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Cmamms ripucesiHeHa 00cniOXeHHK KOIOPOHIMa YepsoHUll Ha Mamepiari aHerloMOsHUX meopis [xoHa dayrza ma ix
nepeknadie yKpaiHCbKOK MOBOK, @ MaKoX 8CmMaHo8eHHK 0cobriusocmetll (ioeo hyHKUIOHy8aHHS Y meopax.

Y x00i 00CIOXEHHS WISIXOM CyUirbHOT 8UBIPKU BYI10 8USIBIIEHO KOMTOPOHIM Yep8oHUll y 3a3Ha4YeHuUX meopax; eu3Ha-
YeHo cKrad i cmpyKkmypy NeKCUKO-CEMaHMUYHO20 101 KOMIbOPY, YMBOPEH020 YUMU KOMOPOHIMamMu; rpoaHasizoeaHo
ocobnusocmi nepeknady 00CnioxXysaHUX KOTOPOHIMI8 YKPalHCbKOK MOBOK.

3’acoeaHo, wio y mekcmi-opueiHani i mekcmi-nepexnadi Mikporone 4epeoH020 Korbopy/red € Haliob’eMHiwum — 24%
8i0 3a2arbHOI Kirbkocmi ibpaHux 0OUHUUb 3 KOMIPHUM KOMITOHEHMOM y mekcmi-opueiHani ma 23,5% ei0 3a2arnbHoi Kirlb-
Kocmi Qi6paHux 0OUHUUb 3 KOMPHUM KOMIOHEHMOM y mekcmi-riepeknadi. binswicmes 0i6paHux 00UHUUb CMaHOoBMSIMb
ad’ekmusHi IeKCemu Ha Mo3HaYeHHs KOIbopy.

LocnidxysaHe mikporone micmums 39 npuknadig yxusaHHS KOrIOPOHimie i 6 eidmiHKig e aHanitICbKili (carmine, ruddy,
scarlet, russet, purple, pink) ma 36 npuknadie yxusaHHsi KOSIOPOHIMie i 7 8i0MiHKie 8 YKpaiHCbKIli Mosi (KapmiHosudl,
baepsiHull, YepsoHSCMUL, ICKpaso-4eps8oHull, pydutl, pydysamutl, poxesud).

BusieneHHs1 KomipHO20 KOMIMOHeHmMa y mekcmax OOHiel Yu 060X MO8 yMOXugusio eudinumu maki mpu kameeaopii
KomipHUX criogecHUx obpaasie: rnoeHi eksieaneHmu (She must have been reading all the time; he saw the straw hat with the
red sash on the grass behind her as she came toward them, book still in hand // Mabyms, eecb Yac Yyumarna, a merep,
3anuwuswU Ha mpasi 8020 COMTOM’SIHO20 KaresrwKa 3 YepeoHOK cmpiykoro, niditiwna 00 HUX, ece we mpumaryu 8
pyui KHUXKY), Yacmkosi eksisarieHmu: (If the Mouse was odd, this creature was preposterous. She was even smaller, very
thin, a slightly pinched face under a mop of frizzed-out hair that had been reddened with henna // Akwo Muwa 30asa-
nacs YyOepHaubKoK rnocmammio, Mo ye cmeopiHHs Maso npocmo 6esany30ull suensd. LLe Huxda, Xyowua, 3 8Y3bKUM
006:71u44sIM, Hal SKUM CMUPYUIMb KOMuys pyoux i XHU Ky4epukie); 6e3eksiganieHmHi KornbopornosHaqeHHs: (I do think this
is the most terrible red herring, sergeant. // — 5 nesHa — au 83571u XU6HUU Cr1id).

Krnio4oBi cnoBa: MOBHa KapTWHa CBITY, KOTHITUBHWIA MiaXifd, KOMip, nepeknag, eksiBaneHT.
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The article is devoted to the research of the microfield red based on the John Fowles’ English-language works and their
translations into Ukrainian, as well as to the establishing of the peculiarities of its functioning in his works.

During research the colour term red was found in these works; the composition and structure of the lexico-semantic
variants of this microfield were determined; the peculiarities of translation of studied colour term components into Ukrainian
were analyzed.

It is found that in the original text and in the text translation, the red/chervonyy microfield is the largest — 24% of the
total number of units with the colour component in the original text and 23.5% of the total number of units with the colour
component in the text translation. The selected units with the colour term component are mostly adjectives.

The studied microfield contains 39 examples of the colour term usage and 6 shades in English (carmine, ruddy,
scarlet, russet, purple, pink) and 36 examples of the colour term usage and 7 shades in Ukrainian (karminovyi, bahrianyi,
chervoniastyi, yaskravo-chervonyi, rudyi, ruduvatyi, rozhevyi).

Identification of a colour component in one or both languages made it possible to distinguish the following three
categories of colour verbal images: full equivalents (She must have been reading all the time; he saw the straw hat with
the red sash on the grass behind her as she came toward them, book still in hand // ‘Mabut, ves chas chytala, a teper,
zalyshyvshy na travi svoho solomianoho kapeliushka z chervonoiu strichkoiu, pidiishla do nykh, vse shche trymaiuchy v
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rutsi knyzhku’); partial equivalents (If the Mouse was odd, this creature was preposterous. She was even smaller, very
thin, a slightly pinched face under a mop of frizzed-out hair that had been reddened with henna // ‘Yakshcho Mysha
zdavalasia chudernatskoiu postattiu, to tse stvorinnia malo prosto bezghluzdyi vyhliad. Shche nyzhcha, khudiucha, z
vuzkym oblychchiam, nad yakym styrchyt kopytsia rudykh vid khny kucherykiv’); non-equivalent colour terms: (I do think
this is the most terrible red herring, sergeant. // ‘Ya pevna — vy vzialy khybnyi slid’).

Key words: language world image, cognitive approach, colour, translation, equivalent.

1. Betyn

Y Ko aKTyasbHIX MPOO/IEeM Cy4acHOI JIiHIBi-
CTHKH Ba)XXIMBE MICLE IIOCITa€ KOTHITUBHUIA
MiAX1A 0 BUBYEHHS MOBHUX SBHII. JIOCIIi-
JDKEHHS MOBHOI KapTHHHU CBITY, 0COONMBO 1HIN-
BIyaJbHOI MOBHOI KapTHHH CBITy MHCbMEH-
HUKa, KA € KOMIUIEKCOM 0ararbOX YMHHHKIB:
KYJBTYPHO-ICTOPHYHUX, CYCIIIbHO-TIOITUYHHX,
1HANBI Ty aTbHO-TICUX0(]1310JIOTIUHUX,  XYIOXK-
HBO-BUPAKAIBHUX, 3yYMOBIEHHX TPAAULIETO,
temarukoro tomo. Cepen 3aco0iB mepenadi gyT-
TEBOTO CIIPUIHATTS CBITY Ta HOTO BITOOpaKeHHS
3HAKOBUM CIIOCOOOM HAWOLIBII pPO3BUHEHE,
YITKO CTPYKTYPOBaHE CEMaHTHYHE IOIE KOIO-
POHIMIB, SIKE€ BIAIrPA€ BajIHUBY POJb B €CTETHY-
HOMY crpuitHATTI. Sk 3a3Havae M. Kouepras,
«TPEICTAaBHUKH KOTHITUBHOI CEMaHTHKH BBa-
JKAKOTh, IO IXHE TOJIOBHE 3aBIAHHS — BUABUTH 1
MOSICHUTH, K OPTaHI30BaHE 3HAHHA IMPO CBIT y
CBIZIOMOCTI JIFOAMHU 1 AK (HOPMYIOTECS Ta (ik-
CyroThcsl TOHATTA npo cBit» (Kowepran, 2010:
149-150).

Monemoio4n KapTiHy CBITY, sika CITiBBIAHO-
CHTBCS 3 PEAIbHOIO IIHCHICTIO, aBTOP HACHYy€e
TEKCT peanisMu ernoxu. Komopuctuyna nekcuka
BHCTYIIA€ TYyT KOHKperusaropom. CioBa 31 3Ha-
YeHHSAM KOIBOPY YTBOPIOIOTH JIEKCHKO-CEMaH-
TIYHE T0JIe KOIbopy. Komopowimu MoXxyTs OyTi
PO3MIAHYTI B PI3HUX acHekTax: (opMaIbHOMY,
(yHKILIOHAIBHOMY, CeMaHTHIHOMY Tomo. CioBa
31 3HAYCHHSM KOJIBOPY 3a3HAKOTh MOCTIHOTO
PO3BUTKY 1 3MiH y MOBI. Pe3ynpratom cemas-
TUYHOTO PO3BUTKY CIIIB HA NMO3HAYEHHS KOIBOPY
CTaJIO CHIBICHYBaHHA B MOBI iX NpsAMHX, Tepe-
HOCHUX 1 CHMBOJIYHMX 3Ha4€Hb, II0 AKTUBHO
BIKOPVCTOBYBAIINCA 1 BHKOPHCTOBYIOTBCS B
PI3HHUX BHIAX CIOBECHOI XyHOKHBOI TBOPYOCTI.
Y KOHCTPYIOBAHHI CBITY XyIOKHBOTO TBOPY
ICTOTHY pOJb Bifirpae miadip KOJOPOHIMIB 1 iX
BIKOPHCTAHHSI, TOMY 11O XapakTep (yHKLIOHY-
BAHHS KOJIPHHUX CIIIB y TBOPI BiIOMBA€E CBOEPIA-
HICTB CTHJIIO aBTOpA, HOTO TBOPYY 1HIMBITyalb-
HICTh 1 HEMOBTOPHICTh OayeHHs CBITY. Tomy He
BUIAIKOBO 3yCWLISA OaraTbox I0CIIIHUKIB MOBH
XyAOKHBOI JTITEPaTypH COPSMOBAHI HA BUBUEHHS
KOJIIPHOTO OaueHHsI CBITYy MUChbMEHHHUKIB.

KonopoHimMu — mocmimkyBamucs y — TaKHX
aCTeKTax, sK. CTPYKTYPHUH 1 CEeMaHTHYHUIl
aHam3 Komboporno3HadeHb ([demenuyk, 2003),
KOJIBOPOTIO3HAYEHHS Y XYIOXKHBOMY MOBIIEHHI

(babii, 1997), xomip y CBITJII IICHUXOJIHIBIC-
tuku (Ppymkina, 1984), xonmopucruka sk nepe-
k1amo3HaBua npobdnema (Kosameceka, 2001) Ta
1HmI. [IpoTte mpobieMu nepekiago3HaBIOro aHa-
713y KOJIOPOHIMIB 3aJIMIIAIOTECS II€ HE JTOCUTHh
BUBYEHUMH.

Ha nymky A. BexOuupkoi, «ams Toro, mo0o
TIOBHICTIO 3PO3yMITH KYJBTYPY, BIAMIHHY BIiJ
HAaIIOl BJIACHOI, MU MAaEMO IIPOHUKHYTHU Y CMUCII
CIiB, SKI KOAYIOTHh KyabTypy» (BexOumreka,
1999: 31).

O0’exTOM mOCHiIKEHHS cTana 30ipKa TBOPIB
k. daym3a «Bexa 3 wopHOoro nepesa» (John
Fowles. The Ebony Tower), mo sxoi BXOmATh
HoBenn «Beka 3 yopHOTo Aepesay, «Emimrok» Ta
«3aragka».

Marepian  IOCHIIJKEHHS  MPEACTABICHUIN
AHTJIOMOBHHMMH TEKCTAMU Ta IX MepeKIazaMu Ha
ykpaianceky mMoBy: Fowles J. The Ebony Tower.
Eliduc. The Enigma. Moscow, 1980; ®ayms
Jx. Bexxka 3 dopnoro aepesa / Ilep. 3 aHmm
B. Pyxuupkoro ta J[. Crensmaxa. Kuis, 1986.

MeToro IOCHIIKEHHS € aHali3 KOJIOPOHIMa
yepeonuli Ha Marepiajl aHIJIOMOBHHX TEKCTIB
Jxona Paymsa Ta iX mepeksiafiB YKpaiHCHKOIO
MOBOIO, a TAKO)K BCTAHOBJIEHHS OCOOIMBOCTEI
(byHKLIOHYBaHHS y TBOpaXx.

I3 merm poCHiIKEHHS BUIUIMBAIOTh KOH-
KPETHI 3aBJaHHA: |) IMIJIAXOM CyLITbHOT BHOIPKH
BUSBUTH KOJOPOHIMH Yy 3a3Hau€HHX TBOPAX;
2) BU3HAUUTU CKJIAJ 1 CTPYKTYpy JIEKCHKO-
CEMAHTHYHOTO IOJIsl KONOPY, YTBOPEHOIO LM
KOJIOPOHIMaMmIt; 3) IpoaHaisyBaTH 0COOMMBOCTI
nepeKIany AOCTIIKYBaHUX KOJOPOHIMIB yKpa-
THCBKOIO MOBOIO.

HaykoBa HOBHM3HA poOOTH MOJIATAE Y TOMY, IO
Harenep B YKpaiHi Hemae yKoiHO1 MoHorpadii, y
akiit Gyno 6 mocmimkeHO MOBY TBOpiB JIiKoHa
®ayn3a. Moro TBOpUiCTh MpUBepTaia yBary JIIe
JiTeparypo3HaBiiB, 30kpema H. JKmykrenka
(OKnykrenko, 1993), C. INaBmuuko (IlaBnuuxo,
1993), O. Cauuk (Caunk, 1999), I. [dpo3nos-
cekoro (po3moscbkmii, 2013), siki AOCTIIKY-
BaJM 1AEHHO-XYAOKHIO crenu(iky IHTeIeKTy-
anpHOI npo3u Paynsa.

2. Bukiaag OCHOBHOro marepiaay noci-
JAKEHHS

CemaHTH4HA CTPYKTYpa KOJNOPOHIMIB MOXKe
BUI03MIHIOBATHCS Y PI3HUX CTHIICTUYHUX (YHK-
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uisx. Illo, cBO€rO Yeproro, BIUIMBAE HA BUKOPU-
CTaHHA y MIePEKJIa/l TOr0 Y IHIIOTO KOJIOPOHIMA.

CnoBecHi 00pa3u 3 KOMIIOHEHTOM KOJIbOPY, K
3a3Havae |. KoBambchka (KOBaJ'ILCBKa 2001: 7),
O€HYIOTh MPEIMETHO-OrIYHY 30pOBY iH(MOP-
MALii0 31 CKIAJXHUM MEePEIIeTeHHsIM acoLlia-
TUBHUX 3B’SI3KIB, CHMBOJIIYHOTO HaBAaHTA)KCHHS
Ta ocobmmBocTeit OPHTIHAJIBHOTO aBTOPCHKOTO
cBiToOaueHHsA. KomipHi cemu € B Aapi KOJbO-
POHA3BH 1 OIHOYACHO B OCHOBI JIPyroro CMMC-
JIOBOTO IJIaCTa B THX CIIOBECHHX O0pasax, M0
nepesatoTh SCKpasi KO.]'Ille BPaKEHHA 3 HU3KOIO
BI3yaJIbHUX aCOLIALiii:

The forest stood all around its shores, not a
house in sight; the water a delicate blue in the
September sunlight, smooth as a mirror (Fowles,
1980: 79) // Jlic miactymaB A0 camoi BOXM.
KomHoi XaTiHN HaBKOJIO. Y CBITIII BEPECHEBOTO
COHLIA A3epKajbHA MMOBEPXHsA BOIM IIACBIUyBaia
nidicnoro 2onyoinnio (Payns, 1986: 64) .

VY cnoBecHMX o00pa3zax HACTYITHOTO THITY
JIEHOTATUBHI CEeMH 3HAXOIAThCSA Ha mepudepii,
MOCTYTAYNCh HEKomipHuM cemam ([{po3mos-
cekmii, 2013: 7). Llro rpymy o0pasiB SBISIOTH
nmepeBakHO Metagopu Ta MeTtaOpUUHI eri-
TETH, B SKHX aKTyallI3yeThCS 3aKpIIUICHE Tepe-
HOCHE 3HAYeHHsA KOJIbOPOHA3BU, HAMp.. «YOPHA
HEHABHCTBHY:

The legend of his black bile for everything
English and conventionally middle-class —
especiallyifithad anything to do with official views
on art, or its public administration — was well
established by the time he returned to Paris in 1946
(Fowles, 1980: 40) / Ha yac noBepHenHs bpecui
no [apwka y 1946 poui iioro vopra nenasucme
JI0 BCHOTO AHMTINCHKOTO 1 TPAAHULIAHO OyprKyas-
HOTO, HATO KOJIM MIUIOCS PO O(IMiiiH1 MOTIsan
Ha MICTELTBO YH MPO aAMIHICTPATHBHI YCTaHOBH,
ctana neresaoro (Paymns, 1986: 13).

[Insxom cyminpHOi BHOIpKM Oyao BUSAB-
JEHO CKIAaJA 1 CTPYKTYpPYy IO KOIBOPY Y MOBI
30ipku «Besxa 3 wopHoro nepesa» (1974) xxona
@ayn3a Ta ii mepekiaay YKpaiHCBKOK MOBOIO,
BukoHaHOTO B. Pyxnupkum 1 JI. Crenpmaxom.
Texct-opurinan mictute 160 mpukIamiB yxu-
BaHHJ KOJIBOPOHA3B, TEKCT-nepeknan — 154
PenpeseHTyI0Th KObOPOBY KapTHHY CBITY TBOP-
YOCTI MICbMEHHHKA OMHHLI BC1X MOBHUX MIKPO-
OB KOIBOPY (White — Oinozo, black — uoprnozo,
red — uepeonoco, blue — cunvoco, green — 3eine-
Hoeo, brown — kopuunegozo, yellow — scoemoeo,
orange — opamncesozo, grey — cipo2o). B 06ox
MOBaxX JOMIHAHTAMU MIKPOIIONIB € KOJIBOPO-
Ha3BU XPOMAaTU4HOIO pAny uwepeonuit — 23,5%
(red — 24%) ta axpomatuyHoro — Oinuit — 20%
(white — 22%), vopnuit — 18% (black — 17%).

Ile mpocTi 1 MakCUMaIbHO HACHYEHI KOJIBOPHU.
Ockinbkn 30pOBE CIPUIHATTSA CBITY BKIIOYA€
1 CTATHKY, 1 I[I/IHaMle, y TBOpax Hox. @aynsa
3yCTPIYAKOTHCS HE TUTBKU aJ €KTUBHI JIEKCEMH 31
3HAUEHHAM KOnbopy (pink wall — posicesa cmina),
ane it cyocrantusHi (blue — cumv), mieciBHI
(eyelids ... blackened — nogiku ... niomanvosani
4OpHUM) 1 KONOPAaTHBHI KOMIO3UTH (While-haired

companion — c#460207106ii CyIyTHUK). AJle BCe XK
TaKy OLTBIIICTh CTAHOBIIATH CAME MPUKMETHHKH.

Haiio6’emHimmM € Mikpomnosne 4epeoH020
(red) xompopy. Bono mictuts 39 an/IKJIamB yxKu-
BaHHS KOJBOPOMO3HAYEHb 1 6 BIATIHKIB B aHIIIi-
CeKill (carmine, ruddy, scarlet, russet, purple,
pink) Tta 36 TMPHUKIAAIB Y)XUBAHHSA KOJIBOPOIIO-
3HaueHb 1 7 BIATIHKIB B YKPAiHCBKIN MOBI (Kap-
MiHO8UT, bazpsAHUT, YePBOHACMUIL, ICKPABO-Yep-
60OHUIL, pYOUil, pYOYEAMuUil, POJICeBUil).

BusBneHHSs KOMIPHOTO KOMIIOHEHTa Y TEK-
CTax ONHIET Y1 000X MOB YMOKIUBIIIO BUILUTATH
TaKl TPU KaTeropii KOJIPHUX CIIOBECHUX 00pas3iB:
1) moBHI eKkBiBaJIEHTH; 2) YaCTKOBI €KBIBAJICHTH,
3) Ge3ekBiBaJICeHTHI KOJIBOPOTIO3HAYEHHS (110 HUX
Oyno BimHeCeHO (Dpa3eosioTiuyHl ONWHUII, SKi
HE MAroTh BIANOBIIHHUKIB B YKPaiHCBKIi MOBI,
peanii Ta MPUKIAAN, B SKUX CIIOCTEPIra€ThCs
MIeBHA aCUMETPIis).

1) MOBHI1 €KBIBAJICHTH

A very handsome piece of dense but airy space,
antique carved-wood furniture, bowls of flowers,
a group of armchairs and two sofas farther down;
old pink and red carpets; and inevitably, the art ...
(Fowles, 1980: 35) // dyxe rapHHii KyTOUOK,
TPOXHU 3aXapalleHui, ajne i JOCUTh MPOCTOPHIL:
CTap0BI/IHHl p13b6neH1 MeOmi, Ba3u 3 KBITAMH,
KUTbKa Kpicen 1 AB1 KaHamW; CTapl Kuiumi,
Podicesi il 4epEOoHI, KAapTUHIL. .. (CDayJB, 1986: 6).

His own work began to get enough reputation
as it moved from beneath the Op Art umbrella to
guarantee plenty of red stars at his exhibitions
(Fowles, 1980: 43) // BUBUIBHAKOYNCH 3-TI11
BIUIMBY ON-apty, JleBix MocTymoBo mokpantysas
CBOIO pEIyTalil0 XyIO)KHUKA, 1 BCe Ouibmie
YepeOHUX 3IPOYOK, IO O3HAYAIH «IIPOXAHOM,
3’ABJSIOCS HA KapTHHAX, IO iX BIH BHCTaBIIAB
(Payms, 1986: 18).

She must have been reading all the time; he
saw the straw hat with the red sash on the grass
behind her as she came toward them, book still
in hand (Fowles, 1980: 48) // MaOyTtb, Bech
yac 4uTana, a Temep, 3aJIMIIMBIIM Ha Tpasl
CBOTO COJIOM SIHOTO KaIleNIolKa 3 H4€peoHOI0
cmpiukolo, MAIAIIIA 10 HUX, BCE IIe TPUMAIOUYH
B pyui kHIKKY (Payns, 1986: 23).

It gave him a boyishness; but the ruddy,
incipiently choleric face and the pale eyes



Cepisi [epmaHicTMKa Ta MIXKKYNbTYpPHa KOMYHiKauis

suggested something much older and more
dangerous (Fowles, 1980: 49) // 3auicka poOuna
Bpecni cxoxuM Ha XJIomyaka, MpoTe 4Yepeo-
Hicme o0Onuyysl 3 Jeab TOMITHUMHU O3HAKaMH
XOJIEpUKa CBIAYMIIO TPO HOTO JiTa il JKOPCTKY
Braay (Payns, 1986: 24).

The occasional hint of aggression was based
on such ludicrously old-fashioned notions of what
shocked people, what red rags could infuriate
them; to reverse the simile, it was rather like
playing matador to a blind bull (Fowles, 1980:
54) // TIpUYUHOIO 15 J1eb TOMITHOTO rH113y, 110
1oro Bpecm 4acoOM BUSBIIAB, Oy CMIIIHI i CTa-
POMOJIHI MOHATTSA MPO Te, IO MOXKE HIOKYBaTU
JIFOIMHY, BUKOHYBAaTU POJIb Y€PBOHOI 2anyipKi,
sika ii aparysatume. Po3mosa 3 Bpecrni Haramy-
Bajia rpy marazopa 3i ciairmum Oukom (Dayis,
1986: 31).

She was less exotically dressed that evening —
a black Kate Greenaway dress sprigged with little
pink and green flowers (Fowles, 1980: 101) //
Llporo pasy BOHa OAArIAcCs HE TaK EK30TUYHO:
YOPHA CYKHS 3 POMHCEGUMU i1 3eICHUMU K8iMmoy-
xkamu, Hade 3 imoctpamii Kelit [pineyeii (Daymns,
1986: 92).

The sketch had been of a climbing rose
against a wall; the painting was a trellis of pinks
and greys and creams, a palette of dangers —
which had been avoided (Fowles, 1980: 105) //
Ecki3 300paxyBaB TPOSHAY, IO B’€TbCSA Ha TiIi
crinn. Ha kaprusi nepennenucs poosicesi, cipi ta
KPEMOBI Konbopu — HebesnedyHa namTpa, npore
aBTOPLI BOANOCS YHUKHYTH HeOesmeku (Dayns,
1986: 97).

Eliduc’s wife went and picked it up, then
returned and placed the exquisite red flower
in Guilliadun’s mouth (Fowles, 1980: 154) //
['paenpBeK MIBUOKO CXOMUJA ii, TOBEPHYJIACS
no I'imianoH 1 BKiana iit B ycra 6azpsamny keimky
(Dayns, 1986: 156).

2) 4aCTKOBI €KBI1BAJICHTH:

She wore a wide-brimmed straw hat, its crown
loosely sashed with some deep red material
(Fowles, 1980: 35) // Haronosi B He1 — kpucnaruii
COJIOM STHHIi KameIIoIIOK, BUIBHO nepes si3anuil
sckpaso-uepeonoro cmpiuxoro (daynsz, 1986: 7).

For abrief few seconds he registered the warm
tones of the indolent female figures, the catalpa-
shade green and the grass green, the intense
carmine of the hat-sash, the pink wall beyond
with its ancient espalier fruit trees (Fowles, 1980:
36) // eBin moCTOSB XBUIINHY, 3aHOTOBYKO4H B
nmaM’sTi TEIIi KOJbOPOBI TOHM KIHOYOTO TiJa,
3eneHi 0apBu Karanbmu H TPaBH, KAPMIHOGY
CMPIYKY HA Kanenioci, a BIanuHi — PoKeBYy CTiHy
1 ImanepHi (bpyKTom nepesa (Payns, 1986: 7).

If the Mouse was odd, this creature was
preposterous. She was even smaller, very thin, a
slightly pinched face under a mop of frizzed-out
hair that had been reddened with henna (Fowles,
1980: 48) // Sxkmo Mwuma 3pmaBamacs dyaep-
HAIPKOK0 TIOCTATTIO, TO L€ CTBOPIHHA MaJio
npocto Oe3nmy3nwmii Bursia. Llle Himkya, Xymroua,
3 By3bKUM OOUYYSIM, HaJ SIKUM CTUPYUTD KOTTHLIS
pyoux 6i0 xnu xyuepuxie (Payms, 1986: 23).

3) Oe3ekBiBaJIEHTHI KOJIbOPOTO3HAYEHHS:

‘But Peter does want it. He adores this house.
Our life here. Whatever he says.” She smiled with
a distinct edge of coldness. ‘I do think this is the
most terrible red herring, sergeant’ (Fowles, 1980:
185) // — Tlitep Hi B YOTO HE BIAMOBIIAETHCA.
Homy crpamenso nogobaerses Hamr iM. | Hamme
JKUTTsA. Xail Ou 110 BiH TaM Ka3aB. — Ha 1i oOmuagi
3’sIBUJTACS AEMIO 3BepPXHs MOCMilIKa. — 5 meBHa —
BU B3suu XuOHuii cnio (Payns, 1986: 160).

Oxchopacekuii CIIOBHUK AHIIINACHKOI MOBH
NoJae Take BU3HAYCHHs imiomu red herring —
an unimportant fact, idea, event, etc. that takes
people’s attention away from the important
ones — goci. HeBaxmuBuii ¢axt, imes, momis
TOWIO, SIKI BIABONIKAIOTH yBAary JIFOAEH BiJ Bak-
muBux (akris, moxaiii Tomo (OALD).

OxpiM 1pOTO, 3a(IKCOBAHO BHIIAJKU, KO
B YKPaiHCBKOMY TEKCTI KOJOPOHIMH BHITyCKa-
I0TbCA. VIMOBIpHO, mepekiagadi BBaKAIH, IO
Il JIEKCEMH HE MAKOTh 3HAYHOTO CEMAaHTHUYHOTO
HABAHTAKEHHS 1 3MICT TBOPY BJ iX BIUTYYEHHS He
noctpaxkaae. Ane y Hosenax J[x. daymnza nemae
JKOITHOTO 3aifBOTO CJIOBa, OUIBIIE TOrO — OKpeMi
JQYMKH Ta iX UTFOCTpamii BUABIAIOTECSA «PO3IIOPO-
IIEHNMMW» y TEKCTI, 1 HaA3BUYalHO LIKaBO 30M-
paru iX B €qMHE LILJIe, a Yepe3 Hendamuii mepexiazn
CKJIACTH L1l YaCTUHHU He 3aBKIM BAAEThCs. Hampu-
KJaj, y mepmmuii Bedip Memkanui Kormine numm
red wine, a B TEKCT1 IEpEKIaay — MPOCTO GUHO.

A last pale phosphorescence in the evening
light outside, over the trees; the faces bathed in
the quiet lambency from the milky diffuser; the
Mouse poured red wine from a bottle without a
label for David, the old man and herself (Fowles,
1980: 62) // Hansopi Hax nepeBamu 071110 BiACBI-
qyBaB 3racarounii 1eHb. PiBHe MOIO4YHE CBITIIO
JaMIU 3a1MBal0 OOMMYYs NPUCYTHIX. Mwuma
B3sJIa IUIAMIKY Oe3 HakneWku i wamuna euna
JleBinoBi, crapomy ii cobi (dJayns 1986: 41).

Hanpmcmul Beuepi cr’ s [enpi Bpecni
He 3MIr JOHEeCTH YapKy 0 pOTa, 1 BUHO BUJIHJIOCS
Ha copouky. UepBoHa IurimMa Ha Oumiii copouri
HABOAHTb YNTa4a HA IYMKY NPO KPUBABY DaHY.
Hacrtynuoro nus Jlesim i1 ['enpi TOBOPHJIH TIPO
rpOMaAsHCBKY BiiiHy B Icmawii, Ilikacco 1 kap-
tuny «[epHikay.
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“Guernica?” — “Good gravestone. Lets all the
scum who didn’t care a damn at the time show
off their fine feelings.”

There was a flash of bitterness; a finy red light
suddenly; something still raw (Fowles, 1980:
99) //

— A «I'epnika»? — Iapanii HaarpoOok. [lae
MPUBIA YCIM MOKUABKAM, SKHM TOxi Oyno Hay-
XaTH, BUSBIATH Ha JIOJIX CBOI IUIAXETHI
MOYYTTS.

VY cnoBax bpecni BimuyBanacs ripkora. [lepen
JleBiioM Haye MUTHYB Y€PBOHUI 602HUK: PaHa,
aka mie arpunacs (Payms, 1986: 88).

I'epnika — kaptuna [Ta6no Ilikacco, HamcaHa
B TpaBHi 1937 p. Ha 3amMoBIeHHS ypsany lcmaH-
cpKoi PecmyOmiku U1 maBiiabiioHy Ha BeecBiTHIi
BrcTasii B [lapmki. Tema kapTHHN, BUKOHAHOT B
MaHepi Ky0i3mMy 1 90pHO-01miii mamitpi, — bombap-
nyBaHHS Oackiiickkoro Mmicta I'epHika, ske cra-
nocst B kBiTHI 1937 p. (2). Buuydenns komipHoi
JIEKCeMH ITiJ] 9ac mepeKamy MPU3BEJIO 110 3MIHI
KOMIUIEKCY BI3yalbHHX acowjauiil. OCKiIIbKH B
YKpaiHCBKOMY TEPEKIIaal HeMa€e 3rajku Impo Te,
[0 BHHO YEPBOHE, TO HEe BUHUKAE I acorarii
3 KPUBABOI IUIAMOI HA COPOYII i PO3MOBOIO
npo Icmamiro, cmoramy mpo SKYy BHKINKAKOThH
IyIIeBHUHA Gins Yy CTaporo XyJI0XKHHKA.

VY Tekcti nepeknany micas ciis Ex (Xumepn)
npo Te, mo bpecai Hamamosas ii moprper-na-
PO Ha IIap>KOBaHUI OPTpeT [BeTT >KI/IJ'H:-6€p
pobotu GpaHITy3pKOTO XYI0KHIUKA-TIOCTIMITPECI-
onicta AHpi ae Tymys-JloTpeka BUITyIIEHO Take
peuennsi: Deep scarlet nails (Fowles, 1980: 89).

Ecrpamna crniBauka IBert JXunpOep mparro-
BajJa y BIZOMOMY Mapu3bKOoMy Ka3uHO «MyneH
Pyx», a Tymys-JloTpek cTBOpuB cepiro adim 10
ifioro Bucras. OO0B’A3KOBUMU JETANISIMU CLEHIY-
HOTO 00pasy apTHCTOK Kabape € 4epBOHi ry61/1
I1ep13.0H1 HITTI Ta miasenexi odi. Came Takuii 30B-
HIIHIA BUIVIAA Mae XHUMepa, Ky ILIe MepIIoro
nus Jlesin Ha3BaB mpo cebe “the absurd sex
doll” (Fowles 1980: 58) — «HemomagHOK CEKC-
nsuekoro» (Payns, 1986: 37).

[IpukMeTHUKN Ha TO3HA4YeHHS YEPBOHOTO
KOJIbOPY BCTYIAIOTh Y CHHOHIMIYHI BITHOIIECHHS:
red sash — uepsona crpiuka, intense carmine or
the hat-sash — kapwinosa crpiuka Ha kamemoci,
purple handkerchief — vepsonuii HocoBU4OK.

3. BUCHOBKH

VY Tekcri-opuriHaii 1  TeKCTi-epeKiasl
HAllo0 e€MHIIINM €  MIKPOIIONE  YEepPBOHO20
kombopy/red — 24% Bio 3aralbHOI KUIBKOCTI
I10paHUX OIMHHIG 3 KOJIPHHUM KOMIIOHEHTOM Yy
TekcTi-opurinam Ta 23,5% Bin 3araapHOi Kijib-
KOCTI OiOpaHMX OMHUL 3 KOJIPHUM KOMIIO-
HEHTOM Yy TeKcTi-niepeknazi. binpricts nidpanux

ONVHMIIb CTAHOBISTH CaMe aJ’ €KTHBHI JIEKCEMH
Ha TIO3HAYEeHHs KOMbopy. JlocaimKyBaHe MIKpoO-
noje Mictuth 39 TPUKIAAIB yKUBAaHHA KOJO-
POHIMIB 1 6 BIATIHKIB B aHININCHKINA (carmine,
ruddy, scarlet, russet, purple, pink) Ta 36
MPUKIIAAIB Y)KIBAHHSA KOJOPOHIMIB 1 7 BIATIHKIB
B YKpAiHCBKIIl MOB1 (kapminosuii, Oacpsuuil,
uepBoHsICMUlI, SACKPABO-4epPEOHUTI, pyouli, pyoy-
samuil, poxcesuit).

BusiBneHHS KOMIPHOTO KOMIIOHEHTa Y TEK-
CTax OfHIET Y1 000X MOB YMOKIUBIIIO BUIUTATH
TaKi TPU KaTeropii KOJIPHUX CIIOBECHUX 00pas3iB:
1) moBHI ekBiBaneHTH (red stars — uepsowi
31podYkm); 2) YacTKOBI ekBiBalleHTH (reddened
with henna — pyoi Bix xum); 3) Ge3eKBiBaICHTHI
KOJTBbOpOTO3HaYeHHs (red herring — XuOHMI
ciim).

[lepcrekTHBOO A0 CTIKEHB € aHai3 KOJIOpPO-
HIMIB Ha Marepialli TBOPIB aHIJIOMOBHHX MOCT-
MOJEPHICTIB 3 IX MOJATBIINM 31CTABJICHHSIM.
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