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UDC 793.3+681.842-044.962
SYNTHESIS OF CHOREOGRAPHIC AND AUDIOVISUAL ARTS
Fedorov Oleksandr — Master's degree student of the Department of Choreography
Rivne State University of the Humanities

The purpose of this work is to research and create new forms of artistic expression by combining choreography
with audiovisual elements, which allows to expand the possibilities of artistic influence on the viewer, creating
interactive and multifaceted artistic compositions that stimulate not only visual, but also emotional perception.

Research methodology. Scientific works, articles and materials devoted to choreography, audiovisual art and
their interaction were considered. A review of historical examples of the synthesis of these two forms of art and their
influence on the development of modern culture is carried out.

Research results. It has been established that the integration of these two forms of art opens wide opportunities
for the creation of new, innovative artistic products that have a strong emotional impact on the audience. It was found
that the combination of choreography with audiovisual elements allows to significantly strengthen the perception of
dance compositions, adding to them additional layers of meaning and meaningful accents. The use of video projections,
light effects and music in interaction with the movement of the human body creates a synergistic effect, where all
elements complement each other, creating a complete artistic image.

The experimental part of the study demonstrated that audiovisual technologies can not only complement, but
also change the nature of choreographic productions, giving them new meanings and interpretations. For example,
changing the tempo of the music or the color scheme of the projections can significantly affect the perception of the
dance, changing the emotional background and accents in the composition.The analysis of the reactive audience showed
that the synthesis of choreography and audiovisual art significantly contributes to the involvement of the audience,
blocking the complex impact on various organs of creating a deeper and multifaceted experience, and this in turn
confirms that such artistic projects have the potential to be widely used both in theatrical productions, as well as in
performances, music videos and other forms of contemporary art.

Scientific novelty. The article attempts to substantiate and develop new approaches to the integration of
choreography with audiovisual elements, which allows creating more complex and multifaceted artistic compositions.
The study systematizes the ways of interaction of movement, sound, light and visual effects, revealing their synergistic
potential for the formation of new artistic forms. For the first time, a methodological approach to the synthesis of
choreography with audiovisual technologies is proposed, which contributes to a deeper emotional impact on the viewer
and expands opportunities for innovation in the field of modern art.

The practical significance of the research is reflected in the possibility of using the obtained results in the
creation of new forms of stage productions, performances, video clips and other types of art projects. The proposed
approaches and methods can be applied by choreographers, directors, scenographers and designers to increase the
emotional impact on the audience and create more expressive and multifaceted artistic images. In addition, the results of
the research can become the basis for further scientific works in the field of art, in particular for the development of new
directions in choreography and audiovisual art that meet the requirements of modern culture.

Key words: art synthesis, choreography, audiovisual art, video art, digital technologies, artistic expression.
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XapakTepHOIO OCOOJHMBICTIO CY4acHOT'O KYJIBTYPHO-MHUCTEIIBKOTO MPOCTOPY € B3aEMONPOHUKHEHHSI MUCTEITBA,
TEXHIKH ¥ TexHosoriil. PO3BUTOK MHCTEIPKHX TEXHOJOTIM 3MIHMB He JIMIIE 3BYKOBHH 00pa3 CBIiTy, a W iHCHipyBaB
TOSIBY HOBUX TIpO(eciif, cepel SKMX KITIOYOBE 3HAYEHHS OTpHMalia 3BYKOPEXHCYpa SK CHELialIbHICTh, 1[0 OpPraHiqHO
TIOETHYE TEXHIYHUH, TEXHOJOTIYHMH Ta MHUCTCIBKHH KOMIIOHEHTH. 3BYKOPEXHCYpa € HEBIJJIUIFHOIO YacCTHHOIO
6araTbOX BWJIIB MHCTELTB BOHA Ma€ CBOIO CrielnQiKy, ajie BUKOHYE Te X caMme 3aBJaHHS — 32 JIONOMOI'OI0 TEXHIYHHX
3ac00iB CTBOPIOE IIIICHUHN XyA0XKHBO-3BYKOBHIA 00pas, i BMiHHs ()axOBO OLIIHIOBATH PiBEHb LILOT'O 3BYKOBOI'O 00pa3y €
BOXJTUBUM JUII pOOOTH 3BYKOPEXKHCYpa, OCKUIBKM HOro SIKICTh BIUIMBAE Ha OCTATOYHE 3BY4YaHHS (OHOrpam.
BpaxoByroun pi3Hi KpuTepii, 110 copMyBanucs B yKpaiHCBKiIH Ta 3aKOpJOHHIM NPaKTHI 1 SKi JIMIIE YacTKOBO Ta
HEMOBHO OITMCaHI B JTepaTypi, MPOMOHYIOTHCS MapaMeTpu Ul EKCIEePTHOI OIHKKA (IKCOBAHOI'O MY3HMYHOTO
MaTtepiaiy, chopMoBaHi 3a 0araTo pOKiB MHUTISIMH BHCOKOi KaTeropil Ta INepeBipeHi Ha BIACHOMY II€aroriYHOMY
JIOCBi/Ii 11 GaraTopiuHii 3ByKOPEKUCEPCHKIN MPaKTHUIIi.

Kniouosi crosa: excniepTHa OIiHKa, 3BYKOBHH 00pa3, My3UUHHIA MaTepia, KpUTepill 3BydaHHSI.

Axmyanvhicmb npobiemu TIONSATa€ B YITKOMY PO3YMIHHI BHMOI JIO IPEACTABIICHOTO Yy XYAOXKHBO-
KyJbTYPHUI TIPOCTIp MY3HYHOTO Matepiaily, sSIKAH 3po0JICHO 3 BHUKOPHUCTAHHSIM MMCTEIBKAX TEXHOJIOTIH
3BYKO3aIMCYy, BPAaXOBYIOUM 3HAUYCHHS CTYNIMHMX TBOPYMX TNPAKTUK Yy pOOOTI HAJ| iHCTPYMEHTAIBHUMH Ta
BOKJILHUMH TBOPaMH, YMiHHI CaMOCTIHHO pO3B’s13yBaTH MPOOJIEMH, 10 BUHUKIIA 3 OMpPAIbOBAHHSM 3BYKOBOI'O
TPaKTy, a TaKOK CAMOKDHTHI[I Ta BH3HA4YEHHI pIBHS 3iHCHEHOI POOOTH 31 «3BEACHHSI» Ta MACTEPHHTY
0araTokaHaJIBHOTO 3aIKCy, THM CAMHUM PO3KPHBAIOUM CBOI 3[I0OHOCTI Ta MOMIIMBOCTI JIO TBOPUOI CaMopeati3allii.
VYce 11e 1a€ MOXKITHBICTh BUKOPUCTOBYBATH IIMPOKHIA CIIEKTP (QYHIaMEHTAIBHUX 3HAHB, MO0 TIPOIIECY EKCIIEPTHOT
OITIHKH Ta KPUTEPIiB SKOCTI 3By4aHHsI My3HUHOI MaTepi, sIka MOTPaILIsE Ha OIIHKY il BETMYHOCTI ITyOJiKH.

Ozna0 ocHosHux Oocniddcens i nybnixayiti. Ha cporogHi NWTaHHA NPAKTHYHOTO 3aCTOCYBaHHA
CTaH/IAPTIB SKOCTI 3BYKOBOTO Marepially JI0 My3HMYHHX KOMIIO3HIIN € y IIEHTpi yBarW MUTIIIB, SIKi 3aKJaju
MiJBAJIMHA BHBYCHHS 3aCO0IB Ta METO/IB OIIHKMA 3BYKOBOI MaTepil 3 XYyIOXHBOI'O MOIVISAAY, a Came
YKpaiHChKuX: incmpymenmanvie gukonascmeo (M. badiu, H. XKyxosa, JI. Kopniii, O. llleBuenko, I'. [lloctak
Ta iH.); goxarvre mucmeymao (1. booymn, O. 3ocim, M. Mo3zroswuii, T. Camas, O. ILInopTeKo 1 iH.); yKpaircoka
macosa mysuxa (O. botiko, Y. Koupaiiok, T. Pa6yxa, B. Cononosuuk, JI. UepkaliiHa); 36yKopedcucepcoKi
npaxmuxu (JI. bumpunacekuit, C. bpyns, O. I'pebias, JI. Mopo3, B. IlamdeHko i iH.); MECTEIITBO MacOBUX
BunoBuin (B. BoBkyH, A. 'opbos, B. 3aiitieB, A. Kamuandenko, M. Kpumayk 1a iH.), a TAaKOX 3aKOPIOHHHX
daxiemis: P. Bamkep, I1. Bepna, b. Kat, E. Oncen, B. Xyer, JI. Uecrepcen Ta iH.

Mema cmammi — pO3TISIHYTH 3aCO0M Ta METOAU 111OJI0 €KCIIEPTHOI OLIIHKU SKOCTI My3U4HO-3BYKOBOI'O
Marepiay B KOHTEKCTI CTBOPEHHSI 3BYKOBOTO 00pasy.

Oco0mBoro 3Ha4eHHsT HaOyBa€e 3BYKOTEXHIYHUI KOMITOHEHT, — PO3BUTOK IPOrPAMHO-AIapaTHUX CHCTEM
3BYKO3aNWNCy, CYy9acHI KOMIT FOTepHI KOMILUTEKCH, OaraTokaHajibHa IHHOBAIliHHI nn(poBa 3BYKOTEXHIKA, yce IIe
MOCTIMHO PO3LINPIOE Ta YAOCKOHAIIOE MOXKIINBOCTI 3BYKOPEKHCEPChKUX IpakTHK. Ha choroznHi 3Bykopexucep —
OJMH 13 TIPOBIIHMX YYaCHHUKIB TBOPYOTO TPOIIECY, CITIBABTOP IUTICHOTO XYAOKHBOTO TIOJIOTHA MY3HYHHX
KOMITO3WIIIA Yy THUX BHIAX 1 XKaHpPaX MHCTEITBA, € 3aCTOCOBYIOTHCS MYJIbTUMEIiHA TEXHIKA Ta 3aco0u
XyZIOKHBOI BUpa3HOCTI. [Ipariroroun 3 aKyCTHYHO-ENEKTPOHHIMH TIPOIIECOPHMI OOPOOKH 3BYKOBOTO TPaKTY, BiH
BEITMKOI0 MIpOIO BIUIMBAE€ HA PIBEHb CTBOPEHHS Ta KIHIIEBUH PE3yJbTAT 3BYKOBOrO 00pa3y, MO (hiKCyeTbCsS Y
pi3EMX TMQpoBUX ¢opMmaTax i Jami BIATBOPIOETBECS Y TPOCTOPI 3a JIOMOMOTOI0 EIEKTPOHHHUX TPHIAJB Ta
aKyCTUYHHUX CHCTEM, 1 pO3yMIHHS CTAaHIAPTIB SIKOCTi 3BYKOBOT'0 MaTepially st 3ByKOPEKUCEPa € TIPIOPUTETHNM.

Buknao ocrnosnozo mamepiany oocnioxcennsn. CydaCHAN TPOCTIp BaXKKO ySBUTH 0e3 3ac00iB MacoBOi
KOMYHIKaIlii, BCeCBITHhOI Mepexi [HTepHer, komm roTepHO1 TexHiku Tomo. [[IBuIKnii pO3BUTOK TEXHIKH Ta
TexHonori y XX cT. pagukaibHO 3MIHUB CyCIUIBHY CBiZJOMICTh Ta ()OpMH KOMYHIKaIlii Mk moapmu. He
MEHINNH BIUIMB TEXHIKH W TEXHOJOTIHA 3a3HAI0O MUCTEITBO, y SSKOMY B XX CT. BifOynucst HalpaauKambHIII
TpaHcdopmarii 3a Bech 4ac CBOro po3BHTKY. Jlis Toro, mod oxapakTepu3yBaTH OCOOJHBOCTI Ta SIKICHE
3BYYaHHS y Cy4acHOMY KyJIbTYPHO-MHCTEIBKOMY NPOCTOPi, HEOOX1THO CKOHLIEHTPYBATH YBary Ha TUX HOTo
cnenniyHUX MOMEHTaX, Jie HalOUIbIIIe BiTUyBa€ThCS B3aEMO/IiS MUCTEIITBA 1 TEXHIKH.

VY 1946 poui xommnaniero «H.H. Soft» (CILIA) po3pobmeHuil oauH i3 mepmMX CcCremiali30BaHuX
OpWIAAiB IS IMYMO3HIDKCHHs, mio jicraB Ha3By «Dynaural Noise Suppressor». OCHOBHOIO METOO
BHKOPHUCTaHHS CUCTEMH OYIJIO TIOKpAIIeHHs 3ByYaHHS IU1aTiBOK (78 00/XB) — rOJIOBHOTO HOCIS THX YaciB. Bin
CHCTEMH BHMArayocsi CKaCOBYBaTH He JIMIIE CTaIliOHapHI ITyMH, ajie 1 Tpick BiHimy. Lle mano 3mory Bmepire
aMEepUKaHCHKUM pPaJiOMOBHMM KOMIIaHiIM (IIOTIM IHIIMM) TepeAaBaTH rpamiuiaTiBku B edip. Panimre
JOLITBHO BBaXKAJIOCS, IO IIYMH Ta CIIOTBOPEHHS Ha IUIATIBKax poOJIAThH 1X HENMPUIATHUMH AJIsl pafio, 1 10
BOTO0 Yacy TPaHCIIOBAIMCS JIMINE <OKWUBD» KOHIEpTH Ta mepemaui [13]. Came Tod mepiof BBaXKaloTh
MOYaTKOM crmanoapmu3ayii i hopmysannsa Kpumepiie AKOCMI 36VHaAHHSL 36YKOB020 MAMepPiary .

Hapami, y pamkax misuIbHOCTI MDKHapOJHUX OpraHizallii 3 pajJiOMOBJICHHS Ta TenebaveHHs, Oy
po3po0IieHi peKOMEeHaIlii o0 CyO0’€KTUBHOI OINIHKKA SIKOCTI My3uuHHX 3amuciB. lle Oymo morpiOHO mis
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MOSKITUBOCTI YCHIIIHOrO MIbKHAPOIHOI0 OOMIHY paioTeIeBI3IHHIX IporpaM. Y HACTYITHI POKH, OEpYUH 32 OCHOBY
i 3700yTKH, (axiBIli 3 PI3HUX KPaiH CBITY MOCTIHHO y3roKyBaJM ¥ YJIOCKOHATIOBAIM BCI IyHKTH OO SIKOCTi
3By4aHHs (HOHOrpaM, KOTPi 3aCTOCOBYBANM ISl BHYTPILIHBOI MPakTHKU. Lle crpusio B3aeMHOMY DPO3YyMIiHHIO
3BYKOPEKHUCEPIB PI3HUX CTYJIiH Ta ONOMAraio iM 0OMIHIOBATUCS 3aITUCAMH, «CIUIKYIOUUCH OJTHIEI0 MOBOIOY.

Ocraroyno c(opMOBaHI IMyHKTH Ta TO3UIIi HA CHOTOAHI EKCIIepTH OEpyTh 3a OCHOBY OLIIHFIOBAHHS
KOHKYPCIB TBOPYMX POOIT 3BYKOPEKHUCEPIB: (POHOTpAM «ILIFOC» 1 «MIHYC», PaJiOMOBHHMX BUCTaB Ta BTUICHHS
3BYKOBHX pillIcHb (DIMBEMIB 1 TeNIeBi3iiHuX mporpam. Jlo excrepTHOl IpyId BXOAITh KBaTiikoBaHi i MiAroTOBICHI
(haxiBIIi 31 CKJIay 3BYKOPSKHUCEPIB, KOMIIO3UTOPIB, My3UKaHTIB, aKyCTHKIB, MPAIIBHUKIB TEXHIYHOIO KOHTPOJIIO
Ta iHnmmX. OIIHI MUIArae K TeXHIYHA SKICTh, TaK 1 XYI0XKHSI IIIHHICTh 3aI1Cy, HA OCHOBI CTPOrol KOHKPETH3aLil
napamerpiB, BU3HAYAIOUM y CYKYITHOCTI SIKICTh 3BYKOBOI'O Matepiainy. Pe3ynbTaTé eKcnepTHOI OI[IHKH SKOCTi
3By4aHHs (OHOIpaM 3aHOCATLCS Yy CIEIAJLHO IIArOTOBIEH] MPOTOKOMH. J[ms 3amoOiraHHs MOXKIIMBOTO
«THCHEHHSI aBTOPUTETIB» YCI PE3yJIbTaTH BHOCATHCS JIO ITPOTOKOJIB KOXKHUM EKCIIEPTOM CaMOCTIMHO. 3arajibHa
OI[IHKA 3aITNCy JA€ThCs ICHs TOro, sk (haxiBIIMK TIPOBEJCHO IMOBHUM aHai3 3a BCiMa mapamerpamu. Jlaii
OTOJIOIIYIOTHCSI CyMapHi 0ajiv, Ha/IaHi yciMa y4aCHUKaMU TPYITH POCITyXOBYBaHHS [6)].

[NoTpibHO 3a3HaYNTH, IO TPOCITYXOBYBAHHS HAJIAHOTO MaTepiary MOBHHHO ITPOBOJUTHUCS B IPUMILICHHI 3
HOPMOBAHOIO aKyCTHKOIO 13 BUKOPUCTaHHSIM Pi3HUX MOJIeJIel CTYIIMHIX MOHITOPIB BUCOKOTO KIIacy.

Tepwum napamempom € BpaXeHHs BiJ 3BYKY Ta SIKICTh Tepefadi aKyCTHYHOI aTMoc(epH i 3BYKOBOI
MaHopaMM CTYJIii. 3arajbHa aKyCcTHUHa aTMocdepa 3BYKO3aIuCy rependadae BIIYTTS MPUCYTHOCTI W BIITYKY
3a)ly Ta JIOBXHHH TICIS3BYYAHHS, CIIPUIHATTS HOro po3MipiB 1 00’eMy; aKyCTHYHUI OanaHc — cy0’ €KTHBHO-
CrpuiiMalibHE CIIBBIAHOIICHHS «TIPSIMOT0» 3BYKY, 110 HaJXOANUTh BiJl JHKepera, 1 Horo Bifi3epKaieHHs BiJl CTIH,
BIYYTTS 3BYKOBOI MEPCIIEKTHBY — BIINOBIJHICT, BUTOKIB 3BYKY B IIMPUHY Ta [IMOMHY IOIO0 iX PEaJbHOrO
PO3MIIIIEHHS, CTBOPEHHSI LTFO311 pi3HUX BiCTaHEH Bifl IJIs1a4a JI0 THX YH IHIIKX TPyl OPKECTPOBUX IHCTPYMEHTIB
a0o0 CITiBallbKUX T'OJIOCIB; 3B’ SI30K PO3MIPY CTYIT 11010 KIIbKOCTI BUKOHABIIIB; BiIOBIIHICTh MY3UYHOIO 3MICTY
JI0 aKyCTHYHUX BJIACTUBOCTEH CTYIii; BIMIYTTS IIPAaBUIIHHOT JOKATI3aIii JPKEpeNT 3BYKY, 110 MAOTh TIEBHE MICIIE Y
CTepeoraHopami; TeMOp TIPOCTOPOBOTO 3BYKY; 00’ €M 3ByUaHHL.

Jlpyeum napamempom € My3UIHAN OaJlaHC — 3MICTOBHA BPIBHOBYKEHICTh TYIHOCTI 3BYUaHHS B 3arajibHIN
3BYKOBIIi KapTHHI, BIIUYTTS PIBHOBAard MDK BOKAaJOM i aKOMIIaHEMEHTOM; 30aJIaHCOBAaHE 3BYYaHHS OPKECTPY,
BITHOIICHHS PIBHIB TYYIHOCTI Pi3HUX OPKECTPOBHX TPYII 1 OKPEMHUX IHCTPYMEHTIB, COJICTIB-BUKOHABIIIB, JIHOBUX
oci0 TeaTpanbHOro miiicTa. lleii mapamerp 3ajeXHUTh BiI MPABHILHOIO PO3MIIIEHHS MIKPO(GOHIB 1 BUOOpPY
POKAMYy MIKITYBaHHS, BIDIMBY paHHIX Ta IM3HIX BiI3EpKaIcHh W YaCTOTHOI KOPEKIii. 3BYKOpEKHCED
JIOMaraeTbCsi My3WIHOTO OallaHCy B TPOIECi 3BENEHHS CHUTHANIB Bif Pi3HUX MIKpO(OHIB, BIH MOXE TaKOXK
MKA3aTH My3HKaHTaM ITOCcIa0uTH ab0 IMTOCHITUTH 3ByYaHHS OKPEMUX IHCTPYMEHTIB [8].

IIpu poboti opkecTpy Oe3mocepeaHbo B CTYIll My3WYHHMI OajaHC CIPUMMAEThCS I1HAKIIE, HDK Ha
KOHITIEPTi, 1 30BCIM iHaKmie dYepe3 MikpohOHH TPH 3BYKOBINTBOPEHHI HA CTYOIMHMX MoHIiTOpax. Lle
MTOSICHIOETHCS PI3HUM CIIPHMMAaHHSM 3BYKY, BIJOMOTO B aKyCTHIII SIK OiHaypanbHAN e]eKT.

[1ix yac MBOKAHAIBFHOTO OJJHOYACHOTO 3aITMCY MY3HYHOTO CYIIPOBOIY 1 BOKaITy My3W4YHHI OanmaHc Oarato B
YOMY 3aJIeXHTH Bill ()aXOBOTrO piBHS BUKOHABILL, HOrO CIPOMOXKHOCTI CITyXaTH W YyTH, CIIPUIMATH TBIp SIK €JMHE
1inie. SIKIo BUKOHABEIb € MACTPOM CBOET CIIPaBH, TO OCHOBHE 3aBJIAHHS 3BOJTUTHCS JI0 TOTO, 00 HE 3pyHHYBaTH
rovyaTkoBri Matepial. [Ipore min yac GararokaHaIBHOTO 3aITHCY BifICYTHICTH My3WYHOTO OajlaHCy TTOBHICTIO JIATAE
Ha 3ByKOpeXKHcepa. 3HaAWTH ONTHUMAITBHINA My3W9IHUIA OaJlaHC — OTHE 3 OCHOBHHX 1 HEJIETKHX 3aBJaHs [12].

Jlo mporo mapamMerpy MOXKHa BiHECTH i TOHANBHUH OanaHc (IHKOMM HOro Ha3WBAIOTh «PETiCTPOBHIA
Oamanc») — BiguytTsa piBHoBarum 3BydaHHs HY-, CU-, i BU-perictpiB My3W4HUX IHCTPYMEHTIB YH
OpKecTpoBUX Tpyll. PiBHOBara 3By4aHHs iHCTPYMEHTIB JIOCATAETHCS, B OCHOBHOMY, BHOOPOM ONTHMAaIIEHOTO
TTOJIOXKEHHS MIKpO(OHIB BiTHOCHO HAIPsIMy BUTOKIB 3BYKY, IO BUI00YBAIOTHCS [IUMH iIHCTPYMEHTaMHU.

Tpemim napamempom € HACUYEHICTh — IIUPOKHU CHEKTP 3BYYaHHS IHCTPYMEHTY Ta MpPaBUJIbHA
noBeniHka i3 ppazamu. Ilix yac 3anmcy 3 omHUM MiKpOQOHOM MPAKTHYHO HEMOXKIINBO JIOCSTTH HaCHYEHOCTI,
a BHKOPHICTAaHHS JIEKUTBKOX MIiKpo(OHIB Moke naTéu (a3oBe CIOTBOPEHHSA. TOMY BEIHKOK KUIBKICTIO
MIKpO(OHIB MOTPIOHO KOPUCTYBATUCH KOPEKTHO, MPHU MOTPeOi MepeMUKaTH KHOIKY «IIepeBepTaHHsD» (a3u
Ha MIKIIEpHOMY ITYIIBTI, 3p03yMiJTo, 3a i HAsBHOCTI.

Yemeepmum napamempom € TPO30PICTh 3BYYaHHS — MOMIIMBICTh THUMYAacCOBOTO Ta SIKICHOIO
pO3Mi3HaBaHHS OKPEMHUX BHTOKIB Y 3arallbHiii 3BYKOBiI KapTHHi, PO3Pi3HEHHS TeMOpaIbHOTO 3BYYaHHS
OKpEMHX IHCTPYMEHTIB B OpPKECTpi, SCHICTh MY3W4HOI (DakTypw, poO30ipJHMBICTh MOBU TPU XYJOKHBOMY
yuTaHHi. BoHa HampsMy MOB’s3aHa 3 aKyCTUYHOI aTMOC(EpPOI y CTy[il, po3MillleHHSM Mikpo(doHiB i
HAJISKHOI0 YCTAHOBKOIO DIBHIB CHUTHAJIIB BiJl KOXKHOIO JpKepeda 3BYYAHHS, MY3MYHOIO Ta AKyCTHYHOTO
OananciB. Takox MpPO30OPICTh 3HAYHOIO MIPOI0 3aJCSKHUTH Bifl IHCTPYMEHTOBKM TBOPY Ta SIKOCTiI Horo
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BUKOHaHHs. YacTKOBMMHM TapaMeTpaMyd IPO30POCTI € PEricTpoBa MPO30PICTh 3BYYaHHS, TUMYaCOBa
MPO30PICTh; PO3OIPAMBICTH TEKCTY; 3MUTTA 3BYKIB; TOCTPOTA JIOKATI3alil, SKa MiAKPECTIOE IHUPHHY OKPEMUX
JDKEpeN 3BYKY; cTepeo()OHIYHE PO3MIMPEHHS (TP MOXKIIMBOCTI B KOXKHOMY OKPEMOMY BHUIIAJIKY).

Il’'smum napamempom € SICHICTH 3By4YaHHs. BigmoBimHO 10 IBOro KPUTEPilO 3BYYaHHS OLHIOETHCS
BIZINIOBITHO JI0 OMO3MIIIH «3Ma3aHe — JCTAIBHE», «PO3IUIMBYACTE — YITKE», «HEepo30ipiuBe — po30ipimBey. OnHa 3
MIPUYKH BTPATH SICHOCTI Y 3aITUCY ITiJI YacC <«GKUBOT0» BUKOHAHHSI — MOTIpIIIEHHS cTepeoOHIYHOro BupimeHHs [11].

Ulocmum napamempom € TeMOpanbHe 3a0apBieHHs 3By4aHHs. TeMOp mMmoBHHEH 4YiTko 1 0e3
CIIOTBOpPEHb 30epiraTé BIACTHBICTh 3ByYaHHS MY3UYHUX iIHCTPYMEHTIB, CHIBAllbKUX TOJIOCIB Ta XYI0KHBOTO
YUTaHHS, YaCTOTHUIM XapakTep 3BY4YaHHsS OCHOBHOTO TOHY U 00epToHiB. YacTKOBUMH mapaMerpamu
TeMOpaibHOI 3a0apBlieHOCTI € TemOpajibHa pIBHOBara, aMmIUNTyJHO-4aCTOTHI ¥  (pa3o4acToTHi
XapaKTePUCTUKHU, TIEPEXiHI IPOIIECH, «BPAKEHHS MPUCYTHOCTI.

SAxicTh mepenayi TeMOpy 3aJIKHUTh BiJ| PO3TAllyBaHHS IHCTPYMEHTIB Ta BHKOHABIIB /0 MEeMOpaHH
MikpodoHa (MIKpO(hOHIB) Y CTYIIHHOMY MPHUMIIIEHHI, XapakTepy aKyCTHYHUX BJIACTUBOCTEH CTYMii; Bix
MOBHOTO TPAKTY 3BYKO3aIUCY; TEMOpaILHOTO 3a0apBlieHHS i MipH JOCTATHOCTI IITYYHOI peBepOepartii.

3a J0MOMOrol aHajJoroBux i IMQPOBUX KIABIIHUX IHCTPYMEHTIB MOXKHA CTBOPIOBaTH HOBI
CHHTETHYHI 3ByKM il TeMOpH. IX Takok XapaKTepu3yloTh 3a Pi3HMMH HapaMeTpaMmH, K OT TeMOp MpueMHHil
ab0 HenpUEMHWH; MOMIOHUI YW HenmoAiOHUI 10 3BYYaHHS TPaJHIiHHOTO MY3UYHOI'O iHCTPYMEHTA; BiH € y
rapMOHIi 3 OPKECTPOM YH BUIIAA€ 3 HHOTO.

Coomum napamempom € CTepeoBpaXkeHHs (CTepeopOHIUHMI 0aaHC) — BITIYTTS MPOCTOPOBOIO PO3MOALTY
1 PO3UIBHOT 31aTHOCTI 3BydaHHs. CTepeoOHIUHICTh 3aIKCy PO3MVISAAETHCS 3a TAKMMHU ITapaMeTpaMH: YiTKiCTh
JoKamizamii mKepen 3BYKYy (BIAUYTTS PO3IMOALTY OKPEMHX IHCTPYMEHTIB B OPKECTpI); IIMPHHA 3BYKOBOI'O
BpaKeHHS;, CTepeo(OHIUHMI OaaHC MK CTOPOHAMM — YITKICTh YSIBU CEPEIMHM CIICHH I 4ac TeaTpajbHUX
CIIEKTAKIIIB YM JITepaTypHO-MY3HYHUX KOMIIO3HUINH, IUIABHICT IT€PEeCYBAHHS BUKOHABIIIB Ha CIICHI; BiZICYTHICTh
«3BYKOBOI JIPKU» y CEpeArHI aHCaMOJII0 BUKOHABIIB. YaCTKOBUMH MapaMeTpaMH CTEPEOBPAKEHHS € IIUPHHA
3BYKOBOI KapTWUHHU (cTepeo0as3a), KyT CIIyXaHHS, BH3HAYCHHS HaIPSIMKIB, crepeod)OHIUHA piBHOBara. Takoik
MOTPIOHO BU3HAYMTH CYMICHICTD CTEPEO(OHIUHOIO 3aIUCy 3 MOHO(DOHIYHMM BIATBOPEHHSM 3a PiBHEM, TEMOPOM,
My3UYHUM OaJIaHCOM, TIPO30PICTIO 3BYYaHHS 1 TPOCTOPOBOTO BpaskeHHSI [4].

Bocomum napamempom € nuHaMidHUN iama3oH — fiania30H HAHOUTBIIOro 1 HAWMEHIIOro piBHS
CHUTHajy, o BUMIproeThcsi B dB. CurHamm, 1o MarmTh Ay)KE BEIMKHM JUHAMIYHUI Iiama3oH, MOXKYTh
BUKJIMKATH ITEPEBAHTAXKCHHS 3BYKOTEXHITHOI anapatypu. My3udHHANA MaTepial i3 HeAOCTaTHIM THHAMIYHAM
miara3oHoM a00 MajauM CUrHajoMm (Hwkue MiHyc 8 dB) Moke OyTH BH3HAHHUM HENPUIATHUM. ICHYye
MOJJIMBICTH BCE BUTIPABUTH IIi/] YaC MACTEPUHTY, ajie He y BCIX BHITaJIKaX BiH 3aCTOCOBYETHCS 10 (OHOTPAM.

Jles’smum napamempom € piBeHb IIyMIB (CIIOTBOPEHB). 3a BIIMOBIIHMM IapaMETPOM 3BYKO3aITHC
OITIHIOETHCS 3 TOTJISIAY CTOPOHHIX 3BYKIB, IO 3aBaKAIOTh CHpPUHAMAHHIO aymioMaTepiamy. Lli mrymwm mobpe
MIPOCITYXOBYIOTHCSI HE TUTPKH B TOIOBHUX TenedoHaX (HaBYIIHHKAX), aje 1 uepe3 CTyAiiHI MoHiTopu. J[xepena
IIyMIB AUTATBCSA HA TPHU KaTeropii: mIyMH, 110 MPOHHUKAIOTH J0 CTY/il BHACTIIOK HETOCKOHAIOI 130JIAIIIi; IIyMH,
CTBOpPEHI BUKOHABISIMH (AWXaHHS, IIEIECT OMATY, TOPTaHHS HOTHUX CTOPIHOK, KJIallaHHA KJIAMaHIB JTyXOBHX
IHCTPYMEHTIB, CKPHUII CTPYH, TYIOTIHHS HIT, CTYKIT Temati pOsUIsi, CKPHUITIHHS IIJCTAaBOK JUIA XOPY UM Pi3HUX
MeOIIiB TOIIO); EMeKTPHYHI IIYMH — BJACHI IIYMH TEPENIiCHIoBa4a i MIKpO(OHIB, €IEKTPHYHI HABOIKU
(mepermagn HarpyrH), (poH, KOTpHiA TeHepye MiIKIoueHe OONagHaHHsS 1 SKAH MPOHWKAE B OCHOBHY IIHIFO
ENMEeKTPOMEPeXi CTyHii, IIyMH BIiI CHOpAIfOBaHHS aBTOMATHYHHAX PETYJSTOPiB, IIyMH KBaHTYBaHHS Ta
IHTEPMOYJIAIIFHI CTOTBOPEHHS, JUKUTTED (jitter), rpanysapHuii mym y ird)poBOMY 3BYKO3AITHCY.

Hecamum napamempom € TeXHika 3amuCy 1 «3HIMAaHHSA 3BYKY», IO OLIHIOETHCS 32 JBOMAa OCHOBHHMU
HaIIpsIMaMH: 10 IYEMO 1 110 «0a4ynMoy. YBara HaJaeThCs MPaBUILHOMY BHOODPY 1 BUKOPHUCTAHHIO MIKPO(DOHIB,
MIATPUMIII TOTPIOHOrO PiBHS, CY0 €KTUBHOMY CIIPUHHATTIO T'YYHOCTI, BAKOPUCTAHHIO IITYYHOI peBepOepalii ta
iHIMX cnenedekTiB, poOOTi JMHAMIYHHMX IPOIECOPIB, SKOCTI MIKIIyBaHHS W MOHTaXy, IHIIMM YHUHHUKAM
CTBOpEHHS (POHOTPAMH, HEBUCBITIICHHX Y MOMEPETHIX MyHKTAX.

SIKIo momepenHi AecATh MapamerpiB CTOCYBAIMCS TEXHIYHOI YaCTUHHU 3amucy (oHorpam, TpH OCTaHHI
BITHOCSATBCS JI0 MUCTEIbKOI. QOuHaoysimum napamempom € XyI0XKHE BHKOHAHHS TBOpY. [1il HamexHUM Jyist
3BYKO3aITHCy BUKOHAHHSM IEPII 32 BCE PO3YMIETHCS TOYHA MOCIIIOBHICTh MY3HYHOTO TEKCTY (337aHHUN TeMII,
(hpa3yBaHHS, JMHAMIYHI BiITIHKH ), TAKOXK YHCTOTa BiOpaTo, Tpa pa3oM i 6e3 moMrmioK. OIiHIOTECS SIK 3arajibHa
TPaKTOBKA BHUKOHAHOTO apTHUCTOM TBOPY, TaK 1 KOHKPETHI TapaMeTpu — TEMII, HIOAHCYBAaHHS, YUCTOTA
IHTOHYBaHHSI, YITKICTh apTHKYJIALII JUTA BOKAIICTIB Ta iHIIN MOKa3HUKH. be3noraHHo 3amucana (oHOrpamMa, sika
MICTUTh HEJIOIYCTUMi BUKOHABCHKI TIOMHJIKH, MO)Ke OyTH BH3HaHA HEPHUIATHOO ISl ITOAAJBIIOr0 BIATBOPEHHS,
MONPH BCi TEXHIYH1 repeBart [7].

Heanaoysmum napamempom € apaHxKyBaHHS MY3WYHOro TBOpy. Hanro HacuyeHa i mepeBaHTakeHa
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apamKyBaHHAM (hOHOrpamMa IHKOJIM MOKe 3pOOHTH TBIp HE3PYYHHM JUIS 3alKCy, IO >KOAHA iHHOBAIliiiHA
3BYKOTEXHIKa 1 BEJIMKUI JOCBIJ 3ByKOPEKUCEPA HE 3MOXKYTh JIOIOMOITH JOCATHYTH y 3allMCaHOMY MaTepiaii
HaJISKHOTO MY3WYHOT0 OajlaHCy, XOpOLIOi MPO30POCTi Ta IHIIMX BaXKJIMBUX YNHHHKIB.

Tpunaoysmum napamempom € XyA0XKHS LiHHICTH TBOPY. Hemae ceHcy cnyxaTu TeXHIYHO MpaBHIBHO
3pOOJICHUI 3amuc, SKIIO0 BiH B €CTETUYHOMY CEHCI HE MPEACTaBIsE MY3UYHO-MHUCTEIBKOI IIHHOCTI Ta
BUKOHAaHUI 0e€3 JOTPUMAaHHS BiJMIOBIIHOTO CTHIIIO i KaHpy. TakoX MIKOIA, KOJMM YyJOBO BUKOHAHHW TBIp
CIIOTBOPEHHMI HEBAANO MiAiOpaHUMM TiJ Yac 3amucy 3BYKOBHMH IIAaHAMH, a HEIMOBTOPHHUH, BIaCTHBHUN
TUTBKH [OMY I1HCTPYMEHTY 4YH CIiBy4OMY TOJOCY TeMOp 3pyWHOBaHO HaJMIpDHHM 3aCTOCYBAaHHIM
eKBajaii3epa mija yac 3amucy [10].

Bucnosxu. Bminas mpodeciiHO OLIHHTH SKICTh 3BYKO3AIMCYy — OAHA 3 BAXIMBUX YMOB pOOOTH
3BYKOpEXHCEPa B KyJIBTYpHO-MHUCTEbKOMY Mpoctopi. [loTpiOHO mparHytd 10 Toro, mo0 omiHka Oynaa 1o
MOXJIUBOCTI 00’ €KTUBHOIO. TexHIYHa sSIKICTh POHOrpaMK He TIOBUHHA PO3IIISAATHCH Y BiJIPHBI Bif 1i ecTeTHIHOrO
KOMIIOHEHTa, TOOTO BiJ| TOrO, sIK OyJie TJIsiaay/ciryxad y 3aii CopruiMaTH yci 1l XyJIoXKHi 1epeBaru Ta HeIOiKH.
Bcebiunmii minxin g0 OIIHKKM poOOTH 3BYKOpexwucepa (OHOrpamMy y TIEBHOMY CEHCI € cy0’eKTWBHHM. Tomy
MOTPIOHO 3 THUX CaMHX TO3HUINH, KOPHCTYIOUHCh €IWHOI TEPMIHONOTIEI0, HABUYUTUCS (HOPMYIIOBATH CBOE
0a4yeHHs CTOCOBHO JI0 SIKOCT1 CTBOPEHOT My3UYHOI KOMITO3HITIT, SIKIIO eKCIIepTH3y MPOBOIATh HE OJIMH, a KiTbKa
¢axiBIiB (peKUCEep-TIOCTAHOBHHK, IMPHUICHT, 3aBioyBad MY3WMYHOrO BJIUTY Ta iH.), TyMKH SIKHX 30iraroThbcs,
TOAl iX OI[IHKM MOXKHa 3 BEJIMKOI HMOBIpHICTIO BBaxkaTH 00 ekTMBHUMHU. CQopMoBaHiI BUIlle MapaMeTpu
JIOTIOMOXKYTh €KCIIepTaM y 3a0e3MeueHH1 3aBAaHHs 100 BH3HAYCHHS PEalbHOI0 TEXHIYHOIO Ta MHCTEILKOrO
piBHS My3u4yHUX (oHorpam. ['onoBHA iless IMX TPOIO3UIIIN TONSrae B CTPOTid KOHKPETH3allii OKPeMHX
KPUTEPIiB 3By4YaHHsl, SIKi MUISATAIOTH OIIHIII Ta B CYKYITHOCTI BU3HAYAIOTH SKICTh 3By4YaHHS 3BYKOBOI MaTepii.
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A defining characteristic of the contemporary cultural and artistic space is the interplay between art, technology, and
technical processes. The development of artistic technologies has not only transformed the auditory perception of the world
but has also inspired the emergence of new professions. Among these, sound engineering has gained significant importance as
a specialty that seamlessly integrates technical, technological, and artistic components. Sound engineering is an essential part
of various art forms, with its own distinct features. However, it serves a unified purpose — to create a cohesive artistic and
auditory image through technical means. The ability to professionally assess the quality of this sound image is crucial for a
sound engineer, as its quality impacts the final sound of recordings. Given the diverse criteria developed through Ukrainian
and international practices — criteria only partially and incompletely described in literature — this article presents parameters
for expert evaluation of recorded musical material. These have been formulated over many years by top-level artists and
validated through the author's pedagogical experience and long-standing sound engineering practice.

The ability to professionally assess the quality of an audio recording is one of the essential skills required of a sound
engineer in the cultural and artistic space. It is necessary to strive for an evaluation that is as objective as possible. The
technical quality of a recording should not be considered in isolation from its aesthetic component, that is, from how the
viewer or listener in the hall perceives all its artistic strengths and weaknesses. A comprehensive approach to evaluating the
sound engineer's work on a recording is inherently somewnhat subjective. Therefore, it is essential to develop the ability to
articulate one’s perspective on the quality of a musical composition using a unified terminology. If an evaluation is conducted
by multiple experts (e.g., a director, conductor, head of the music department, etc.) whose opinions align, their assessments
can be regarded as largely objective. The parameters proposed in this article aim to support experts in determining the true
technical and artistic level of musical recordings. The primary idea behind these proposals is to strictly specify the individual
criteria of sound that are subject to evaluation and collectively define the quality of the audio material.

Key words: expert evaluation, sound image, musical material, sound quality criteria.
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