIM3BKO 24 TIC.
1miom. BoHE XapaKTepu3yIOThCA CTIMKICTIO, METa(OPUUHICTIO, HEJIOCIIBHICTIO,
KYJbTYPHUM KOHTEKCTOM.

OcHOBHUMU IPHUYHUHAMHU, IO CIPUYNHATL CKJIATHOIIL B PO3YMIHHIL
1mioM € IXHe IIOXOMKEHHS, HEeMOKJINBICTL OYKBAJIBHOTO IIePeKJIAIY;
HaABHICTH JBOX a00 OLIbINle 3HAYEHDb; BIICYTHICTh I'PAaMATHYHOIO IPaBHJIa
yrBOopeHHs 1a1om (Mabruroh, 2015, p. 5).
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