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CHUMBOJIIKA KOJIbOPY B IOPTPETHIM
XAPAKTEPUCTHULI IEPCOHAXIB

Kyuma T. B.
Pisnencokuil oepocasnuti cymanimapuuil ynisepcumem

Y emammi 0ocriodceno cumeonixy Konvopy 8 nopmpemmuitl xapaxmepucmuyi eepois noseau Jic. @aynza «Bedca
3 4yopHo2o Oepesay. Jlosedeno, wo clo6ecki 06pasu 3 KOMROHEHMOM KOAbOPY NOEOHYIOMb NPEOMENHO-T02IUHY 30PO8Y
iHopMayiro 31 CKIAOHUM NepeniemeHHAM ACOYIAMUBHUX 38 S3KI6, CUMBONIUHO20 HABAHMAJICEHHS MA 0CObaUBOCHel
OpUTHANILHO2O ABMOPCHLKO2O ceimobauents. Buasneno, wo 8 Xy00dCHbOMY meKCmi Koip Modce He MinbKu nepe-
0asamu 308HiWHI NOPMPEMHI XapaKMePUCmuKy, aie i 8Ka3yeamu Ha OVILEeSHULl c8im ma (izuurull cmau To0uHu.
3’s1c06aH0, WO NUCLMEHHUK BUKOPUCTOBYE NEPEUHHI («abcmparkmuiy) npukmemnuru: white / 6inuil, black / wopnuil,
red / uepsonuil, blue / cuniti, brown / kopuuneeud, green / 3enenui, grey / cipuil, a maxkodic MOPUHHI («KOHKpem-
Hiy): creamy / kpemoguil, wheaty / conom snul, bronzed / 6ponzosui, gold / 3onomuil. Yemanosneno, wo koivopu
8 XYOO0ICHLOMY MEKCHi MONCYHIL NePeddsamich K 3a 00NOMO20I0 NPUKMEMHUKIG — HA36 KOTbOPIG, W0 NO3HAYAIONb
OCHOGHI MOHU MA iX 8I0MIHKU, MAK [ 3 0ONOMO20K THWUX SPAMAMUYHUX KAMe2opill Cie. IMEHHUKIS, OI€CIGHUX
opm, npucrieHUKIB, a MAKOXHC ONUCOBUX KOHCMPYKYILl | NOPIBHAILHUX 360pomis: White jumper / 6inutl Oxcemnep,
grey-blue eyes / cipo-onaxumui oui, hair that had been reddened with henna / konuys pyoux 6io xnu kyuepuxis, colour
of old lace / xonvopom naeadyeana cmaposuntne mepedicuso, wine had gone to his cheeks and nose / 6i0 éuna woku
it Hic y Bpecni nouepsoninu. Ilpocmesxceno, wjo iexcemu i3 3a2anbHUM 3HAYEHHAM KOIbOPY Halluacmiuie nO3HAYAIoms
KOZIp 0052y, akcecyapis, 8010cca, 00uyys mowjo. Inkonu asmop cam nosSCHIOE CUMBONIYHE 3HAYEHHSL KObOPY, SAKULL
saICUBAEMBCS 8 MeKCmi. Busgneno, wjo 6 mekcmi meopy munajici 2epois npomucmasiaomsvcs i ye nioKpecioemsbcs
Konipuumu xapaxmepucmuxamu. Koowcen i3 mewxanyie Kommine acoyiiocmucs 3 AKUMOCH KOTbOPOM: CUHIT — Y€ KOMIp
Tenpi, nop.: 6nido-eony6i wimanu, memHo-cunsa copouxa, oinui — [ianu (Muwi), nop.: 6ina canabis, 6ine 8opanus,
uepeonuli — En (Xumepu), nop.: uepsona copouxa, uepgona cmpiuxa,; 6e3oapsnuii — Jlesio. ¥ npoyeci docnioscenns
3’51C0BAHO, WO CILOBA-KOIOPOHIMU Bi0i2paromp 00HY 3 8ANCIUBUX POEL NPU CIMBOPEHHI | pO3KpUmmi oopasy nepcoua-
aHca; K Koip, mak i o2o I0CYmHICHb € 3aco00M CMBOPEeHHs. ROPMPEMHOL XapaKmepucmuKy nepeoHaxicd.

Knrouogi cnosa: /[oic. @ayns, korip, KOOPOHIM, CUMBONIKA, NOPMPEMHA XAPAKMEPUCIUKA, 306HIWHIN | 6Hympiul-
Hill cman 110 OUHU.

Kuchma T. V. Symbolism of colour in portrait description of characters. The article highlights the symbolism
of colour in portrait characterizations in J. Fowles’ short story “The Ebony Tower”. It has been proved that verbal
images with a colour component combine the subject-logical visual information with an intricate interlacing
of associative links, symbolic loading and features of original authorial attitude. It has been determined that in
a literary text, colour can not only reveal external portrait descriptions but also call attention to the spiritual world
and physical state of a person. The article proves that the writer uses primary (“abstract”) adjectives: white, black,
red, blue, brown, green, grey, as well as secondary (“specific”): creamy, wheaty, bronzed, gold. It has been established
that in a literary text colours can be specified either with the help of adjectives —names of colours that denote the main
tones and their shades, or with the help of other grammatical categories of words: nouns, verb forms, adverbs.
According to our research, descriptive constructions and comparative inflections can also be used in the text: white
Jjumper, grey-blue eyes, hair that had been reddened with henna, colour of old lace, wine had gone to his cheeks
and nose. It has been proved in the article that lexemes with the general meaning of colour mark the colour of clothing,
accessories, hair, face and others like those. It has been found out that sometimes the author explains the symbolic
meaning of the colour used in the text. The author opposes the types of characters and emphasizes it with colour
characteristics. Our research has proved that each of the inhabitants of Cotminais is associated with some colour:
blue is the colour of Henry: pale blue trousers, dark blue shirt; white — Diana (Mouse): white cotton galabiya, white
elegance, red — Anne (Freak): red shirt, red sash, while David is colourless. It has been determined in the article that
the colour terms play one of the important roles in creating and revealing the image of the character. The article has
found that both colour and its absence are the means of creating a portrait characterization.

Key words: J. Fowles, colour, colour term, symbolism, portrait characterisation, external and internal state of man.

HocTranoBka npodjeMu Ta 00IPYHTYBAHHS AKTY-
aJbHOCTI ii po3risaxy. MoBHa KapTHHA CBITY — 1€ Oara-
TOSPyCHA CEMaHTHYHA CHCTCMa MOBH, IO CKJajacs
i JI€0 COIMIOKYJIBTYPHUX (DaKTOPIB: PI3HUX acIek-
TiB JKUTTS Hapoxy (reorpadivHe MOIOKEHHS, COIiallb-
HUH yCTpiii, 1A€00ris, pemiris, 3Bu4ai, o0psau, Midu).
Moga x BHUCTyIae K 30epirad ycboro IbOro J0CBITY,
0 TO3HAYAETHCS HA OCOOIMBOMY CTPYKTYpYBaHHI

95

MOro CeMaHTHYHOI CHCTEMH, BiAMIHHOI BiJ CEMaHTHY-
HHUX CHUCTEM IHIIINX MOB.

Y Mexax MOBHOI KapTHHHU CBITYy 3A1HCHIO€THCS
3B’SI30K MOBHU 3 MHCJEHHSM, HABKOJHWIIHIM CBITOM,
KyJAbTYpPHUMH Ta €THIYHMMH SIBUIIIAMH, & TAKOX SBHU-
maM# BcepenHi camMoi MOBH. MOBHa OCOOHUCTICTh
OpraHi3ye 3MiCT BHCJOBJEHHS BIJMOBIIHO 11O MOB-
HOI KapTUHM CBITY, 1 B I[bOMY BUSBISETHCS CICIIH-
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(I9HO ITFOJICHEKE CIIPUIHSITTS CBITY, 3a()iKCOBaHE B MOBI.
OCTaHHIM YacoM Y JIHTBICTHII aKTHBHO PO3BUBAETHCS
aHTpOHOHeHTpHHHHH HAIPSM, y MEKax SKOro XyIoK-
Hiii TBIp € BTUICHHSAM 1HIHBIXyaIbHO-aBTOPCHKOTO CIIO-
co0y CTIpuHHATTS I opranizamii cBity. Ciix 3a3HauUTH,
IO aBTOP HE MPOCTO OIMHUCYE IO, a ¥ CHeIiaabHO Y1
MUMOBIIEHO HAMATAETHCS MOSICHUTH 1X, ATH iM OI[IHKY
3 MOTVISITY KyIbTYPHUX HOpM. OYEeBUIIHO, KOXKHUH JIiTe-
patypHUil TBip BTITIOE 1HIMBITYyaJIbHO-aBTOPCHKHIA
cnocid CpuiHATTS 1 OpraHisaiii CBiTy, a peaibHa Iii-
CHICTb Y XyZIOXKHBOMY TEKCTI IIOCTA€ B IEPEIOMICHOMY
4yepes aBTOPCHKY CBIIOMICTh BUTIIAI.

OmauM 13 3ac00iB TIepenadi IyTTEBOTO CHPUHHATTS
CBITY € CEMaHTHYHE IMOoJe KOJIOpOHIMiB. ClIOBa-KOIO-
POHIMHU BiJIrparoTh OAHY 3 BaKIMBUX PONEH IPHU CTBO-
peHHI ¥ pO3KpHUTTI 00pasdy mnepcoHaka. BoHM MICTATh
y co0i KyJIbTYpHO-3HAUYYIIy 1H(POPMAIIi0 TPO TMEeBHUH
HApOJ, IOMOMAraioTh IOKA3aTH B3AEMUHH JIIOIMHU
B CyCIIiIbCTBI, 00aYUTH HALIOHANBHI 1 KYIBTYpHI 0C00-
JIMBOCTI couiymy. ¥ MekKax XyIOKHBOIO TEKCTY KOJIp
30aTHAR HE TUTBKU nepesiaBaTH 30BHIIITHI TIOPTPETHI
XapaKTePUCTHKH, ale W BKAa3yBaTH HA IYIICBHUH CBIiT
i (pi3UYHUIA CTAH JIIONUHH.

CrnoBecHi 00pa3y 3 KOJIIPHUM CKIIQJIHUKOM, SIK 3a3Ha-
yae [. B. KoBasibchka, MOETHYIOTh MPEIMETHO-JIOTIYHY
30poBY 1H(OPMAIIIIO 31 CKIaTHUM MEPEIUICTCHHIM aco-
LIaTUBHHUX 3B’SI3KIB, CUMBOJIYHOIO HABAHTA)KEHHS Ta
0COONMMBOCTEH OPHUTIHAJIBHOTO aBTOPCHKOTO CBITOOA-
yeHHs. KomipHi cemu € B siipi KOJBLOPOHA3BU 1 OJTHO-
JacHO B OCHOBI JPYTrOro CMHCIOBOTO IUIAcTa B THX
CJIOBECHHMX 00pasax, IO NepearoTh SICKpaBi KOMipHi
Bpa)keHHS 3 HU3KOI Bi3yaJbHHX acolriamiii [4, 7].

VY cBoix TBOpax, sixk Haronomrye O. Cauuk [9, 114],
Jx. dayn3 BoaeThes 10 MITEPaTypHOI TPH: BiH T'pae sIK
31 CBOIMU reposiMM, TaK 1 3 UMTaueM, 4acTillle MOKazye
BUJMMICTD 3aMiCTh CYTI 1 JIHIIIE 3T0JJOM A€ MOKIIHBICTh
Mi3HATH ICTUHY, & IHKOJIM — TiJIbKU HAOJU3UTHCS 0 Hel.

Lli KOJOpOHIMH peai3ylOTh MPEIMETHO-OITHCOBE
3HAUCHHs, BHUCTYHArO4Yu y (YHKIIl Oe3nocepeaHboro
300payKCHHS IPEIMETIB, CTBOPCHHS MOPTPETHOI Xapak-
TEPUCTUKHU MEPCOHAXKIB, & TAKOXK € 3aC000M CTBOPEHHS
XYIOKHIX 00pasiB.

AHaJii3 ocTaHHIX gocaigxedb i myOaikamiii. YHa-
CIIJIOK CEMaHTHYHOTO PO3BHUTKY CJIiB HA MO3HAYCHHS
KOJbOPY B MOBiI (DYHKIIOHYIOTh iX MpsiMi, MEepeHOCHI
i CHMBOJIIYHI 3HaYCHHSI, IMUPOKO PEMPE3CHTOBAHI ¥ TBO-
pax XymZOXKHBOI JiTepaTypu. Y KOHCTPYIOBAHHI CBITY
Xy[OXXKHBOTO TBOPY PEJICBAHTHUM € MiA0ip KOJIOPOHI-
MiB Ta TX BUKOpPUCTaHHsI, 00 XapakTep GyHKIIIOHYBaHHS
KOJNIPHHUX CIIB Y TBOPi € O3HAKOIO 1IOCTHIIIO TOTO UH
TOTO aBTOpa — HOro TBOPUOI IHANBIIYaIbHOCTI i HETIOB-
TOpHOCTI Oa4yeHHs peajiif. 3BiJIcCH 3aKOHOMIPHOIO
MOCTAa€ yBara JIOCIiTHUKIB MOBH XyJOXKHBOT JiTeparypu
IO BUBUCHHS KOJIIPHOTO OadYCHHS CBITY MUCHMCHHUKIB.

Cepen OCTaHHIX JOCTIDKEHb 1 IyOmiKamid ciin
Ha3BaTH Taki, AKk-0T: A. [HmakoB «TeopernyHi 3acaau
JTOCITIJDKEHHST  KOJIPHOT JIGKCMKH B MOBO3HABCTBI»,
I. B. KoBanbcbka «KosmopucTuka sk nepeksiajgo3HaByua
npobiema (Ha MaTepiani yKpaiHChKHX 1 aHIJIOMOBHHUX
XYJAOXKHIX TEKCTiB)», 1. B. JlinbkoBa «MeTadopudHicTh
1 CUMBOJIIYHICTh KOJILOPOIMO3HAYEHHs K 3aci® 30ara-
YeHHS 00pa3y y mepekiasi (Ha MaTepiali yKpaiHChKOTO
nepexnany «Caru mpo Dopcaiitiey k. [oncyopei)y,
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0. B. Haymenxko «llepekia KOTOPOHIMIB 3 aHITIHCHKOT
Ha yKpaiHCbKy MOBY (Ha Marepiani pomany C. Moema
«Po3manboBana 3aBica»)», O. b. IlanpkiB «IIpobremu
BIJITBOPEHHSI CTHJIICTUYHOI CEMAaHTUKH KOJIPHHUX JIeK-
CeM aHTIIICHKOI MOBM B YKpPAiHCBKHX IIEPEKIaaxy.
IIpore npobGiemu mnepexsaJO3HABYOrO aHAII3y KOJIO-
poHiMiB y TBopax Jlx. dayn3a 3alnMaoTbes e Helo-
CTaTHHO BUBUCHIMU.

Ha croroani B ykpaiHCEKOMY MOBO3HaBCTBI HEMae
’oaHO1 MoHorpadii, aBTOpH AKMX AOCHiIKyBaau O
MOBOTBOpuUicTh [[xona Paym3a. Moro TBopH sIK 3pasku
IHTENIEKTYaIbHOT TPO3W B pPaKypci 1IeHHO-XYHOXK-
HBOI CTICIU(IKN aHATI3yBaIN JIUIIIE JIITSPaTypO3HABII],
sx-ot: H. 0. XKnyxrenko, C. [I. ITaBnnuxo, O. Cavuk,
. 1. Ipo310BChKHi.

®opmy II0BaHHS MeTH i 3aBaaHb cTaTTi. MaTepia-
JIOM JUTST TOCTIKEHHSI TIOCITyTyBaB aHTTIOMOBHHH TEKCT
nosenu Jx. @aynsa «Bexa 3 yopHOro nepesa» Ta Horo
MepeKIIaj yKpaliHCHKOI0 MOBOI0. MeTa cTaTTi — A0CHi-
JUTH CUMBOJIIKY KOJIOPOHIMIB y TOPTPETHIM Xapakrte-
pucTHII TepoiB HOoBenn «Beka 3 4opHOTO JepeBa» Ta
[poaHaNi3yBaTH ix ageKBaTHICTh y MOBI mepexiany. 13
MOCTABIICHOT METH BHUILUIMBAIOTh KOHKPETHI 3aBIAHHS:
1) MeTomoM CyHiTbHOTO BHUIMCYBAHHS BUSIBHTU KOJIO-
POHIMH, SIKi BHKOPHUCTOBYE TMCEMEHHHK JUTSI CTBOPCHHS
MOPTPETHOI XAPaKTePUCTUKU TepoiB; 2) BHU3HAYUTU
CUMBOJIKY 3a()iKCOBAaHUX OJJMHMIIL MOBH; 3) IIpoaHalri-
3yBaTd OCOOJIMBOCTI TEpeKIaay BUSBICHUX KOIOPOHI-
MiB YKPaiHCBKOIO MOBOIO.

Bukiag ocHOBHOro Martepiany aoC/TiT:KeHHS.
Ha nymky A. BexOurpkoi, «uis Toro, mo0 MOBHICTIO
3pO3YMITH KYJIbTYpY, BIIMiHHY BiJl HAIIOi BIaCHOI, MU
MTOBHHHI MPOHUKHYTH Y CMHUCI CITiB, SIK1 KOIYIOTH KYJTb-
Typy» [1, 31].

Y TBOpi ONHMCYIOTHCS MOl JIBOX TEIJIMX JIHIB
BepecHs 1973 poky y (paHIly3bKOMY MA€TKy BiJIOMOTO
xynokauka [enpi Bpecmi. Y HOBem 9oTHpH TOJIOB-
Hi repoi — ’kuBOmNHMcelb-aBaHrapauct lenpi Bpecui,
XYJIO)KHHUK-a0CTPAKIIIOHICT 1 MUCTEITBO3HABEIb JleBin
Binbsmc, IBi CTYNEHTKH, 10 )KUBYTh Y MAETKY U J0MO-
Mmaraiote bpecmi, — Jliana (Mwuma) ta En (Xumepa).
Iepconaxi, siKi yBech yac 3MIiHIOIOTH Onsr abo 30BCiM
3HIMAIOTh #Or0, MPOTHCTABISAIOTHCS OIUH OIHOMY
B TIOBEMiHII, YNOAOOAHHSX, BUCIIOBIIOBaHHAX. Jlis
OITHCY KO)KHOTO TEpOs aBTOP Ma€ CBOIO TaMy KOJNLOPIB,
sKa JOTOBHIOE 1 MIAKPECIIOE IXHIO MOBEAIHKY. JleTani
OIISITY, aKCECYapH € BAXKIIUBUMU JUTS PO3YMIHHS Xapak-
TEPiB MMEPCOHAKIB.

Kosopusm y TBopax daynza 3yMOBIEHHUH, 3 OTHOTO
00Ky, peaJbHUM CBITOM, a 3 IHIIOTO — CBITOM CHMBO-
niB. [TMCbMEHHUK, BUKOPUCTOBYIOYHM 3arajibHOMOBHI
3HAYCHHS 1 BITHOLICHHS CIIiB, CTBOPIOE BIIACHY KApTHHY
CBITY, TIEPEOCMHCIIOE IX 1 TaKUM YHHOM CIIPHSE SK
[OJABIIOMY PO3BUTKY BHYTPILIHHOCHCTEMHUX BIJIHO-
[IEHb MK WICHAMH JIEKCHKO-CEMaHTHYHOI TPYIH, TaK
1 BKJIFOYCHHIO IIMX €JIEMEHTIB y B3a€MOJII0 3 HIIUMHU
JIEKCUKO-CEMaHTHYHUMH TPYTIaMH.

ABTOpP BHMKOPHUCTOBYE IIEPBUHHI («aOCTpaKTHI»)
NPUKMETHUKU: white, black, red, blue, brown, green,
grey, a TAKOXK BTOPHHHI (KKOHKPETHI»): creamy, wheaty,
bronzed, gold. Konbopu B XyIO)KHBEOMY TEKCTi MOXKYTh
[Iepe/IaBaTUCh SIK 33 JIOMIOMOTOK0 IIPUKMETHUKIB — HA3B
KOJIbOPIB, IO TO3HAYalOTh OCHOBHI TOHH Ta iX BiJ-
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TIHKH, TaK i 32 JOIIOMOTOIO 1HIIIUX TPAMATHYHUX KaTero-
piit ciiB: iMEHHHMKIB, JlieCIiBHUX (POPM, MPHUCITIBHUKIB,
a TaKoX OIMMCOBHMX KOHCTPYKIIIH 1 MOPIBHSIIBHUX 3BO-
pOTIB: white jumper / 6inuu Ooicemnep, grey-blue eyes
/ cipo-6raxumui oui, hair that had been reddened with
henna / xonuysa pyoux 6io xnHu Kyuepuxie, colour of old
lace / konvopom Hacadyeana cmaposunHe Mepedicuso,
wine had gone to his cheeks and nose / 6i0 éuna woxu i
nic y bpecni nouepsoninu.

[IpukMeTHHKN i3 3arajJbHUM 3HAYCHHSIM KOJbOPY
TTO3HAYAFOTH KOJIIp OJIATY, aKcecyapiB, BOJIOCCS, OOTHTUS
TOIIO. ABTOpP IPOTUCTABIISLE THIIAXKI IepoiB 1 miIKpec-
JIIOE 11e KOJIPHUMH XapaKTePUCTHKAMH.

HomiHnaTnBHE 3HAUCHHS MPUKMETHHUKIB € Y TBOpax
®day3a cCeMaHTHYHOIO OCHOBOIO OIITBIITIOCTI MTePEHOC-
HUX 1 CUMBOJIIYHMX 3HAYCHb 3aBISIKH [IUPOKO PO3BU-
HYTHM Yy MOBi KOHOTaLisM, TIOB’s3aHUM i3 HOMiHa-
i€ KOJIBOPIB.

locmonap Kormine I'enpi Bpecii — XynoxHUK-aBaH-
rapjucT, sIKUii Bke Oarato pokiB sxuBe y Dpanuii i
(Ha cIIoBaXx) He TIIOOUTH HIYOTO AHITIHCHKOTO. Y PO3MOBI
T'eHpi npuItycKaeThCs NAINMBHX CIiB, HOCHTD HEMO/IHY
3a9iCKY, BTIM OJAT y HBOTO KIIACHYHHIA 1 eeranTHHii.
['eHpi acOLIIOETHCS 13 CHHIM KOJIbOPOM:

He advanced, hand outstretched, in pale blue trou-
sers and a dark blue shirt, an unexpected flash of Oxford
and Cambridge, a red silk square (2,47) / bpecni nabau-
aHcasesl, 30a1eKy NnpOCMAZYIOUU PYKY. Bin 6ys y onioo-
201YOUX WMAHAX | MEMHO-CUHTLL COPOUYi (Hecnodzeaﬁuu
cnanax xoavopie Okcghopoa i Kembpiooica), Ha wui —
uepeona xycmuna (1, 22).

AHTITIACHKI JIekceMi blue BIAMOBINAIOTE YKPATHCHKI
JIeKCeMU cuHitl 1 2onyouii (ONAaKUTHWI), ONHAK Iie He
CIIPUYMHIOE TPYAHOIIB MPU TEPEKiIali, YoMy CIpPHUSE
BKMBaHHS IPUKMETHUKIB-KOHKPETH3ATOPIB pale 1 dark.
AJsie TyT HEOOXiHO mosicHUTU (Ppasy — an unexpected
Sflash of Oxford and Cambridge. Tony6uii komip — KoJip
crioptuBHO1 (hopmu cryneHTiB KeMOpumKehbKoro yHi-
BEPCHTETY, & TEMHO-CHHIH 3 (i0JIETOBHM BIATIHKOM —
Oxcopucbroro. [locninkyBaBimuch 3i crapuM XyHoxK-
HUKOM, JIeBi 3pO3yMiB, IO BiH JIMILIE XOBAETHCS 32
MAaCKOI BIJUIFOJIHAKA i KOCMOIIOJITa, a HAaCIpaB.i
HIKOJIM HE BTpauaB 3B’S3KY 31 CBO€K 0aThKIBITHHOKO.
1o one unversed in the recuperative powers of lifelong
heavy drinkers, he seemed surprisingly spry, newly dap-
per; in light trousers and a dark blue sports shirt (2, 75)
/ Jlegio ne nioo3prosas, K weUoKo MOACYMsb BIOHOBIIO-
samu cunu 100U, wo n'1omov yce ceoc scumms. Cmapuii
8UAABCA UOMY HA OUBO DAOLOPUM I YENYPHUM Y CEIMAUX
wmanax i cuniu cnopmuenii copouyi (1, 58).

Bimuit komip 1mie 37MaBHA CHMBOJI3YBaB CBSTICTH,
YHCTOTY, JYXOBHICTb, HEIOPOYHICTH. Y Oimiil rajna-
6ii, TOOTO HIMPOKOMY BOpaHHI Ha 3pa30K COPOUKH, SKe
HOCSTh B apaOChKUX KpaiHax, XoJuTh [liaHa, aKy cTtapuit
HazuBae abo0 ipoHiyHO Mutireto, abo HiXKHO — My3010.
O6pa3 lianu Jry)ke CHMBOJIIYHHH 1 HE OJIHO3HAYHMUIA, BiH
BUKJIMKAE [Ty HU3KY acolliariif: JaBHbOrpenpka My3a
B OioMy XiTOHi, OiNMii SHIOJ-OXOPOHEIb, HapE4CHa
B Oumiit cykHi (Bpecni MpisiB 3po0uTH TH TTPONO3HITIFO),
JKIHKa 31 CXiIHOrO rapemy B Ol ranaoii.

She now wore a plain white cotton galabiya; a slim
girl of slightly less than medium height and in her early
twenties, brown and gold hair and regular features;
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level-eyed, rather wide eyes, and barefooted. She was
unmistakably English (2, 36) / Ilomim y Osepsx, wjo
6enu 6 cao, 3°a8unacs 0igUUHa (8iH He po3ibpas kompa)
y Oiniil basosHAHIl eanabii, Ooca, CMpYHKA, HudiCue
CcepedHbO20 3POCHY, POKi6 08A0YIMU YU MPOXU Oinbule;
Kauwimauose i3 3010MAasuM NOTUCKOM BONOCCH, Npa-
BUIbHI pUCU 00UYYS, NUTLHULL NO2TAO BEIUKUX OYEl.
Hanesno, aneniiixa (1, 7).

OcranHs (hpaza BKazye Ha CTCPCOTHUITHICTH TYMKH
11010 30BHIIITHOCTI aHNIHIIB. YBeuepi Jliana nepesnsra-
€TBHCS y BUIIYKaHY KPEMOBY OITy3KY 31 CTOSTUUM KOMipIIeM
B CTHJIl €IBap/iaHChKOI €MOXH Ta PYAyBaTy CITiTHHITIO
i TICPETBOPIOETHCS 31 CXigHOI palOMHI Ha TOCIIOIWHIO
MaeTky. ¥ Tomy, mo Muma (Mouse) — e Hacmpasni
My3a M(o)use, ['enpi 3i3HaeThCs TinbKU [leBinoBi.

He remembered the old man’s crude and out-
landish pun on the word Mouse (2, 126) / 3eadanacs
ousaybKa CUMBONIKA CMapoco, AK 6iH HANucag mooi
no-awneniticokomy cio6o «Muway (1, 123).

Jx. dayn3 HEOJHOPA30BO AakIeHTye Ha Oijgomy
Bostocci xassina KorMiHe, 103asK CHBHHA aCOIIIOETHCS
3 HOBAKHUM BIKOM, OCBIZIOM 1 MYIPICTIO.

Breasley stroked his white hair; again he seemed
almost touchingly boyish, lacking in confidence (2, 52) /
Bpecni noanaous ceoto Oy 20108y, 6 no2isodi oo npo-
MAtiHyn0 Woch 360pYULIU80-0umsade, niou tiomy opaxy-
saio neenocmi 6 cooi (1, 29).

Ilpu mo3HaYeHHI YEpPBOHOTO KOIHOPY OIATY, TKa-
HUH y HOBCNI YiITKO IIPOSIBISIETHCS 3HAKOBHH Xapak-
Tep KoJIbOpy 1 oro BigTiHKIB. BiH BHpaxae >KUTTEBY
CWIIy, aKTHUBHICTb, IMITYJbCHBHICTh, BOIIO O Iiepe-
MOTH, ka/100y 710 BCHOTO TOTO, III0 MOKE CIIPHUATH HACH-
geHocTi OyTTs. UepBoHmit komip momobmse EH, abo
Xumepa. SIckpaBHMH, COKOBUTHMH KOJIBOPAMH BOHA
HAMaraeThCss KOMIICHCYBAaTH HEMPUBAOIUBY 30BHIIII-
HICTh 1 BOXKHI XUTTEBUH A0CBij. UepBoHUN BepxHii
i HIDKHIA OJIT, SCKpaBO-4CpBOHI TyOH, HIrTi, (hapbo-
BaHE XHOIO BOJIOCCS O3HAYA€ MOBHOTY YKHUTTSI, KOXaHHS,
aJic BOHOYAC — II¢ BUKJIUK YCbOMY CBIiTOBI 1 OaTbkaM-
€TOBICTaM 30KpeMa.

Nor did the actual figures of the two girls, the Freak
in a red shirt, black dungarees and Wellingtons, the
Mouse in a dark green jersey (all bras were not burnt,
David had noted) and pale trousers, help (2, 78) / Ta i
odisuama, wo tuliu nonepeoy, dyice Maio Ha2aoyeaiu
pomanmuunux 2epoiny «Eniookay: Xumepa o6yna 6 uep-
BOHIU COPOUYI, YOPHUX DABOBHAHUX WUMAHAX | SYMOBUX
yobimkax, Muwa — @ 3eneHomy niemeHoMy Nnynogepi
(8UABASAEMBCS, 6OHA HE 308CIM GIOMOBUNACL 8I0 igh-
yyka) i ceimaux wmanax (1, 63).

XuMmepa MiJIBOJUTH HOpHOK (apOorw odi, a JuIs
Beuepi MEpeBIracThCsl B HOpHY CykHio. JliomuHa,
o0 BHOWpAE YOPHHM, 3a3BHUAN TparHe CXOBaTH CBil
BHYTPIIIHIM CBIT BiJl OTOYEHHS, MOBCTAE IIPOTH IO,
CXWJIBHA JIIITH HEo0adHO 1 Hepo3BaxiMBo. Ha oui En
(XumepH) aBTOp 3BepTa€ yBary AeKiIbKa pasis:

The eyelids had also been blackened (2, 48) / Ilosixu
medic oynu niomanvosani wopnum (1, 23).

[IpoTsiroM JBOX JHIB repoi MIHSIOTH OJIST, IPHUOMY
ABTOP HE MIKOJY€ KOJIOPOHIMIB JJIsl OMKCY 30BHINIHOCTI
menikaHiiB Kormine: red sash, intense carmine of the
hat-sash, dark blue sports shirt, russet skirt, purple
handkerchief, long skirt, striped browns and a burnt
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orange, white head, charcoal eyes, intense red mouth,
deep scarlet nails, dark green jersey, black satin dress,
black dungarees, purple bow tie, pink bulb of the nose.

Iaxomn Jx. ®ayn3 cam INOSCHIOE CUMBOJIIYHE 3HA-
YCHHS KOJIbOPY, SIKUI BXKUBAETHCS B TEKCTI.

She had appeared only briefly before dinner, she
was busy in the kitchen with the Freak; and now she
had changed into a black shirt and another long skirt,
striped browns and a burnt orange; night and autumn
(2, 93) / Muwa nenaooseo 3’seunacs nepeo eeuepero,
60 6ecvb yac pasom 3 Xumeporo Oyia 3atiHama 6 KyxXHi.
Ilepesosienacsa 6 4opHy cOpouky i 6 iHuty, medic 0082y
CRIOHUYIO 6 KOPUUHEBUX MA ACKPABO-OPAHINCEGUX CMY-
eax — Hiv i ocinw (1, 81).

O1iKe, KOXKEH 3 MenkaHIiB KoTMiHe acoIiioeTses 3
SKAMOCH KOJIbOPOM: CHHIH — 1e Kxomuip I'enpi, Oimuid —
Hiann (Mumi), gyepBonuii — En (Xumepn), a pazom
CUHIN-01IMKA-4epBOHUI HIOM (POPMYIOTH TPUKOIOp —
JiepkaBHUE mparop ®paHitii, ge BiIOyBarOThCs MOMIT
Hoseinu. ['enpi, Jliana ta EH pa3oM »KuBYyTS 1 Ipalol0Th,
HAAUXAIOTh 1 MIATPUMYIOTh OAMH ofHOTO. LliTKoM mpu-
POAHO TIOCTAE 3aUTAHHS, 3 SIKMUM K€ KOJIOPOM acoLli-
roethest Jlein. Tekct TBOpy 1nae, 31aBanocs O, JTUBHY
BigmoBiae: [lesin — 6e36apBHuil. Tibku ofuH pa3 3ra-
IY€ThCSL JPKUHCOBHN KOCTIOM, BECh IHIIUI OIIAT HE Mae
KOJIbOPOTIO3HAYCHHS.

He was glad he had finally decided to dress up a lit-
tle — the jeans suit, a shirt and scarf — when he went
downstairs (2, 57) | JJoope, wo, neped mum ax sitimu
6HU3, J]esi0 mpoxu nodbas npo ceill 306HIUHIL 6U2TIAD:
005121Y8 Oxcuncosull Kocmiom, copouxy i wap (1, 35).

[osicHeHHsT 3HAXOIUMO HAa OCTAHHIX CTOPiHKAaX
HOBEITH.

Futile, they would have disgraced an adolescent, and
they compounded his bleakness, for it was also a kind of
shock, though the reality of those first few minutes after
she had left him had already sunk into his unconscious-
ness, that this could happen to him, could disturb and
upset him so deeply, and what it said of a past compla-
cency (2, 124) / Hagimo 3enenuii ronax cnpomiecs 6 na
Kpawi eueadku. Bornu oonosurwsanu /legidie nopmpem
SAK TIOOUHU CIPEHbKOI, 0YIU NPOCTO C80EPIOHUM GUABOM
po3zeyoneHocmi, xou nioceioomo Jle6io yiice smupuscs 3
MUM, WO MakKe 83a2ani MOJCIUge i Wo ye max 2auboKo

30enmexCcuno 1020 U po3uapysano, max 6oaade 60apuno
no uozo camontoocmsy (1, 121).

JIBa ani, nposeneni B Kormine, sminwim [lesina.
BiH 3po3ymiB, 110 He Mae TaJaHTy [eHpi, HATXHEHHS
Jianu, cniBuytiuBocti En. Bin He 31aren Ha Oypximsi
MOYYTTS 1 CepiO3Hi 3MIHH Y CBOEMY KHTTI.

[nunis B Kormine He Oe3xmapHa, sK 3a3Havyae
H. 10. XXnykrenko [2, 336]. ®ayn3 manekuil BiT AuIaK-
TUYHOI'O [POTUCTABICHHS a0COIIOTHOro 100pa i 4op-
Horo 3713, 1 Mmar Kormine bpecni — He TifnbKku TyXOBHUI
MIPOPOK, a i OpyTanbHUMN, €TOICTUMHUI YapiBHUK, SKUH
3aMkHyB JliaHy ¥ EH y cBO€piIHIN «Beki» HEMPHUPOJI-
HOTrO ¥ HEOEe3NEe4YHOro Juls MOJIOJOI JIIOMUHHU BiACTO-
poHeHHs Bim xUTT. | Bce x B ineiiHoMy i eTHUHOMY
3iTKHEeHHI orsiiB bpecni i Binbsvca Dayns, 6e3 cym-
HiBY, Ha 0OIIi TIEPIIOTO.

Hajiuacrimme mnpu nepexiiagi BUKOPUCTOBYHOTHCS
TIOBHI €KBIBANEHTHU: white shirt — bina copouxa, black
satin dress — YopHa wWo06K08a CYKHA, PIALIE MOXYTb
BKHMBATHCS YaCTKOBI KBIBAJICHTH: charcoal eyes — yop-
HUMU, SIK 8Y2IUHKU, OYUMA.

BHCHOBKHM Ta NepCeKTHBH MOAATBIINX JIOCTi-
JUKeHb Y UbOMY HanmpsiMi. Takum 4rMHOM, KOJIBOPOBY
MajiTpy MopTpeTiB TepoiB HoBemu k. daynsa perpe-
3CHTYIOTh OJMHHII BCiX MOBHHUX MiKPOIIOIIB KOJIILOPY
(white—6inoeo, black—1opnoeo, red—uepsonoeo, blue —
CUHbO20, green — 3enenoco, brown — kopuunesoeo, yel-
low — scosmoco, orange — opanicegozo, grey — cipoeo).
Konopusm y tBopax k. @ayi3a 3yMOBIICHUIA, 3 OHOTO
0OKY, peaJIbHIM CBITOM, a 3 IHIIIOTO — CBITOM CHMBOJIIB.

KonopoHimu 371aTHI CTBOPIOBATH KOJIPHHUNA MOPTPET
30BHIITHOCTI, Y SKOMY BiT0OpakaroThCs B OCHOBHOMY
HaLiOHAJIBHI Ta IHJMBIJyallbHI YII0100aHHS aBTOpA.

Amnaii3 KoJopoHiMiB 1oka3zas, mo Jx. daymn3 BuKo-
PUCTOBYE 3a3BHUail 0a30Bi, HEUTPaIIBbHI 3 OISy MOBU
MTO3HAYEHHs KOJBOPY, BUpaXKeHi MPUKMETHUKaMHU, MaK-
CHUMaJIbHO HACUUYIOUH X 3HaYeHHsMu. Komip B pomaHi
noti(pyHKIIOHAIBHNH, MOB’S3aHUH 3 yciMa pPIBHAMH
CTPYKTYPH TEKCTY il BUKOHY€ B HbOMY KOHIICTITYaJIbHO-
CMHUCIIOTBIpHY POJIb. SIK Kouip, Tak i HOTo BiJICYTHICTh
€ 3aco00M CTBOPEHHs IOPTPETHOI XapaKTepUCTHKU
nepcoHaxka. JloCmiKeHHS CBOEPIAHOCTI TBOPUYOCTI
Jx. ®ayn3a MOXHA MPOJAOBXKUTH, 30KpeMa, Ha PiBHI
JIEKCUKO-CTHITICTHYHOT MPUPOJTH EITiTeTa.
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