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IIEPEKAAIH 3 AHI'AIMCBKOI MOBH

Freida Mcfadden

THE HOUSEMAID’S SECRET
PROLOGUE

Tonight, I will be murdered.

Lightning flashes around me, illuminating the living room of the small
cabin where I'm spending the night, and where my life will soon reach
an abrupt end. I can just barely make out the wooden floorboards
below, and for a split second, I imagine my body splayed out on those
floorboards, a pool of red spreading beneath me in an uneven circle,
seeping into the wood. My eyes open, staring into nothing. My mouth
slightly ajar, a trickle of blood running down my chin.

No. No.

Not tonight.

Once the cabin goes dark again, I grope blindly in front of me, moving
away from the comfort of the sofa. The storm is bad, but not bad
enough to cut off the electricity. No, somebody else is responsible for
that. Somebody who has already taken one life tonight and expects
that I will be next.

It all started with a simple cleaning job. And now it might end with
my blood being mopped off the cabin floor.

I wait for another flash of lightning to show me the way, then I move
carefully in the direction of the kitchen. I don’t have a plan in mind,
but the kitchen contains potential weapons. There’s an entire block of
knives in there—short of that, even a fork might come in handy. With
my bare hands, I'm a goner. With a knife, my chances might be
slightly better.

The kitchen contains large picture windows that bring in a bit more
light than in the rest of the cabin. My pupils dilate, straining to
absorb as much as possible. I stumble toward the kitchen counter,
but after taking three steps on the linoleum, my feet slide out from
under me and I fall hard on the floor, cracking my elbow bad enough
to bring tears to my eyes.

Although to be fair, there were already tears in my eyes.
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As I attempt to scramble back to my feet, I realize that the kitchen
floor is wet. Lightning flashes again, and I look down at my palms.
They are both stained crimson. I didn’t slip on a puddle of water or
some spilled milk.

I slipped on blood.

I sit there for a moment, taking inventory of my body. Nothing is
hurting. I'm still intact. That means the blood isn’t mine.

Not yet, anyway.

Move. Move now. It’s your only chance.

This time I am more successful in getting to my feet. I reach the
kitchen counter, breathing a sigh of relief as my fingers make contact
with the cold hard surface. I grope around for the block of knives, but
[ can’t seem to find it. Where is it?

And then I hear the footsteps, growing closer. It’s hard to judge,
especially since everything is so dark, but I'm pretty sure there is now
somebody in the kitchen with me. All the hairs on my neck stand up
as a pair of eyes bore into me.

[ am no longer alone.

My heart sinks into my stomach. | have made an incredibly bad
judgment call. I have underestimated an extremely dangerous person.
And now I will pay the ultimate price.

ITIEPEKAAAA KATEPVMHA AH/IPIFOK
dpioda MaxgaooeH

CEKPET CAYXXHHIII
I[TPOAOT

CroromHi BHO4Yi MeHe BO’IOTh.

Crmasaxu OAMCKaABKH OCBITAIOIOTEH BiITAABHIO MAA€HBKOI XaTHHU, A€ S
3a3BHYail HOUYIO, i e CKOPO Pi3KO 00ipBETBhCS MOE€ KUTTH. A Aenb 6auy
[E€PEB'SHI OOIIIKH HiJAOTH, 1 Ha IKyCh MUTbH YSIBASGIO CBOE TIiAO,
po3rAacTaHe Ha IIUX AO0IIKaX, a MHifi MHOIO HEPIBHE KOAO KaAIOXKi
YEePBOHOT'0 KOABOPY, III0 PO3TIKAETHCH, IPOCOYYIOYHCH Y AepeBo. Moi
PO3IIAIOIIEH] 04i BTYIIMANCH B IIOPOXKHEYY, POT HAIIBBIAKPUTHUH, 110
iA0OPiAMIO CTIKaE IiBKa KPOBI.

Hi. Hi.
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TiABKY He CHLOT'OJIHI.

Koau B KiMHAaTi 3HOBY TEMHIE€, 1 BCTAIO 3 AUBaHA 1 PyXaloCh
HaBIIOMalKHU. ['po3a xKaxAauBa, are He HAaCTIABKH, 11100 BUMKHYTH
eAeKTPUKY. Lle He rpo3a, 11e XTOoCh 3po0UB. XTOCh, XTO BKe 3a06paB
OIIHE JKUTTS ChOTOMHI i BBaxkKae, M0 g O0yay HACTYITHOIO.

Bce posmniogyaasocs 3 IIpocToro npubupaHHs. A Ternep MoxKe
3aKiHYHUTHCS THM, III0 B3Ke MOIO KPOB OyAyTh BiATUPATH 3 MiJAOTH
XaTHHU.

JloyekaBIIINCH YEPTOBOTO ClIaraxy OAMCKaBKHU, s1 00EPEKHO PyXarocs B
0iK KyxHi. Y MeHe HeMa€ XKOMHOTO IIAaHYy, ITPOTe Ha KYXHi €
roTeHIliHa 30pod. Tam € 1miAui Habip HOXKIB, Ta HaBITh i BUIEAKA
MOJKE CTaTH B IPUTOAl. 3 TOAUMHU PyKaMHU MEHI KiHEIb. 3 HOXKEM MOi
IIaHCU MOXKYTb OyTH TPOXU KpPAaIMHU.

Ha KyxHi € BeAUKIi ITaHOpPaMHi BiKHA, SKi IIPOIIyCKAaIOTh OiAbIllEe CBiTAA,
HIXK B IHINUX KiMHaTaxX. Moi 31HHUIIl pO3MINPIOIOTHCS, S IITOCUAU
HaMararmocs po3aUBUTHCA HaBKOAO. CIIOTHKAaIOCsS 00 KyXOHHY CTiMKYy,
i, 3pOOUBLIN TPU KPOKU I10 AIHOAEYMY, ITiICAN3aI0CH i BasKKO I1agaro
Ha migaory. Po36uBaro AiKOTH TaK CUABHO, 1110 CABO3H HaBEPTAIOThCS
Ha O4i.

Xo4a, 4eCHO KaKy4H, CAbO3H 1 40 IILOTO 3aCTUAAAN OYi.
Hamararo4uce 3BECTHCA Ha HOTH, 9 YCBIIOMAIOIO, 1110 HIiJAOTA HA KyXHI
MOKpa. barckaBKa criaaaxye 3HOBY, 1 4 JUBAIOCS Ha CBOI HOAOHI. BoHU
o0uaBi B barpsaHux rnagMmax. Lle He Kaarozka BOIU YU PO3AUTE MOAOKO.
91 mocansHyAsacd Ha KpOBi.

A cumKy TaMm SIKyCh MUTH, IIepeBipsgiodUu cBo€ Tino. Hivoro He 60AUTE.
91 Bce nie 1iaa. Lle o3Ha4gae, 1110 KPOB HE MO4.

[IpuHaMMHI, IIOKH IIIO.

Pyxaiicsa. HeraiiHo. lle TBil1 efuHUHN II1aHC.

[{poro pa3y MeHi BAAaeThCsI 3BECTHUCS Ha HOTH. 9 mobuparocs oo
KYXOHHOI'O CTOAY, 31TXal0 3 IIOAETIIIEHHAM, KOAU IIaABbIll TOPKAIOTHECI
xXoAOHOI TBepaoi moBepxHi. HaBmomartiky 1rykato Habip HOXKiB, ase He
MOXY Moro 3HauTH. [le X BiH?

[ TyT a1 4yt0 KPOKH, 1110 HAOAMKAIOTHCsI. BasKK0O CyauTH, KOAU HABKOAO
TaK TEMHO, aA€ s Malixke BII€EBHEHA, 110 3apa3 Ha KyXHi 31 MHOIO XTOCh
€. llIkiporo BiguyBaro, 110 B MEHE BTYIIHAACS I1apa O4deH.

A TyT Oiabllle HE caMa.

KpoB cturte B xxuaax. 9 mpuiiHssa HeHMOBipHO IIoraHe pimnieHHd. S
HEeJOOLIIHMAA HAa3BUYAWHO HEOE3IIeUHy AIOQUHY .

I Tennep 4 3amnaaygy 3a 1ie HaWBUIIY I[iHY.

9
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Ray Gessler
WHY ME?

If I have an appointment to be there at eight,

Why, leaving at seven, am I still always late?

And at a grand party with more people than chairs
Why is it me that must sit on the stairs?

How does the furnace know just to shut off
When I'm sick with the flu or a cold or a cough?
And why does the burst of a waterline tend

To occur in the night or on a weekend?

And why does my washer without any doubt
Always leave the pants pockets turned inside out,
Or eat one of my socks leaving one I can't match
With one of the others in the whole doggone batch?

Why does my bread just fall buttered side down

Or my toast always burn 'stead of evenly brown?

If the food boils over it's sure to be seen

To be right after scrubbing the floor nice and clean.

Why does my nose itch at a time I can't scratch,
Someone ask for a light when I don't have a match,
Or carrying something heavy with both my hands full
Find the door that I push has a sign that says "Pull"?

When I'm down in the basement the phone starts to ring
So I run up the stairs just to answer the thing.

Why is all that I hear as I answer the phone

Just the loud steady sound of the darn dial tone?

While driving in strange territories at night,

At a fork in the road should I turn left or right?
No matter which way I decided to take

The opposite one was the right one to make.

When my inlaws and I were just having a spat,
The town’s greatest gossip dropped in for a chat.

10



36ipuuk nepekaaniB «ARS TRANSLATORICA» 2024 Ne 9

When I saw on her face a smile, not a frown,
Then I knew it would soon be spread all over town.

Am I simply a loser, a guy with bad luck,

With a curse on my shoulders with which I am stuck?
Oram I asIasIseem to be

To think all these problems just happen to me?

I[TEPEKAAAA JIAHA AHTOHEID

Peii 'eccnep
qOMY sA?

YoMy, HaBITh KOAHM BUXOI[XKY 3a FOAHHY,

91 Bce ogHO CIi3HIOCH ¥ 3aCMy4y AIOJUHY?

A Ha Bediplli, 1€ CTIABLIIB HE BUCTAYaE,

MeH1 cUOITH HA CXO4aX BUIIAAE?

3BiAKH XK ITiYKa 3HAa€E, 110 BUMKHYTUCH II0pAa,
Came TOml, KOAH ¥ MEHE 3acCTyda CTpalnHa?

I BinOyBa€eThCs IIPOPUB BOAOIIPOBOLY

Awninie BHOYI ¥ Ha BUXITHUX, 10 XOOy?

[ yoMy 3K ITpasbHa MallluHa 6e3 ITPUIUHH,
3aBk oM BUBEPTAE KUIIIEHI MOEI COPOYUHU ?
AGo omHY 3 MOIX ITKAPIEeTOK 3’i1aE,

A 1I1aHCy 3HAUTH APYTY BXKe [IPOCTO HEMAE.

Yomy xAi6 3aBKIU Magae MacAOM BHHU3?
A 3ropiAuii TOCT — L€ II1opa3y CIoPIpU3?
Koau 1xka BUKUIIAE, 11€ BUAHO Bpas
[Ticag TorO, SIK BUMHIO KyXHIO SKpas3.

YoMy B MeHe CBepOUTH Hic, KOAU 3aliHsITa pyKa?

Koau XTOCh IPOCUTH IIPUKYPUTHU, HE Mal0 CipHUKA,

ADO KOAM IIOCH BazKKe s IIIOCHAU TSITAalo,

O6oB’a3koBO 1uIle «/Jo cebe» Ha ABEPAX, SIKi S IIITOBXAI0?

9K cryckaroch y IiiBaa, 4yio TeAe(POHHUU N3BiHOK.
[ Muy o cxomax, IPUUIBUAIIYIOYN KOXKEH KPOK.
Yowmy Bce, 1110 g 4yi0, KOAU B pPyKax CAyXaBKa,
Aunnie TydHUM 1 piBHUM 3BYK KASITOTO T'yakKa?

11
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Koau iny TeMHUMU goporamMiu B ThbMi,

Kynu moBepTaTH HEBIAOMO MEHI.

[ He BasKAUBO, IKHUH S HIASIX 00paB,

BiH Oyne HelrpaBUABHUM, TaKHH B3Ke yCTaB.

Koam i3 Temiero g rmouyaB OyB CBapKy,
Hatibiapla maiTkapka 3’dBUAAChH Ha TaHKY.
[TobayuBIIM Ha ii OOAMYYi AHII YCMIIIIKY,

4 3HaB, 1110 iHpOopMallis Oye yCciM Ha MOTIIIKY.

Hesxke g nmpocTo HeBaaxa, XAOIelb, SKOMY HE TAAaHUTD,
3 OPOKAATTSIM Ha MAedax, 3 IKUM MeHi Tpeba KUTh?

Yu g Takuii HAiBHUU 1 BipIO B JOAIO AUXY,

[Ilo 11€ AMIII HEBAAYI HA MOEMY IASIXY?

From JOHN WESLEY’S SERMON XXXIX!
CATHOLIC SPIRIT

f your heart is as my heart,» if you love God and all mankind, I
ask no more: «give me your hand.»

«f it be, give me thy hand.» I do not mean, «Be of my opinion.» You
need not: I do not expect or desire it. Neither do I mean, «I will be of
your opinion.» I cannot, it does not depend on my choice: I can no more
think, than I can see or hear, as I will. Keep you your opinion; I mine;
and that as steadily as ever. You need not even endeavour to come over
to me, or bring me over to you. I do not desire you to dispute those
points, or to hear or speak one word concerning them. Let all opinions
alone on one side and the other: only «give me thine hand.»

[ do not mean, «<Embrace my modes of worship,» or, «I will embrace
yours.» This also is a thing which does not depend either on your choice
or mine. We must both act as each is fully persuaded in his own mind.
Hold you fast that which you believe is most acceptable to God, and I
will do the same. I believe the Episcopal form of church government to
be scriptural and apostolical. If you think the Presbyterian or
Independent is better, think so still, and act accordingly. I believe
infants ought to be baptized; and that this may be done either by
dipping or sprinkling. If you are otherwise persuaded, be so still, and
follow your own persuasion. It appears to me, that forms of prayer are

12
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of excellent use, particularly in the great congregation. If you judge
extemporary prayer to be of more use, act suitable to your own
judgement. My sentiment is, that I ought not to forbid water, wherein
persons may be baptized; and that I ought to eat bread and drink wine,
as a memorial of my dying Master: however, if you are not convinced of
this act according to the light you have. I have no desire to dispute with
you one moment upon any of the preceding heads. Let all these smaller
points stand aside. Let them never come into sight «If thine heart is as
my heart,» if thou lovest God and all mankind, I ask no more: «give me
thine hand.»

I mean, first, love me: and that not only as thou lovest all
mankind; not only as thou lovest thine enemies, or the enemies of God,
those that hate thee, that «despitefully use thee, and persecute thee;»
not only as a stranger, as one of whom thou knowest neither good nor
evil, — I am not satisfied with this, — no; «if thine heart be right, as mine
with thy heart,» then love me with a very tender affection, as a friend
that is closer than a brother; as a brother in Christ, a fellow citizen of
the New Jerusalem, a fellow soldier engaged in the same warfare, under
the same Captain of our salvation. Love me as a companion in the
kingdom and patience of Jesus, and a joint heir of his glory.

Love me (but in a higher degree than thou dost the bulk of
mankind) with the love that is long-suffering and kind; that is patient,
— if I am ignorant or out of the way, bearing and not increasing my
burden; and is tender, soft, and compassionate still; that envieth not,
if at any time it please God to prosper me in his work even more than
thee. Love me with the love that is not provoked, either at my follies or
infirmities; or even at my acting (if it should sometimes so appear to
thee) not according to the will of God. Love me so as to think no evil of
me; to put away all jealousy and evil-surmising. Love me with the love
that covereth all things; that never reveals either my faults or
infirmities, — that believeth all things; is always willing to think the best,
to put the fairest construction on all my words and actions, — that
hopeth all things; either that the thing related was never done; or not
done with such circumstances as are related; or, at least, that it was
done with a good-intention, or in a sudden stress of temptation. And
hope to the end, that whatever is amiss will, by the grace of God, be
corrected; and whatever is wanting, supplied, through the riches of his
mercy in Christ Jesus.

13
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I mean, Secondly, commend me to God in all thy prayers; wrestle
with him in my behalf, that he would speedily correct what he sees
amiss, and supply what is wanting in me. In thy nearest access to the
throne of grace, beg of him who is then very present with thee, that my
heart may be more as thy heart, more right both toward God and
toward man; that I may have a fuller conviction of things not seen, and
a stronger view of the love of God in Christ Jesus; may more steadily
walk by faith, not by sight; and more earnestly grasp eternal life. Pray
that the love of God and of all mankind may be more largely poured
into my heart; that I may be more fervent and active in doing the will
of my Father which is in heaven, more zealous of good works, and more
careful to abstain from all appearance of evil.

I mean, Thirdly, provoke me to love and to good works. Second
thy prayer, as thou hast opportunity, by speaking to me, in love,
whatsoever thou believest to be for my soul’s health. Quicken me in the
work which God has given me to do, and instruct me how to do it more
perfectly. Yea, «<smite me friendly, and reprove me,» whereinsoever I
appear to thee to be doing rather my own will, than the will of him that
sent me. O speak and spare not, whatever thou believest may conduce,
either to the amending my faults, the strengthening my weakness, the
building me up in love, or the making me more fit, in any kind, for the
Master’s use.

[ mean, Lastly, love me not in word only, but in deed and in truth.
So far as in conscience thou canst (retaining still thy own opinions, and
thy own manner of worshipping God), join with me in the work of God;
and let us go on hand in hand. And thus far, it is certain, thou mayest
go. Speak honourably wherever thou art, of the work of God, by
whomsoever he works, and kindly of his messengers. And, if it be in
thy power, not only sympathize with them when they are in any
difficulty or distress, but give them a cheerful and effectual assistance,
that they may glorify God on thy behallf.

Two things should be observed with regard to what has been
spoken under this last head: the one, that whatsoever love, whatsoever
offices of love, whatsoever spiritual or temporal assistance, I claim from
him whose heart is right, as my heart is with his, the same I am ready,
by the grace of God, according to my measure, to give him: the other,
that I have not made this claim in behalf of myself only, but of all whose
heart is right toward God and man, that we may all love one another
as Christ hath loved us.

14
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I[TIEPEKAAAA JIAHA AHTOHEILIb
oxoH Becni

IIponoBias 39
«aAYX €EAHAHHS (KAPOAHUYIHOCTI)»
YPUBOK

SIkmIo Bare cepiie IoAi0He 0 MOIO Ceplid, IKIIO BU AlobuTe Bora
i BeCb pi AIOACBKUH, s1 OiABIIIE HiYOT'O HE IIPOIIY, OKPIM «ITogaiTe MeHi
Ballly PyKYy».

[Ipoxarouu nmomaTH MEH1 PYKY, 4 HE Maro Ha yBaasi: «lomiagiiTe Mmoi
IepeKoHaHHs». 9 1boro He 6axkaro i He O4iKyro. 9 TakoxK He Maio Ha
yBasi, M0 HOMIASTHUMY Bally TO4YKYy 30py. 9 He B 3M03i, 00 11e He
3aAeXUTh Big Moro Bubopy. Koam g 1ock obOupar, TO MOXKY
po3MipKoByBaTu He 0Oiabllle, HixK g MOXy OauuTu abo 4YyTH.
3aaumanTecsa MpyU CBOIM AyMIli, a 9 — IPHU CBOiM, IPUUIOMY TaK CaMO
HEIIOXUTHO, K 1 3aBXau. Bam HaBiTb He IIOTPiOHO HamaraTucs
3pO3yMIiTH MOi mOTAsAM abo HPUBECTH MEHEe OO0 CBO€El OAyMKH. 91 He
Oaxkaro, 1100 BU CcHepedaAucd IIpo IIi HUTaHHS, HI00 BU YYyAHM YH
FOBOPHAM IIPO HUX XOY CAOBO. Xal BCi AIOAU AMMIATH CBOi AYMKHU IIPU
cobi, g IIpoLTy IIPOCTO «IIonalTe MEHI PYKY».

9 He maro Ha yBasi: «[IpufiMiThs MO0 Bipy», a00 110 S IpUNMYy Bally.
[le TaKOXK He 3aA€XKUTH Hi BiJ Ballloro, Hi Bia moro Bubopy. KoxxkeH mae
OiSITH 3a BAQCHUMU II€PEKOHAHHAMHU. TpHUMaNTecd TOro, 10 OAS Bac €
HabiabIl TpuiHATHUM BOromi, a g crodaTuMy Ha CBOoeMy. 4 Bipro, 110
€TNMCKOIIaAbHa (QopMa IIEpKOBHOIO yCTporo € 06ibaitiHOI0 Ta
allOCTOABCBKOIO. YIKIII0O BHU BBaXaeTe, 110 IIpecBiTepiaHCbKa YU
He3anekHa popMa yIIpaBAIHHA € Kpalllolo, TPUManTecs IIboro i mifite
BiAmmoBigHO. 4 Bipio, 110 HEMOBASITA TOBUHHI OyTH OXpEIleHi; i 1110 11e
MOKHa poOUTH abo 3aHYPEHHIM y BOAy, ab0 OKPOIIAEHHSIM. SIKIIO0 BU
IIepEeKOHAaHi B iHIIOMY, OyAbTe HEIOPYILIHI Ta AOTPUMYUTECH BAACHUX
IepeKoHaHb. MeHiI 37a€eThbcd, II0 HaWKpallle YHUTaTH KaHOHIYHI
MOAUTBH, OCOOAMBO y BEAMKUX HNpPUXOAaX. JKII0 BU BBaXKaeTe, II0
MOAHTBA CBOIMH CAOBaAMU IIPUHOCHUTH OiAbIlIE KOPHUCTI, AiHTe BiATIOBIIHO
JI0 CBOTO BAAQCHOIO CYy[KeHHs. Yl BBaxKalo, III0 I HEe Maro 3a00pOHATHU
BO/Y, B SIKiHl AIOM MOXKYTb XPECTUTHUCH, i I110 51 TIOBUHEH iCTH XAi0 i TUuTH
BUHO, SIK HaM'dTh IIPO MOTO IIoMepaoro Buureas; omHak, 9KIO BU
TIepeKOHaHi B iHIIIOMY, AifiTe MO-CBOEMY. Y He Malo 3KOMHOTO OaKaHHS
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criepedaTHCcd 3 BaMM IIOA0 KOAHOIO 3 IIOTIepPeaHIX TBepaKeHb. Hexait
BCi I1i apiOHI MOMEHTH 3aAHINATBCSI OCTOPOHL. Hexali BOHH HIKOAM HE
IIOTPAMASIOTE B IIOAE 30pY: «HH TBOE ceplie IIUpe 00 MEHE, IK MO€E CepPILe
10 Tebe?», aKIIo BU AloOUTe Bora i Bce AIOACTBO, 4 OiAbIlle HiYOro He
IIPOIILYy, OKPIM: «II0ZaWTEe MEHI PYyKY».

Taxk, mo-mepiire, IOAIOOITE MEHE: He IIPOCTO TaK, IK BU AIOOUTE BCE
AIOZICTBO; HE IIPOCTO TaK, IK BU AIOOHTE CBOIX BOPOriB, ab0 THX, XTO
OPOTUBUTHCS BoXil Boal, TUX, XTO «HEHABUAUTH BacC 1 Ilepecaigye», He
TIABKH SK 4YYKHHIIA, 9K TOrO, IIPO KOro BH HE 3HaAETe Hi mobporo, Hi
3A0T0, — g He 3TOMEH 3 IIUM. «SJIKIII0 Ballle CEpPIIE IIIUPE A0 MEHE, IK MO€E
ceplie 0 Bac», TO IMOAIOOITH MEHe ayzKe HiKHO, sIK Apyra, OANKYOTO 3a
Opata; 9K Opara y XpHuCTi, cruiBrpoMagasHuHa HoBoro €pycasumy, K
BOiHAQ, III0 CTOITh IIOPYyY y Ti¥ camil BiMHI il KEPIBHUIITBOM OJHOTO
Kamitana cnacigaa. Iloarob6iTe MeHe sgK criBydacHuka llapcrBa i
tepminHg Icyca, gk criBcnagkoemia Moro caasu.

A106iT MeHe (aae OiapIlle, HIDK PEIITY AMOJeH) AMOOOB'IO
JOBTOTEPIIEAUBOIO 1 MHAOCEPAHOIO; SIKIIO S HeBiraac, mo 30uBCS 3
OOPOTH, — TEPIITh MEHE 1 HEe NPUMHOXyHTe MOro tdarapsd. [IpodaBiTh
AIOOOB AQTiHY, M'AKY 1 COiBUYYTAUBY; HE 3a3IPiTh, AKIIO KOAUCH Borosi
Oyme yromgHo, 1106 s migHiccs y CBOiMt crmpasi 1ie 0Oiabllie, HizK BuU. He
apatyihTecd Hi yepe3 Moi Oe3yMcTBa, Hi yepe3 Moi cAabKOCTi, Hi HaBiTh
yepe3 Te, 110 S YMHIO (IKII0 BaM iHOAI TakK 34aBaTUMETBHCS) HE 3 BOAl
Boxoi. AwobiTh MeHe Tak, 100 He AyMaTH PO MEHe AMXOTro, II00
BiAKUHYTU BCAKY 3a3PiCTh i 3A1 HaMipH. Ar0OITH MeHe AI0O0B'10, sIKa BCE
3HOCUTD, Ka HiKOAU He LIYKa€ Hi MOiX Bal, Hi caabKoCTel, sika BChOMY
BipUTh, 3aBXOW TOTOBa [OyMaTU HadKpalle, HalcIipaBeIAUBIIIe
TAYMa4HUTH BCi MOi caOBa i BYMHKU, SIKa Ha BCE CHOAIBAETBHCS: IO
3ra/laHi Herapas3au HiKOAU He CTaHyThcd, abo He TaKuX oOCTaBUH, IIPO
gaKi #neTbes, abo, npuHaiMHI, OyayTh CIIPUYUHEHI 3 1OOpUM Hamipowm,
abo0 B panToBUil MOMEHT CIIOKYyCH. | criomiBatiTecsa oo KiHIld, 110 BCe, 1110
He Tak, 3 Bboxoi aacku Oyme BUIpaBA€HO, a Te, 4yoro Opakye, Oynae
JoTIoBHeHe 6aratcTBoM HMoro muaocepas B Xpucti Icyci.

A mo-apyre, 3ragyitTe MeHe nepea borom y BCiX Ballllx MOANUTBAX,
IIPOCiTH 3a MeHe, II00 BiH NOIBUAKO BHUIIPABUB Te, IO 0Oa4YuTh
HEIIpaBUABHUM, i IOTIOBHUB T€, YOT0 B MeHi 6pakye. Koau Haban3uTecs
10 TIpecToAy OaarogarTi, mpocitek B Toro, XTo Tam 6yzne, 1106 Bin 3poOuB
MO€ ceplle 6iabII MOAIOGHUM o0 BaIllloro, OiABII ITpaBeHUM dK 0 Bora,
TakK 1 [0 Arogel; mob s OyB Oiablile IepeKOHAaHUH Yy AyXOBHOMY i
cuabHille 6ayuB AOOOB Boxky B Xpucrti Icyci; mob s HEIoXUTHO
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TIOCTYTIaB Bipoio, a He PO3yMOM; 1100 g CUABHIIIIe OCATHYB BiYHE XKUTTH.
MoaiTbcst, 1106 Ar060B Bora i Bcroro arozcTBa 6yaa 111e 6iabllie BUAUTA B
MO€ ceplle; 11106 s1 6yB cTapaHHUM i aKTUBHUM Y BUKOHAHHiI BOAI MOTO
HebecHoro OTiid, GiABII peBHUM y JOOPHUX CIIpaBax i yTpUMyBaBCH Bif
YyCIX ITPOSIBIB 3AA.

[To-Tpete, CIOHYKaTe MEHE A0 AIO0OBI i 10 moOpux mia. MoaiThcs,
K MaTHMeTe Haroay, IPOMOBASIOYH ITPO MeHe 3 AI0OOB'I0, 3a BCe, IO
BBaxKa€eTe MOTPIOHUM nas 340poB'a Moe€i ayuri. [TokBamTe MeHe B i,
dke bBor pgopyyuB MeEHi, 1 HacTaBagiiTe MeHe, gK Kpalle Horo
BUKOHYBaTH. Tak «dK HNpaBeIHUN Bpa3uTh MEHE, TO 1I€ MHAICTE», TOMY
AKIIIO BaM 3Aa€ThCH, 1110 S YHUHIO palllie BAACHY BOAIO, HiXK BoAlo Toro,
XTO IIOCAAB MEHE — KaXiTh 1 HE YMOBYYMHTE TOTO, 1110, HA Ballly OAYMKY,
MOKe CIIPHUATU ab0o BUITPABAEHHIO MOiX HEIOAIKIB, a00 3MilTHEHHIO MOET
BipHu, ab0 3MilTHEHHIO MeHe B AI0OOBi, a00 B yCbOMY, III0 MOXKE 3POOHTH
MeHe OiABII JOCTOWHUM Iepen YUUTEAEM.

[ mapenrri, A00iTH MeHE He TIABKH CAOBOM, ase M mdinoM Ta
npaBaol. HacKiAbKM BaM [103BOASE Ballla COBICTH (3aAHIIAIOYUCH IIPHU
CBOiX AyMKax i cBoeMy criocobi MOKAOHIHHS Borosi), mpuenHydTech 10
MeHe B crpaBl Boxil i migeMo mnaid-o-maid. IleBeH, 110 11e¥ KPOK BaMm
a0 cHaru. ['oBopiTh 3 decTiO, e 6 BH He Oyau, mmpo mino Boxke, gepes
KOro 6 BOHO HE TBOPHAOCS, i JOOPO3UYIAUBO PO HOro IMOCAQHIIIB. I, IKII10
IIe Y BalllUX CUAAX, HE TIABKH CHiBUyBauTe iM, KOAM BOHHU IOTPAIIAFIOTh
y SIKyChb CKpPyTy 4u 6iny, ase HamaBaiTe iM BTIIIHY i Oi€BY JOIIOMOTY,
11100 BOHU MOTAM IIPOCAABALTU Bora Bifg Balloro iMeHi.

I HaocTaHOK cAif 3BEpHYTU yBary Ha OBi pedi: replie — gKy O
ATO0OB, gKi 6 moABUTH, Ky O AYXOBHY YM THMYAaCOBY MOOIIOMOTY s HeE
BHUMAaraB BiJ THX, YU€E CEPIIE TaKe K IIpaBeaHe, 9K 1 MO€E Ceplie, Te caMe
g TOTOBHUH, 3 AaCKU BoxK0i, BIAIOBIAHO 0 BAACHOI MipH, AAaTH iM; ApPyTre
— IO 9 He BHUMAaramw IIbOT0 TIABKHU Bim cebe, ase Bim ycix, 4me cepiie
npaBeaHe a0 bora i atomedt, mo0 MM BCi AIOOMAM OOWH OHOTO, SIK
BO3AI0OUB Hac XpHCTOC.
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Emanuelee Bean

lower cased shells?
scattered across

Ukraine’s capital.

bruised broken skin

only braises Ukrainians’ spirit
lighting ragged

russian vodka bottles
burned when

there is

only round tables

no position is turned
strength is found

through vantage

surviving a home invasion
creates new adages

to share

which is the receipt of

the living.

heroic to leave

courageous to stay
cowardice took trains

from moscow to Ukraine
bordered door

as war knocks

to answer

is with molotov cocktails
to answer

is with dismantling street signs
to answer

is to court your home’s advantage
to take it here

when it was brought

from there

if resistance finds comfort
reject its advances.

the language of collision

is comedic but not comical
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it’s Kyiv slapstick, rocks, and slingshot
starving out goliath tanks

the gigantic are hearts wrapped in
blue and yellow

and

the tongue of strength says

“I’'m not hiding.”

so that their people can.

I[TEPEKAAAA MUPOCAABA BUIITHEBCBKA
Emanyens Bin

TiAB3U CHapPAIiB

PO3KHUAaH1 110 BCiH

CTOAHIILI YKpaiHu.

po30uTa LIKipa y CUHIIAX
AUIIIE 3arapTOBYE AyX BCiX yKpaiHIIiB
obuIapIriaHe oCBiTAEHHS
IASIIIIKY POCIMCBKOI TOPIAKH
3ropdrOTh KOAU

€ AUIIIE KPYTAl CTOAU
JKOMHAa II0O3UIlid He 3/1aAacCh
CHAY 3HaXOOATh

1 mepeBary

II€PEKUBIIH BTOPTHEHHS B PIAHY HOMIBKY
CTBOPIOIOYHU HOBI ITPUKA3KHU
IKUMHU OIAITHCSA

dKi € HabyTTIM

KUBUX.

FEPOiYHO MIiTHU

BIABasKHO 3aAHUIIIUTHCA
6osary3u ixaau roraramu

3 MOCKBHU 0 YKpaiHUu

[ABepPi Ha KOPOOHI

4K TIABKM BiMHAa IIOCTyKaaa
1106 BiAroBicTH
KOKTEeHWAIMH MOAOTOBA
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BiAIIOBICTHU

3HUIIIEHHSIM BYAUYHUX 3HAKIB
BiAIIOBICTHU

J00UBAaIOYHCh OAara [ad cBO€l pigHOI MJOMiIBKHU
3abpaTtu ii croau

KOAMH Ii IPUBE3AU

3BIATH

SKIIIO OITip 3HAaXOMUTh KOMQOPT
BiIKWHEL HOT0 aBaHCU

MOBa KOH(AIKTY

KOoMe/ditiHa, are He KOMidHa
BUOyXHU, KaMiHHS Ta poraTku Kuena
BHCHa’K€HI F'OAOOM TaHKU-ToAladu
BEAETEHCBKI I1i Ceplisd, 3aTOPHYTH B
CHHE U KOBTE€

1 MOBa CHUAU IIPOMOBASIE

«Yl He XOBarOCh».

11100 1HIIIi AIOIU 3MOTAH.

Emily Dickinson
«HOPE» IS THE THING WITH FEATHERS

«Hope» is the thing with feathers —
That perches in the soul -

And sings the tune without the words —
And never stops — at all —

And sweetest in the Gale is heard —
And sore must be the storm —

That could abash the little Bird
That kept so many warm —

['ve heard it in the chillest land -
And on the strangest Sea -

Yet — never — in Extremity,

It asked a crumb of me.
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[TEPEKAAAA HEAYA T'YPUK
Emini ixincoH
HAOISI - IIE IAUBHA IITAXA

Hangia — ne muBHa nTaxa,

[Ilo B HaAMIiM OyIIIi TTOCEASIETHCS,
CriBae 0e3MOBHY ITiCHIO,

11 HiKOAM He 3YITMHSETHCH.

[i maticoaomire y mrropmi 4yTH,
Xou boasye Bifg OypeBiro,

Skuii mTaneyKy MoxKe 3HECHAUTH,
[Ilo Teranom GaraThbox 3irpiaa.

[le nyske XO0AOQHO 4yB 4 ii,

[le Mops HE3HAaHI 1 JUBHI,

Aae — HIKOAM — HaBITh y Big4dai,
Bona He nmpocuaa Hi KPpUXTH.

Lucy Maud Montgomery
MISTRESS PATS

Christmas was drawing nearer and there was so much to be done.
Pat and Cuddles worked like beavers and Judy flew about, or tried to,
in three directions at once. A big box of goodies had to be packed and
sent to Hilary...poor Hilary who must spend his Christmas in a dreary
Toronto boarding house. Mince meat and Christmas cake must be
concocted. Judy had to go for fittings of the new dress and nearly died
of them. The silver and brasses had to be cleaned: everything must be
made spick and span.

"The things in this house are nice," said Cuddles, as she rubbed
at the spoons. "l wonder why. They're not really so handsome but
they're nice."

"They're loved, that's why," said Pat softly. "They've been loved and
cared for for years. I love everything in this house terribly, Cuddles."

"I believe you love them too much, Pat. I love them, too, but you
seem to worship them."
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"I can't help it. Silver Bush means everything to me and it seems
to mean more every year of my life. I do want this Christmas to go off
well...everything just right...all the folks enjoying themselves. Judy, do
you think six mince pies will be enough? It would be disgraceful if we
didn't have enough of everything."

"Loads and lashings," assured Judy. "Mrs. Tom Robinson do be
thinking we're tarrible extravagant. 'A fat kitchen makes a lean will,’
she did be sighing to me the other day whin she was in, borrying the
quilt clamps off av me. 'Oh, oh,' sez I, 'we're not like the Birtwhistles at
the bridge,' sez I. 'After they do be having a bit av company,' sez I, 'not
a dab av butter will be et in that house till all the extry bills are made
up, sez I. She tuk it wid her chin up but she was faling it all right. Ould
Mrs. Birtwhistle was her mother's cousin. Oh, oh, I'm knowing too
much about all the folks in these parts for inny av thim to be giving me
digs in me own kitchen. A lean will indade! Plaze the Good Man Above
it'll be a long time afore there's inny nade to talk av wills at Silver Bush."
"But Aunt Edith says we do live too high at Silver Bush," said Cuddles.
"She says we really ought to be more frugal."

"Frugal! I hate that word," said Pat. "It sounds so...so porridgy. I
do hope Joe will get home in time. We must give a party for him if he
does, some night between Christmas and New Year's. I love to give
parties. It's so nice to see people coming to Silver Bush in pretty
dresses, all smiling and happy. I hope everybody will have a good
appetite Christmas Day. I love to feed hungry people."

"Oh, oh, and what are women for if it's not to fade the world?" said
Judy complacently. "Sure and it do be giving me pleasure just to see a
cat lapping his milk. It's glad I am you girls do be having the rale Silver
Bush notions av hospitality. I'm minding the fuss yer Aunt Jessie did
be making once bekase company came unixpicted like and she had
nothing to give thim to ate. Niver was Silver Bush in inny such
predicament I'm telling ye."

"There ain't so much fun here as at the Jebbs' though," said
Tillytuck, who was sandpapering an axe-handle in his corner and
thought Judy needed taking down a bit. "They were always quarrelling
there. Two would start and then all the rest would join in. It was
interesting. You folks here never quarrel. I never saw such a
harmonious family."

"l should think we wouldn't quarrel," said Pat indignantly. "It
would be terrible to have quarrels at Silver Bush. I hope we never, never
will have."

"You'll be a fortunate family then," said Tillytuck. "There ain't
many families but have a ruction once in a while."

22



36ipuuk nepekaaniB «ARS TRANSLATORICA» 2024 Ne 9

"I think I would die if any of us quarrelled," said Pat. "We leave
that to people like the Binnies."

Hope died hard in the matter of Joe but the days passed without
any word of him or his ship. It was over three years since Joe had been
home and Pat always knew, when she surprised a certain look in
mother's eyes, that she was longing for her sailor boy. It would shadow
mother's Christmas a bit if Joe didn't get home in time for it.

Pat had hoped for a fine Christmas day, clear and crisp, with a
crackle of frost and unspoiled fields of snow and caps of lovely white
fur on the posts down the lane: but she felt dubious as she took her
last look from the kitchen door late on Christmas Eve.

ITIEPEKAAAA HEAY T'YPUK

Aroci Moo Monmzomepi
MIC IIET

Habamxanaocsa PizaBo, i Tpeba O0yao cTiabKu Bchoro 3pooutu. Iler i
Kana3 mpairoBaau, sk OmKiaku, a [XKyai Hamarasacs BIIOPATUCH
onpa3y 3 TpboMa 3aBAaHHAMU. Tpeba 6yA0o ciaKyBaTH BEAHUKY KOPOOKY
CcMakoAWKiB 1 BignpaButu [iaapi... O6imoaamHomy T[iaapi, axkui
3MYIII€HUN IIPOBECTU CBO€ Pi3aBo B moxmypoMy MaHCiIOHI TopoHTO.
Tpeba mpuroryBatTu papin i pisaBaHuit nupir. Takoxk [IXKyai Maasa
CXOWUTH Ha IIPUMiIPKY HOBUX CYKOHBb, 1110 OYAO 111€e TUM BUIIPOOYBaAHHSIM.
[ToTpibHO GYAO MOUYUCTUTH CPibAO ¥ AATYHB: CKPi3b Maau OyTH YHCTOTA
U IIOPSOOK.

- Y 11bOMYy IOMi XOPOIIIi pedi, - CKa3dasa Kaza3, HaTuparodu AOKKH.

- llikaBo, yomy. BoHu, HacmpaBai, HE Takl BKe U rapHi, aae
XOPOLLII.

- ToMy IO iX AIOBGALTE, - THXO cKaszaaa Iler. - Ix Aro6uAM i mpo HUX
ITiKAYyBaAUCS pokaMu. MeHi cTpalleHHO mogo0aoThCsa BCi pedi B IIbOMY
noMmi, Kanas.

- 9 mymatro, 110 TH ix 3aHanTo Arobull, [let. 9 Texk Ar0OArO, ase TH,
31a€THCS, IX ITPOCTO 0OOXKHIOEIII.

- 91 Hiyoro He MoKy 3 UM BaisaTu. Cpibuutt ['att o3Havae aas MeHe
BCe€, 1 3/Ja€ThCs, 1110 3 KOKHUM POKOM HabyBae€ Iie OiABIIIOro 3HAYEHHS.
A Tak xouy, mob 1ne PizgBo mpoiimiao goOpe...Bce OyA0 Tak, sK
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Tpeba...BCi oTpUMaau 3a00BOA€HHA. [Kymdi, 9K AyMaell, AOCTATHBHO
1iecTy papiinpoBaHux NUporiB? 'aHb0a, K0 YOroCh HE BUCTAYUTh.

- Beworo noBHO, - 3anneBHUAA [IXKymai. - Micic Tom PobiHcoH nymae,
10 MU 3abaratTo BUTpadaeMo. «bararta KyxHsa — OimHUE 3amoBiT,» -
3iTXara BOHA, 3aMIIOBIIN gKOCh MO3WYUTU y MEHE 3aTHCKadi Oas
KoBapu. «OX-0X - Kaxy ¢, - MU He TakKi, 9k BbepaBicrau, o Tam 0iasa
MOCTa» - KaxXKy 4. «BoHU Tam cobi Be4ipKH MpPOBOASATH, - KaXKYy 4, - a4 Y
ObOMY OOMi HIXTO He 3iCTh 1 KpalleABKH MacAa, OOKHU PaxyHKH He
crinadeHO». BoHa 3azepaa Hoca, CAyXarodW MEHE, aA€ g BCE HAIIPSIMY
BucKazasa. Crapa wmicic BepaBicta Oyaa OBOIOPIAHOIO cecTporo ii
Mmatepi. Ox-0x, S 3HAI0 BCE PO BCIX Yy IIUX Kpadx 1 HE JO3BOAIO HIKOMY
BCTPOMASTHU Hoca Ha Moik KyxHi. «Bigpuii 3amnosBit!» CaaBa bory, y
Cpibnomy l'aro 111e Heckopo Tpebda Oyme Ipo 3arioBiTH TOBOPUTH.

- Aae Titka EgxiT Kaxe, 110 MU BUTpadaeMoO HaATo OaraTto B
Cpiobnomy laro, - ckazana Kanas. - BoHa kaxke, 1110 HaM cIipaBmi Tpeba
OyTH OMIaOAUBIIIINMH.

- 9l HeHaBUOXKY CAOBO «omIanauBUi! - ckazaaa ller. Lle 3By4uTh
Tak... TaK HyAHO. 9 cnoaiBarocs, 110 /[3K0 B4aCHO ITOBEPHETHCHI JOA0OMY.
Jkio BIH HOpHize, MU OBUHHI BIACBATKYBATH HOro IHIpHi3a B LeH
Pi3ABAHO-HOBOPIYHUH Iiepion. Y1 AI0OAI0 BAAQIITOBYBaTH BedipKu. Tak
IIPUEMHO 0OauuTu AroAed, gaki 3DxmkaroTbed A0 CpibHoro laro B
KpaCHUBHUX CYKHSX, YC1 YyCMiXHEH] Ta 1acauBi. S crioaiBarocd, 110 y BCIiX
Ha PizgBo Oyzme xopormuii aneTut. 9 Tak AIOOAIO IIPUTOIATU T'OAOIHUX
AIOJIEH.

- Ox-0X, a [OAS YOTO 3K TYT 3KIiHKU, GKIIO0 HE [Ad TOro, 06
3aTbMapUTH LIEH CBIT? - CAaMOBAOBOAEHO CKa3zaaa [Ixkyai. - 3BU4auHo, 1
ME€Hi IPUHOCUTH BEAUKE 3a/I0BOA€HHSI JUBUTHUCH, 9K KiT II’€ MOAOKO. 91
paza, 110 BU, OiBYaTa, MAa€Te€ CIpPaBXKHE IMOHATTA PO TOCTHUHHICTH
CpibHoro T'aro. Meni nmpuraayerbcd ToH rasac, SsKUM 3aifiHsAa TiTKa
[xecci, KoAu OPUAIIAM TOCTi, a i He Oyao 110 maTu iMm moictu. Kaxy
BaM, CpibHuit 'ait HiKoAn He OYB Y CKPYTHOMY CTAHOBHIII.

- Aae TyT He Tak Beceao, K y [Ixkeb6ciB, — ckazaB TiaaiTak, akuit
YHUCTUB HasKJAa4YHUM IIallepoM PYKOSITKY COKUPU y cebe B KyTKy, H
rnoayMasB, 1110 [3Kyzi moTpibHO Tpoxu BramyBaTH. - BoHU Tam 3aBXKIHU
cBapuaucsd. [IBO€e MOYUHAAH, a IOTIM IIpUeaHYBaaucd Bci iHIi. Lle 6yao
1HikaBo. Bu TyT HikoAu He cBaputecs. 9 11e He 6aYMB TaKoi APYKHBOI
cim'i.
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- Oymaro, mu i He 3Morau 6 mocBapuTHcs, - obypuaacs Iler. -
XKaxanBo HaBiTb moaymaTu TIIpo cBapku B CpibHomy Taro. A
cIiofliBarocsd, 110 Yy HacC iX HiKOAH, HIKOAU He Oyne.

- Toni Bu OyaeTe 11acAMBOIO POAUHOIO, - cKa3aB TiaaiTak. - TyT He
Tak baraTo ciMel, aae Jac Bif 4acy y HUX Bi0OyBarOThbCHA CylI€epPEUYKH.

- 91 6 momepaa, IKOM XTOCH i3 Hac IoCBapuBCcd, - CKasaaa I[ler. -
Mu 3aAHIIIMMO Ile TaKHUM AIOJSIM, K BiHHi.

Hamiga momo /I3ko Matiizke 3racaa, a AHI MUHaAU 0e3 3KOaHOI 3BICTKH
IIPO HBOTO YU Horo Kopabeab. MHUHYAO y3Ke ITOHA TPH POKHU, BiIKOAU
BiH He OyB ymomMma, i IleT 3aBXKau 3Hasa, KOAM IIOMidasa oCOOAMBUN
OTAS B MAaTEpPHUHUX oO4daxX, II0 Ta TYKHUTh 3a CBOIM XAOITYUKOM-
MOPAKOM. K10 [[3K0 BUAaCHO HE IIOBEPHETHCI O0A0MY, 1€ 3aTbMapUTh
MaMuHe Pizaso.

[leT cnomiBanacd Ha rapHUH Pi3ABSIHUM NeHb, ITIOTOXKHUH 1 ACHUH, 3
IIOTPICKyYBaHHSM MOPO3y, He3aliMaHUMH CHITOBUMHU IIOAIMH Ta
YyAOBUMHU IIYHIUCTUMU OIAMMHU IIIAllOYKaMHB Ha CTOBHIIEX Y340BXK
JOPLKKH; ane BOHA 3aCyMHiBaaacd y IbOMY, KOAWM BOCTAHHE IIi3HO Ha
CBaTBeYIp BUTASIHYAA 3 KYyXOHHHUX OABEPEH.

Mark Poynting & Maddie Molloy

WHAT IS EARTH DAY, WHEN IS IT
AND WHAT HAS IT ACHIEVED?+

Every year, millions of people across the globe gather on Earth
Day to celebrate the environmental movement. The event began in 1970
in the United States, and is now marked around the world.

What is Earth Day and when is it?

Earth Day is a global event which aims to highlight the
importance of protecting the environment. It takes place every year on
22 April. It was set up in 1970 by Gaylord Nelson, a US senator and
environmentalist, and Denis Hayes, a graduate student at Harvard
University. Both had growing concerns about environmental damage in
the US, such as that caused by a large oil spill in 1969 in Santa
Barbara, California. They came up with Earth Day as a way to engage
the public and push green issues to the national agenda. The first
Earth Day saw 20 million people across the US take to the streets. It
became a global event in 1990, and now involves over one billion people
of all ages in nearly 200 countries, according to organisers "Celebrating
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Earth Day is often the first environmental action for a lot of people,"
says Earthday.org president, Kathleen Rogers.

What is happening for Earth Day 20247

The 2024 theme, "Planet vs. Plastics", aims to raise awareness of
the harms of plastic pollution for human and planetary health.
Previous events have covered a range of environmental issues, from
climate change and clean energy to protecting species and the benefits
of tree planting. This year's focus comes ahead of an historic UN treaty
on plastics, which is expected to be agreed by the end of 2024. More
than 50 countries, including the UK, have called for an end to plastic
pollution by 2040. But the organisers of Earth Day want to go further,
and are calling for a 60% reduction in the production of all plastics by
2040. Organisers have suggested that people could volunteering for a
clean-up event or learn more about the damage done by plastic
pollution.

What has Earth Day achieved?

Within a few years of the first Earth Day in 1970, the US
Environmental Protection Agency had been set up, and several
environmental laws - such as the Clean Air Act - had been established
or significantly strengthened. More recent events have included
planting hundreds of millions of trees, supporting farmers with
sustainable agriculture practices, and starting climate literacy projects
around the world. Some observers also cite the importance of Earth
Day in pushing environmental issues back up national and
international agendas."With a host of issues driving our environmental
challenges down society's priority list, events like Earth Day remind us
of the long-term cost of short-termism," says Yvo de Boer, former UN
climate chief. In 2016, Earth Day was symbolically chosen for the
official signing of the landmark Paris climate accord, which had been
agreed in late 2015. It was the first time that countries of the world had
collectively agreed targets to try to limit global warming.

What do critics say about Earth Day?

Some critics warn that these achievements give a false sense of
progress. Many environmental indicators - from global temperatures to
species extinctions - are changing rapidly due to human activities.
Efforts to date have fallen far short of halting or reversing these trends.
Some individuals and companies have also been accused of using
Earth Day as an opportunity to misleadingly promote their
environmental credentials, without making the real changes that are
needed. This is known as "greenwashing". For example, campaigner
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Greta Thunberg tweeted in 2022 that Earth Day "has turned into an
opportunity for people in power to post their 'love' for the planet, while
at the same time destroying it at maximum speed". "We all know
greenwashing is happening and it is infuriating," Earth Day organiser
Ms Rogers told BBC News. "It's not an issue we've caused, but we know
Earth Day is used cynically by some businesses to [mis|use the ethos
of sustainability for their own gain." "Governments need to take robust
action and crack down on any business or industry lying to
consumers."

ITEPEKAAAA HEAY I'YPUK
Mapx IHotunminz ma Medodi Monnou

IITO TAKE OEHDBb 3EMAI, KOAH BIH BIASHAYAE€TBHCSA
I 90T'O BOAAAOCS OOCSATITH?

[IlopoKy MiABHOHU AIO/EH 10 BCHOMY CBITY 00’ 1HYIOThCSI Ha [leHb
3eMai, 1106 MATPUMATH EKOAOTIYHUM pyx. Bnepiue 1e# meHb
Bim3Haunau B 1970 poui B Cooaydyenux Ilratax, a 3apa3 MHoro
CBATKYIOTb B YChOMY CBITI.

IITlo maxe /leHb 3emni, Koau 8iH 8103HAUAEMBCSL?

e 3eMai — 11e momiss cBiTOBOro macurraby, MeTolo SIKOi €
HaroAOCHTHU Ha BaXKAMBOCTI 3aXHCTy HABKOAHUIIHBOTO CEPEAOBHUIIIA.
Bin3nadaetbca HIOpokKy 22 KBiTHsS. CBATKyBaHHS IbOro AHA y 1970
pomi 3amoyaTtkyBaam [eiinopa HeabcoH, aMepHKaHCBKUN ceHaTOp 1
ekoaor, Ta Jlennic Taiiec, crymeHT ['apBapACBKOIro YHIBEpPCHUTETY.
OOuaBa akTuUBIiCTU Bce OiAbllle HEMNOKOIAMCS 3 IPUBOAY €KOAOTIYHUX
30uTKiB, 3aBaanux CIIIA, 30KpeMa BHACAIIOK BEAUKOTO PO3AUBY HaA(PTH
B 1969 poui B Canta-Bapbapi (KaaidopHhisa). Toxk iM cmaro Ha AyMKY
nnpoBectu [eHb 3eMai, 10 6yA0 CcrIocOO0M 3aAyYUTU TPOMACHKICTD i
BUHECTH «3€A€HI» IMTUTAHHY Ha HaIllOHAaABHUU TMOpPsSOoK meHHuiM. Ha
nepiry axigiro Ha Byauni CHIA Buiimam 20 MiABMOHIB atozeit. 3a
CAOBaMHU opraHizaTopiB, y 1990 poiii 11e cTan0 BCECBITHBOIO MOMOIE€I0, B
dKil 3apa3 6epyTh y4acTb IOHAM MiAbIP/ AIOZIeH Pi3HOTO BiKy B Maiixke
200 kpaiHax. «/ag OGaraTbox CBATKyBaHHS [lHa 3eMAi € IIepIIor
€KOAOTIYHOIO aKI[i€lo», — Kaxe IMpe3uaeHT opranisaiii Earthday.org
KeTain Pomxepc.
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IIlo 8iobysaemuvcs Ha eHb Semni 20247

Tema 2024 poky — «IlaaHeTa HDpOTH NAACTHKY» — Ma€ Ha MeTi
MiABUIIUTH O0iI3HAHICThP HACEAEHHSd TIIPO IIKOAY IIAACTHKOBOIO
3a0pyAHEHHS IOAS 30POB’d AIOAUHU 1 maaHeTH. [lomepenHi akilii BxKe
BHUCBITAMAW HH3KY €KOAOTIYHUX ITUTAaHb, Bil 3MiHHU KAiMAaTy Ta YHUCTOI
eHeprii g0 3axucTy OioAOTiYHMX BHAIB 1 IepeBar O3€A€HEHHS.
[{poropiuna Tema mnepenye icropuuniti yromi OOH mpo 3a0pynHeHHS
IIAACTHUKOM, SIKY, 9K O4YiKy€eThbCsd, YKAQOyTh A0 KiHlEg 2024 poky. [lonan
50 kpaiH, y Tomy umcai BeaukobpuraHisa, 3aKAUKaAH ITPUITUHUTU
3abpyaHeHHs: maacTukom o 2040 poky. Aae opra”izaTopu JHa 3emai
XOYyTb MHITH OaAi ¥ 3aKAHMKAIOTh OO0 CKOPOYEHHS BUPOOHUIITBA BCiX
BUAIB nmaactuky Ha 60% mo 2040 poky. BoHU 3amipornioHyBasu AOOAM
B34TH y4aCThb B aKIlii 3 NpubupaHHd abo aizHaTUcs 6iAbIlle IIPo MIKOAY,
3aBaaHy 3a0pyaIHEHHSIM IIAAQCTUKOM.

Yoeo 8dasiocst docsiemu 3a8051KU Npo8eodeHHIo [{Hst 3emni?

IIpoTdromMm KiABKOX POKIB ITiCASI Bifil3Ha4YeHH4 nepiroro [lHsa 3email
B 1970 por1i 6yao cTBopeHO AreH1lito 3 oxopoHU n0BKiaag CIIIA, a Takox
IPUUHATO ab0 3HAYHO IIOCUAEHO KiAbKa €KOAOTIYHHUX 3aKOHIB, TAKUX K
3aKO0H «IIpo yncrotry moBiTps». OCTaHHI akKIilli BKAIOYAAW BUCAIKEHHS
COTE€Hb MIABMOHIB AEPEB, NiATPUMKY PEPMEPIB Y BIIPOBAIXKEHHI CTAAUX
METOMAIB BEIEHHS CIABCBKOI'O TOCIHOAApPCTBa Ta 3alo4aTKyBaHHI
IIPOEKTIB 3 MIABUIIEHHI KAIMATH4YHOI I'PAMOTHOCTI II0 BCBOMY CBITY.
Takox medki aHaAITUKH HaroAOIIyIOTh Ha BaxKAWBOCTI [lHa 3emai y
IIPOCYyBaHHI €KOAOTIYHHUX ITHTAHb Ha HAI[lOHAABHUM Ta MIXXKHapPOMHUU
OPSIAKU eHHi. «3Baxkalouu Ha HU3KY IIPoOAeM, dKi BiZiIcyBaroTh HaIlli
€KOAOTiYHiI mpobaeMH Ha [AOpPyrUuil IIAaH Y CYCITIABHOMY CITUCKY
OpiOpUTETIB, Taki mnoxaii, gk J[eHp 3emai, HaraayloTh HaM PO
JOBIOCTPOKOBY IIiHY KOPOTKOCTPOKOBOCTI», — Kaxe I[IBo me Byp,
KoAUuITHi# roaoBa OOH 3 muranb Kaimaty. Y 2016 porti [deHs 3emai 6yB
CUMBOAIYHO 0O6paHul nas odilifiHOrO Iiancaniga 3HakoBoi [lapu3bkoi
KAIMaTHUYHOI yToIH, 110 ii 0yAo yKaaaeHo HanpukiHili 2015 poky. Lle 6yB
IIePLINH pa3, KOAU KpaiHU CBITY KOAEKTUBHO IIOTOQUAU CITIABHI IT1Al OAS
CITpobU 3YyIIMHUTU I'AOOaAbHE ITOTENAIHHS.

IIlo kaxkyme Kpumurku npo eHo 3emni?

Jedaki KpUTHUKU IIOIIEPEAKAIOTh, 110 11 JOCATHEHHA BUKAUKAIOTH
xubHe BigUyTTs IIporpecy. baraTo eKoAoTiYHMX IIOKa3HUKIB — Bif
raobaAbHUX TeMIIepaTyp A0 BUMHUPAHHS BUOIB — IIBHUAKO 3MiHIOIOTHCS
yepe3 MiIABHICTHb AIOAWHHU. 3YCHAAA, 3Pp0OA€HI HA CHOTOMHINIHIN IEHB,
BUSBHUAHNCS HEOOCTATHIMH, 100 3yMUHUTH ab0 3MIiHUTH IIi TEeHOEHII].
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Hesiki my6aiuHi ocobu Ta KoMmItaHii 6yA0 3BUHyBaYe€HO ¥ BUKOPUCTAHHI
dusa 3eMai K MOXKAUBOCTI [IAS OMAaHAMBOI JEeMOHCTpAIlii CBOiX
€KOAOTIYHHX ITOKA3HHKIB, a CIHPaBXKHIX i HEOOXimHUX 3MiH TakK i He
Binbysocd. lle gaBuile BioMO IIifil HA3BOIO «3€A€HHUH KaMyATK».
Hampukaan, aktuBictka ['pera TyHOepr y 2022 poui Hamucasa y
TBiTTEpi, 110 [leHb 3eMAi «IIepeTBOPUBCS HAa MOXKAUBICTD AL AIOZIEH ITPU
BAAli BUCAOBAIOBATHU CBOIO «AIOOOB» IO TAQHETH, BOAHOYAC 3HUIIYIOYU
il Ha MakCUMaAbHIH MIBHAKOCT». «Mu BCi 3HaeEMO, IO BiAOyBa€TbCS
«3eA€HUM KaMy(AsK», 1 I1e BUKAUKA€Ee O0OypeHHsI», - CKa3asa B iHTEPB'I0
aast BBC News mani Pomkepc, opranizatopka [usa 3emai. «Mu He
CTBOPIOBAAU 1[I0 IPOOAEMY, ar€ MU 3HAEMO, 10 AesdKi KOMIIaHil ITMHIYHO
BUKOPHUCTOBYIOTh [leHb 3eMAl 1 3A0BXKHBAIOTH KOHIIEIMIIEID CTAAOIO
PO3BUTKY [IAS BAACHOI BUTOMOW». «YPSAW IIOBUHHI BXHUTH PilIyYHX
3ax04iB 1 IOKapaTH KOXKHE MiAIIPHUEMCTBO YU HAaBITh Traay3b, SKi
O0OMAaHIOIOTH CIIOKUBAYiB».

Sean Banville
COLD WEATHER EXERCISE BURNS MORE CALORIES>

Everybody knows that exercise is essential to keep us healthy. It
lowers the risk of heart disease, and helps us to maintain a healthy
weight. It also reduces stress and makes us happier. Doctors say that
exercising in cold weather is even better for us. Going for a jog or even
a swim when it's chilly or freezing outside has extra benefits for our
physical and mental health.

The reason for this is that the cold gives our heart a more energetic
workout. Dr Angela Pepdjonovic, from the Hospital for Special Surgery
in New York, explained why. She said: «Your heart has to work a little
bit harder to pump blood around your body...in the cold. This can help
to boost your endurance over time.» Dr Pepdjonovic said cold-weather
workouts can help the body burn calories at a faster rate. She said: «As
your body is required to work harder to maintain its core temperature,
you actually increase your calorie burn by exercising in the cold.»

Physical activity in cold temperatures can boost our metabolism,
which helps us lose weight. In the cold, our metabolism slows down, so
we can preserve fat and keep warm. Another benefit is that being in
natural light helps to reduce our stress. This is especially so for people
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who suffer from Seasonal Affective Disorder (S.A.D.). This is a type of
depression caused by the shorter, darker days of winter. It is more
common in people who live far from the equator.

[TEPEKAAAA KAPUHA OJYBEHIOK
IIlon BeHsin

BHKOHAHHS $ISHYHHUX BIIPAB Y XOAOHY IIOPY POKY
CITIPHSIE BIABLIIOMY CIIAAEHHIO KAAOPIH

Bcim Bimomo, mio ¢i3uyHi BHOpaBU HEOOXiAHI OAd HiATPUMKHU
300poB'd. BOHM 3HUXYIOTHP PH3UK CEPLIEBUX 3aXBOPIOBaHb Ta
JoIIoOMararlTh HaM MHOIATPUMYBaTH 340poBy Bary. BropaBu Takox
3HUXKYIOTb PIiBEHb CTpecy 1 pobadTh Hac IacAuBIMIMMU. Aikapi
CTBEPKYIOTh, 110 (Pi3UYHI BOPABU B XOAOOHY IIOTOAY KOPHUCHI OAS
aroneii. IIpobizkka abo HaBITh ITAABaHHS, KOAW Ha BYAHWII ITPOXOAOIHO
abo MOpPO3HO, Ma€ MOOOATKOBI MepeBaru Aad HaIuoro (i3uyHOTO Ta
IICUXIYHOTO 30POB'S.

IIpUu4YrHOIO LIBOTO € Te, IO XOAOJZ 3MYVIIy€E CEpLe IIpalfoBaTH
6iabmr eHepritino. JJokTop AHskeaa [lenzKOHOBUY 3 AiKapHi crielliaaAbHOT
xipyprii B Heto-Mopky moscamaa gomy: «CepIio JOBOIUTELCS IIPAIIOBATH
TPOXU CHUABHIIlle, 1100 IepekadyBaTU KpPOB IO TiAy... Ha Mopo3si. Lle
MOXKE OOIIOMOITH ITIABUIIUTU 3 YaCOM Ballly BUTPUBaAICTB». [JOKTOP
[lenm>KOHOBUY CKa3zaaa, ILI0 TPEHYBAHHS Yy XOAOAHY IIOTOAY MOIKE
JOIIOMOI'TH OpraHi3My IIBHAIIE CIAAIOBATH Kaaopii. BoHa 3ayBaxkuaa:
«OCKIiABKM BalIoMy TiAy TIOTpiOHO Oiabllle HpaloBaTH, 100
HiATPUMYBaTH TeMIlepaTypy, TO, 3afiMaro4YuCh (Pi3NYHUMH BIIpaBaMU y
XOAOHY IIoroay 3aiMaroduch Pi3MYHUMU BIIPpaBaMU Y XOAOJHY IIOTOLY,
BHU (PAaKTUYHO 30iABIIyETE CIIAA€HHS KaAOPiHy.

®dispyHa AaKTUBHICTHP IIPU HU3BKUX TeMIepaTypax MOXKe
IIPUCKOPUTHU MeTaboAi3M, IO AolloMarae HaM cXyaHyTu. Ha xoaomi
MeTaboAI3M CIIOBIABHIOETBCH, 100 30epertu KUp i matu 3irpitucda. Ile
ONIHI€I0O TIepeBarolo € Te, II0 IepeOyBaHHA Ha CBIXKOMY IIOBITPi
JorioMarae 3HU3UTH PiBeHb cTpecy. OCOOAMBO 11€ CTOCYETHCS AIOZIEH, IKi
CTpazKIaroTh Ha ce30HHUM adekTuBHUM po3aan (CAP). Lle Tun nempecii,
CIIPUYUHEHUH KOPOTIIMMH, TEMHIIIUMH [OHAMHU 3UMH. 4Yacrtimie
3yCTpPi4aeThbCd Y AIOAEHN, K1 JKUBYTh JAA€KO Bifl eKBaTopa.
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Wystan Hugh Auden
BLUES (For Hedli Anderson)

Ladies and gentlemen, sitting here,

Eating and drinking and warming a chair,
Feeling and thinking and drawing your breath,
Who'’s sitting next to you? It may be Death.

As a high-stepping blondie with eyes of blue

In the subway, on beaches, Death looks at you;
And married or single or young or old,

You’ll become a sugar daddy and do as you’re told.

Death is a G-man. You may think yourself smart,

But he’ll send you to the hot-seat or plug you through the heart;
He may be a slow worker, but in the end

He’ll get you for the crime of being born, my friend.

Death as a doctor has first-class degrees;

The world is on his panel; he charges no fees;

He listens to your chest, says — «You’re breathing. That’s bad.
But don’t worry; we’ll soon see to that, my lad.»

Death knocks at your door selling real estate,

The value of which will not depreciate;

It’s easy; it’s convenient, it’s old world. You'll sing,
Whatever your income, on the dotted line.

Death as a teacher is simply grand;

The dumbest pupil can understand.

He has only one subject and that is the Tomb;
But no one ever yawns or asks to leave the room.

So whether you’re standing broke in the rain,
Or playing poker or drinking champagne,
Death’s looking for you, he’s already on the way,
So look out for him tomorrow or perhaps today.
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[TEPEKAAAA OKCAHA KIHIPATHOK
Bicmawn I'’’ro Oden
BAIO3 (dns Xeoni AHOepCOH)

[TaHi Ta maHOBE, IIPUCYTHI TYT,

CundaTth y TENAUX KpicAax, igsaTh i IIOTE,
KoxaioTp, AyMaroTh 1 AUXAIOTh IIIIE,

Ta xTo e cuauts nopy4d? HaneBHo, CmepTh.

BiagBKOIO 3 OAQKUTHUMH O0YHMa

B MmeTpo, Ha asiKi Bac BOHA I1aCTUME;
OnpyzkeHuii, CaMOTHIN TH, IOHUHN 49U CTapuH,
PobuTtumerln yce, abu BroauTH if.

CMmepTh — TO areHT i3 PBP. Tebe yMUTHL PO3KyCHUTD,
[, GKII10 CTPyMOM He y0’e, TO KyAIO B CEPIIE IIYCTUTD.
BoHa He mocriiiae, 60 3Hae, ApyzKe Mii:

3a Te, 1110 TU POAUBCS, TH B3K€ HAAEXKHUIN iH.

CMepTh — NepPIIOKAACHUM, NOCBIAYEHUN AlKap;
CBoiM malieHTaM He 3Ha’ BOHA AIKY;

Kaxe: «Tu guxaemi. lle ngy>xe rmoraHo.

Ta 3apa3 g BUIIPaBAIO II€ JOCUTH BIIPABHO.»

CmMmepTh — 11€ pieAaTop, 110 3HA' CBOE MiAO,
ToBap ii 3aBkaM B 1iHi cTaOIAPHUH,

Ile cTapuii i AeTKHN, 9K CBIT IIPOLIEC:
Iligmmumniucd oTyT, A€ IIyHKTUp, 1 — BCe.

CMmepTh — 061apoBaHU, MyApUN YIUTEAD;
HaBiTh 1 AypHSa 30aT€H HABYUTH.
[IpeameT AUII OOUH y HEI — MOTHAQ,

1 1m1e xoHA AIOAMHA HOTO He AHUIIHAA.

I He BazKAMBO, YM MOKHEII TH I JOIIEM,

Yu rpaeni y mokep, 41 IpoCcToO HMIaMIIaHCBKE I1€Ill;
CMepTh y2Ke TATHE PYKHU CBOI XOAOMHI,

Yekalii ii 3aBTpa, a, MOXKe, YK€ ¥ CbOTOHi.
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Wystan Hugh Auden
O TELL ME THE TRUTH ABOUT LOVE

Some say love’s a little boy,

And some say it’s a bird,

Some say it makes the world go around,
Some say that’s absurd,

And when I asked the man next-door,
Who looked as if he knew,

His wife got very cross indeed,

And said it wouldn’t do.

Does it look like a pair of pajamas,

Or the ham in a temperance hotel?
Does its odour remind one of llamas,

Or has it a comforting smell?

Is it prickly to touch as a hedge is,

Or soft as eiderdown fluff?

Is it sharp or quite smooth at the edges?
O tell me the truth about love.

Our history books refer to it

In cryptic little notes,

It’s quite a common topic on

The Transatlantic boats;

I've found the subject mentioned in
Accounts of suicides,

And even seen it scribbled on

The backs of railway guides.

Does it howl like a hungry Alsatian,

Or boom like a military band?

Could one give a first-rate imitation

On a saw or a Steinway Grand?

Is its singing at parties a riot?

Does it only like Classical stuff?

Will it stop when one wants to be quiet?
O tell me the truth about love.

I looked inside the summer-house;
It wasn’t over there;
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I tried the Thames at Maidenhead,
And Brighton’s bracing air.

I don’t know what the blackbird sang,
Or what the tulip said;

But it wasn’t in the chicken-run,

Or underneath the bed.

Can it pull extraordinary faces?

Is it usually sick on a swing?

Does it spend all its time at the races,
Or fiddling with pieces of string?

Has it views of its own about money?
Does it think Patriotism enough?

Are its stories vulgar but funny?

O tell me the truth about love.

When it comes, will it come without warning
Just as I'm picking my nose?

Will it knock on my door in the morning,

Or tread in the bus on my toes?

Will it come like a change in the weather?
Will its greeting be courteous or rough?

Will it alter my life altogether?

O tell me the truth about love.

ITEPEKAAAA OKCAHA KIHAPATHOK
Bicmawn I'’1o Oden
CKAXITB XE, IIIO TAKE KOXAHHS

KaxkyTb, 1110 KOXaHHS — I1€e AUTH,
IlexTo Kaxke, 1110 KOXaHH4 — IITAllIKa,
IIle XTOCBH, 1110 KOXaHHS — LI€ XKUTT4,
€ 1 Taki, XTO KaXyTh, 1110 1€ — Ka3Ka,
3anuraThk cyciga g XOTiB —

[leBeH, 110 BiH TOYHO MAae€ 3HATH,

Ta 1oro apy>KUHY SK y34piB —

Bpas 3abyBc4, 1110 ¥ XOTiB CIUTATH.
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Moxke, 11e — ITizkaM rapHeHbKUX Iapa,
Yu cmadyHa i COKOBHUTA IIIHHKA?

Yu cmeparodye, HEMOB AHUKA AaMa,

Yu naxyde, Hade pailicbKa KBITKa?
Yu KoAro4de, MOB KYIL IITUIIIINHH,
Yu, MOB IyX, AET€HBKE 1 M’sIKe?
l'ocTpe, YU raagKke, MOB HAMUCTHHA?
O, ckaxiTh ke, 1110 BOHO TaKe.

B nmigpyyHuKax 3 icTopii 3HaNIIIOB 9
IIpo HBOTO AHIIIE KiABKA CKYIIUX CAIB,
3aiTasnu BOHU 3 yCT OTHUX IEPOiB,

[ITlo bayaTh CBIT AHMIIIE 3 CBOIX YOBHIB;
91 6auuB, 9K yepe3 KOXaHHs

PaxyHKU 3BOAUAU 3 JKUTTSIM,

I HaBITH CTHUCAE BIPIIIyBaHHS

IIpo HBOTO B IOTATY CTpidaB.

To, 110 3K 11e — TOAOC 3TOAOOHIAMUH
Yu nryMm BIMICBKOBOTO Hapany?

Yu, Moxke mapoaucCT yMiAuH

Ha nuani rpae cepenany?

YU XIT II€ COAOAKOTOAOCUIH?

Yu TaHTo — IpUCTpPaCHE, II'STHKE?
Yu cTUXHE, KOAU XTOCH ITOIIPOCUTH?
CkaxiTh K€ 1110 BOHO Take.

B aapTaHIi g4 HOro mykas —
3HAaAMIIIOB TaM TIABKH ITHA;
[ToBiTpst 6paiTOHCHKE BAUXAB,
I3 Tem3u Bogy IIUB.

He 3Hato0, 1110 TaMm Api3[ cIiiBaB
I 10 Ka3aB TIOABIIAH;

9l 1 B KypHHUKY HOTO IIIYKAaB,

U mim AiskkO 3a3Uupas.

A, MOXKe, I1€ — KPUBASHHS 3A€?
Hynora Big roiigjaHHsa?

Yu rpa «XTO IepIIui JOXKEHE»?
Yu iHImMuU#E BUA 3MaradHga?

Yu AIOOUTH T'POIL paxyBaTH?
[TaTpioTu4yHe YU dKe?
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CaoBa ByAbrapHi IPOMOBAITHU?
CkaxiTh xKe, 1110 BOHO TakKe.

Yu HecroAiBaHO BBIPBETHCH,

Koam HalimeHIIe S 4yeKaw?

Yu Bce K IIOCTyKa€ y ABEPLI,
[IIToBXHE HABMHCHE Yy TpaMBai?
Yu, Haye rpim, i3 Heba rpsaHe?
[IpuBiTHE OyIe YU IIOPCTKE?

YU 3 HUM XKUTTS IACAUBUM CTaHE?
CkaxiTh xKe, 1110 BOHO TakKe.

Langston Hughes
DREAMS

Hold fast to dreams
For if dreams die
Life is a broken-winged bird
That cannot fly.

Hold fast to dreams

For when dreams go

Life is a barren field
Frozen with snow.

I[TIEPEKAAB BIKTOP MAPAY

AeHacmoH X’r03
MPIi
He BimMoBAsifica Big Mpi#,
Bo Koau mpisa 3ruHe,
XKurTd, MOB 3paHEHUM IITax,
[ITlo BBUCH HEe 3AHHE.

He BimMoBAsI#ica Big Mpii,
Bo akimo mpis mie3He,
2KuTTd, MOB II0A€ CYMHE,

IITo B CcTYyKYy MEP3HE.
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Sara Teasdale
THERE WILL COME SOFT RAINS

There will come soft rains and the smell of the ground,
And swallows circling with their shimmering sound,;
And frogs in the pool singing at night,

And wild plum trees in tremulous white;
Robins will wear their feathery fire,
Whistling their whims on a low fence-wire;

And not one will know of the war, not one
Will care at last when it is done.

Not one would mind, neither bird nor tree,
If mankind perished utterly;

And Spring herself when she woke at dawn

Would scarcely know that we were gone.

I[TEPEKAAB BIKTOP MAPAY
Capa Ti3oeiin
BYIE AATIIHHUH OOIL

Byne aarimHuit noIn, KBiTU 3’d9BASTHCS pPaHHI,
3aiiMyTh AaCTiBKHU 11ebeT B CTPIMKOMY KPY3KASHHI,
U sxabu KymMKaTu 6yayTh BCIO Hid y CTaBy,

1 nuka canBa BaSTHE 6iAy CYKHIO HOBY;

CBHCT MaAVHIBKHY 3POHATH 3 APOTIB 3aropoxi,
[e cuaiTuMyTh, Hip’dM Ha IIOAYM’SI CXOXKi;

1 He 3rajae HiXTO 3 HUX MUHYAY BilfHy,

1 ue Bilyye 3-3a Hel i HaliMEHIIy BUHY.

11 He MOMHMCAMTE HIXTO 3 HUX, Hi APeBO, Hi IITaX,
[ITo B3X€ AIOACTBO yCe€ IIEPETBOPEHE B IIPAX;

1, Ha cBiTaHKY 36yAMBIINCEH, HABITh BECHA caMa
Texx HaBpA YU IIOMITHUTB, 1110 HAC BXKe HeMa.
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Sara Teasdale

SPRING IN WAR-TIME

I feel the spring far off, far off,
The faint, far scent of bud and leaf—
Oh, how can spring take heart to come
To a world in grief,
Deep grief?

The sun turns north, the days grow long,
Later the evening star grows bright—
How can the daylight linger on
For men to fight,
Still fight?

The grass is waking in the ground,
Soon it will rise and blow in waves—
How can it have the heart to sway
Over the graves,
New graves?

Under the boughs where lovers walked

The apple-blooms will shed their breath—
But what of all the lovers now

Parted by Death,

Grey Death?

I[TIEPEKAAB BIKTOP MAPAY

Capa Tizoeiin

BECHA B IIOPY BINHH

91 BimuyBaro, xall 1 31aA€Ky, BECHY:
BpyHBOK i AMCTI apoMaT CAaOKUM HaABOPI.
O, 9K K€ HaBaXXUAaCh BOHA IIPUUTH
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B 11e#1 cBiT y ropi,
B raubokim ropi?

CoHI1le ICKpaBillle 1 TpuBaaille AHi;
3opi BedipHi BiApany AapyloTh.
K MOBXXUTH MO3K€E BOHA CANWBO AHS
[las TUX, III0 BOIOIOTh,
Bce 1116 BOIOIOTH?

3 3eMAl ITPOKAIOHyAACs TpaBa,
Bona ykpue 3rip’ad i CXUAH.

I 110 3k TO 3a MOIUTOBX, III0 MyCUTH BOHA
BkpuBaTu MOruay,
CBixXKi MOTUAHU?

Jlas1 3aKOoXaHUX, IO ITia BiTaMH HIIIAH,

AUII oTTaAu# KBIT A0AYHI — JaHb MHAOCEP/IIO.
Ta ¥ me y2Ke Ti KOXaHIIi Temep,

Posaygeni CmepTio,

BesxkxaabpHor0 CMEPTIO?

Jorge Luis Borges
THE ART OF POETRY®

To gaze at a river made of time and water
and remember Time is another river.

To know we stray like a river

and our faces vanish like water.

To feel that waking is another dream

that dreams of not dreaming and that the death
we fear in our bones is the death

that every night we call a dream.

To see in every day and year a symbol
of all the days of man and his years,
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and convert the outrage of the years
into a music, a sound, and a symbol.

To see in death a dream, in the sunset
a golden sadness--such is poetry,
humble and immortal, poetry,
returning, like dawn and the sunset.

Sometimes at evening there's a face
that sees us from the deeps of a mirror.
Art must be that sort of mirror,
disclosing to each of us his face.

They say Ulysses, wearied of wonders,
wept with love on seeing Ithaca,
humble and green. Art is that Ithaca,
a green eternity, not wonders.

Art is endless like a river flowing,

passing, yet remaining, a mirror to the same
inconstant Heraclitus, who is the same

and yet another, like the river flowing.

I[TIEPEKAAAA TETAHA MAPYYK
Xopxe-Ayic Bopxec
MHCTELITBO ITIOE3II

JuBUTHCH Ha piKy 3 4acy 1 BOAH,
[Tam’aTaTu, o Yac — 11e 1me ogHa pika.
3HaTH, 1110 MU 6AYKaeEMoO, 9K pika,

A AMIIg HaIIIi I11e3al0Th, IK BOJH.

BiguyBaTu, 110 HPOKHUHYTHUCH — 1€ IIIe OHAa Mpid,
[ITo He Mpie Ipo Mpii 1 10 CMEPTH,
dKkoi mo cMmepTi K i 60iMOCh, — 1€ CMEPTh,
SIKy 1110HOY1 3BEM MU Mpid.
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BigHaxoauTH B KOXKHOMY AHi 1 POILli CUMBOA
¥Ycix nmepexkuTHX OHIB 1 POKiB,

I 3 06pa3 HammMx NPoUaeHUX POKIiB
CTBOpioBaTU My3UKY, 3BYK i CHUMBOA.

BauyuTtu B cMepTi 6Aa3KE€HCTBO, a BEYipHS 30pd —
Ile cMyTOK 30A0TUH, 9K I10€3id,

CkpomHa # be3cMepTHA, I10€e3id,

[Ilo moBepTa€EThCH, SIK CBITAHOK 1 BEUipHS 30P4.

[HOl BBeUepi 3’IBASIETHCH AUILIE,

[ITo 6ayuTh HAC 3 TAMOUH A3€PKAA.
MuctelrTBo Ma€e 6yTH OOHUM 3 A3€PKaA,
[ITo po3kpuBa€e KOKHOMY CBOE AUIIE.

KaxxyTh, YaicC, CTOMAEHUN AUBaAMHU,

3pOHUB CABO3Y, ITOOAYUBIIH, 110 IIepes HUM Aloba Itaka,
Bbe3saxucHa, naogroda. MucrenrBo — 11e Itaka,

[Trogu OyTTSI, HE CTOMAEHI [TUBaMHU.

MucreuTBO — BiYHE, 9K PIKU T€Yid,

[TauHe # yce 3K He 3HUKAaE, 9K BioOpazkeHHS 3aBK/IU
MinauBoro I'epakaiTa, aKUM 3aBXKIAU

¥Yce x TakKU 3MIHIOETBCS, 9K PIKU TEUid.

George Orwell

SHOOTING AN ELEPHANT
EXCERPT

IN MOULMEIN, IN LOWER BURMA, I was hated by large numbers of
people — the only time in my life that I have been important enough
for this to happen to me. I was sub-divisional police officer of the
town, and in an aimless, petty kind of way anti-European feeling was
very bitter. No one had the guts to raise a riot, but if a European
woman went through the bazaars alone somebody would probably
spit betel juice over her dress. As a police officer I was an obvious
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target and was baited whenever it seemed safe to do so. When a
nimble Burman tripped me up on the football field and the referee
(another Burman) looked the other way, the crowd yelled with hideous
laughter. This happened more than once. In the end the sneering
yellow faces of young men that met me everywhere, the insults hooted
after me when I was at a safe distance, got badly on my nerves. The
young Buddhist priests were the worst of all. There were several
thousands of them in the town and none of them seemed to have
anything to do except stand on street corners and jeer at Europeans.

All this was perplexing and upsetting. For at that time I had already
made up my mind that imperialism was an evil thing and the sooner I
chucked up my job and got out of it the better. Theoretically — and
secretly, of course — I was all for the Burmese and all against their
oppressors, the British. As for the job I was doing, I hated it more
bitterly than I can perhaps make clear. In a job like that you see the
dirty work of Empire at close quarters. The wretched prisoners
huddling in the stinking cages of the lock-ups, the grey, cowed faces
of the long-term convicts, the scarred buttocks of the men who had
been Bogged with bamboos — all these oppressed me with an
intolerable sense of guilt. But I could get nothing into perspective. I
was young and ill-educated and I had had to think out my problems
in the utter silence that is imposed on every Englishman in the East. I
did not even know that the British Empire is dying, still less did I
know that it is a great deal better than the younger empires that are
going to supplant it. All I knew was that I was stuck between my
hatred of the empire I served and my rage against the evil spirited
little beasts who tried to make my job impossible. With one part of my
mind I thought of the British Raj as an unbreakable tyranny, as
something clamped down, in saecula saeculorum, upon the will of
prostrate peoples; with another part I thought that the greatest joy in
the world would be to drive a bayonet into a Buddhist priest's guts.
Feelings like these are the normal byproducts of imperialism; ask any
Anglo-Indian official, if you can catch him off duty.

One day something happened which in a roundabout way was
enlightening. It was a tiny incident in itself, but it gave me a better
glimpse than I had had before of the real nature of imperialism — the
real motives for which despotic governments act. Early one morning
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the sub-inspector at a police station the other end of the town rang
me up on the phone and said that an elephant was ravaging the
bazaar. Would I please come and do something about it? I did not
know what I could do, but I wanted to see what was happening and I
got on to a pony and started out. I took my rifle, an old .44
Winchester and much too small to kill an elephant, but I thought the
noise might be useful in terrorem. Various Burmans stopped me on
the way and told me about the elephant's doings. It was not, of
course, a wild elephant, but a tame one which had gone "must." It
had been chained up, as tame elephants always are when their attack
of "must" is due, but on the previous night it had broken its chain
and escaped. Its mahout, the only person who could manage it when
it was in that state, had set out in pursuit, but had taken the wrong
direction and was now twelve hours' journey away, and in the
morning the elephant had suddenly reappeared in the town. The
Burmese population had no weapons and were quite helpless against
it. It had already destroyed somebody's bamboo hut, killed a cow and
raided some fruit-stalls and devoured the stock; also it had met the
municipal rubbish van and, when the driver jumped out and took to
his heels, had turned the van over and inflicted violences upon it.

I[TIEPEKAAB POMAH MIPOIITHNUYEHKO
Ixopoxn Opeenn

YBUBCTBO CAOHA
YPUBOK

Y Myawmetini, Huxxuga Bipma, MeHe modyaau HeHaBUAITH OaraTo aAronei —
BiATOMAl 4 BXK€ HIKOAH B CBOEMY KHUTTi1 HE MaB Ba*KAUBOTO 3HA4YE€HHH
JAS OTOUYYIOUUX. S OyB MIABHUYHUM IIOAIIIEHCBKUM, y MICTEYKY e
Iy>K€ CUABHO ITPOSBASIAMICSI aHTHEBPOIIEHUCHKI HACTPOi, Xo4a i Oyan
AKUMUCH 0€e3ray3auMU i He3aHauyHUMU. Hi B KOoro He BUCTa4YaA0
CMiAUBOCTI ITiAHSATU OYHT, ase SKOU eBporelchKa KiHKa X0auAa 10
6azapy cama, HaIlleBHO, XTOCh IIAIOHYB OU ilf Ha CyKHIO COKOM GeTeAlo.
K moairieickKui, s OyB SIBHOIO MIIIIEHHIO AT HACMIIIOK, i MEHe
IIPUHUIKYBaAU I1I0pas3y, KOAH 11e 6yao 6e3reuHuM. Koau cipuTHHH
bipmanHelb Ha PyTOOABHOMY II0AI ITOCTABUB MEHI ITiAHIXKKY, a CyAnd
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(iHmIm# GipMaHellb) MOAUBUBCA B iHIIUY 6iK, HATOBII 3aXAUHYBCS
OTUIHUM peroTom. Take Tpariagaocs He pai. Bpeirri-penit
HaCMIIIIKyBaTi 3KOBTi 00ANYYS I0HAKIB, sIKi 3yCTpidaArcs MeHi Ha
KOKHOMY KpPOIIi, 00pa3AWBi BUTYKU MEHi Y CIIHHY, KOAHU S 3HAXOIUBCH
Ha Oe3redyHil BificTaHi, MOYaAr CUABHO MeHe ApaTtyBaTu. HadripiuMmn
3 yCiX OyAU MOAOI OYyIAHUCTCHKI CBAIIEHUKH. Y MICTi iX OyAO KiAbKa
TUCHY, 1 3KO/I€H 3 HUX, CXOXKe, He POOUB HiYOT0, OKPIiM SIK CTOSIB Ha
PO3i BYAHIIl 1 HACMiXaBCs 3 €BPOIIEHIIIB.

Bce 11e cnanTeandyBaso i 3acMy4dyBaso MeHe. Bo Ha Tol yac g Bxke
BUPIIIUB, 110 IMIIEPiaAi3M — 1€ 3A0, 1 YUM IIBUAIIE S 3BIABHIOCH 3
PobOTH i MOKHUHY 11e Miclle, TUM Kpaille. TeopeTHdHo — i 3BiCHO, TAEMHO
— 1 OyB Ha 0o11i OipMaHILB i mpoTH iXHiX rHOOUTEAIB, OpuTaHIiB. Lo
CTOCYETBCSI MOET pPOOOTH, TO 1 HEHABU/IIB ii HaBiTh OiAbIIIe, HisK MOKY
nepenaTu caoBaMu. Ha Takitt poboti 36An3pKa 0aguin 6pyaHi cuipaBu
imriepii. HemracHi B'93Hi, 10 TyAITBCH B CMEPAIOYUX TIOPEMHUX
KAITKaX, TIOXMYypPi, BUCHaKEHI 00ANYYSI 3aCy/I?>KEHUX Ha JOBTi TEPMiHHU,
TIOKPUTI IIIpaMaMH CiTHUIII YOAOBIKiB ITiCASI TOOUTTSI 6aMOyKoM — Bce
I1e JaBUAO HA MEHE IOYYTTAM HECTEPIIHOI IIPOBUHU. AA€ S HIYOTr0O He
MIr' BOIATH B IiH cutyaltii. 9 6yB MoAaoaMil, MAAOOCBiYEeHUH, MeHi
JOBOIUAOCSI 00AyMyBaTH CBOi IpobAeMU B MOBHIM CaMOTHOCTI, TKa
Oyaa BAacTHBa KOXKHOMY aHTAiHI0 Ha Cxomi. Y HaBiTh He
3a0oraayBaBcs, 110 bpuraHckKa iMIiepiss moMupae, a TUM OiAbIlie He
PO3yMiB, 1110 BOHA HabaraTo Kpalla 3a MOAOI iMIiepii, SKi IpUUAyTh i
Ha 3MiHy. Bce, 1110 g yCBiOMAIOBaB, — 1I€ T€, 1110 S 3aCTPAT MiXK
HEHAaBUCTIO /10 iMIIepii, SKili CAY>KUB, i 3AiCTI0 HA 3A00HUX MaA€HBKUX
3Bip4T, IKi HaMaraAucs IepelrkozKaTi Moiil poboTi. 3 ogHoTo 60Ky,
ayMmasB 1110 Bputancekuit Pamxk — 11e HenmopyIlrHa TUpPaHis, III0Ch Take,
1110 IIPUTHIYYE, in saecula saeculorum!, BoAo NiIKOpeHUX HAPOiB; 3
iHmIoro 60Ky, s1 AymMasn, 110 HaMbOIABIIIOK PamicTIo V CBiTi OyAo O
BCTPOMUTH OarHeT y KUBIT OyAAiCbKOMY CBSLIEHUKOBI. Taki gyMKu €
HOPMaABHUM ITOO6IiYHUM e(eKToM iMIepiaaidaMy; 3anuraiite 6yab-9KOTO
aHTAO-1HIIFMCHKOTO YMHOBHHUKA, AKIIIO BH 3MOKETE 3acTaTH HOoro
3HeHallbKa y BiAbHUH Big poboTu yac.

I ock omHOTO pa3dy cTasocs Te, 10 HECIIOAiBaHO IIPOSICHUAO GaraTo
yoro. Cam 1o cobi 11e 6yB HE3HAYHUH iHIIUAEHT, are BiH JaB MeHi
MOZKAUBICTB Kpallle, HixK paHillie, 3p03yMiTH CIIPaBXKHIO IIPUPOLY

! In saecula saeculorum - HaBiku BiKiB
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iMIIepiaai3My — CIIpaB3kKHiI MOTUBH, 3 IKUX JIIOTb AECIIOTUYHI YPSIIU.
OpHoro paHKy MeHi 3aTeaepoHyBaB iHCIIEKTOP IMOAIL{ 3 iHIIIOTO KiHIIT
MicTa i MOBiZOMUB, III0 CAOH TPOLINUTH BCe Ha Oazapi. Yu He Mir Ou a
Oynb AacKa mpHUixXaTH i II0Ch 3 UM 3pobUTH? Y1 HaBITH He 3HAB, IIO S
MOXKY 3pPOOUTH, ane MEHi XOTiAOCS IIOUBUTHCS, 1110 TaM BibOyBaeThcd,
TOJK s CIB Ha IIOHI 1 roixaB. 9 B34B CBOIO T'BUHTIBKY, CTaApUi BIHUYECTEP
44-ro Kaaibpy, ABHO 3aMaAuii, 11100 BOUTH CAOHA, aAe S IIOAyMaB, IO
ITyM He Oyzae 3aiiBUM in terrorem?2. /Iopororo MeHe 3YIIUHSIAYU OipMaHILi
i po3mnioBimaau, M0 HapoOUB cAOH. Lle 3BUYaiiHO OyB He MUKUU CAOH, a
JOMAaIITHi# CAOH, ¥ SIKOTO IIoYaBCd Iepio cTaTeBoro 30ymKeHHd. Bin
OyB Ha AQHIIIOTY, 9K 1 yCi JOMAIITHI CAOHH, KOAU ¥ HUX HacTae€ LieH
IIepiofI, ase HamepemoaHi BBeYepi BiH po3ipBaB AaHITIOT i BTiK. Moro
MaxayT3, equHa AI0UHA, dKa Moraa KEpyBaTH CAOHOM y TaKOMY CTaHi,
KUHYBCsI HaB3/I0TiH, aAe IIOBEPHYB He B TOH OiK i Terep 6yB y
ABaHAOISATHU TOAUHAX i34 3BIACH, a BpaHIll CAOH HECIIOAiBaHO
3'9BUBCS B MiCcTe4dKy. BipMaHChKe HaceaAeHHs He Maao 30poi i Oyao
JOCUTH Oe3mopagHUM IIPOTU HBOTO. BiH BxKe 3pylHyBaB YHIOCH
6aMOyKOBY XaTHUHY, BOMB KOPOBY, HartaB Ha PPYKTOBI KiOCKH i ITOKEP
BECh TOBAp, a TAKOXK 31TKHYBCH 3 MYHIIIUIIAABHUM CMITTEBUM
dyproHoM, KOAHU BO/iMi BUCKOYHB i KHUHYBCS HABTBOKH, TO CAOH
repeBepHYB (PYProH i po3TpPOIINB Horo.

Yei Theodora Ozaki

THE MIRROR OF MATSUYAMA. A STORY OF OLD JAPAN
EXCERPT

Long years ago in old Japan there lived in the Province of
Echigo, a very remote part of Japan even in these days, a man and his
wife. When this storybegins they had been married for some years and
were blessed with one littledaughter. She was the joy and pride of
both their lives, and in her they storedan endless source of happiness
for their old age.

What golden letter days in their memory were these that had
marked her growing up from babyhood; the visit to the temple when
she was just thirty days old, her proud mother carrying her, robed in
ceremonial kimono, to be put under the patronage of the family's
household god; then her first dolls festival, when her parents gave her
a set of dolls' and their miniature belongings, to be added to as year

2 |n terrorem - ANA 3aNAKyBaHHsA
3 MaxayT - noroHuy, gpecmpysanbHUK abo Aoraaaay CAoHIB B IHAjT
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succeeded year; and perhaps the most important occasion of all, on
her third birthday, when her first OBI (broad brocade sash) of scarlet
and gold was tied round her small waist, a sign that she had crossed
the threshold of girlhood and left infancy behind. Now that she was
seven years of age, and had learned to talk and to wait upon her
parents in those several little ways so dear to the hearts of fond
parents, theircup of happiness seemed full. There could not be found
in the whole of the Island Empire a happier little family.

One day there was much excitement in the home, for the father
had been suddenly summoned to the capital on business. In these
days of railways and jinrickshas and other rapid modes of traveling, it
is difficult to realize what such a journey as that from Matsuyama to
Kyoto meant. The roads were rough and bad, and ordinary people had
to walk every step of the way, whether the distance were one hundred
or several hundred miles. Indeed, in those days it was as great an
undertaking to go up to the capital as it is for a Japanese to make a
voyage to Europe now.

So the wife was very anxious while she helped her husband get
ready for the long journey, knowing what an arduous task lay before
him. Vainly she wished that she could accompany him, but the
distance was too great for themother and child to go, and besides that,
it was the wife's duty to take care ofthe home.

All was ready at last, and the husband stood in the porch with his little
family round him. "Do not be anxious, I will come back soon," said the
man. "While I am away take care of everything, and especially of our
little daughter."

"Yes, we shall be all right—but you—you must take care of
yourself and delay not a day in coming back to us," said the wife,
while the tears fell likerain from her eyes.

The little girl was the only one to smile, for she was ignorant of
the sorrow of parting, and did not know that going to the capital was
at all different from walking to the next village, which her father did
very often. She ran to his side, and caught hold of his long sleeve to
keep him a moment.

"Father, I will be very good while I am waiting for you to come
back, so please bring me a present."

As the father turned to take a last look at his weeping wife and
smiling, eager child, he felt as if some one were pulling him back by
the hair, so hardwas it for him to leave them behind, for they had
never been separated before. But he knew that he must go, for the call
was imperative. With a greateffort he ceased to think, and resolutely
turning away he went quickly downthe little garden and out through
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the gate. His wife, catching up the child in her arms, ran as far as the
gate, and watched him as he went down the road between the pines
till he was lost in the haze of the distance and all she couldsee was his
quaint peaked hat, and at last that vanished too.

[TIEPEKAAAA OKCAHA HEYUIIOPYK

Hei Teodopa O3arci

A3EPKAAO MALIYSIMH. ICTOPIS ITPO CTAPY SIIOHIIO
YPHBOK

Barato pokiB ToMy B ctapiit dmnoHii, B mposiHLii ETiro, gyxe
BigmaseHi 4acTtuHi dAnonHii, Xuaum 4YoaOBIK 1 gpyxkuHa. Koawm
IIoYMHaAacs 15 icTopiss, BOHU OYAM OIpy2KeHi B¥Ke KiAbKa POKiB, i MaAu
MaAe€HbKY OOHe4YKy. BoHa Oyaa iXHBOIO pamicTio i ropaictio, 60 B Hik
BOHU 30epiraar HECKiHYeHHE ZKEPEAO IIACTS OAS CTapPOCTi.

B ixHii mam'aTi 30A0THMHU AiTepaMH 3aKapOyBasucCs MOHi, III0
BiA3Ha4aAu il OOpPOCAIlIaHHS BiA CaMOro AUTHUHCTBA: BiABiAyBaHHS
xXpamy, KoAu ifi 6yao Aullle TpUALSATH AHIB, i TopAa MaTH Hecaa ii,
OSITHEHY B IlepeMOHiaabHE KiMOHO, II00 BiggaTH IIi 3axXHCT
JOMAaIITHBOTO Oora poANHM; IOTIM ii Iepirie CBATO ASIABOK — XiHa-MalLlypi,
KOAU O6aTbKU IomapyBaAu il Habip ASABOK Ta ASABPKOBHX MiHiaTIOPHUX
pedelt, SKUM ITOIIOBHIOBABCS IIIOPOKY; i, MabyTh, HAallBasKAUBIIIIA ITOIis
3 yCiX, KOAU Ha ii TpeTill AeHb HaApPOMKEHHS HaBKOAO MaA€HBKOI Taaii
noB's3aau nepiuit 0061 (WIMPOKUE ITapyeBUH II0sC) YEPBOHOIO i
30A0TOTO KOABOPY Ha 3HAaK TOrO, III0 BOHA IIEPECTYIINAA IIOPIr AiBOIITBA
1 3aAUIIINAQ AUTHHCTBO I103ay. Ternep, KOAW AiBYMHITI BUIIOBHHAOCH CiM
POKiB, i BoHa HaBYHAACHd PO3MOBASITHU Ta YeKaTH Ha 0aTbKiB KiAbKOMa
MaA€HBKHUMU CIIocobaMH, sIKi TaK JOPOTi CEPIII0 AFOOASTINX OATBKIB, IXHS
yallia IHIacTd 34aBasacs I[OoBHOKO. Y 1riaifi OctpiBHiM IMmmepii He
3HaWIIIAOCA O IITACAUBIIIIOl MAaA€HBKOI CciM 1.

OpmHOro mHS B JIOMi CTaBCS IIEPEIIOAOX, 00 OaThbKa HECIIOAiBaHO
BUKAHUKAAHU [0 CTOAHIIl y CIIpaBax. ¥ HaIlll AHI 3aAi3HUIIb, JBOKOAICHUX
Bi3KiB Ta IHIIUX HIBUAKUX CIIOCOOIB IepecyBaHHS CKAQHO YSIBUTH,
HACKIABKH BaskKoI0 Oyaa gopora 3 Mamysamu no Kioro. Joporu Oyam
HEPIBHUMH Ta IIOraHUMHU, 1 3BUYAUHUM AIOASIM JOBOAUAOCS UTH MIIIKUA
KOJKEH KPOK, IIOIIPHU Te€, YU 11e OyAa BiICTaHb ¥ COTHIO, YU KiAbKa COTE€Hb
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MUAB. | cripaBi, B Ti 4acu MOJOPOXK 10 CTOAUII OyAa TAKOIO 3K BEAHUKOIO
CIIPaBOI0, K 3apas3 [OAs SIIOHIE II0A0POXK [0 €BPOIIU.

Tomy mpyXuHa Ay2Ke XBHUAIOBasacsl, KOAU AoIloMarasa Y0A0BiKOBI
30upaTucs B JaA€Ky OOPOTY, 3HAIOYHU, IKE CKAQ/IHE 3aBIaHHA YeKae Ha
HbOr0. /lapeMHO BOHa KaAKyBaaAa, III0 HEe MOXKe IoixXaTu 3 HUM, a/Ke
BiicTaHb OyAa HAATO BEAMKOIO A MaTepi 3 AUTHHOIO, OKPiM TOTO, Ha
OPYZKUHI Ae3KaB 000B'SI30K A0ATH IIPO MdiM.

Koau Bce OyAa0 roTOBO, YOAOBIK CTOSB Ha I'aHKY, a IIOPYyY 3 HUM
cTodAa MOTO MaA€HbKa CiM'd.

«He xBUAIOMCA, 1 CKOPO ITOBEPHYCSI», - CKa3aB YOAOBIK. «[Toku meHe
He Oyne, ronbai rmpo Bce, a 0COOAMBO ITPO HAIIly MAA€HBKY JOHEYKY.

«Tak, 3 HamMHu Bce Oyme mobpe, are TU - TH IIOBUHEH ITOAOATU PO
cebe i Hi Ha OeHb He 3BOAIKATH 3 IIOBEPHEHHSM [0 Hac», - CKazaaa
APYZKWHA, IIOKU CABO3U AMAUCA 3 iI o4el, 9K [OIIL.

[ Auime MaseHBKa OiBYMHKA IIOCMiXaaacsi, 00 He 3Haaa Tops
PO3AYKH Ta HE po3yMiaa, III0 IXaTU OO0 CTOAUIIl - IIe 30BCIM HE TE€ caMe,
III0 XOAWUTH OO0 CYCiAHBOTO CeAa, SIK Ile 4acTo pobuB ii 6aTbko. Bona
rigdiraa mo 6aTbKa i BYeruaacd B HOro JOBTUM pyKas, 11100 3aTpUMaTH
MOro Ha MUTB.

«TaTy, 9 Oyny AyzKe XOPOIIOK AUTHUHOIO, ITIOKU YeKaTUMYy Ha TBOE
IIOBEPHEHHS, TOMY, OyIb AacKa, IIPUBE3U MEHi IToJapyHOK).

Batbko moBepHYBCs, 100 BOCTAHHE IIOTASHYTH Ha 3alAaKaHy
APYKUHY Ta YCMiXHEHY, CIIOBHEHY OaxKaHHsI OHEYKY, BiH BiI4yB, IO
XTOCh THATHE MOro Hazal 3a BOAOCCH, HACTIABKU BajKKO HoMy O6yao
3aAUINUTH iX, a/2Ke€ BOHHU HIKOAM paHIiIlle HE PO3AyYaAUCS HaA TaKUU
JOBrUM yac. AAe BiH 3HaB, III0 IIOBUHEH HTH, 00 BUKAUK OyB mOyzKe
BaXKAUBHUH. 3 BEAMKHM 3yCHAASIM BiH IepecTaB AyMaTH M, pilryde
BiIBEPHYBIINCH, IIIBUAKO IIIIIIOB MAA€HBKUM CaIO0OM 1 BHUIIIOB 4Yepe3
XBipTKy. JpyKHHa, B3gBIIN AUTUHY Ha PYKH, Aobiraa O0 XBipTKU Ta
JUBHAACH HOMY BCAiZl, SK BiH CIIyCKaBCd II0 AOPO3i MiXK COCHaMH, ITOKHU
He 3HHUK Yy TyMaHi, i Bce, 1110 BOHA 0a4nAa, - 11e H0ro XUMePHUH KalleAloX,
IKUUN HapemlITi 3HUK, dK 1 BiH caM.
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Brandon Alexander
KISS OF DARKNESS~

Chapter 1.

“l convinced Prue to do it, so I'll treat,” Piper told them.

“No argument there,” Prue said as Piper dug some money out of
her purse.

Piper handed fifteen dollars to Elena. Prue watched her slip it
between her scarves, no doubt into a hidden pocket.

“I’ll start with the one who paid,” Elena said. She began to lay the
tarot cards on the table in front of Piper in a pattern that resembled a
Cross.

Prue had seen tarot cards before. Old European decks sometimes
came through the auction house. And this deck was definitely old—the
colors in the images were faded and the corners of the cards were
cracked with use. But it was different from other decks she’d seen. She
didn’t recognize the traditional minor and major arcana. There were
some images that seemed familiar—a court jester or fool, a king, an old
man with a beard—but many more that weren't.

“What kind of deck is this?” Prue asked, curious.

Elena shrugged. “A fortune-teller’s deck. The cards reveal the
future.”

“Right,” Prue said. “But that’s not what I meant. I work with
antiques, so I'm curious about the deck’s history.”

“The cards are very old,” Elena said as she continued to slowly lay
them in front of Piper. “For generations, within my family, they have
been passed from mother to daughter,” Elena went on.

“How many generations?” Prue asked, skeptical but still intrigued.

“Too many to count,” Elena replied.

Prue watched Elena smile at Piper after she laid down the final
card.

“Ah,” Elena murmured. “It is your time to be noticed.”

Piper grinned. “Me? The dateless wonder? That's a nice change.”

“Your life is indeed changing. In the future—the near future—
many will notice you,” Elena assured her. She gathered up her cards
and turned to Phoebe. “Are you ready?”

“As ready as I'll ever be,” Phoebe said.

Prue leaned forward as Elena laid out the cards for Phoebe.
Though the cards were faded, they were beautiful—edged in silver and
gold and illustrated with highly detailed images. Prue tried to fix the
border design into her memory; maybe she could find some information
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about this particular deck when she returned to her office. “Where does
the deck come from?” she asked.

“Somewhere in France,” Elena answered, never taking her eyes off
the cards. “It was always whispered in my family that one of our
ancestors, a man who practiced the Dark Arts, created the cards. He
taught his daughter how to read them, and the knowledge has been
passed down through the centuries.”

Phoebe went a little pale. “The Dark Arts? Maybe we shouldn’t be
messing with something created by a guy who was into the Dark Arts.”

Elena’s eyes held hers. “The cards themselves are neither good
nor bad. What matters is the intention of the one who reads them.”

“And your intention is ... ?” Piper asked.

“To tell the future, to entertain you, and to make my living,” Elena
replied smoothly. She smiled at Phoebe. “You will come into money.”

Phoebe grinned. “That’s exactly what [ wanted to hear.”

What a coincidence, Prue thought. The reader was such a fake.
Hadn’t they hinted at Phoebe’s lack of money almost as soon as Elena
came to the table? It didn’t take tarot cards to make that prediction.

Elena turned to Prue. “And now you.”

This is going to be a joke, Prue told herself as Elena laid down the
first card. It was the jester, which probably meant that she was a fool
for agreeing to this in the first place.

Elena drew a second card from the deck.

Prue watched in fascination as Elena’s hand began to tremble.
She jerked her gaze to the fortune-teller’s face. It grew pale, a ghostly
white, as though all the blood had been drained from it.

“What is it?” Prue asked, trying to ignore the irrational prickle of
dread that was raising the hair on the nape of her neck.

“Th-this card has always been in the deck, but I've never drawn it
during a reading,” Elena stammered. She set it on the table, and Prue
saw that it showed a crumbling black tower struck by lightning.

“What does it mean?” Prue asked.

Elena quickly returned the card to the deck. “It was a mistake,”
she said, and set down another card, this one showing a man and
woman embracing. “For you I see romance and ... and that is all.”

“You saw more than romance,” Prue insisted, disturbed by the
fortune-teller’s reaction. “Tell me the truth.”

Elena trembled again. She set the card back down in front of Prue.
“It is the most powerful card in the deck,” she said slowly, her voice an
ominous whisper. “It means that darkness will surround you.”
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ITEPEKAAAA MAPIA TTAHACHOK

BpeHooHn AnexcaHoep
IIOIIIAYHOK TEMPSIBHA
3 Po30iny 1.
«fI mepekoHaaa [Ipro 3po0UTHU 11e, TOXK S MPUTOIIAI0», — cKa3aaa iM
[Tatiniep.
«BeanepeuHo», — ckazaaa [Ipio, koau [ladinnep BUTArAa i3 CyMOYKHU
rpo1Ii.

[Tatinmep mpocTarHyaa €aeHi I’aTHaOATh goAapiB. [Ipio nuBuaacs,
dK BOHAa IIPOCYHyAa ixX Mixk miapgamu, 6e3 CyMHIBY, y IIOTAEMHY
KUIIIEHIO.

«IlounemMmo 3 TOrO, XTO 3amAaTHUB», — CKa3aaa €AeHa. BoHa mogaasa
PO3KAagaTH KapTH Tapo Ha cToal nepen I[ladimep BizepyHKOM, IO
HaraayBaB XPECT.

[Ipro Bke Oaunaa KapTu Tapo padinie. CTapi €BpoOneichbKi KOAOIU
iHOMi ITOTparAsAM Ha ayKIioHH. | 119 Koaoga ToyHO OyAaa cTrapoio —
KOABOPH Ha 300paskeHHIX OYAU BUIIBIAMMU, a KyTH KapT HOTPICKAaHUMH
Bil BUKOpHCTaHHSA. AAe BOHA BiApi3HsIAACsS BiA IHIIUX KOAOM, SKi iH
aoBomuAocss OaunTu. BoHa He BHi3HaBasa TPAOUIIHHUX MaAUX i
BEAUKHUX apKaHiB.

Byau o0pa3u, gKi 31aBasucsa 3HAHOMUMU — HPUABOPHUM OAa3eHb
abo aypeHb, KOpoAb, cTapuil 3 60pomoro — aae Oyao GaraTo iHIIUX, SKi
He OyAUu 3HAHOMUMHU.

«[Ilo 11e 3a Koaroma?» — 3anuTasa [Ipro i3 IIKaBOCTi.

€aeHa 3HH3asa naeduma. «Koaoma Bopoxku. Kaptu, 110
II0Ka3yI0Th MalOyTHED.

«Tak, — ckaszaaa IIpro. — Aae 11e He Te, 110 I Mar Ha yBasi. J
IIpalfol0 3 aHTHKBapiaToM, TOMY MEHI IliKaBa iCTOpid KOAOIM.

«lli kapTH Oyzke crapi», — cKazasa €AeHa, IPOJOBXKYIOUYU IIOBIABHO
po3kaagaTu ix nepen Ilatinep. «¥Y mMoiii poanHi BOHU IIE€pefaBaAUCs Bif
MaTepi 10 JOHBKU 3 IIOKOAIHHSI B TIOKOAIHHS», — ITPOJIOBXKUAA €AeHA.

«CKIABKHM TIOKOAIHB?» — 3amnuTasa IIpro, CKEITUYHO, ase BCE IIE
3aiHTpUroBaHa.

«3aHaaTo GaraTo, 1106 MopaxyBaTH», — BiAIIoBiAa €AeHa.

[Ipro nmobauunaa, 9k €aeHa nmocMixHyaacs [ladnep micag Toro, sik Ta
BUKAAAa OCTAHHIO KapTy.

«Ax, — mporerniorina €aeHa. — HacraB TBi#i wac, 1iob6 Tebe
IOMITHAWND.

[Tatinep mocMmixuyaacs. «A? JuBo 6e3 natu? [IpuemHa 3MiHa».
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«Bamie XuUTTd croOpaBai  3MiHIOETbCH. Y  MaWOyTHBOMYy ——

HaMOAMKYHMM YacoM — OaraTo XTo Tebe IIOMITHTL», — 3alleBHHAA ii
€aeHa. Bona 3i6pasa cBoi KapTu #t moBepHyaacs 10 Pi6i. — «Tu roroBa?»
«['oTroBa, gK HiKOAH», — cKa3aaa Pioi.

[Ipio HaxuauAacs BIepemn, KoaAu €aeHa BHUKAasa KapTu aas Pibi.
Xoua KapTu OyAU BHUIIBiAlI, BOHU MaAH FrapHY CPiOHY Ta 30A0TY 00AIMiBKY
Ta iAIOCTPOBaHI AyxKe OeTaAbHUMH 300pazkeHHAMH. [Ipio Hamarasacs
dadikcyBaTH Ou3a¥iH OOASIMIBKHM B IaM’dTi; MOXKAHBO, I BIACTbCH
3HAUTU IKyCh iHpOopMallilo ITPOo 110 KOAOAY, KOAU BOHA IIOBEPHETHCH 10
cBoro odicy. «3BiAKH MOXOAUTH 11 KOAOZA?» — 3alluTasa BOHA.

«[lecp y Ppaniiii», — BianoBina €aeHa, HE BiAPUBAIOYU OYEH Bif
KapT. «Y MOil POAMHI IIIENOTIANUCSH, III0 KAPTU CTBOPHUB OAHWH 13 HAIIIUX
IPENKIB, YOAOBIK, IKUM IMPaKTHUKyBaB TE€MHI MUCTELITBA. BiH HaB4YUB
CBOIO JOHBKY YUTATH iX, 1 I1€ 3HAHHS IIEPEAABAAOCS YEPE3 CTOAITTSI».

@®ibi Tpoxu 30aigsa. «TemMHiI MucterrBa? MokAUBO, HaM HE BapTO
3B’d3yBaTHCd 13 YHUMOCH, CTBOPEHHUM XAOIILIEM, SKUH 3aXOIIAIOBABCH
TEMHUMHU MHCTEIITBaAMU».

€aeHa He 3BOAUAU 3 Hel oueit. «Cami KapTKU He € Hi 1oOpUMU, aHi
noraHuMHu. BaxkanBa yBara Toro, XTo iX 4YuTae.

«A TBIiM Hamip...?» — 3anutaasa [lainep.

«lepenbayatu MaibyTHe, po3BaxkaTU Bac i 3apobadatTu cobi Ha
KUTTS», — CIHOKIHHO BimmoBiaa €aeHa. BoHa mocMmixHyaacs Pidi. — «Tu
pos3baraTiert.

@i6i mocmixHyaacd. «Llle came me, 1110 S XOTiAa IOYYTH».

Axuit 30ir, nogymaaa [Ipro. Yurenps OyB TakuM pasbITuBUM. Xiba
BOHU He HaTdKaAHU Ha 0earpoiiib’a ®ibi maizke oapasy, 9K TiAbKU €AeHa
ciaa 3a ctia? [aa Takoro nepenbadeHHd He HOTPiOHI Oyan KapTu Tapo.

€aeHa nioBepHyaacd 1o IIpro. «A Temep TH».

Lle 6yme >kapT, ckazasa cobi [Ipro, Koau €aeHa BUKAasa IIEPIILY
kKaptTy. lle 6yB 0OaazeHb, 110, WMOBipHO, O3Ha4YaAO, III0 BOHa Oyaa
[AYPEIIoo, IIOTOAUBIIINCE HA 1I€ B IIEPIILY Yepry.

€AeHa BUTHATAA APYTY KapTy 3 KOAOIH.

[Ipro 3agapoBaHO criocTepirasa, K pyka €AeHH Iodyasa TPEMTITH.
Bona mnepeBeaa moraga Ha o0AWYYsS BOPOXKKH. BOHO cTaao mpuMapHO
6ianM, HaYe 3 HbOTO BUKa4YaAu BCIO KPOB.

«lo 1e?» — 3anutasa IIpro, Hamaram4uch IrHOPyBaTHU
ippallioHaABHY KOAIOYKY CTpaxy, gKa MiffHiMasa BOAOCCH Ha IMOTHUAUIIL.

«[I-111 KapTa 3aBX)kAU OyAa B KOAO/i, aA€ g HIKOAU HE BUTATyBaAa
if mig yac BOpoxXKiHHA», — CKa3zaaa €aeHa 3aTUuHao4Yuch. BoHa mmokaasa
if Ha cTia, i [Ipro mobayuaa, 110 Ha HiMt 6ysa 300parkeHa YopHa BexkKa, y
Ky BAy4YMAa OAMICKAaBKA.

«[o 11e o3Hagae?» — 3amuTaasa [Ipro.
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€aeHa NIBUAKO ITOBEPHYAA KapTy B Koaoxy. «Lle 6yaa momMuaka, —
CKa3aAa BOHA ¥ MOKAaAa iHIy KapTy, Ha sKifl 0yAn 300paskeHi YOAOBiK
i 3)KiHKa, 1110 OOHIMarOThCsa. — Y Bac g 6a4y pOMaHTHKY i... i 11e Bce».

«Tm Oauwmaa Oiabllle, HIXK POMAaHTUKY, — Hamoadraaa IIpro,
cTypOOBaHa peaklli€elo BOpoxKKU. — CKaxKu MeHi IIpaBIy».

€aeHa 3HOBY 3aTpemTisra. BoHna nokaasa kapty Hasan nepen [Ipro.
«lle HaliCUABHIiIIIa KapTa B KOAO/Ii, — ITOBIABHO ITPOMOBHAA BOHA, ii ToAOC
CTaB 3AOBICHHUM IIIeIOTOM. — BoHa o3Hadae, III0 TebOe OTOYHThH
TeMpsBay.

Derek Jarman

MODERN NATURES?
MAY

Sunday 14
The cold wind that has blown for the last two days dropped. It rained
in the night, and the clouds soon cleared. It was much warmer.

In the last week the garden has grown before my eyes. All the
seedlings, dill, horehound, nasturtium, cornflower, Californian poppy
and calendula, are planted out. A small pot of southernwood is a new
addition.

Other plants fail to survive. Tarragon and thyme have died in the
sharp winds. But rosemary has taken; also the purple sage, marigold
and borage seed themselves. The sea kale are growing after months in
which they seemed suspended — the huge plants from last year are in
flower; the elder has recovered. Sea pea has germinated and poppies
are in bud; the foxgloves | transplanted are also doing well. Most of the
irises are flowering. All the lavender, curry plant and santolina are in
bud. The clump of borage which started to flower in January is still in
bloom. So are the wallflowers and aubretia.

After several false starts the garden is on its way. The roses are
looking healthy — the exceptions are Foetida bicolor and
Friihlingsmorgen. Last year's plants have established themselves: the
burnet roses are covered with buds, and the pale yellow flowers of
canary bird are out. In the front garden the bugle is in flower.

I chained myself to this landscape.

I find it difficult to write each day, but if I don't I'm swamped with guilt.
Where does the compunction come from?
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Perhaps I inherited it from Dad — he could never keep still for a
moment; even when reading a newspaper he would tap his foot keeping
time to silence. Back and forth I go into the garden, like the boy with
anorexia who weighed himself every five minutes. At rest, a nervous pit
quickly develops in my stomach and overwhelms me, forcing my mind
to change direction.

I'm sleeping better, even have nights when I do not wake. But
awake, I have the concentration of a grasshopper. Only the pressure of
a film set keeps me focused for a day.

HB says I'm only content when under pressure or have something
[ can worry about. But what do I worry about? The garden mostly: the
hurting winds and scalding sun. I worry about my stomach, as the
crypto—whatever that's got hold of it leaves me with nausea. I worry
about fire. I go round and round the house checking for cigarette butts
and sparking switches.

I can sit for half an hour with a book — novels die in my hands.
I'm left with poetry. History, biography or a new James Hillman will
keep me concentrating.

An hour on a painting, fifteen minutes cooking . . . there's no time
in a day. I'm up by seven, eight at the latest; I'm hardly washed and
brushed up when midday is upon me. There is less time in the country
than the city, Neil Tennant said last night. It surprised him at first.

Then there is the problem of work. When a telegram arrived on
Wednesday from the opera house in Lyon asking me to direct the
Strauss/Wilde Salome, 1 panicked: anything that removes me from
Dungeness unsettles me.

How you can live in that bleak landscape? Asked the lady from
the Folkestone Herald.

It's much more interesting than Folkestone, I said.

A nuclear power station in your backyard?

Yes. But it's yours as well. North Wales found itself the backyard
of Chernobyl. At least I can see it.

It didn't convince her.

Dungeness has luminous skies: its moods can change like
quicksilver. A small cloud here has the effect of a thunderstorm in the
city; the days have a drama I could never conjure up on an opera stage.
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ITEPEKAAAA MAPIA TTAHACHOK

Hepex [Iicapmen
CYYACHA IIPHPOJA

Heoins, 14 mpaers 1989.

XoaogHUH BiTEpP, 110 AYB OCTAHHI ABa AHI, BIIyX. BHOYi TpoinioB
JOIIl, aA€ XMapHu CKOpo po3iiiiianucd. CTaso 3HAYHO TEMAIIIIE.

3a ocTraHHIA THXOEHbL TOPOA po3piccd MPOCTO Ha oOyax.
BucamxeHo BCoO poscany, Kpil, XPIiHHHUIIO, HACTYPLIO, BOAOIIKH,
KaAipOpHIACHKUY Mak i KaaeHOyAy. HeBeAuKU TOpIlK 3 AIKapChKUM
IIOAMHOM CTaB HOBUM [JOIIOBHEHHSIM.

[HIIII pOCAMHM HE BHXKHAU. EcCTparoH i 4deOpelb 3aruHyAd Bif
pi3koro BiTpPy. Aae po3MapuH BUTPHMAaB, a TaKO¥XK (pioseToBa IlIaBAid,
JOPHOOPHUBIII Ta HACiHHA oripoyHUKa. MopchbKa KallyCTa POCTE ITiCAs
MiCSIIiB, BIPOIOBK IKUX BOHA, 34aBaA0cs, epedbyBasa y HigBillIEHOMY
CTaHi — BeAWYe3Hi MHHYAOPIYHI POCAMHU B3Ke B IIBiTiHHIi; Oy3mHa
omyzxara. MopCbKHI TMOPOIIOK 3iHIIIOB, a MakK y OyTOHi; HAaIllepCTIHKH,
dKi g IepecaauB, TaKOXK IIOUyBaroThCs nobdpe. LIBiTe GiAbIIICTH ipUCIB.
Bca aaBanma, 6e3cMepTHHK Ta caHToAiHa B OyToHax. KyIil oripouyHuka,
AKUH IIo4aB IIBiCTH B CiuHi, Bce IIle IBiTe. Tak caMo SK i 3KOBTO(ioAb

Ta obpiera.
[Ticass KiABKOX (QaAbCTApPTIB Ccal Ha CBOEMY IIAGXYy. TposHOU
BUTASJAIOTh 3J0POBUMH — BHUHSTOK CTaHOBASTH Foetida bicolor i

Friihlingsmorgen. MUHYAOPiIYHI POCAMHH IIPUKHUAUCS: MINIIIIHHA
HaMKoAIOYilIa BKpUAacsa OyToHamMu, a OAiJ0—KOBTI KBiTH KaHapKOBOi
HaCTYPILil BXK€ PO3IyCTHUAUCH. Y MaAlCaQAHUKY 1IBITE XKUBYYKA.

9 npukyBaB cebe 10 IILOT0 AaHAIIaAQTY.

MeHi BaKKO IUCATU IOAHS, aA€ IKIIO S IIHOTO He PoOAIO, MeHe
IIEPEIIOBHIOE TMTOYYTTsI IPOBUHU. 3BiAKU OepeThCd MOYUYyTTSs IIPOBUHU?

Mo>kAUBO, 94 yCIaAKyBaB 1€ BiJl TaTa — BiH HIKOAYW HE MiTl' BCUIOITHU
Ha MICIIi Hi XBUAWHH; HaBITh YUTAIOYH ra3eTy, BiH IIOCTYKyBaB HOI'OIO,
HaMaram4duch BUTPUMATU Iay3y. 9 XOMXKy B cal TyOAU—CIOAU, IK TOU
XAOIMYUK, XBOPHUH Ha AaHOPEKCiI0, 9KHU 3BaKyBaBCd KOXHI II'dTh
XBUAUH.

Y cTaHi CIOKOI0 B MOEMY HIAYHKY IIBHAKO YTBOPIOETHCS HEPBOBA
daMa, sgKa IIEPENOoBHIOE MEHe, 3MYIIyIo4Yd Mild po3yM 3MiHIOBATH
HanpsaMoK. 9 Kpallle CIIAI0, HaBiTh OyBaloTh HOUi, KOAU He ITPOKUIAIOCH.
Aae TIPOKHHYBIINCH, 4 Mar KOHIIEHTpPAIlil0 KOHUKA. TIABKH THCK
3HIMaABHOTO MalJjaHYHKa TPUMa€E€ MEHE 30CEePEZKEHUM IIAUM [1€Hb.

B kaske, 10 9 3a0BOA€HUH AUIIIE TOMi, KOAU IlepebyBaro IIif
TUCKOM abo Maio II0Ch, IIPO II0 MOXKY XBUAIOBATHCS. A€ IIPO WO THU
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TypOyetca? 3aebiabiioro mpo cam: 00AOYi BiTpHU Ta masiode coHIile. I
XBUAIOIOCSI 32 CBIiHl IIIAYHOK, OCKIABKU KPHUIITO—IIO0 6 TaM He 0yAOo, 1110 B
HBOT'O IIOTPAIIMAO, BUKAMKA€E y MeHe Hyaory. 9 6Goroca rozxkexi. 9
00X0MKy OyAUHOK, IIEePEBIPSIIOYH, YU HEMA€E HEOOMAaAKIB i BUMHKAYIB,
10 iICKPATD.

9 MOXKYy HiBrooAWHU CUOITH 3 KHHUXKKOIO — POMAaHU BMHUPAIOTH ¥
MeHe B pyKaxX. 3aAUuIlaeTbCd TiAbKU moe3id. Icropis, Giorpadis uwm
HOoBUH [[>ketimc ['iaAAMaH JOIOMOXKYTh MEH1 30CEPETUTUCH.

[ognHa Ha KapTUHY, I'STHAOISATD XBUAWH Ha IPUTOTYBaHHS 1XKi...
3a pgeHp HeMae 4Yacy. 9 mpokumarmcd O CbOMiM, HaMMi3HIIIE — O
BOCBMiNM, A€ABE€ BCTHUTal0 BMHTHCS 1 IIpHYECATHCHd, KOAW HaCTae
IOAyZE€HBb. Y ceAl MeHIlle 4acy, HixK y MicTi. Hia TeHHaHT ckas3aB 1ie
BYOpa BBedepi. CmoyaTKy 11e ¥oro 3JUByBaAo.

[ToriMm € pobaema pobotu. Koau B cepeny mpuiiiiaa Teaerpama 3
omepHOoro Tearpy B AiOHI 3 [POXaHHAM IIOCTaBUTH OIIEPY
MITpayca/Batinga "Canomes”, 4 3aniaHiKyBaB: BCe, II0 BigJaAs€ MeEHE
Bin JaHmakeHHeca, MeHe Typoye.

«IKk BH MOIXKeTe XKUTH B IbOMY IOXMYypPOMY AaHAHIaTi?», —
3arnuTraasa mnati 3 "donxkcmorcorozo BicHuka'.

«Ile HabaraTo 1ikasinie, Hixk POAKCTOH», — CKa3aB 4.

«ATOMHa EAEKTPOCTAaHIIid Ha 3aHPOMY ABOPiP».

«Tak. Aae BoHa 1 TBod TexK. IliBHIYHUM YeAbC BUIBHUBCHA 3aaHIM
aBopoM YopHoOuas. [TpunatiMmHi, s 11e 6ady».

Lle ii HEe IEPEKOHAAO.

He6o nHan [laHmKeHHECOM IIPOMEHHCTE: HOro HacTpii Moxke
3MiHIOBATHCH, IK PTYTh. MaseHbKa XMapUHKAa TyT Ma€ €eKT I'Po3U B
MiCTi; AHI MalOTh ApaMaTHU3M, SKUH g HIKOAW He 3Mir OU BiATBOPUTH Ha
OIIEPHIM CIIEHI.

Nick Land
PHYL-UNDHU?®

The library building itself was far more severely war-gnawed than
its distant impression had indicated. Its great dome—so smoothly
coherent to remote contemplation—had been largely skeletalized by
dilapidation and missile damage, its integrity preserved solely by the
density of its structural mesh. The massive outer walls had been
furiously raked and pierced, in successive, overlapping waves, but the
deepest scars were now time-smoothed into patterns of irregular
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undulation, cross-cut by mold-softened fissures, and complicated by
twisting cavities.

The entrance was a vast triple gate, externally flanked by giant
statues that had been eroded down to a vague anthropomorphy. One
face had been entirely sheared away, at an angle that expressed pure
violence in the medium of plane geometry. The second face had been
centrally gored and blackened by the impact of some super-heated
kinetic object, and now gaped in mute ruin, as if consumed by an
artificial mouth designed only to scream.

Security was intense. The triple-screen of heavily-armed guards
was supported by ancient red-eyed spider-robots and patched-up ex-
military drones. Suzy ignored them, except for occasional scarcely-
perceptible nods of acknowledgment to a few senior offices, in order to
concentrate upon bundling her intimidated parents through the gates,
and into the building beyond.

“How are you doing that?” Alison asked her.

“Passing through, you mean? I did a job for them—a seriously big
job. More than one, actually.”

“Giving you open-ended security clearance?”

Before Suzy could answer, the exchange was interrupted by the
formalities of their reception. On the other side of the inner door, a
welcoming party was already waiting, its extravagant display of
invitation edging into genuflection. The tallest and least cowed of the
hosts—effortlessly exuding seniority—stepped forward, smiling
broadly, to grasp Suzy by the hand.

“This is the Librarian,” Suzy said in introduction, his name
properly sublimed without residue into the extraordinary dignity of his
office, and then, reciprocally: “My parents, Jack and Alison, they’re
accompanying me on a research trip to learn about the history of
Ashenzohn.”

As expected, the library was a technological mausoleum. Its core
radiated into tremendous alcoves, housing a chronologically-ordered
collection, whose arc traversed dead computers and media formats, on
an apparently distant asymptote towards accessible signs. Countless
yottabytes of extinct data had been folded down out of fossil codes,
often multiple times, degraded in increments through technical
simplifications, re-writings, and ever cruder interpretations, leaving
only confused registry numbers and cryptic inscriptions behind. As
they followed a curving path along the inner-edge of the immense
cultural tomb, their occasional words and soft footfalls echoing through
its uncommunicative halls, the librarian joined his hands before his
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face in a gesture of prayer. “Only Undhu remains,” he intoned, with
quiet solemnity.

“You speak English,” Alison said, surprised by this fact for the
first time.

The librarian merely stared at her blankly, mouth slightly open,
the confused whirring of his brain comically transparent.

“She means Anglossic,” Suzy interjected, a little disloyally. “It was
taught oddly, where they come from.”

They had turned into a smaller, elongated chamber which seemed
to be an active work-space. A few clerks worked with silent diligence at
the catalog arrays.

“Now,” said the librarian, carefully lifting down a thin metal box
from the shelf, “this is something very special.” The case was silver,
tarnished to blackness, the lid engraved with an ornate Ouroboros. He
placed it gently on the desk, and opened it. Inside was a pamphlet of
conspicuous antiquity, so thickly wrapped in layer upon aged-layer of
protective sheathing that the cover text was quite illegible. The
underlying illustration, however, had been less definitively obscured.
Among the blurred glyphs, the figure of a steep mound hauled itself up
from distant sepia depths. It was less an image than a faint suggestion,
but it was unmistakable.

“This is the oldest artifact in this world,” the librarian mumbled
reverently. “It’s the key to our world, The Book of Ashenzohn. It slips
away from us, by some imperceptible iota, each time we look at it. We
say that Yinkko, the Goddess of Dust, reads it over our shoulders. Not
that anyone reads it now. It’s a forbidden book. Not because of what it
says, but because of what it is. Because of its fragility, its microcosmic
recapitulation of disintegration. Naturally, the Inner Council have full
authority to inspect whatever they like, but they never come here ...”
he chuckled oddly “... they have far too much to do. So, practically
speaking, | am the only person permitted to touch this box, let alone
open it, and I have not done so for close to a Scale-8 Yera.”

“That’s about 18 years,” Suzy explained. Then, to the librarian:
“My parents are visiting us, from a distant land. They don’t understand
our calendar.” She turned back to them. “It’s calculated in ‘Yeras'—
triadic orders of magnitude. It has to have been a Scale-5 Yera—8
months or so—before I was able to wrap my head around it.”

“I've no idea what you’re talking about,” Alison muttered.
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I[TEPEKAAAA MAPIY TTAHACHOK
Hirx Aano
IIXIA-YHOXY

Cawma OyniBaa 0ibaioTeKu 6yaa 3HAYHO OiAblIIe TTOTPH3eHAa BiHHOIO,
HiXK 3aBaA0OCS Ha MEPIINUM HOrAs. [i BEAMKHH KyIIOA — TaKUM MAQBHHH
i IIIAICHHUHE [Ad BiJJAA€HOTO CIOTASOaHHA — OyB 3HAYHOIO MipOIo
CKeAeTOBaHMHU uepe3 BETXICTh 1 paKeTHI IMONIKO/XKEeHHsI, HOTo ITiAICHICTh
30eperaacs AUIIE 3aBASIKU IIABHOCTI CTPYKTYpPHOI ciTku. MacuBHi
30BHIIIHI CTiHU OyAM HECaMOBHUTO 3TpebeHi Ta IIPOOUTI ITOCAITOBHUMH
XBUASIMH, 1110 HAKAQIAANCS O/THA Ha OMHY, are HAUTAUOIIL IIIpaMU TeTiep
OyAH 3raazKeHi 9acoM y Bi3epYHKH HEPETYASIPHOI XBHUASICTOCTI, ITOpi3aHi
PO3M’IKIIEHUMH IAICHSBOIO TPillIMHAMHU Ta yCKAAIHEHI MOKPYYEHUMHU
IIOPOXKHUHAaMHU.

Bxin OyB BeAMYe€3HUMH ITOTPIMHUMU BOpPOTaMH, 330BHi OTOUYEHUMU
FiraHTCBKUMH  CTaTysIMH, HKi OyAM PO3MHTI MO0 HEBUpPA3HUX
aHTpornomMopdHUux obpuciB. OpHe 00ANYYsS OYAO ITOBHICTIO 3pi3aHe i
KyTOM, SKHUM BHpaxKaB YUCTE€ HACHUABCTBO B CEPEAOBHIII IIAOCKOI
reoMeTpii. [pyre obAuddss OyAO IOCideHe II0 IIEHTPY i IMOYOPHIAO Bif
yaapy SKOTOCh PO3IIeYEeHOT0 KiHETUYHOI'0 00’€KTa, i TeIlep PO33sIBAEHE B
HiIMiM PyiHi, HEMOB IOTAWHYTE€ HITYYHUM POTOM, IPU3HAYEHUM AUIIIE
JAS KPUKY.

Besneka 6yaa nmocuaeHoro. [loTpitiHui KopaoH 030poeHUX O0 3y06iB
OXOPOHIIIB HiATPUMYBaAH CTapOAaBHI YEepPBOHOOKI POOOTH-IIAaBYKU Ta
BiIpEMOHTOBAHI KOAHUIITHI BiAICBKOBI1 ApoHU. ChI031 ITPOIrHOpyBaaa ix, 3a
BUHSTKOM BUIIAJIKOBUX A€Ib IIOMITHUX KUBKIiB Ha 3HAK ITOAIKU KiAbBKOM
cTapuuM odiriepam, 1106 30cepeUTHCI Ha TOMY, 111006 IIPOBECTH CBOIX
3aAsKaHUX 0aThKiB Yepe3 BopoTa i B OyAiBAIO 32 HUMMU.

«JIK TU 11e pobuIn?» — 3anuTasa ii EaicoH.

«IpoxomKy moB3, TH Ma€lll Ha yBasi? 4 3pobuaa nas HUX poboTy —
y’Ke BeAUKy poboty. HaBiTk OiAbIlle, HisK OHY, B3arai-To».

«I T061 Hagaau 6e3CTPOKOBUH MOIIYCK [0 CEKPETHOI iHdopMallii?».

[Tepmr wi>xk Cpro3i BCTUTAA BiANOBICTH, OOMIH AyMKaMu OyB
rnepepBaHuii (QopMaabHOCTAMHU ixHbOTO mnpuiiomy. Ilo To#t 6ik
BHYTPIIIHIX [OBeped Ha HUX VyXKe dYeKaAu, eKCTpaBaraHTHO
JEMOHCTPYIOYH 3aIlIpOIlIeHHs, 1110 II€PEXOANAO B IIOKAOHHU. HaliBuIui i
HaWMEHIII COPOM’d3AUBHUM i3 rocrnogapiB — AE€TKO BHUIIPOMIHIOIOYH
CTapPIIUHCTBO — CTYIIUB yIIEpend, IITUPOKO ITOCMiXaro4uuCh, 1100 B3SITU
Cpr031 3a pyKy.
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«[le BibaioTekap», — ckazaaa CpbI03i, ITPEeACTABALIIOYH HOTO, i HOTO
iM’a 6e3 3aAuIIKy CyOAiMyBasocsS B HaA3BUYAMHYy Ba>KAUBICTB HOTO
rmocagy, a IoTiM, y BiamoBinb, y B3aemMHocTi: «Moi 6arbkm, [IKek i
EAiCOH, CYITPOBOIKYIOTh MEHE B OCAIAHUIIBKIHN MOi3a1Li, 1106 ai3HaTUCT
PO icTopiro AllIeH30HAa».

gk i ouikyBanocs, 6i6aioTeka Gyra TEXHOAOTIYHHM MaB30AEEM. li
AP0 BUIIPOMIHIOBAAO BEAMYE3Hi Hillli, B SKUX MiCTHAACHA XPOHOAOTIYHO
BIIOPAIKOBaHAa KOAEKIILisI, YUs AyTa IepeTHHaAa MePTB1 KOMIT'IOTEPHU Ta
Memia—popMaTH Ha, 34aBaAoCd O, MaAeKill aCHMIITOTI OO0 AOCTYITHUX
3HakiB. HesaiueHHi HoTaba¥iTH BUMEPAUX MJAHUX OyAU 3TOPHYTI 3
BHUKOITHUX KOJIB, 9YacTo OaraTopa3oBo, AeTrpaJoBaHi IIOeTallHO Yepes
TEeXHIYHi CITPOIIEHHS, [IEPEITNCYBaHHS Ta Aefaai rpy0illi iHTepIrperartii,
3aAWUINUBIIN II0 cobOi AMIIIe 3allAyTaHi peecTpalliiHi HoMepu Ta
3arakoBi Hamuch. KoAM BOHHM HIIAM KPHUBOIO CTEXKKOIO B3O0BXK
BHYTPIIIIHBOTO KPal0 BEAMYE3HOI KyABTYPHOI I'pOOHUIL, IXHI BUIIaIKOBI
CAOBa 1 M’SIKi KPOKHU BiZIAYHIOBaAUW B ii 0e3AI0HUX 3asax, OibaioTekap
CKAaB PYKU ITepes OOANYYSM Y MOAUTOBHOMY KECTi. «3aAUNINBCS TiABKH
YHOxXy», — IMPOMOBUB BIH 13 TUX0IO YPOYHUCTICTIO.

«Bu po3MoOBAgETE aHTAIMCBKOIO», — CKaszaaa EaicoH, BHeplie
3IMBYBaBILINCH IILOMY PAKTY.

BibaioTekap mpocTo BUTPIMIMBCS Ha Hel, 3AeTKa PO3TYAUBIIIH POTA,
po3rybAeHe N3UKYaHHA HOro Mo3Ky 6yAO KOMIYHO ITPO30PUM.

«BoHa Mae Ha yBa3i aHTAOCCBHKY», — TPOXH HEAOSIABHO BTPYTHAACH
Coro3i. «[i AUBHO BUKAQIAIOTEH TaM, 3BifIKM BOHHU pOoIOM».

BoHu mnepeTBOPHAMCS Ha MEHIy, BHUAOBXKEHY KiMHaTy, 4Ka,
3naBasocsd, Oyaa akKTUBHUM pobodyuM mnpocTopoM. KiabKa KAEpKiB i3
MOBYAa3HOIO CTAPAHHICTIO ITpalloBaAUd Hall KATAAOXKHUMU MaCUBaMU.

«A Tenep, — ckKaszaB 06ibaioTekap, 00epexKHO 3HIiMAarO4YM 3 IIOAUIII
TOHKY MeTaAeBy KOPOOOYKYy, — I1e IIOCh AY3KE OCODAUBE».

CkpuHbKa Oyaa cpibAsICTOIO, TIOTEMHIAOIO 1O YOPHOTH, Ha KPHUIIIII
O6yB BurpaBipyBaHUM ButitoBaTuii Ypobopoc. BiH obepexkHo 1mokaaB ii
Ha cTiA i BigkpuB. Bcepenuni Gyaa Opourypa odeBUOHOI OaBHUHHU,
HACTIABKU IIIABHO 3aTOPHyTa B MIap 3a IIapoM 3aXHCHOI OOKAAQIWHKU,
III0 TEKCT Ha O0O0KaanuHII OyB 30BciM Hepo3bipauBuit. OpHarK
iAtocTpallid, 110 Ae¥Kara B OCHOBI, Oyaa MeHIl 3atepTta. Cepes po3MUTHX
raidpiB i3 masekux raubuH cemnii BUpuHasa girypa KpyToro kKyprauny. Lle
OyAa0 He CTIABKH 300pazkeHHsI, CKIABKU cAaOKUil HaTdK, ase BiH OyB
0e3ITOMUAKOBUM.

«lle nHadicrapimmii apredakT y IIbOMY CBiTi, — O6AaroroBiiiHO
npobypMmoTiB 6i0aioTekap. — Lle Karou go Hamoro cBity, KHuea
AweH3oHa. BoHa BucAnu3ae Big Hac, Ha SKyChb HETIOMITHY HOTYy, 1I10pasy,
KOAM MH JUBHMOCS Ha Hei. Mu roopumo, 1o MiHKKO, GOTMHS ITHAY,
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yuTae ii gepe3 Haimi maedi. He Te, mio6 xTochk ymTaB ii 3apas. lle
3abopoHeHa KHUra. He uepes Te, 1110 B Hill HanIucaHo, a 4yepes3 Te, YUM
BoHa €. Yepes ii KPUXKICTh, MIKPOKOCMIUHY PEKAITITYAdIiI0 PO3Many.
3BuyaiiHo, BuyTpintag Pama mMmae moBHeE mpaBo HepeBIPATH BCe, IO 1M
3aMaHeThCsI, an€ BOHU HIKOAU CIOAM HE MPUXOAATH... — BiH AUBHO
XUXUKHYB, — Y HUX HaOmo 0arato cupas. Tak 1110, IPaKTUYHO KaKy4H,
g €AVHA AIOAUHA, IKi¥ JO3BOAEHO TOPKATUCS 1Ii€] CKPUHBKH, HE KaXKy4HU
BXKe ITPo Te, 1100 i1 BinKpuTH, i 1 He poOUB IIHOTO BXKe OAM3BKO BOCHMOI
HIKaAu Cpu.

«lle mpubausno 18 pokiB», — moscHusa Crpro3i. IloTiMm g0
b6ibaioTekaps: «[Jo Hac mpuixasm O6aTbKH 3 masekoi Kpainu. BoHu He
PO3YyMIIOTh HAIIOTO KaAeHAaps». — BoHa moBepHyaacd no Hux: «BiH
O0YHCAIOETBCA B «Epax» — TpiagUYHUX IOpaaKax BeAWduH. MuHyaa,
MabyTh, €pa 5-i mkaan — 8 micdalliB abo 6AU3BKO TOrO — IMEPII HiXK s
3MOTAa 3PO3YMITH, III0 II€ TaKe».

« OHATTA HE Maro, PO LI0 BU TOBOpPUTE», — IIPoOypMoTira
EaicoH.

Hume Nisbet

THE DEMON SPELL
EXCERPT

It was about the time when spiritualism was all the craze in England,
and no party was reckoned complete without a spirit-rapping seance
being included amongst the other entertainments.

One night I had been invited to the house of a friend, who was a great
believer in the manifestations from the unseen world, and who had
asked for my special edification a well-known trance medium. 'A
pretty as well as heaven-gifted girl, whom you will be sure to like, I
know' he said as he asked me.

I did not believe in the return of spirits, yet, thinking to be amused,
consented to attend at the hour appointed. At that time I had just
returned from a long sojourn abroad, and was in a very delicate state
of health, easily impressed by outward influences, and nervous to a
most extraordinary extent.

To the hour appointed I found myself at my friend's house, and was
then introduced to the sitters who had assembled to witness the
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phenomena. Some were strangers like myself to the rules of the table,
others who were adepts took their places at once in the order to which
they had in former meetings attended. The trance medium had not
yet arrived, and while waiting upon her coming we sat down and
opened the seance with a hymn.

We had just furnished (sic) the second verse when the door opened
and the medium glided in, and took her place on a vacant set by my
side, joining in with the others in the last verse, after which we all sat
motionless with our hands resting upon the table, waiting upon the
first manifestation from the unseen world.

Now, although I thought all this performance very ridiculous, there
was something in the silence and the dim light, for the gas had been
turned low down, and the room seemed filled with shadows;
something about the fragile figure at my side, with her drooping head,
which thrilled me with a curious sense of fear and icy horror such as I
had never felt before.

[ am not by nature imaginative or inclined to superstition, but, from
the moment that young girl had entered the room, I felt as if a hand
had been laid upon my heart, a cold iron hand, that was compressing
it, and causing it to stop throbbing. My sense of hearing also had
grown more acute and sensitive, so that the beating of the watch in
my vest pocket sounded like the thumping of a quartz-crushing
machine, and the measured breathing of those about me as loud and
nerve-disturbing as the snorting of a steam engine.

Only when I turned to look upon the trance medium did I become
soothed; then it seemed as if a cold-air wave had passed through my
brain, subduing, for the time-being, those awful sounds.

'She is possessed,' whispered my host on the other side of me. 'Wait,
and she will speak presently, and tell us whom we have got beside

'

us.

As we sat and waited the table moved several times under our hands,
while knockings at intervals took place in the table and all round the
room, a most weird and blood-curdling, yet ridiculous performance,
which made me feel half inclined to run out with fear, and half
inclined to sit still and laugh; on the whole, I think, however, that
horror had the more complete possession of me.
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Presently she raised her head and laid her hand upon mine,
beginning to speak in a strange monotonous, far away voice, 'This is
my first visit since I passed from earth-life, and you have called me
here.'

I shivered as her hand touched mine, but had not strength to
withdraw it from her light, soft grasp.

'l am what you would call a lost soul; that is, I am in the lowest
sphere. Last week I was in the body, but met my death down White
chapel way. I was what you call an unfortunate, aye, unfortunate
enough. Shall I tell you how it happened?'

The medium's eyes were closed, and whether it was my distorted
imagination or not, she appeared to have grown older and decidedly
debauched-looking since she sat down, or rather as if a light, filmy
mask of degrading and soddened vice had replaced the former delicate
features.

I[TEPEKAAAA OAEKCAH/IPA CTACIHOK
X'rom Hicbem

SAKANATTS AEMOHA
YPUBOK

To 6yan yacu Koau B AHTAIl B Mozi OyB criipuTusM, i 6€3 Hporo 0yab-
dKa BedipKa CcTaBaAa HEIIOBHOIIHHOIO.

OpnHiel HOYI MeHe 3alIpOCUB Mil APYT — 1€ TON IPUXUABHUK SBUIL]
IIOTOMOGIYHOTrO CBITY, 1 MIOIPOCUB OAHY BiIOMY TPaHC-MEAIYMKY
«ITpocBiTUTU» MeHe. «BoHa BpomauBa i o6gapoBana Borom aiBumnHa, i
HeoaMiHHO Tobi crionobaeThCsd, s1 BIIEBHEHUM», - CTBEPAKYBaB BiH.

Xo4 g He BipUB y BOCKPECIHHS AyXiB, AyMaB, 110 Iie Oyae BECEAO, TOXK
IIOTOAUBCH NIPUNUTH Ha IIPU3HAYEHY I'OAUHY. Y TOU 4Yac g IIOWHO
IIOBEPHYBCH 3 TPUBAAOI 3aKOPAOHHOI TOAOPOKi i mepedbyBaB y ayzKe
BPa3AMBOMY CTaHI, AETKO HiJAaBaBCs 30BHIIIHIM BIAUBaM i
II0YyBaBCs HaA3BUYaHO 3HEPBOBAHUM.
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Y HaszHauyeHUH yac g IPUHUIIIOB O0 NOTPiOHOTO OYAUHKY, Oe MeHe
MIPEeACTAaBUAM iHIIIUM CBilkaM IILOTO ceaHCy. [1eXTo, 9K i s1, OyAn
He3HaloMi 3 ITpaBHAAMHU IIOBEAIHKH 3a CTOAOM, iHIII, aAelTH, oapa3y
3K 3aMHSIAM CBOi MiCIlsI B TOMY IIOPSIAKY, B IKOMY BOHU CHUIIAU Ha
rornepeaHixX 3ycrpivax. TpaHc-MeniyMKa Ie He Ipubyaa, i 9yeKaro4u ii,
MHU CIAU Ta PO3MIOYaAU CEaHC 3 ITiCHI.

9K TIABKH MU 3aKIHYUAU OAPYTHUU KYTIAET, ABEP1 BIAYMHUAUCSH 1 yBiMIIAQ
MeniyMKa. BonHa 3aiiHsgAa BiaAbHE Miclie 0iag MeHe, TOAYYUBIIIUCH 10
1HIIIUX B OCTAHHBOMY KYIIA€TI, ITiICAS YOT'0 MU BCi CUIIAN HEPYXOMO,
IIOKAABIIIN PYKU Ha CTiA, B O4iKyBaHHI IIE€PILIOrO IPOABY 3
IIOTOMOIYHOTrO CBITY.

Xouya s i BBaXkaB BCIO I}I0 BUCTaBYy JOCUTH 0€3rAy31010, IIIOCh TaK! y
OyAo y 11i¥i THILI Ta TBMSHOMY CBiTAi. KoAUu HOTO IPUTAYIITHAU I1I€
OiabIlIe, 31aA0CH, 110 KiIMHATY 3allOBHUAU TiHi. ByAo 110Ch i B T€HOITHIN
IIOCTaTi MOPyY 31 MHOIO, 3 IOHYPOIO I'OAIBKOIO, III0 BUKAUKAAO § MEHE
JUBHE IIOYYyTTd CTPaxy i Maao He KPHUKAHOI0 KaxXy, IKOT0 g HIKOAU
paHillle He Big4yBasB.

3a cBo€10 HATYpPOIO 1 He Malo 6araToi ysaBU i He CXUABHUH 10
3a0000HIB, aAe 3 Ti€l MUTI, KOAH 111 MOAOJA AiBYMHA 3aiiIiAa 10
KiMHaTH, g royyBaBcd TaK, HiOM Ha MO€ ceplie TTOKAAAU PYKY, XOAOIHY
3aAi3HY PYKY, KA CTHCKa€ MOTo 1 HaMaraeTbCs 3ynuHUTH. Mil caAyx
TaKOK 3arOCTPUBCH Ta CTaB YYTAUBIIINM HACTIABKH, 110 [IOKAHHH
FOAVUHHYKA y KUIIIEHI MO€I XKHAETKHU HaraayBaAO CTYKIT KBapIlIOBOi
ApOOUABHOI MallIMHU, a PO3MipeHe AUXaHHY THUX, XTO OyB mopyd, 6yAo
TaKHM K€ T'YYHHM 1 HEPBOBUM, K IIUXKaHHA [IapoTdra.

3acCrnokoiBC S AWIIIE TOA1, KOAHU IIOBEPHYBCS Ta FASHYB Ha TPaHC-
MeaiyMKy. Toal MeHi 34aA0Cs, 110 Mi¥i MO30K IIPOHH3aAa XBUAL
XOAOIHOTO BITPYy, dKa Ha AE€IKHH 4ac IIPUTAYIIHAA I1i XKaXAUBI 3BYKH.
«BoHa ozmep:kuMa», - IPOILIENOTIB rocriogap mo Toi Oik Big MeHe.
«3agekaiMo i BOHA 3aroBOPHUTH 1 PO3KAaIKE XTO ChOTOMHI 3 HAMM».

[Tok1 MU CHOIAM 1 YEKAAU CTOAUK IIi[l HAIIIUMU PyKaMU KiAbKa pasiB
3IPUTHYBCH, 1 9ac BiJ 4acy 10 HbOMY 1 10 BCi¥ KIMHATI AYHAAHW CTYKH -
Ay>Ke OUBHE, MOTOPOIIIHE i BOAHOYAC CMIIIHE BUIOBHIIIE, Bl SKOI'0O
ME€Hi OTHAKOBO XOTiAOCSH BHOII'TH 3i CTpaxy, i CHAITH CIIOKIiHHO i
cmisgTucd. I1eBHO, Kax Bce OiAbllle OXOIIAIOBaB MEHe.
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Hapeinti BoHa migHgAa TOAOBY 1 TOPKHYyAACsl MO€i pyKH, rodasa

FOBOPUTHU AUBHUM, MOHOTOHHUM, BifJareHUM roaocoM. «lle moe

IIepIlie TIOBEPHEHHS BiITO/1 SIK S ITillIAa 3 3eMHOT0 XUTTd. Lle Bu
IIPUKAUKAAU MEHE CIOIH.

9K TIABKHM MOE TiAO BIOYYAO ii JOTHK, s1 BECh 3aTPEMTIB, aA€ HE MaB
CHAH 3BIABHUTHUCH 3 TOT'O AETKOTO, M'SIKOTO ITIOTUCKY.

«fI - Te 110 BU HA3UBAETE «3aTyOAEHOIO AYIIIEIO», TOOTO I 3HAXOIKYCh
Ha HAWHWIKYIOMY PiBHi. MUHYAOTO THIKHS g OyAa y TiAi, are cMepTh
HaCTHUTAA MEHe Ha HIAIxXy A0 Biaoi kamaumi. 9 6yaa TUM, KOO BU
Ha3WBa€Te HEILIACHOIO, O TaK, AyKe HEellacHO0. Po3noBicTy BaM, gK 1€
CTanoCd?»

Oui MmeniymMKu OYAHM 3alIAIONIEHI, i Y 11e 6yAO AMIIIE TAOAOM MOE€T
CIIOTBOPEHOI ySBU 4YH Hi, aA€ BIATOAl, SK BOHA Ciaa, 3MaBaAocd, 110 Ta
rocrapimniasa i Habyaa po3IIyCHOTO BUTASIAY, YU pallle, HiOU AerKa,
HaIliBIIPO30pa Byaab IPUHHU3AUBOTO i OPYIHOTO ITOPOKY BUTICHHAA
KOAMIITHI HiKHi pUCH 00ANYYS.

I[TIEPEKAAAA OKCAHA CTEITAHYYK

Robert Williams Wood Pobepm Binwvsimc Byo
HOW TO TELL THE BIRDS FROM SIK BIAPIBHHUTH IITAXIB BI[
THE FLOWERS!0 KBITIB
The Bird and the Burdock Pen’six ma nmax
Who is there who has never heard, Yu € xiba, XTO IIle He 3Ha
About the Burdock and the Bird? [Ipo nTamky i npo pern’axa?
And yet how very very few, I Bce X 9K Maao0 cepe Hac
Discriminate between the two, XTO0 po3pi3HsE iX ypas,
While even Mr. Burbank can't Koau cam nnan BepbeHk* He 3Mmir
Transform a Bird into a Plant! 3pobuTH 3 nTameyku ¥ ropix!

4 1. BepbeHK — amepuKaHCbKuit bionor
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The Pecan. The Toucan.
Very few can
Tell the Toucan

From the Pecan -

Here's a new plan:

To take the Toucan from the tree,
Requires im-mense agil-i-tee,
While any one can pick with ease
The Pecans from the Pecan trees:
It's such an easy thing to do,
That even the Toucan he can too.

The Auk. The Orchid.

We seldom meet, when out to walk,
Either the Orchid or the Auk;

The Auk indeed is only known

To dwellers in the Auktic zone,

While Orchids can be found in legions,
Within the equatorial regions.

The graceful Orchid on its stalk,
Resembles so the aukward Auk;

T is plain we must some means discover,
To tell the two from one another:

The obvious difference, to be sure,

Is merely one of temperature.

For Eskimos, perhaps, the Auk
Performs the duties of the Stork.

Puffin. Nuffin.

Upon this cake of ice is perched,
The paddle-footed Puffin:

To find his double we have searched,
But have discovered—Nuffin!

IHexan. TyxaH.

Maao XT0 cam

Poskazke Ham

Ilo € TyKaH

A 1110 TIEKaH -

Ocp HOBHH IIAQH:

o6 3H4TH 3 nepeBa TyKaHa,
[ToTpiOHA COPUTHICTH KOAOCAABHA,
Tomi 9K KO3KEH AETKO 31aTeH
[lekaHa 3 nepeBa 3ipBaTH,

I 11e HACTIABKU AETKO BTHYTH,
TykaHy 11e SIK IPOCTO YXHYTHU

Opxidess ma 2azapka
Pigko KoAM 1o6aYuII B ITIAPKY
Yu opxinero, YU rarapky.
larapka gificHO AWII BigoMa
Tum XTO KUBE B 2apKTUYHIN 30HI,
B Toi1 yac gk opxinei KBITHYTb
Y ExBanopi Ta y Kito.

Touka rpauifina opxingesa
Haranye rarapku nepa.

[ 6Ge3nepeyHo MU ITOBUHHI
3HaTH BIAMIHHOCTI Mi>K HUMH.
Pizuuiig ouyeBHmHA, 3BiCHO,
Awine B TeMIiepaTypi Micid.
Farapka, rmeBHO, ecKiMocaM
JliTel 3aMiCTh AEAEKH HOCHUTD.

Tynux. Tynux.

Ha nipomy mimposi i3 aboay
CuauTh NTax TYIIHK BECAOHOTHM.
[llykaau ae #oro ABIMHUK,

Ane 3HAMINIAM MH AUIIT TYITHK.
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F. Scott Fitzgerald

THE GREAT GATSBY
CHAPTER 3

There was music from my neighbor's house through the summer
nights. In his blue gardens men and girls came and went like moths
among the whisperings and the champagne and the stars. At high
tide in the afternoon I watched his guests diving from the tower of his
raft or taking the sun on the hot sand of his beach while his two
motor-boats slit the waters of the Sound, drawing aquaplanes over
cataracts of foam. On week-ends his Rolls-Royce became an omnibus,
bearing parties to and from the city, between nine in the morning and
long past midnight, while his station wagon scampered like a brisk
yellow bug to meet all trains. And on Mondays eight servants
including an extra gardener toiled all day with mops and scrubbing-
brushes and hammers and garden-shears, repairing the ravages of
the night before.

Every Friday five crates of oranges and lemons arrived from a fruiterer
in New York—every Monday these same oranges and lemons left his
back door in a pyramid of pulpless halves. There was a machine in
the kitchen which could extract the juice of two hundred oranges in
half an hour, if a little button was pressed two hundred times by a
butler's thumb.

At least once a fortnight a corps of caterers came down with several
hundred feet of canvas and enough colored lights to make a
Christmas tree of Gatsby's enormous garden. On buffet tables,
garnished with glistening hors-d'oeuvre, spiced baked hams crowded
against salads of harlequin designs and pastry pigs and turkeys
bewitched to a dark gold. In the main hall a bar with a real brass rail
was set up, and stocked with gins and liquors and with cordials so
long forgotten that most of his female guests were too young to know
one from another.

By seven o'clock the orchestra has arrived—no thin five-piece affair
but a whole pitful of oboes and trombones and saxophones and viols
and cornets and piccolos and low and high drums. The last swimmers
have come in from the beach now and are dressing upstairs; the cars
from New York are parked five deep in the drive, and already the halls

67



36ipuuk nepekaaniB «ARS TRANSLATORICA» 2024 Ne 9

and salons and verandas are gaudy with primary colors and hair
shorn in strange new ways and shawls beyond the dreams of Castile.
The bar is in full swing and floating rounds of cocktails permeate the
garden outside until the air is alive with chatter and laughter and
casual innuendo and introductions forgotten on the spot and
enthusiastic meetings between women who never knew each other's
names.

The lights grow brighter as the earth lurches away from the sun and
now the orchestra is playing yellow cocktail music and the opera of
voices pitches a key higher. Laughter is easier, minute by minute,
spilled with prodigality, tipped out at a cheerful word. The groups
change more swiftly, swell with new arrivals, dissolve and form in the
same breath—already there are wanderers, confident girls who weave
here and there among the stouter and more stable, become for a
sharp, joyous moment the center of a group and then excited with
triumph glide on through the sea-change of faces and voices and color
under the constantly changing light.

Suddenly one of these gypsies in trembling opal, seizes a cocktail out
of the air, dumps it down for courage and moving her hands like
Frisco dances out alone on the canvas platform. A momentary hush;
the orchestra leader varies his rhythm obligingly for her and there is a
burst of chatter as the erroneous news goes around that she is Gilda
Gray's understudy from the "Follies." The party has begun.

ITIEPEKAAAA HATAAIA TAITYH
dpencic Cxomm Piydxncepanvo

BEAUKHWH 'ETCBI
PO3/IIA 3

AiTHiMU HOuaMu 3 OyAWHKY MOTO CyCiia AyHasa My3HKa. Y Horo canax,
y 6AaKUTHOMY CSIHBI MiCsIlisl, Cepe/ IIENoTy, NIaMIIaHChKOIO i 3ipoK
XAOIILll Ta AiBYaTa KPYKASIAM Y TaHIll, Ha4e MeTeAuKH. [lig gac
IIPUIIAUBY IIOIIOAYIHI S CIIOCTEpIraB, SK MOro rocTi mipHaau 3 Horo
BHUIIIKY B BOAY Ha IIpUCTaHi abo 3acMarasm Ha rapgyoMy ITiCKy HOro
MIASIXKY, a ABa HOro MOTOPHI YOBHU PO3CiKaAHW BOAU 3aTOKHU, MAAIOIOYH
XHUMEPHI Bi3epyHKHU 3 MOPCHKOI ITiHU. Ha Buxigaux oro "Poaac-Poiic"
cTaBaB CBOEPIAHUM pPEeHCOBUM aBTOOyCOM, 110 BO3UB I'OCTEH M0 MicTa i
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Haza[ 3 OEB'ATOl paHKY [0 ITi3HBOI HOYi, a 1OTO MiHIBEH, 9K XXBaBUU
KOBTHUHU KyK, MYaB Ha3yCTpid yciMm moizgaM. A MOHEOIAKaMHU BiCiM
CAYT, 30KpeMa JOAAaTKOBUM CaaiBHUK, LIAUU OEHBb TPYAUAUCS 31
mBabpamu, IIITKaMHU, MOAOTKAMHU Ta CaIOBUMH HOXKUIIIMHU, HABOAIYHN
AQ[I TTIICAS TOTO, III0 CTAaAOCH HallepeaoaHi BBedepi.

omn'aTHUIL IT'ITh AIIUKIB alleAbCHHIB i AMMOHIB IpUOyBaAH Bif
IIocTadaAbHUKA 3 Hbm—PIopKa — IIOIIOHEMIAKA IIi 3K alleAbLCUHHU Ta
AUMOHU 3’IBASIAUCH 3 YOPHOTO XOAY Y BUTASII TOPHU IIKYPOK Oe3
M'gKO0Ti. Ha KyxXHi cTosiaa MalllnHa, siKa 3a SIKHUXO0CH IIiB TOAUHHU
BHU4YaBAIOBaAA CiK 3 IBOXCOT alleAbCHHIB, AUIII BapTO OyAO
KaMepPAUHEPY ABICTI pa3iB HATUCHYTH IIAABIIEM HA MAA€HBKY
KHOIIOYKY.

[MoHnatiMeHIIe pa3 HA ABa TUXKHI ITPUXKIKasa Opuraga 1eKopaTopiB 3
KIABKOMAa COTHAMH METPIB TKAHWHHU 1 TAKOIO KIABKICTIO KOABOPOBHX
TipAdH[, 1110 ¥ Beande3dHoMmy canay ['ercbi moxkHa 6yAO BAAIITyBaTU
nian# PizaBanuit spmapok. Ha ypineTHux crosax, IpuUKpalleHuX
BUIIIYKaHUMHM 3aKyCKaMHU, 3aIlledeHi B CIIeLisgX BiaOipHi IIMHKU
TICHUAUCH 31 CTPOKATHUMH, HEMOB KOCTIOM apA€KiHa, caraTaMHu Ta
3aIrle4eHUMHU 0 30A0TaBOl CKOPHUHKU IIOPOCATAMHU Ta IHAUKAMU.

Y ronoBHOMY 3aai O6yB BCTaHOBAEHUY Oap 3i CIpaBKHIMH AQTYHHUMU
CTiMiKaMU, 3aCTaBA€HUH MXKUHAMU Ta AlKepaMU, a TaKOXK HaCTIABKU
JaBHO 3a0yTHMH HAaCTOSTHKaMHM, 110 OiABIIIICTH HOr0o TocTeil 6yAHM HaATO
MOAO/I, 11100 BiApi3HUTH OAHY Bil OAHOI.

O croMmiit roauHi npubyBae OpPKECTP — HE CKPOMHEHBKUH KBIiHTET, a
I1ina KyTia roboiB, TpoMOOHIB, cAaKCO(POHIB, aAbTIB, KOPHETIB, ITIKKOAO,
HU3BbKUX 1 BUCOKUX OapabanHiB. OcTaHHI AIOOUTEAL ITOIIAABaTU
IIPUHIIAY 3 TIASIKY i IepeBAATaloThCa Haropi. Mamusu 3 Hero-Mopka
IIPUIIAPKOBAaHI B ITI'SITU MeTpax y TAUOUHI ITiZ1'13HOI OPisKKHU, a 3aAHU,
CaAOHU Ta BepaHOIU BXKe BUOANMCKYIOTH BCiMa MOXKAUBUMH KOABOPaMHU,
XU3YIOThCI YyAEePHAIIbKUMU 3a49iCKaMU 1 XyCTKaMH, IIPO sKi HE MOTAU
MpPigTHU HaBiTh HaibaraTini moaHulli Kactuaii. ¥ 6api moBHUM X0/10M
Hine poborta, i KOKTeHAl PO3AITAIOThCS 110 Caly, ayK IIOKHU MHOBITPs He
HAaITOBHIOETHCH OasadyKaMU i CMiXOoM, HEBUMYIIIEHUMHU HaTIKaMHU,
3a0yTHMHU Ha MICIli 3HAHOMCTBaMHU ¥ yIaBaHOIO 3alliKaBAEHICTIO
CHiBOeCiIHUIIb, IKi HIKOAU He 3HAAH iMEeH OHAa OIHOI.

CBiTAO AIXTAQPHUKIB CTa€ SICKpPaBIIIINM, ITIOCTYIIOBO 3€MAY BiAOAAIETHCS
Bin CoHIld, 1 TEIep OPKECTP Ipa€ KBaBy PUTMIYHY MY3HKY, a XOP
TFOAOCIB 3BYy4YHUTH Ha TOH BHIlle. CMiX CTa€ AETIINM, XBUAWHA 3a
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XBUAWHOIO PO3AUBAIOYHCH PO3KYTUM, HECTPUMHUM IIOTOKOM, Ha4ye
BUXAIOIIYIOUHCH IIPU KOKHOMY BECEAOMY CAOBi. ['pynIKu Bce gacTillie
3MiHIOIOTHCH, HAIIOBHIOIOTHCSI HOBUMH yYaCHUKaMU, PO3YUHSIIOTHCS i
dopMyIOThECS BOomHOUYAC - BxXKe 3'SIBASIOTHCSA MaHAPIBHUIL, BIIEBHEHI B
cobi miBuaTa, sIKi TO TyT, TO TaM B'IOThCS Cepel BAaQIHUX CBITY CHOIO.
BoHu Ha 9KyCh MUTBH OIIMHSIIOTBCS B IIEHTPi yBaru, a IroTim 3
TPiyM(OM IIPOCAU3AIOTH OAaAl, KPi3b MOpPe OOAUY, TOAOCIB i KOABOPIB Y
0e3yIMMHHUX IEpeANBax XUMEPHOTO CBiTAA.

PanToM omHa 3 IIMX CIIOKYCHHIIb B OITAAOBOMY BOpaHHIi ITEPEXOIIAIOE,
3naBanocd 0, TIPSIMO 3 TIOBITPA KOKTEHAb, BUITUBAE HOTO OAS
XopobpocTi i, 3MiHHABIIIN PyKH, Hade PPiCKO, BUTAHIILOBYE Ha CaMOTi
Ha Ope3eHTOBOMY MiAMOCTKY. MUTTEBA THILIA; IUPUTEHT OPKECTPY
JOTiIAUBO 3MiHIOE CBill PUTM ZIAd Hel, i 3aiiMaeThcs BUOyX 0aradoxK,
KOAH TIOLIMPIOETLCA 9yTKAa, 110 BOHA - Aydasepka [iapau Ipeit 3
«Follies». OT Tenep BedipKa po3ro4asacsk.

Mike Ryals
UNDER THE LADDER!!

Curtains down, I'm laughing at the trial
Help me to unravel
Tangle of my innocence inside
Faith’s bout to be severed
Oh oh oh oh, won'’t get any better
Oh oh oh oh, walk under the ladder
Shout out just one reason what’s this for
You can see that whatever the weather
That the wind’s always there, always fair, oh oh oh
And it has always been now or never
The decision has got to be made, oh oh oh
Desperate thoughts, your hope calls you a liar
Fear begins to revel
Nothing but your will sets you on fire
Fire lasts forever
Oh oh oh oh, can’t get any better
Oh oh oh oh, dance under the ladder
If you dare, so what you’re waiting for
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You can see that whatever the weather

That the wind’s always there, always fair, oh oh oh
And it has always been now or never

The decision has got to be made, oh oh oh

I[TEPEKAAAA HATAAIA HHEPEMET
Maiix Pasins
PO3BHTE O3EPKAAO

Macku 3H4TO, CMIX IIepe CyA0M
Tpeba po3moTtaTu

BryTpiurHi#i KAYOOK HEBUHHOCTI
[loast Bipu - gpaMa

0-0-0 BKe A3€pPKaA0 PO30UTO
O-0-0 4ekae AHUIIIE AUXO

[ HamapHUN KPUK AYHAE: «3a I10?P»
I xaii 110 IIPOIIOHYE ITOTrOoAa

Birep TyT, BiH XXUBHUU

Ha BiKHM 0-0-0

I, a9k 3aBkau, B 1IeH 4ac YU HiKOAU
2Kaxy B Bidi UBUCH i 6OpUCH

Y posnadi Tu 6penterI cam cobi
Crpaxu oToynau

TiABKHY TH 3HAUIEIN Te, YUM Aylia
TCopitTu Oyzne BiYHO

O-0-0 TaHIION Ha CKAA yAaMKax
O-0-0 HeBAA4i feCh y HaaApax

AUl HaBaxKcd 1 BIIepen A BCIM Ha 3A0
I xaii 110 IIPOITOHYE ITOroAa

Birep TyT, BiH XXUBHUU

Ha BiKHM 0-0-0

I, 9K 3aBK U, B IIeH Yac YU HiKOAHU
2Kaxy B Bidi AUBUCH i 6OPUCH
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IIEPEKAAOHU 3 KPHMCBKOTATAPCHKOI MOBH

II Gazi Geray
DOLAB!2

Yol tistiinde yoluqtim bir dolaba,
Didim: "Nictin sUrersin yuz bu aba?

Delinmis bagrin u qaddin bukulmis,
Ko6zun yast ayagina dékulmis.

Nedir, asigmisin? Varmi firaqin?
Bu gurbette kimedir istiyaqin?

Gecer boyle senin leyl-u niharin,
Ki, yogmudir elinde ihtiyarin?

Nedir bais hale boyle figana?
Buktllmis gametin, dénmis kemana.

Em aglarsin, em inlersin dem-a-dem,
Bu gizli derdini bilmez i¢c adem".

Dolab isitti benden bu hitabia,
Zeban-i al ile verdi cevabi:

"Habersiz adem oglu maceradan,
Qazadan bil deme ¢liin u ciradan.

Yuice daglar idi evel mekanim,
Benim de var idi tab u tuvanmim.

Aqgardi er zamanlar dest-i sari,
Revan olup ayagim cesmesari.

Tutub er yanimi, golim — budagim
Cemen Uzre tutub er dem ayagim.
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Basimda qumri vu tugrac 6terdi,
Zeminimde nice guller biterdi.

Libasim ka yesil, ka al olurds,
Nazan vaqti zerim pamal olurdi.

Benefse bas ururdi sola, saga,
Nihal-i nevresem durub ayaga.

Safa ile tutub camini lale,
Sacardi culasini hake jale.

Olub nergiz kozi er gice bi-hab,
Olurdi nul-i meclis anda unnab.

Esip bad-i ecel nagah yiqildim,
Kesildi bih-i 6mriim anda bildim.

Buke kelmez idi hargiz kemanim,
Yiqildim, galmad: tab u tuvanim.

Heman dem kesdiler qolim — budagim,
Styremekcuiin biri deldi ayagim.

Taqub boynuma anda rismani,
Ki bildim galmadi isret nisanai.

Qani ol mergzarim, lalezarim?
Diriga kitti elden ihtiyarim.

Meni qildilar anda hake yeksan,
Ki efgan eyler idim anda nalan.

Nice yi1l gecdi vii cismim qurudi,
Yesil tonim qarardi ve ¢curudi.

Zekerya tek meni anda bicerler,
Isit imdi bafa ne is gecerler.
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Qilip tahta meni em mih ururlar,
Tecemm eyleyib koéke surtrler.

Doénerim ol zamandir, bu zamandir,
Biluirsen ki felek isi yamandir.

Yidi Eyub tek bagrimni kirman,
Qazaya care ne? Soyle ne derman?
So6ztimden ibret algil sen de, ey, Han,
Felek mulkinde varsiz ciimle mihman.

Gurur itme saqin sen de cihana,
Kulerdim ben de nice natuvana.

Felek bir yedi basl acderhadir
Ki naqd-i amr-i adem hud gidadir.

Nice mursellere zehrin ictirdi,
Nice yuz bin veli andan kecurdi.

Nice sahlar keliir anda olur mat,
Murad Uzre strdlmez bunda ic at.

Ne hos dimis bu ebati bir ustad,
Ki er demde anin ruhu ola sad.

Dilaverler cihana doymadilar,
Zamanin hamlesine doymadilar.

Ki aldanma arus-i dehre zinhar,
Nice arslan elak eyler o murdar.

Ne al olsa ona dil virme bari,
Vefalu deb bu kahbe ruzigari.

Gecurme gaflet ile ruzigann,
Ki var iken elinde ihtiyarn.
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Dilersin ki irisesin kemale,
Tevekkul qil er isde Zulcelale.

Iki alemde istersen feragat,
Aqit kézin yasini, eyle taat.

S6zin hatm et, yeter, didin, Gazaiy,
Ki taat qil dile Haqtan rizayu.

Riza var er ne ki kelse qazadan,
Hudadan bil, Hudadan bil, Hudadan!"

[TIEPEKAAAA OABI'A CMOABHHUIIBKA

I'asu II I'epaii
KOAECO BOASTHOT'O MAHHA (OIOAAB)

[xaB g 1 HATpanuB HA MAMH BOASHHUMN.
MoBuB s1: «<HoM 00 BOAy AUK MYASIEII CBili?

Tu 3pernieyeHe, KOAECO, THEIIICS B XKypoOi,
[ Ha HOTH TH 3POUIYEI CABO3U COOi.

Yu 3akoxaHe? YU BCl pO3AyY€EHi AHI?
Yu 3a KUMCH THU 3aKypeHe Ha YyKUHI?

Tak MUHaAIOTh i MHWUHH, 1 HOYi, a TH
Jloci BoAl He MOKelIll cOoOi BimHAMTHU?

YoM pupaaert, onmaakyen BAQCHUMN TaraH?
[ Ha AyK 00epHyBcd TBi#l 3irHyTUH CTaH.

I y cToroHax poHHII TH CABO3W CMYTHI,
Ta HIXTO 1 HE Biga THUX MyK TaiHN».
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[ Te Koaeco 3BEpHEHHSI BUyAO MOE,
I o3Banoca, # BIAIOBiAR Tak Hagac:

«CHUHY AIOOCBKUM, HE 3HAEII, 1110 CTAAOCS, Hi!
He 3amutyii: gk, gyom! 00 11e IPUCYI MEHi.

Bepxu B ropax — 1ie Miii pifHUN AUIIEHUN iM,
YyAO0 CHAY 13 MILIIIO g B TiAl CBOIM.

I 1 mepeBOM CHABHHUM i MOITHUM POCAO,
I BOAOKHIAO KOPIHB MEHI IZKEPEAO.

Pyku-riaasg 1 Mmaao Ha CTaHI1 MiIlHi.
3eAeHb PSICHO CTEAHUAACH i HOTU MEHI,

[ITacTBO 3HOCHAO CITiBU Ha MOill raasi,
Koao — BapBaMu TillTMAUCEH KBiTH B TPaBi,

[ 1 B 3eaeHb BOMPAAOCEH, & YaCOM — B IIapAar,
OciHb pOHHAA 3A0THUU MEHI AUCTONA,

I piaanku roigasrcsa TaM HaBECHI.
B MeHe nmaroHu piBHI 3pocTasu IMIPYzKHI.

[ TIoABIIAHOBI Yallli pamiAu B SICi,
[ kymmaaucd moAu Ta BpyHa B POCi.

He 3MukKaBcd HOYaMU HapIMCOBUH 3ip,
BuHorpoHa 3BepTasucs CAOBOM [0 Tip...

Ta mmiaTsaB MeHe BUXOP, CMEPTEAbHUN OOPBIiit.
91 36arHyA0, 110 B3Ke BiK 3aBepIIEHO Mii.

9 He Bimaso, 1110 MeHi Oyze KiHellb!
Bmaso, ¥ cuaa y MeHe 3iiIliaa HaHIBEIlb;

I 06TsAM i BiTTH, i pyKH, ¥ IEPCTH.
I mo ctin axk mpoduAN — MEHE BOAOKTH.
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I Ha BixKKax 3a IIUI0 Yy>KHUU ITOBOAIK.
91 36arHyAO0, 1110 BTPATUAO BOAIO HaBIK.

Ile BU, ITaxu? 0, A€ BU, TIOABIIAHU MOi?
Bo g 3BaaeHe, ¥ TATHYTH y JaAbHI Kpali.

91 y cTOroHi 1maakano... ¥ 30irau poku —
B MeHe BUCOXAO TiAO y3Ke HaBIKH,

[ THUAM3HOIO BUTAIB 13 3€A€Hi CTPiH,
Ha BepeTuine ogsar ogMiHEHO MiH.

MoB 3akapiro, KpadAu TiAO MeHi, —
O, mocAyxai, 1110 KOIAU AIOAU CTpAallIHi!

[ Ha gouIKM mOKpeMcaAu, BCE Y IIBIXaX,
[ moToMy MOKOYPUAU MOAY B CTPYMKAaX.

[ BinTOmi BCce Miti obepTaeThCa CTaH.
Binmaii: mpuBig HEIIACHOTO — 3AICHUM TaAaH.

HMoBy yepBH OO0 ceplisd BCIO BUIAU IIAOTh.
MOB: 94U JOAI0O MOKAUBO, HAPEIITi, 300pOThH?

Cayxaii, xaHe, 1110 HUH1 Yy MOBI IIOBIiM:
Bci BU rocTi y TAIHHOMY AO0OMi OILiM.

He no3BoAb cobi 3BepxXHiX Hi 3BEPILIEHb, Hi AyM,
Amzxe g Texx 6e3rmoMivHUX 6paso Ha TAYM.

Joas1, Bimau, — I1e € CEMUTAaBUU OAPAKOH.
CKIABKY CMEPTHUX IIOTPAIIUAO B HaIlli ITOAOH!

CkiabKYU BOMAO ITPOPOKIB T€ OOAL JaHHS,
CKIABKM ITpaBeIHUX ITaA0 3 HaUmepIoro aHs!

CkiabKHY 11axiB Ii «MaT» y H1axax po30us,
Koaguuii «KiHb» TBIiH He ITife, IK TH O BOAIB.
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KpacHo BipIili TPpOMOBUB OCh MariCTEP OAUH
(Xait gyx TIIIHUTBHCS BiYHO I10€Ta 3 BEPLINH!):

I He Bip TH 3pagauBOMY CBiTy crioBHA!
He BcoaomgxKylica MAMHOM TH 4acy crioBHa!

Tu migcTynmHOMY CBITYy, OMaHaM He BIp:
Besaid AeBiB MOHUIIHUB 1IeH 3paHUN OAIO3HIP.

Tu xi0a 110 HaATPOOOK OAEPIKUILI i MypP —
Bce po3Biroe BUXOp mopuBaMu Oyp.

A\E€TrKOBasKHUM ITOPUBOM TEIIEP HE AETH,
Bo m1e Mmaeur T BOAIO y BAACHIM KHTTI.

3Hal: BEPIIUHU SIKIIO OO0CI IparHell CATTH —
BcemorytHbOMYy BOTOB1 CKOPIOHCS TH.

SlK TH CIIOKOIO XOYell y MAOIIaX 000X —
CnoBHIOHN B I1aadi yce, 1110 Haka3sye bor.

['azai, MOBY BAaCHY 3aBepIyH, ropa,
€ Bor IcTUHHUHI: ITOCAYXOM BMOAIOM mobpa.

Timcga 3 Toro, mo A0AsI TOOI IIpUHECE:
Ile BceBumnubsoro aacka, BceBunianoro Bcel»
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IIEPEKAAHU 3 HIMEIIBKOI MOBH

Daniel Bergemann
FREUNDSCHAFT

Freiwilliges Band zwischen Menschen entsteht,
aus Vertrauen und Néhe wird es gewebt.
Anfangs ein Faden schmal und fragil,

macht Erfahrung und Pflege es langsam stabil.

Die erste Krise ist gleichsam ein Test,

ist es denn Freundschaft, steht sie auch fest?
Besteht sie die Priifung, dann schétze Dich gltcklich,
denn Freunde zu haben ist unsagbar wichtig.

Freunde sind wertvoll, ein Halt in der Welt.

Sind da fir Dich und dies ohne Geld.

Sie sagen Dir ehrlich, was sie grad denken,

sind Zufluchtsort, musst Dich niemals verrenken.

Vertrauter sein und Vertrauen auch geben,
Freundschaft ist wichtig ein Teil unsres Lebens.

Hast Du Freunde gefunden, kann Dir wenig passieren,
Darum zeige es auch, um sie nie verlieren.

[TEPEKAAAA TETAHA MAPYYK
Hdaniens BepremaHH
APYIXBA
BiabHMI 3B’I30K MiXK AIOABMH BHHHKAE,
[3 noBipu i 6AM3BKOCTI BiH BUTIKAaE.

CriouaTKy 111 HUTKA € TOHKOIO, BPa3AHUBOIO,
HocBin i TypboTa pobaaTh i HE3paaAUBOIO.
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[lepira cBapka — Oaas Bac BUITPOOyBaHHSI,

AKIo 11e apy=kba cripaBxKHsI, IIPoHae 3aBAaHHS ?

9K BUKAUKHU [0AIl i i1 CHAY, BCE CKAQETHCS IIIACAUBO,
Amke MaTH BAACHUX OPY3iB — HEUMOBIPHO BasKAUBO.

[py3i — 11e LiHHO, XKUTTs CAMOIIBITH.

BoHu 3aBX)au Iopyd, ormopa y CBiTi.

BoHU DOTIOMOXKYTH 3aB3KAU CAOBOM YECHUM,
BoHu — nopsaTyHOK, He OyaeIln Hy>KAeHHUM.

[IIo6 TOOi MOBipsAAM i MOBIPATH CaMOMY,

[pyx6a — BaskAUBa, BIIEBHUCH y IILOMY.

JIkio B Tebe € apys3i, Mope ToOi II0 KOAIHO,

Tozk, MoKazXu iM CBOIO BAAYHICTE — II€ HiKOAHM He ITi3HO.

Wilhelm Busch
IM HERBST

Der schéne Sommer ging von hinnen,
Der Herbst, der reiche, zog ins Land.
Nun weben all die guten Spinnen

So manches feine Festgewand.

Sie weben zu des Tages Feier

Mit kunstgetibtem Hinterbein

Ganz allerliebste Elfenschleier

Als Schmuck fir Wiese, Flur und Hain.

Ja, tausend Silberfdden geben

Dem Winde sie zum leichten Spiel,
Die ziehen sanft dahin und schweben
Ans unbewufst bestimmte Ziel.

Sie ziehen in das Wunderldndchen,

Wo Liebe scheu im Anbeginn,

Und leis verkntpft ein zartes Badndchen
Den Schéfer mit der Schéferin.
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[TEPEKAAAA TETAHA MAPYYK
Binvzenom Byw
BOCEHH

BapBucre AiTO IpoMaiHyAO,
BarpgaHens po3cHuIiae OCiHb.
Bci maByku 3aB34T0 ¥ BMiAO

[IaeTyTh it ONEKUHU-TIAOMIHB.

CoTyroThbCca 40 OHIB CBITKOBUX,
TuayTh aarku 0e3aid 3abaraHok —
[Ipukpacu oad MoAiB IIPOCTOPHUX,

[ast et — yaroOAeHUM cepIriaHoK.

Hutku cpibasicTi po3gUBUCH,
9K rpae XBaBO BiT€p HUMU —
BuTaroTh HixKHIi, A€TITh YBUCH

[To3a 1iAgIMU 3eMHUMHU.

BoHu MaHAPYIOTH AUBOKPAEM,
Ar000B Tam mepiia 6osi3Ka,
OMIHOIO 3 HUTOK ITIOEIHAE

[TacTymiky Ta 4yepegHUKA.
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Friedrich Holderlin

DER GEFESSELTE STROM!3

Was schlafst und traumst du, Jungling, gehullt in dich
Und sdumst am kalten Ufer, Geduldiger,
Und achtest nicht des Ursprungs, du, des

Oceans Sohn, des Titanenfreundes!

Die Liebesboten, welche der Vater schikt,
Kennst du die lebenathmenden Lufte nicht?
Und trift das Wort dich nicht, das hell von

Oben der wachende Gott dir sendet?

Schon tént, schon tént es ihm in der Brust, es quillt,
Wie, da er noch im Schoose der Felsen spielt’,
[hm auf, und nun gedenkt er seiner

Kraft, der Gewaltige, nun, nun eilt er,

Der Zauderer, er spottet der Fesseln nun,
Und nimmt und bricht und wirft die Zerbrochenen
Im Zorne, spielend, da und dort zum

Schallenden Ufer und an der Stimme

Des Gottersohns erwachen die Berge rings,
Es regen sich die Walder, es hort die Kluft
Den Herold fern und schaudernd regt im

Busen der Erde sich Freude wieder.
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Der Fruhling komt; es ddmmert das neue Grin;
Er aber wandelt hin zu Unsterblichen;
Denn nirgend darf er bleiben, als wo

Ihn in die Arme der Vater aufnimmt.

ITEPEKAAAA OAB'A CMOABHHIIBKA
dpiopix I'envoepnin

3AKYTHH IIOTIK

dk cnuin TH, 3aKyTHH, 1 MpI€lI, IOHA4eE,
OroueHuii 6eperom xAaaHUM, BUYIKYEII,
KopiHHS CBOTO HE HIPUTAQAYEINL TH —

Xo4y cuH Okeany ¥ TUTaHaMm ToBapuill!

[ mocraHUX 6GATBKOM Telep TH He CAyXae€lll,
I ne B T0Oi MOAYB MOBITPA KUBAIOIIIOTO?
I caoBa He uyerl, 1110 60T CTOPOKKUM

I BAagHUM, yKOTpPE TOOI Hocuaa?

AAe BXKe€ 3BY4YUTB, BXK€ y I'PYALAX 3BY4YUTB,
I och BiH Tede — X0Y IIIe I'Pa€ Y CKEALIX,
[IpoTe mpurazas, SIK 31 CKeAl 3’IBUBCS,

I Milgh CBOIO BUYB, MOXKHOBAQIHUMU, T'yIE.
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Panini 3BoAikaB — Ta KaijaHU pPBe BiH,
Xariae, AaMae, K0ypAsS€ PO3TPOLIEHI,
Y rHiBi 3puBae — i 6eper AyHa

Bin roaocy — nokauky Boxkoro Cuna.

[ ropu y>xe npobyauAUCh DOBKPYK,
YieanHa 4ye 11e, ¥ caAyxae Aic
Toll MOKAUK MaA€KU; 3pUBaAETHCS B TPEMTI —

Binpany 3HaxoouTh y AOHI 3€MAI.

BecHa HacTae; 3eaeHb Oyzie HOBa;
OpHak, BiH IpAIMYyE Ternep [0 6e3cMepTd,
Tomy 110 Hizme OGIABII HE CITMHUTDL CBIill MIASX,

A mpuiime B o6ifimu gutuHy OTellb.
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IIEPEKAAIH 3 HOBOT'PEIIBKOI MOBH

Kootng IMadauag
ZTON AAXKAAO

Zpideye nall, daokale, Ypuxeg!
Kt 0,11 0’ anopewve akopn ot {wr) oou,
Mnv T’ apvnOeig!

®uoiaoe 10 WG tr) otepvr) 1Tvor) cou!

X110’ to maAat, 6aokaAe cope!
K1 av Atyn 6Uvapn pég oto Koppi cou pEvet,
Mnv koupaoBeig.

Eiv’ n ypuxn oou atcaAopevn.

®¢uela Bale twpa o Padq,
O moAepog va pnv Propet va ta yrkpepioet.
Zxraye Pabia.

Tt K1 av roAAoi 0’ eéxouve Anojiovnoet,

®a BupnBouve karmote K1 autoi
Ta Papn nou kpatdag cav AtAavtag otnv mAdtn,
Yropovr)!

Xtile, oope, NG Kowveviag to raiatt!
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ITEPEKAAAA CBITAAHA IITAPKOBA

Kocmic IIanamac
BYUTEAIO!4

Buurearo, BukapboByiiTe cepiis!
CKyABbITTOpPE HAIII, IO ITPAaIll0O€ HECAMOBHUTO,
IToroarTecsa!

Bu npucBsaTuanca HaM IIAKOBUTO!

Toxk, CrIopyaiTh AAS HAC Imasall MUTILS!
HaBiTh KOoAM 3abpakHe Bipu U cua, ase Bu
Tpumaiirecs.

Bain nyx i HEpBHU BXK€E TaKi CTAAEBI.

Miauit pyHOaMEeHT YIYHAM 3aKAAIiTh,
Hexait rmaaair y yac Hesron i 6ix 31iaie.
JOoyKpimiTh.

Yu mifge B 3a0yTTd 1ie BCe, YU 3TA€?

3rogom Bac npuragaioTh y KHUTTI,
Ty TUTaHIYHY Opalffo Ta [MiHHI HOpaau.
Bucrogaru!

MaticTpe, 3BeiTh B3ipellb 340p0oBOi rpomaau!
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IIEPEKAAHU 3 IIOABCBKOI MOBH

Kazimierz Glinski
SONETY KIJOWSKIE

1

Niby wstega, splatang w turkusowe sznury,
Biekitnym Dnieprem Kijow opasal sie stary —
Sniegiem doméw poplynat w rozdoly i jary,
Koputami swych swiatyn opanowatl gory.

Z zadnieprzanskich gdzies rownin wznosit sie w lazury
Czerwony ksiezyc, wzdety przez nizin opary...
Wyztacat sie — wysrebrzat — rozpedzal mrok szary,
Az cichem, bialem swiatlem oblat miasta mury.

Plynie milczenie — glucha cisza sie rozszerza...
Tylko sie rozkolysat Dniepr, gra u wybrzeza
I dzwoni piesn prastara, dziwng nuta dzwoni...

Styszysz grom, jakby huczal mtot w olbrzyma dtoni,
Zelazne wbijajacej stupy w tono rzeki...
— To nie ty Spiewasz, Dnieprze!... to Spiewaja — wieki!

2

Mineta noc... Wiew swiezy poranku polata,

Szatq, tkang w klejnoty, wschod okryt sie caly —
Przez niebo przebiegaja promieniste strzaty,

Topi sie zloto stonca gdzies w glebiach wszechswiata.

Zadzwonit Dniepr srebrzysciej — turkusowa szata

Fal jego, otrzasajac oparéw plaszcz biatly,

Zadrgala dreszczem zlotym — i fale zagrzmialy...

A w bramach wschodu slonce stanelo — krol swiatal...

Soboru Swietej Zofii dzwon zagrat — i dzwony

Swiatynl innych w chéralne ozwaly sie tony,
W piesn powitan!... a slonca promieniste oko,
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Ziejace zarem ognia, rozwarte szeroko,
Dojrzawszy Zlota Brame — staneto na niebie...
— Nie, slonce!... to mysl moja zatrzymata ciebie!

3

Czar wspomnien... jesli kto z was ony czar rozumie!..
To zlota kapiel ducha w wielkiem dziejow morzu,

To zywy, wiecznotrwaly lot gwiazdy w przestworzu,
Przy piesni nieumilklych wiekuistym szumie.

Co mi dasz ponad czar ten, chlebozerczy thumie?

Kilka kwiatow, wyrostych w marnem zadz twych zbozu,
Zlepek mysli, zebranych na zycia rozdrozu,

Strzep duszy, ktora kochac ani klac¢ nie umie!..

Uderzalem w piers twoja — pustka mi oddzwiekta — —
Zajrzalem w serce twoje — drgal tam miesa kawal,
Ktory ty zwalesz sercem, a on mi si¢ zdawal

Ohydny w swej krwawiznie... I dusza si¢ zlekla
Tej piersi, tego serca!l Spragniona zogromnien,
Sity i loty w slonce — uciekla... w kraj wspomnien!

ITEPEKAAAA HATAAIYL BEABYEHKO

Ka3simexnc I'lincoxuu
KHIBCBKI COHETH

1

Hauye rosicom IIIOBKOBHUM, CIIA€TEHUM 3 OAQKUTI,
Taxk [uinpowm nianepesaBcd KuiB cTapoBUHHUMN —
CHiromMm xaT 3aI10B3 B SIpyT'U Ta YAOTOBUHH,
Bangamu cBATHUHB 3€A€HI TOPU OIIOBUTI.

3 3aAHIIPSHCHKUX AYK B HeOecHi 6apBU COKOBUTI
[limHsAaCch YepBOHA MOBHS — 3 TYMaH(B HU3UHHUX,
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[To3aoTHAa — TTIOCPiOAMIAG — TPUCMEPKY CUBUHHU.
Mypu MicTa TUXUM CBIiTAOM MiCSIYHUM OOAUTI.

[TanHe THIIA ¥ TIOBITPi — O€3roMiHb 6e3Kpasl...
Auin po3bypxaBcst CaaByTa, 3 beperaMu rpae.
CrriB 6pMHUTE NIpaaBHIN, AUBHUN y PIYHOMY AOHI.

Yyern rpim? To HiIOHM MOAOT, CTUCHYTHH B JOAOHI
BeaeTHs1, cTOBITH BOUBa€E B TAUO PiKH IIOTPOXY...
— [1HinIipe, 11e He TU CIiBaell!l.. 11e — BiKu, ernoxu!

2

Hiu munyaa... CBIKHH A€TIT CBITAHKOBUU AWHE,
BuTkaHi1 KOIITOBHO PU3HU CX1J YBECHh YKPUAHU —
Yepes HeOO mTpobiraroTh IPOMEHUCTI CTPIAH.
TonasaTk 30A0Te CBiTUAO BececBiTy rAMOMHMU.

3an3BeHiB [JHIIPO CpibAUCTO — CHHI OA€KHUHU
XBHAB H0ro, 3 ce0e CTPYCHUBIIN TyMaHYy TIAAIll OiAUi,
B 6pukax 30A0THUX 3arpasu — XBUAI 3a0pUHIAH. ..

B 6pamax cxomy COHIlE BCTaAO — CBiTY I1ap €IUHUM!..

Bnapus n3BiH B CBartitt Codii — Bcioau 3asyHaAu
[HIITI A3BOHHU CyrOAOCHO 1 3AMAWCH B XOPaAH,
B cmiB Tpiymdy!.. A cBiTHAAQ OKO IPOMEHUCTE,

[ITUpOKO PO3KPUTE KAPOM, CAIOYU BPOYUCTO,
3oaoTux BopiT micTaBOINCE — CTAAO HAO 3€EMAEIO. ..
— CoHite, Hi!l.. Tebe CIUHUB 1 AYMKOIO CBOEIO!

3

Yapu criorafiB... Yu 3Ha€E XTOCH i3 Bac 11i yapu!..
Ile Ky1miab 1 y4Ta AyXy B iICTOPHUYHIM MOPI,

Pyx 30pi kuBUH 1 BIYHUHN B JaAl HEO30pi

[Tig HeBNIMHHI ¥ 6e3yraBHi MiMHU Ta XOPaAH.

[Ilo gacu B3aMiH IIUX 4YapiB, HATOBILY [10YBapO?
Kiabka KBiTiB 3 TBOTO 30iK3Kd, A€ OasKaHHSI XBOPi,
Xaoc OyMKH, 1110 3’9BUBCH Y JKUTTEBIH 3MODi,

AB mymi, 10 i B AI060Bi, i B KATHOI — He3gapa!
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Bnapus g Tebe y rpyau — IycTKa BiATyKHyAaCh — —
3a3upHyB TOOi y ceplie — TaM ApUXKAaB IIIMaT M’sca,
Tu ¥ioro BBaxKa€ll cepiieM, a Me€Hi BiH 31aBCs

Y KpUBaBOCT1 OTUAHUM... | QyIia xKaxXHyAach
Hux rpyaei i nporo cepisa! Croparaa BUCOKOCTI,
MYUTE 40 CIOTAIB, MO CHAHM 1 0 COHIIS B rocTi!

Zuzanna Ginczanka
MAJ 1939

Raz wzbiera we mnie nadzieja,
raz jestem niespokojna.

Zbyt wiele rzeczy sie dzieje —
cos przyjdzie: milos¢ lub wojna.

Sa znaki, ze przyjdzie wojna:
kometa, oredzia, mowy.

Sa znaki, ze przyjdzie milosc:
serce, zawroty glowy.

Kometa blysneta nocna,
gazeta nadbiegta dzienna.
O wiosno, wiosno milosnal!
Nie, nie milosna. Wojennal!

Pelnia nadeszla wiosenna
1 sSnow ze soba naniosla.

O wiosno, wiosno wojennal
Nie, nie wojenna. Milosnal!

Czytam codziennie dodatki,
wnioski z dodatkow snuje,
obrywam na kwiatkach ptatki:
kocha... lubi... szanuje...

Brzemienna! Wrozebna! Wiosno
inna od innych wiosen!
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Cokolwiek bys mi przyniosta,
wszystko przyjme i zniose.

Na maju, rozstaju stoje

u drog rozdroznych i sprzecznych,
gdy obie te drogi twoje

wioda do spraw ostatecznych.

Tesknota nadcigga chmura,
wiesci przez radio ptyna.
Czy pojde, czy pojde gora,
czy pojde — doling?

I[TIEPEKAAAA HATAAIY BEABYEHKO
3ysanna IiHuanka
TPABEHbB 1939

To crioBHUTHL MeHe Haid,
a ToO HeMa CYIIOKOIO.

BiguyTHO nuxa cTHUXid —
KOXaHHSM, a Y1 BiMHOIO?

€ 3HaKH BiliHU OAU3BKOI:
KoMeTa, YyTKH, ITPOMOBH.
€ 3HaKH TaKOxK AIOOOBI:
Ceplie 1 MAICTh BUHSITKOBA.

Komera Ha Hebi 4opHiM,
rasetra B pyKax IIOJAeHHA.
O BecHO aAro6oBHaA! YoM Hi?
Hi, He AroboBHa. Boennal!

Och 1IOBHSI BECHIHA CKpecAa —
1 CHaMHU BiiHyAa IIOBHS.

O BecHO, BO€HHa BeCHO!

Hi, He Boenna. AroboBHa!
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B razeTHUxX nomaTkax 3paHKY
yCce MiX pdaAKiB 4HTAalo,
BOPOXKAYU HA PYM dHKY:
ITAHYE... AFOOUTH... KOXaE...

Tox Tu npu Hazii, BECHO,
Ha iHIII BECHU He cxoxal
Yoro 6 MeHi He IIPUHECA],
yce g IPUHHATH 3MOXKY.

Ha nipomy posxpecrti, B Mali,
B HE3ro4l AOPir ABOICTHUX,
obuaBa IIASIXU TPUHMAL0,
IITAIXHY 10 OCTAHHIX ICTHUH.

3axkypa MOB xXMapa AUMY,
10 Paaio BICTi AUHYTbB.

Hu BepxoM, 94U BEPXOM HUTUMY,
49U UTUMY B JOAUHY?

Franciszek Karpinski
BOG SIE RODZI

Bog sie rodzi, moc truchleje,
Pan niebiosow obnazony.

Ogien krzepnie, blask ciemnieje.
Ma granice — Nieskonczony;
Wzgardzony, okryty chwalg,
Smiertelny Krol nad wiekamil

A Stowo cialem sie stato,

i mieszkalo miedzy nami.

Co6z masz niebo nad ziemiany?
Bog porzucit szczescie swoje,
Wszed! miedzy lud ukochany,
Dzielac z nim trudy i znoje,
Niemato cierpiat, niemato,
Zesmy byli winni sami,
A Stowo cialem sie stato,
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I mieszkalo miedzy nami.

W nedznej szopie urodzony,
Z16b Mu za kolebke dano!
Coz jest, czym byl otoczony?
Bydto, pasterze i siano.
Ubodzy, was to spotkato,
Witac¢ Go przed bogaczami,
A Stowo cialem sie stato,

I mieszkalo miedzy nami.

Potem i kroéle widziani,
Cisng sie miedzy prostota,
Niosac dary Panu w dani:
Mirre, kadzidlo i zloto.
Bostwo to razem zmieszalo,
Z wiesniaczymi ofiarami,

A Stowo cialem sie stato,

[ mieszkalo miedzy nami.

Podnies reke, Boze Dziecie,
Blogoslaw ojczyzne mita!

W dobrych radach, w dobrym bycie,
Wspieraj jej site swa sila,

Dom nasz i majetnosc cala,

I wszystkie wioski z miastami,

A Stowo cialem sie statlo,

i mieszkato miedzy nami.

ITEPEKAAAA HATAAIYL BEABYEHKO

dpanyiwer Kapnincokuii
BOTI' POAUBCH

Bor ponuBcs, ruHe cuaa,
BcemoryTHitt — 6e3 omexKi!

CTur BOroHb, sica TbMSHIiAQ,
Beskineunuii Mmae Mexi,
3HeXTyBaHUU — CAABHUU 3HOBY,
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CMmepTHUM — BAagap Ha BiKaMi,
Craao TIaorTio BiuHe CAOBO
I 3x11A0 CODOi1 MizK HAMH.

lpima yuM 3eMad Big HebOa?
Bor Big miactsa BiACTyIHUBCH,

3 AIOZICTBOM PO3MIAUB HOTPEOH,
MiX IPOCTUMH OCEAUBCH,

Xou4 Big Hac 6araTo 3A0ro

Biu TepmiB mig Hebecamu,
Craano ITaorTio BiuHe CAOBO

I 3x1A0 co0i Mi>K HAMH.

Cratina npuiingaa yoora

[{ro 603keCTBEHHY AUTHUHY!
[TTo >k 6yao HaBKOAO Bora?
[TacTymiku, Xygoba ¥ ciHo.
Illenpi cepiieM TaM CBSITKOBO
[Tep1i IOpMHUAUCEH ¥ OpaMH,
Craano IIaorTio BiuHe CAOBO

I 3x1A0 coDOi Mi>K HAMH.

Brucuayauncsa neperogom

B craiiHio 1 Hapi-marsaTty,
IIpoHecan momMizk HAPOAOM
CMUpHY, 30A0TO 1 AQIAH.
Bor 3MmimaB HEBUIIAAKOBO
[x 3 ceadHCBKMMM 1apaMu,
Crano IlaoTrTIO BivuHEe CAOBO
[ zxmra0 cobi MizxK HAMH.

3aitimu pyky, Boxuit Cuny,
Jlim 6AarocAOBH HAIIl MUAUWH,
3axucTu cBor Bkpainy,

[lait HeTrlepeMOo>KHi CHUAH.

Bix YepniroBa ngo ApBOBa,
CxomoM, KPpUMCBKHUMHU CTEIIaMU
Craao ITaorTio BiuHe CAOBO

I 3xrA0 CcOO1 MizK HAMH.
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Adolf Abrahamowicz
VIS-a-VIS

Fraszka sceniczna w jednym akcie
1882 r.

Osoby:

GABRYEL

ANIELA, jego zona
HONORATA, pokojowka
PIETRUSZKA

Rzecz dzieje sie¢ we Lwowie.

SCENA IV.

Gabryel (sam).

Gabryel. Niema watpliwosci, tu rozwija sie platoniczna milosc, ten
adonis vis-a-vis przy drugim oknie (patrzy przez okno) o! i teraz zdaje
mi sie, ze go widze... Ha! Lowelasie! Donzuanie! Trutniu! Sprawie ja ci
frycowke! Kokietujesz cudza Zone, obca... a moja wlasna?... Zwolna
Gabryelul... Postepujmy z rozwaga, moge sie myli¢, aha! wiem... tak...
zrobie kontra-probe, wloze druga rame, szklo matowe, bede dowodzil,
ze przeciag, co ona na to powie?... (wchodzi Aniela).

SCENA V.

Aniela — Gabryel.

Gabryel. Ah! szkaradny przeciag... brr!... dlaczego to okno zawsze
otwarte? zawsze otwarte...

Aniela (n. s.) Niepokoi si¢ — wybornie!

Gabryel. Dostane fluksji... O! i tobie juz twarz nabrzmiala...

Aniela. Zdaje ci sie...

Gabryel. Prawy policzek... nie, lewy.

Aniela. Wiec prawy, czy lewy?

Gabryel. Prawy, zarumieniony — (n. s.) juz w plomieniach!...

Aniela. Bredzisz...

Gabryel. Wloze druga rame i szklo matowe, to zabezpiecza od
przeciagow (n. s.) i romansow.

Aniela (zartujac). Zamurowac?

Gabryel. Zamuruje!

Aniela. Tylko Ze ja nie pozwole.

Gabryel. Oho! nie pozwolisz?
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Aniela. W swojej kancelarii jestes panem, tu ja. Jezeli przeciag, to
nie przychodz.

SCENA VI.

Aniela — Gabryel — Honorata.

Aniela. Stolik do pisania przystawisz do tego okna.

Gabryel (n. s.) Nie zle sie zaczyna, nie! to juz si¢ zaczetlo!

Aniela. 1 pianino ustawisz obok okna, oraz dwa wazony.

Gabryel (w irytacji). Styszalem, ze salon, sypialnie mebluja... ale
zeby kto okno meblowal!...

Aniela. Kto co lubi. Pojdziemy, Honorciu, wybierzemy kwiaty

(wychodza).

SCENA XIII.

Gabryel (sam).

Gabryel. Byle byl przy oknie, akcje rozpoczynam (ubiera kapelusz
i mantylke). Mam uczucie, ze spelniam akt uroczysty. Twarzy w tem
oddaleniu nie odroézni, zony w ksztalcie meza... nie, meza w ksztalcie
zony... Jaka przybrac¢ poze? Romantyczna czy bohaterska? Nigdy
kobieta nie bytem, a jednak w tym stroju doznaje dziwnego uczucia, cos
nie meskiego... (uktada sie przy oknie i bierze szklo). Zaltuje, ze sie
porzadnie nie ogolitem, diabet mogl przewidzie¢, ze bede kobieta.
(Patrzy.) Niestety! procz wazonow nic nie widze, spoznilem sie. (Po
chwili.) Ah, zbliza sie... ma jakieS naczynie, podlewa kwiaty... juz mnie
ujrzal, wysuwa kokietujaco glowe, klania sie, gestykuluje, bandytal
Cofnal sie... powraca z naczyniem... wpatruje sie we mnie jak w
malowidto, kiwa chustka, gdziez moja chustka? Jest ponczocha...
(powiewa ponczocha). Kiwa namiegtnie... posle mu catusa... odszedt...
mam, totrze! galganie! dowodd... dobrze mi! Czemu nie siedzie¢ w domu,
zony pilnowac? Rozbojnik! Wywachal mloda mezatke. Wyzwac? Za
wczesnie... Czekac? Bedzie za pozno... Uzyje posSrednictwa, sprawa
bedzie glosna, ja sama ukarze! Nie, ona mniej winna... Wymusztrowac
tego platonicznego adonisa! To, co widzialem: kwiatki, naczynie,
chustka, to jest platoniczne, — ale to, czego nie widzialem, moze juz nie
platoniczne... (spoglada oknem). Ciagle stoi, wychyla sie groznie...
(macha cybuchem). M6j panie! na dzis juz dosyc¢, do widzenia! Tchorz!
Fugas chrustas! ah! omal nie wypadtem, drugie pietro, bytbym kark
skrecit, toby tryumfowal! Napisze list: (pisze) ,Szanowny i laskawy
panie!” Jak tytutowac tego nikczemnika! ,Panie!” (Mowi.) Nie wiem, jak
si¢ bestia nazywa. (Pisze.) ,Panie vis-a-vis! Okna w kamienicach nie na
to sa wprawione, zeby wygladajac niemi kokietowac¢ i platonicznie
kompromitowac cudza zong¢” — (mowi) dodam: ,,obca wlasnosc”. Jezeli
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to prawnik, to predzej zrozumie. (Pisze.) ,Jak to pan sobie pozwalasz —
miatem przed chwila dowod, jak w swych bezczelnych afektach
gestykulowates, machates glowa, naczyniem, a jak ci¢ na lep wzieto i
odwzajemniono za pomoca mistyfikacji — kiwates chustka, jak zdobyta
choragwia, az, poki sie nie okazala w oknie glowa meza z cybuchem.
Bez zwloki opuscisz to mieszkanie, pozniej okno zamurujesz, wreszcie
usuniesz symboliczne czerepy — nie uczynisz — jestes wyzwany i za
pierwszym pojawieniem sie twej glowy, umyslnie w tym celu
zaprowadzona sikawka, ochtodze zbyt plomieniste twoje zapaty.” Nie
podpisze sie... a nuz zaskarzy sadownie? (Dzwoni.) Do ekspedycji
cyrografu uzyje Honoraty, juz jest zadatkowana.

[TEPEKAAAA OKCAHA KIHAPATIOK
Aodonvgp Abpazamosuu
BI3ABI

OpHoakTHa (ppallka ClIeHidHa
1882 p.

JliioBi ocoOm:
'ABPIEAD

AHEAY, ioro apyxuHa
'OHOPATA, nokoiBka
IIETPYIIIKA

[ia BinOyBaeThcd y ABBOBI.

CLEHA IV.

I'abpienws (cam).

I'abpienv. Be3 cymMHiBY, TyT Ha3piBa€ NAATOHIYHE KOXaHHd, el
AnoHic Bi3aBi 3 IPOTUAEXKHOIO BiKHA (OWBUTHECH B BIKHO) 0! 3apa3 MeHI
3naeThcd, o 9 Horo 6auy... Xa! AoBeaac! Jouxkyan! Tpyrens! 9 Tobi
IIOKaXy, /1€ paku 3UMyIoTh! KokeTyen! 3 4y>Ko010, He CBOEIO APYKHUHOIO. ..
a 3 Mo€ro BaacHoOw? [Ipuraasmyii, [abpiearo!... [digTuMemMo 06epekHO, s
MOXKY TIOMUAITHUCH... aral 3Hato... Tak... 3poOAI0 KOHTPHACTYII, BKAALY
APYTYy paMmy, MaToBY IITUOY, IEPEKOHYBaTUMY, III0 IIPOTHT, III0 BOHA Ha
IIe CKaxke?... (3aXoauThb AHeAd).
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CLHEHA V.

AHensi — I'abpieno.

I'abpiens. Ox! I[lorBopHUH mpoTdr... 6pp!... YoMy BiKHO 3aBIle
BigunHeHe? 3aBIlle BIIYUHEHE...

AHens (mpurt.). 3aHENIOKOIBCS — 4ya0BO!

I'abpienv. Ille ddarocy gicrany... O! I B Tebe Bxke 00AMYYSA
HaOPSKAO...

Anens. e Tobi 3maeTnbes. ..

I'abpiens. [IpaBa 110KAa... Hi, AiBa.

Anens. To mpaBa 4yu aiBa?

I'abpienw. [IpaBa, moyepBOHiAA — (IIPUT.) BXKe IIAOMEHIE!. ..

AHens. Tu mapwuii.

I'abpienw. TlocTaBAro ApyTy paMy ¥ MaToBY HIHOY, 1ie 3a0e3IIeYUTh
BiZl IpPOTAriB (IPUT.) 1 pOMaHiB.

AHens (kapToMma). 3aMypyBaTH?

I'abpiens. 3amypyro!

AHens. OT TIABKU 9 HE NO3BOAIO.

TI'abpiens. Oro! He mo3Boaurm?

AHens. Tu y cBoili KaHIlleadapii rocromap, a TyT 4. AKiio Tobi
IpoayBae, TO He IIPUXOIb.

CHEHA VI.

Anenss — I'abpienv — I'oHopama.

AHenst. [TuCbMOBUH CTOAMK II€pPEeCTaBHUIII A0 IIHOTO BiKHA.

I'abpiens (mput.). Hemoranuii nouyatok! Bxke moyaaoc4!

Anens. | miaHiHO mocTaBUIII 0iAs BiKHA, a TAKOK JABa BA30HU.

I'abpienv (po3gpatoBaHO). 9 4yB, 110 yMeOABOBYIOTH BiTaABHIO,
CIIaABHY, aAe 100U BiKHO XTO yMeOAbOBYyBaB!...

AHenst. XTo 110 AroOuTh. Xomimo, ['oHOpIfo, BubepeMo KBiTH.
(BuxoasaTe.)

CHEHA XIII.

I'abpienws (cam).

I'abpienv. Xou 6u BiH OyB 0iAs BiKHaA, PO3IMOYMHAIO aKIlil0 (oAsrae
KarleAloxa Ta MaHTi). 9 modyBarocsd Tak, HiOMW 3OiHCHIOI0 YPOYUCTHUH
akT. Ob0AMYYS 3 TAKOl Bi/ICTaHi BiH He BiApPi3HUTD, APYKUHU Y BUTASII
YOAOBiKa... Hi, YOAOBiKa y BUTASAI APYKUHU... Ky 1103y oOpaTu?
PomanTuyHy yu repoiuny? 9 HikoAu He OyB XKiHKOIO, a B IIbOMYy BOpaHHi
II0YyBalOCd OWBHO, SIKOCh HE II0 YOAOBidOMY... (BaamrroByerbcst Oins
BikHa i 6epe okyasipu.) llIkona, 1o g mobpe He MOTOAMBCH, caM OibKO
Mir nepeabauuTH, 10 Oyny XKiHkoio. ([duButbes.) Ilpukpo! Ompiu
Ba30HIB Hiyoro He 6auy, 3amizHuBcd 4. (Yepe3 xBuauHY.) OX,
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HaOANKAETHCS... TPUMA€E 9KYCh IIOCYANHY, IIOAUBA€E KBITU... BXKE€ MEHe
IIOMITUB, KOKETAWBO BHCYBa€ TOAOBY, KAQHSETBCH, IKECTHUKYAIOE,
6anpaut! IlinioB... mOBepTAETHCA 3 IOAUBAABHUIIEIO... AUBUTHCSI Ha
ME€HE, MOB Ha KapTHHY, Maxa€ XyCTHHKOIO, /1€ 3K MOSI XyCTHHKAa? €
HaHdyoxa... (Maxae IIaH4oXolo). Maxae HOpHCTpPAacCHO... IIOUIAI0 HOMY
TIOIIIAYHOK... BiAiHIIOB... Mao, HETiMHUKY! raarane! mokas... gk mobpe!
YoMy He cCHAITH BAOMAa Ta HEe ITHUABHYBaTH OPYKUHU? Po30iiHUK!
BuHioxaB MoAOy 3aMiXKHIO KIiHKY... BukaukaTtu? 3apaHo... [louekatu?
Byne 3armizHo... CKopucTarcs II0CEePeIHUIITBOM, CIIpaBa Oyae roaocHa,
ii camy 6yme mokapano! Hi, BoHa MeHIlle BUHHA... BUMyInTpyBaTH TOTO
nAaaToHiduoro Amowmica! Te, 1m0 g 0OauuB: KBITH, ITOAMBAALHHIIA,
XyCTHHKA, 1€ BCe IIAaTOHIYHEe, — aAe Te, 4oro s He 6a4uB, MOXKe, BxKe U
HE IIAQTOHIYHE... (IUBUTHCSI B BiKHO). BiH yce 111e CTOiTh, BUCYHYBIIIHCH
rpisHo... (Maxae mubyxom). Mi#i mane! Ha crorogHi B3Ke OOCUTB, OO
nobauyenHsi! Txip! 'ets 3 oueit! Ox! 3amaanM He BUNaB, APYTHUH MTOBEPX,
OyB 6u cobi muo CKpyTHUB, oTo 6 BiH TpiymdyBaB! Hamuury aucra:
(rmrie) «IlaHOBHUM 1 MUAOCTHBHUH maHe» YK Ha3BaTH IBOro HiK4emy!
«[Taune!» (lT'oBopuTk.) He 3Haro s, gk 10 Oecrito 3ByTb. ([Tuire.) «Ilaxe
BizaBi! He gag Toro BikHa B OyaWHKax CTBOpPEHi, abu BUTASIAIOYU
HUMHM, 3aAULEGTHCA Ta [AAQTOHIYHO KOMIIPOMETYBATH YyXKYy APYKUHY.»
— (roBOPUTH) HoaaM: «4yKYy BAACHICTB». — SIKIITO 11€ FOPHUCT, TO IIIBUAIIIE
3poayMie. ([Tumre.) «fIKI10 BU CcOOi 11e [O3BOAIETE — HMIOMHO g MaB JI0Ka3
TOTO, SIK y CBOiM 3yXBaaill IIPUCTPACTi BH KECTUKYAIOBaAHW, MaXaAHU
FOAOBOIO Ta IIOAMBAABHHUIIEIO, & KOAW BacC OIIyKaAW i MicTu(iKyBasu
B3a€EMHICTb, BU MaxaAl HOCOBOIO XyCTUHKOIO HiOU 3400yTOI0 XOPYTBOIO,
JOTIOKM B BiKHIi He 3’dBHAAacs dYOAOBida roaoBa 3 ImubOyxom. He
3BOAIKAIOYHM BU I[IOKHWHETE II0 KBapTHPY, IIOTIM 3aMypyeTe BIKHO,
HapelITi npubepere CBOi TOPIIEUYKN — He 3pobure — BaM Oyae KUHYTO
BUKAHMK, 1 IIPU IIEPIIiH IIOSBI BaIllOi FOAOBH 4 OXOAOXKY Balll HAATO
IIOAYM STHUM €eHTYy3ia3M 3a3aAerilb TIPUTOTOBAEHOIO MOAS Il€l Iriai
CHUKaBKoOI0.» He mignuniycd... aHy K 9K H0AACTb 00 cyay? ([I3BOHUTE.)
ast mopydeHHd 1uporpady ckopucratocd ['oHopaTor, 3aBAAaTOK BOHA
BXK€ B3sIAA.
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Zbigniew Herbert

Panie

MODLITWA PANA COGITO - PODROZNIKA

dziekuje Ci ze stworzytes swiat piekny i bardzo rozny

a takze za to ze pozwolitles mi w niewyczerpanej
dobroci Twojej by¢ w miejscach ktore nie byly
miejscami mojej codziennej udreki

— ze noca w Tarquinii lezalem na placu przy studni
i spiz rozkolysany obwieszczal z wiezy Twoj gniew
lub wybaczenie

a maty osiol na wyspie Korkyra sSpiewal mi ze swoich
niepojetych miechow ptuc melancholie
krajobrazu

i w brzydkim miescie Manchester odkrylem ludzi
dobrych i rozumnych

natura powtarzata swoje madre tautologie: las byt
lasem morze morzem skala skalg

gwiazdy krazyly i bylo jak by¢ powinno — Iovis
omnia plena

— wybacz — ze myslatem tylko o sobie gdy Zycie
innych okrutnie nieodwracalne krazyto wokot

mnie jak wielki astrologiczny zegar u swietego
Piotra w Beauvais

ze bytem leniwy roztargniony zbyt ostrozny
w labiryntach i grotach

a takze wybacz ze nie walczylem jak lord Byron
o szczescie ludow podbitych i ogladatem tylko
wschody ksiezyca i muzea

— dziekuje Ci ze dzieta stworzone ku chwale Twojej
udzielily mi czastki swojej tajemnicy i w wielkiej
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zarozumiatosci pomyslatem ze Ducio van Eyck
Bellini malowali takze dla mnie

a takze Akropol ktorego nigdy nie zrozumialem do
konca cierpliwie odrywal przede mna okaleczone
cialo

— prosze Cie zebys wynagrodzit siwego staruszka
ktory nie proszony przyniost mi owoce ze swego
ogrodu na spalonej stonncem ojczystej wyspie syna
Laertesa

a takze Miss Helen z mglistej wysepki Mull na
Hebrydach za to ze przyjeta mnie po grecku i prosita
zeby w nocy zostawi¢ w oknie wychodzacym na

Holy lona zapalong lampe aby swiatla ziemi
pozdrawialy sie

a takze tych wszystkich ktorzy wskazywali mi droge
i mowili kato kyrie kato

i zebys mial w swej opiece Mame ze Spoleto
Spiridiona z Paxos dobrego studenta z Berlina ktory
wybawil mnie z opresji a potem nieoczekiwanie
spotkany w Arizonie wiozt mnie do Wielkiego
Kanionu ktory jest jak sto tysiecy katedr zwroconych
glowa w dot

— pozwol o Panie abym nie myslat o moich
wodnistookich szarych niemadrych przesladowcach
kiedy stonce schodzi w Morze Jonskie prawdziwie
nieopisane

zebym rozumial innych ludzi inne jezyki inne
cierpienia

a nade wszystko zebym byl pokorny to znaczy ten
ktory pragnie zrodia

dziekuje Ci Panie ze stworzyles swiat piekny i rozny

a jesli jest to Twoje uwodzenie jestem uwiedziony na
zawsze i bez wybaczenia
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I[TEPEKAAAA OAEHA CTEITAHIOK
36irnee I'epbepm

MOAHUTBA ITAHA KOI'ITO - IOAOPOXHBOI'O
Boxe
[SIKYIO TOOi 1110 CTBOPUB CBIiT TaKUM YapiBHUH i pi3HUH

3a Te III0 JO3BOAUB MEHI HEBUMOBHY OOOPOTY
TBor0 OyTH B MiCIIIX 10 HE OYAM MOIMHU
TIOBCSIKAEHHUMU CTPasKIaHHAMU

— 1o BHOYi B TapKBiHIi 1 Ae3KaB Ha MAOIII 0iAd KOAOIA3ST
1 CIIMC PO3TOMAYIOUHCEH 3 BEXKi CIIOBIIIAB ITpo TBilM rHIB
YU ITPOIIEHHS

1 BicAIOUOK Ha ocTpoBi Kopkipa ocniiByBaB M€Hi cCBOiMH
He30arHEHUMHU MiXaMU AETr€HiB MEAAHXOAIIO

en3axky

1 B IOTBOpHOMY MicTi MaH4ecTep 3HANUIIIOB g AIOLEH
J00pPHUX i PO3YMHUX

IIpUpoia IIOBTOPIOBaAa CBOI MyApi TABTOAOTII: Aic OyB
AICOM MOPE MOPEM CKEASI CKEAEIO

30pi KPY=KASAU 1 OyAO Tak 9K roauthbed - lovis
omnia plena

— Japy¥ — MI0 g TIABKHY PO cebe AyMaB KOAU XKUTTS

IHIITUX KOPCTOKO OE3MIOBOPOTHO KPYIKASIAU HABKOAO

M€HE SIK BEAUKHH aCTPOAOTIYHUM MOAMHHUK y cobopi CBaToro
Ilerpa B bose

110 g OyB Aemadyuil HeyBaKHUY 3aHaATO OOepeskKHUHN
B AabipuHTax i rpoTax

i Bubau MeHe 1110 g He 0opoBcd K Aopa Batipon
3a IacTd 3aBOMOBAHUX HAPOAIB 1 TIABKU
MHAYBaBCH MICAIIEM 1 My3eaMHU

— criacubi Tobi 110 CTBOpEHE BO cAaBy TBOIO
[aBaAO 1 MEHI1 4aCTKy CBOIX TAEMHHUIIb 1 y BEAUKIN
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3apPO3yMIAOCTI CBOi 4 aymMasB 110 [y4ddo BaH E#ik
BeaaiHi MmaaroBasu i MmeHe

a TakKoXK AKPOIIOAb SIKHUM I HIKOAW HE PO3yMiB IIOBHICTIO
TEpIAgYe BiAKPUBaAB MEHI CBO€E IIOHIBEYEHE
TIAO

— s IIPOIIY BUHATOPOAUTU CHUBOTO CTAPOro IKHH 6e3 YCeAIKUxX
IPOCHO IIPUHIC MeHI PPYKTH 3i CBOTO

caay Ha CIIaA€HOMY COHIIlI PiAHOIO OCTPOBAa CHHA

Naepra

i micc XeaeH 3 iMmaucCTOTO ocTpoBa Maaa Ha

F'ebpunax 3a Te 1110 IIPUHHIAA MEHE IIO-T'PElbKi i IToIIpocHAa BHOYI
3AiBa y BiKHI HABIPOTHU

cBaToro loHU cBiyazo 3amaAuTu 1106 BOTHI 3eMAi

IIPUBITAAM OHE OIHOTO

a TaKOXX yCiX TUX XTO OyB JOPOTOBKAa30M
i ka3aB kato kyrie kato

i 11106 omikyBaBca Tu mamycero 3i CmoaeTo

Crmipimiona 3 ITakcoca i mobporo cryneHTa 3 Bepainy

III0 BUTAT MEHE 3 XaA€IH 1 3yCTPIAUCH MU

parnToBo B ApH30Hi 1 Bi3 BiH MeHe 40 Beaukoro Kausiiony
110 SIK CTO THUCSY COOOpiB

MaKiBKaMU JOHU3Y

- [O03BOAB M€Hi Boxe He mymaTu mpo
CABO3AMBOOKHX CIpHUX AYPHUX IIE€PECAILyBadiB MOIiX
KOAU Ciae coHIle B loHIYHEe MoOpe 1 Iie cCipaBai
He30arHeHHO

1100 PO3yMiB s iHIINX AIOZIEH iHIITI MOBHU CTPasKIaHHH
1HaKIITUX

a repuI 3a Bce OyB MOKIPHUM THUM XTO
XKagae aKepesa

[siKyio ToOi Boxke 1110 CTBOPUB 11e peKpacHUM i pi3HUU CBIT

1 IKIIIO I1€ TBOS CIIOKyCa TO 9 CIIOKYIIIEHUMN
Ha3aBXaU i 6e3 IIPoIIeHHS
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Teresa Tomsia
JASNE TWARZE, CIEMNE ULICE

Urodziwe twarze rysowane wprawna rekg artysty
z profilu i en face, oprawione w poztacane ramy,
jasnieja na muzealnych Scianach. Z portretow
patrza na nas ludzie z przeszlosci, ich lica ptona

w Swietle lamp i naszych niepewnych spojrzen.

Krwawe tajemnice zabrali z soba, pokryli ochra,
burgundem, zamkneli w legendach. Ciemne ulice

za oknami Musée d’Orsay wkrotce sptona zasypane
Smieciem. Spokojnie Spi papiez, chory Spiewaja, wiosna
niesie otuche. Mowiles: nie wrzucaj grosza zebrakowi,
gdy klamie, przekraczaj ulice zapatrzona w paryska biel
kamienic, w rozswietlone nagle wersy nuta serdeczna
przybyla nie wiadomo skad. Ksiega, ktorg niesiesz

w nadziei na odczytanie tajemnic, na wewnetrzne

poruszenie, dyskretnie milczy, wiec idz dale;.

Jasne twarze, ciemne ulice. Jest jeszcze tyle Smierci
do zapisania na liScie stracen, tyle bialych plam

W notesie zapomnienia, tyle nowych granic

do obrony, tyle rak wyciagnietych w glodzie

po kawalek chleba, po ziarno, ktore

obumrze i zmartwychwstanie.

Poznan, 28 marca 2023 r.
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[TEPEKAAAA OAEHA CTEITTAHIOK
Tepeca Tomws
CBITAI OBAHY4Ys5, TEMHI BYAHIII

Muai 00AMYYST, HAMaABOBaHI BMIiAOIO PYKOIO MadicTpa

B Ipodoiab i aH(pac, obpaMAeHi IT030A€9E€HOI0 00ATMiBKOIO,
BHUCHIOIOTh Ha CTiHaX My3eWHUX. 3 110100M3HU

AIOIV 3 MUHYAOTO OUBAATBHCH Ha HAC, IXHi 0OAWYYS TOPSTH

Yy CBITAl AQMII i HAIIIUX IIOTASAaX HEIIEBHUX.

KpuBaBi TaeMHUITI B3SIAK 3 COO0I0, BOXPOIO TIOKPHUAH,

OypryHmieM, OIIOBUAU A€TeHAaMU. TeMHi ByAUIT

3a BikHaMu My3eio 1 Opce He3abapoM 3ropsiTh ITOXOBaHi

B cMmiTTi. [lama PUMCBKHUIT MUPHO CIIUTH, XOPU CIiIBalOTh, BECHA
Haguxae. Tu KazaB: He maBaii 3KeOpaKy aHi KOIIHYuHU

daK Opele BiH, IlepexXxoAb BYAUIl BAUBASIIOYUCH B ITIAPU3BKY KPEeUAAHICTh
OyaUHKIB, V palrToBO OCASHUX BipIllax 3 CEPAEYHOIO0 HOTOIO,

110 IIPUMIIAM HI3BiAKU. KHHUra, 9Ky TH HOCHIII

B Ha/li po3rafaTy TaEMHHUII, OASI BHYTPIIIIHBOTO

Hig¥oMy, COPOM I3AMBO HIMy€, TOMY IPOAOBXKYH HTH.

CBiTAl 00AMYYS, TEMHI BYAHIIi. € 1€ CTIABKH CMepTeH
3aluCy B KHUTY BTPAT, CTIABKH OiAHX IIASIM

y 30IIUTI 3a0yTTH, CTIABKH HOBUX PyOexKiB

dKi Tpeba 3axXUIlaTH, CTIABKU MOAOJHUX PYK, IPOCTITHYTHUX
3a IIIMaTKOM XAIOMHH, 3a 3€pHUHOIO, ITI0

IIOMPE 1 BOCKPECHE.

ITozHnaHo, 28 b6epesrsa 2023 p.
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IIEPEKAAHU 3 $PAHIIY3BKOI MOBH

Tatiana de Rosnay

ELLE S’APPELAIT SARAH!5
EXTRAIT

A Stella, ma mére
A ma Charlotte, belle et rebelle
A Natacha, ma grand-mére (1914-2005)

Mon Dieu ! Que me fait ce pays !
Puisqu’il me rejette, considérons-le froidement, regardons-le perdre son
honneur et sa vie.

Iréene NEMIROVSKY,

Suite francaise, 1942.

Tigre ! Tigre ! Feu et flamme

Dans les foréts de la nuit,

Quelle main, quel ceil immortel

Put faconner ta formidable symétrie ?

William BLAKE,
Les Chants de lUexpérience.

AVANT PROPOS

Les personnages de ce roman sont entierement fictifs. Mais certains
des événements décrits ne le sont pas, notamment ceux survenus
pendant I’été 1942, sous ’'Occupation, et en particulier la rafle du Vél

d’Hiv qui eut lieu le 16 juillet 1942 en plein cceur de Paris.

Ce livre n’est pas un travail d’historien et ne prétend pas I’étre. C’est
mon hommage aux enfants du Vél d’'Hiv qu’on ne revit jamais.

Un hommage aussi a ceux qui survécurent et témoigneérent.
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PARIS, JUILLET 1942
La fillette fut la premieére a entendre le coup puissant contre la porte.

Sa chambre était la plus proche de ’entrée de 'appartement. Dans la
confusion du sommeil, elle avait d’abord pensé que c’était son pére
qui remontait de la cave ou il se cachait, qu’il avait da oublier ses
clefs et insistait parce que personne ne l'avait entendu quand il avait
frappé discrétement. Mais bientot des voix s’éleverent dans le silence
de la nuit, fortes et brutales. Ce n’était pas son pére. « Police ! Ouvrez
! Tout de suite ! » Le martélement reprit, plus fort encore. Vibrant
jusque dans la meelle de ses os. Son jeune frére, qui dormait a coté
d’elle, commenca a s’agiter dans son lit.

« Police ! Ouvrez ! Ouvrez ! » Quelle heure était-il ? Elle jeta un coup
d’ceil entre les rideaux. Il faisait encore sombre.

Elle avait peur. Elle pensait a ces conversations, ces murmures
nocturnes, que ses parents avaient échangés croyant qu’elle dormait.
Mais elle avait tout entendu. Elle s’était glissée jusqu’a la porte du
salon et 1a, avait écouté et regardé ses parents a travers une petite
fente dans le bois. Elle avait entendu la voix nerveuse de son pére.
Avait vu le visage angoissé de sa mere. Ils discutaient dans leur
langue natale, que la fillette comprenait, méme si elle ne la parlait pas
trés bien. Son pére avait dit tout bas que les temps a venir seraient
difficiles. Qu’il faudrait étre courageux et trés prudent. Il avait
prononcé des mots étranges et inconnus : « camp », « rafle », «
arrestation », et elle se demandait ce que tout cela pouvait bien
signifier. Son pére, toujours trés bas, avait ajouté que seuls les
hommes étaient en danger, que les femmes et les enfants n’avaient
rien a craindre, et qu’il irait donc chaque soir se cacher.

Le lendemain matin, il avait expliqué a sa fille qu’il était plus str qu’il
dorme a la cave pendant un moment. Jusqu’a ce que les choses «
rentrent dans l'ordre ». Quelles choses ? pensa-t-elle. « Rentrer dans
l'ordre », qu’est-ce que ca voulait dire au juste ? Et quand cela
arriverait-il ? Elle bralait de lui demander ce que signifiaient les mots
étranges qu’elle avait entendus, « camp » et « rafle ». Mais il aurait
alors fallu avouer qu’elle les avait espionnés, et plusieurs fois, derriére
la porte. Elle n’avait pas osé.
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« Ouvrez ! Police ! »

La police avait-elle trouvé Papa dans la cave ? Etait-ce pour ca qu’ils
étaient la, pour emmener Papa dans ces endroits dont il parlait quand
il murmurait dans la nuit, ces « camps » qui se trouvaient quelque
part en dehors de la ville ?

La petite se hata a pas de loup vers la chambre de sa meére, a 'autre
bout du couloir. Quand elle sentit la main de sa fille se poser sur son
épaule, celle-ci se réveilla dans l'instant.

« C’est la police, Maman, murmura la fillette, ils donnent de grands
coups contre la porte. »

La meére glissa ses jambes de sous les draps et dégagea les cheveux
qui lui pendaient devant les yeux. La fillette trouva qu’elle avait 1’air
fatiguée et vieille, bien plus vieille que ses trente ans.

« Est-ce qu’ils sont venus pour prendre Papa ? implora-t-elle en
s’agrippant au bras de sa meére, est-ce qu’ils sont la pour lui ? »

La mére ne répondit pas. A nouveau, les voix puissantes leur
parvinrent depuis le palier. La mére enfila rapidement une robe de
chambre, puis elle prit sa fille par la main et se dirigea vers la porte.
Sa main était chaude et moite. Comme celle d'un enfant, pensa la
fillette.

« Oui ? », dit timidement la mére derriere le loquet.
Une voix d’homme cria son nom.

« Oui, monsieur, c’est bien moi », répondit-elle. Son accent était
soudain revenu, fort et presque dur.

« Ouvrez immédiatement. Police. »

La meére porta la main a sa gorge. La fillette remarqua combien elle
était pale. Elle semblait vidée, glacée, incapable de bouger. La fillette
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n’avait jamais lu autant de peur sur le visage de sa meére. Elle sentit
alors l'angoisse lui assécher la bouche.

Les hommes frappérent une derniére fois. La mére ouvrit la porte
d’une main tremblante et maladroite. La fillette tressaillit, s’attendant
a voir des uniformes vert-de-gris.

Deux hommes se tenaient sur le seuil. Un policier, avec sa cape bleu
marine qui lui tombait sous le genou et son grand képi, et un homme
vétu d'un imperméable beige, qui tenait une liste a la main. Celui-ci
répéta le nom de sa meére. Puis celui de son pére. Il parlait un francais
parfait. C’est que nous n’avons rien a craindre, pensa la fillette. S’ils
sont ;Francais et pas Allemands, nous ne sommes pas en danger. Des
Francais ne nous feront pas de mal.

La meére attira sa fille contre elle. La petite sentait les battements de
son ceeur a travers la robe de chambre. Elle aurait voulu repousser sa
mere, la voir se tenir bien droite, la voir fixer ces hommes avec
assurance au lieu de se recroqueviller, au lieu d’avoir le cceur qui
cogne dans la poitrine, comme un animal effrayé. Elle aurait voulu
que sa mere soit courageuse.

« Mon mari n’est... pas 1a, balbutia la mére. Je ne sais pas ou il est. Je
ne sais pas. »

L’homme en imperméable beige la poussa pour pénétrer dans
l'appartement.

« Dépéchez-vous, madame. Je vous laisse dix minutes. Prenez
quelques affaires, assez pour deux ou trois jours. »

La meére ne bougeait pas. Elle regardait le policier, hébétée. 1l était
resté sur le palier, son dos barrant la sortie. Il paraissait indifférent,
las. Elle posa la main sur sa manche bleu marine.

« Monsieur, je vous en prie... », commenca-t-elle.

Le policier se retourna et écarta la main en lui jetant un regard dur et
indifférent.
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« Vous avez entendu ? Vous nous suivez. Vous et votre fille.
Contentez-vous d’obéir. »

I[TEPEKAAAA HATAAKA TTPOKOITHYK
Temsina oe PocHe

Ii 3BAAU CAPA
YPUBOK

ITpucesiuyro Cmenni — moiti mamepi.
IIapnrommi-KpacyHi i GYHMIBHUUL.
Hamawi — moiii 6abyci (1914-2005).

Booke miti! IIlo pobumbe 3i MHOMW ust Kpaina! SKuio 8oHa meHe 8i0Ku0ae,
mo 21s1HbMO HA Hei 6e3CMOpPOoHHBO, NOOUBLMOCL PA30OM, SIK 8MPAUAE
yecmo i KUMmMslL.

Iper HEMIPOBCBKHU

«DpaHyysvra croimar (1942).

Tuepe! Tuepe! 36nuck 8oeHo
B nicosili nimbmi 108110,
Xmo 3ymie cmeopums maxy
Yapiery Kpacy xaxy?°
Biabam BAEWK
«TicHi He8UHHOCMI 1 00C8I0Y»

IIEPEIMOBA

¥Yci repoi poMmaHy — IIIAKOBUTA XyA0XKHA BUTaAKaA. AAe AesIKi
omnMcaHi momii peaabHi, 30CiOHA Ti, III0 CTaAHCS BAITKY 1942-r0 B
okyrioBaHi#t ®panrtii. Cepen iHIIIOr0 — Beande3Ha obaaBa «Beaonpom
n’IBep», sska Bigbysacda 16 yepBHa 1942-ro y camomy 1eHTpi [lapuxka.

Llett TBip — He iICTOPUYHE OOCAIIXKEHHS 1 HIKOAU HE IIpeTeHAyBaB
BBaKaTHCH TaKHUM. BiH — faHrMHa mam’saTi OiTaM, 110 ITOTPAaIIluAHU B
o6aaBy «Beab a’IB». [iTsIM, 1110 HE IIOBEPHYAUCSH [10/I0MY.

[ TUM, XTO BUXKUB, abU PO3IIOBICTH.

5 Bipw nepeknas Bitanii Mpeuka.
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IIAPHI, YEPBEHD 1942 POKY

JiBYMHKA IEPIIOI M0YyAa, K 3aryliasn y asepi. [i kimuara Gyaa
[0 HUX HarboAmk4de. CIIPOCOHHST HE 30COOHAACH i CIOYATKY IMOAyMaAa,
110 11e 6aTHKO MiAHABCS 31 CXOBKY y miaBaai. [leBHO, 3a0yB Karodi. |
3apa3 CTyKaB HAIIOAETAUBO, 00 KOAU TUXEHBKO POOUB Iie BIIEPIIE, TO
HIXTO HE IIO4YyB. AAe 3a XBHAIO Y HIYHIN TUIII 3aayHaAU roaocu. CHABHI,
rpy6i. Lle He mir OyTu 6aTHKO.

— IMToairmig! Bimuunits! Heratino!

CTyKiT IIPOAYHaB 3HOBY, TeIlep yKe roaocHiie. [Ipobpan oo
KicToK. MoAoauIuit 6paTHK, IO CIaB Y APKEYKY IOPYY, TPUBOKHO
3aBOPYIINBCS yBl CHI.

— IToaimiga! BigunHiTs! BiguuHITH!

LikaBo: koTpa ronuHa? MuriieM rasauyasa Kpisp pipanku. Byao
II1€ TEMHO.

Bona 3agkanacs. 3raasa OificCAyXaHy THXY PO3MOBY, ITi3HO
BBeYepi, KOAU OAaThKU OyMaaH, 110 JOHBKA yKe CIIUTh. AAe BOHA BCe
gyaa. [litkpasacd o ABepeU BiTaAbHI 1 cAyXasa Ta AUBUAACS KPI13b
MaA€HBbKY IIIIAMHKY B HUX. HamnpyzkeHu# i HEpBOBUM 6aTBKiB I'OAOC.
CrpuBOKEeHe MaTepHUHe 00ANYYsi. BaTbKH PO3MOBASAN PiHOIO MOBOIO.
[iBumHKa ii po3yMmisa, are roBopHuAa He Tak no0pe, 1K BOHU. BaTbKo
THUXO-TUXO Iepeapikan, 10 MONEPEAY IX YEKAIOTh BayKKi YacH, 110 CALL
OyTH XOpoOpUMHU Ta ayzke obepeskHUMU. BUMOBAIB AUBHI, He3HaoMi
cAoBa «Tabip», «0bAaBay, «apenIT™, i JIBYUHKA IIOAYMKHU 3aITUTyBaAa
cebe, 1110 yce 1Ie 3HAa4YUTh HacrupaBai. barbko 6ypMoTiB, 110 Y
HeOe3Ielli AUIIe YOAOBIKH, 110 3KiHKaM i JiTM Hi4Oro He 3arpoikye,
TOXK BIH IIIOHOY]1 XOBATHUMETHCH .

BpaH11i 6aThKO ITOSICHUB JIOHBIII: Oyae Oe3reuHile, SKII0 BiH
OEIKUM 9ac CaTUMe y HiABaAl, IOKU yce BaamHaeTbcd. o «Bce» ?
Ak e «BaagHaeTbca»? | koan? CTpallleHHO XOTIAOCS CIHUTATH, 1110
03HAYalOTh MUBHI cAoBa «Tabip», «obaaBar. Aae Tomi moBeaocs O
3i3HATUCS: YaCTo ITiicAyxyBaasa 0iasa nBepeit po3mMoBy 6aTeKiB. Tomy #
He BIIBasKHAACH CIIUTATH.

— Bimuuugiite! IToairiga!

HeBke moaileficbKi 3HARIIIAM TaTa y HigBaai, cliuTasa BoHa cebe,
i TOMYy IIpUIIEPANCS CIOAU, 1100 3a0paTu TaTKa y Ti Miclid, siKi BiH
Ha3WBaB B HIYHUX PO3MOBax: «Tadip», «3a MiCTOM»?
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JiBYMHKa HaBIIIIHUHBKAX KUHYyAACd 40 MaTE€PHUHOI KIMHATH Y
KiHIIll Kopunopy. Koau maTH Bigdyasa Ha MA€Yi JOHBYUHY PYKY,
IIPOKHNHYAACh BMUTB.

— Maw, 11€ MOAIL[ITHTH, — HPOIIENOTiAa AIBUUHKA, — BOHU
BUAAMYIOTh JABEPI.

Mama BHUCYHyAa HOTHU 3-IIi[] IPOCTHUPALAA, BIAKUHYyAA IIACMO
BOAOCCSI, III0 CHIaaA0 Ha od4i. [JJiBYMHKA IoayMaasa, 1110 MaMa BUTAGIA€
cToMAeHOIo i crapmioro. Kyau crapimroro, HizK roguaocs 0 y TPUALSTE.

— Bonwu npwuiiinau, miob 3abpatu Tata i3 cobor? — karibHO
CIiuTasa AIBYMHKA 1 BUEIHAACH 3a MaTepPUHY PYKY. — [1o HbOTO
OPUNUIIAU?

MaTtu He BiamnoBiaa. 31 CXOA1B 3HOB JOAWHYAHU T'y4HI ronocu. Matu
[IOXalllleM HaKUHyAa XaAaT, B3sgAa JOHBKY 3a PYKY 1 HoIIpaMyBasa a0
aBepedi. MaTepuHa noAoHA Oyaa rapsidya i CIiTHiAa, TeTh 9K Y
MAaA€HBbKOI AUTHHH, IIoAyMasa OiBYUHKA.

— XTO? — TPEMTSIYHUM T'OAOCOM CITUTaAa MaTH, HE BIAMHUKAIOUYU
3aMKa.

Y BIiANIOBiAP IPOAYHAB YOAOBIYHUU I'OAOC, BUKPHUKHYB ii iM'd.

— Tak, Mmecse, 11€e 1. MaTepuH akIleHT CTaB BiAYyTHIIIIUM,
IIPO3ByYaB Pi3KO, Maiike rpyoo.

— Bimuunagaiite. Heratino. Iloairida.

Matu TopKHyAacs ropAa, i [iBYMHKA [IOMiTHAA, SKa MaMa OAifa.
CoycroieHa, 3aiineHiaa. BopyxayTrucda He Moxe. [[iBUMHKA HIKOAHU HE
6aynaa Takoro cTpaxy Ha MaTepuHomy obauydyi. | cobi Bimuyaa: Bix
TPUBOTHU IIEPECOXAO B POTi. 3pobuaocda CTpalIHo i TOCKHO.

YoAoBiKM 3HOBY 3aTapabaHuau y aABepi. Mama BimuuHHAA
TPEMTLYOIO PYKOIO, III0 HE CAyXaAachk. [liBYMHKaA 3ApUTrHyAacd i
HaIMIPYKUAACh: YeKaaa I00avYUTH Cipo-3eAeHy PopMy.

Ha mopoai — gBoe. OouH 3 HUX OYB IOAIIIECEKUM Y TEMHO-
CHHBOMY IIAQIM] 3 KAITIOIIIOHOM Ta KalllKeTi 3 BUCOKUM HAroAOBHUKOM.
[pyruii 40AOBIK OASATHYTUH y Oe3KeBUH MOIIOBUK. Y PYIll TpUMaB
aucTok narmepy. llle pa3 BumoBUB MaTepuHe im’da. [ToTim 6aThKOBeE.
F'oBopuB 6e3noranHo0 ppaHIly3bKo. OTKe, HaM HeMa 4oro 0OdTUCH,
rnoayMaasa AiBYMHKA. JKII0 BOHU (PpaHIly3HU, a He HiMII, TO MU Y
6esneri. PpaHIly3u HEe 3pOOAATH AUXOTO.

MaTu cuAbHillIe IPUTHCHYAA AIBYUHKY 10 cebe. Maaa dyaa, K
ITi/T XaraToM 6’€ThCS MaTEPHUHCHKE CepIle. [ XOTiAOCH BiMIITOBXHYTH
MaTip, XOTIAOCH, III00 Ta BUIIPOCTAAACH, Bi[IBAsKHO TASHyAA B O4i
YJOAOBIKaM i rmepecrasa TpeMTiTu. I m1e it xoTianocs, 106 cepiie martepi
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He OuAOoCs, SIK y 3AKaHOi, 3arHaHoi TBapUHU. XO0Tira, abu MaTu
TpUMaAacs MYy2KHBO.

— YoaoBika TyT HEMa€, — 3aTUHAIOYHCH, A€IBE TOBOPHAA MaTH.
d... 4 »e 3Haro, ne BiH. He 3Hal0...

Toi1, 1110 B Oe3keBOMY OOMIOBUKY, BiAIITOBXHYB MaTip i 3aHI110B
10 KBapTUPH.

— TlokBamnrTecs, Magam. MaeTe OecaTh XBUAUH. 30€piTh SIKiCh
pedi. [1lo6 BHCTAYUAO Ha ABA-TPH [IHi.

MaTu He BopyxXHyAacsi. [IpuroanoMIiiieHo AuBHUAACS HA MOAILIIIHTA.
Toii Ha cXOmOBiH KAITHHI IIOBEPHYBCS CIIMHOIO A0 ABEPEH, BCIM CBOIM
BUTASIIOM JI€MOHCTPYIOYH 0aMay>KiCTh i HyAbI'Y. MaTu TOpKHyAa HOTO
3a pyKaB T€MHO-CHUHBOI (DOPMHU.

— Mecnbe, — mpoliry Bac... — rmodasa BoHa. [1oAIISHT BiABEPHYBCH,
CKHHYB MaTepuHy pyKy. Odi B HbOTO OyAU ITOPOKHI i XOAOIHI.

— Bu uyau, mo g ckazaB. Bu laere 3 Hamu. Bania JoHbBKa TeXK.
PobiTh Te, 1110 BaM HaKa3yIOTh.

Serge Ouaki

Alice s’en est allée

Au pays des merveilles

Et jamais nous ne 'aimerons
Autrement que poursuivant

Le lapin blanc de nos réves
Alice s’en est allée

Nous laissant orphelins

Des histoires qu’elle écrivait
Pour nous donner vie

Et croire en la sienne

Alice s’en est allée loin du soleil
Et dans les pages Interrompues
De son existence

Nous errons sans fin

A la poursuite de ses réves
Pour qu’en nous elle vive

Et soit notre reine

Jolie Alice petite Alice

Tres loin disparue

113



36ipuuk nepekaaniB «ARS TRANSLATORICA» 2024 Ne 9

Au pays des merveilles

Les récits que tu t'inventais
Les nuits de bombardements
Nous ont laissés seuls

Et sans aucun conte

Ou nous reéfugier

Mais toujours nous vibrerons
Dans l'imagination des enfants
Poursuivant avec eux

Le lapin blanc de tes réves
Jusqu’au pays des merveilles
Afin de te retrouver

Et a nouveau t’aimer

Alice s’est endormie

Dans nos bras

Au pays des merveilles

Et désormais nous la protégeons
Des cauchemars

Et du fracas des bombes
Jolie Alice petite Alice

Pour qu’en vous

Elle continue ses réves.

I[TEPEKAAAA OAEHA CTEITTAHIOK
Cepoxk Yaxi

Ajica mimmaa

Y Kpainy nus

I My He 3MO03KeMO ii TTOAIOOUTH.
3a Te, 1110 TaHSIAHCH 34

BiauM KpoAMKOM HaIluX MpiH.
Aaica mimaa.

3aAnNINBIIYN HAC CUPOTAMHU
IcTopii, aki BoHa Hamucaaa.
[ITo0 maTu HAM 3KUTTI

I noBipuTH B cebe.

AAaica Mminisa mJaAeKo BiJ COHIIL.
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[ Ha po3ipBaHUX CTOPIHKAX
[i icuyBannsa

Mu GAyKaeMO HECKiHYE€HHO
Y roHUTBI 3a i MpiIMH.

[IToO B Hac BOHA XKHAA

[ Oyaa HaAIIIOI0 KOPOAEBOIO.
YapiBHa Aaica, MmaseHBKa Aaica.
Jlaneko-ganeko

B KpaiHi /luB

IcTopii, ki TU BUTragasa.

Houi 6oMmbapayBaHb

3aAnNINAN HAaC HAOMUHII.

I >xomHOI Ka3KHu,

[Ilo6 cXOBaTHUCH.

AAe MU 3aBXKIU O0y1€MO XBHAIOBATHCH
B yaBi gitei

HaB3morin pa3zoMm 3 HUMHU

3a 6iAuM KPOAMKOM TBOEI MPii.
Y Kpainy /lus.

[I1o6 3HaiiTu Tebe

[ Hapenrti Tebe 1OAIOOUTH.
Aaica 3acHyAa

Y Hac Ha pykax.

Y Kpaini [lus.

[ Ternep MU 3axuIaeMo ii

Bing kommmapiB

I BUOyxiB 60MO0.

YapiBHa Aaica, MasneHBKa Aaica.
[I1o6 y T0ob6i

Bona npomoBxKyBasa MpIdTH.
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IIEPEKAAHU 3 YECBKOI MOBH

Karel Jaromir Erben
LILIE!6

Umrela panna v dobé€ jarnich let,
jako kdyz uschne mladé rtze kvét;
umrela panna, rize v poupéti —
Skoda ji, Skoda v zemi lezeti!

sNedavejte mne ve vsi na hrbitov,
tam byva narek sirotkt a vdov,
tam slzi horkych mnoho plynulo:
srdécko mé by hofem hynulo.

Pochovejte mne vpod zeleny les,

tam na mém hrobé kvésti bude vres;
ptackové mi tam budou zpivati:
srdécko moje bude plesati. “

Neminul jesté ani rok a den,

hrob jeji drobnym viesem povlecen;
neprislo jesté ani do tfi let,

na jejim hrobé vzacny kvéte kvét.

Lilie bila - kdo ji uvidél,

kazdého divny pojal srdce zel;

lilie vonna - kdo ji pocitil,

v kazdém se touhy plamen roznitil. -

»,H0j, moje chaso, vraného mi stroj!

Chce mi se na lov pod zelenou chvoj,
chce mi se na lov pod jedlovy krov:
zda mi se, dnes Ze vzacny bude lov

'“
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Halohou, halou! v chrtt postékot,
prikop neprikop - hop! a plot neplot:
pan na vraniku naprazenou bran

a jako Sipka pred nim bila lan.

,sHalohou, halou! vzacna moje zver,
nespasi tebe pole ani ker!“
Zdvizeno rame, jez ji probije —

tu misto lanky — bila lilie.

Pan na lilii hledi s iidivem,

ramé mu kleslo, duch se taji v ném;
mysli a mysli - prsa dmou se vys,
vuni ¢i touhou? Kdo mu rozumis?

»,HO0j, sluho vérny, ku praci se me;j:
tu lilii mi odtud vykopej;

v zahradé své chci tu lilii mit —
zda mi se, bez ni ze mi nelze byt!

»,HOj, sluho vérny, duvérnice muj,
tu lilii mi stfez a opatruj,

opatruj mi ji pilné v den i noc -
divna, podivna k ni mé pudi moc!“

Opatroval ji jeden, druhy den;
pan jeji vnadou divné preblazen.
Lec noci treti, v plné luny svit,
pospicha sluha pana probudit.

»,Vstavej, pane muj, chyba v odkladé:
tva lilie se vlaci po sadé;

pospés, nemeskej, pravyt nyni cas:
tva lilie si divny vede hlas!“
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,2Zivotem vratkym smutna zivofim,
co v poli rosa, co na fece dym:
jasné slunecny svitne paprsek —
rosa i para, i maj zhyne vék!“

sNezhyne vék tvij, tut davéru mam;
pred sluncem jistou ochranu ti dam:
zdi pevné budou tvoji zastitou,

ac, duse mila, budes choti mou.”

Vdala se za n¢j; blaze bydlila,
az i synacka jemu povila.

Pan hody slavi, Stésti svého jist;
tu mu kralovsky posel nese list.

»MUj vérny mily!" tak mu piSe kral,
»chci, abys zejtra ke sluzbé mi stal;
chci, aby prijel kazdy vérny lech,

potreba velka — vSeho doma nech.®

Smutné se loucil s milou choti svou,
jako by tusil svou nehodu zlou.

»A kdyZz mi strazcem nelze byti tvym,
svou matku tobé strazci ztistavim.“

Spatné mu matka vili plnila,

Spatné manzelku jeho strezila;

na nebi slunce - pobofena sin:

»Zhyn, pani no¢ni, zhyn, obludo, zhyn!“

Pan jede domu - dosti sluzby jest;
tu mu zalostna v Ustrety jde vést:
»1vé pacholatko jiz ti nezije
a po tvé pani — zvadla lilie!“

,O matko, matko, ty hadice zla,

¢im ublizila tobé Zzena ma?

Otravila jsi ziti mého kveét:

bodejz i tobé zcernal bozi svet!“
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I[TEPEKAAAA OABI'A CMOABHHWIIBKA
Kapen SIpomup Epben
AIAES

YMepaa maHHAa B IIOPY IOHUX AT,
HEMOB 3iB’dB paHHiN pyXKi KBIT;
yMepAa IaHHa, 3aB’d93310 KOCHII],
Ta i¥ AeKaTu IIKoAA Y 3€eMAUIL!

«Hi, He KAamiTh MeHe BU 110 I'pobiB,
60 CKIABKHU TaM pUAaHb CUPIT i BOIB,
TaM CTIABKU CAl3 NPKOTHUX IIAUWHE:
1 ceplle B MEHE 3 rops TaM 3aruHe.

[loxoBaliTe MEHE y 3€A€HOMY AICI,
1100 Bepecy IIBIiT Ha MOTHAI po3piccs;
3acIiBaioTh MEHI IITallleHsITa,

i 11106 cepile MEeHi 3BECEAATH.

He 36irau pik i AeHb, yMepAa IaHHA Ta,
a B2XK€ MOTHAY BE€PEC OIIAITA,

iI11e He MUHYAO TPBOX AlT,

a Ha MOTHAI KpaCHUM KBITHE IIBIT.

Aines 6iaa — xTO 1i y3pUTBH,

Yy CEPIIi 3KaAb He IIe3HE Hi Ha MUTh,

IBIT 3amallIHU{ — XTO BYy€ X04 HA MUTD,
V KOXKHIM AUBHUH 3Kap 3allaraXTUTh.

«E#t, moi cayru, natite meHi yoip!

9 Xouy Ha AOBU MYaTH B 3eA€H-0ip,

g XO04y Ha AOBH IIiZl SAUHU IIOKPOB:
3Ma€ThCd, Ha HaAC 3KJe HebaueHuid AOB!»
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Fatina, ratizal 4yTHu raBKiT XOPTiB,
reThb, roll 1 BKe 3a MEXKY IOAETIB,

[IaH IoIepeny MUYUTh Ha KOHI BOPOHIM,
i cTpiAOIO AQHB 0ira AETUTH IIEepPen HUM.

«Tatiga, ratima! mit HebadyeHUH 3Bip,

Hi, TeOe He BPATYIOTH Hi moae, Hi 6ip!

I B3Xe BIIIAMTH X04e, JKEHEeThCSI 3a HEIO —
3aMiCThb AaHi — Oiaa aAises.

I 111 Aln€l IUBYETHCS IIaH,

OIIyCTHUAMCS PYKH, HeOauyeHUH cTaH,;
OyMU ¥ OyMU — 1 IOAUX ¥ TPYAdX 3aBMEDP,
YU 3arax, Y1 JOTUK? YU B3Hae€ Tenep?

«E¥, cAyTH BipHi, Mil CIIOBHITh HaKa3:
AIAIIO BUPHUHTE 3BiZICH ypas;

y 3aropony LBIT HEpPECamiTh —

60 g 6e3 Hel He MOXKY IPOXKUTH!

E#, cayro BipHUM, ABOPELIBKUM, CIOOH,
TH I[I0 AIA€I0 PETEABHO TAIH,

BIAEHB 1 BHOY1 Xall IUABHYE CAyTra—
AVWBHA 00 Heiy MeHe xkaraly

[lepmiuii i gpyruii BxKe AeHb IPOMUHA,;
KBITKa OAS [TaHA TaKa 4apiBHA,
MiCcS4YHa IIOBHY — 1 TPETH 1€ Hid,
30MKHYB CAyTa — I[IaH HE CTYAIO€ Bid:

«BcraBaii, maHe mil, y JOTAGAl Baga:
TBOSI AlA€SI TYAS€ II0 Candy;

TIOKBAarIcd, mIBuaIe, 60 yac mpomMuHa:
AlAll TOAOC — TaKa qpuBUHA! —

«CyM y KUTTI HETPUBKOMY MOIM,

9K POCH B IIOAl, 9K Ha PIYIll AUM:

COHAYHHU ITPOMIHB 3acCs€ ICHUHU —

pocH i nmapa, i 3TuHEe BiK Mikl» —
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«He 3ruHe BiK TBiM BiK, JOBipgaiicd MeHi:
BiJl COHIIA HamaM TOOi CTIiHU MIIlHi:
IoOyayBaTH CKaxXKy 3aAy I,

Oyab, MUAA OyIle, APY>KUHA MOSI».

Buiinina 3a HBOTO; 3 ITAHOM KHAAQ,
BJK€ 1 CHHOYKAa HOMy IIpUBeEAA.
[MlacHM r1aH, JOASI MMOTO 3BECEAS;
Ta OCH IIOCOA 13 ACTOM KOPOA4.

«BipHui# miit! — muie KopoAb y AUCTI, —
Xo4y, 1100 3aBTpa A0 CAYKOH CTaB TH,

KOJKHO]I BipHOi Tpeba myri,

CIIpaBa HaraabHa — BCE BOMA AHIIIHY.

CyMHO mpoIllaAbHI PiK MUAIN CAOBAQ,
MOB IepeaBicTd Heao0pe BUyBa:
«CTpazkeM He MOXKY sIK OyTHU TBOIM,
MAaTH MO4 IIeH NOTASTHE XaMr TiM».

3AelBKO Ta MaTiHKa CAYKO0Y CAYZKUAA,
3A€IPKO APY2KUHY MOTO CTOPOKUAA;
COHIIE Y 3aAl PO3CiIO€ TiHb:

«3ruHb, MMaHil HOYi, 3TUHb, Mapo, 3aTUHb!»

BepHyB 1maH — BUKOHaB CAyKO0y CIIOBHA;
JKaAiCHa CTpiaa MOro HOBUHA:

«BMepAO MaaITKO, CHHOYKA HE CTaAO,

a 3aMicTh IaHi — Ained 3iB’gaal» —

«O maTtu, MaTH, TH, TAIUHO 3A4,

4yuM TOO1 XKiHKa AMXe IIpUuHecAa?

Twu oTpyisa KUTTLI MOTO LIBIT:

xah 6u ¥ Tob6i moyopHiB Boxkuit cBiT!
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IIPHMITKH IIEPEKAAZIAYIB

1 [ToBHUM TEKCT IPOMIOBIAL AUB. TYT:
https:/ /wesley.nnu.edu/john-wesley/the-sermons-of-john-wesley-1872-edition /sermon-39-
catholic-spirit/

[zxoHu Becai (1703 — 1791) — Aimep eBaHreAbCHKOTO ITPo0ymskeHHT XX VIII
CTOAITTS, 3aCHOBHHUK MeTOOUCTCHKOI IIEPKBU, IIOXOOUB 3
aHTAIKAHCBKOTO cepenoBuina. Ilutatru 3 bBibail BigaTBopeHO 3a
KaHOHIYHUM IrtepekaanoMm I. I. OrieHka.

2 OpI/II‘iHaA TBOPY: https://poets.org/poem/lower-cased-shells-capital

3 Tlepekaan ypuBKy 3 TBopy L.M. Montgomery. Mistress Pat (193595):
https://www.gutenberg.net.au/ebooks02/0201071.txt

N OpI/II‘iHaA CTaTTi: https://www.bbc.com/news/science-environment-68610073. [laTa
3BepHEeHHS 24.04.2024.

S OpI/II‘lHaA TEKCTY: https://breakingnewsenglish.com /2402 /240229-cold-weather-
exercise.html

6 [lepekaam He 3 OpPUTiHAAY, a 3 APYTOTBOPY 1HIIIOIO MOBOIO. Xopxe Ayic
Bopxec (Jorge Luis Borges (1899-1986)) — oguH 3 HaWBUOATHIIIIUX
IIUCBMEHHUKIB XX cCrTOpiy4dsl, apreHTHHCBKHUHM IoeT, IIpo3aik,
nepexkaanad. Bipm Bopxeca «Arte poética» mepekaaB aHTAIMCBKOIO

EnToni Kepiran (Anthony Kerrigan):
https:/ /silverbirchpress.wordpress.com /2014 /01 /17 /the-art-of-poetry-poem-by-jorge-luis-

borges/

7 Alexander B. Charmed™. Kiss of Darkness / Brandon Alexander. —
NY : Pocket Books, 2000. 192 p.

8 Jarman D. Modern nature / Derek Jarman. — 1st University of
Minnesota Press. Originally published: Woodstock, N.Y. : Overlook
Press, 1994. 320 p.

9 Land N. Phyl-Undhu / Nick Land. — Time-Spiral Press, 2014. 71 p.
10 BubpaHi Micls 3 AUTS4Y0i TYMOPUCTHYHOI KHUXKKHU: Robert Williams

Wood. «How to Tell the Birds from the Flowers: A Manual of
FlOI‘l’lithOlogy for Beginners»: https://www.gutenberg.org/ebooks /1593

11 [Ticua ykpaiHcbkoro BukoHaBllsd Melovin; aBTop caiB — Ma#k Pasas.
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Crnpoba «ogoMalltHeHHsI» peaAiil opuriHasy B yKpaiHCbKOMY IlepeKAajli
pasom 3i 30epeskeHHSIM PUTMO-MEAOIUKU TEKCTY.

12 1I Gazi Geray, Bora Gazi Geray (Gazayi) — Bopa T'asi II Tipaii ([ipe#,
T'epaii) Xan, IIceBnonim «'azai» (1554?-1607). Bipir 3 nasaioBoi mmoesii
no6u Kpumcrkoro xaHctBa ([loesis guBany). [lepekaan ekBiaiHeapHUH

Ta HAOAMXKEHUH N0 ekBipuTMidyHOCTI. OpUTriHaA TBOpPY:
https://leylaemir.org/eng/literary-gallery/gazi/gazi-poems.php

Opurinaa - apabuiero. Pinocodpcbka T10eMa (MECHEBI).
HaBomuTbca B CydacHili AaTHHCBKIM TpaHcaiTepaitii. Dolab (dolap)
CBhOTOAHI O3Hadae€ i «madar, y3araasi 11e IOMEIIKAHHS JAS CXOBY, ILId
AEKCEMA YacCTO € CKAAOBOIO IHINNX cAiB. CHMBOA KOA€eCa BOOIHOTO
MAWHA y IoeMi o6paHuil HemapMa, OCKIABKH «10Aa0» — I1e I1e ¥ y roesii
dopMa NOHTAHB-BIATIOBiAEH, II0 HAaAragye IMIPUHIUII OOepTaHHS
bapabana.

Buxop, HeogHOpa30B0O 3rafiaHuil y 11ikl moeMi, HaTsgkKae Ha O0oiioBe
MIPi3BUCBHKO caMoro xaHa: «bopa» o3Hayae «0ypsi», «CUABHUN HiBHIYHUHN
BiTep» (omHa 3 Bepciit). [loeTuunuit nceBmoHiM «['azai» o3Haudae «rasi
(boperb 3a icaaM), IKHUH MHUILIE Ta3€Ai».

Y TBOpi XKOOHOrO paly HE Ha3BaHO Aasaxa AaraxXoM, HATOMICTH
HaBOOATHCA emiTeTH. Ycboro iMmeH Aasaxa 99 (3a Kopanom i CyHHO10),
are € ¥ momaTKoBi. ABTOP sBHO BIXHBa€ i OoOaTKOBi, TOOTO He i3
3araAbHOTO CIIHCKY. Y IEPEKAaIl BiATBOPEHO 1Ii €MITETH.

Ha oxpeme BHUBYE€HHd 3aCAYyIrOByE€ CHMBOAIKA KOpPaHIYHUX
IIepCoHaxXiB, cHoiAbHUX 1 gagd Craporo ta Hooro 3asmity. 13 HuUMUN
MAWHOBE KOAE€CO IOPiBHIOE cebe. KarouoBa puca — HiBeueHHS AO0Ti. Taxk,
[epeBO 30THUAO — i mopiBHIOE cebe 3 Erobom (Eytib, 27-#1 O6eHT), akomy
xpobaku Buiau rpyau. Y Bibaii e 6araTocTpazkaasbHUN ITpaBeIHUK
Mos, y Kopani — npopok Aw6. Ha Cxogi Iie MOIMyASpHMi Tepoii. 3a
6ibaittHoro Kmuroio Hosa, Ha repos Iim dac #oro BHIIPOGOBYBaHb
caraHa HacAaB Ipokasy (o6 Mo mapikas Ha Bora), i Tolt ykpuBca
BHpa3KaMH (THOSKaMu) 3 rosoBH a0 Hir (Mo, 2 : 7-8). Y Kopani A6
TSKKO 3axBOpiB (21-m1a cypa, «Ipopoku», aar 83; y 38-i1 cypi, «Cam,
CKa3aHO IIPO 3aBIaHI IIPOPOKY WLIKOAY 1 MydeHHd (38:41)), a maitan
IIyCTUB IIOTOAOC, III0 II€ 3apas3Ho, 1 TOAI XBOPOro Ta HOro poavuHY
IIPOTHAAU 3a MICTO SIK IMpOKaxKeHUX. Ar00 xXBopiB 18 pokiB. Xpobaku B
MOro Tial — HiCASKOpAaHIYHAa Bepcig (y caMiii KHH31 IIBOTO HE CKa3aHO).
Bin xBopobu A0 uymTaB aya (MoauTBy). B 060X TekcTax repoil He
Hapikae Ha Bora, i Toi#f 3IiAMB Ta BciagKo obmapyBaB HMosa-Aroba. I
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Bibaieto, i KopaHoMm cxBaaloeTbcs TepHiHHA MoBa. Aae B HoeMi AepeBo
CTa€ KOAECOM 1 HE OTPUMY€E PSATYHKY, IIOIIPH BCi MyKH. [laai (y 24-my
Oetiti) 3ramanHo 3akapito (Zekerya, 6iOaitinuit 3axapisa, y Kopani -
3akapiga i0H Azan). [ y Crapomy 3aBiti, i y Kopani 11e 6aTbKo mpopoka
Noanna (B icaami — Sx’m), omikyH Map’am, martepi mpopoka Icu (y
HoBomy 3asirti iti BianoBigae Mapis, Boxa Martu; Ica — Icyc). Barato
eIri3oiB, HaBeIEeHHUX B 000X KHHUTax, IoaibHi. Tak camo — i 1mpo
B6mMBcTBO Moamna (4x71). Ilicas mporo, 3a oboma mIKepesaMu,
i3paiAbTaHN BOMAN 3axapiio — 3aKOAOAH «MiXK XPaMOM i JKEPTOBHUKOM»
(Mt. 23 : 35, Ak. 11 : 51); 3a MiCAGKOpPaAHIYHOIO BEPCI€I0, ITPOPOK
CXOBaBCS BiJ BOPOTIB y AyIAl AepeBa (BBaXKaeThCd, IO AEPEBO CaMO
PO3KPHUAOCS HaBIIIA i cxoBaao 3akapiro), aase Ibaic BumaB Micle (3a
1HIIIOI0O BEPCi€lo, 3 AyIiAa 3BHCAB KpaM 07eKi) — i BOPOTU PO3MUASIAU
aepeBo. Tak 3arTMHYB NPOPOK — PO3MMHUATHUN KUBIIEM.

[Ipo 1mro Ta iHHOIYy CUMBOAIKY B moemi auB.: CmoabHUIIBKaA O. O.
[Toesis KPUMCBLKOIO XaHaTy Ha MpHUKAai TBop4YocTi Bopa l'asu Il [epas
Xana (['azai): nmpob6aema ykpaincbkoro neperaany / Cmoasuunska O. O.
// OHTOAOTIUHI BUMIipHU cydacHOi duiaroaorii: Marepiaan MizKHapogHOI
HayKOBO-IIPaKTU4YHOI KoHJepeH11ii, M. KuiB, 24-25 Bepecusa 2020 p. —
KuiB: TaBpificbKuM HalliloHaAbHUM yHiBepcuteT iMmeHi B. . BepHanck-
Koro, 2020. — C. 29-35.

13 Johann Christian Friedrich Hélderlin (1770-1843). TBip HannucaHo B
1801 poriii, B riepios HIMEIILKOTO POMaHTHU3MY.

14 Tlepekaan Bipina npucBadyeTbcd ['yceBitt Tetsani BacuaiBHi (Moi
y4auTeAblll rperpkoi MoBH). Kocrtic [lanamac € ogHUM 13
HaWBU3HA4HINIMUX noeTiB ['pertii, BiioMui, 30KpeMa, SK aBTOP
OAIMIIIICBKOTO TIMHY.

15 De Rosnay T. (2007). Elle s’appelait Sarah. Editions Héloise
d'Ormesson, 2007.

16 Kapea dpomup Epben (1811-1870). TBip 3i 30ipKu HAPOAHUX
o6pobaeHnx banan «BykeT (KMTUIlE) 3 HAPOAHUX OIIOBiNOK» (1853,

1861 pp.) ,Kytice z povesti narodnich®. /Izxkepeao: Karel Jaromir Erben
— Kytice: http:/ /www.cist.cz/Poezie /Kytice/lilie.htm
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BIZIOMOCTI ITPO IIEPEKAAIAYIB

Karepuna Anzpirok
M. PiBHe, Ykpaina
kateandriuk@gmail.com

Jliapna AHTOHEILHL
M. PiBHe, Ykpaina

Haraaiga BeAb4eHKO
M. KuiB, Ykpaina

MwupocaaBa BHurHeBCcbKa
M. PiBHe, Ykpaina
mvishnevska2406@gmail.com

Bunyckuuilg 6akasaBparty 3a crertiasizariero 035.041
«'epMaHCBKiI MOBH Ta AlTepaTypH (Ilepekaan
BKAIOYHO), IIepiIa — aHraifickka» 0iAOAOTIYHOTO
dakyabTeTy PiIBHEHCHKOTO OEP3KaBHOTO
TyMaHiTapHOT'O YHIBEPCUTETY

CryneHTKka 4 Kypcy PiAOAOTIYHOTO (PAKYABTETY
PiBHeHCBKOTO Aep3KaBHOIO T'yMaHIiTapHOTO
YHIBEPCUTETY

Haraaig Beabuenko (Haponuasaca B Kueiy 1973-my) -
YKpaiHCBKa II0eTKa U IepeKaaadyKa, BUILyCKHUIA
driroaoriuHoro pakyabTeTy KMiBCBKOTI0 HAIliOHAABHOTO
yHiBepcutetry imeHi Tapaca llleBueHKka. YAeHKUHA
Ykpaincekoro [TEH Ta [ToAbCBKOI CITIAKHT
repekAaiadiB AiTepaTypu. ABTOpKa AecsaTHU 30ipoK
BipmIiB. Ii moesii nepekaagasuca 16-ma MoBaMH.
Aaypeatka aiTeparypHoi nipemii I'ybepra Bypau
(Himegumnna, 2000), ogHa 3 IIEPEMOXKIIIB KOHKYPCY Ha
HaBKpaimi nepekaan mmoesii BicaaBu [IIuMmb6opchKoi
(IToabiria, 2015), 3a 36ipKy «3HaAKHU i 3HAAW» OTPUMasa
npemiro Pounay im. Aeci i ITerpa KoBaaeBux nipu Corosi
ykpaiHnok Amepuku (2019). B 2022 poni 6pasa ygacTte
y V CBiTOBOMYy KOHTPECI IIepeKAaIadiB ITOABCHKOL
aAiteparypu. Crunesaiarka Gaude Polonia,
pesuneHTka Pynpaaitii BicaaBu IIuMO0opchKoi,
[HcTUTYyTY AiTEepaTypu B Kpakosi, Alphabetville y
Mapceai. OcTaHHIM YacoMm 3aliMa€eThCs I€PEBAXKHO
IIEPEKAAIOM 3 IIOABCBKOI Ha YKpaiHCbKy. Cepen
aBTOPIB — 9K KAacUKH (fIpocaaB IBamikeBuy, BoaecaaB
AecpMsaH, AHHa CBipinuHCBKa, 3y3aHHa [iH9aHKa,
Kmmnmrog Kamias Baunncskuii, Kazimepa
IannaxoBiuyBHaA, BicaaBa lllumbopceka, YecaaB Miaoi,
MeuyucaaB fcTpyH), Tak i Cy4acHi IOeTH (apieAb po3se,
EBa ®iaimuyk, Anym PagBancekuit, Bapbapa
Ipymika-3ux, Kmunrrog larpaBcbkuil, Ypiryas
Benka, [Ivorp Minaep, Kmumrod AicoBcbkuit, Mixaa
Pycinek). Hataaia BearuyeHKO mepekaagasa Takoxk
IIOABCBKI KOASIIKH

Bunyckuuilg 6akasaBparty 3a crertiaaizariero 035.041
«'epMaHCBKiI MOBHU Ta AiTepaTypH (Ilepekasan
BKAIOYHO), IIepiIia — aHraifickka» 0iAOAOTiYHOTO
dakyapTeTy PIBHEHCBKOTO IEPKaBHOTO
TYMaHITapHOTO YHIBEPCUTETY
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Heaa I'ypuk
M. CapHu, YKpaiHa
hunelia620@gmail.com

Kapuna JdybeHIok
M. PiBHe, Ykpaina

Oxkcana KinapaTiok
[Toarmia

BikTop Mapau
M. PiBHe, Ykpaina
marachv@ukr.net

Terana Mapuyk
M. YepHiBLi, YKpaina
marchuk.tetiana@chnu.edu.ua

Poman MipoumrHiueHKO
M. PiBHe, Ykpaina

Oxkcana Heunmopyxk
M. PiBHe, YkpaiHa

Mapia ITanacrok
Ykpaina
panasiuk.mariia.o@gmail.com

CryneHTKa 4 Kypcy PiAOAOTIYHOTO (PAKyABTETY
PiBHEHCBHKOTO ZIep3KaBHOTO T'yMaHITapHOTO
YHIBEPCUTETY

CryneHTKa 2 Kypcy piA0AOTIYHOTO (PaKyABTETY
PiBHEHCBHKOTO ZIep3KaBHOTO T'yMaHITaApHOT'O
YHIBEPCUTETY

Oxkcana BacuaiBaa KingpaTiok Hapoauaacd 21 ceprniHg
1986 poky B MaaboBHHYOMYy ceai CopokoTdara Ha
YepkammHi. [loeTka, nucbMeHHUI™, IIepeKaagadka. 3
paHHIX pOKIiB IO4Yasaa IIHMCAaTH Bipili, HOpo3y Ta
HepeKAagaT KAAQCHYHI MOETU4YHI TBOpU. Bech CBik
BIABHUM d4Yac HOPUCBAYYE  AlTepaTypHIM  mparil.
Y4yacHUIII YUCAEHHHUX AITepaTypPHUX 1 IIepeKAaIallbKUX
KOHKYPCiB, B 6araTbox 3 HHUX Iociaa (piHaABHI MicIis.
Po6oTH NHUCBEMEHHUIl APYKYyBaAHUCS B MiKHapPOIHOMY
XKypHaai «<KKocmoc» Ta B KHH31 BimoMoro 6puTaHCHLKOTO
OUChbMEHHUKA 1 mpoatocepa layaa Capxanmgi-Biabsamca
«Ukraine At War. Street Art, Posters + Poetry»,
IPUCBSYEHINM  POCIUCBKO-YKpaiHCBKiM  BiMiHI. Mae
BuaaHy 30ipky aipuuHoi moeszii «Cto Icropiit Ayri»r.
[Tpaittoe Ha IepeKAaJaMU 3 IIOABCHKOI, aHTAIMCBKOI Ta
icmaHcbKOi MOB. [loyaaa BUBYaTH iTaAllicbKy MOBY. Bing
2016 poky Okcana KinnpatTiok npoxkuae B lloabim.
OkpiM AiTepaTypH, 3axOIAIOETHCSI II0J0POXKaMU,
BHUIINMBKOIO PI3HUMH TEXHIKaAMHU Ta HIUTTIM

Kangunar gisuko-MaTeMaTUIHUX HAYK, OOLIEHT
Kadenpu BUILOI MaTeMaTUKNU PiBHEHCHKOTO
[OEP3KaBHOIO I'yMaHITaApPHOT'O YHIBEPCUTETY

CrynenTka YepHIBEIHKOTO HAIIIOHAABHOTO
yHiBepcurety imeHi IOpia ®enpkoBruya, BUBYaA€E
AHTAIWCBHKY Ta HiMEILbKYy MOBH, Oep€e aKTUBHY y4acThb Yy
KOHKYypcax IepeKkaaay Ipo3u i rnoesii 3 X MOB; Mae
JOCBiZl B yCHOMY IIOCAITOBHOMY II€pPEKAAI] 3
aHraificbkoi

CtyneHT 4 Kypcy PiAOAOTIYHOTO (PAKyABTETY
PiBHEHCBKOT0O AepKaBHOIO I'yMaHIiTapPHOTO
YHIBEPCUTETY

Crynenka 4 kypcy ¢iaoaoriqHOro hakyAbTETY
PiBHEHCBKOT0O AepKaBHOI'O I'yMaHITapHOTO
YHIBEPCHUTETY

MaricTpaHTKa KyABTYPOAOTii, mepekaaaad Ta
PEOAKTOP AlTepaTypPHUX IIPOEKTIB
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Haraska IIpokom4yk
c. Ko3aun, Mm. PiBHe,
Ykpaina
chaton35374@ukr.net

Oapra CMOABHHIIBKA
Memkaaa B M. By4a,
KuiBcreka 004a., YKpaiHa.
[Tpairoe gucTaHIiiHO ¥
M. KuiB, Ykpaina.

Ha cporoaHi mpoxxuBae y
IBetiniapii (M. IBepooH-
Ae-Ben, kaunToH Bo).
mytholog7@gmail.com

Oaekcangpa Cracrok
M. PiBHe, Ykpaina

Oxkcana CrenmaH4YykK
M. PiBHe, Ykpaina

Oaena CremnaHIOK

M. [lHinpo, YKpaiHna
inostrankadp@gmail.comratdu
livre@yahoo.fr

[Teperkaamauka-gpiraHcepKa, 3aCHOBHUILIS
AIHTBOLIEHTPY «YHiBepCyM». ABTOPKA IPOEKTY
«Haonmuumi 3i Bcima: [lepekaaganibKi OIKPOBEHHS .
[Teperkaamae 3 PpaHIly3bKOL

YKpaiHChKa HayKOBHIld, IIEpeKAaIadKa,
OUCBMEHHUIIS, [ToeTeca, KaHauaaTka in0copCbKUX
HayK. Memkaaa B M. Byya KuiBchkoi obaacrTi,
Ykpaina. Ha croromui nmpoxkuBae y lIBetiapii (M.
IBepnon-ae-Ben, kauToH Bo). [lepekaanmaiipki
BimgHaku: 2023 — aaypeaTka nepekaananbkoi [Ipemii
imeHi Oaera MUKHUTEHKa — IIpeMis KypHaay «BcecBiT»
3a 2022 pik — 3a nepekaaz 3 yecbkoi baragu Kapeaa
Apomupa Epbena «BeciabHi copoukm» 3i 36ipku «BykeT
(kuTHIIS) 3 HAPOAHUX ONOBiMOK»; 2021 —
Crunenpgiatka i aaypeatka llepmroi Ctunenaii
[MMenTunskoro y HanpaMi nepekaan (2021) — LerTp
Mutponoauta AEaped lllenTUiibKoro, YKpaiHCbKUMN
KaTOAUIIBKUH YHIBEPCHUTET, 34 MiATPUMKU
YKpaiHCHKOT'0 KYABTYPHOT'O (POHAY (II€PEMOXKHUILA
KOHKYypcy); 2020 — I miciie (nepemoxkuuiisg) B Koukypci
nepekaaniB 6pa3uabchKoi moesii — Concurso de
traducoes de poesia Brasileira (BugaBHUIITBO
«Kommacr», BumaBHUIITBO «MakoHmo» — Editorial
«Macondo»), Ta iH. YaeHKHHS YKpaiHCBKOI'0
Kinainrisecekoro ToBapuctba 3 2017 p. YaeHKUHA
Stowarzyszenia Ttumaczy Literatury, [Toabira 3 2022p.

Crynenka 4 kypcy ¢iaoaoriqHOTO haKyAbLTETY
PiBHEHCBKOT0O AepKaBHOIO I'yMaHITapHOTO
YHIBEPCHUTETY

Crynenka 4 xKypcy ¢iaoaoriqHOTO haKyAbLTETY
PiBHEHCBKOT0O AepKaBHOIO I'yMaHITapHOTO
YHIBEPCHUTETY

3aBigyBadKa BiiAOM NJOKYMEHTIB iHO3€eMHHUMHU
MoBaMHu [IHINTPoBCHKOI LleHTpaabHOI MiCBKOL
6ibaioTekH. YKpaiHCBKOIO MOBOIO HaApPYKOBaHi
nepekaanu noesiti Minoma YecaaBa Ta 30irHeBa
Fepbepra B 30ipKax 1oesiit ['eHepasbHOTO
KoncyabcTBa pecrnyOaiku [Toavmia B XapKoBi
(Ykpaina). OpranizaTopka nepekaagarbKUuxX IIPOEKTIB
Ha nouraHy Tapaca llleBueHKa Ta epeKAaIiB
HIMEIIBPKOMOBHUX IT0€3i¥. BugaBumnH4g, nepekaagadka
Ta pegakTopka 30ipok «He3AuM THXHUM CAOBOM»
(mepexkaagu TBopiB llleBueHKa 8 €BpONENUCHKUMU
MoBaMH) Ta 30ipKHu «CAOBOIIAAMK». YUaCHUIIS 30ipoK
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Haraaiag Ilanyx
M. PiBHe, Ykpaina

Caitaana IlllapkoBa
M. [Hinpo, Ykpaina

Haranig IllepemeT
M. KuiB, Ykpaina

nepexkaaniB noesit «Ars Translatorica III», «Ars
Translatorica V», «Ars Translatorica VI», «Ars
Translatorica VII», «Ars Translatorica VIID».
[Tlepekaamauka aanbMaHaxy «Hac OCMHCAUTH LIEH CBIT,
yac BramyBaTu 6iab» ([To3Hansp, [Toabmiia). OcBita:
KpuBopi3pKUM IeJarorivyHui yHIBEpPCUTET,
KpaxkiBcbkuii nenarorivHuii yHiBepcutet ([Toabiia)

CryneHTKa 4 Kypcy PiAOAOTIiYHOTO (PAKyABTETY
PiBHeHCBKOTO Aep3KaBHOIO T'yMaHIiTapHOTO
YHIBEPCUTETY

CBiTAaHa Mae NOABIHHY CIIEIiaAbHICTD i3 IICUXO0AOTI]
Ta BUKAQJaHHA iHO3€MHOI (aHTAificbKOi) MOBU. Mae
OaraTopiyHUM MOCBiA pPoOOTH MepeKaamada, 30KpeMa B
€KOHOMIUHIiH, iHXXeHepHil, papMalleBTUYHIH rasys3sax.
[ToarobOasie TIEpEKAQOATH Pi3Hi AiTEepaTypHi TBOPH 3
YKpaiHChKOI MOBH IIEPEBAKHO aHTAIMCHKOI0. AKTUBHO
[OOIIOBHIOE MaTepiaau Bikinenii ykpaiHCBKOI0 MOBOIO.
3 2020 poky B paMKax JOKTOPCBKOI AUCepTallil
JOCALZIZKY€ TICUXOAOTIYHI 3acaayl MOAEAIOBAHHS
OUCTAaHIIMHUX HaBYaABHUX KYPCiB 3 IHO3€MHOI MOBH

[llepemeTr Hatanig HaB4YaeTbcd Ha PaKyAbBTETI
AIHTBiCTKH HallioHaABHOTO TE€XHIYHOT'O YHIBEPCUTETY
Ykpainu «KuiBCbKHI ITOAITEXHIYHHUM IHCTUTYT iMEHI
Iropsa Cikopcekoro». Bepe ydactbs y HayKoBil Ta
HepeKAaanbKiN JITIABHOCTI, HIKABUTHCH XyIOKHBOIO
AlTEpaTypoIo Ta iHIIMMH BHSIBAMH Cy4aCHOTO
MHUCTELITBA
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