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Cmammsa npuceéauena npoonemi KOMNO3UYILHOI YIAWMOBAHOCMI KYIbMOBOI MY3UKU YKPAIHCHKO20
npagocnas's, sk 6a2amopieHe8020 KOHCMPYKMY, Wo eHCUMb 8 OCHOSI il 00pas3Ho-cMuciosoi abyiu. B ypomy
KOHMeKCMI 8I0CIIOKOBYIOMbCA M YUl MI 36 A3KU NPOCMOPOBO-4ACOB020 KOHMUHYYMY MAKOL MY3UKU, SIK COYIO-
KVIbMYPHO20 ABUWLA 8 CBIOOMOCHI PeyunieHma, nio Kymom 30py OCMUCTEHH HUM XPOHOMONY Yb02o peHo-
MEHY.

Y npononosanomy paxypci ananimuxu, cmeeposicyemMo — Oymms My3uuHo20 meopy (y ceioomocmi cyd ‘ekma
CPUTHAMMSL) 3yMOBIHOEMBCS NOAIPOHIEIO YOMUPBOX U020 OCHOBHUX OHMONO2IUHUX PIBHIB. MUMYACOBUM NPO-
yecom, 36YKOGUM XPOHOMONOM, YUCHOIO MPUBALICINIO A NPOCMOPOBOI0 CIPYKMYPOIO.

Tumuacosuti npoyec, K 00UH 3 OHMONOSIYHUX PIGHI8 OYMM MY3UUHO20 MEOPY 8 C8I0OMOCMI peyunicHma
3abe3neuye YCeIiOOMIEHH s OCMAHHKIM, 3 OOHIEL CIMOPOHU NYIbCYBAHHS PUMMI308AHOI NOCTIO0BHOCII MUX YU
MUX THMOHAYTIHUX YMEOPetb, 3 THUO020 OOKY 8i0uymms YNnopsaoKo8aHOCMI YACMun meopy 6 ix ¢opmanvho-
3MICTOGHI €OHOCTI.

Ha opyzomy o pieni 6ymms meopuoi komno3uyii, Kpize npusmy c8i00Mocmi cyb €Kkma CRpULHAMMSL, 4aco-
8ULL NPOYeEC 38VHAHHSA BKIIOUAEMBCS 8 XPOHOMON — MUMYACOB0-HPOCTNOPO8Y EOHICMb 36YK0B80I (hopmu.

Ha mpemvomy pieni yceioomieHHs peyunieumom My3uiHo20 meopy, 3HUKAE I0UYmMms npOCHOpO80-4dco-
801 sUMipHOCI ABUWA, A OMIHCE OYMMS OCIAHHBLO20 3600UMbCS 00 YUCMOI RPOMANCHOCMI (heHOMeH) 8 bepe-
COHIBCLKOMY PO3YMIHHI, SIKA KEANIDIKYEMbCS NOCAIO0BHICMIO [3 BKOPIHEHOI JIO2IKOI HA KWMAIM: yce me,
Kompe i036y4ano i OY0 nepedicume 8 HedaieKoMy MUHYIOMY, BKAIOUAECMbCA 8 Me, WO 36Y4UMb U Nepedicusa-
€EMbCA 6 MENEPIUUHbOMY MOMEHMI.

Yemeepmuii oice pigeHb Oymmsi, BKOPIHIOEMbCSL 8 NPOYEC YCEIOOMACHHS CYO €EKMOM CRPULIHAMMSL 3MICMO8-
HOCMI MY3UYHO20 MBOPY, AKA NPOABIAEMBCS OOHOMOMEHMHUM HPOCMOPOBUM VABLEHHAM MUX YU MUX XY O0XHC-
HIX KapmuH, Wo 3 A61AI0MbCs Y C8I00MOCHI Yb020 maxu cyb'ekma.

LlJooo awnanizy mMy3uuHo20 XpOHOMONY CAKPANLHOI MY3UKU YKPAIHCbKO20 NpABOCIA8 s, MO Y0 O3HAKY
OCMUCTIOEMO NI KYWMOM 30py NPOCTHOPOBOCMI, AKIU 61ACMUGUIl il MPAHCYEHOCHMHULL CAMOBUAB, KPi3b NPU-
3MY 4IMKO20 Y8UPAZHEHHS HAYIOHALHO20 CNOCo0Y (DYHKYIOHYBAHHA MAKOI MY3uKU 6 pamkax ii Kyibmoeoi
06p00680Ccmi YKPAIHCLKOL NPABOCIA8HOT MPaouyii.

Kniouosi cnoea: xponomon, mysuunuil xponomon, xyiemosa mysuxa IIpasocnasnoi Ilepxeu Yxpainu,
peyunicum, cy0'ekm CRpULIHAMMSL, OHMONLO02TYHI PIGHI OYMMSL MY3UYHO20 MEOPY, NPOCHOPOSICb MPAHCYEH-
O0eHmHOI nPUPOOU, MENIBMATHUKA HAYIOHATILHO20 MY3UUHO20 eNnoCc).
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COMPOSITION ARRANGEMENT OF THE MUSICAL AND AESTHETIC SPACE
OF THE UKRAINIAN ORTHODOX TRADITION

Thor Kharyton
Rivne State University of the Humanities

Galyna Ivchenko
Rivne State University of the Humanities

The article is devoted to the problem of the compositional structure of the cult music of Ukrainian Ortho-
doxy, as a multi-level construct, which is the basis of its figurative and semantic plot. In this context, certain
connections of the space-time continuum of such music as a socio-cultural phenomenon in the mind of the
recipient are traced, from the point of view of his understanding of the chronotope of this phenomenon.

In the proposed analytical perspective, we claim that the existence of a musical work (in the mind of the
subject of perception) is conditioned by the polyphony of its four main ontological levels: temporal process,
sound chronotope, pure duration and spatial structure.

The temporal process, as one of the ontological levels of the existence of a musical work in the mind of
the recipient, ensures the awareness of the latter, on the one hand, of the pulsation of the rhythmic sequence
of certain intonation formations, and on the other hand, the feeling of orderliness of the parts of the work in
their formal and meaningful unity.

At the second level of existence of a creative composition, through the prism of the consciousness of the
subject of perception, the temporal process of sound is included in the chronotope — the temporal-spatial
unity of the sound form.

At the third level of awareness by the recipient of a musical piece, the sense of space-time dimensionality
of the phenomenon disappears, and therefore the existence of the latter is reduced to the pure extent of the
phenomenon in the Bergsonian sense, which is qualified by a sequence with an ingrained logic such as: all
that sounded and was experienced in the recent past, is included in what sounds and is experienced in the

present moment.

The fourth level of existence is rooted in the process of the subject's awareness of the content of the musi-
cal work, which is manifested by a one-moment spatial representation of these or those artistic pictures that

appear in the consciousness of this subject.

Regarding the analysis of the musical chronotope of the sacred music of Ukrainian Orthodoxy, we inter-
pret this feature from the perspective of spatiality, which is characteristic of its transcendent self-expression,
through the prism of a clear expression of the national way of functioning of such music within the frame-
work of its cultic ritual of the Ukrainian Orthodox tradition.

Key words: chronotope, musical chronotope, cult music of the Orthodox Church of Ukraine, recipient,
subject of perception, ontological levels of existence of a musical work, spatiality of transcendental nature,

melismatics of the national musical epic.

[ocTranoBka mpodaemu. Ha cyuacHomy erami
HaIlOHAJIFHOTO BiAPOMKEHHS B YKpaiHi IOXBaB-
JIOETHCS HeaOusKa LiKaBiCTh JO PENIriifHOTO KUTTA
piaHOTO Kparo, sk GOPHOCTY HAIOHATBHOI 1IEHTHY-
HocTi ykpaiHcTBa. CaMme y Wil cucTeMi KOOpIAHHAT
KHUTTEBO-BAXKIIMBOIO 3HAYEHHS Ui BEJUKOI Kilb-
KOCTI KpasiH HaOyBa€ KyJabToBa OOpSIOBICTH yKpa-
THCHKOTO TpaBOCTAaB'st — OMHOTO 3 HAWTIOLIMPEHILINX
CHoCco0iB MPaKTUYHOI peanizanii peliriiHux iged B
iX MOBCAKIEHHOMY XHTTi. [CTOpHYHO CKIIanocs Tak,
IO OKpecjieHa HaMH MpaKTHKa, TpaauliiiHo 30ara-
YYIOUUCh IJIOI0 CUCTEMOI0 XPaMOBHX MHUCTELTB, Y
CBOEMY CHHKPETUYHOMY BHSIBI BHUTBOPIOE CHMOi03
CakpajJbHOTO MICTBa, TOKIMKAHOTO (QOpMyBaTH
€IMHE PEIIrifHO-00pAI0BEe TIO yCiX, 03 BUKIIO-
YeHHS, IPAKTUKYIoUMX Kijl BorocmyxiHHs B yKpaiH-
CBbKill MpaBOCIIaBHi# Tpaauii.

Came xpaMOBi MHUCTENTBa y KyJIETOBOMY 0Opsii
YKpaiHCHKOTO MpaBOCIaB'sl MOKJIWKAHI TOKBaBIIO-
BaTW CTaTUKy HOT0 JOTMAaTHKH, TPaHCPOPMYIOUH

CMHCIIH OCTaHHBOIT Ha Xy/I0’KHb0-00pa3HUH PiBEHb iX
CHPUIHATTS 1 BiATAK YCBIIOMIICHHS PELUITIEHTOM.

Cepen Halpi3HOMAHITHIIUX BUJIB MUCTEITBA,
3aisIHUX B KyJIbTI HalNOMMpPEeHimoi B YKpaiHi pedi-
rii, BaroMe Miciie 3aiimMae 00OpsI0BE CITiBallbKe MY3H-
KyBaHHS, SIK (J€HOMEH CaKpaJlbHOTO AIHCTBA, MOKIIH-
KaHWH HANOBHIOBATH TJIO OCTAHHBOTO IWHAMIKOIO
NpeKpacHoro, (HopMali3oBaHOTO MAaJITPOIO  HOTro
Xy/I0’KHBOT 00pa3HOCTI.

OxpecneHnii HaMH BUJ My3UKyBaHHS B KYJIBTOBIH
NpaBOCHaBHIi Tpaguii, Oyaydn HaJICKIaIHUM SIBU-
mieM (crenudika HOro ycHOro NoOyTyBaHHS 32 YMOB
MOBHOI BiJICYTHOCTI Oyab-sikoi TpadiuHOi ¢ikcamii y
HalJaBHIMMA Tepiof] pO3BUTKY (eHOMeHy, OaraTo-
TPaHHICTh HOT0 CYCHUIBHO-ICTOPUYHOTO PaKypcy,
NaJiTpa CHHKPETUYHOTO MPOSBY B MOXENI Xpamo-
BOTO JIIACTBA SIK YOCOOJICHHS BiJMOBITHOT LIJTICHOCTI
TOII0), HA Cy4aCHOMY eTarli moOyTyBaHHs, MOTpeldye
OCSITHEHHS KJIIOUOBMX MPOSBIB HWOTO JI€BOCTI, IO
MPOSIBJISIFOTBCS.  IUTICHICTIO  MPOCTOPOBO-YaCOBOTO
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KOHTHHYYMa — BHpa3HHKa CaKpaJbHO-OPi€HTOBAHOL
CMHCJIOBOI 3HAYUMOCTI peHoMeHa.

TrymadeHHst 3as1B1€HO HaMH TPOOIEMATHUKH ChO-
ronHi, TpanchopMye paKypc AOCIIAHUIBKOT MOAei
Ha piBeHb II aKTyaJbHOTO 3allUTy, AKTUBYIOUH JI0
PO3MIAAY KIIFOYOBI KOHCTPYKTH ii OHTOJIOT1YHOI NpH-
POIM, TPOIYKYIOUHM Ha I[ili OCHOBI BCE HOBI i HOBI
CXeMH PO3BIIHUITBA SIK TEOPETUYHOTO TaK 1 MpaK-
THUYHOTO CIIPSIMYBAaHb.

AHaJni3 gocaigKenb. AHATIZYIOUM YUMaTy Killb-
KicTh HayKoBUX MyOmikamiid, siki O crocyBamucs
pakypcy 3asBieHOi HaMu NpoOJIeMaTHKH, 3ayBa-
KMMO — BOHH PAKTUYHO BiACyTHi. Bce %k He MOoxkeMo
OMHUHYTH CBO€IO yBarol Ti TEOPETHUYHI PO3BIAKH,
SIKMM BJIACTHBa, XO4 HE3HauHAa, BCE K MEBHA JOTHY-
HICTh JI0 TEMH HAIIOTO AOCIIDKCHHS, a 1ie poOoTH
C. Azapenka, M. baxrina, A. Beprcona, A. I'ype-
Buya, I. Jleccinra, FO. Momuanoga, 1. [Ipuroxuna,
B. Pynnera, /Ix. YiTpoy Ta iH., 3MICTOBHICTh SKHX
3BOIUTBCSA JI0 TIYMAadeHHs KaTeropii mpocropy i
Yacy MiJl KyTOM 30pY Oi€BOCTI MHUCTENTBa, K COLiO-
KyJABTYpPHOTO sIBWINIA, a Takox myoOmikamii H. Tepa-
cumoBoi-Ilepcuacekoi, M. [pyckina 1. Kupumka,
I". Opnoga, O. [Iputukina, M. Crapueyca, b. CtpoHs-
koro, I1. Cyeunnacekoro, B. Cyxannesoi, FO. Uekana
Ta iH., MPUYPOUYCHI BHCBITIICHHIO KJIFOYOBUX acIeK-
TiB MPOCOTOBO-YaCOBOTO KOHTUHYYMY, BJIaCTHBOTO
(denomeny my3uku. Po3Biaku Qimocodcbkoro piBHA
OCMUCJICHHsSI ()eHOMEHY IYyXOBHOI MY3HWKH B YKpa-
fHCBKIH TIpaBOCNaBHIM TpamuIii 3a aBTOPCTBOM
[. XapuToHa miJ KyTOM 30py TIIyMadeHHs SBHIIA
SIK IUTICHOT Mozeni 3 11 ckiiaoBUMU (TeHeasorivHi
aCTeKTH MY3WKH YKPaiHCHKOTO IMpaBociaB's, ¢ino-
co(chbKO-coIlialIbHI XapaKTEPUCTUKU W 0COOIHUBOCTI
(eHoMeHy YKpaiHCHKOT ITyXOBHOI MY3WKH, (QYHKIIi-
OHAJIBHO-TICHXOJIOTIYHA MapaJurMa MY3UKH yKpaiH-
CBKOTO TMPaBOCHaB's TOLIO) TaKOX HE JAl0Th BiAIO-
BiJIel Ha MMOCTaBJICHY HaMH IpoOiIeMy.

Meta craTTi 3BOIUTHCS /0 BiJICTEKEHHS MeXa-
Hi3MIB JII€BOCTI MPOCTOPOBO-YACOBOTO KOHTUHYYMY
KyJABTOBOTO MY3UKYBAaHHS B CHUCTEMi KOODIHHAT
YKpaiHCHKOI MPaBOCIaBHOI TPaIUILil.

Buxknaan ocHoBHOro Marepiaay. Brarounchs
IO CHCTEMHOTO aHalizy KyiasroBoi mysuku [Ipa-
BociaBHol LlepkBu VYkpainu, Haiinepiie 3ayBa-
KHUMO — JOCIIKyBaHUH HaMH (PEHOMEH, BBa)KAEMO
HA/ICKJIaJTHUM SBHILEM, KOTPE BIACHOIO CHCTEMOIO
KOOpAMHAT, KOPUTYIOUH, CHHXPOHI3y€ HalpizHOMa-
HITHIII 3B'SI3KM W OIMOCEpeNKyBaHHs, KOTPI TaK 4H
TaK BIUTMBAIOTh Ha ()OPMYBaHHS HE TIILKU OCHOBH, a
i psiiy 1HIIMX Ji€BUX CKIIQJOBUX YKPaiHCHKOTO KYIIb-
TOBOTO (IIPAaBOCIABHOTO) XOPOBOTO MY3UKYBaHHSI, SKi
3a0€3Me4yI0Th OCTAaHHBOMY YMOBH MOBHOTH OYTTS B
YKpaiHCHKOMY COLIIOKYJIETYPHOMY TPOCTOPI.

OnHi€ro 3 HalHEOOX1IHIIINX CKJIAIOBUX JIEBOCTI
i€l TOBHOTH, BBAYKAEMO € MMPOCTOPOBO-4aCOBUH KOH-
THHYYM, aJKe 3MICT W Halpi3HOMaHITHIII CMHCIH
HUM IPOIYKOBaHI B paMKax >KHUTTEAISIIBHOCTI TOTO

YH TOTO MY3MYHOTO TBOPY CaKpajbHOI 0Opa3HOCTi,
PO3KPHUBAETHCSI B CUCTEMI KOOPAMHAT YaCOMPOCTOPY.

Ha 3aran 3ayBaxuMo — B iCTOpii KyJIBTypH JIHOII-
CTBa, KaTreropii mpocTopy 1 4acy 3aBxau QyHKIIOHY-
BaJIY SIK YMOBH iCHYBaHHS Ta Mi3HaHHSA cBiTy. O3HaKa
Yyacy 1 MpOCTOpy, BIACTHUBI KOKHOMY OO'€KTy Iili-
cHocrTi. [IpocTip y IbOMY CEHCi BUSABISIETHCS TIPOAY-
KaHTOM ()OpPMU CTAJIOCTI ¥ 30€pEeKEHHS I[bOTO TaKU
00 €eKTa Ta HOTr0 3MICTY, Yac e BUCTYIA€ ICMOHCTPA-
TOpOM (OPMH PO3BUTKY Horo OyTTs. [lomOBHIOOUM
OJIH OJJHOTO, BOHU (D)YHKIIIOHYIOTh SIK YHiBepCcaJbHa
(hopma opranizaiiii, ycix 0€3 BUKITIOUECHHS BUJIB MUC-
TElTBa.

Y rymaHiTapHOMY AMCKYpCi TpaauliiiHO, 3aKo-
HOMIpHHI 3B'SI30K TPOCTOPOBO-YACOBHX BUSBIB
IMEHYEThCSL TOHATTSAMH «4acoMpOCTip», abo K
«xponotom» (Jlyk'aneup, 2002). Ilo x crocy-
€THCS JIAJIEKTUYHOI MyJbCcalii OCTaHHIX B paMKax
MY3UYHOTO MUCJICHHS B MY3HIli, SIK OAHOI 3 (opM
CYCIIIJILHOI CBIJOMOCTI 3ayBa)KHUMO, KIIFOUOBI Opi€H-
TUPH 3a3HAUYEHUX KaTEropid TpaHcHOpPMYIOTHCS Ha
piBeHb iX OCMHCIEHHS TiJ KYTOM 30pY PO3YMiHHS
UX TOHATH, MapaMeTPU SKUX PO3MIUPIOIOTHCS 10
piBHSL MPOAYKYBaHHS IIJIKOM HOBOTO IOHSTIIHO-
KaTeropiabHOTO YTBOPEHHS, IMCHOBAHOTO «MY3UY-
HUM XxpoHoToriom» (I'omeniok, 2006).

V croiii koH(DIryparii OcTaHHE € HIYUM THIIUM SIK
B33a€MOJII€I0 TEMIIOPAJIBHOTO (YACOBOT0) Ta CIIaTialb-
HOTro (TIPOCTOPOBOr0) YMHHUKIB y Mpoiieci 00poOKu
MY3HYHO-eCTeTHYHO1 iHQopMalii 3 MeTow CTBO-
PEHHS LIUTICHOTO XyAOKHHOTO 00pa3zy TOro YH TOTO
TBOpY. BincmigkoByBaHHS K HaHONTUMAJBHIIINX
cXeM IIi€i B3aeMoJIil, HA Halle MEPEKOHAHHS, BapTO
pO3MoYaTH 3 YCBIIOMIICHHSI TOTO (DaKTy, IO MY3HIIi
SIK SIBUIIY, BJIACTUBUI HEOMHOPIAHUMN, OaraTtopiBHe-
BUH, «MOTIQOHIYHUI» MPOCTOPOBO-UYACOBHUI CIIOCIO
il opraxizarii.

A pPO3MOYHEMO TIyMayeHHsT MpOOIEeMH 3 YCBi-
JIOMJICHHSI TOTO, 1[0 PE3YJBTaTOM KOHKPETHOTO BUKO-
HaHHS My3UYHOTO TBOPY € HacaMIiepe i MaTepialbHUA
aKyCTHYHHI MPOoIIeC, IeTEPMIHOBAHUN KOJIMBAHHIMU
MOBITPSIHOTO cepeioBuILia. [IpupoIHbO, 111 KOJTMBaHHS
BUHHUKAIOTh Y BiJIOBIIHIN MOCIIIOBHOCTI, CHIBICHY-
I0YM 3 4acOM IIOYEProBO, TO 3'SBISIOTHCS, TO 3raca-
10Th, 200 'K 3HUKAIOTh — IHIIMMH CJIOBAMU BUTBOPIO-
I0Th TIEBHY MOJIENIb XpOHOTOMY. [IprdomMy KOXKHOTO
pasy IpHu YeproBoMy BUKOHAHHI TBOPY IIeH aKyCTHY-
HUH npouec HaOyBa€ HEMOBTOPHUX O3HAK CBOIiX MPO-
CTOPOBO-YaCOBHX XapaKTEPUCTHUK. AKe OyKBaJIbHO
KO)KHOMY BHMKOHABCHKOMY BapiaHTy, XapaKTEPHOIO
CTae sIK BUHATKOBA 1HIUBITyaJIbHA 0COOHBICTE 1HTO-
HYBaHHsI, TaK 1 3ByKOBa JHHAMIKA, a TAKOX crierudiy-
HUN MeTpo-puTM. 3BICHO X Oe3mocepenHiil mporec
KOJIMBAHHS TOBITPSHOTO CEPEIOBUINA ITe HE €, Ta i
1 He MOXe OyTH MY3WYHHUM TBOPOM Yy IIOBHOMY HOTO
BHUSBI, IPOTE BIH CTa€ HEOOX1IHOIO YMOBOIO 0e3 sIKO1
HEMHCIIME ICHYBaHHS TAKOTO XYJO)KHBOTO BUTBODY.
3ayBa)KUMO B ITbOMY KOHTEKCTI, 1110 BapiaTHBHA MHO-
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XHHHICTh MPOCTOPOBO-YaCOBHX BJIACTUBOCTEH TOTO
Y TOTO XyAOKHBOTO TBOPY OOMEXKYETHCS BiAIMOBI/I-
HUM iHBapiaHTOM HOTHOTO 3aIluCy, SIKUH «OXOpOHS-
€TBCS yCTATCHUMH TPAAULIISIMI BUKOHAHHSI.

Hani Hag 00 €KTUBHOIO OCHOBOIO aKyCTHYHHX
KOJIMBaHb HaJIOYIOBYETHCS CTPYKTYpa CaMoro My3Hu-
HOTO TBOpY, HE cama 1o cobi, a B pe3y/bTari iHTeH-
CUBHOI poOOTH CBiTOMOCTI ciyxada. [Ipononyemo B
HaIOCTYNHIMKHK croci® 3MoIeNoBaTH Lei mpolec.

A pPO3MoOYHEMO 3 KOHCTATallii TOro, 10 B OCHOBI
¢opMH TOTO YW TOrO MY3HUYHOTO TBOPY JIEKHUTD,
BUKJIIOYHO 3ByKOBa Horo opranizamis. OctaHHs, Ha
IOYMKY BUEHHX, CTa€ BiJOOpakeHHAM HIUOTO iHILOTO,
SIK aKyCTHYHOTO ITPOIIeCy B CB1IOMOCTI, IPOTE HE 3BO-
JUTHCSI TUTBKH JIO ITLOTO BIAYYTTS, & JIUIIE CITiBB1IHO-
CHUTBCS 13 CHCTEMOIO MY3MYHOI MOBH BHKOHYBaHOTO
TBODY, 1 BCE IIe 3/IHCHIOETHCSA Ha PiBHI IHTYITUBHHUX
nposiiB cayxada ([omentok, 20006).

Ha ocHOBI Takoro CriBBiTHOIIICHHS BiJ0yBa€ThCS
4iieHyBaHHs (TIOT) TOTOKY 3BYKOBHX BiAYYTTiB,
MOYMHAIOUN BXKE i3 BUSIBICHHS B HHOMY 3BYKOPSZY,
a 3rogoM (HacmpaBii XK OZHOMOMEHTHO) YCBiZIOM-
JIIOIOTHCS (PYHKI[IOHATBHI CIIBBITHOIICHHS OKPEMUX
MY3UYHHX 3BYKiB. A IIe Ha BUIIOMY INA0Mi cripuid-
HSTTS 3BYKOBOI OpTraHizamii My3WKH, BHIUISIOTHCS
«CEMaHTWUYHI» ONWHHII MY3M4YHOI (opMH — iHTO-
Hallisl, OKpeMi TeMH, PO3AUIN YU TO MaK YaCTHHH, a
TaKOXK OKpeMi KOMIO3HIIIHHI YTBOPEHHS, SIK €IWHE
mine.

OpnHouacHO eTam BiATBOpPeHHS (OPMU TBOpPY
«CYTIPOBOJKYETHCS» MPOIIECOM 3MalllOBaHHS HOTO
3MICTY, SIKMH Ha#mepiie CTUMYIIOETHCS BCE TUMH
K aKyCTHYHMMH BIUTMBaMHU Ha PEUUITI€HTA. 3TOJOM
(B AiHiCHOCTI 3K OHOYACHO) Y 3MICT TO{ UM TOT KOMIIO-
3WIIIT BKITIOYAIOTHCS «(YHKIIIOHAIBHI eMoItii». Ha e
BUILIOMY PIBHI CHPUHHATTS (HOPMYIOTbCS €MOLIIHO-
MPOCTOPOBI acoliamii iHTOHANil, XyIoXHi 00pasu
OKpEMHX TEM i, Ha KiHIIEBOMY €Talli — y3arajibHeHHH
XyJIOXHIi 00pa3 TBOPY, 10 CTBOPIOETHCS HA OCHOBI
ocsTHeHHs1 Horo ¢opmu B winomy (Illanoanoga,
1984). Ilpupoaupo, 1m0 BiATBOPEHHS 3MICTy TBOPY
ciyxadeM BiZOyBa€ThCsl Ha OCHOBI 3aCBOEHOI HUM
CUCTEMH MY3UYHOI MOBH, y BIATIOBIJHOCTI 3 SIKOIO
e TBip OyB CTBOPEHUH KOJIUCH KOMIIO3UTOPOM.

[loka3aHi KOHTYpH CXeMH OCMHCICHHS MYy3HY-
HOTO TBOpY, SIK (JOPMHU CYCIIBHOI CBIZIOMOCTI, CXH-
JIAIOTh HAc JI0 HEOOXITHOCTI TIyMadyeHHs HOoro mina
KyTOM 30py OyTTEBHX XapaKTEPUCTHK Ha KIITANIT BiJl-
CJIIIKOBYBaHHs 1OJTi()OHIT YOTHPHOX OCHOBHHUX OHTO-
JIOTIYHHUX PIBHIB: THMYacOBOTO MPOIIECY, 3ByKOBOTO
XPOHOTOITY, YACTOI TPUBAIOCTI Ta MPOCTOPOBOT HOTO
CTPYKTYPOBAHOCTI.

AHa3yIOYM TUMYACOBUI Mpolec, SK OTUH 3
OHTOJIOTIYHUX MPOSBIB OYTTS MYy3HMYHOTO TBOpPY B
CBIZIOMOCTI PEIMITIEHTA, 3ayBaAKUMO — IIeH piBEHb
CIPUIHATTS W yCBIOMJICHHSI TOi YM TOi MYy3HYHOI
KOMIIO3HUIIIT «MaTepiali3yeThCs» IMyJIbCallielo OKpe-
MUX MOCITIIOBHOCTEH (3BYKOBHUX BiJUyTTiB), SIKi TIepi-

OJTUYHO TO 3'ABJISIOTHCS, TO 3HUKAIOTH y CBIJIOMOCTI
cy0 exra. CaMe Ha IIbOMY OHTOJIOTIHYHOMY I11a0:i OyT-
TEBOCTI XYNOXKHBOTO TBOPY CIOCTEPIraeThCsl aKTHUB-
HUN BUSIB paJuKalbHOI MeTaMop(h03H, BHACHIIOK
AKOI «XPOHOTOI», SIK TPOCTOPOBO-4acOBa €IHICTh
aKyCTHYHOTO Tpolecy (HOCISI My3UYHOTO TBOPY) —
MEPETBOPIOETHCS HAa BUKIIOYHO MOro 4aCOBUW YMH-
HuK. [Ipu npomy BapTo mam'sTaTtH, IO MPOCTOPOBI
0COOMBOCTI, SIKI 3BOIATHCS 10 OaHAILHOTO KOJIH-
BaHHS TIOBITPSIHOTO CEPEIOBUIIIA, Y TAHOMY BHITQJIKY,
SK MPaBHJIO IIe HE CTAIOTh HOCISIMHU XyJOXKHBOI 3Ha-
YUMOCT1 TBOPY, aJKE My3H4YHA CBIZIOMICTH pEIMITi-
€HTa, a0CTParyo4mch BiJ HHOTO, Bi0OpaXxae TIIbKU
YacoBl XapaKTEPUCTUKHU SBUIIA. SIK HACIIIOK I[bOTO
MPOIIECY, 3aIyCKAa€ThCs MOCTYMANbHICTh JIEBOCTI
3BYKOBHX BiJJUyTTiB Cy0 €KTa, IO MOYHHAIOTH ITYJIb-
CyBaTH B paMKax 3aJlaHOTO METpPOpUTMY. Tak ocb,
OKPECJIEHUI HaMU THMYacOBUI IPOLIEC, BIACTUBUI
CBIJIOMOCTI pemHIIi€HTa, CIPSIMOBAHOI Ha OCSTHEHHS
OCTaHHIM OHTOJIOTIYHHX TPOSIBIB OyTTS MY3HUYHOTO
TBOpY — 3a0e3reuye yCBiIOMJICHHS Cy0'€KTOM Ipo-
1ecy, 3 OnIHIEl CTOPOHM MyNbCalii PUTMI30BaHOT
MOCIIITOBHOCTI TUX YM THX IHTOHALIWHUX yTBOPEHb,
3 1HIIOTO X OOKY BIOUYTTA YHOPSAKOBAHOCTI YACTUH
TBOPY B iX ()OPMaIbHO-3MICTOBHIN €THOCTI.

IIponopxxyrouun JOTiIKy HAIMX MipKyBaHb B IPO-
MMOHOBAHOMY KOHTEKCTI, 3ayBa)XHMO — cIyXad y
il TMepuneTii mpoIeciB, CIPUAMAIOYN CEMaHTUYHI
OIMHWYHI POPMH, IO CIIOHYKAIOTH J0 3aPOKCHHS
3MICTYy TBOpY, Y BIacHii CBIiIOMOCTi MOTO 3amairto-
109H, TYT ke 3a0yBae. Taka BeKTOpHa myibCallis,
mo 3abe3meuyeThesl MIHIMBICTIO TpPOLECY, CIps-
MOBAHOTO Ha, 3 OJHOTO OOKY MUTTEBE 3apOKEHHS,
3 IHIIOT X CTOPOHM 3TacaHHi TEPBUHHHUX CXEM
3MICTOBHOCTI TBOpY (hOpMy€ B OCTAaHHBOTO, TIOSBY
PUTMI30BaHUX TIOCTIAOBHOCTEH, MJIA SKUX CTae
XapaKTepHOI0 O3HakKa TpaHcdopMallii KIIFOUOBHX
€JeMEeHTIB My3UYHOTO MHUCICHHS TBODY, 13 HEOYTTA
B OYTTA i 3HOBY B HEOYTTs, IO i CKJIQJa€ OCHOBY
fforo (TBOPY) 4aCOBOTO KOHTHHYyMa, TpaHchopmy-
F0YM BHYTPIIIHIO MOCTYHANbHICTh SKOTO, HA PiBEHb
VIOPSAKYBAaHHS BITHOCHH MiX JIFOJUHOIO 1 YacoMm,
110 /T03BOJISIE BITHECTH 11€¥ BII MUCTEITBA JI0 Yaco-
BuX (Mockayenko, 1998).

Tinpku Ha IPYTrOMy piBHI OYTTS My3HUYHOTO TBOPY
B CBIJOMOCTI Cy0'€ka, YacCOBHI IpoIeC 3BYYaHHS
BKITFOYA€THCS B XPOHOTOI — THMYaCOBO-TIPOCTOPOBY
€IHICTH 3BYKOBOI (hopMu. A cripaBa B TiM, IIIO CIIPHI-
HATTSI 3ByYaHHS 31CHIOETHCS PEIUITIEHTOM B MeXax
KOOpJIMHAT 3BYKOBOTO IIPOCTOPY MY3HYHOI MOBH.
Tobto, me mo Oe3mocepeaHbOT0 aKTy CIPHHHATTS
KOHKPETHOTO TBOPY B CBIIOMOCTI CiIyxada, iCHYeE
y3arajJpHEeHe IMPOCTOPOBE VSIBIEHHS MPO 3BYKOBHHI
KOHTHHYYM, KJIIOYOBOIO XapaKTEPHCTHUKOIO SKOTO €
«3BYKOPSII», TOOTO TIPOCTOPOBE YSIBICHHS 3BYKIiB Bi
HaWHMKIOTO JT0 HAWBHIIIOTO, SK CHCTeMa (DyHKIIiO-
HaJBHUX CITIB3BYYb Y BiIIOBITHOMY CITiBBiTHOITICHHI
CTIHKHMX 1 HECTIMKHUX CTYNEHIB Ta iX TSIKIHb OIHUX
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10 iHmwmx. LlpoMy yABJICHHIO, SIK €JIEMEHTY My3HU-
HOi MOBH, TMEPBHHHO BJIACTHBA IHTEPCYOEKTUBHA
03HaKa, Ka BCTAHOBJIIOETHCS B CYCHIUIBHIN My3HUHIH
CBIZIOMOCTI. A Iie 03HAuae, 10 Take BiOOpakeHHs
CTae HalO0AHHSIM pELUIi€HTa TiITBKH 38 YMOBU OBO-
JIOAIHHS HUM MY3HUYHOI MOBH BCTAQHOBJICHOI TpaanuIii
1 He € pe3yapTaToM HOro OCOOMCTICHHX acomialiil.
3a TakuX YMOB NPOCTOPOBICTH «3BYKOBOTO IIOJISD),
SIKE YTBOPIOETHCS KIOTYTaMUy CyCIHiIbHOT MY3HYHOT
CBIJIOMOCTI, paJiuKajabHO BiJ[Pi3HAETHCS BiJl MIPOCTO-
POBHX XapaKTepPHCTHK aKyCTHYHOTO 00 €KTa-HOCis
My3uuHoro tBopy (I1'sTHunbka-Ilo3nHsaxosa, 2018).

B pesynbrari Takoro My3W4HO-MOBHOTO CIIPHK-
HATTS 3BYYaHHS, OCTAHHE IHTEPIPETYETbCS ClyXa-
YeM SK Take, 1110 nepedyBac y IeBHil TOULIi 3ByKOBOTO
MPOCTOPY, Pa3oM 3 THM IMEPEeMillyro4rch (i IIaBHO
W cKkadkomoaiOHO, ab0 XK BBEPX YW BHHU3) y Haipiz-
HOMAHITHIIINX KOMOIHAIIAX CBO€l HIIJIBLHOCTI. Taka
MIPOCTOPOBICTh, AETEPMIHYIOUH YSBJICHHS MIONO 3BY-
YaHHS, TMOETHYETHCS 13 YACOBUM XapaKTepoM HOro
CIPUMHATTS, YTBOPIOE €IMHUM XPOHOTOI 3BYKOBOI
(hopMu, 3yMOBITIOIOYH €THICTH IPOCTOPOBOTO i Yaco-
BOTO KOHTHHYYMIB.

Ha tperboMy piBHI ycBiOMIIEHHS CyO €KTOM
CIPUIHATTS. My3UYHOTO TBOPY, 3HUKAE BiTUyTTS MPO-
CTOPOBO-YaCOBOI BUMIPHOCTI SIBHIIA, a OTKE OyTTs
OCTaHHBOTO 3BOAUTBHCA JO YHCTOI MPOTSHKHOCTI
(eHoMeHy B OeprcOHIBCHKOMY pO3YyMiHHI, sIKa KBaIi-
(iKy€eThCsI MOCIOBHICTIO 13 BKOPIHEHOIO JIOTIKOIO Ha
KIOTAJT: yce Te, KOTPEe Bi3By4aso i OyJ0 mepexxure
B HEJAJICKOMY MUHYJIOMY, BKITIOUAETHCS B T€, 110 3BY-
YUTH i IEPEKUBAETHCS B TENEPIIIHEOMY MOMEHTI.

3a TakMX YMOB y PEIHMITIEHTa BiJIOYBA€THCS BHY-
TPILIHE HEPO3ALIbHE HAKOITMYEHHSI 3BYKO-EMOIIHHIX
BpaXXCHb, M030aBICHNX 3BHYAHUX XapaKTEPUCTHK
YacOBO-NPOTSDKHOI  MPUPOAM, HATOMICTH MaKcCH-
MaJIbHO aKTHBYETbCSA IyJbCallis, L0 XapaKTepH3y-
€TBCSL TIKOM MEPeKUBAaHHS CY0'€KTOM CIPUHHATTS
MY3HKH, Y i1 KyJIbMiHallIHHOMY BHSIBI.

3ayBa)KUMO — HasBHICTh OCTaHHBOTO B TOMY YH
TOMY MY3UYHOMY TBODI, SIK IPOSIB OHOTO 3 HaitHE00-
XIIHIINUX WOTO CKIAfoBUX, HE OyJI0 O aKkTyalbHUM,
SIKOM OYTTSI My3UYHOTO TBOPY BUMIpPIOBAJIOCS TiJIbKH
YaCOBUM KOHTHMHYYMOM. AJDKe KyJbMIHAIlS — IIe HE
SIKMHCh «IIMAaTOK» MY3W4HOI JOpPMHU, 110 € BUPA3HU-
KOM BIJIIOBIIHOTO «BiIPI3KY» 3MICTy KOMIIO3HIII,
CIIOBHEHOTO TIKOM MY3WYHOTO PO3BHTKY Ta €MOIIili-
HOTO Hampy»XeHHS My3UYHOTO TBOPY 200 Horo 3aBep-
LICHOT YaCTHHU, a CTa€ Pe3yJbTaToM 30epe:KeHHS i
HAKOIIMYEHHS BiJIMOBITHOTO MaTepiaiy, sIKUi BHHH-
KaB y CBIJIOMOCTi Cy0'ekTa, aje He 3HUKaB.

Tak camMo B HayKOBO-aHAJITHYHOMY IPOCTOPI
TPaKTy€eTbc OYTTS IHTOHALINAHOI imei My3W4HOrO
TBOPY, 32 SIKOIO OCTaHHS HE ICHYE y YacoBOMY ii
BUMIpi, 200 X y cHCTeMi KOOpAWHAT TOi YU TOi KOH-
KPETHKH Y MOMEHT CHPUIHATTS 3BYYaHHS 1 epexKu-
BaHH 11 3MICTOBHOI'O HAIIOBHEHHS. Y 1[€H Yac B iHTO-
HAI[lifHy 1160 MY3UYHOTO TBOPY BKJIAJa€ThCs HOTO

CYTh: IHTOHALIHE sIPO (POPMHU, KOTPE CTAE BHpa3-
HukoM XynokHboi izmei (IT'stHunbka-Ilo3mHsAKOBA,
2018).

UYerBepTrii ke piBeHb OYTTs, BKOPIHIOETBHCS B
MPOIEC YCBIJOMJICHHS PEIMITIEHTOM, 3MiCTOBHOCTI
MY3UYHOTO TBOpPY, fKa MPOSBIAETHCS OAHOMOMEHT-
HUM TIPOCTOPOBHM YSIBICHHSIM THX YU THUX XyIOXK-
HIX KapTHH, 0 3'SBJISIOTHCS Y CBIOMOCTI Cy0'ekTa
CIIPUIHATTSL.

EnemenrapHi 3auatku Takoi MeTamop(}o3u aKkTu-
BYIOTBCSI BXK€ Ha PiBHI CIIPUUHSATTS 3ByYaHHS XyIOXK-
HBOT'O TBOPY 13 HOTI0 BUCOKUMH i HU3bKUMH, BUCX1JI-
HUMH i HU3X1THUMH, CTPHOKOTIONIOHUMH 1 TITABHUMU
IHTOHAIITHO-MEJIOJJUYHUMHU KOHCTPYKTaMH, & TaKOXK
rapMOHIYHIMH YTBOPEHHSIMU MY3HMYHOTO Marepiaiy.
Bce x MycuMo po3ymiTH, IO Ha IIbOMY €Tarli yCBi-
JIOMJICHHS 1 OCMHCJIEHHA MY3UYHOT'O BUTBOPY, BKJTIO-
YJalo0ThCA T IHTEHITIT, IO TPAaHCPOPMYIOTH GopMy TOT
YH TO1 KOMIIO3MIIii Ha piBEHb ii CTPYKTYPHOI OpraHiza-
1ii, o o3Havae — popMa My3UIHOTO TBOPY CTIpHiiMa-
€THCS SIK OKpeMa CTPYKTypHa, IPOCTOPOBA i peajbHO
icCHy104a 3ByKOBa KOHCTPYKIIisl, IO MOXKE iICHYBaTH i
iCHye B KO)KHOMY OKpEMOMY BHUMAJKy B CBiIOMOCTI
cy0'ekTa, y BUDILIAI OJHOMOMEHTHOTO IIPOCTOPO-
BOTO MOTO YSBIEHHA. A 3apOIKyeThes Taka (hopma B
PE3yNBTaTi TOTO, IO Ha «METapiBHI» My3UYHOI CBiI0-
MOCTI, 3BYKOBi CIIPHIHSATTS HE 3HUKAIOTh Y YacOBIl
MOCIIJOBHOCTI, 3 OMHOTO OOKY, i HE 3IHMBAIOTHCA Y
HEBUPA3HY TPUBANICTH BPaXXEHb — 3 1HIIOTO, yTPUMY-
IOYHCh y CBIIOMOCTI, SIK piBHO3Ha4Hi. B pe3ynbrari,
(dhopMa TBOpY 3 SBIIETHCS Y CBIIOMOCTI PEIHITIEHTA
SK €IMHE IIiJIe, YCi CKJIaZ0BI SKOr0 MPOCTOPOBO CIi-
BiCHYIOTb. [IpH 1IbOMY 3BYKOBI CIIPHIHSTTS TIEpPETBO-
proroThes y 30poBi 00pasu (IllamoBanmosa, 1984).

AHanizyroun crierudiky My3ndHOTO XpOHOTOITY B
CHCTEMi KOOPIUHAT CaKpabHOTO MY3UKYBaHHS — ITI0
03HaKy, Ha Hallle MEePeKOHaHHS BapTO OCMHUCITIOBATH
€KBIBAJICHTHO 3alpOIIOHOBaHiil HaMH CXeMi, BCE X
BpPaxOBYIOUH Ty OCOOJIMBICTh, 32 KOO YCBIIOMIICHHS
Ccy0'€KTOM JIHACHOCTI BTITIOETHCA 3 ypaxyBaHHSIM
TPaHCUEHICHTHOI 11 MPUPOIH, 3 YBUPA3HEHHAM Harli-
OHAJIBHOI 0COOIMBOCTI TAKOTO MY3UKYBaHHSI, IIIOHAT-
MCHIIIE B YOTHPUBHUMIPHOMY BHUsABI (AHTOHEHKO,
2020).

Ha mepmomy piBHI OyTTEBOCTI TOCIIIKYyBaHOTO
HaMU (PeHOMEHY, B CBIIOMOCTI Cy0'€KTa aKTUBYETHCS
3MIATHICTH IIOAO BIITBOPECHHS 3MICTYy TOTO YH TOTO
MCHECITIBY, SKWUH HaWTepIIe CTHUMYIIOETHCS aKyc-
THYHAMHA BIUIMBAMH Ha PEIHITIEHTa XPaMmoBOi CIIO-
pyad, 3 ogHOTO OOKy, 3 1HIIIOI ) CTOPOHH, MeJi3Ma-
THUKOIO HAI[lOHAJHHOTO MY3WYHOTO ernocy. Ha mpomy
eTarii ciryxad yCBiIOMITIOE, III0 aKyCTHYHE YTBOPCHHS
(hopMy€eTBCS HE y paMKax TPOCTOPOBOCTI 3BHYA-
HOTO TIPUMIIIEHHS, a OCOOJIMBOTO, JI€ 3MIHCHIOETHCS
CITITKyBaHHS 3 boroM, a oTe IpOoCTip TAKUM YHHOM
TpaHCUeHAeHTyeThcsA. llpore akycTwyHi BIUIMBH
JMETEPMIHYIOTBCSI  MEJTI3MaTHUKOI0 — HaIliOHAIBHOTO
MY3UYHOTO MEJIOCY, SIKOMY XapakTepHa YKpaiHChKa
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HACIiBHA, JIipUYHA MeNoAWKa (BHYTPIIIHE yIaIlTy-
BaHHS sIKOT 0a3y€eThCs Ha 3BYKOPSI/Ii, ACOHAHCOBAHOMY
i3 JamamMM HapomHOiI MY3HWKH), Hampyra sKoi 3BO-
IUTHCSL A0 BiATBOPEHHS HAI[IOHAIBHOTO XapakTepy
YKpaiHIsl 13 HOro eMOLiHHO-YyTTEBHM XapaKTepOM
(KOpHOLCHTPUYHICTh), 1HIWBIAyali3MOM, BOJENO0-
HICTIO, MpIMJIMBOIO BAa4e€lo, TOJIEPAHTHICTIO, APY-
KETMIOOHICTIO [0 1HIIUX, MOYYTTSIM AEMOKpPaTU3My
B CYCHIJIbHOMY HTTi, IIaHOOJMBHUM CTABICHHSM JI0
MPUPOIH TOLLO.

Ta Bxe Ha Apyromy piBHI BiITBOpPEHHS (opMH
TBOPY (HacIpaBi )k OHOYACHO) BiI0YBAETHCS BKITIO-
YeHHs! «(YHKLUIOHANBHUX eMOoLii» penumieHTa. Ha
e BUIIOMY PiBHi CHPUHHATTS (POPMYIOTBCS €MO-
LiHHO-MPOCTOPOBI acomiawii iHTOHALIHN, XymOXKHI
0o0pa3u OKpeMHUX TEM i, Ha KiHLIEBOMY eTami — y3a-
raJIbHeHu# 00pa3 TBOPY, 10 CTBOPIOETHCS HA OCHOBI
OCSITHEHHS! ()OPMU B LILTIOMY.

3ayBa)KuMO, 110 XYJAOKHIN 00pa3 € HIYUM THIINM,
SK MOBOIO MHCTENTBa, W JOCTIIHKYBAHOTO HaMH
TaKOX, 3a JIOMOMOTOFO KO i ()OPMYETHCS HOTO 3MICT.
3BiCHO 3MiCT AYXOBHOi MY3UKH HOCHUTH BHKIIOUHO
CakpaJibHy (CBSIICHHY, @ OTXE 1 TPaHCICHACHTHY)
O3HaKy, SKHH OJHOMOMEHTHO (TyT >K€) BHBHIIY-
€THCS HA PIBEHb CUMBOJIIYHO-CMHUCIIOBOTO YTBOPEHHS
XyA0KHBOT 00pa3HOCTI, IO 1 CIPUYMHSE MTOSIBY HOBOT
MOHSITIHHO-KAaTEropiaabHOI KOHCTPYKIIil, Ky B CHC-
TeMi KOOpPJUHAT My3UYHOTO MIPOCTOPY 1 Yacy, iMeHy-
€MO «CaKpO-MY3UYHHM XPOHOTOMIOM.

BucnoBku. Ha ocHOBI HamMHu CKa3aHOTO, CTBEp-
JOKY€EMO — crielu(ika KOMITO3UIIFHOTO yIaIlTyBaHHS
MY3U4HO-€CTETUYHOrO MTPOCTOPY YKPATHCHKOI TpaBo-
CJIaBHOI TpajuIlii, TaiTbCcs HA OCOOIUBOCTI YJIAIITY-
BaHHS MOBHOTH OyTTS JOCIIIKYyBaHOTO (heHOMEHY,
sKe 3a0e3MeuyeThes JIEBICTIO MPOCTOPOBO-YACO-
BOTO KOHTHHYYMY, aJKe 3MICT ¥ HaWpi3HOMaHIT-
HIIl CMUCIM HUM TPOAYKOBaHi, B paMKax >KHTTEi-
SUTBHOCTI SIBHINA, KOAYIOTHCS CHCTEMOIO KOOPIHWHAT
4acomnpoCcTopy.

OcraHHIA TIyMaduMoO 3 TIO3UITIH TI€BOCTI MOJCITI
«HaIOYmOBM» MY3WIHOTO TBOPY B CBIJIOMOCTI CIIy-
Xada, M KyToM 30py aHaji3y YOTHPhOX OCHOBHHX
OHTOJIOTIYHHX PIiBHIB HOTO OyTTEBOCTi: THMYACOBUM
MPOIECOM, 3ByKOBUM XPOHOTOIIOM, YHCTOIO TPHBA-
JICTIO Ta MPOCTOPOBOIO CTPYKTyporo. KokHa i3 BKa-
3aHMX HAMH CKJIAIOBUX CTa€ PyHIAMEHTAIBHUM ijI-
MYPIBKOM TOTO, III0 «MY3UYHUN XPOHOTOID, IIJISIXOM
IIJIOTO PSAY BHIO3MIH W MeTaMopdo3 y CBiIOMOCTI
cy0'ekra, TpaHC(HOPMYETHCS Ha pPiBEHb OYTTEBOCTI
CaKpO-My3UYHOTO CBOTO BUSIBY, KU CIIPHUSIE TPOTY-
KyBaHHS PeJTiitHOl XyJ0XKHBOI 00pa3HOCTI, JKHUTTE-
TISITEHICTE KOTPOi ¥ 3a0€3MedyeThCs «CaKpO-My3HU-
HAM XpoHOTOIToM». Came MOBHOTa HOTo Mi€BOCTI i
JIEKUTh B OCHOBI KOMIIO3HWITIHHOTO yJaIlITyBaHHS
MY3WYHO-€CTETHYHOTO MPOCTOPY YKPATHCBKOI Ipa-
BOCJIaBHOT TpajuIlii, mo 3abe3meuye OCHOBH JKHUTTE-
TSUTPHOCTI KyJITOBOTO MYy3WKYBaHHS B paMKax yKpa-
THCHKOI ITPaBOCIIABHOI TPaIMIIil.
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