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The capella is an unalterable participant in annual concert events that take place both in the region and far
beyond its borders. During its period of operation, the artistic collective was awarded with numerous diplomas, honors
and valuable awards. Attention is focused on concert tours.

It is proved that the Bandura Municipal Capella occupies a prominent place in the context of the development
of ensemble bandura performance of the Carpathian region.

Key words: capella bandura, concert activity, performance, repertoire.

UDC 7.071:787.5(477.86)
MUNICIPAL CAPELLA OF BANDURIST OF THE CITY IVANO-FRANKIVSK :
HISTORY OF DEVELOPMENT, CREATIVE, PERFORMING ACTIVITY

Shevchenko Martha— Associate Professor of Educational and Scientific
Institute of arts of the State Pedagogical University «Prykarpatsky
Vasyl Stefanyk» National University. Ivano-Frankivsk city

The article reveals the history of formation, creative activity and artistic achievements of the Ivano-Frankivsk
Bandurist Municipal kapella.

The history of the formation, functioning and artistic achievements of the Ivano-Frankivsk Municipal
Bandurist Capella at various stages of creative activity is revealed. The idea of creating the chapel was dictated not only
by the experience of the talented bandurist, choirmaster, teacher and organizer Irina Stefanovich as the head of the
bandura choir of the Lutsk Music College, but also with the desire to cover a wide repertoire and attract a large number
of fans to kobzar art. I. Stefanovich organically combines professionalism with love for traditions in works (processing,
translating, arranging and performing interpretations).

Full-time vocal-choral work is closely linked with the study of Bandura. In order to achieve professional
performance, the head of the chapel I. Stefanovich practiced various forms and methods of organizational and
pedagogical work. Bandura sound was amplified by double bass, two cymbals and a bayan, which was occasionally
used in separate works. The combination of these musical instruments in a single orchestral palette made it possible to
enrich the accompaniment, as well as to partially compensate for the lack of orchestral patterns of instruments -
according to the model of the State Bandurist Capella. Due to the presence of two, three bandura parties, which
provided a harmonious basis of support, various methods of instrumentation were used.

The team is headed from 1991 to today. Honored worker of culture of Ukraine, docent of the Precarpathian
National University named after Vasyl Stefanik Martha Shevchenko (Kuzmenko). She began to form a unique creative
personality of the collective, expanded the repertoire, taking into account the register and vocational possibilities of the
voices, professionally uses a combination of the choral presentation with the addition of bandura accompaniment etc.

The Capell's repertoire covers a variety of vocal genres. The capella is an unalterable participant in annual concert
events that take place both in the region and far beyond its borders. During its period of operation, the artistic collective was
awarded with numerous diplomas, honors and valuable awards. Attention is focused on concert tours. It is proved that
bandura art ensemble art is an organic continuation of the achievements of solo performance.The Bandura Municipal Capella
occupies a prominent place in the context of the development of ensemble bandura performance of the Carpathian region.

Key words: capella bandura, concert activity, performance, repertoire.
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®YHJIAMEHTAJIbHI IPUHIMITI OBPOBKHU TAHIIOBAJIBHOT'O ®OJIbKJIOPY
TA METO/IM iX BAKOPUCTAHHS B HAPOJHO-CIIEHTYHIN XOPEOT PA®IT

Jlerka Inona IaBaiBHa — cTapumii BUkiaaay kadeapu xopeorpadii,
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OsHaueHO TpoOJieMH BHMBUEHHS Ta 30€peXKeHHS TAHIOBATLHOTO (DOJBKIOpPY, HOTO BHKOPWUCTAHHS B HApOAHO-
CleHiuHill xopeorpadii. HamaHo aHami3z 3a3HaueHOl mpoOieMu Ha cydacHOMY eTarli. HaBemeHO oruisim mpaup BiZOMHUX
(honpkOpHCTiB i XOpeorpadis, BUSBIEHO 3HAUeHHs X MiSNIBHOCTI y cripaBi OOpOOKH, BiIPOIDKEHHs i MoOmMysipu3aril
TaHLFOBAIBHOTO (ONIBKIOPY 3aco0aMu HapOAHO-CLEHIuHOT Xopeorpadii. OGrpyHTOBAaHO MPUHLMITK 0OPOOKHU (HONBKIOPHUX
3pasKiB Ta iX B3aEMO3B’ 30K Y MPAKTHYHOMY 3aCTOCYBaHHi. PO3MISHYTi MPakTH4HI MeTOI1 00pOOKH (DONBKIIOPHHX TaHILIB, iX
cnelm(iuHi ocobauBocTi. BkazaHO Ha HEOOXiJHICTh PETENHHOr0 KOMIUIEKCHOTO MiAXOAY MO BUBYEHHS (OJILKIOPHOTO
NepLIoUKepeNna Ta Horo MpaBAMBOro BiATBOPEHHS Ha CLIEHI

KarouoBi csioBa: (omnbkiiop, TaHelb, HAPOIHO-CLEHIYHNUI, Xopeorpadis, 00poOKa, MPUHINITHI, METOIH.
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138 AnbmaHax HaykoBoro ToBapuctea «AdiHa» kadpeapw KynbTypornorii Ta My3ee3HaBCcTBa
PiBHEHCHKOro AepXXaBHOro ryMaHiTapHOro yHiBepcuteTy

Axmyanvnicmes  npoonemu. Ha cyyacHOMy ertami pPO3BHUTKY YKpaiHCBKOTO CYCIIIBCTBA, IO
XapaKTepU3yeTbCsl CTPIMKUMH MirpallifHIMH TIpoLiecaMy Ta 3MiHOIO JyXOBHHX LIIHHOCTEH, 0COOIMBO rocTpo
nocrae npoOnemMa BipOIKEHHS i 30epeskKeHHS KyJIbTYPHO-ETHIYHOT iIeHTHYHOCTI YKPaiHCHKOTO Hapomy.
HeoOximH1M KOMITOHEHTOM B YCBIJIOMJICHHI CBOET HAJIEKHOCTI JIO MEBHOT HAlil UM €THIYHOT CHUILHOTH €
(onpKIOpHA CHAAIIMHA, [IO PO3MVINAETHCS K KYJIBTYPHO-TEHETHYHMH KOI YKpaiHCBKOTO Hapomdy, €
HEBUUEPITHUM JDKEPEIOM PO3BUTKY Oyab-sKoi Tramy3i mucrenrBa. HeBii’eMHOIO CKIIaOBOO 3arajibHOl
(hosTbKIIOpPHOT KYJBTYpU € TaHIoBabHUN Qonbkiiop. Jpyra mon. XX cT. XapakTepu3yeTbCs aKTHUBHUM
PO3BUTKOM  CLIEHIYHOTO  XopeorpaiyHOro MMHCTELTBa, CHPSMOBAHOTO Ha TEXHIUYHE YCKIIaIHEHHS
TaHLIOBAJIbHOT ~ JIEKCUKH, CTBOPEHHS SICKpaBUX BHAOBMLI, 4YacTO HEBUIIPAaBAaHOTO BHUKOPUCTaHHS
akpoOatnuHuX TprokiB. Lle mpu3BoauTe A0 BiApHUBY cLeEHiYHOT Xopeorpadii Bil HapoJHOT TBOPHOCTI,
CMOTBOPEHHSI (POJIBKIIOPHOTO TAHLIO i, IK HACHIZOK, — MPOSBY O3HAK, HE XapaKTePHUX YKPaiHCbKOMY €THOCY.
@axiBIAMH-TIPAKTUKAMHU B chepi MUCTELTB MPUKIAJAETHCS YAMAIIO 3YCHIIb, CIIPIMOBAHUX HA BiJPOIKEHHS i
30epekeHHs! aBTeHTUYHOT KyJIbTYpH, sIka B 3Ha4Hii Mipi Oysa 3pyiiHOBaHa.

O2ns0 ocmantix docnioxcenv i nyonikayiil. Ilpodnema gocmimpkeHHs Ta 30epekeHHs] aBTeHTUYHHX
0COOJIMBOCTEH TAHIIOBAILHOTO MHUCTELITBA, JIOCTOBIPHOT 0OpOOKH (ONBKIIOpPY B MEpioJ] CTAaHOBJICHHS YKpaTHU
K Jep)kaBM akTyajbHa. UMMasjo HayKOBLIB Ta MHTLIB 3BepTaIUCh 10 L€l MpobieMu y CBOIX Mpausx,
Hacamriepen K. Bacunenko [2], B. Bepxosunens [3], A. ['ymentok [6] Ta iH. Bakko mepeoiiHUTH 3HaYEeHHS
nismebHOCTi B. BepxoBuHIlg, skuii He yvine 3i0paB HaJa3BUYaHO IIHHWK eTHorpadiuHuii Mmarepian, ane i
HayKOBO OOrpyHTyBaB Horo. BiH mepmuii i3 ¢ONbKIOPUCTIB MPOJEMOHCTPYBAB TaHLIOBAIbHI PyXH, SIKi
OCHOBOIO YKpaiHCBbKOi HapoIHOi Xopeorpadii, Ta AaB M Ha3BM BiAMOBIAHO 1O XapakTepy BHUKOHAHHS
BHYTpilIHBbOTO 3MicTy. JlocmikeHHs B. BepxoBuHIl ctanu miarpyHTsIM U1 BUBYEHHS (OJIBKIOPHOTO TaHLIO
HOro MnocJigoBHUKAMH.

Jokrop mucreurBo3HaBcTBa A. ['yMeHiok y cBoili kHuM3i «YKpaiHChbKi HapoAHi TaHUi» 3i0pas,
po3LIMQpyBaB Ta 3aMucaB COTHI MiceHb, TaHLiB i IHCTPYMEHTAJIbLHUX TBOPIB, LIMM CAMUM BiIKPUBLUHM JOCTYI
OanerMelicTepaM XxopeorpadiuHUX KOJEKTHBIB JI0 KPalIUX 3pa3kiB (HOIbKIOPHOT CHIaIIIUHH.

3HaYHUH BHECOK y CHpaBy NOCHIDKEHHS, 3alucy, aHallizy Ta nomynaspu3auii GonbKiopy 3po0uin
Taki BUAaTHI MuTLi-xopeorpadu sk [. Aurtunosa, JI. bongapenko, H. YBaposa, 1. ['piropbes, 5. Uynepuyk,
I1. CupopeHko, y mparsx sSKUX LIMPOKO po3pobiieHa HapoAHO-xopeorpadiuHa OCHOBa TaHIIO, MpoTe
BiJICYTHICTh CHCTEMHOTO KOMIUIEKCHOTO MiIXOAy NMOTpe0ye MOJaNbIIOro il BUBUEHHS.

Memotwo cmammi € OOTpyHTYBaHHS (YHJAAMEHTAJIbHUX TMPHUHIUIU OOpPOOKU TAaHIIOBAJIHLHOIO
(donpKkIOpy Ta METOMIB iX YTiICHHS B CIEHIUYHIM Xopeorpadii ajs BUBUEHHs, 30epexeHHs] i BiITBOPEHHS
ABTCHTUYHUX 3Pa3KiB HAPOJHOT TBOPHUOCTI.

Buxnao mamepiany ooicocniosicennsi. CrneundiuyHa €THOKYJIBTYPHA CHAJIIIMHA KOXXHOTO HApOAy
BU3HAUa€ KOMIUIEKC Pi3HOMaHITHUX O3HaK, a He OKpemi ioro enemeHTH. OcTaHHi, K MPaBUIO, HE €
OpWTiHAJIBHUMH, BJIACTHBUMH JIMIIE OJHOMY €THOCY, ajieé KOKHOMY 3 HHUX BJIaCTHBA CBOSI HETMOBTOpPHA
KOMOiHaLlisl UMX KYJIbTYPHHUX O3HAK, O POOUTH ii YHIKaJIBbHOIO.

VY mpotieci BUBYEHHs, 0OpOOKHM Ta TOJAIBLION0 BHUKOPUCTaHHS (DOJILKIIOPHOTO Martepialy 4acto
pyHHYeTbCS 1Le 3B’ 30K, 10 MPU3BOJUTH A0 BTPATH BIAMOBIIHOCTI MEpIIOIKepesa Ta CTBOPEHOro Ha HOro
OCHOBI HapPOJHO-CLIEHIYHOTO TaHLIO.

Jis po3kpuTTa 03HaUeHOI MpoOIeMH HEOOXiTHO OXapaKTepr3yBaTH OCOOIMBOCTI (POIBKIIOPHOTO Ta
HapOAHO-CLIEHIYHOTO TaHIIiB.

Mo nepwoi epynu HanexaTb TaHLi, 10 TMOOYTYIOTb y CBOEMY MNPUPOJHOMY CEepelIoBHII 1 €
Pe3ynbTaTOM TBOPUOCTI GaraTboX mokojdiHb. Crenudika moOyTOBOro Ta CBATKOBOTO BOpaHHS, MY3HUYHOTO
CYMPOBOAY CHPHUAIOTH OPUTIHAJIBHOCTI KOXKHOTO (DOJIBKIIOPHOTO 3pa3ka MEeBHOro eTtHocy. MDoJIbKIIOpHUi
TaHellb € HOCIEM eMOIlili, MOYYTTiB, HACTPOIO i BUKOHYEThCS, MEpeaycim, ams cede, a MmoTiM — Juis TJisiava,
TOBapHUCTBA, FPOMAIH.

Jlo Opyeoi epynu HanexxaTh TBOPU HapOHOI Xopeorpadil, o 3a3HaANIM IEBHOT XY10’)KHBOT 00pOOKH i
MaroTh OB CKJIAJHY JIEKCHKY Ta KOMIO3MILIHHO-apXiTeKTOHIYHY NoOyaoBy. HapoaHo-cueHiuHuii TaHelpb
BIATBOPIOETbCS  OalleTMEMCTEPOM-TIOCTAHOBHUKOM 33  JIpaMaTypriyHUMHM 3aKOHaMH il BHUKOHYETBCS
TaHLIIOBAJIbHUM KOJIEKTMBOM a00 OKpeMHMMH TaHUiBHMKAaMHM, L0 MalOTh cheuialbHy XxopeorpadiuHy
niaroroBky. CLeHiYHWI TaHeLb MPU3HAUSHUI AJ1s TOKa3y TJlslauaM Ta BUKJIIOYAE eIEMEHTH eKCITPOMTY.

HeoOxigHoto yMoBOIO ycmimHoi 0OpOoOKM TaHIIOBAIBHOrO (OJBKIOPY Ta MOJANBIIOr0 HOro
BUKOPHUCTaHHS € KOMIUIEKCHUM MiAXi/ y BUBUEHHI BCIX CKIIaJOBUX.

CkiagHe CHCTEeMHE LiJle YKpalHChbKOrO HapoOAHOrO TaHLIO 3a0e3MeuyloTb TP OCHOBHHX
KOMITOHEHTH: TJIaCTHKA, My3HKa, cJloBO. He3Baxaroun Ha aBTOHOMHICTB 3ac00iB, y pealbHOMY MoOyTyBaHHI
BOHH CKJIa[alOTh HEPO3PHBHE LliJIe — €AMHUN XYIA0XKHIH OpraHi3M, 3arajJbHUi TaHIIOBAJIbHUI 00pa3.

SN
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BuBueHHs TaHIFOBaIBHOTO (DONBKIOPY TOBMHHO OYTH TakMM >kKe LJTICHUM Ta KOMIUIEKCHHM,
30pIEHTOBAHUM Ha aHaJli3 K OKPEeMHUX KOMIIOHEHTIB TaHII0, TAK i XapaKTepy CIIBBiIHOIIEHb M HHUMH.
LlinicHicTh MigXomy MOBHHHA TPOSBISATHCH HAa BCIX eTamnax JOCHTIDKEHHS TaHIFOBAJILHOI TBOPYOCTI: B
[iiecrnpssMOBaHiii MoJbOBil poOOTI, KOMIUIEKCHIM TpaHCKpUIIi, B IUTICHOMY aHali3i, CpSAMOBAaHOMY Ha
Mi3HAHHS KOMIOHEHTIB TaHIIIO Ta X B3aeMO3B’s3KiB. Came BiJICYTHICTh CHCTEMHOI'O KOMITIEKCHOTO BUBUYCHHSI
i aHastizy (oJIBKJIOPHOTO MaTepialy MPU3BOAMTH IO MOr0 CHOTBOPEHHS B IMpoIleci OOPOOKH i MOJAIbIIOMY
BUKOPHCTaHHI Ha cueHi. Jluie BpaxyBaHHs MPUPOAHOI CTPYKTYpPH (ONBKIIOpPY, 30epekeHHs OCHOBHMX O3HAK
HapoJHOT TBOPYOCTI 3abe3mnedye rpaMoTHY OOpoOKYy (OJIBKIOPHOTO TAHLEO 3 TMOAAIBIINM BHUKOPHCTAHHSAM
HOro y CTBOPEHHi iCTMHO HApOJHOro TBOPY YKpaiHCchbKoi Xopeorpadii. 3aranbHi eHOMEHOJNOriYHI O3HAKH
(bosbKIIOPY:  CHHKPETHYHICTh, JIOKAJBHICTh, BapiaTUBHICTh,  IMIIPOBI3Al[iiHICTh, KOJIEKTHUBHICTh €
(hyHIaMEHTOM OCHOBHHX MPHUHIIMITIB 00POOKH TaHIFOBAILHOTO (OJIBKIIOPY, a caMe:

Ilpunyun cunkpemuunocmi. Lleli mpuHIMN 3aKTiodae B co0l MOETHAHHS PI3HUX BHUIIB KyJIbTYPHOI
TBOPYOCTiI Ha paHHIX cTafdiax i1 po3BUTKY [9; 698]. Bukonanus ¢oJibkJIOpHMX TBOpIB mependavae 37UTTS
PI3HOPITHUX eJIeMEeHTIB (My3UKH, TaHIIIO, CJIOBa, MiCHI, ApaMaTypriyHoi Jii) B €uHe 1liJie, HEPO3PUBHO OJIMH
BiJl OJHOro. Y CBOEpIAHIA PO3MHUTOCTI JKaHPIB, POJMIB Ta BWJIB MHUCTECUTB BHSBISETbCA CHUHKPETHU3M
tdonbkiopy. Tak, 3aranbHoBigoma raiBka «IlogonsHouka» Moxke cripuiiMaTHcs i SIK JpamMaTHYHa CLEHKa, i SIK
rpa, i SK MiCHs, 11O CYNPOBOMKYETHCS TAaHLUIOBAILHUMHU pyxamu. Y cuctemi O. BecenoBcbkoro Teopist
CHHKpPETU3MY TPYHTYETbCS Ha TOMY, LIO B TEpiOA CBOTO 3apO/UKEHHS TPOBIAHY pOJb Y CKIIaJHOMY
CHUHKPETHYHOMY LIIJIOMY Bi/lirpaBaB TaHEllb, @ TEKCT IMIiCEHb ¥ My3WKa HOCWIJIM IMITPOBI3alliiiHui Xapakrep [4].
i cuHkpetnuHi aii Oyau 3Ha4ylli HE CTUTBKM CMHUCIIOM, CKUJIbKM PUTYaJIOM: 4acoM CHiBanud 0e3 My3HKH, a
put™M BinOuBaBcs Ha OapabaHi. Hepinko cioBa BHAO3MIHIOBATUCS Uil 30€pPEXKEHHS PUMH Ta PUTMY.
Bazytourich Ha MPUHLIMITI CUHKPETUYHOCTI B Mpolieci 00poOKK nepiiojpKepesia HeoOXiIHO 30epiraTti €IHICTh
TaHIIIO, MY3HKH, IMICHI Ta 1X NMpaBUIbHE CMiBBiTHOIICHHS.

IHpunyun noxanvrnocmi. JlokanbHICTh — IOXiJHE TOHATTS BiJ TepMiHa «IokanbHHUi» (locus — micue)
BJIACTMBHI JIMIIIE JJIs IEBHOTO MICIIs, IO MOIIUPIOETHCS HA BY3bKY TepUTOpito (001acTh) Ta HE BUXOIUTH 3a
neBHi Mexi [9; 429]. ¥V cydyacHMX KOHLEMLIisX JIOKAJTbHICTh Nependayae 4iTKy BH3HAYEHICTh MPOLECIB i
SBULI y 4Yaci Ta MpOCTOpi, HOro oOMekeHICTb i OOYMOBJEHICTb KOHTEKCTOM B3a€EMOJIl, peaslisiMu
KOHKpeTHOro Micug. Benuka Teputopis Ykpainu oOymoBuia il MO Ha MeBHI icTOpUYHO-reorpadivHi
perionn, mo ¢opMyBaiIKch BIPOJOBK CTOJITH TMiJl BIUIMBOM PI3HOMAHITHUX (aKTOPiB: KIIMATHYHUX,
MOJITUYHUX, FeorpadiuHuX, ICTOPUUHHUX, €THIYHUX. YTIPOAOBXK Yacy (JOpMyBaHHS PErioHiB 3MiHIOBAJIMCH iX
KOP/IOHH, YMCEITbHICTh HacesdeHHs Ta Ha3BH. LIIMpoko BUKOPHCTOBYIOThCS i Ha3BM €THIUHHMX PETIOHIB, IIO
ckianves ynpoaorxk ctonite (I'anvuuna, Bykosuna, [Tomicest, Bonunb).

Crin BkazaT, 10 MPUPOAHO-reorpadiyHi yMOBM Manu CYTTEBMH BIUTMB HA TPaguLiHO-MOOYTOBY
KyJbTYpY, MEHTAIbHICTb, 3aHATTS Jt0oJel, OOyMOBIIOIOUYM TaKMM YWHOM [OJATKOBY CHUCTEMY JIOKaJbHOCTI
3arayibHOl KyJIBTYpH Ta (ONBKIOPY 30KpeMa. B pi3HMX perioHax HEOJHAKOBOIO MipOO TMOIIMPIOBATMCS Ta
30epiranucs Ti 4M iHWI BUAM (ONBKIOPHOI TBOPHOCTI, BiAPI3HANOCS CMiBBIAHOLUEHHS CKIaJOBUX €AMHOTO
(hosprs1opHOTO 1Hioro. [IpUHIKI TOKaIBHOCTI BUMarae Biji OaieTMelicTepa JA€TaIbHOrO BUBYEHHS JIOKAITBHUX
ocobiMBOCTel pi3HUX perioHiB Ykpainu. Benukoro mpoGiemMoro € i HeBiqmnoBimHICT XopeorpadiuHoro ta
MYy3HYHOTO MaTepiaiy, O Bee 10 MOMHIKOBOTO BioOpaxeHHs (GoIbKIOPHOro 3pa3ka MeBHOTO PETioHy.

Hpunyun xonexmugnocmi. KonekTuBHICTh (CHUIBHICTD, KOJETIaIbHICTh) — OCHOBA JyXOBHOI €THOCTI
CYCIJILCTBA, L0 HE € CYMOKO IHIMBIIYyATbHHX SKOCTEH Ta iCHye HE3aJIeXKHO BiJl HUX Y BUMIISI COLATIbHUX
(baxTopiB (3BMUAIB, MOpaJIi, TpaJuiliii, 3HaHb). L[5 €qHICTL CTBOPIOE TIEBHE MOpaJlbHE CEPEIOBHILIE, 10 O3HAUYE
crnocoOu Aiil Ta MHUC/IEHHS, MOYYTTd OKPEMHX IHOMBIAIB i KOJNeKTUBY 3araioM. CyKyNHICTb LMX (aKToOpiB i
CKJIala€ TEPeIyMOBY KOJIEKTUBHOTO OyXOBHOTO >KMTTA. (ONbKIOpHA TBOPYICTb 3aBXIM Oyna sBHILIEM
KOJIEKTUBHUM. DONBKIIOPHI TBOPHU MepeaBalluCh i3 MOKOJIHHS B TOKOJIHHS, HE 3aKpIIUIo0YM 32 HUMH iMeHa
aBTOPIB, «PO3UMHSIOUMCHY Y Maci KOJEeKTUBHOI TBopUocTi. KonekTuBHa HapoqHa nmam’aTh 30eperiia HaiLiHHIL1
HagOaHHs Qonbkiopy. BoHM moumproBanucs mo BCid eTHIUHIA TepUTOPIl 1 CIYKWIA OOHHUM i3 BaXKIMBHUX
(hakTOpiB €THOCTI, €THIYHOT OCOOIMBOCTI Ta caMOOYTHOCTI Hapoay. DoNbKIOp BUCTYMAe B Pojli KartajizaTopa
JKUTTEBOTO CMIIKYBaHHS, SK TMPOSB CIUTBHOI IisUTBHOCTI JIIOEH Ta BHUCTYIA€E MOCEPEIHMKOM MIKITOKOTIHHUX
3B’s13kiB. KonekTruBHe y (hONBKIIOP] BUSIBIISETHCS B MOXKIIMBOCTI KOXKHOTO BUKOHABIIS 3aJIKHO Bijl TIOTpeOU Uu
ocobucToro 3amymy 3MiHIOBaTH TBip. HeBin’eMHO 3 KONEKTHBHICTIO MOB’s3aHi Taki O3HaKU (ONBKIIOpPY sK
BapiaTMBHICTH Ta IMIPOBi3aLliiiHiCTh. [IeBHOIO MipOIO BOHH MOXKYTb JTyOJTFOBATH OJTHA OfIHY [5; 4].

Ipunyun sapiamusnocmi. BapiaTUBHICTb — IBULLE, XapaKTepHe, B MEpLIY Yepry, HapoJHiii TBOPUOCTI,
siKe BiIpizHse (OoNbKIIOp Bia npodeciiHoro MucteuTa. BapiaHTu TOro v iHIIOro TBOPY MOXYTb BiIpi3HATHCS
3a piBHeM 30epeKeHHs MEepIIOOCHOBH, 3MICTOM Ta XyIOXHBOIO (opmoto. [locTae nuraHHs — KWl BapiaHT
BBaKaTU OCHOBHUM? KoxkeH BapiaHT — caMOCTiHHMN (DOJBKIIOPHUI TBIp, IO Y CYKYIHOCTI OJNM3bKHX YU
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BiJlaJIeHNX 3pa3KiB CKIIaJIa€ MOHATTS HAPOAHOT Tpaauuiil. BapiaTHBHICTL cripusie 30epeeHHIO (ONTBKIOPHOTO
TBOPY, OCKIUJTbKM HOTO BHKOHABII, IEUI0 PEKOHCTPYIOIOYH 3MiCT, HAOMKYIOTh HOro 0 Cy4acHOro Tiisaava.
BinTrBopiotoun (hoibKIOpHUIA TaHewb, OaeTMecTep-MOCTaHOBHUK TIOBUHEH 00paTh 3a OCHOBY BapiaHT, KN
MpU MiHIMAIEHOMY BTPY4YaHHI B JIEKCHUKY Ta KOMIO3UIIiKHY 0OY10BY Oy/ie BiMOBIiATH CLIEHIYHUM BUMOTaM.

Hpunyun imnpogizayiiinocmi. Imnpoizauis (Bif nat. Improvisus — HenependaueHnil) — CTBOPEHHS
XYA0KHBOTO TBOPY B MOMEHT HOro BUKOHaHHs Oe3 mornepenHboi MiAroToBKH, Jisl, sika He Oyna BiaTBOpeHa
JO OCTaTOYHOTrO BUCTYMy. TaHLIOBaJbHA iIMMPOBi3allis MOXOAUTH BiA HapOAHUX OOpAAIB, irop i CBAT, i €
pe3y/IbTaTOM CIIBTBOPUOCTI B MpolLieCi BUKOHAHHS. 3HAIOUW MEPCIIEKTHBY TBOPY, TAHLIIBHUKHU 30€epiraioTh y
npoueci BUKOHAHHS MOYYTTS IMIPOBI3aLifHOr0 cTaHy, sKe A03BOJSE iM KOXKHOTO pa3y 3HaXOOUTH i
BIATBOPIOBATM HOBi JAeTali, BIATIHKM TOWIO y MepeAayi BHYTPIIHBbOI CYTi TaHLIOBAIBHOIO TBOpPY. Y
HApOJTHO-CLIEHIYHOMY BapiaHTi (OJIBKIOPHOTO TAHIIO IS IMIIPOBI3allisl iICHYE JIMIIE JUIs TJs/1a4a, OJJHaK BCe
e 0OyMOBIIEHO crielM]iKO0 apXiTeKTypHO-KOMITO3MLIiTHOT moOynoBu. baneTmeiictep MOBHHEH AeTaIbHO
MPOAYMaTH BCi HIOAHCHM TaKOl iMIIPOBi3allil 3a3majerias. BUKOHABII HOTPUMYIOTBCS BCIX MOCTAHOBOYHMX
PYXiB, X0ua JJIs [Jisava Lie BUrIIAAae sIK iMIpoBizaltis.

CyKyIHICTh BCiX BHIIIE3a3HAYEHUX TMPUHIIMIIB MPU3BOJUTH 10 HEOOXiTHOCTI MOIIYKY METOMIB 1X
BTiJIGHHS Ha MpaKTHLi. MeToa — «1uisx», CUCTeMaTH30BaHa CyKYIMHICTh KPOKiB, MOTPiOHUX A/l BUKOHAHHS
TIEBHUX 33J1a4 UM JIOCSTHEHHs MeBHOT MeTH. BiqMiHHICTE MeTO/1iB 00pOOKH (hOTBKIOPHOTO TAHIIFO MiCTUThCS
B CTYNEHI HAOIMKEHOCTI XYJ0KHBO-TBOPHOT JIISUTBHOCTI KOJIEKTHUBIB MO BiHOIIECHHIO 10 MepIlopKepera.

Hepwuii memoo oOpoOKHM (QONIBKIIOPHOTO TaHIEO Tojsrae y 30epexeHHi Horo mepiioocHoBu. lleit
MeTon mnependavae AOTPUMAaHHS TPaHUUYHO! AOCTOBIPHOCTI mepluoykepena (0e3 MOBTOPIB y JIEKCHLI Ta
KOMITO3HUIIiT), TIEpeHECeHHs WOro y HEe3MIiHHOMY BHUIJIAII i3 30€peKeHHAM MY3WUKH, MOETHYHOTO TEKCTY,
KOMITO3HUILiT, aTpuOyIlii, elIeMEeHTIB aKTOPChKOI IpH, MaHEPH BUKOHAHHS, KOCTIOMA Ta HAPOJIHOI PEKUCYPH Ha
cueHy [2; 109]. Take 3aBgaHHs CTOITh nepen (QOJBKIOPHUMH TPpyNamH, aBTEHTUYHUMH KOJEKTUBAMH, LIO
BOJIOAIIOTh HAPOIHUMH TPaJULIIMU MakCUMallbHO ONM3BKO J10 MepLiopKepena, clpuiiMatoTh, 30epiratots i
POBIOBCIO/KYIOTH (PONBKIIOP B HOTO «YHUCTOMY» BHUIJISAI SIK 13 TOUKH 30pYy XyA0KHBO-TBOPUUX OCOOTMBOCTEMH,
TaK i crnoco0y QpyHKLIOHYBaHHS.

Cnig 3a3HauMTH, WO Y CHOPiIHEHMX XopeorpadiuHUX Ky/lbTypaX iCHYe 3HauHa KiJIbKICTb PYXiB 3i
CMTLHOIO MOP(OJIOTTYHOIO CTPYKTYPOIO, NPOTEe KOXKEH 13 HUX Mae CBOI HAIIOHATbHI KOJOPUCTHYHI HIOAHCH,
BIITIHKK Y BUKOHaHHI. He3HauHa TpaHchopmatlis eeMeHTIB y caMiii moOymoBi, pakypc MOBOpPOTY Tyiy0a,
nieyed, akUeHT TOJIOBOI0 1HKOMM 3MiHIoe pyX. [lpuknagom € Bimomuii mnampebGack-THHOK, MpUTaMaHHHUIA
xopeorpadii 6araTbox HapOiB CBITY. YKpaiHChKHI THHOK, MalO4H JieKiJibka MOAMQIKalliid, Bce 5K BiIPI3HIETHCS
BiJl TaTapchbKoro, OalllKUpPChKOTo, azepdaiipkaHchkoro Tomio. lle moTpeOye perenmbHOro BiIOOpY pyXiB s
CTBOPEHHS IOCTOBIPHOIO CLIEHIYHOTO BapiaHTy, 11O BiAMNOBinae (oIbKIOpHOMY MepLiokepeny. Baxnuso mig
yac 00poOKK HApOAHOTO TAHLIIO HE CIIOTBOPUTH HOTO i/Iet0 Ta 3aayM, 30eperTy BCIO CTUIILOBY IaMy.

Bigomo umMano mocsrHeHb YKpaiHCBKMX XopeorpadiB, sKki BWIy4alO4d apxai3Mu, TMOBTOPHU B
KOMIO3ULIi1, ByJbrapu3M y JIEKCHLi, CTBOPIOIOTh CLICHIYHI BapiaHTH TaHLIB y MPOCTOPi i3 30epeKeHHsIM
tdonpknopHoi nepmoocHoBU. Taneup «Kpyxkano», mnocrtapnenuid H. VBapoBoro i 3amucaHuii
K. BacuneHkom, cTBOpeHHIi Ha OCHOBI TMOOyTyrouoro (osbKIoOpHOro 3pa3ka B cenax I[leperoniBka it
IapOy3ieka KobensHebkoro p-Hy [lonTaBchkol 0011 € OJJHUM i3 HIHHUX NPUKITAJIB, SKi HECYTh SICKpaBi pUCH
iCTMHO HapOJHOT TBOPYOCTI.

InTepec nocmiqHUKIB-DOTBKIOPUCTIB SBIISE MisIbHICT BUIATHOTO 30Mpada HapoJHOI xopeorpadii
I1. I'purop’eBa. 3okpema TaHelb «MapuHa» — 1iBOYMI BECHSIHUI XOPOBOJ — 3aNMCaHUI Ta MOCTABICHHUH Ha
XapkiBiiuHi. BignaBHa ymioGneni Ha IBaHo-O®pankiBumHi TaHui «lliBTOpak» i «ApkaH» 3amnucaHi
S. Yynepuykom Ta Il. Cugopenkom. Bimomuii ryuynbebkuii Oanermeiictep f. Uynepuyk moctaBuB iX Ha
ocHOBI onbKkiIopHOTO Matepiaiy ¢. KpuBopiBHH BepXoBHUHCHLKOTO paiioHy.

Jlpyeuii memooO — apaH>KyBaHHsI Ta CTBOPSHHSI HOBOTO BapiaHTa Ha OCHOBI TpaJuiliiiHOro TaHIo [2; 115].
Jpyra non. XX cT. XapakTepu3yeThcsl pO3BUTKOM CaMe LIbOro HampsMmy B poOoTi Hag (OJbKIOPHUM TaHLIEM,
TOOTO HOro cieHiuHo-TearpaibHoi 00poOku. lle mnepekoHIMBO 3acBiMUYIOTH (ecTHBANi, JIEKaaH, OMISAN
XYJIO’KHBOT CaMOJIISTTBHOCTI, TBOPYi KOHKYPCH TaHIFOPHUCTIB Ta OanermelictepiB. HocisMu 1poro HamnpsiMy €
caMOisUTbHI (DONBKIOPHO-CLIEHIYHI KOJIEKTHBH, 1110 BUKOHYIOTh 3pa3Ky TAHLIOBAILHOTO (ONBKIOPY KOHKPETHOT
JIOKaJIbHOI MICLIEBOCTI, MPSMYIOTh 10 iX MaKCUMaJIbHO a[eKBaTHOTO BIATBOPEHHS 3 TOUKH 30Dy XYAOXHBOI
CTHITICTUKH, HACKUTBKH 11e JO3BOJIFOTh YMOBH CLIGHH — OCHOBHOT cpepH X (DYHKIIIOHYBaHHSI.

LlpoMy HampsiMy XapaKkTepHO 30araueHHsl JIEKCUKM Ta KOMIO3MLii YKpaiHCbKOro HApOAHOTO TaHLIO,
JOBiJIbHA iHTeprpeTalis GoJIbKIOPHUX 3pa3KiB, pO3IIUPEHHS 00Pa3HO-TEMATUUHUX MEK.

BpaxoByrouu clieHiuHi 3aKOHH, JiJIs BAKOHAHHS TaHIIIO HEOOXiAHO mepeOyayBaTd HOro KOMIIO3HILIIO,
3aMIIAI0YY HasCKpaBilli, HaiBUpasHimi (irypu, 30epiratoun 3MicT, JIEKCUKY Ta MaHepy BUKOHaHHS. SIKiio
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(hONBKIIOPHUIT TaHellb MOYHHAETHCS i 3aKiHUYEThCS Mijl CYNPOBiJ MICHI YK TMEBHOI JIil, TO CHEHIYHUI BapiaHT
MOBMHEH MaTW BHXIJl Ha CLEHy Ta 3aBepllyBaTucsi (iHAIOM, B SKOMY JIOTIYHO TO€IHYIOTBCS E©MOLIiHI,
KOMIIO3UIIiiHI Ta CMHUCJIOBI KOMIOHEHTH. J[J1sl 3py4HOro CIIpUMAHSATTS JificTBa aKLeHT y MoOYyA0Bi (iryp Jisrae
Ha BIIKPUTY 10 TJIsi/1a4a TUIOIINHY.

BaximBe 3HaueHHS Mae My3WYHUH CynpoBif. SAKio B moOyTi TaHelb BUKOHYETBCS il Meofito Oe3
00poOKH, TO CLEHIUHMI BapiaHT MoTpe0ye TOHKOrO apaHXKyBaHHS MY3MKH, sIKa, HE 3MIHIOIOUM XapakTep
nepuIoKepena, po3kpuBae Horo obpasHuid cTpii. My3rka IOMpauboOBYETHCS Yy MeNOAiHHOMY, J1aJOBOMY,
PUTMIYHOMY Ta TEMIIOBOMY BiIHOIICHHI.

Tpemiii memoO — aBTOPCHKHI BapiaHT (DOJILKJIOPHOIO TepIIopKepesia. BUKOpUCTOBYIOUYM TEBHI
TeMH, L0 BUHUKIM Ha TPYHTI HApOJHUX 3BHMYaiB, OOpsIiB, TpaaMUiil, NEpeHHIBLIM KOJIOPHT, Xapakrep,
o0OpasHi JeTali JEeKCHKH, PO3POOKH MEBHUX KOMIO3MIIMHUX JIEHTMOTHBIB 1 CTHIIb (DOJBKIIOPHOTO 3pa3Ka,
OaneTMelcTep CTBOPIOE CBild, aBTOPChKUIT BapiaHT TaHio [2; 21]. Tak, IUPOKO BiAoMi HAPOAHO-CUEHIYHI
kommozumii «Becimisa» 1. Bipcekoro, «VkpaiHcbkuii BecuibHUMil TaHenp» K. Bacunenka, «['yiynbcbke
Becusiy B. [etpuka, «Stpanchki BecHsHI irpu» A. KpvBOXMXKi € CBITYEHHSAM TOMYJsipU3allii HapoOJHUX
TpaauiLii 3ac00aMu CydacHOro xopeorpadiyHoro MUCTELITBA.

YV HapoAHO-CUEHIYHOMY TaHLi PO3LIKPUBCS 00pa3HO-TeMaTUUHHI Aiana3oH, 110 30araTuBCs HU3KOKO
KOMIO3UL[IHHUX TPHUIHOMIB, yCKJIaJHHJIACS BHKOHABChbKA TEXHIKa TAHLIOPUCTIB. BHKOHaHHS BipTYO3HHX
PYXIB — «PO3HIKOK», «UIyMaKiBy, «3aKIaJIOK», «MOB3YHIIiB», 00EPTiB, «BEpeTeHellb) TOUIO € HEeBiJ’€MHOIO
YaCTUHOIO JisNIBHOCTI Cy4acHUX TaHLIOBaJIbHUX aHCAMOJiB, MPOTE BayKIMBOIO YMOBOIO BBEACHHS TEXHIUHO-
CKJIaJHUX TPIOKIB € BUIMpaBJaHe iX BUKOPHUCTaHHS Uil PO3KPUTTS oOpa3y abo crokeTy TaHuio. Ha »xanb,
Jesiki GaneTMelcTepy B TOHUTBI 332 BUJIOBUIIHICTIO, Yepe3 0OMEeKeHICTh BUPaKAIbHUX 3aCO0IB 3aCMiUyIOTh
TaHL YyXOI0 JIEKCUKOIO, HiBeUaTh KOMITO3HULIiI0, HIBETIOIOTh MY3HKY. 3yCTPIiHa€eThCs 3HEBAKIIMBE CTaBIICHHS
OKpeMHX OaneTMelcTepiB 10 CTUIIIO, XapakTepy, MaHEepH BUKOHAHHS (DOJILKIOPHOTO TaHLIO.

LliHHICTP  TAHIIOBAILHOTO TBOPY BU3HAYAEThCS HE METOJAOM OOpOOKH  (OJIBKIOPHOTO
nepuIoKepenia, a Mipot 30epekeHHs eTaIOHy XYI0XKHBOrO B3ipls, HOro i1elHO-CMUCIIOBUM Ta 00pa3Ho-
TEMaTUYHUM HaBaHTaXeHHSIM. Tak, MoiceeBcbke «XOopyMi» — 1ie CyTO (OJbKIOPHHIN TaHelpb, 6e3 ICTOTHUX
3MiH, «KanMulbkuii TaHelpb», SKH BBaXKaroTh (OJBKIOPHUM — aBTOPCHKWI TBip, MoOyJOBaHMN Ha
KajMuibkoMy donbkiopi («Hivepauk»). «[lorsyneun» I1. Bipcbkoro — ¢dantasis mutus, a «Ilneckau» —
apaH)KyBaHHS (OJIBKIOPHOTO TAHLYO.

Bucnosku. Otxe, pans 30epeKeHHS OpUriHAIBHUX 3pa3KiB HAapOAHOT TBOPUOCTI Cy4acHi
OaseTMeicTepr-MoCTAaHOBHUKHM MOBHHHI BpaxOBYBAaTH BCi BHIe3a3Ha4eHi MPUHUIUNHN OOpOOKHM Ta MeTOIr
BIZATBOPEHHS (OJIBKIIOPY, MPUMHOXKYBATH TOCATHEHHSI HAPOAY Kpi3b MPU3MY CBOTO OadeHHs Ta CIIPUHHSATTS
icTopii, KylIbTypH, MoOYTY, OOpsAAiB.
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®YHAAMEHTAJIBHBIE NPUHIUTIIBI OBPABOTK TAHHEBAJIBHOT'O ®OJILKJIOPA M
METO/JbI UX UCITOJIb3OBAHHUSA B HAPOJHO-CHEHUYECKOU XOPEOT'PA®UU

Jlerkasi Mnona IMaBiaoBHa — cTapuuii npenoaasatens kadeapsl Xxopeorpaduu,
PuBHeHCKuii rocy1apcTBEHHBIN T'yMaHUTapHBIN YHUBEPCUTET, I'. PuBHe

Omnpenenenbl  MpoOJeMbl W3y4Ye€HMS UM COXpPAHEHUs TaHLEBaJIbHOrO (oJbkiopa, €ro MpaBAUBOro
UCTIONIb30BAHMS B HApOAHO-CLEHMYecKoil xopeorpaduu. JlaH aHanu3 MpeacTaBiIeHHOW MpoOneMbl Ha COBPEMEHHOM
stane. [lpuBeneH o0030p pa3paboTOK M3BECTHBIX (OJNBKIOPUCTOB M XopeorpadoB, BLIABICHO 3HAUYEHHE MX
JeATeIbHOCTY B Jejie 00pabOoTKY, BO3POKASHUS U NOIMYJIIpU3aluy TaHLEBAJIbHOTO (POJbKIOpA OCPEACTBOM HAPOIHO-
cueHnyeckoit xopeorpagun. OOOCHOBaHO NPHWHLMIBI 00pabOTKM (PONBKIOPHBIX 00pa3loB, WX B3aNMOCBS3b B
MpaKkTHIeCKOM TMpuMeHeHun. [IpoaHann3mpoBaHbl TMPAKTUYECKHWE METOAbl 00pabOTKM (DOJBKIOPHBIX TAHIEB, HMX
cnenuduyeckue OCOOEHHOCTH. YKa3aHO Ha HEOOXOAUMOCTb JAE€TallbHOTO KOMIUIEKCHOIO MOAXOAA K WU3YYeHMIO
(hONBKIIOPHOTO NEPBOUCTOUHMKA U €0 BOCCO3JaHMs Ha CLEHE.

KatoueBbie ciioBa: (onbkiop, TaHel, HApOAHO-CIIEHMYECKHH, Xopeorpadus, 00paboTKa, IPUHIHUIBI, METOMBI.

FUNDAMENTAL PRINCIPLES OF PROCESSING OF DANCE FOLKLORE
AND METHODS OF THEIR USE IN FOLK-STAGE CHOREOGRAPHY

Lehka Ilona — Senior Lecturer of Department of Choreography
of Rivne State University of the Humanities, Rivne

The article deals with the problems of studying and preserving of dance folklore, its real usage in folk-stage
choreography. The analysis of the present problem at the current stage has been given. It has been provided the overview
of the development of famous folklorists and choreographers, the importance of their activities in the processing, revival
and popularization of dance folklore through folk stage choreography. The principles of processing of folklore samples,
their interconnection in practical application have been substantiated. The description of practical methods of folklore
dances processing and their specific features have been defined. It has been pointed out on the necessity of the detailed
integrated approach to the study of the folk original source and its real reconstruction on the stage.

Key words: folklore, dance, folk-stage, choreography, processing, principles, methods.
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FUNDAMENTAL PRINCIPLES OF PROCESSING OF DANCE FOLKLORE
AND METHODS OF THEIR USE IN FOLK-STAGE CHOREOGRAPHY

Lehka Ilona — Senior Lecturer of Department of Choreography
of Rivne State University of the Humanities, Rivne

Nowadays the problem of the revival and preservation of the Ukrainian folk heritage, that is an inexhaustible
source for the development of each sphere of Art, is rather acute. The integral part of the general folklore culture is the
dance folklore.

The task of the article is to substantiate the fundamental principles of the dance folklore processing and the
methods of its implementation in folk-stage choreography in order to study, preserve and display the real examples of
folk art. Folk dance exists in its natural environment and is the result of the creative work of many generations. The
folk-stage dance is played by the choreographer for dramatic laws, has the more complex vocabulary and
compositional-architectonic construction. The general phenomenological features of folklore are the fundamentals of
the basic principles of the folk dance processing. The principle of syncreticism combines types of cultural creativity in
the early stages of its development. The principle of locality provides the clear determination of the processes and the
phenomena in time-period and space, its limitations and conditionality by the context of interaction and realities of the
specific location. The principle of collectivity involves the unity of people in the process of the creating and the
performing of folk works, the transfer of folklore heritage from generation to generation. The principle of variability
presupposes the availability of several variants of the same folklore work. The principle of improvisation is the creation
of the work of art at the time of its performing without prior preparation. Methods of using of the abovementioned
principles in the process of the folk material processing: method of observance of the ultimate authenticity of the
original source, transferring it to the stage in the unchanged form; arranging method and creating the new version based
on the traditional dance; method of creating of the author's version of the folklore source. Consequently, to preserve
samples of folk art choreographers should take into account all the principles of processing and methods of reproduction
of folklore in stage choreography.

Key words: folklore, dance, folk-stage, choreography, processing, principles, methods.

Haoiiuna oo peoaxyii 1.09.2018 p.



192 3micT

TTocmono6ch KUl P. M. BITATIBHE CITOBO ... e e e e e e e e e e e e e e e e e e eaeaeaeasaaaeeaaeaeaeaeaeaeaeaesesaseeesseasesanenanannen 3

Bumkanoe C. B., Bumkanog B. I'. KynbTypHa IisSUTbHICTb SK MPEAMET HAYKOBOTO AHAITIZY .ovvevveeuveveeueennenn 4

Po3zoin 1. ICTOPUKO-KY/IbTYPHA PETPOCIIEKTHBA

JIOJCbKOI TBOPYOCTI
Bonoapuyk A. B. BinoOpaxkeHHs1 HaliJaBHILIMX KYJbTIB Y CaKpalbHUX KaNTCHAAPSX MATCONITY ...covvereeenenee. 8
Yeuenpnuuvka I'. B. Kpoc-KyJbTYpHI KOMIETEHIIIT B POLIECT KPOC-KYIBTYPHOT B3AEMOMIT ..ovvenvenveneensee. 16

Mapuunkoecokuii C. J1., Mapuyunroecoka 1. M. Yxpaina Ta eBponetchkuii KyJIbTYpHO-OCBITHIH TIPOCTIp ...... 22

Kyuuna H.L, IToniuwyk A. B. Po3BUTOK KITyOHOT iSITTBHOCTI B ICTOPUYHOMY ACTIEKTI ..evvveeuveeieeieeieenneennes 28
I'nywyk O. I', Maniiiuuk B. C. PiBHeHIIMHA KPi3b IPU3MY JIep>KaBHOTO apXiBy PiBHEHCHKOT o6JacTi ....... 34
Jozeuuenko A. C ., Kaznauecea JI. M. JlisnbHicTh My3eiB M. HoBorpaa-BoaHMHCBKOTO ........coveevieeriennnenne. 39
Hioueproena A. H., Masayns B. P. Jlutsue ymMeGIOBaHH B iHTEp €pi MOTICHKOT XaTH: KONHCKA ............. 45

Po30in I1. TEOPETHKO-METOJO/IOTTYHHH ACITEKT
KYJIbTYPHOI JIATIbHOCTI

Auba O. I1., Taona O. M. KomnieTeHTHICHO-OpiEHTOBaHI 3aBaHHS B CUCTEMi BHIIIOI OCBITH

Y CPEPIT KYTIBTYPH I MECTEIITB ....veveeueenteesteneenseeneaeeaseesesseeseeseaseensenseaseensesseensensesseensasesssensesssensesesseensessesneens 53
Jasuooscovkuii K. 0. CuHTe3 BUIIB MY3WUYHOI 1aM’ T IK METOIOJIOTIYHMI YHHHUK TTOI0TaHHS
€CTpaJIHOTO XBUITIOBAHHS Y CTYJICHTIB BUKOHABCHKUX (DaKyJIbTETIB 3aKIaJiB My3UUHOT OCBITH ........c.e.en..... 59
Koo6pun H. B. OcobuBocTi ayniaibHUX GopM poOOTH Ha ypOKax YKpaiHChKOT MY3UKH Y

CTICLUATTIBOBAHIM OCBITI ..cvttitititenteiieiietiet ettt ettt ettt ettt ea st be bt st a ettt ebe et e besae et e st st ebeebesaenne e 65

Odyx JI. B. Oco0IMBOCTI MiATOTOBKHA MEHEKEPIB My3UYHOT KYJIbTYPH Y BUIIMX MUCTEILKUX

HABYAITBHUX BAKITAZIAX «.veeuveeueeruterueeesserteenseenseenseesseeaseeasseanseanseenseesseesssesseesmsesastanseeseenseesseesusesssesnsesnsesseenseenses 72
Mensnuuyx KO C. HauanbHa BUCTaBa K 3aci0 po3KpUTTS PaxOBUX 3MIOHOCTEH CTYACHTIB .......cceevvveneeennee. 77
Joéan T. H. AHaTOMisi TAHLIIO SIK CKJIAZ0BA Y MiFOTOBLI MaHGyTHHOTO XOPEOTPADA «......vveveeeeeveeeerenens 83
Moxniok P. C. KynbTypoTBOpYa CK1aJ0Ba MAUCTEP-KIIACIB Y CUCTEMI QHAPATOTIKH ...ovverveeneerennreeeneeeeenees 87

Camoxeanosa A. 1., Onuwenko H. I'. l1lpobiemu BUKIIaJaHHS €KOJIOTO-MPABOBUX JUCLMUILTIH Ha

npukian Kypey « EkonoriuHe npaBo» y TEXHIYHUX BULIMX HABYATIBHUX 3AKIAAAX ...eevveverreenrerseneensenseeeenne 94
Hamapoe B. I1. Jlesxi meToauuHi npuiioMu ynpaeiiHHs iHQOpMAaLi€to TisTIbHICTIO CTYICHTIB Ha JIEKLIT ........ 98
Cmuxyn H. B. Po3Butok npodeciiiHoi MaiicTepHOCTI BUMTENiB 3aco0amu

TeaTpaibHOrO MUCTELITBA Y CYUYAaCHUX YMOBAX 3arajlbHOOCBITHBOT LIKOJIH ...cveeuveveeueenienseentenresieeeenseeneenees 103
Taspuniox JI. B., Kaznaueeea JI. M. ®opmyBaHHS TBOPUOT OCOOUCTOCTI Y

JliTepaTypHO-MHCTelbKii cTyaiT CapHEeHCHKOrO PaiOHHOTO OYIMHKY JITEH T MOJIO .ovvevveeeeneeeeeeeeneene. 109

Pomaniox O. B. Opranizailis GyHKIIOHATBHOTO MPOCTOPY JJISI TOUATKOBUX KITACIB ...ovveeeeneeneeeneeeeeeeeneense 114



193
3micT

Po3oin III. KYJIbTYPHO-MHUCTELIbKA ITAPA/TUTMA YKPAITHH
B PO3MAITTI BUABIB

Mapxeeuu JI. A. Bin icropruHoi reHe3u 6aneTHol popmu 10

TeaTpajIbHO-CIEHIYHOTO KOAY HALIIOHATBHOT OAIETHOT BUCTABH .....veeuveetientietienitenieesieeenteeeeenseesseesseesueenane 120
Bonowuna JI. I1. Knacuinuii TaHelb sIK OCHOBHHUH HAMPSIM XOPeOrpadivyHOT OCBITH .....cceevveeeeeeerieeneenen. 127
Llleg¢uenko M. MyHiunnanbHa Karena 6aHaypuctis M. [Bano-DpaHKiBcbKa:

iCTOpist CTAHOBJIEHHS, TBOPYA MiSITBHICTD, MUCTEIIBKI 3MOOYTKH ....eevieiiiiiieiiieiienieenieesitesitesaeeeieeieenieeneeas 133

Jezka I. I1. ®ynnameHTanbHi TPUHIKATN 00POOKH TaHIIOBATIBHOTO (DOJBKIOPY Ta METOH X

BUKOPHUCTAHHS B HAPOJHO-CLEHIUHIHA XOPEOTPAPIT ...ovveeriniiiieiiniieiieienieetesiesi ettt 137
Llimox H. I. CTaHOBNIEHHS Ta PO3BUTOK KAHPIB PAASTHCHKOTO TEMEOAUCHHS .....veveeeeneirianierieniienienieneenens 143
Yopna K. B. ®eHoMEH iHPOTCHHMEHTY B TETEBIZIHHUX MPOTPAMAX ..cuvervtemrinreererieniieienieetensesseeneenseseennes 148

Jaxmiok 1. P. [lepexnananns 6apokoBOi OpraHHOT My3UKH [uis OasiHa :

HA NPUKJIaJi OpraHHOT TOKATH i PyrH Pe- MiHOP M. C. BAXA .....ovuveveieeericeceeeeeeeeeeeee s 153
Yuxkaniok I'. Ictopiorpadist nocnimkeHb My3U4HOTO KUTTS PiBHEHIIMHN 100U AepKaBHOT

He3aMEMHOCTT VKPATHH .....eveiiiiiieiieiiitieiterte ettt ettt ettt s b et b e st e bt bt et e nbeebt et e sae e st e besbeenee 157
Benineup b. KonexuioHyBaHHsI TBOPiB IOBEJIIPHOrO MUCTELTBA : crielUdika yTBOPEHHs 310paHb ............ 164
Tnywyk O. I'., Bapmow K. C. Publicart sk cyyacHa KyJbTypHO-MHUCTeLIbKa MPAKTHKA!

BITYUBHSHUH Ta T 3APYOIKHUI JIOCBIIL «..vevieueeeienieierteeeiete st eetesteeteentesseeneeeesseeneasesseensesseeneesesseeneenseaneenees 170

Po30in 1V. IEJATOT'TYHI IIPOBJIEMH CYYACHOI BHIIOI IIIKOJTH

Yepenanun M. B. «Kpuna Mpii» sk ¢popma peaitizallii MUCTEIIbKOT MPAKTUKU B CYYaCHUX YMOBAX........... 176
Kocmiok JI. K., Ycux O. «CepriaHok» B yKpaiHCbKOMY HapOJJHOMY BOpaHHi:

KYJIBTYPOITOTTUHII ACTIEKT ....vevteuteeuteeuteeteenteesttesttesutesaseaaseenseenseenseesseesteesaeesasesatesnseenseenseenseenseesseesneesnseensenn 178
T'aozuywvka C. P. Kerpin MeHcding : Bil KOPOTKOTO OMOBiJAHHS 10 CBITOBOTO BU3HAHHS ....cccveenveenneennee. 183

Banwo b. PerioHasnbHi MporpaMu yKpaiHCbKOTO APYKY: JOCBIA PIBHEHIIMHM ....cc.cocvevvenuieiiniiniieieniencenen. 186



194 3micT

CONTENTS

Postolovskiy R. Congratulatory WOT ..........ccoceeiiiiiiiiiieiierieee ettt ettt et e e testesbeenbeeseesseesseesseesssesnseans 3
Vytkalov S., Vytkalov V. Cultural activity as a subject of scientific analysis ..........cccccoevvrvivevieiieneenienieen, 4

Part I. HISTORICAL AND CULTURAL RETROSPECTIVE OF HUMAN CREATIVITY

Bondarchuk Y. The ancient cults reflection in the paleolithic sacred calendar ............ccccocoeveieiiniiieneneenee. 8

Chechelnytska H. Cross-cultural competences in implementation of the

Cross-cultural COMMUNICALION PIOCESS -...veeueeviruieiertienierteeteeeesteesteeeesteteseeeseeeeeseeseeseaseensesseensensesseensenseeneenes 16
Martsynkovskyi S, Martsynkovska I. Ukraine and European cultural and education space .............ccccn.e... 22
Kuchyna N., Polishchuk A. Development of club activities in the historical context ............ccceeeerereeenee. 28

Glushchuk O., Maliychyk V. Rivne region through the prism of the state archive of the Rivne region ....... 34
Logvichenko A., Kaznacheieva M. The work of the museums of Novohrad-Volynsky .........cccccovinenne. 39

Pidtserkovna Y., Paviun V. Children furnishing in polissia hut interior: a cradle .........c..cocceoeninienennnenne. 45

Part II. THEORETICAL AND METHODOLOGICAL ASPECT
OF CULTURAL ACTIVITY

Dyba E., Tadlya A. Competent — oriented challenges in the system of

higher education in the sphere of culture and arts .............ccooceeieiiiieieie e 53
Davydovskyi K. Synthesisof types of musical memory, considered as a methodological factor for
overcoming variety excitement among students of the performing departments of

Musical €dUCAtION INSTIEULION ......co.eiiiiitiiiiiteiietete ettt et sb ettt e bt et bt et e b sbeest e beebeenee 59

Kobryn N. The features of the auditing methods of training at Ukrainian music

lessons at specialized €AUCATION .........c.coiiiiiiiiiiie ettt e te et et e e teesseesseesaseenseenseenseenseas 65
Obukh L. Training of managers of music culture in higher art educational establishments ......................... 72
Melnichuk Y. Modality of the register : current trends and formation of the worldwide ...........c..ccceceeene 77
Loban T. Anatomy of dance as a composition for the preparation of the future choreographer ................... 83
Mokhnyuk R. Cultural composition of master classes in the system of adaptation ..........c..cccceecerienennnenne. 87

Samokhvalova A, Onischenko N. The main problems of teaching ecological and legal disciplines on the
basis of a course «Environmental law» in the technical higher educational institutions s ........c..ccccceeeeenene. 94
Natarov V. Some teaching methods for managing students’ cognitive-activity at lectures ...........cc.cceceeneeee. 98
Stykhun N. Development of professional skills of teachers by means of theatrical art in the modern
conditions GENEral SCHOOL ........c.oiiiiiiiiee ettt ettt ettt et et eteereeneens 103
Gavrulyuk L., Kaznacheieva L. The formation of a creative person in the literary and artistic

studio of Sarny district house of children and youth ..............ccoiiiiiiiiii e 109

Romanyuk O. Organization of functional space for initial classes ..........cccoceviiiiiiiiiciiiiiiece e, 114



195
3micT

Part I11. PEDAGOGICAL PROBLEMS OF MODERN HIGH SCHOOL

Markevych L. From historical genesis of ballet form to theater scenic code of

national Baltic PErfOrmMance ...........c.ocieeieiiiiiieieeeeeee ettt et ettt e e e s e saeesaaeeaseebeeseenseenes 120
Voloshyna L. Classical dance as the basic aspect of choreographic education in high school .................... 127
Shevchenko M. Municipal Capella of bamdurist of the city Ivano-Frankivsk:

history of development, creative, performing aCtiVity .........c..cceeceeriierieriienienierie e e sae e 133

Lehka I. Fundamental principles of processing of dance folklore and dance folklore and methods

of their use in folk stage chOTEOZIAPNY .......coceeiiiiiiiiiiiiiee et 137
Tsimokh N. Tendencies of becoming and development of genres of soviet television ........c..c.cccecevveenennene 143
Chernaya C. The phenomenon of infotainment is in teleCasts .........cccoeiriieiirieienieiee e 148

Lakhtiuk 1. The transposition of baroque organ music for the accordion on the example of

J.S. Bach’s tokati and fugue D-mOll ........ccoiiriiiiiiieie ettt aa e srne e 153
Chykalyuk G. Historiography of studies of musical life of the Rivnenshhyna during the period of

P (S 116 (<] 0 1<) 414 0 Lot SRS 157
Velinets B. Festival tourism as a significant component of the event tourism in Rivne region ................... 164

Glushchuk O., Bartosh K. Ublicart as a modern cultural and artistic practice:

domestic and fOreign EXPEIIEIICE ..........eeruiruieieriieiete ettt ettt et e ettt este et et e teseeetesseeneeseeseeneenseeneeneas 170

Part IV. CULTURAL AND ARTISTIC PARADIGM OF UKRAINE
IN THE DIVERSITY OF MANIFESTATIONS

Cherepanyn M. Vasylovych «Wings of dreamy as a form of realization of artisti

practice in MOAErn CONAILIONSY .....c.eevuierieriieriieiieieeie et et et e stesteste e beebeeseesseessaesssessseenseenseaseeseensnenns 176
Kostiuk L, Usyk O. Gauze use in Ukrainian folk costume: culturological aspect ..........c..coccevervieninennenene 178
Hadzytska S. Katherine Mansfield: from a short storyto world recognition ...........cccccoceveevininiencnennenen. 183

Vald B. Program of the providing of Ukrainian book to local population

(in the example of RIVIIE TEZION) ...oouiiiiiiiiiiiiiiiee ettt 186



HayxoBe BugaHHs

AKTYAJIbHI IMTAHHA KYJIbTYPOJIOTTI

AJIBMAHAX HAYKOBOI' O TOBAPHCTBA «ADIHA» KAPEJJPH KYJIBTYPOJIOII TA
MY3E€3HABCTBA PIBHEHCHKOI' O JIEP?KABHOI'O I'VMAHITAPHOI'O VHIBEPCHUTETY

BUIYCK 18

Haykoge penaryBanHs i kopektrypa — npo¢h. Bumxanoe B.TI.
YrnopsiakyBaHHs, BepcTKa Ta MakeT —npodh). Bumkanoe C.B.
Binnosinaneuwuii 3a Bunyck — Bumxanoe B.T.

[Tignucano go apyky 24.11.2018. 3amoBneHHst Ne 227/1.
®opmar 60x84 1/16. INanip odcernnii. apHiTypa Times New Roman.
YMoBH. apyk. apk. 21.8. Haknan 100 npum.

Anpeca penaxkii: M. PiBue, Byn. C. bannepw, 12.
PiBHeHCBKHI JeprkaBHUIT ryMaHiTapHUI yHIBEpCHUTET
Kadenpa kynbtyposorii Ta Mmy3ee3HaBcTBa. Ten. 0(362) 63-42-62

AKTYAJ/IbHI ITUTAHHA KYJ/IbTYPOJIOI'II: Anvmanax HaykoBoro TosapucTsa «Adinay xadempu
KyJbTyposiorii Ta My3ee3HaBcTBa. Burn. 18 / 3a pen. npod. C. B. Burkanosa. Pisne : PII'Y, 2018. 195 c.

Csioomecmso npo OepicasHy peccmpayiio OpyKogano2o 3acody macogoi inghopmayii, cepiss KB Ne 15561-4033 P.
3apeecmposanozo Minicmepcmeom rocmuyii Yrpainu, naxaz Ne 1489/5 gio 18.08.2009 p.

ISBN 978-966-8424-77-9

BBK 71.0
VK 08:168.522

PenakuiiHo-BUaaBHUYMI Biaain
PiBHEHCBKOTO ep:kaBHOTO TYMaHITApPHOTO YHIBEPCUTETY
33028, m. Piene, Byn. C. banaepwu, 12





