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are educed in the format of infotainment.. basic tendencies at that, special value the new methods of serve of
information acquire it is Separately reflected as inculcating the newest digital technologies, using riches of expressive
facilities, the workers of television constantly extend and diversify the methods of serve of information.

Key words: infoteynment, television genres, television programs.

UDC 7.08:097'06
THE PHENOMENON OF INFOTAINMENT IS IN TELECASTS

Chernaya Christina — teacher of department of direction and actor mastery of
faculty of theatrics of the Kyiv national university of culture and arts, Kyiv

The aim A research aim is conditioned by large interest in the use of methods and receptions in the telecasts of
format of infotainment. The concept of infotainment. is in this context examined, his phenomenon is investigated, research.

Research methodology. Methodology eight main publications on a theme of the use of elements of game
Were considered at telecasts among that there are scientific magazines and newspaper articles.

Results. It is educed that the use of iHdoTelitnMenTy and game in the process of creation of telecasts, and also
televisional technologies and kpearuBHi receptions of survey and editing. have large popularity in mass medias.
Receptions and methods, that use in the process of survey, allow to overcome a break between an anchorman and
audience, give an opportunity to feel participating to the spectator, to that takes place on the screen

But, technological npodecionanizm in the investigated programs does not compensate the shortage of
conceptual, rhetorical, aesthetic professionalism. Texnonoriuni of iHHOBauii substitute for oOmipkoByBanHs problems,
choice of exact words for her pempesenramnii. Tongue and vivid space is saturated by casual, working words and
offenses. In the total sixicte goes down mpoaykuii and general piBens requirements to mpodecii. Such lines, in that or
other mipi, inherent to the products of the investigated genre.

Novelty. Scientific novelty At terms, when a man is under pressure of information, feels some overload and
fatigue, special value, for television new methods acquire serves of information, which allow to overcome the state of
anxiety of spectator before new information.

The practical significance. At terms, when a man is under pressure of information, feels some overload and
tiredness, special value for television new methods acquire serves of information, that allow to overcome the state of anxiety
of spectator before new information. For today the features of the use of elements of playing modern telecasts were
investigational not in a complete measure, partly. It was therefore made decision to investigate the use of game television.

Key words: «infoteynment», «TV genres», «TV roomy, «entertainment», «gamey, «spectacley, «television
programy, «informationy.
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HEPEKJIAIEHHSI BAPOKOBOI OPTAHHOI MY3UKH J/ISI BASIHA:
HA TIPUKJIATI OPTAHHOT TOKATH I ®YTH PE-MIHOP I1.C.BAXA

JlaxTiok IBan PocTucaaBoBn — 3100yBau BuLLoi ocBiTH Il ocBiTHROrO cTynens «Marictpy,
PiBHEHCHKHIA iepKaBHUIA T'yMaHITApHUIA YHIBEpCUTET, M. PiBHe
sergiy_vsv(@ukr.net

[TpoBeneHo MOPIiBHANBHMI aHaNi3 TPbOX NepeknazeHs i 6asHa (B. becdaminbHoBa 111 roTOBO-BMOOPHOTO
6asna, @. Jlinca mns BubopHoro 6asHa, O. TommauoBa ans GafHa 3 JHIIE 3 TOTOBOKD CUCTEMOIO) OJHOIO 3
HaiiBizoMimmX opraHHNX TBOpiB — TokaTh i yrn pe-minop M. C. Baxa. BucBit/ieHi 3akoHOMipHOCTi Ta BiaMiHHOCTI B
JAHNX TIepeKNafeHHAX, IO CTOCYIOTbCS TMepeHeceHHs (aKTypW, peTiCTpyBaHHSA, NEPEOCMUCIECHHS IITPUXIB,
OVUHAMIYHUX BIATIHKIB, apTUKymAUii. BuBemeHi npumHUMIM Ta BKasaHi NPUIOMH, [I0 BHUKOPHCTOBYIOTHCS TPH
MPUCTOCYBaHHI OPTaHHUX TBOPIB €TOXHM OAPOKO IJIsl BUKOHAHHA Ha OastHi.

KmiouoBi cioBa: 0asH, opraHHa My3uKa, emoxa 6apoko, M.C.bBax, Tokata i ¢yra pe-miHOp,
B. becaminsroB, @. Jlinc, O. Tonmmauos, epekIaaeHAs 115 OasHa.

Iocmanoexa npo6nemu. basa — BiTHOCHO «MOJIOAMI» My3UUHHit iHCTpyMeHT. Moro nomepeasukom
Oyna niaToHiYHa rapMoHika, cTBopeHa y nepuiii non. XIX cT. i BIockoHasIeHa K XpOMaTU4HHUH iHCTPYMEHT —
y apyrii non. XIX c1. Jlo cepeaunu XX cT. OCHOBY peniepTyapy JJsl [bOTro IHCTPYMEHTY CKJlaJiajia HapoHa
My3HKa, a caMe OOpOOKM Ta aKOMIIAHEMEHTH IliCeHb i TaHLiB. lle 3yMOBJIIEHO OOMEXKEHICTIO TeXHIYHMX
MOXKJTMBOCTEH SIK CaMOro iHCTPyMEHTa, TaK i BUKOHABLIB. Y MpaBidi pyLi, 3a3BU4aii, BUKOHYBaJIACh MEJIOJis
a0o Bapiatlii, a B JTiBil — IETKHI aKOMIAHEMEHT.

© Jlaxtiok I. P., 2018
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Aunaniz ocmannix nyonikayiti. TlutanHs nepeknaneHHs TBOpiB 1is Oasna Buuamu @. Jlirc,
M. Jlaunos, M. OOeproxTiH Ta iH. ¥ cBOIX po0OTaX BOHW JIOCHIKYIOTh NMPHUHOMH MEpeKIaieHHs] TBOPIB,
HalnucaHUX U1 Pi3HMX IHCTPYMEHTIB i Pi3HMX CKIajiB, A BUKOHAHHS Ha OasHi. Ajle, Ha Hally OYMKY,
NIMTaHHS MepeKiIaieHb OPraHHOl My3HMKH eTToXH 0apoKo B LIMX AOCHI/HKEHHIX PO3KPHUTE He MOBHOO MipOXO.

Buxnao mamepiany oocniogcenns. YnockoHaneHHs B cepenuHi XX CT. KOHCTPYKIi, a came
BCTaHOBJIEHHS BMOOpHOi CHCTeMM B JiBil KiaBiaTypi, mosiBa AyOJIIOIOUMX pAdiB y TMpaBiii kiaBiatypi,
BUKOPUCTAHHS JIAMaHOT A€KH, 1O JO3BOJIMIIO 30UTBIIUTH KijbKiCTh TEMOPIB 1 pO3LIMPUTH iana3oH 3By4YaHHS,
3HAYHO 30araTujio BUKOHABCHKI MOXKITMBOCTI OasiHa Ta CIIOHyKasio OasHICTIB O MOIIyKy HOBOTO pernepTyapy.
VY OagHHOMY MHCTEUTBi 3’SBUWIMCS Kommo3utopu-HoBatopu B. 3ornortapboB, B. Bnacor, B. Iloaropwuii,
B. 3youupkwuii, A. Penniko, B. Cembonos, €. Jlepbenko, P. ['anbsino, siki 30aratunu pernepryap HOBUMH
TBOpaMH, HanmMCaHUMHU came Ui OasHa 3 ypaxyBaHHSM HOTro BMKOHABCBKMX OCOOMMBOCTEH. Aje Le He
3a0e3mnevyBasio TOBHOIO MipOIO BUKOHABLIIB penepTyapoM. Y MoIIyKaX HOBOTO MaTtepiary BOHH 3BepTaIncs /10
nepekiaieHb, TOOTO A0 MPUCTOCYBAaHHS TBOPIB, HAMMCAHWX AJS IHIIMX iHCTPYMEHTIB, AJIsl BUKOHAHHS Ha
OasHi. [Tepexnananucs TBOpH, HanvicaHi Ui QoOpTeniaHo, CKPUITKH, OpraHa Ta iH. iIHCTPYMEHTIB Pi3HUX eroX,
»aHpiB 1 ctuniB. Cepesl HUX OCOOJIMBO BIATUMHU OyJH MepekiafieHHs OPraHHUX MoiipOoHIYHUX TBOPIB €MOXH
6apoko. lle 3ymoBneHO MOMIOHICTIO MPUPOAM 3BYKOYTBOPEHHS Ha oOpraHi i OasHi, a TakoXX MIMPOKUMH
TEXHIYHUMH MOKJIMBOCTAMH OasiHa: HasBHICTb TyOJIOIOYMX PSIiB HA KiaBiaTypi, BUOOpHA cUcTeMa, LUIMPOKU
BUOIp TeMOpiB (pericTpiB), 1IO JO3BOJSIIO HAONM3WTH 3BYYaHHS [0 OpUTiHaNy. SIckpaBUM MpPUKIaIOM
opraHHoi My3uku € opraHHa Tokata i ¢yra d-moll W.C. Bbaxa, mo ygilimna 1o penepryapy 6araThox
MY3UKaHTIB, HE JIMIIE OpraHicTiB, 30KpeMa NpOBiAHMX OasHicTiB XX CT. 1 CLOrOJeHHS.

VY mpoueci po3ydyBaHHS Ta KOHLEPTHOTO BMKOHAaHHS JAaHOTO TBOpPY, a TAaKOXK HEOIHOPA30BOTO
MPOCIYXOBYBAaHHS IHIIMX BHUKOHAaHb, 30KpeMa W OpraHicTiB, MW 3BEpHYJIM YBary Ha pi3HOMaHITHICTb
nepekiageHb, ToOTo npuctocyBanb Tokatu i pyru d-moll s BukoHaHHs Ha OasHi. Came 1ie BIUTUHYJIO Ha
BUOIp TEMU JOCTiPKEHHS.

Hamu nipoBeneHo MOpiBHANBHUN aHami3 mpuox nepexiadens: B. BecdaminbHoBa mist roToBo-
BubopHoHro 6asHa; @. Jlinca ans BubopHoro 6asna; O. Toamayosa ans roroporo OasHa. Y mpoueci po6oTu
BUSIBJICHI MEBHi 3aKOHOMIPHOCTi i BiIMiHHOCTI B JaHHMX MEpeKIaJeHHSAX, IO CTOCYIOThCS MepeHEeceHHs
(hakTypw, pericTpyBaHHs, IEPEOCMUCIICHHS IITPUXiB, TUHAMIYHUX BiTiHKIB, apTUKYJIsLii. B. BecdaminbHo
0araTo My3WYHOTO Marepialy BHUKJIAB OKTABOIO BHIIE BiJ| OpuriHamy. SIk MpaBuio, Lie emi3oau, SKi B
nepeKiaJeHHi BUKOHYIOTbCS Ha TPAHCIOHYIOUMX pericrpax «opran», «TyTi». OcoOauBiCTIO JaHOTO
nepeKsIajieHHs € po3umpyBaHHs MeJi3MIB: MOPJCHT Ha MOYaTKy TOKaTH, Tpeni B 57-60 Takrax. Takox
TPAIUISAIOTHCS OKTaBHI MOJABOEHHS Meltolii (amrutidikaitis) Ta 3MiHa MaciuTaly TpuBanocteil. BaxiuBy poib
y JaHOMY BapiaHTi MepekjaleHHs TMocijae pericTpyBaHHs. BpaxyBaBuiM Ta mMoOpiBHSABIIK creuniky
3By4aHHs opraHa i 6asHa, npu perictpyBaHHi B. becaminbHoB Hamarascst TeMOpanbHO HaOIM3UTH OasiHHE
3BYYaHHS 70 opuriHaiy. JIjis 1b0ro aBTOp BUKOPUCTAB ITUPOKI MOKIIMBOCTI OaratoTeMOpoBOTo OasHa.

Sk BimOMO, T'YUHICTb 3BYYaHHsS OpraHy 3ajJeXWTb Bil KiJIbKOCTI YBIMKHEHHMX y MOMEHT 3BYHYaHHs
perictpiB. LL[o6 HabnuzuTH 3By4aHHs OasHa a0 opuriHany, B. becdaminpHOB ykazaB AMHaMi4Hi BIATIHKH, L0
BiZIoOpaXkaroTh MPHUOIIM3HY TYUYHICTh 3BYYaHHsS Ha opraHi. BpaxoByroun ocoOIMBOCTI apTUKYJALIT Ha OasHi,
aBTOp TEpeKNIaIeHHs BAAJO BKa3aB IUTPHUXH, SKMMH BUKOHYETHCS Ta YW iHIIA YacTWHA repekianeHHs. Ha
Haly OyMKY, AJ1s1 BAKOHaBLS MpodeciitHoro piBHA nepeknaaeHHs B. bechaminbHoBa B TEXHIYHOMY MlaHi He
BUKJIMKA€E TPYHOIIB. BUKOHaBEb MOBUHEH BOJIOITH BUCOKOK TEXHIKOK BUKOHAHHS INTPHXIB, QiMipyBaHHS
3ByKYy. HeoOXiqHUM € 0JJHAKOBUIH PO3BUTOK TEXHIYHHUX MOMITUBOCTEH MPaBol Ta JBOT PyKH, OCKIJIbKM 3HaYHA
YacTHHA MY3UYHOIO MaTepiaily BUKOHY€ETbCS IIICTHAAUATUMHA TPUBAIOCTSIMU IBOMA PYKaMHU.

TpynHoii MOXXyTb BMHUKHYTHM TpM BUKOHAHHI Tpeni y 57-58 Takrax, 1€ BOHa 3BYYUTh Y
CepeTHbOMY TO0JIOCi i BMKOHYETHCS MEpIIMM Ta JAPYTMM MalblsMU TpaBoi pykd. Ilpy mpomy iHmi —
BUKOHYIOTb mepiuuii rojoc. [Ipu HasBHOCTI 6arato TeMOpPOBOTo iHCTpyMEHTa 3 AONOMDKHHUMM psAaMu Ha
KJaBiaTypi, OasHicT BMCOKOrO piBHS 3MOYK€ BHKOHATH L€l TBIp AOCSITHYBLIM 3BYHYaHHs, MaKCHUMalbHO
HaOJIMHKEHOTO JI0 OpHTiHAITY.

BpaxoByrouu perictpyBaHHs (TPaHCTIOHYIOUi PETiCTPH), Y 3BYKOBUCOTHOMY BiJIHOIICHHI MY3UYHUH
marepian y nepeknani @. Jlinca Binnosigae opuriHany. 3a BUHITKOM (parMeHTy 3 TPeThOi A0Ji 56 TakTy 10
62. Tyt ronocoBeneHHs 30epekeHe Yy BiAMOBIAHOCTI 3 OPWUTiHAJIOM, ajie¢ Y 3BYKOBHCOTHOMY BiJHOLIEHHI
NpoBeJIeHHs NapTiii Mae BiAMiHHOCTI. Y cBoeMmy mepeknaiaeHHi @. Jlinc BUKOpHCTAB pericTpu «opraHy» i
«TyTi». BpaxoByroun ocobauBoCTi nepeHeceHHs GakTypH, e HaOIKye 3ByHaHHs A0 opuriHany. IuHamika
NpoTArOM TBOPY BKazaHa B Aykkax — (ff). Ha Hamy mymky, 1ie pexkoMeHaaulii CTOCOBHO T'Y4HOCTI Y
MOPIBHSIHHI 13 3By4YaHHSM opraHy. TemInu BiNOBiAIOTh OPUTIHANTY, B OKPEMHUX eMi3o/aX yKa3aHi ITPUXH.
TpyaHoii npv BHUKOHAHHI MOXYTh BWUHHMKHYTH 3 57 Takty nmo 85. Hacuuena daktypa npu BHUKOHaHHI
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MY3WYHOTO MaTepiany NoTpeOye BEJIMKUX PO3TSHKOK MPaBOi PYKH, a IHKOJIM He3pydHHX nosullii. 1le 3abupae
YKMAJIO CHJI Ta €HEpril 1 Y BUKOHABIIS OCEPEHBOTO PiBHSI MOXKYTh BUHUKHYTH TEXHIYHI MPOOIEeMH.

3aranom niepekiagenns @. Jlinca € BraiuM, ocKiJIbKH 103BOJISE HAOIU3UTH 3BYyYaHHsI 10 OPUTIHATY.
Uumasio GasiHiCTIB BUKOPUCTOBYIOTh HOTO Y CBOIX KOHIIEPTHUX BUCTYMAaX/

VYV nepexnanenni O. TonrmadoBa My3WYHHE MaTepian y 3ByKOBHCOTHOMY BiHOIIEHHI BUKJIQACHUH
BiMOBiAHO 10 opuriHaiy. ['ogocoBeneHHs: B TBopi 30epeskeHe TOUHO. OCKUTbKH, TepeKyIaeHHs] MOXKITUBE
JUIs BAKOHAHHS Ha IHCTpYMeHTi 0e3 BUOOPHOT CHCTEMH, OCHOBHE HaBaHTAXXCHHS JIsra€ Ha MpaBy pyKy. Y
JIiBIM, SIK MPaBUIIO, BUKOHYETHCS MapTis NMeJalIbHOI KIaBiaTypH opraHa.

basinu Ge3 BUOOpHOI crcTeMH, sIK MPaBUIIo, HE MatOTh OaraTo TeMOpiB, a00 B3araii € OAHOTOJIOCUMH.
BinnoBigHo, Bech TBip BUKOHYETbCS Ha ofHOMY TeMOpi. B naHomy BapiaHTi mepekiafeHHs! pericTpyBaHHS
He BKa3aHe, ajle Ha MoYaTKy 30ipKH aBTOp HAroJIOCHB, IO NMPH HAasBHOCTI 6araroreMOpoBOro iHCTpyMeHTa,
pericTpyBaHHS 31iHCHIOE BUKOHABEIb Ha BIIACHUH PO3CYI.

O. TonmaubOB MpUAINUB yBary 3aco0amM My3uWuHOi BUpa3HocTi. Temnu BkaszaHi BiAMOBiAHO 10
OpWriHay, B OKPEeMHMX MICUAX HaJ HOTaMH BHUIHCAHI IITPUXH, IO € HEOOXiTHUMM IS apTHKYJIALIHHOT
BIJIMOBIZHOCTI MPH BHWKOHAHHI TBOpY. HesBaxkaroun Ha Te, 10 B OpHriHalli JAWHaMiKa He BKa3zaHa, B
nepeksIaJeHHi HI0aHCYBaHHSI 3/1iIHCHEeHE Y MOPiBHAHHI 3 OpraHHUM 3BYUYaHHSM.

[Ipu BUKOHaHHI MepekIaleHHs TEXHiIYHI TPYJHOLUI MOXKYTh BUHMKHYTH i Y BUKOHABLIIB BHCOKOIO
piBHs. Y 4 — 10 TakTax NMpv BUKOHAHHI MapaelbHUX OKTaB (JUIs MOJIETIeHHs T03BOJISEThCS 3BYKH, BKa3aHi
B Iy’KKaX, HE BUKOHYBaTH), y 22 — 27 TakTaxX NMpu BUKOHAHHI CEKCT.

[Tpn BUKOHaHHI (YrH CKIAHICTH MOJISITAE B TOMY, LIO MPABOIO PYKOK JTOBOIMTHCS OAHOYACHO B
UIBUJIKOMY TEMITi BUKOHYBATH JIBa, & IHKOIH 1 TPU TOJIOCH, SKi NepeOyBaloTh Y TIOCTIHHOMY PO3BHUTKY.

Bukonanns nepekinagenHs O. TonMauboBa € eHeprozaTpaTHUM i, Ha Hally IyMKY, HE 30BCIM
BUIPABJIaHUM, OCKIJIbKM HE JIO3BOJISE B MOBHOMY 00Cs31 HaOJIM3UTH 3BydYaHHS OasHy JO OpraHHoro. Aje,
3Ba)XKAlOUM Ha Te, L0 HEe Y BCIX BUKOHABIIB € TOTOBO-BUOOpHUI OaraToTeMOpOBHI IHCTPYMEHT, Iie
NepeKJIaJICHHs] € BATOMMM BHECKOM Y JliTepaTypy s OasHy.

Omxe, MpU MepekaieHHi My3UYHOTO TBOPY HE MOXKHA JIMLIE TepenucyBaTH HOTH. «Bcee, 1mo € B
opuriHani, Tpeba MOYyTH Yy HOBHX TeMOPOBO-IHCTPYMEHTAJbHUX YMOBAaX, TOOTO TBOPYO MEPEOCMHUCIHUTH.
[epepobnenHss dakTypy BIIMOBIIHO J0 OCOONMBOCTel OasHHOT crieluikd TOBMHHO 3/iHCHIOBATHCS
BUKJTFOYHO Ha OCHOBI MaTepiaity OpuriHaibsHOro TBopy. [lesiki cIijibHI pycH mepeksiagada 3 KOMIIO3UTOPCHKOIO
TBOPYICTIO CTaBIATH TMeped TNepLIMM BHUCOKI BMMOTM IOJO TMMOOKOro Ta BcebiuyHOro 3HadiomcTBa i3
crnerdikoro, BUPAKATLHUMHY | TEXHIYHUMH MOMITUBOCTSMH Pi3HUX MY3UUHHX iHCTpyMeHTiBY [10; 170].

V pesynbTati MOPIBHAIILHOTO aHAN3y TPhOX MepekiiafeHb TokaTh i (yrd BUsIBIEHI BIIMIHHOCTI, IO
CTOCYIOThCS TIepeHEeCeHHsI (haKTypH, periCTPyBaHHs, 3aCO0iB My3HUYHOI BUPA3HOCTI, TAKKX SIK AWHAMIKA Ta IITPUXH.

VY maHi niepeHeceHHS (akTypu BCi TPOE HaMarajvcs MaKCUMAIGHO BipHO 30€perTd roJIOCOBENICHHS,
MPUCTOCYBABIIM 1O BUKOHAHHA Ha OasHi. | me iM Bmamocs. He3HauHi 3MiHM TMONATAIOTh Y 3BYKOBHCOTHOMY
BiJIHOIIICHHI JISIKMX TOJIOCIB, 30KpeMa B repekiafaeHHsx Jlirnca i bechamiibHOBa. Y MepIoro TparviseThes pi3HULS
JI0 JIBOX OKTaB y BHUCOTi 3By4aHHs. [[pyruii 6arato My3MUHOrO Matepialy BHKIAB OKTABOIO BHLIE Bi/l OpHriHANY,
BpaxyBaBIlIM TpaHCTOHytoun perictpu. OcobiuBicTio nepekianeHHs B. BecdaminbHoBa € 3acTocyBaHHS TakUX
NpUHAOMIB NiepeKIIafieHHs: amruTidikallis, 3MiHa MaciuTaby TPUBAJIOCTEH, EPEOCMHUCIICHHS ITPHUXIB.

PerictpyBanHs Bkazane nuiie B nepeknaneHssx Jlinca i becdaminbHosa. [lepumii npu perictpyBaHHi
3aCTOCYBaB JIMILE JJBA PETiCTPU — «TYTi» i «opraH». BpaxoBytoun BHKIan Marepiady B MepekiIajeHHi [bOro
LIJTKOM JIOCTaTHBO JUTS HAOJIM)KEHHS 3BYYaHHs 10 opraHHoro. J[pyruii 3actocyBaB OilIblly KiJbKICTh PETiCTpiB,
npu 0igdopi SIKKX, HA HALLy OYMKY, KepyBaBcs 3aco0aMu BHPa3HOCTI — AMHAMIKa, WPUXK. Y TepekIaaeHHi
TonmavboBa NpH HAABHOCTI 6araToTeMOPOBOro OasiHa pericTpyBaHHs BUKOHYEThCS BUKOHABLIEM CaMOCTIHHO.

Moo nuHaMikK Ta INTPUXIB MEPEKIaJeHHs TEeK BiAPI3HAIOThea. Tak y mepexnanenHsx Jlinca i
TonmavoBa HIOAHCH BKa3aHi, Tak OM MOBHTH, MOBEPXOBO, Y MOPIBHIHHI 3i 3BYy4aHHSIM TBOpPY Ha Opradi, y
BecthaminsHoBa — netanbHo.

VY nnaHi TeXHIYHUX TPYAHOILIB MPY BUKOHAHHI MEpeKIaJeHHs TeX BiApi3HAIOTECA. Tak, nepexiaaeHHs
Jlinca i becaminbHOBa BUKOHYIOTBCS YacTillle, OCKITLKK Ha TOTOBO-BUOOPHOMY OasiHi MpoCTillie BUKOHATH TBIp,
HaOJIM3MBILY 3BYYaHHS IO OPHIiHANY, 1 TPYAHOLLI, sIKi MOKYTh BUHHKATH — € BUIpaBIaHUMU. [lepekianeHHs
TonmauboBa eHepro3arparHe i TyT HabaraTo Baxkue po3KpUTH 00pa3 Ta 3MicT TBOpY.

Bucnosku. Tlpoananizysasim nepeknanents @. Jlinca, B. bechaminbHoBa, O. ToamavdoBa MoxkHa
BU3HAYUTH OCHOBHI MPHHLMIK Ta NPUIHOMHU TiepekianeHHs: opranHoi Tokatu i ¢yru pe-miHop s GasHa.
Cepen HUX BUIUISEMO TaKi:

—  TepeknafeHHs GaKTypH Y 3BYKOBUCOTHOMY BiJIHOILIICHHI TIOBUHHE BiIMOBIIATH OpUTiHAIY;

—  MakCHMAJIbHO 30epeskeHe roJI0COBEICHHS;



156 AnbmaHax HaykoBoro ToBapuctea «AdiHa» kadpeapw KynbTypornorii Ta My3ee3HaBCcTBa
PiBHEHCHKOro AepXXaBHOro ryMaHiTapHOro yHiBepcuteTy

— JMHaMiKa y TIepeKiaJieHHI TMOBWHHA BKa3yBaTHCS, HE3BAXKAIOUM Ha 11 BIJACYTHICTH B
OpHTiHAJIBHOMY BHKJIaJICHHI;

—  IUTPUXH MarOTh OyTH BKa3aHi y BiAMOBIIHOCTI 3 apTUKYJISLI€IO;

— Juia TeMOpanbHOrO HaOMKEHHS 3By4aHHs OasHa 10 opraHa MpoayMaHUM Ta OCMUCIICHUM Mae
OyTH pericTpyBaHHS TBOPY IPH MEpeKIaeHHi.

— A7 3pYYHOCTi BUKOHAHHA MY3WYHHUI MaTepiaia Mae OyTH pO3MOAIJIeHMM MiX MPaBoOIO Ta JIiBOIO
PYKaMu, BpaxOBYIOUM aHATOMi4Hi OCOOJIMBOCTI JIIOAWHH Ta TEXHIUHI MOKIMBOCTI iHCTPYMEHTA.

Jns HaOmKeHHs 3ByYaHHS IO OpWriHaly, TMOJETrIeHHs BHUKOHAHHA TpHU TepeKaleHHi
JO3BOJISIETbCST  BUKOPUCTOBYBATH Taki mpuiiomu: aMmiutidikanis Ta pengykuis, 3MiHa wmacwuTtaly
TpUBaJIOCTEH, 3MiHa OKTaB y SKMX BHMKOHYETbCS Trojioc (3MilleHHS MO BEPTHUKaJi), MEepeOCMHUCIIECHHS
HITPUXIB, TieAai3allis.

I3 BUKOHABCHKOTO OCBiAy XOUy MiAKPECIUTH BAXKIMBICTh Y BHKOPHCTAHHI BJIACHUX TEKCTOBHMX
YTOUHEHb, 10 CTOCYIOThCS TOJIOBHUM YMHOM apTUKYJIALIl, BUAIIEHHS MPUXOBAHUX MOJiQOHIYHUX TOJIOCiB,
MiIKPeCcIeHHs! ONIOPHUX 3BYKIB B OKPEMHX MOTHBaX i (pazax.

BpaxyBaHHs BUIIenepenidyeHNX MPUIOMIB Ta TMPHUHLMITIB MEPEOCMUCIICHHSI OpraHHOI (GaKTypH €
HAYKOBO OOTPYHTOBAHMM Ta TPAKTMYHO ONpABAAHMM. IX BUKOPUCTaHHA y BMKOHABCBKil MpaKTHLi
JIO3BOJIATh  PO3IIUPIOBATH pernepTyapHy OasHHY mamitpy, 30arauyroud crequdiYyHUMUA BHUPA30BUMH
OassHHUMM 3ac00aMM, IOHECTH 3ByUaHHS OPraHHOT My3HMKH JI0 IIMPOKOT CITyXambKoi ayAUTOPii.
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HA MIPUMEPE OPTAHHOW TOKKATBI U ®YT'U PE-MUHOP .C.BAXA

JlaxTiok BaH PocTHC/IaBOBHY — COMCKATENb BBICIIEr0 00pa30BaHUs
IT obpa3oBatenbHOrO YpoBHS «MarucTp»,

PrBHEHCKMIA rocy 1apCTBEHHBII T'yMaHUTApHBIN YHUBEPCUTET,

r. Pusne

OcyliecTBIeH CpaBHUTENbHBII aHami3 Tpex nepenoxeHuit s GasHa (B. BechamunbHoro, s rotoso-
BbIOOpHOTO OasiHa; ®.Jlunca ans BeibopHoro OasHa; O. TommaueBa 1y OasHa ¢ TOTOBOM CHCTEMOM) OIHOTO W3
M3BECTHEHINNX OPTaHHBIX MpowsBeneHnii — TokkaTel U dyru pe-muuop M. C. Baxa. PackpbIThl 3aKOHOMEPHOCTH H
0COOEHHOCTH B Ha3BaHHBIX MEPENOKEHUAX, KacaloLuecs nepeHeceHus: GakTypbl, peTUCTPUPOBAHUS, NEPEOCMbICIEHUSA
IITPUXOB, TUHAMMYECKUX OTTEHKOB, apTHUKYyJsiuu. OTpeneneHsl MPUHLOMIBI, 32 YKa3aHHBIMU NpPHUEMaMH, KOTOpbIe
WCTIONB3YIOTCS NP MPUCTIOCOOIEHNH OPTaHHBIX MPONU3BEACHUI AJIst NCTIONTHEHNS Ha OastHe.

KmoueBble ¢j10Ba: 0asH, opraH, opraHHas My3blka, moxa 6apokko, M. C. bax, Tokkata u dyra pe MHHOD,
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are some regularities and differences in the transpositions, which concern the transfer of the invoice, registration, as
well as rethinking of strokes, dynamic shades, articulation. The basic principles and methods of use used in the
adaptation of organ pieces of the Baroque epoch to perform on the accordion are derived.
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THE TRANSPOSITION OF BAROQUE ORGAN MUSIC FOR THE ACCORDION:
ON THE EXAMPLE OF J. S. BACH’S TOKATI AND FUGUE D-MOL

Lakhtiuk Ivan— a student-magister of the national instruments
department of art institute of Rivne state humanitarian university

In the process of learning and concert performance of a work written in the original for another instrument, the
question of the choice of transposition is raised before the musician, which will allow the sound to be brought closer to
the original, especially during performing on the accordion organ pieces of the Baroque epoch, which occupy a
significant place in the repertoire of the accordionists.

The article describes a comparative analysis of three transpositions for the accordion (V. Besfamilnova for the
ready-made accordion, F. Lips for the elected accordion, O. Tolmachov for the accordion with only the finished system)
of one of the most popular and the most well-known organ works of J. S. Bach’s Tokati and Fugues in d-moll. Here are
some regularities and differences in the transpositions, which concern the transfer of the invoice, registration, as well as
rethinking of strokes, dynamic shades, articulation. The basic principles and methods of use used in the adaptation of
organ pieces of the Baroque epoch to perform on the accordion are derived.

In this article also it is explained about the importance of using their own text clarifications, which relate
mainly to articulation, the allocation of hidden polyphonic voices, the emphasis on supporting sounds in individual
motifs and phrases. For help for the executor-accordionist in choosing a transposition option for the organ J. S. Bach’s
Tokati and Fugue d-moll, the article provides information on the peculiarities of each of the three transmissions. Also it
is listed the main performance difficulties that may arise in the process of learning and concert performance.

The article will help musicians to enrich the knowledge of transcriptions, especially for the accordionists of the
transposition of the organ music of the Baroque epoch for the accordion.

Key words: accordion, organ, a transposition for the accordion, J. S. Bach, the Baroque epoch, Tokata and
Fugue d-moll, V. Bessfamilnov, F. Lips, O. Tolmachiov.
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