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IIEPEIMOBA

36ipauK 1nieperaaniB «ARS TRANSLATORICA-VID» BuUxXoouTh ¥y
MeXKaxX CIIIABHOTO IIEepPEeKAaQIAaIlbKOTO IIPOEKTY Kadeapu poMaHoO-
repMaHCbKOi iaoasorii isosoriuHOro parkyabTeTy PiBHEHCHKOTO
JE€P3KaBHOIO T'YMaHITApHOTO YHIBEPCUTETY 1 (PaKyAbTETY AIHTBICTUKU
HamioHaabHOTO TEXHIYHOTO yHiBepcuteTy YKpainu «KuiBcbKui
OAITEXHIYHUM IHCTUTYT iMeHi [ropss CiKOpCBKOTO».

OCHOBHOI0O METOI0 BUOAHHA € IIONyAdpH3allid Ta PO3BUTOK
YKPaiHCBKOMOBHOI'O IIE€PEKAQAY, 30KpEMa IMIAIXOM 3aAy4€HHd [0 IIi€l
CIIpaBU IIOYATKIBIIIB — CTYAEHTIB (PIAOAOTIYHHX CIIelliaAbHOCTEeH, dKi
ITYKAIOTh CBif HIASIX Y IIpodpecii i 9yacTo He MaroTh 3MOTU BHUITPOOyBaTH
cebe, moTpebyoTh NpodeciiHol MiATPUMKHU 1 OpaaH Bil OJOCBiIYEHUX
Koaer. CriomiBaeMocs, 1110 ixHi#i ge6GoT MaTuMe TigHe ITPOMOBXKEHHd, i
MOAOE TIOKOAIHHS TAyMadiB TBOPYO 1 IIAITHO IIpalfoBaTUME 3a0As
30AMKEHHI YKpaiHCBKOI KYABTYPU 3 KYABTYypaMU CBITYy Ta 3alAs
PO3KBITY i 30aradyeHHd YKPaiHCbKOi MOBH.

BucaoBAlOEMO BOGYHICTE HaIUM [IOCTIMHUM [OOIIHMCyBadaM-
nmpodeciiHUM mepeKaagadam, gdKi 3 poKy B PiK AapyIOTh AAd 30ipHUKA
CBOi mMOopobKHU, HAAUXAIOTh HA TBOPYiCTh, HABYAIOThH ITpalli 3i CAOBOM i
IepeKAaIHUM TEKCTOM. Bala miaTpuMKa IIbOrO0 HAaACKAQIHOTO POKY,
KOAM YKpaiHa [OPOTUCTOITH IIOBHOMAaCHITA0HOMY  pOCiHicbKOMY
BTOPTHEHHIO, € HABa*KAUBOIO.

Y cpoMui#l BUIyCK 30ipHUKa VYBIHIIAM yKpaiHCBKiI IepeKaagu
PI3HOMAaHITHUX TEKCTIB (XymoxHix, HayKOBO-IIOIIYAdPHHUX,
MyOAIIIUCTUYHUX, MAOUTI4YUX) abo YpHUBKIB 13 HHX aHTAINCBHKOIO,
ICTIaHCBKOIO, AQMHCBKOIO, AAQTHHCBKOIO, HIMEIIBKOI, HOBOTPEIBKOIO,
IIOABCBKOIO, IIOPTYTAaABCBKOIO, TYPELIBKOIO Ta (PPaHIy3bKOI0 MOBaMHM.

Peodxonezis 36ipHuxa
«Ars Translatorica»
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IIEPEKAAIN 3 AHTAIMCBHKOI

MUXAUAO KAATHIYEHKO

dxepanso Mapmin
T'ABO TA 5!

CiMHagugaTh POKIB € BUTpPATUB Ha CTBOPEHHS IEPIoi,
HaAMWIIOBHIIIIOI 3 YyCiX HaOHCaHUX Oyab-9KOI MOBOIO Oiorpadii
KOAYMOiMCEKOr0 IIHCbMEHHHKa-poMaHicra [abpieaa [apcia Mapkeca.
3apa3 g — HapelTi — 3aBeplIy0 ii KOPOTIIy — Ta, IK CIOAiBaloCh,
«IIOTIyASPHY» Bepcito. (oBu1y Bepcito, 1110 HapaxoBye 2500 CTOpiHOK, g
Malo HaMip omyOAiKyBaTH 3a TpHU abo IT’aTh HaMOAMKYNX POKIB. JKIIIO
BU IIOAYMAaAH: — «1IeHd YOAOBiK O0KeBIABHUH», — TO, UMOBIPHO, BU Ma€Te
paiiiro).

Aae X sIKe BEANYEe3HE 33[I0BOA€HHS g OTPUMYyBaB BiA LIi€i mmpaiii,
HaBIiTb PU3UKYIOYH, III0 MOE OCOOUCTE KUTTS POZUYHUHUTHCS Y JKUTTI MOTO
repos! Tapcia Mapkec — «Ja6o» — 6e3yMOBHO, OAMH 3 HaNBigoOMiIIMX
NHUCBbMEHHUKIB, BUXIAIIB 3 KpaiH TPEThOTO CBITY. BiH ycaaBHUBCS CBOIM
«MaridyHUM peaai3MoM». Y KpaiHax, 110 pO3BUBAIOTHCS, Ta CEPEL TUX, XTO
IIPO HUX ITHIIIE, IIe¥ CTHUAB ITOAOHUB OaratboX. [Ipukaan Caamana Pyrimi
€, MabyTh, OAHMM i3 HaMackpasimmux. lapcia Mapkec He AHIIE
HaWBIAOMIIINN AaTHHOAMEPUKAHCBKHUNM IIUCBMEHHHUK YCiX 4YaciB. B
OCTaHHI YOTHPHU AECATUPIUYs, KOAU CBIT y2K€ HE HaBaXKy€e€ThCS Ha3uBaTH
3araAbHOBHU3HAHUX BEAWKHUX MaNCTpiB, HOro caaBa 3aAUIIAETHCS
HEIePEeBEPIIEHOIO.

JIKIII0 MM 3BEpPHEMOCH OO0 IIePEAlKy BHAATHHUX I[MHCBMEHHUKIB
ABaAIATOrO CTOPivYs, TO IT06aYMUMO, IO OIABIIICTH iMEH, «BEAHY» STKUX
Yy KPUTHKIB HE BUKAHUKAE CYIIEPEYOK, HaAeXKaThb OO IEPIIOi ITIOAOBUHU
cropivuga ([Ixotic, [TIpycr, Kadka, PoakHep Ta iH.); y APyTi TOAOBUHI
cropiuusa aumie [apcia Mapkec yaoCTOiBCS OQHOIOAOCHOIO BH3HAHHS.
«CTO POKIB CaMOTHOCTI», TBip, omyOaikoBaHH# y 1967-my, craB #oro
Bi3uTiBKOI0. BiH, HanleBHO, € €IUHUM 3 yCiX HaApykKoBaHuxX 3 1950-ro
1o 2000-1 pik poMaHiB, Ha IKUH 13 3aXOIACHHSM BIATYKHYAWCS YUTA4l
dakTHUYHO 3 yCiX KpaiH Ta KyAbTyp CBiTy. BpaxoByiouu 11e Ta
CIIMpAaoYUCh Ha 3MICT poMaHy, IKUM Bimobpazkae KOHMPAIKT Mixk
«TPaOHIli€lo» Ta «CydacHicTio», He Oyne IepebiAbIIIeHHSIM, SKIII0
IIPOTOAOCHUMO HOTO0 IIEPLIUM Y CBITi cipaBAi TAO0aAICTUYHUM POMAaHOM.

[nakire Kaxyuu, [apcia Mapkec € pigkicuum deHomeHoM. Bin
cepio3HUN, are BOAHOYAC i TIOTIYASIPHUY MUCBMEHHUK — gK [[ikkeHC abo
lemiHrBe#; BiH IIpoaa€e MIABMOHUM MNPUMIPHHUKIB CBOiX KHHUI, a HOTO0
IIONIYAdpPHICTE HE MEHIIa 3a Ty, L0 € y BIAOMHX CIOPTCMEHIB,
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My3UKaHTIiB abo KiHo3ipok. Koam y 1982 pori #Horo BHIaHyBasHu
HobGeAiBCHKOIO TIPpEMI€I0 3 AiTepaTypH, HOTO TIIOIIYASIPHICTH IIBUIKO
3aTbMapHAa IHIINX Cy4aCHHUX AaypeatiB. Y AaTHHCBKIA AMepwulli, Ha
KOHTHUHEHTI, IKUM 3MIHHMBCS [0 HEBIII3HAHHS 3 TOrO 4acy, K lapcia
Mapkec CTBOpPUB OTYy CBOIO MaA€HBKY rpomany «MakoHao», BC1 3HAIOTh
tioro 3a mpisBUCBHKOM «[abor. B miboMy BiH momibHuii mo Yamaina, BciM
BioMOro mpocTo gk «Hapai», abo mo yrdoaicTa [Teae. BiH HaAeKUTE 10
YUCAQ YOTUPHBOX abo II'ITH HaAWBIOAOMIIINX AaTHHOAMEPHUKAHIIIB
OBaISITOTO CTOPidYsi, aA€ Ha CBIT 3’IBUBCA B Kpalo, IK TO KaXyTh,
3abyrTomy Borom i AombMH, ¥ MiCTE€YKY, A€ MEIIKAAO 0iAs AECSITH TUCAY
IIepeBakKHO HEMHUCbMEHHUX TyOiabliB. Ha TaMTeNnIHiX ByAHIIIX He OyAO
OpPYKiBKH 1 pHUINTAKiB, a HAa3WBaAAOCS IIe MiCTe4YKo Apakaraka (BOHO
BimomMme HaM dgK «MakoHmo»). AU CMIIOTBCH, IIOYyBIIH CAOBO
«ApakaTaka» BIIEplIe (Xo4da HOro 3By4YaHHd YHMOCH Haraaye CAOBO
«Abpakanabpar, i 11e Maao 6 ycCix OeIlio HacTOpoKyBaTH...). Bcymepeu
CBOEMY MOXOXKEHHIO [apcia Mapkec Temep — myzke Gararta AOIAHA.
Bin Boaomie ciMoMa OyauHKaMmH, PO3TAllIOBAHMMHU Ha MaAbOBHHYUX
JIATHKaX y II’dTU pi3HUX KpaiHax. BiH Moxke BUMaraTu m’dTAecaT TUCIY
JoAapiB 3a MiBroguHHE IiHTEPB’IO (ase CIPOMOXKHUNM 06e3 BaraHb
BiZIMOBUTHUCS BiJ BEAUKHX TPOIIEM, AKIIO0 HOTO0 IIIOCh HE BAAQIITOBYE).
Mairzke KOXKHa raseTa y CBITI 3 PagiCTIO HAAPYKye HOro CraTTi Ta
3arAQTUTh 3a HUX BEAUKI roHopapu. Ha3Bu Horo KHHUT, 9K 1 TBOPIB
[Ilekcmipa, [aBHO YBIHIIIAN 00 ACKCUKOHY Ia3eTdpiB yCI€l IAQHETU: «CTO
TrOIUH CaMOTHOCTI», a00 «XpoHiKa BOUBCTBA YU KaTacTpodH, IIPo gKi BCi
3HaAUu 3a3gaseriabr». HaBiTh Taki Oarati Ta BigoMi Arogu, gk Pimeab
Kactpo, dpancya Mirrepan, Pininme ['oH3asec, a TakoxK OiABIIICTH
obpaHUX 3a ocTaHHI yacu Ipe3uneHTIB Koaym06ii Ta Mekcuku, Ta
YUMAaAO 1HIINX 3HAMEHUTOCTEU Ka/laAu CKOPUCTATUCS HOT0 CAAQBOIO Ta
3aIIpUdTEeAIOBaTU 3 HUM. BTiM, He3BaXKaro4u Ha CBil IIPUTOAOMIIIAUBUH
AlTepaTypHUE Ta (PiHAHCOBUM yCIHiX, BiH yCe€ 3JKHUTTS 3aAUIIAETHCS
3aXMCHUKOM J00pPUX CIIpaB, COpPaBKHIM OAarogiHHUKOM 1 AIOAHHOIO
IIPOTPECUBHUX AIBUX IIOTASIIIB.

HarmmcaTu 6iorpadiro Takoi AIoAUHN HeAeTKo. MeHe He TUBYE, 1110
AATUHOAMEPUKAHCHKI 6iorpadu nmepeTBOpPOIOTh HOro KUTTH Ha CyMilll
MoOpaaAicTU4YHOI 0alKu 3 YapiBHOIO Kaskoio. [licaa mybOaikartii pomany
«CTO poKiB caMoTHOCTI» iM’a ['apcia MapKkeca 3’aBASIETHCA HA IIITaAbTAX
raset 4yacrille 3a iM’d OyIb-IKOT0 iHIIIOTO ITUChbMEHHUKA B I[IAOMY CBITi,
IIPOTE€ y HBOTO Ha OaTBKIBIIMHI, B Koaym06ii, BaXKO mOCAiIKyBaTH
XKUTTA aBTOpa, SKHUH HapOAUBCd y MICTEUYKY Ha KIITAAT ApakaTaku. |
Ile 30BCiM He MOB’"I3aHO 3 THUM (akToM, nio Koaymbis € omuiero 3
HaWCKAQIHIINTUX OA9 PO3YMiHH4A (i HaltiHeOe3neuHinmux) Kpaid. CripaBa
e ¥ B TiM, LI0 AQTHHOAMEPUKAHIN TPAOUIIMHO HE CXBaAKIOTH
Giorpadii, ermicToaii 4u IIOAEHHUKM, HAJAIOYH IepeBary BiIKpHUTOMY

8



36ipHurx neperxnaodis «tARS TRANSLATORICA», 2022, Bunyck VII

CIIIAKYBaHHIO Ha ByAHIl. Malixke KOXKE€H 3 HHUX 13 II€pPEeCTOPOTrOI0
CTaBUTBLCS [0 IIyOAIYHOrO OOrOBOPEHHSI NPUBATHOTO KUTTS, HaBITH
SKIIO WAETHCH IIPO XKUTTS KOrock iHmoro. Iapcia Mapkec, He3BaXka4u
Ha YUCAEHHI iHTEepB’I0 B raserax, CTBOPHUB HaA3BUYaWiHy OOOPOHHY
CHUCTEMYy IIPOTH BTPyYaHHS CBiTy y Horo mnpuBaTHi crnpaBu. BoHa
3axXUIlla€ TaKO¥K Bin ycix, 6axkarodyux craTu Horo OGiorpadamu. Woro
OopoHATH IIle ¥ HaIpodyad BigmaHi Apy3i, Aad 9KUX HeHWMoBipHa
ONIYAdpPHICTE MapKkeca He € 4YUMOCh HaWBaxKAUBIIIUM. ByTu i#oro
JOCAIMHUKOM CKAQMHO Ie ¥ TOoMy, II0 JAOBOAUTHCH Oe3nepepBHO
II0I0POXKYyBAaTH, amxKe [apcia Mapkec 6arato 4acy mpOBOAUTL HE TIABKH
B KoayMmb6ii, a # y Ppanmii, Icrtanii, Benecyeai, Kybi Ta ocobauBo
10AI00ASIE MEKCHUKY.

Hexait He myMaloTb, 1110 S 3a34aAerigb ToTyio cobi BUITpaBOaHHS.
9 aunie HaroAomiyro, II0 HaACOpaBAl MEHI HaA3BUYAWHO IIOMIACTHUAO.
Koan g mnoumHaB, MeHe BCl 3acrepiraau: «Bu HIKOAM 3 HHUM He
nmobayuTecd, a SKIIO HaBITh 3ycTpiHeTecs, BiH BiIMOBUTBCS
criBHOpaioBaTi». Beymmeped TakuM IONEpPenKEHHSIM, s 3yCTpiBCcd 3
HUM. He MoOxkHa ckKazaTu, II0 BIH IIOCTaBUBCS OO MOTO HaMipy
nmobrazkamBo: «JoMy BH Xodere HanucaTu 6Oiorpadiro? Biorpadiga
nependadae cMepThk». AAe 3arasoMm BiH OyB HPUBITHUM, MOCTHHHUM i
TeprnaguuM. CaMme Tak, a[Ke BiH IIOCAIJOBHO YHHKAB IIPSIMOi BiAIIOBIAl
Ha MUTaHHS, YU BapTa 11d Giorpadisa #ioro cxBaseHHs. 3aBXKAU AyHaAAO
onHe: «BoHa BapTa TOTO, 11100 cTaBUTHCA A0 Hel Tepragyer. Tomy s OyB
Oy>Ke 3AWBOBAHUM 1 BASYHUM, KOAU MHHYAOTO POKY BiH caM 3asiBUB
CBITOBIH mipeci, 1m0 g € #Horo «odimiinumMm» OGiorpacdpom. MalOyTb, 1€
o3Ha4ae, 110 S CTaB €AUHUM 0QilliiiHO TepnuMuM biorpacgom!

Ila Giorpadyig cTBopioBasacs Ha OCHOBI MaTepiaaiB, HAaIMCaHUX
1CITaHCHKOIO MOBOIO, yCi 3raflaHi B Hi¥ TBOPHU TEXK ICIIAHCBKI, ITig 4ac
GiAbIIOCTI iIHTEPB’I0O MU TAKOK CIIIAKYBAAHNCS iCIIAHCBHKOIO, aAe cama
KHUTa Oyne BHOaHa aHTAIMCHKOIO (Xoda ii iCHaHCBKHU IepeKaa MOKe
3’dBUTHCA HACTYIIHOrO PoKy). OKpiM IIbOT0, 31Aa€ETHCS, BCIM 3p0O3yMiAo,
1110, 3a3Bu4aii, 6iorpadiss, ocobauBo Halinepiia, Mae OyTu HaucaHa
CIIiBBITYM3HUKOM, IKUH noOpe 3HA€E He AUIIIE AIOAUHY, PO Ky IHIIE,
aae ¥ KpaiHy, B gKkiti Ta xxuBe. Biorpag mae po3ymiTu HaiMeHIIli MOBHi
HIOAHCH KOXKHOI Oecimu. ¥ MoeMy BUMNAAKY 1le HE TaK, i KOAM MO€ iM’s
O6yAao 3ramaHe Imim dac opdiei posmoBH, [apcia Mapkec 3iTXHYB i
IIPOMOBUB XUTpyBaTo: «['oM-ToM, 3Ma€ThCd, KOXKHUN NHUCBMEHHUK, III0
cebe moBaxkae, Ma€e 3aBeCTH co0i Giorpadpa-auraititis». Iligo3proro, 1110
€OUHOI0 MOEI0 3aCAyIOI0 B Horo odax Oyaa Mmod Al00OOB i BimmaHicTh
AaTuHCBKUH AMepHUIll — KOHTUHEHTY, PIAHOMY OAS HBOTO.

Xoua g HapoAuBcd y HaMbiabIIIOMy Ha TOM 4ac MiCTi CBiTy, a BiH —
y HeBeAn4yKoMy MicTeuKy Ha Kapubcpkomy y30epexxkski Koaymbii, y Hac
€ [IEIL0 CITiAbHE. Y1 TaKO3K MOXOKY 3 O0iMHOI pOANHH, Y AKill 6yA0 YUMaA0
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pooudiB, PO3KHMOAAHUX II0 BCiX ycromax. Moi 6aTbku Texk 0yau
«MeTUCaMH» (KEABTCHKOTO ¥ aHTAOCAKCOHCBHKOTO KOPiHHS, CIIOBiAyBaAUu
KATOAUIITBO Ta MIPOTECTAHTCTBO). Y IIEpIIi POKH MOTO XKHUTTA MEHE
TaKOXK PO3AYYHAU 3 OaTBKOM (Ha nodatky [pyroi cBiToBoi BitiHM). Tomy
Y AUTUHCTBI MeHe TeXK OTOYyBaAM caMi XKiHKH. YK i BiH, g 6araTo pokiB
IIPOKUB y HIAIOOi 31 CBOE€IO APYKUHOIO; ITOAIOHO OO0 HBOTO B MEHE IBOE
miTeit (y MeHe — MOHBKH, Y HBOTO — CHHH). Moro yarobaeHi eBpoIeiichbKi
Kpainu, Ppaniiro Ta Icmaniro, g TexX  AbAa0. 3 ycix
AATUHOAMEPUKAHCBKUX KpaiH BiH 3 HaWOIABIIOK MNPUXUABHICTIO
craBuThcd 10 Mekcuku Ta Kybu. 4 momiasio Take #oro cTaBA€HHS, caMe
Il AATHHOAMEPUKAHCBKI KpaiHU g 3HAI0 Kpallle 3a 1HIIII.

Voro imimiaan G.G.M., Tonmi gk moi — G.M.M. — Maiike Taki XK.
[Himiaan Hammx 6aTbKiB 30irasuca noBHicTio: G.E. (Gabriel Eligio and
George Edward). MabyTh, momiOHI pedi He YacTo TPAIIASIOTBCS 3
biorpadamu, are MU obuABa CTPasKAaAU Bill 0HAKOBOI (pOpMHU pakKy Ta
CIIPOMOTAUCS TI0O0AATH XBOpPoOy. 3 TOro dacy, K 4 IIodaB IIpalioBaTU
HaJ >KUTTEIMUCOM I1i€i OAuMCKy4oi, are 3a0000HHOI AIOAMHU, S caM
IIOCTYIIOBO T€XK CTaB OAEPKUMHM VCIAIKUMH 30iraMu, IHUKAaMH M
IPOBICHUKAMH Ta HAaBITh aCTPOAOTIYHHMHM IIporHo3damu. OTxKe,
IIOAEeKyAu MeHi 3[4a€ThCs, III0 HaAWTIiCHiIlle HaC IIOB’I3y€ Te, II0 MU
o0uaBa HAPOAUAUCS ITi/ 3HAKOM Pub.

Brim, a BurpaTuB nayxe OaraTo 3yCHAb, HaMararmo4yucb OyTU
MaKCUMaAbHO 00’€KTUBHUM. Koau 1990 poky g BIiepiile 3yCTpiBcs 3
Tabpieaem I'apcia Mapkecom y I'aBani, BiH cKazas, III0 IIOMOAUTECS HA
MOIO IIPOIIO3UILiI0 3a oaHiei ymoBu: «He 3mylnyiiTe MeéHe BHKOHYBaTHU
Baly poboty». 9 mymaro, BiH 61U BU3HAB, L0 s CIIPaBi He 3MYyIIIyBaB
Horo mpaloBaTé 3a MeHe. AAe BiH 3aBXKOW IIPHUXOANB Ha OOIIOMOTLY,
KOAM BOHa crpasBzi 6yaa norpibHa. [ag crBopeHHs 1iei 6iorpadii meHi
J0BeAOCs B3daTU 0iAd YOTUPBOXCOT IHTEPB’10, OaraThox, 3 KUM 9
PO3MOBASB, y2Ke HeMa cepel JKUBHUX. [IpoTe g BrieBHEHUH, 1110 iHTEPB IO
3 digeaem Kacrpo Ta Pisine 'oH3zasecom Hizamio 6 He BinOyaucd, skOu
Tapcia Mapkec He IOBiIOMHB iX (moci He 3HaIO, SK), IO A — «OKEM.
CooaiBaroch, BiH BBaXKaTUMe, 110 S — «OKEM», ITICAS TOTO, K IIPOYUTAE
Moio KHUry. CrpaBmi, S HOBHHEH BIAMITHTH, IO MOTO BEAUKOMYIITHE
CTaBAE€HHSI 0 MeHe 0araTo roBOPUTH IIPO Te, SKOI0 AIOIMHOIO BiH € Ta 3
AKHUM CIIBYYTTSIM CTaBUTHCA [0 1HIINX, aK€ y MHUHYAOMYy BiH TeX
3aliMaBCg XKypHaaicTHKo. [apcia Mapkec 3aBXAu BiIMOBAABCH Bif
OTUX BIABEPTUX, «IIUPOCEPAECYHUX» PO3MOB, MHPO HGKi Mpi€ KOXKEH
biorpad. Bin HasuBae ix «HenpucToWHuUMH». OmHAK MM, HaIIEBHO,
IIPOBEAU PA30M ILIAMH Micdllb, gKIIO IIiICYMOBYBaTH YBECh 4ac, IO S
O6yB 6iag HBOTO 3a OCTAaHHI ITITHAAIIATE POKiB. [ymaro, 1110 € HebGaraTo
Aroniedt, g9Ki uyau 6 Big HBOTO TaKi pedi, 1110 BiH Ka3aB MeHi. [IpoTe BiH
HIKOAWM HE€ HaMaraBCs BIiIKPUTO BIIAUBaAaTH Ha MEHe 1 3aBXau, i3
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BBIYAWUBHUM ILIMHI3MOM IIPHUPOKEHOTO XKypHaAicTa, IIpoMoBASB: «IIpocto
omucy¥d Te, mio Oaywumnr; 106 TH He HamucaB, 1e Oyae ITpaBaoio0 PO
MeHe». [TomibHO MO CBOTO yCAQBAE€HOTO IIOAKOBHHKA, BiH, s AyMmarlo,
JaBHO BTOMUBCS 4Ye€KaTH, KOAU 3K, HapEIITi, S HaJIIlIAI0 HoMy
3aBeplieHy b6iorpadito.

Meni Oya0 HeAeTkKo po3ibpaTHcs y YUCAEHHUX BEPCIIX TOTO, IO
T'apcia Mapkec po3noBsifas IIpo Maiizke BCi BaXKAWBI MOl CBOrO XKUTTS.
B oMy BiH cxoxkuii Ha Mapka TBeHa. BiH oTpuMye 3a10BOA€HHS Bif
XOPOLIOi PO3MOBIiAl, HEe KaXKydu BKe Ipo ImobpexeHbKU. Cobi Ha BTIiXy
3apaau e(peKTHOI PO3B’I3KU BiH 3aT€H epeKpydyBaTu PakTH, HaBITh
BU3HA4YaAbHI IOAil BAACHOTO KUTTH. [0 IIUX PO3HOBIAEN BiH CTaABUTHCS
3 TYMOPOM Ta OIIUPAETHCS CIIpodaM mi3HaATHCS IIpaBAy, BAAIOYUCH 10
BiaBepTUX MicTu(iKalii Ta IHTPUT, CIPAMOBYIOUH XKyPHAAICTIB i
HaAYKOBIIIB Ha XHOHI miaaxu. lle € gacTKOo TOoro, 1110 BiH HAa3UBAa€ CBOIM
mamagallismo. HaBiTh KIII0 HaM JOCTEMEHHO BifloMO, III0 Ta YU iHIIIA
MO0 PO3MOBiAb I'PYHTYETBCHI HA «PEAABHUX» IOAIAX, MH, OAHAYE, HE
30aTHI BIACTEXXUTU €OUHY CIIPaBXKHIO BEPCIiIO, a[Ke€ pPaHO YU IIi3HO
Oi3HAeEMOCs, HI0 OiABOIICTH BIiAOMHX ICTOPIi HpPO CBOE 3KUTTS BiH
PO3MOBLOAE ¥ KIABKOX BEPCisIX, Y KOXKHIN HassBHA AHWIIIE YacTKa IpaBau.
9 crukaBca 3 UM GesnocepenHbo. Pomunaa Iapcia Mapkeca mocTiiHO
AUBYBaAacs MOIiMl 34aTHOCTI CTpaskAaTH 3apaayd MUCTellTBa Oiorpadii
Ta OpaTucs 3a MOCAIIKEHHS, J0 AKUX BIAIOTBhCS AUIIe OOXKEBiABbHI Ta
aHTAINI. 3rogoM g 3pO3yMiB, 10 IPAKTHUYHO HEMOXKAUBO 3pyHHYyBaTHU
Mmich, axuii [apcia Mapkec pas3oM 3 APy KHHOIO Mepcenec CTBOPIOIOTH
JIOBKOAA cebe i B IKWi, BOYeBUIb, BOHU caMi BipsaTh. [IiHIIIA0 40 TOTO,
110 OQHOTO pas3y — 1 Ile HAaIlleBHO XapaKTEPHO OAS MEHE — g IPOBIB IIAY
HIY, CUOd4YU Ha AaBIIl IIOCEPE MAOIIN ApakaTakK! IIig AOoIIeM. Takuwm
YUHOM $ HaMmaraBcs «yBibpaTu» aTrmMocdepy MicTa, B SKOMY — s IOCi
OyMalo, YU HE € 1€ Pe3yABTATOM POAMHHOI MipOTBOPUYOCTI? — 3’dBUBCH
Ha CBIT repoit 6iorpadii, 1110 s CTBOPUB.

Ta He3BaxkarO4u Ha 1€, s1 3pOOUB ycCe, 110 ¥ AIOJICBKUX CHUAAX, abu
BCTAHOBUTHU CIIPaBKHi MoApOOUIli Ta (paKTU AT MOTO ONOBiAaHHL. AAe
IIe¥ YOAOBIK AaTHHOaMepHKaHellb. Maiizke HiXTO Ha TOMY KOHTHUHEHTI
He Ma€ BiABHOTO Yacy, 1100 3aHOTOBYBAaTHU IOMAii BAACHOTO KUTTS, TakK,
K I1e pobuB, cKaximo, apyr [apcia Mapxkeca, auraiens I'pem Ipin,
ndaviAuBO 30epirarodyu BCi CBOi HIOAEHHWKH, 3allUCHUKH Ta AHUCTH. Y
AaTHUHCBKINA AMEpPHUIIl HE ICHYE€ TaKUX I'€POiB, JOCAIAUBIIU KUTTI AKUX
MU 0 mi3HaAUCH, HAIIPUKAAM, O KOTPi¥ roAWHi BOHU BiABiAyIOTH BaHHY
KiMHaTy. Bararo 3 Toro, mpo 0axkae 3HaTH IIpo lapcia Mapkeca
CEpPEeAHBOCTATUCTUYHUHN MJONUTAUBUM 4YHTA4, BiJOMO TIABKH OIHOMY
Borogi.

Yomy g HazuBar Horo «dapiBHUKOM»? Tomy 110 Horo iMm’a TicHiIle
3a BCiX MMCBMEHHUKIB 3 AaTHHCHKOI AMEPUKHU Ta HaBIiTh 31 BCbOI'O CBITY
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IIOB’s13aHEe 3 (PEHOMEHOM «MarigyHOTO peanizMy». TakoxK TOMYy, III0 HiXTO
3 Cy4YacCHUX aBTOPiB He M[OOCArl TaKOro HaA3BUYaAWHOTO pPiBHS
IIOIIYASIPHOCTI, JOTOAUBIIHN opu IIEOMY HaWBUOATAUBIIIIUM
AlTEpATyYpPHUM KPUTHUKaM, 1 HE IEepPeCcTaBIIHN TIiIIIUTH iX HaBITh IIiCAd
orpuMmanHd HobGeaiBcbKOi mpemii, gKa HOPOMKYE HOBI BHUMOTH [0
OUCbMEHHUKA. ToMy, II0 HOT0 YapomiMiCTBO y IPOMaJCBKHX CIIpaBax
TaK BIIAUBa€ Ha AloJel, 110 HAWINUPIII BEPCTBU YHTAYIB BBaXKaIOTh
Horo iMiaK MO3UTUBHUM (i Ile He3BaXKaro4yW Ha HOro OGAMU3BKICTH 0
KOMYHICTHUYHOTIO Alfiepa, SKUH IIPOTPHUMaBCs [IPU BAA1 JOBIIE 3a 1HIIIUX
i akoro 6araTo Afefi BBaxKalOTh CIPABXKHIM AUKTATOPOM — Pimeas
Kactpo). Hapeirti, are 3BiCHO HE B OCTaHHIO Y€PTy, TOMY, 1110 MAaAO XTO
3 IIHNCBbMEHHMUKIB CHOTOJHI 3aTeH TaK CHABHO 3axXOIIAIOBATH YUHTAYIB,
MOXKAMBO, AHWIIE BiH € TaKUM: KOAM AIOJM 4YHTAIOTh KHUTHU lapcia
Mapkeca, BOHH HEPiAKO BiA4yBaloTh cebe 3ayapoBaHUMU TaK, HiOU Ha
HUX HAKAQI€HO TIIMHOTHUYHE 3aKAATTH.

Yu BipuTe BU y Kabaaictuuni yncaa? [apcia Mapkec HapoauBcd y
1927-my poui. ¥ 1947-Mmy BiH HamucaB i oIyOAiKyBaB CBiM mepiinii
TBip. Y 1967-My BiH BUAAB KHUTY Iif Ha3Boi0 «CTO POKiB CaMOTHOCTI»
— I1Ie¥ poMaH 3MIHHB CBIT 1 CTaB IIPAIlOPOHOCLEM TaK 3BaHOTO
«MarigHoro peaaizMmy». 1982-ro poky BiH oTpuMmaB HobeAiBCbKY IIpemito
Bixg IllIBeacepkoi akagemii. [BaaudTh II'STh POKIB HoCHiAb, y 2007-my,
KOpoAb IcmmaHii pa3oM i3 KOAHIIHIM mnpe3ugeHToM biasnom KaiHTOHOM
CIioCcTepiraam, 3adapoBaHi, 9K BIH CBATKy€ YyCi Il POKOBHUHH, a
Icnarnceka KopoaiBcbka AKaneMisa Bpydnaa iomy He Ockapa, a Iepiiui
IPUMIPHUK 31 CBATKOBOI'O MIABMOHHOIO HaKAaAy MOro MaridHoro
poMaHy, HaAPYKOBaHUM 3 IIPUBOAY MOT0 COPOKAPIYHOIO I0BiA€I0. AUIIle
«[1oH KixoT» CepBaHTeca 6yB BIIIAHOBAHUM CXOXKHM YHHOM, aA€ CTAAOCS
I1e Maiike 3a 4OoTUpUCTa POKiB micag cMmepTi CepBanTeca. OgHaK BiH,
[abpiear Tapcia Mapkec, aoguHa 3 MakoHmo, OyB 1€ YKUBHIA,
ycaaBA€HUM 3a kuTTsd. Bin OyB Halikpaimum apyrom dimeas Kactpo,
KalliTaHa [IipaTiB, OCTAHHBOI'O KOMYHICTa, SKOI'0 BiH HIKOAW HE 3PauB,
anre KOpoAb Icmanii i mpe3uaeHT, HaWBIAOMIIIHWN 3 yCiX KOAWIIHIX
npe3uneHTiB Cnoaydenux llltartiB, mpuixaau, m1od mobavyuTu #Horo B TOHU
MOMEHT cAaBHU. | 11e OyB AHIlle OAUH MOMEHT 3 XKUTTH AIOJUHU, UUIO
JUBOBUXKHY ICTOPiIO 1 HAMAaraBCs PO3IIOBICTH.
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Gerald Martin

GABO AND I

For seventeen years I have been writing the first complete
biography in any language of the Colombian novelist Gabriel Garcia
Marquez. | am, right now — at last — putting the finishing touches to the
short and - hopefully — “popular” version of the book. (There exists a
longer version of 2,500 pages which I expect to publish in three to five
years time. If you are thinking, “This man is crazy”, you are probably
right.)

But what a privilege it has been, even if I have risked my own
life being taken over by another. Garcia Marquez - “Gabo” - is
undoubtedly the best known writer to have emerged from the Third
World and the exponent of a literary style — so-called “magical realism”
— which has proved contagious in other developing countries and the
novelists who write about them, like, say, Salman Rushdie, to quote
just the best known example. Garcia Marquez is perhaps the most
widely admired Latin American novelist of all time inside Latin America
itself; and even in the “First World”, in an era in which universally
acknowledged great writers have been difficult to find, his reputation
in the last four decades has been second to none. If we look at the great
writers of the twentieth century we discover that most of the “great
names” on which critics agree belong to the first half of the century
(Joyce, Proust, Kafka, Faulkner, etc.); but in the second half of the
century only Garcia Marquez has achieved true unanimity. His
signature work, One Hundred Years of Solitude, published in 1967, is
perhaps the only novel between 1950 and 2000 to find an enthusiastic
readership in virtually every country and culture of the world. In that
sense, in terms both of its subject matter — broadly, the clash between
“tradition” and “modernity” — and of its reception, it is probably not an
exaggeration to claim that it was the world’s first truly global novel.

In other words, Garcia Marquez is a rare phenomenon. He is a
serious but popular writer — like Dickens or Hemingway — who sells
millions of books and whose celebrity approaches that of sportsmen,
musicians or film stars. In 1982 he was the most popular winner of the
Nobel Prize for Literature in recent times. In Latin America, a continent
that has never been quite the same since Garcia Marquez invented the
small community of “Macondo”, he is known everywhere by his
nickname, “Gabo”, like Chaplin’s “Charlie” or like Pele. Although one of
the four or five best known personalities of the twentieth century in
Latin America, he was born in the proverbial “middle of nowhere”, in a
town of less than ten thousand mainly illiterate inhabitants, with
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unpaved streets, no drainage and a name, Aracataca (aka “Macondo”),
which makes people laugh when they first hear it (though the closeness
to “Abracadabra” should perhaps make them cautious...); yet he is now
a very wealthy man, with seven houses in glamorous locations in five
different countries. He can demand (or, more usually, refuse) $50,000
for a half-hour interview. He can place his articles in almost any
newspaper in the world and receive huge sums for them. Like those of
Shakespeare, the titles of his books appear in ghostly fashion in
numerous languages in the headlines of newspapers all over the planet
(“one hundred hours of solitude”, “chronicle of a catastrophe foretold”).
The rich and famous have sought his favours and his friendship — Fidel
Castro, Francois Mitterrand, Felipe Gonzalez, most of the recent
presidents of Colombia and Mexico and many other celebrities besides.
Yet despite his dazzling literary and financial success, he has remained
throughout his life a defender of good causes, a constructor of positive
enterprises, and a man of the progressive Left.

Writing the biography of such a man has been a challenge. Such
works as exist in Latin America until now have turned this life,
unsurprisingly, into something between a moral fable and a fairy story.
No twentieth century novelist anywhere in the world can have been
mentioned more in the newspapers than Garcia Marquez since One
Hundred Years of Solitude was published, but his country of birth,
Colombia, is not an easy place in which to research the life of an author
born in a place like Aracataca. Quite apart from the fact that Colombia
is one of the most complex (and dangerous) nations in the world, Latin
Americans have not traditionally favoured biographies, letters or
diaries; and their well-known preference for the street over the home
induces an almost universal sense of discretion when speaking in
public about private lives, whether their own or those of others.
Moreover Garcia Marquez himself, despite talking endlessly to the
newspapers, has built an extraordinary system of defences to protect
himself against the world - including would-be biographers — and he
has a wide circle of friends who are remarkably loyal to their
astonishingly successful friend. Added to this, the researcher must
travel yet wider because Garcia Marquez has lived for extended periods
not only in Colombia but in France, Spain, Venezuela, Cuba and, above
all, Mexico.

Lest it be thought that [ am getting my excuses ready in advance,
I should state that I have been extraordinarily lucky. Most important of
all, contrary to what I was told by everyone I spoke to in the early days
(“you’ll never get to see him and if you do he won’t cooperate”), I got to
meet my man within a few months of starting work and, although he
could not be said to have been brimming with enthusiasm (“why do you
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want to write a biography, biographies mean death”), he was friendly,
hospitable and tolerant. Indeed, whenever I have been asked if my
biography is an authorized one my reply has always been the same:
“No, it is not an authorized biography, it’s a tolerated biography”. Yet
to my mingled surprise and gratitude, last year Garcia Marquez himself
told the world’s press that I am his “official” biographer. Probably that
makes me his only officially tolerated biographer!

This biography was researched in Spanish, the works all read
in Spanish, most of the interviews conducted in Spanish, yet it has
been written and is now soon to be published in English (though the
Spanish translation may appear next year). Moreover, it goes without
saying that the more normal procedure is for a biography, especially
the first biography, to be written by a compatriot who knows the
country as well as the subject himself and who understands the
smallest nuances of every communication. That is not my case but, as
Garcia Marquez himself, not altogether sincerely, once sighed when my
name was mentioned in conversation: “Oh well, I suppose that every
self-respecting writer should have an English biographer”. I suspect
that my only virtue in his eyes was my obvious lifelong love of and
commitment to the continent in which he was born.

Although I myself was born in what was then the largest city in
the world and he in a small town in the Caribbean, we have some things
in common. I too was from a poor family, with large numbers of
relatives scattered around and about. My family too was “mestizo”
(Celtic and Anglo-Saxon heritages; one Catholic, one Protestant
parent). I too was separated from my father (by the Second World War)
in the first years of my life and surrounded by women; I too have been
married for many decades to the same person; and I too have two
children (mine are daughters, his are sons). His favourite European
countries, France and Spain, are mine; and his favourite Latin
American countries, Mexico and Cuba, are leaders among my favourite
Latin American countries and the ones I know best. He is G.G.M. and
[ am G.M.M., which is close enough; our fathers had the same initials,
G.E. (Gabriel Eligio and George Edward). We even — and this is probably
quite rare in the annals of biography — had the same cancer and
managed not to die of it. Since beginning my work on this brilliant but
superstitious man, I have slowly become obsessed, like him, with
coincidences, cycles, auguries, and even, in a playful way, the
predictions of astrology; so I sometimes think that the most important
connection between us may be that we were both born under the sign
of Pisces.

I have tried very hard, however, to be objective. When I first met
Gabriel Garcia Marquez in Havana in December 1990, he said that he
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would go along with my proposal on one condition: “Don’t make me do
your work”. I think he would agree that I have not made him do my
work and he has responded by helping when I have really needed his
assistance. I have carried out some four hundred interviews in order to
produce this biography, many of them with crucial interlocutors who
are no longer with us; but I suspect that Fidel Castro and Felipe
Gonzalez might not have been among the list if Garcia Marquez had not
given some sign to say that I was “OK”. I hope he will still think I am
OK when he has read the book. Actually I have to record that his
attitude has been not only generous but also exemplary, both as a man
and as what he used to be: a journalist. He has always refused to give
me the kinds of “heart to heart” that biographers inevitably dream of,
on the grounds that such interaction is “indecent”, yet we must have
spent a total of a full month together at different times and in different
places over the past fifteen years, in private and in public, and I believe
that few others have heard some of the things that he has said to me.
Yet he has never tried to influence me in any obvious way and he has
always said, with the combined ethic and cynicism of the born
journalist: “Just write what you see; whatever you write, that is what I
shall be”. Like his famous colonel, though, I believe that he must be
sick and tired of waiting for this interminable message that seemed as
if it might never arrive.

It has not been easy to find my way through the multiple
versions that Garcia Marquez has given of almost all the important
moments in his life. Like Mark Twain, with whom he can profitably be
compared, he loves a good yarn, not to mention a tall tale, and he likes
a story to be satisfyingly rounded off, not least the formative incidents
that make up the story of his own life; at the same time he is also
playful, anti-academic and strongly in favor of mystification and
downright mischief-making when it comes to putting journalists or
academics off the scent. This is part of what he calls his mamagallismo.
Even when we can be sure that any particular anecdote is based on
something that “really” happened, we still cannot pin it down to a single
shape because we find that he has told most of the well-known stories
about his life in several different versions, all of which have at least an
element of truth. I have direct experience of this. The Garcia Marquez
family were always impressed by my preparedness to suffer for my art
and to engage in the kinds of research to which only mad dogs and
Englishmen would resort. Thus I have found it quite impossible to kill
off the myth which Garcia Marquez and his wife Mercedes have
disseminated, and evidently believe, to the effect that I — and this is
apparently characteristic of me — once spent a rain-drenched night on
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a bench in the square at Aracataca in order to “soak up the
atmosphere” of the town in which my subject was — reputedly — born.

This apart, I have done what is humanly possible to establish
the details and facts of my narrative. But this man is a Latin American.
Almost no one in that continent either wishes or has the time and
leisure to record their lives in the detail that, say, Garcia Marquez’s
English friend Graham Greene could do, with all his diaries, notebooks,
and letters; there are no examples of Latin American lives we can
explore to discover at what time their protagonists visited the bathroom
on any particular day. Many things the averagely inquiring reader
wishes to know about Garcia Marquez will never be known except to
the Almighty.

Why do I call him a “magician”? Because this is the writer whose
name is most closely associated with the phenomenon of “magical
realism”, not only in Latin America but around the world; because no
other writer in modern times has achieved such extraordinary levels of
popular celebrity while managing to please the most demanding literary
critics and to go on pleasing them despite the award and subsequent
demands of the Nobel Prize; because his wizardry with public relations
is such that he has maintained an overwhelmingly favourable image
with a vast swathe of readers despite his close association with the
world’s longest lasting communist leader, whom many consider a
dictator — Fidel Castro; last but certainly not least, because few if any
writers in the contemporary era have contrived to bind their readers
so fully in their narrative enterprise: when people read a work by Garcia
Marquez, they often feel enchanted, cast under a magic, hypnotic spell.

Do you believe in cabbalistic numbers? In 1927 Garcia Marquez
was born. In 1947 he wrote and published his first story. In 1967 he
published a book called One Hundred Years of Solitude, his world-
changing novel, the standard bearer of so-called magical realism. In
1982 he won the Nobel Prize from the Swedish Academy. Twenty-five
years later, in 2007, the King of Spain and ex-President Bill Clinton
watched, spellbound, as he celebrated all those anniversaries and the
Spanish Royal Academy handed him not an Oscar but the first of a
million celebratory copies of his magical novel on its fortieth
anniversary. Only Cervantes’s Don Quixote had been similarly
honoured — but by that time Cervantes had been dead for almost four
hundred years. He, Gabriel Garcia Marquez, the Man from Macondo,
was still alive, lionized in life. He was the best friend of Fidel Castro,
the pirate captain, the last remaining communist, whom he had never
forsworn; and yet the king of Spain and the most famous former
president of the United States had travelled to see him in his moment
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of glory. And this was just one moment in the life of the man whose
astonishing story I have tried to tell.

XKaHn bpaHKo
I'APCISI MAPKEC: BIAb I BHHATOPOJA CAMOTHOCTI

Y 1967 poui g 0yB y ByeHoc-Aiipeci Ha Ipe3eHTAallii MEPIIOro
BUAaHHA poMaHy «CTO poOKiB caMoTHOCTi». Ha Toii yac 3a mMexxamu
AarnHcbKoi AMepukH [apcig Mapkec 3aAnIIaBCs Ie MaAo BiIOMHM, aae
arMocdepa 3i0paHHA OyAaa CIIOBHEHa OYiKyBaHHSMM, HIOM ITPHUCYTHI
BXX€ 3HaAW, II0 I KHHTAa Ha3aBXAW 3MIHUTh PENyTallilo
AATHHOAMEPUKAHCBKOI AlTepaTypu. BAMCKaBUYHUN yCHIX poOMaHy HeE
AWIIIE 3aCBig4uB, 110 B AaTHHOAMEPHUKAHCBHKIM AiTeparypi BiabOyBcs
cripaBxkHilt «6yMm», BiH npunic Iapcia Mapkecy HaiBiAbIIly HAropoay —
HoGeaiBcbKy mpemito. Brim, y HoGeaiBerKitt mpoMosi 1982 poky 'apcia
Mapkec BHUCAOBUB I'AM0OOKE po3dapyBaHHS 3 IPUBOAY TOTO, III0 TBOpYa
€Hepria  AaTHHOAMEPUKAHCBHKOIO KOHTHHEHTY  HaATO  JOBTO
cIipuiiMmasacs gdK MapriHasbHa, ocKinbKU EBpona Ta Croaydedi llltaTtu
He MaAu roTpebu rimHo ii mominyBaTtu. Ilpemis, sSK BiH 3aBBasKUB,
Billara HaaeXXHe TiM «moe3ii (came oo moesii BiH goAydYaB ¥ BAACHY
TBOPYICTBb), Yy HKil Hami Ha¥Wkpall, aae He3aificHeHi Mpii
KPHUCTaAI3yBaAu CBIHM TUCSYOAITHIM cMyTok». YoMy, — HOuUTaB BiH, —
«BU3HAIOYU HAITy AiTepaTypHY caMOOyTHICTh, HaM BiZIMOBASIOTH V ITpaBi
obupaTu BAACHUH HIASIX COIliaAbHUX IIE€PETBOPEHBL?» X0oua BiH He 3raziaB
CIIIA, BHUCTYII AYHAB dK IIpgMa KPHUTHKA TOMIIIHIX HaMaraHb BEAUKHX
JepkaB HaB’d3aTH /AaTHUHCBHKIH AwMepuili 3ryObHYy HeoaibepasbHY
IIOAITHKY; BOAHOYAC, MoOro mnpoMoBa OyAa BiABEpPTO VYTOINYHOIO ¥
IIParHeHH] BiICTOATH KYABTYPHY 1 HOAITUYHY CaMOOYTHICTH IIHOTO
pETioHYy.

Biabill HizK ABAAIATE POKIB 110 TOMY LI€H yTOIII3M 1 TeMa CaMOTHOCTI
B3K€ HE MAIOTh 3HAYHOTO PE30HAHCY B KYABTYPHUX Ta 1HTEAEKTYyaAbHUX
KoAax /AaTHHCBKOI AMEPHKH, XO04Ya YHMaaO TaMTeEIIHIX ypsanaiB
HaMararmTbCs 3AIMCHUTH AEMOKpaTH4HI nepeTBOpeHHd. lle HaBOOUTH
Ha AYMKY, 110 OMpPigHa HUM IIOAITUYHA HE3aA€KHICTh BUTAIIA€ YUMOCH
[0BOAiL OAM3BKUM. 3 iHIIIOTO 60Ky, HOTO YTOIIYHI IOTASIN Ha AiTepaTypy
HE€ BUKAUKAIOTHb 3aXOIIA€HHSI CydacHOi Moaoni. lIpakTuyHO 3xoaeH
AATHHOAMEPUKAHCHKUU ITUCBMEHHUK He 3rafly€ ChOTOAHI ITPO MaridyHUHN
peaaism Ta He makye lapcii Mapkecy, gK KOAWIIHIM IIEHTPAaAbHii
rocTaTi «0yMy» AQTUHOAMEPUKAHCHKOTO ITUCbMEHCTBA, iHaKIIle KasKy4H,
HIXTO B3€ HE€ BH3HA€ HOro BCECBITHBOTO YCIIiXy. YoMy 3K HaACTIABKU
3MIiHHUAOCHI CTaBAE€HHS [0 TOTO, III0 KOAWUCH yaaBaAocsd 06€e3CyMHIBHUM?
HeBxke raobaasizallis TaKUM pagUuKaAbHUM YHHOM 3MiHHAA CTaTyC
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aAitepatypu? Kputuk 3 ApreHTunu, 2Kosedina Aaagmep, CTBEPIKYE, 1110
colliaabHi BIIHOCHHHM, €Ki 300paxKyBaau pomanictu uaciB Iapcii
Mapxkeca, CbOroHi1 paguKaAbHO 3MIHUAUCH. Y CydaCHOMY ITUCBEMEHCTBI,
HaIloASITA€ BOHA, 3'9IBUAMCS «iHII TepuTopii Ta cybekTH, iHIII
HappaTUBHI TEXHIKH, 30BCIM 1HIIII CBITH, $KiI YHEMOXKAHUBAIOIOTH
iCHyBaHHSI TPAAULIIMHUX MOIEAEH», — «3'IBUANCA IEPEXiAHI CIIIABHOTH,
OyTTd gKHNX BXX€ He 3yMOBAIOIOTH HaAIliOHAABHI Ta TepUTOpPiaAbHI
daxkTopu». Lli HOBI CHIABHOTH yTBOPIOIOTH CEPEA MICT CHpaBKHI
OCTPOBH, HACEA€HHS HKUX OO0’€IHYIOTh HE POAWHHI 3B’Y3KH YU
3EMASIIITBO, a XBOpoOu, ceKc abo BUTHAHHA. [[0 TOTro XK, IIPECTHK
AlTepaTypHu BXKe HE TaKHi, 9KUM OyB KOAUCH. MUHYAM [Hi, KOAH IIOET
Mir OyTH CIIpaBXHIM 3aKOHOJAaBIleM, sIK Hpo Ie MmpigB Illeaai, abo
IIOCAAHHHMKOM Ha KintaaT Hepyau um Tabpieam Mictpaab. Cydachi
CBITOBI 3HAMEHHUTOCTI — I1€ aKTOPHU Ta CIIiIBakH, Taki gdK Ayic ['yeppa Ta
Ceaig Kpys. HoBodacHi aaTHHOaMepPHUKAHCBKI aBTOPU BXK€ HE MAarloTh
OaskaHHA [HcaTU TIIPo ANAaTHHCBKY AMEpHKy, TIomii iX pomaHiB
BigOyBaroThcss y EBpori, Adpuni abo y KOAHHIHEOMY PaasHCBEKOMY
Coroai.

CaiT Mapkeca OyB iHIINM: cepegoBHIlLE, B IKOMY BiH HapoaUuBCH Ta
dKe TIIEpeTBOPHUAOCSI Ha MOro AlTepaTypHHU BCECBIT, pajsiode
BiAPi3HSIAOCH BiZ BChOIO iHIIOTO CBiTY. Lle 6yaa TepuTOopid HEe3aAeKHUX
Jep3KaB, SIKi HacIpaBi HiKOAN He OyAu He3aAeKHUMHU. IMmrmepid, 110 ii
CTBOPHAM ICIIaHIli, IIIAKOPUBIIN I[I€PEMOKEHUX TY3€MIIB, KOTpi
Ha3aBXK/IU 3allaM’siTaAl TaKe NPUHUXKEHHS, Ta PO3YMHUBIIN YOPHUX
HEBIABHUKIB cepe/] MiCIIeBOTO HaceAeHHsd, O0yaa, y ImopiBHAHI 3 EBporioro,
MakKe OelleHTPaAi3oBaHOIO0. [IoIMHUPUBLIN aIMiHICTPATUBHUM BIIAUB
Ha BEAWYE3HY TEPUTOPIEIO, ICIIaHCBKA BAa[a 3aAUIllasa I[iAl PErioHU
HEKEpPOBAaHUMH Ta HENoKipHUMH. HaBiTh CBOTOAHI ITAapTHU3aHCHKI
yrpyIrnoBaHHAa Ha KiTaaT PeBoarortitinux 30poiiHux Cua Koaywmbii, abo
CamnaTuCTChKOI apMii HalllOHAABHOTO BU3BOAE€HHS 3[IaTHI CTBOPIOBATHU
aApTepHATUBHI I'poMaau BCEpEeAMHI IIMX KpaiH. AaTHHCbKa AMepuKa
Ha3aBXKIU 3aAHUlIIasacs OEI€EHTPOBAHOIO 1 HIKOAM HE BHU3HaBaaa TOTO,
1[0 BBaXKacThCad HOPMaAbHHUM y EBpomi Ta Cnoaydenux Illtarax. [i
BUHATKOBICTE OyAa BogHOYAC pyUHIBHOIO Ta ITPOAYKTUBHOIO, BHACAIIOK
4Oro0 CTBOPIOBAAHCH CIIIABHOTH, III0 PO3BHBAAMCHd, PO3KBITaAn Ta
IIOMHUpPAaAH, 3aAUMIAIOYUCH Y MOAA€YHHiI BiO LEHTPY, SKUM 3aximgHa
EBpora BBaxkaaa cebe. JIK HaCAiZIOK, OTOH LIEHTP AOBTUY yac Maiike He
noMiyaB Ta He 3HaB ii, a CroaydeHi llltTaTu craBuAuCa 00 HeEl 9K 00
BAACHOTO 3axBipka. Came B TakoMy cBiTi 3pocraB lapcia Mapkec, y
CBIiTi, B gaKOMy (Pi3W4Hi BificTaHi IPU3BOAUAM OO i30AsIlii, ane TaKOXK
3yMOBAIOBaAU NOMEXKHY delleHTpoBaHicTh OyTTsa. B emirpadi mo #ioro
nepuioro pomany «Oriase AHUCTG» BIATBOPEHO YPHUBOK 3 «AHTITOHM»
Codokaa, y skomy KpeoHT Hakazye KUHYTH Tiao [loaiHika 3a MiCBKUM
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MYypPOM Ha II0OTaAy IIcaM Ta XHKOMY IITacTBY, 1100 To¥ OyB npupedeHUH
Ha 6e3yecTda Ta 3a0yTTd. MoXXKHOBAAQIL 34aTHI BUPIIyBaTH, 110 Tpeba
ImaM’TaTy, a 110 — BUKHUHYTH 3a MICBKi cTiHm Ta M 3a0yTtu. Iapcia
Mapkec IpUCBSTHUB OIABIIIICTE CBOIX TBOPIB 3€MAi, 10 AKOi IIOCTABUAUCS
OAIOHUM YMHOM: BUPIIINAU He JoAyYaTH ii 4o MeHHcTpiMy icTopii. g
3eMAsI € TaKOXK 30HOI0 CaMOTHOCTiI, IIpo II0 BiH KazaB y CBOiH
HobeaiBcbKiit mpoMoBi. CaMOTHICTE € KAFOUOBHUM CAOBOM OiABIITOCTI H1OTO
ycaaBAEHUX poMaHiB. BiH Takok cTBepaXKyBaB, 1110 3axigHa EBpomna He
BUHaMIIIAA MOBH, 34AaTHOI «pO3IOBICTU MIpaBAy IIPO HAIlle XUTTd. B
IFOMY oOcepenass Hamioi camMoTHOcTi... Hac 1me o06Taxkye, omHaK
be3nepeyHUM € TakoX Te, Io J3axigHa (TodTo EBpometichka)
pallioHaABHICTh, 110 €KCTAaTUYHO 30CEpeauAacs Ha 3400yTKaxX BAACHOI
KyABTYPH, [OCIi He BiJllyKasa [Qi€EBOTO MeTody, II00 aaeKBaTHO
inTeprperyBaTH Hamry». Moro 3aKAMK IIOKiHYHTH 3 CaMOTHICTIO
AaTuHCbKOi AMepUKU OyB TaKOXK 3aKAUKOM HE AUIIE 0 IIOAITUYHOI, are
¥ oo aAiTepaTypHOi caMOOYTHOCTI — 10 CTBOPEHHS XyA0XKHBOI yTOIIii ITpo
XKUTTS, B SKOMY HIXTO HE MOXK€ BUPIIIYBaTH, SIK 1HIII MalOThb IIOMEPTH,
B dKOMYy KOXaHHS HAaCIIpaB/l ICHy€, a IMIacTsd MOKAUBE, B SKOMY
«IIOKOAIHHS, IIPUPEYEHI HA CTO POKIB CAMOTHOCTI, HAPEIIITI 1 Ha3aBXIU
OTPUMYIOTH Ha 3€MAl APYTiH MIaHC».

Ha mouyaTKy cBoei HobeAiBCBHKOI ITpOMOBU BiH 3rafiaB MOPEIIAaBIIA
Autonio Iliraderra, sgKuUil 3OIHCHUB HABKOAOCBITHIO IIOOOPOXK i
HalucaB «TPaHUYHO IIpaBOWBUM 3BIiT, SKHH, OOHAK, PHU3UKOBAHO
HaOAMKAETHCS [0 BUTAAKW». [logopoxk y paHTacTUYHE HEBigoMe Oyaa
OOHHUM 3 3aCaJHUYHNX HapaTHUBIB He AHUIIIE 3a 4yaciB KoHKICTH, BOHA Maaa
0COOAMBY 3HAUYIICTh y HOro BAACHI¥ AiTepaTypHii TBOPUYOCTI.
Ilomopoxki CTPYKTypyBaaW HE AHIlle HOro pPoOMaHH, OIOBIOAaHHA Ta
MyOAIIIMCTHUKY, aAe TakKoxXK Moro aBTobiorpadiro, sika MOYMHAETHCI 3
6oaicHOI PO3MOBiAL IPO MOAOPOXK, 11O ii BiH 3AICHUB pa3oM 3 MaTip’to
Ha TIIoYaTKy ITMCbMEHHHUIIBKOI Kap’epu, abu mnpomaTu PpOAUHHUHN
OynuHOK B Apakaralli, MicTi, A€ BiH HapoauBcs. Ha nepiiomy erarri 11iei
MaHApPiBKU 3 BepeHKBiAbI 10 ApakaTakKu BOHU [TIAUBAU Ha HECIIPABHOMY
MOTOPHOMY 4YOBHi, 4K PpO3MOBIiJa€e aBTOp, «KaHaAOM, II0 HOTo 3a
KOAOHiaABbHI Yacu BUKOIIAAHU HEBIABHUKHU, a IMOTIM IIAGX IIPOASITaB KPi3b
6e3Ar0HiI, IITUPOKi i TEeMHOBOJAHI TBaHi [0 BciMa 3a0yTOro IIOCEeA€HHS
Cienara. Tam MU mepeciam Ha peMCOBUU IIOTAT, KOAUCH HaWKpalu y
Ii¥f MiCIIEBOCTI, Ta iXaAu Kpi3b HECKiHYEHHI OaHaHOBI ITAQHTAIlil, YacTo
1 HAIOBro 3yIIUHSIOYUCH Ha CIABCBKHUX CTaHILAX, e OYAU AUIIIE ITHAIOKA
Ta 3aaylnAuBa Boaorar. Y CieHasi, ITiCAS JKaxXAWBOI 3AHWBH, «IliAa apMid
BOK3aAbHUX HOCHABHUKIB, 110 KOAIHO ¥ 6arHi, BUHecAa HAc, 3MOKAUX 10
OCTaHHBOI HUTKH, HA IIE€POH, [Ie 3rpad KaHIOKIB IIoprasacs y CMITTi Ta
buaacs 3a TOKUABKM». [JOBKOAUIIIHIY ITef3a3K IPUMYIILYBaB AyMaTH PO
TparidyHe MHUHYA€ — IIPO IIpaIll0 HEBIABHHKIB, IIPO CTApPUMN MHOTAT, SKUH
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KOAUCH OyB HaMKpallluM, i Ipo Te, III0 HaBKPYTH Bce OYAO HACAIIKOM
AKOT'OCh KaxXAWBOTO AUXa. [HINIOI0 BasKAWBOIO MaHAPIBKOIO, IO TaKOXK
BIIAWHYAa Ha HOTO poMaHU, OyAa IIOAOPOK 3 Y30EPesKKs A0 HOr0 IIKOAHU
y Bororti. AGu 3xiticuutu ii, 6ya0 HEOOXimMHO MOBTO MNAWBTH Ha YOBHI
piukoro MarmaaeHa, 10 y IIOCYyXy, KOAW pPiB€Hb BOAM CTaBaB MdyKE
HU3BKHUM, BUMAaraao TpboxX THXKHIB. [loTiM BiH MyCHB Ille A€Hb iXaTHu
rnmotsaroM. BiH 3ramye, 9K, CHOSYH IliAICEHBKUH [AeHb Ha I1aAyo0i,
PO3rAdAyBaB IIOKUHYTI CEAHINA, aAiraTopiB, ILI0 i3 PO33IBACHUMHU
namaMy  OYiKyBaAM Ha HeoOepeKHUX METEeAHKIB, 4YalleAb, SKHX
CIIOAOXYBaB YOBEH, 3Tpai KadoK y xXallax 0ias Oepera, AaMaHTHUHIB, 110
Ha IICKy BHCIIIBYBaAM CBOIX ITiC€Hb, IOAyIOYHU MaaroKiB. Ha Toii gac,
KOAUW BIH IHcaB poMaH «KoxaHHA B 4ac XOA€pH», L€l PIYKH BXKE HE
iCHyBaAO BHACAIZIOK BUPYOKH AiciB: «TaMm, ge KOAUCH CTOSB T'YCTHUH Aic,
dKUM TaK 3axonaroBaBcd PaopeHTHHO Apica mig gac MHOro IepuIoi
IIONOPOXKi, 3aAMIIIHMAAChH PpiBHA BHUIIaA€HaA MiICIIMHA, YCiI [OepeBa
IIPOKOBTHYAU MapPOBi KOTAHU YOBHIB... ¥ HOYi iX IpoOyaKyBasl BxKe He
AAMaHTWHU, 1110 KOAUCh, HEMOB CHUPEHU, CIIiBaAM Ha ITilIaHUX Oeperax.
Coatu He JaBaB CTPAILIHUM CMOPIA Big TPYIIB, IO HECAA pPidKa. 3 Aicy
BXK€ HE UyAOCS BEPEILIAaHHS aIlyT Ta BECEAOTO raAacCy MaBII, [IUX 3BYKIiB,
III0 KOAHCH 3aroCTpPIOBaAM BIAYyTTd IIOAYAE€HHOI CIE€KH, — Han
CILyCTOLIIEHUM Kpa€eM IIaHyBasa MEpPTBa THUIIIA».

3a monomorowo rymopy lapcia Mapkec yCKAQQHIOE CIPHHHATTA
TEeMHOI CTOPOHU CBOiX o0OpasiB. depminy [laca, repoiHIO poMaHy
«KoxaHHa B Yac XOAe€pH», BIAIIPaABAIIOTH y IIOAOPOXK Kpidb Cheppa-
HeBany, abu po3AydUTH 3 HETiJHUM KOXaHIEM: «BEPXU Ha MyAaX, ¥
KapaBaHi, 1110 HaAeXKaB I[IOTOHUYaM 3 AHJ, BOHU iXaau oAUHaOIATE Oi6.
ypian Bifg CrieKH i HEMIAQAHUM COHIIEM, IX 3aAMBAaAM XKOBTHEBI JOIII,
110 TTa/laAU TakK, HiOM OYAM TOPU30HTAABHUMM, KPUXKAHUN IOAUX IIPipB
IIOBCAKYaC 3aKAdKaB ix aymi. Ha TpeTii neHb BiL YKyCiB IeasiB
CKa3uBCd MyA. BiH BaB y OpipBy pa3oM i3 BEPIIHHUKOM, HOTATHYBIIHN
3a MOTY3KYy BCIO Yyepeny. BimyalayIiHi KpUKU AIOUHU Ta CIMOX TBapUH,
3B’I3aHUX OMHA 3 OJHOIO, AYHAAHU Cepe/] CKEAb Ta OECKU/, TaK IOBTO, 110
depmina [Jaca yyaa ix 6araTo pokKiB IOTOMY>.

Yumaao iHHIMX AaTHUHOAMEPUKAHCBKHUX IIHUCBMEHHUKIB OyaHn
3MyILIeHi 3MiHCHIOBATH TaKi XK BigualayliHi MaHApPiBKH, 6araTo AHIB Ta
TUKHIB BOHU IIPIMYBAaAHU 10 CTOAUIlb, Bi 9KUX, BCyll€eped TPUBAAOCTI
3MICHEHUX IIONOPOKEM, 3aAUIIaAUCd IIle 0araTo THUIKHIB IIASIXY 0
LEHTPIB €BPOIENCBHKOI KyAabTypH. Llezap Baaexo, moet 3 Ilepy, moBro
nobupaBcs Bepxu Ha Mmyai 3 CaHTbharo ae Yyko [0 3aAi3HUILN, ITOTAT
IIPUBI3 HOro Ha y30epekKs, MOTiM BiH IIAMB Ha YOBHIi n0 AiMHU, 3BiIKH
Kopabai BimmpaBasgaucd no EBponu. Hemae Higoro y eBponedchbKiit
AiTepatypi abo xk y Oiorpadisx eBpomeHChKHX MNHCBbMEHHHKIB, 0
HaAalllTOByBaAaOo 6 uYuTaya Ha OCATHEHHS Hi 3 YMM HE€ 3PiBHSIHUX
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TPYOHOLIIB IIMX HECKIHYEHHO MAOBTUX MOA0POKed Kpidb He30arHEeHHO
JAWBHI TAyX1 3aKyTKH, 1110 PO3MOBIAAIOTh IIPO 3aHENa ] KOAUIIIHBOI CAABH.
Mo3kAMBO, Ha IIIOCH IOAIOHE YHMTadYa HAAAIIITOBYIOTH AHUIIIE MaHAPIBKU
CTEIIOM, IIPO SKi 3pifKa PpO3MOBigaAd POCIHMCBHKI aAiTepaTopu. HexoB
OMVHAAIATh TUXKHIB ixaB 3 MOCKBU Kpi3b TalUTy M0 «OKOBUPHIiM, pabiit
CMy3i 3eMAi, IO Li¥ YOpHIN BICIi, 9Ka € MaiKe €IUHOIO }KI/iAom, 1110
3’enuye EBpomy Ta Cubip», HOKM He [AicTaBCs IIOXMYypoi BUIIPABHOI
KOAOHiI Ha ocTpoBi Caxaain. MabyTb, HOTO ITOAOPOK MOKHA IMOPIBHITU
3 IOOOPOXKAMH AAQTHHOAMEPHUKAHCBKHUMH, aA€ BOHA HE CTHMYyAlOBaaa
TBOPYY ySBY MHUTIIS, & AHIIIE 3yMOBHAA CMEPTEABHY TYTY, Ky BiAdyBae€
AIOIHA, yCaMiTHEHA y B'SI3HUILIL.

Bunarouyu npasay 3a BUTAAKy, HOOOPOXKIi, II0 IIPUCYTHI y poMaHax
T'apcia Mapkeca, HEPiIKO IIEPETBOPIOIOTH IIPOCTIp Ha 4Yac, a reorpacdiro
Ha icTopito. HalibiabIll mocTomaM iTHOIO 3 HUX € TMipChKa II0I0PO3K BEPXU
Ha MYAl ITariCbKOro HyHIlid y poMadi «OCiHBb marpiapxar, I 9ac 9Koi
repoii maaae (abo ckopimie #oro 3iMIToBXyIOTh 3 TOpH) i ruHe. [lagaroun
pa3oM 3 MyAOM 3 TPCBKUX BEPIINH, BIH IIPOAITA€ IOB3 yCl MIPUPOAHI
PErioHn KpaiHU: «3 BKPUTHUX HETAHY4YUMU CHIraMM TIPpChKHX BEPIIHH,
KpPi3h yCi KAIMATU4YHiI 30HH, IPOAITAIOYH MTOOAM3Y ABOMOBUKIB, Y SKUX
HapOXKY€EThCA BEAMKA BOJIa CYJHOIIAABHUX PidOK, TOOAN3Y OOPUBUCTUX
CXUAIB, /e, BEPXU Ha CITMHAaX iHAiaHIIiB, 30MpaAu CBOi TaEMHUYI repbapii
BYE€HiI MJOKTOpU OoTaHiuHOiI eKclieauilii, IT00AM3y BKPUTHUX OUKOIO
MarHOAI€I0 TIPCBKHUX IIAQTO, [I€ BHUIIACAAUCS, JEMOHCTPYIOUH 3Pa3KOBY
IOBEIIHKY, BKPHUTI JOBTOI BOBHOIO BiBIIi, III0 AAIOTh 1 HOKUBHY XKy, 1
TETIAUH OIIdT, T00AU3Y MAAHTAIliF KaBU Ta PiAbBapKiB, A€ Ha OaAKOHAaX,
IPUKpPAIIEHUX IIall€ePOBUMHU TipASHOAMH, 3aBXKAU HIKOrO HeMae,
1mob6AM3y CKyIm4YeHb 3acAaabAoro Aoy, ILI0 JKUBE Ha KOPAOHI MixK
BIKOBIYHUM TYPKOTOM CTPIMKHX TIPCBKUX PIYOK Ta MOAWHOIO CIEKH,
3BIAKW BEYipHIN BiTepelb MJOHOCUTH CMOPiLA MEPTBOIO Tiaa CTaporo,
SKOT0 MiACTYITHO BOUTO B CIIMHY Ha IMAAHTAlIlii Kakao, 3 H0ro BEAUKUMU,
MIITHUMHU AUCTaMU, YEPBOHUMH KBITKaMHU Ta SITOAaMH, 3€pHATKA SKUX
WUOyTh Ha BUTIOTOBAEHHS IIOKOAAy, II00AW3Yy HEPYXOMOTO COHIIH,
IIeKy4oi MHAIOKH, KaBYHIB, OWUHBb, MTOOAW3y MAaCOBUCBHK 3 OXASIAUMU
CYMHHMH KOpPOBaMH, 110 HaA€XKaTh AellapTaMeHTy ATAAHTIKE, B IKOMY
3HaXOMUTBLCS IIIKOAA, MIO i BIAKPHUAM OAaromiiHUKH, €IWHA Ha OBICTi
MUAb HaBKPYTU, aAe, BPEIITi-peulIT, BiH BHaB, O0iloAAIlIHUN MYA,
3BaAUBCH, TE€IIHYBCsI, sIK CTUTAUM IBaHabao, Ha caMe OHO IIPOBaAAd, ¥
OaHaHOBI Xallli, HATIOAOXaBIIH KYPIimoK». 3BICHO, Il€ HE II00POK, a
IIPOCTEe TIaMiHHSI, OAHAK BOHO 300pazkeHe 3 TaKOI MaUCTEpPHICTIO
XyOA0XKHBOI BUTQIKH, dKa Bigpa3y IIepPEeHOCUTDh YuTa4da 3i CBITY, B IKOMY
KOAMCH ICHyBaB II€M ITAllICBbKWH HYHIIiM, y CBIT cydacHud. HaBenenwuii
YPUBOK € MIIIIAHWHOI 3 IUTAT Ta KAillle 3 IIyTIBHUKIB, MIKIABHUX
HiAPYYHUKIB: «BKPUTI HETAHYYUMU CHITaMU TipPChKi BEPIINHU», «BKPUTI
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JOBTOI0O BOBHOIO BIBIIi, III0 AAIOTh 1 HOXKHWBHY iXKy, 1 TE€IAUN OO,
3epHATKA, «dKi HAyTh Ha BUTOTOBAEHHA IIIOKOAany». Bce y 1pomy
AUBOBUXKHOMY KpaeBUI ITiAmaHo Kaacudyikallii, ogHak IId IITy4dHa
Kaacudikallisgd 3MIOIyeThCSI 3 3JKOPCTOKOIO PEAABHICTIO BipOAOMHOTO
BOMBCTBA Ta AIOACHKOI HEPIBHOCTi, MOTUB SIKOi aKTyaAi3ye 1iurata mpo
(ITKOAY, IO ii BIiAKPUAM OAaromifiHUKH, €OWHY Ha [OBICTI MUAB
HaBKPYTH». Are XK MalicTrepHicTh [apcia Mapkeca BpasuTs Iiie GiAblIle,
AKIIO0 He 3a0yaeMo IIpo Te, II0 TO OyAO MHaiHHA CaMOTO ITaliCbKOTO
HyHIIisI, BOHO MapKy€ iCTOPUYHUY IIePEXiT YHIBEPCYMY, 1110 3HAXOAUBCS
il TTPOTEKTOPATOM KATOAUIIBKOI IIEPKBH KOAOHIAaABHHMX 4YaciB, MO0
CEKyAIPHU30BaHOI KyABTYPH, Ha AKOI0 ITaHy€e abCOAIOTHUMN AUKTATOP.

Lle#t ypUBOK 3aBKIU BpazkaB MEeHe CIIPOMOXKHICTIO yBibpaTu B cebe
He AMIIIE iCTOpilo, ane ¥ KaacudgikalliiHy peuriTKy, aka, Ha IyMKY Pyko,
CTPYKTypy€e 3HaHHd. [Ilupe 3auBYyBaHHS Bi AaTHHOAMEPUKAHCHKOIO
po3MaiTTa TYyT YIOKOPEHO Ta IIepeTBOPEHO Ha Oe3HEeBUHHE KAiIlle.
Yurarouu npo MetamMopdo3U Ili€ei MogopoKi, HE MOXKY HE€ 3ragaTH, sK
baraTo pokiB ToMy g cam npubyB mo AaTuHCbKOi AMepukH, y [lyepto
Bappioc (I'Baremana), micasd TPUTUXKHEBOI IIOAOPOKi Ha BaHTAXKHOMY
Kopabai. Ha To# yac MizK IOPTOM Ta CTOAUIIEIO I1Ie He OyAO IPOKAAIEHO
JOPOry, MOBEAOCS CimaTH Ha HOoT4dr, mio HaaexkaB HOnaliten Ppyrt
KoMmmnaHi, Ta ixaTu rmoB3 6aHaHOBI ITAaHTAlLlil ITOCYIIAMBOrO 3akaTeKkaca.
[Tim HecTepPIIHO PO3KapPeHUM HeOOM MU MiCTAAUCS CTOAUIl, HAM STKOIO
BHCOYHAM [Ba ByAKaHU — Arya 1 ®dyero. [lekiabKa MiC4IliB II0 TOMY,
zaxuiaroyu  0aHaHOBI  MAaHTaIlii  Big  IIAQHIB  JAep>KaBHOIO
IIEPEPO3MIOOIAY 3€MEAB, IliAa apMisd HAaUMaHIIB BAepAaCs OO0 CTOAUIIL Ta
CKUHYyAa ypsan. s MiAbHOHIB YMTa4YiB, 1110 HE MalOTh JOCBiAy NOaiOHUX
IIoopoxken, TBopu lapcia Mapkeca € KOPUCHHM YPOKOM, XOda HOTO
TyMOP 1HOM1 3aTEMHIOE CEPHO3HUU 3MICT.

K110 MOAOPOKiI CTUMYAIOBAAR HOTO CXUABHICTE A0 (paHTACTHUYHOTO
y MOHCBMEHCTBI, TO IHIIIA MOOA€HOCHA IIOo[Aid CIIPSIMOByBaAa HWOro y
IIPOTHAEKHOMY HaIlpaMmy. ®akTudHO, e OyAa IIOAITHYHA IIOHid, sIKa
3MiHHMAQ HWOro KUTTA 1, BpPELITI-pelIT, HaBE€pHyAa HOro mOo
IUCbMEHHUIIBKOI Kap’epu. BiH crynitoBaB npaBo y Boroti, maseko Bifg
pigHOrO MicTa, 1 B3K€ BCTUT HAZAPYKyBaTH CBOE IIE€PIIIE OIIOBLAAaHHS, KOAA
s mofiss Bimbyaachk i, sk BiH 3ramye y aBtTobiorpadii, posmianaa
KoaymbGiro Ha aBi yacturu. ¥ 1945-my potti [Yu He y 48-my poui? — MK]?
6yao BO6UTO Xopxe Eabecepa TlailiTaHa, IIOMyASPHOTO AiGEPaABHOTO
KaHaugaTa Ha TIIOCT nOpe3unaeHTa. Llga 1momia copoBoKyBaasa
KPOBOIIPOAWUTHY TPOMAIAHCHLKY BitiHy. Y aBrobGiorpadii I'apcia Mapkec
PO3IOBIB, SK, ITOYYBIIN IPO BOMBCTBO, CTPIMIOAOB KHHYBCS [I0 MiCIls
noii, BCTUT mobayuTH, 9K HATOBII AIHYYE AIOAUHY, SIKy BBaXKaAdu 3a
BOUBI[IO, IIPUEAHABCS MO0 TIIOTPOMiIB Ta TrpabexkiB, Xxoda Horo He
TIOKUIAAO BiJ4yTTsl, III0 CIIPaBXKHIM BOUBIIEI0 OyB iHIIIIN YOAOBIK, IIIO
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BTIK y mBHAKICHOMY aBTi. CynepedauBi Bepcii BUHHKaAW 13 CaMOro
MOMEHTY BOuBcTBa laiirana. Pempecii, 1m0 modaaucs caigom 3a
3A0YMHOM, 3aCBIMYHAM, IIIO OCTAHHIO HA/II0 Ha IIOAITHYHI 3MiHHU
BTpadeHo. 3roioM BiH HaIHIIe: «JKIIO0 CKAACTH pPa3oM YHCAO BOUTHX
Ha ByYAUIIdX Borotu Ta crpadeHux i Yac ypsA0BUX perpeciii, To BUuiige
OIABII HIiXXK MIABHOH, MO SKOTO Tpeba momaTu Ine ¥ OaraThox iHIIUX
TIOCTPasKJaAUX, III0 CTAAH KeOpakaMu ad0 BUTHAHIIAMU». SHAUIIIOBIIH
IIPUXUCTOK y OyANHKY OdbKa, BiH BUXOAUB AUBUTHUCA Ha 3pyHHOBaHE
MicTto. B aBrobiorpadii mpo Ti wacm HammcaHo: «cMopim cMepTi OyB
HecTepItHUM. Ha pyiHaxX KOAMIITHBOT'O TOPTrOBOIO ILIEHTPY IHOBiTpd O6yA0
HACTIABKHU OTpPY€HE, III0 HUM HEMOKAWBO OyAO AMXATH, TaK ILI0 OaraTo
POAVH BiZIMOBUAMCS Bifl MIOIIYKY 3arubAmx O0AM3bKHX. Cepen 3BaAHIIL
TpymiB Oyaa oOAHa BeAMKa Kyla, 3Bepxy 4gKoi aexaao TIAO, 1o
BUPI3HSIAOCS Cepel IHIIUX — BOHO OyAO roae, ase y Oe3moraHHOMY
CMOKIHTY. TpHu AHI HOTOMY Ha 3rapHIllax IIe COYHANCH OTPYTOIO TiAa, 3a
AKHMU HIXTO He€ IIPHUUIIOB, BOHHM PO3KAQOAAUCS CEPEN YAAMKIB, ix
cKumasu Ha 6pykiBky». CaMme 11d IIofdid 3MycHAa MOTO BiIMOBUTHUCS Bil
HaMipiB BUBYHTHCS Ha IpPaBHUKA, 9K TOTO XOTiB Horo 6aTtbKo. Aae BiH
3i3HaBaBCd: «d HIKOAM He aOyMaB IIpo cebe SK IIPo IIHUCbMEHHUKA-
MIOYaTKiBIIg, SKWH OAHOro pas3y crpobye BIATBOPUTH y IaM'daTi IIi
KaXAUBI OHi, IKi MU IIepexkuAn». BiH He BBaxkaB cebe MHUCEMEHHHUKOM-
IIOYaTKiBIIEM, OCKIABKH Ha TOM Yac Kap’epa KypHaaicra nmpuBabatoBasa
Horo Oiabllle, HE3BAXKAIOUHM Ha AIOTH IIEH3YPHU Ta perpeciit Ta Ha Te, 110
IpaBaa, sIKy BiH caM BilHaxoAuB, OyAa HACTIABKM XK ITPUMapPHOIO, SK i
CIIpaBXkHs Bepcia youscTsa [aifTana, 110 pO3YHUHSIAACSA Y COTHI XUOHUX.

Y omHi# 3 IePUINX ra3eTHUX IIyOAiKallifi, BiH oIThcaB Moi3aKy ao Aa
Ciepriu, MiCIIUHH cepel HEIPOAa3HUX OO0AIT, A€ KHUAW HAIIaAKU OHi€l
BiIAIOABKYBaATOI MapKi3u, dKa 3Haaacd Ha Marii Ta OOHOro [OHS
CIIOBICTHAAQ, IO il JOCTEMEHHO BIIOMO, KOAU 1 9K BOHa nompe. B
repeaneHb CMEPTiI BOHA 3MyCHAA BCIO CBOIO XyZ100y XOIUTHU 10 KOAY, asK
JOKU TBAPHUHU HE BUTOIITAAU CEPE/ 3EMAL 4allly 03epa, B CEPeaHNHI SIKOi,
i AepeBOM, MapkKiza 3akomasa cBoi ckapbu. Ockiabku BiH OyB
MOAOVM KYpPHaAICTOM, SIKOTO, 9K BCi BBaXKaAl, HE AyKeE ILIKaBUAHU
3BUYaliHi HOBHUHH, [apcia MapKeca oCAaAr B3ATH iHTEPB’IO y 4OAOBIKa,
KUY 3all€BHSB, 1110 [IAABaB I10 TOMY 03€py, LIIYKal4u AePEBO, i SKUM
MapKi3a cxoBasa KOIITOBHOCTI. AAae BiH IOBEPHYB Ha3am, HEPII HiXK
JicTaBcd [AepeBa, OCKIABKU y IIapUHiI (PaHTACTUYHOIO OO YOroCh
peaAbHOTO [icTaTUCHd HEMOXKAUBO. BaraTrcTBo ysaBU i ybora peasbHiCTBb
IIOCTAIOTh 9K 3acCaHU4i (PpaKTOPHU iCHYBaHHS ITapas€AbHUX CBiTiB B HOT0
TBOpax. Y «HeliMOBipHi# Ta CyMHiH icTopii Ipo HeBUHHY Epennaipy Ta ii
6e3nyiHy 6abyHIO» AiBYMHA-TIOBid Ha301pasa BeAnde3He 0araTcTBO JAS
cBoei 6abii. Koan ii koxaHenps BOUB crapy, EpeHaipa, IpUXOMIUBIIN
30A0TO, BTE€KAQ, «HE 3aAHIIUBIIMN 3KOOHOTO CAiMy, 1 HIXTO HE Ai3HaABCS
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po ii mogaAbIIi ITIOHEBIPAHHS». Y IIbOMY (PiHaAlI IPUCYTHIN NOABIMHUHN
3MmicT. 3 omHOro GOKYy — 3HUKHEHHSI BEAMYE3HOI'O IIPOCTUTYHOBaHOTO
KOAOHianbHOT'O OaraTcTBa. llg Tema 3aBXKAU IliKaBHAa HOTO: B GKiM
0e30aHi I1Ie3A0 KOAHUIITHE HE3YHCAEHHE O0araTrcTBo AaTHHCHKOI AMEPUKU?
3 ixmoro OOKy, BTeda EpeHmipu Imepepizae HOPUB'dA3b, IO TPUMAE
MIOBITPAHY KYAI0O MHCTelTBa Oiad IIOBEpPXHi peasabHOCTi, i BimTomi
HaprHa BHUBIABHEHOI TBOPYOi y9BH IOBHICTIO ITIAKOPSETHCS
onoBimadeBi. HapoaHuM omoBigadaM, TUM ILIO A0CI HE HNEPEBUAUCH Y
KoAyM0ii, HaAeKUTH 3aXOIAIOBATH yBary CAyXadiB HE peasi3MoM Ta
BipOriHICTIO, a mepebiAbIIEHHAMU Ta BUTaAKaMu. lapcia Mapkec He
€OUHUN, XTO 3BEPTAETHCI OO IIi€i Tpaauilii, Mo HEl TdaxKiaa Iliaa rpyrma
AATHUHOAMEPHUKAHCHKUX MHUCHBMEHHUKIB-POMAaHICTIB, cepen aKkux Mireab
Anxeab Actypiac, Aaexo Kapnentrwep, imapaiinmnt Poca i Xyan Paado.
[IpoTarom crTopid ycHa Tpaaullisa y AaTHHCBEKiINM AMEpHUIll CTBOpPIOBaAa
icTopii IpoO CBATHX, BIOOMUX AMIIIE HaA LIbOMYy KOHTHHEHTI, Ta IIpPO
qyyZepPHAallbKi CTBOPIHHSA Ha KIITAAT «IIIIIITAKO», [II0 BUPUBA€E OPraHu 3
AIOICBKHUX TiA; TaKi Tpamaullii OyAu ocepeaKoM OIOpPy TEHAEHIISAM M0
3HEOCOOAEHHS Ta YIIOKOPEHHsI, III0 BUHUKAAU B OJHOMY KOHTEKCTi 3
Mo epHizalli€to. [Jas Toro, 100 BpsATYBaTHU 33J0BOACHHS Ta Ai0iI0 Bif
pPYMHIBHHX HACAiAKIB cucTemMaTH3allii Ta 3Heocobaenns, [apcia Mapkec
CTBOPIOE YTOIIil0, HACEA€HHS SKOi HE KOPUTBHCS TOMY, 110 BiH Ha3UBae€
IPUHITUIIOM IepdopMeHCy», gaKHUH 0a3yeTbCd Ha BigKAamaHHI
BUHaropoay. Y moro HauBigomimmomy pomati, «CTO POKiIB CAaMOTHOCTI»,
caMe IIe J03BOASE TPOMAali, 3aCHOBaHIi Ha HENPHUHHSTTI 3a00pOoHH
iHIIECTy, CTBOPHUTH OCOOAMBY, HE3BHYAliHy KyABTYypy. li dyHmarop,
Apkagio Byenpaia, 3 OgOIOMOro0 HAYKOBUX IIPHAAQIB HaMaraeTbCs
«BiIHAUTHU OAsI cebe HaCTiABKH TOYHE PO3YMiHHS ITPOCTOPY, 11100 BiaTodi
BiH Mir OM maaBaTU IO He3HAMOMUX MOPSIX, HOCAIKyBaTu Oe3AI0mHI
3eMAl Ta BCTyIlaTH Yy 3B'930K 3 HAAIIPUPOAHUMH ICTOTAaMH, HeE
IIOAUIIIAIOYH CBOIX HAYKOBHUX CTyAii». TpH NMOKOAIHHA IIOTOMY AUHACTII
Byenpaia goxoauTh CBOro KiHIISI, KOAM caMo3akoxaHuil Xoce ApKamio
TOHE Yy AyXMsHiN BOAl KyIlaAbHi, a KpOBO3MiIllyBad AypeaiaHO IOMHUpPAE,
HapelTi po3mndpyBaBIId TaiHy BAACHOTO MHUHYAOTO. ICHye THcsadi
iHTEepHpeTallii icropii 1ie€i AUHACTII, 1 4 HE Mal HaMipy AoAaBaTH A0
HUX BAACHY, AUIIIE HATAKHY, 1110, 3HEXTYBaBIIIH €K30raMi€l0, 3aCHOBHUK
MakoHI0 BiIKMHYB IlepBicHe Taby, 110 € PyHIaMEHTOM CYyCIIiABCTBA,
agkKe CyCITiAbHA  AIOAWMHA  CIIIAKYETBCS  3aBOIKH  OOMiHY Ta
BCTAHOBAEHHIO BIIMIHHOCTEN — y IIUX 19X €K30raMid BiIrpac BaXXAHUBY
poab. Be3d Taby Ha KpOBO3MiIlleHHS HE ICHYE CYCHIAbCTBa, BOHO
IIEPETBOPIOETECA Ha CIiBiCHYBaHHS BiJOKPEMAEHUX OCOOHUCTOCTEH.
MakoHgo He Bu3Hae Taby Ha IHIIECT, BHACAJOK YOro HE MOXKe
JOAYYHUTHCS 10 MPOIIECiB OOMiHY Ta HAKONMHYEHHS KalliTaAiB, HA SKUX
mo0y10BaHO eKOHOMIKY 3aximHoro cBity. Ilicas cTpallleHHOTO MaBOAKY,
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akuil 3HHNye MaKoHIOo, BCIO AOMAIIHIO XyZoOy, IO 3aAUIITHAACH,
PO3IrpyloTh IO CHUCTEMi, dKa HIKOMY HE [J03BOASI€ HAKONHUYyBaTHU
b6ararcrBo. CripaBmi, TyT IPaIlOIOTh AUIIIE HAa O0aHAaHOBOI MAAHTALlll, dKa
HaAEXKUTh IHO3EMHUM BAACHUKaM, Ta iHKOAU POOASITH IIIOCH IIO OOMY,
CITPaBKHIO Mpalllo TYT ITiAMIHHUAU TYAbOaQ, po3Baru Ta iHKOAM BIMHU —
TOOTO, yce III0 He IIOB’si3aHE€ 3 BUPOOHUIITBOM Ta BiATBOPEHHSM.
MakoHI0 ICHy€ B iCTOPUYHOMY IIMKAlL, IKUU KOAEH 3 poauHu ByeHmia
HE 3JaTe€H KOHTpoAloBaTH. llell IIMKA MapKyIOTh 30BHIIIIHI IOAil Ta
akTopu. BiH ckaamaeThca 3 BiMH Ta €KCIIAyaTallil, dKa II0OYUHAETHCI 3
OpubyTTd IIOTATry, HIepexony OaHaHOBOI KoMIlaHii I iHO3eMHUM
KOHTPOAB TA MacCOBOTO BOMBCTBA CTPaMKyIO4YNX poOIiTHUKIB. CTO pPOKiB
CaMOTHOCTi, [OaToBaHiI CEPEIUHOI0 MOEB’ITHAAIIITOTO CTOpiudd Ta
CepeanHOI0 MOBaAIATOrOo, — 1€ TOW BIAPI30K dYacy, B SIKOMY
opuriHaAbHICTH MakoHOO, MOro HECXOXKICTh Ha BECH 1HIIHWHN CBIT IIIE
iICHyBaAM BCyIIEpedY IIpollecaM MOAepHi3allii, sKka HacyBaAacs 3 30BHI.
PeaapHiCTB icTOPii, 3J2€THCH, € CIPaBKHIM BOPOTOM TBOPYOi ySIBH,
a T1po3aiyHUM peaai3M, III0 MOUBUTHCS AUIIE IIifT HOrU, BOUBae
MHUCTeLTBO. ¥ onoBimaHHI «I[loxopoH Beamkoi Mawmu», 10 aA€rOPUIHO
300paxkye KOAOHiaabHMIT Iepiom, lapcizs Mapkec posmoBigae mpo
BiAlaA€Hy MICHMHY YaciB CTapoAgaBHBOrO MaTpiapxarty. TyT maproe
He3aliMaHa TOBCTyXa. BeawdHe ITHOTAMBE Tiao Mamu yocobaroe Bce —
JKYHTAL, 60A0Ta, IAQHTALlil, paH40, CTaliHi Ta XAiBU 3 Xyao6oro. Takuii
aBTOPCBKHUU XiZl MEPEKOAOBYE TPAAUIIINHI, 3YMOBAE€HI HIOABIMHUMH
CTaHAapTaMMU KaTOAUIIBKOI AMEpHUKH, YSIBA€HHS IIPO AarpecHuBHE
4OAOBiYe TAXKIHHS [0 IIPOMICKYITETYy Ta M'AKYy 3KIHOYY CXUABHICTH O
He3zalimaHocTi. CMmepTh ypuBae noby npaBaiHHsa Beankoi Mawmu, ska
KUAa JIOBIIE, HiXK 3BHYalHiI AOAU, IIpoTe He Oyaa Oe3cMepTHOIo, Ta
3aIrio4aTKOBYE abCTpakIlilfo HaIlioHAaABHOI MOEep>KaBHOCTI Ha 4YOAi 3
11030aBAEHUM HaWMEHIIUX O3HaK IiHAWUBIAyaAbHOCTI HIPe3UaeHTOM
(HaBITHP IM'd y HBOIO BIACYTHE). Y IIiH aaeropii 3ycHAAs oHoOBigada
CIIPpSIMOBaHO Ha TIIOoeTHU3allilo IliHHOCTeld Ta Ccroocoby KUTTS
KOAOHiaAbHOTO Tiepiony. BTiMm, cBoe 3aBHaHHA BiH BOadyae He AUIIE ¥y
300pazkeHHi MipigHOro HaraTcTBa Ta KpacHu MUHYAOTO, BiH HAMAaraeThbCsl
30eperT BiuyTTd HOro BEAMYHOCTI, X04 KOMYCh II€peIaTH 1€ BiIuyTTd,
He BiAAaTH Ha II0TaAy 3rpadgM IIpodeciiHUX «iICTOPUKIB, 1110 HEOAMIHHO
HaKUHYTHCH Ha HBOTO». AZI3Ke iCTOPUKHU 31aTHI AUIIIE TpaHCc(opMyBaTH
MUHYA€ y TIAOIIHUHY AOTOLIEHTpPUYHOro HapaTtuBy. CymMHa 6aHaABHICTH
[O0Al AaTHHCBKOI AMEPHKH, IIPUPEYEHOI CTATU I[IOTaHOK0 IMITAII€lo
3axigHoi EBpomnu, BUCMitOeTbCA y poMaHi «KoxaHHS B 4ac XOAEpPH».
Buenuti-pecpopmarop moktTop YpbOiHo, sruil 3m006yB ocBity B [lapuxi,
HaMaraeTbCd BpPATYBaTH MICTO BiJ IIOIIECTi, OYHIIyE KaHaAl3alliliHYy
cucremy. Aae HoTO 3yCHAAd OOPUBAa€E HarAa CMepTh, BiH T'MHe, BIIAaBIIH 3
ApabuHu, y MapHHUX chopobax cIdiMaru HaxabHOTo Marmyry, IIo
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HacMixaBcda Haa HUM. CIIOBHEHE JKaXAWBUX PEAAICTUYHUX MTOAPOOUILH
IIOAOTHO, 110 300paxKye Horo cMepTh, HUIIATh CTYIEHTH.

OmnoBiAb HE MOXK€ TpPUBATH HECKIHYEHHO, KOAWCH il Ha 3MiHY
IIPUXOOUTH MOBYaHHA. AOu kutH, lllexepe3ana MOBUHHA KOXKHY Hid
PO3IOBiAATH iHIIY iCTOpIitO, 110 He OyZe MOBTOPEHHIM IoriepeaHboi. Ls
«HETIOBTOPHICTh» € TOAOBHOIO 03HAKOIO TBOPYOi IPUCYTHOCTI OIIOBiAa4a.
Bona pgarTye Hioro MOBY BiJ aBTOMaTHU3MYy, IIOBTOPIOBAHOCTI Ta MOHYPOI
icropuyHocTi. AOM yOeperru BAaCHHH TIPOCTip BiAg IIPOIECIB
BiA4y>K€HHd, MHUTEIb IIOBHHEH YHHUKATH CIIOKYC yTHAITapHOI MOBH,
CTBOPIOIOYHU CBOIO, IHIIIY PEAABHICTD, ¥ 9Kil IOBCAKAEHHICTD iICHY€E AUIIIE
3aBIIIKU I'POTECKY. [0 pedi, MH 3K He 3a0yAH, 110 1S «iHIIa PeaAbHICTb»
CSATHYAQ CIIPaBXKHBOTO CBOTO arodeoly y 1968-Mmy, 3a piK MHiCAS ITOSIBU
pomaHy «CTO POKIB CaMOTHOCTI», Yy TOM Yac — Xak 1 HEJOBTUU — KOAU
IapU3bKi CTYAEHTH BUTOAOCHUAM AO3YHT «Bca Baama yaBil.

OueBuaHa OGaMAyKiCTh Cyd4acHHX aBTOPIiB A0 TBopdocti lapcia
Mapkeca He 3MEHIIIye 3HAYYIIIOCTI HMOro mopobKy. 59lK Ha MeHe, BOHa
AUIIE 3acCBimdyye, HACKIABKH 3MIHHAOCS y €I0Xy MAacCOBOi KYABTYPH
CTaBA€HHS 0 TBOPYOI BUT'QKU Ta YIBHU: CbOIOAHI BUHUKAU ITiIO3PU Ta
1M00OIOBaHHS, III0 BOHU — He OIiABIII HiXK 3aXHCHiI KAarlaHU, KpPi3b gKi
6e3neyHo BUOAAIETHCS BCE, 1110 HE € KOPUCHUM [IAd CyCITIABCTBA.

I’apcisx Mapkec HepigKo Ha3uBae cebe AITOIHCIEM, OIIoBimadem,
MIUCbMEHHUKOM-POMAaHICTOM ab0 KiHOPEXKUCEPOM, as€ BiH HIiKOAU He
3adBASIB, LI0 € ApaMaTyproMm, ToOMy apaMaTudHuil TBip «liaTpidba
KOXaHHSI» 30a€ThCSI YUMOCHh OASI HBOTO aHOMAaAbHUM. Mylly 3i3HATHCH,
110 g HiKOAM He AIOOMB aHi Horo KiHoclieHapiiB, aHi eKpaHizalliii #ioro
poMaHiB Ta onoBigaHb. PaHTAa3id, Bi3yasi3oBaHa Ha €KpaHi, HEPIOKO
cTae 0aHaABHICTIO. AA€ 11€ HE CTOCYETBCH IIHOT'O APaMaTUYHOrO TBODY,
0COOAMBO SIKIIIO 3BaKUTHU Ha Te€, 3 KO HAA3BUYANHOIO PETEABHICTIO
oAl YKOPiHEHO ¥ KOHKPETHICTh Yacy Ta mpoctopy. Bece BinOyBaeThca B
Kapraxeni ge Inaiac, Ha aBopi 35 rpagyciB y 3aTiHKY, Boaoricts — 90
BiZICOTKiB. ABTOp TOYHO aatrye obcraBUHU: 11e 1974 pik — yac, KoAU
IIepecTaB ICHyBaTH yps[ HallioOHaABHOro (QPOHTY, Ta II0YaA0Ch
dopMyBaHHA MNapTU3aHCHKOIO Pyxy. BpaHIli TpeThoro CepriHs IILOTO
poky [I'pamiena pas3oM 3 YOAOBIKOM TIIOBEPTAETBHCSI 3 BEYIpKH,
IIPUCBAYEHOI CpibHiM piuyHMUII X 1HIAIO0Y, Ta BiApasy MoYHHAE CBAPUTH
cBOTO OAQTOBIPHOTO.

Il Tema Ta ob6pa3 KiHKH, LI0 OA€ YOPTIiB CBOEMY YOAOBIKOBI, 1100,
3aKiHUYYIOYHM CBapKy, B3araai crmaauTu HOro >KUBIIEM, OaraTo pokiB He
JaBaAau HoMmy CIokoro. JluBye iHIIE: IiCAS CTIiABKOX 300pazkeHb
IIPOCTUTYTOK, He3alMaHUX [MiBYaT Ta CEeKCyaAbHO CTypOOBaHUX
YOAOBIKiIB BiH HaApEIITi BUPIIIUB TaK! HaJaTH I'OAOC PO3AIOYEHIN KIiHII.
[IpOoTUCTOSSHHYA, Yy SKOMY YOAOBIK HE Ma€ TOAOCY, MOXKAUBO
IHTEpPIpPETYyBaTU 4K BEPCII0 T€reAiBChKOi MIaA€KTUKU CTOCYHKIB
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«BOAOZAP — HEBIABHUK». l'ereab BBazkaB, II0 BOAOJApP HE 34aTHUU
PO3YyMITH CHTyAallilo, a/>Ke 3aBAsSKH BAali BiH mo4yyBaeThcsd y Oesrerti i
He Mae ToTpebu 3MiHOBaTHcsa. 3a [ereaeMm, Aule BiH OTPUMYE
3amoBoAeHHA. [Ipore pab - 3aBAgKM CBOifi mnpaimi - HabyBae
caMmocBimoMocTi. Tak 3BaHe «IACTH MTOAPYKHBOTO XKUTTS» € OCOOAUBUM
— YOAOBIYMM - IIACTSM, IIACTSM, II0 Aapy€e abCOAIOTHY BAaay Ta
cBOOOY BUOOPY — 3aliMaTHCh, YU He 3aiMaTHUCh CEKCOM, YMOIKAUBAIOE
cBoOony moapy:KHBOI 3pamau. CBobomu Mi3HAHHS YOAOBIK abCOAIOTHO
no36aBaeHui. Tomy BiH 3MyllleHUM MOBYaTHU, IIPUMapHE BiAYYTTI
CIIOKOI0 MoMmy 3ab6e3rnedyroTh BUYOpalllHi HOBUHHU. 3 iHIIIOTO OOKy,
HELIACTsd 3MYILIYIOTh XKIHKY YCBLIOMUTHU CBiM CIipaBxKHiM cTaH. Bce TyT
BIAIIOBiZIa€ Te€reAiBCBbKINM MOIAaA€KTHINl, OCKIABKH ['palliena 3BHHyBadye
YOAOBIKa y OpyTaAbHOMY 3HUIIIEHHI iAIO3iH, SIKi 3aBaskKaAH ifl yCBiIOMHUTH
BAACHY HEBIABHUIIBKY JIOAIO.

[i mpobaema mmoasrae y ToMy, 10 Ld 2KiHKA, IKa KOANCh HACMIAHAACS
BTE€KTU 3 MOAOIUM HOHKOH(POPMICTOM, CXUABHUM 10 OOT€MHOTI0 KUTTS,
HECIIOAIBAaHO CTa€ CBIAKOM 3MiH, HAa 4Ki BOHA aXX HiIK HE O4YiKyBaasa.
[Ticas cmepTi 6aThKa ii 9OAOBIK HE AHIIIE YCIIAAKOBYE IIYKPOBI AQHTAITLil
Ta Oaratie, BiH cTae CHpaBKHIM BOAOJApPeEM 3 yciMa BagaMu IIHOTO
cTaHy. Moro CXMABHICTE M0 3paj HabyBae IATOAOTIYHHX O3HAK, HOTO
KOXaHKa OTPHUMYE OiAbIIIe IIPaB HixXK APY>KHUHA, BiH 3BUKAa€E OpexaTH, adu
BUIIPABAOBYBaTH BAacCHy caabkictb. Paszom 3 HHM BOHa TexX
HECIIO/IiBaHO cTa€e OaraToro, ase 0araTCTBO 3MYILIYE CTYIHUTU Ha IIIASIX
KoHJopMizMy. BoHa, 1110 KOAUCH 3HaAXOoAHAACh Ha HUXKYOMY IHIabAi
CYCIIIABCTBa, M03BOASE COOi IIEpeTBOPUTUCH Ha IIOBaXXHY MATPOHY 3
BUILIOTO CYCITIABCTBA, CUH 9KOi HaB4aeThbca y Crioaydyenux lllTarax.

Tapcis Mapkec 3BOAMTBL y roCTpoMy KOH(MAIKTI ABa CBITH — CBiT
bGararcTBa, NpuBiAeiB Ta CBIT Hapoay, 3 MOro HECKYTHUMH AyLIEI0 Ta
KYABTYPOIO, 110 iX perpe3eHTYIOTh 3allaAbHi TaHII Ta My3ukKa Mam0o.
I'pamiena 3 ii IIPOCTENBKOIO HAPOAHOI BHUMOBOIO, III0 KOAHCH
CTBOpIOBaAa IIPUBOAM [OAS TAy3yBaHHd, Y CBapli 3 YOAOBIKOM
IIEPETBOPIOETHCS Ha CIPaBXHBOI'O oOpaTopa, TOoAl SIK MacCKyAlHHa
CYTHICTb 4YOAOBIiKa PEAYKYETHCS M0 0OE3CHAOTO MOBYAHHS Ta MapHUX
HaMaradb CXOBaTHCd 3a razeraMH. BiH crae 3a¥iBUM — TakKuM, SK
BYOpAIIIHi HOBUHHU.

€ bGaraTo acrnekTiB ILOTO ApPaMaTHYHOTO TBOPY, BapTi OKPEMOro
KOMEHTaPI0: OCOOAMBOCTI CIIEHIYHOTO BTiA€HHS Pi3HUX MOMEHTIB XKUTTSI
Ipariean; po3KpuUTTd Bciei BimmiHHOCTI miaTpibm Bim miaaory;
300pazkeHHsI ITOAPOOUIh ClIaA€HHS YOAOBiKa Ha XKEePTOBHOMY BOTHI, 1110
BiOyBa€eThCA i KiHeIlb Ta, 3a€ThCs, 3HUIILYE HE AUIIIEe BCIO KYABTYPY,
y 4Kif OOMIHy€ MAaCKYAIHHICTh, a B3araal — yBeCh TOH 1CTOpPHUYHUU
nepion, y fKOMy yKopiHeHa TBopuicTh lapcizs Mapkeca. OcraHHe
IIKaBUTh MeHe HalbiAbIIIOI0 Mipolo, azKe HaBOAUTL Ha AYMKY, 110 1ieH
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ICTOPUYHUM Iepiod cIopaBal MOIUIIOB KiHIE. /A MOAOAMINX
NIHCbMEHHUKIB IIIAKOM ITPUPOAHO MAUCTAHIIIOBATUCS Bill TUX CTaHIB
Y1, sIKi ChOTOAHI BUAAIOTHCS O€3HAMIHO 3acTapiAMMU, aAe BCi MAalOTh
BU3HATH, 10 [apcig Mapkec € iX HallKpallyM AiTOIIHCIIEM.

Jean Franco
GARCIA MARQUEZ: THE PAIN AND REWARDS OF SOLITUDE

In 1967 1 was in Buenos Aires for the presentation of the first
edition of One Hundred Years of Solitude. Few people outside Latin
America had heard of Garcia Marquez at that time but there was an air
of anticipation as if people knew that the literary reputation of Latin
America had changed forever. The immediate success of the novel
consolidated the “boom” of Latin American literature and the ultimate
reward for Garcia Marquez, the Nobel prize. But in 1982, Garcia
Marquez’s Nobel prize speech expressed deep feelings of frustration
that a continent so rich in imagination should have been marginalized
by Europe and the United States who had no no criterion for speaking
on its behalf. The prize was a homage, he argued, “to poetry ( a category
that included his own work) in which our best but thwarted dreams
distil their millenarian sadness.” Why is it, he asked that the originality
“which is unreservedly attributed to our literature is denied us in our
difficult projects for social change?” Though he did not mention the
U.S., the speech was unreservedly critical of the great powers who at
the time of his speech were in the process of imposing disastrous
neoliberal policies on the region; it was also unreservedly utopian in its
defense of Latin American cultural and political originality.

More than two decades later both the utopianism and the theme
of the solitude of Latin America have little resonance in Latin American
cultural and intellectual circles although the number of governments
trying to put into practice new versions of democracy suggests that the
political independence he wished for is at least in view. On the other
hand, his utopian view of literature holds little enchantment for the
younger generation. Hardly any Latin American writers now talk about
magical realism or recognize a debt to Garcia Marquez who was so
central to the “boom” of Latin American writing, that is to say, its
international success. What accounts for this rejection of what had
earlier seemed so definitive? Has globalization changed the place of
literature so fundamentally? The Argentine critic, Josefina Ludmer has
argued that the social imaginary that underscored the novels of Garcia
Marquez’s generation has fundamentally changed. In contemporary
writing, she maintains, there appear “other territories and subjects,
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other narrative configurations, other worlds that do not recognize
traditional patterns,” — “transient communities that are no longer
national and territorial” and that form urban islands of displaced
people joined not by family or birthplace but by sickness, sexuality or
exile. In addition, the prestige of literature is no longer what it was.
Gone are the days when the poet could be the true legislator as Shelley
had dreamed or ambassadors like Neruda and Gabriela Mistral. The
world celebrities are performers and the singers such as Luis Guerra
and Celia Cruz. And nowadays Latin American writers no longer feel
called up write about Latin America but set their novels in Europe,
Africa or the former Soviet Union.

In contrast, the world in which Garcia Marquez grew up and
which became his literary universe was one that was out of joint with
the rest of the world, a territory of independent states that were never
truly independent. The empire that Spain founded on the backs of the
defeated indigenous who would never forget their humiliation and on
African slaves who became the forgotten inhabitants of the continent,
was ex-centric with regard to Europe. Administering a vast territory,
Spanish rule left entire areas ungoverned and ungovernable. Even
today, a guerrilla group like the FARC of Colombia or the Zapatistas in
Chiapas can found alternative societies within a nation. Latin America
has always been excentric, never quite conforming to what Europe and
the United States believed to be the norm and embracing an
exceptionalism that is both disconcerting and productive, creating
societies that develop, flourish and die far from the self-declared center
in Western Europe. Because of this it remained for a long time largely
unknown and ignored by the center or treated by the United States as
its back yard. It was in this world that Garcia Marquez grew up, a
world in which physical distance meant isolation but also wild
idiosyncracies. The epigraph to his first novel Leafstorm is a quotation
from Sophocles’ Antigone - Creon’s command that the bones of
Polinices should be buried outside the city wall, a prey to birds and
hence destined to be without honor and forgotten. Those in power can
determine what will be remembered and what will be scattered outside
the walls and forgotten. It is this territory of what does not enter
mainstream history to which Garcia Marquez has dedicated most of his
work. It is also the zone of solitude that he mentioned in his Nobel prize
and is the key term of his most famous novel. In his Nobel prize
speech, he argues that Western Europe has not found the language
that “renders our lives believable. This is the crux of our solitude.
...And if this difficulty hinders us, it is undeniable that the rational
talents on this side of the world (i.e. Europe), ecstatically contemplating
their own cultures have not found a valid method for interpreting us.”
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His plea for the end of the solitude of Latin America is a plea for political
as well as literary originality and for a utopia of life in whih no-one can
decide on another’s behalf the form in which they will die in which love
will be certain and happiness a possibility, and where “those lineages
condemned to one hundred years of soltiude will finally and forever
have a second chance on earth.”

He began his Nobel speech, by mentioning the navigator, Antonio
Pigafetta who circumnavigated the globe and wrote a “strictly accurate
account that nonetheless resembles a venture into fantasy.” The
journey into the fantastic unknown was one of the founding narratives
not only of the conquest but also of his own literature. Journeys
structure not only his novels and short stories but also his journalism
and his autobiography that begins with a painful journey he made with
his mother to sell the family house in his birth-place, Aracataca, at the
beginning of his career as a writer. The first stage of the journey to
Aracataca from Baranquilla was in a broken down motor launch
“through a passage excavated by slaves during the Colony and then
across a vast marshland of dark and desolate water as far as the
desolate hamlet of Cienaga. There we took the regular train that had
once been the best in the country and that passed through the
immense banana plantations with many long stops at lonely stations
in dusty, hot and steamy villages.” As they reached Cienaga after being
drenched in a colossal downpour, “armies of porters with mud up to
their knees carried us, soaking wet to the dock amid a flock of buzzards
who fought over the garbage.” It is a landscape evocative of a tragic
history — the slave labor, the train that had once been the best in the
country, and the sensation of a landscape that has suffered some great
disaster. Another formative journey that he draws on in his novels was
that which took him from the coast to his school in Bogota, a journey
that involved a long boat trip along the river Magdalena, which in the
dry season when the water was low could take three weeks, followed by
a day’s journey by train to Bogota. He recalls sitting on the deck all day
“looking at forgotten villages, at alligators lying with open jaws ready
for heedless butterflies, flights of herons frightened by the boat’s wake,
the flock of ducks from the inland marshes, the manati who sang on
the beaches as they suckled their young.” By the time he wrote, his
novel, Love in the Time of Cholera, that same river had been ruined by
deforestation: “Instead of the tangle of colossal trees that had
astonished Florento Ariza on his first voyage, there were calcinated
flatlands stripped of entire forests that had been devoured by the
boilers of the riverboats... At night they were awakened not by the siren
songs of the manatees on the sandy banks but by the nauseating
stench of corpses floating by. Instead of the screeching of the parrots
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and the riotous noise of invisible monkeys, which at one time had
intensified the stifling midday heat, all that was left was the vast silence
of the ravaged land.”

Garcia Marquez’s humor tends to obscure the dark side of his
vision. In Love in the Time of Cholera Fermina Daza is sent on a journey
over the Sierra Nevada, intended to separate her from her unsuitable
lover: “riding muleback in a caravan of Andean mule drivers, lasted
eleven days, during which they were stupified by the naked sun or
drenched by the horizontal October rains and almost always petrified
by the numbing vapors rising from the precipices. On the third day a
mule maddened by gadflies fell into a ravine with the rider, dragging
along the entire line, and the screams of the man and his pack of seven
animals, tied to one another continued to rebound along the cliffs and
gullies for several hours after the disaster and continued to resound for
years in the memory of Fermina Daza.”

Many other Latin American writers were forced to take desperate
journeys that involved days or weeks of travel to capital cities that were
still weeks away from the European cultural centers; the Peruvian poet,
Cesar Vallejo, had a long mule ride from Santiago de Chuco to the
railhead, then a train journey that took him to the coast and a two day
boat ride to Lima whence the boats left for Europe. Nothing in European
literature nor in the biographies of European writers prepares the
reader for the sheer hardship of these long journeys, the strangeness
of the backwaters and the history they tell of past glory and ruin, except
perhaps the desolate journeys across the steppe in Russian literature.
Chekov’s eleven week journey from Moscow, across the taiga on a
“hideous pock-marked strip of land, this foul smallpox of a road (that)
is almost the sole artery linking Europe and Siberia until he reached
the drab penal colony on the island of Sakhalin” is comparable in
hardship to these Latin American journeys although it leads not to
outrageous fantasy but the deathly boredom of the prison colony and
the misery of the exiled.

In the guise of fantasy, such journeys in Garcia Marquez’s novels
often convert space into time and geography into history. The most
memorable of these is descriptions is he mule ride of the papal nuncio
across the mountains in The Autumn of the Patriarch when he falls (or
more likely is pushed) to his death. As he and his mule fall from the
mountain tops, they traverse all the natural regions of his country:
“from the mountain tops with their perpetual snows, through
successive and simultaneous climates of the weather charts, from the
precipices and tiny springs of the great navigable rivers, over the
escarpments on which learned professors of botanical expeditions had
climbed on the back of the Indians to gather their secret botanical
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collections, down beyond the plateau of wild magnolias where sheep
whose warm wool gives us clothing and protection were grazing, down
to the mansions of the coffee plantations with their paper garlands and
their solitary endlessly ailing inhabitants and the perpetual noise of
turbulent rivers where the torrid zone begins and where at nightfall you
can smell the pestilential scent of the dead carcasses and the
treacherous killings down throuogh the cocoa plantation with their
everlasting leaves and colored flowers and bay fruits whose seeds are
used as the principle ingredient in the production of chocolate and the
motionless sun and the burning dust and the different kinds of
cucumber and the sad skinny cows of the Atlantic, down through the
only charity school for two hundred miles around and the final landing
of the still living mule which exploded like a succulent guava fruit
among the banana leaves and chickens.” This of course not a journey
but a fall and it is a fall that subtly takes the reader from the premodern
world of the Papal Nuncio into modernity. The passage is a patchwork
of quotations and cliches from travel accounts and school textbooks —
the mountain tops with perpetual snows, the sheep whose warm wool
gives us clothing and protection, the seeds that are “the principle
ingredient in the production of chocolate.” The marvelous landscape
has been classified and this classification is intermixed with a harsh
reality of treacherous killings and inequalities suggested by “the only
charity school for two hundred miles around.” But the skill of Garcia
Marquez is even more impressive when we remember that this is the
trajectory of the Papal Nuncio, and his fall marks the historical
transition from the protective Catholic universe of the colony into a
secular culture that is governed by an absolute dictator.

This passage has always impressed me because of the way it
encapsulates not only history but the grids of classification that, as
Foucault, demonstrated structure knowledge. The sheer wonder of
Latin American variety is tamed and rendered into harmless cliche. As
I read this metamorphosis of the journey, I could not help recalling my
own arrival in Latin America many years ago after a three week journey
by cargo boat to Puerto Barrios in Guatemala. At that time there was
no road between the port and the capital city and we took the train
belonging to the United Fruit Company across the banana plantations
through the arid region of Zacatacas and arrived under the glowering
skies of the capital that was overshadowed by the two volcanoes Agua
and Fuego. A few months later, in defense of the banana plantations
against the governments plan to redistribute land, a mercenary army
invaded and overthrew the government. For the millions who have not
had the experience of such journeys, Garcia Marquez’s writing is a
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salutary lesson whose humor at times perhaps obscures its serious
undertow.

If these journeys encouraged the fantastic strain in his writing,
another life changing event impelled him in a different direction. It was,
in fact, a political event that altered his life and eventually set him out
on his career as a writer. He was studying law in Bogota far from his
home town and had published his first short story when an event
happened that, as he wrote in his autobiography, divided Colombia in
two. This was the assassination in 1945 of the popular liberal candidate
for President,Eléizar Gaitan during his election campaign, an event that
provoked a murderous civil war. In his autobiography, he describes
how the moment he heard of the assassination, he rushed to the site
in time to see a crowd lynching the supposed assassin and he joined in
the riots and looting that followed the assassination, although he was
sure that the real culprit was a man who had escaped in a flashy car.
Competing versions of the assassination circulated within moments of
Gaitan’s death. But what became obvious during the repression that
followed was the end of all hope of political change. Years later, he
would write, “The dead in the streets of Bogota and in the official
repression that followed numbered more than a million and in addition
brought about the poverty and exile of many others.” Taking refuge in
an uncle’s house, he emerges to see a city in ruins. He wrote in his
autobiography “the stink of death was unbearable. In the ruins of what
was formerly the commercial center, the pestilence was unbreathable
so that many families gave up their search (for victims). On one of the
great piles of corpses, one BODY stood out because it was naked except
for an impeccable dinner jacket. Three days afterwards the ashes still
exhaled the pestilence of ownerless bodies, rotting in the ruins and
piled up on the pavement.” It was this event that made him renounce
any idea of becoming a lawyer as his father wished even though “I never
thought of myself as an apprentice writer who one day would try to
reconstruct in memory those terrible days that we were living.” He
didn’t think of himself as an apprentice writer because journalism now
seemed the obvious choice of career although censorship and
repression were formidable obstacles and truth he found was as elusive
as the true story of Gaitan’s assassination that had proliferated into
hundreds of different versions.

In one of his earliest newspaper articles, he describes a visit he
made to La Sierpe, a region of impenetrable swamps inhabited by the
descendants of an eccentric marquise who was skilled in magic and
who decreed the day and circumstance of her own death. On her
deathbed she had her herds of cattle race around her bed until the
trampled earth formed a lake where she had her treasure buried under
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a tree. As a young journalist who does not seem to have been too
interested in what was ordinarily considered news, Garcia Marquez was
sent to interview a man who claimed to have navigated the lake to
search for the tree under which the Marquesa had buried her treasure.
But he turned back before reaching the tree as if from the realm of the
marvelous reality cannot be reached. The wealth of imagination and
the poverty of reality constitute parallel universes in his wsork. In his
story, The Incredible Sad Tale of Innocent Eréndira, the prostituted girl
accumulates vast wealth for her grandmother. When her lover kills the
grandmother, Eréndira runs away with the gold “and she was never
heard of again nor was the slightest trace of her misfortune ever found.”

There is a dual significance to this conclusion — on the one hand
the disappearance of the enormous prostituted wealth of the colony, a
theme that had always fascinated him for into what abyss had Latin
America’s once fabulous wealth disappeared but on the other hand,
Eréndira’s flight cuts loose of the balloon of fiction from any grounding
in reality and this freedom of the imagination is properly the domain of
the storyteller. The traditional storyteller, a personality who still exists
in Colombia, must command the attention of the listener not through
realism and verisimiltude but by deploying exaggeration and fantasy.
Garcia Marquez is not alone in drawing on this tradition that also
attracted to a group of Latin American novelists, among them Miguel
Angel Asturias, Alejo Carpentier, Guimar es Rosa and Juan Rulfo. For
centuries, oral tradition in Latin America has transmitted the exploits
of obscure saints, and conjured up strange figures like the pishtako
who extracts organs from human beings; such traditions have
represented a focus of resistance to the homogenization and
submission that came with modernization in a dependent context. In
order to rescue pleasure and the libido from the crushing effect of
systematization and homogeneity, Garcia Marquez constructs a Utopia
whose inhabitants defy, what Marcuse called the performance principle
which is based on the postponement of gratification. In his best-known
novel, One Hundred Years of Solitude it is what allows a community
founded in defiance of the incest taboo to create its idiosyncraatic
culture. Its founder, José Arcadio Buendia uses his scientific
instruments to conceive “a notion of space that allowed him to navigate
across unknown seas, to visit uninhabited territories and to establish
relations with splendid beings without having to leave his study.” Three
generations later, the dynasty comes to an end with the narcissistic
Jose Arcadio who drowns in a lily pond, and the incestuous Aureliano
who deciphers his own past. There are thousands of interpretations of
this dynasty and I do not propose to add to them, only to suggest that
by flouting exogamy, the founder of Macondo has rejected the primal
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taboo on which society has been built; for social man communicates
through exchange and differentiation, a transaction in which exogamy
has an important role. Without the incest taboo, there is no society as
such a coexistence of individuals. Macondo neither recognizes the
incest taboo nor the processes of exchange and capital accumulation
on which the economy of the Western world was built. After the
devastating flood that ruins Macondo, domestic animals are raffled
according to a system that prevents anyone accumulating wealth.
Indeed apart from the foreign owned banana plantation and domestic
labor, work is replaced by festivity, play and sometimes by war, that is
by what does not produce or reproduce. Yet there is a historical cycle
in Macondo, a cycle marked by external events and actors, and one
over which the Buendias have no control — this is is the cycle of war,
and of exploitation beginning with the arrival of the train and the
foreign control of the banana plantation, the massacre the striking
banana plantation workers. The hundred years of solitude dating from
the mid-nineteenth century to the middle of the twentieth century is
the span of time during which regional difference and originality still
flourished.

Real history seems to be the enemy of imagination and pedestrian
realism is the death of art. In the story Big Mama’s Funeral, which is
an allegory of the colonial period, Garcia Marquez describes a remote
territory ruled by a virgin matriarch. Jungle, swamp, cattle ranches
and plantations constitute her immense body. The story is clearly
inspired by the legendary Pacha Mama, the mother earth to whom
indigenous peoples still render homage. The virginal body is over-coded
by sexual difference between the males who are belligerent and
sexually promiscuous and the virginal women a division which reflects
the dual standards of Catholic America. The death of Mama who has a
longer than human life span but is not immortal brings the cycle to an
end and inaugurates the abstraction of the nation state with an
anonymous president. In this allegory, the values and ways of life of
the colonial period survive thanks to the story teller who imagines a
land of mythic wealth but who must now pass on his knowledge “before
the historians arrive.” For the historians will only translate the past
into narratives codified by the center. The banality of this development
in which Latin American nations are destined to become bad imitations
of Western Europe is mocked in Love in the Time of Cholera, in which
the reformer, Dr Urbino, educated in Paris cleans up the towns sewage
system but falls to his death from a ladder when chasing a mocking
parrot: the hideous realist painting that commemorates the event is
later destroyed by students.

36



36ipHurx neperxnaodis «tARS TRANSLATORICA», 2022, Bunyck VII

The storyteller eventually must fall silence. Scheherezade will
survive but must tell a different story tomorrow. This “unrepeatability”
is the very mark of the creative presence of the storyteller,
distinguishing his language qualitatively from the automatized, the
repetitious and the historical. To salvage this unalienated space the
writer must sever literature from instrumental language, creating
another reality whose very positing throws everyday assumptions into
grotesque relief. We are reminded, moreover, that this “other reality”
has its brief apotheosis in 1968 only one year after the publication of
One Hundred Years of Solitude when Paris students proclaimed,
“'imagination au pouvoir.” Without diminishing the real achievement
of Garcia Marquez, perhaps the apparent indifference of contemporary
writers to his work, translates a certain doubt or suspicion that in the
era of mass culture imagination and fantasy have become safety valves
channeling all that is not socially useful into safe outlets.

While Garcia Marquez often describes himself as a chronicler, a
story teller, a novelist and a film-maker, he has never claimed to be a
playwright so the Diatribe of Love seems anomalous. I have to confess
that I have never appreciated either his script-writing for films nor the
film versions of his novels and stories. Fantasy visualized on screen
often becomes a platitude. But the play is an interesting departure,
especially as he attaches the action so rigorously to a particularly place
and time. It takes place in Cartagena de Indias when the temperature
is 35 degrees in the shade and there is 90 per cent humidity and he
gives an exact date for the event, 1974, perhaps because that is the
year that the national front governments came to an end and guerrilla
movements began to emerge. Graciela has returned at dawn with her
husband from an informal dinner, on the 3rd of August on her silver
wedding anniversary and immediately begins to settle accounts with
her husband.

The theme and this image of a woman giving hell to her husband
at the end of which she burns him alive had been lurking in his head
for years. But what is surprising is that after so many iconic
prostitutes, virgins and promiscuous males that populate his writing
he shifts grounds and gives voice to an outraged woman. The
confrontation in which the husband has no voice can be read as a
version of the Hegelian master/slave dialectic. As Hegel describes it,
the master cannot understand the situation because he is secure in
his own power and has no need to change. In Hegel’s words, the master
gets the enjoyment but the slave through labor acquires self-
consciousness. The so-called happiness of the marriage is his
happiness of the freedom of absolute power, the freedom to give or
withold sex, the freedom to cheat but it is not the freedom of self-
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knowledge. Therefore he must be silent behind the security of
yesterday’s news. The woman on the other hand is forced by
unhappiness into consciousness of her true state. The Hegelian
reference is not gratutious as Graciela herself charges her husband
with having destroyed an abominable illusion which has made her
become conscious of her servile destiny.

Her problem is that having run off with one young man, an
nonconformist bohemian, she she sees him unexpectedly transformed
when his father dies and he becomes a wealthy heir of sugar
plantations who then takes on all the attributes of the lord — not only
flagrant infidelity, a mistress who has more prerogatives than the wife
but also an ability to create fictitious situations to camouflage his own
failings. And while she unexpectedly transcends her humble
background, it is at the price of conformity. She allows herself to be
transformed from a low-class woman into an upper class matron with
several doctorates and a son who lives in the United States.

The two worlds that of wealth and privilege, and the that of the
popular classes with their uninhibited manners and their popular
culture represented by the mambo music that Garcia Marquez deploys
with great effect are in conflict. Graciela whose low class accent was
once derided has acquired the power of eloquence while her husband
is reduced to impotent silence and the inadequate cover of the
newspaper. He has become as redundant as yesterday’s news.

There are many aspects of the play that deserve comment — the
staging of different moments in Graciela’s life, the use of the diatribe
as opposed to dialogue, the holocaust that occurs at the end and
seems to destroy not only an entire masculine-dominated culture, but
also a certain historical period in which Garcia Marquez’s writing has
always been anchored. But it is the latter that most interests me for it
suggests an acknowledgment that historical period is over. While
younger writers may well want to distance themselves from what now
seem the antiquated structures of feeling he explored in his work,
nevertheless they cannot but acknowledge that he is their definitive
chronicler.
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AHHA KETOBA

Haodia 'yoman
SIK 3HAWTH POBOTY OO AYIII®

OCKiABKHY BU YHTAETE 110 CTATTIO, TO, HMOBipHO, HE AIOOUTE CBOIO
poboTy, oMHAK Hais KeBpi€, i SKIIo 3ipKU 3iAAyThCd, AyMaeTe BU, TO
3HaWAeThCd Te, L0 BaM Tpebda. Aae TIOIIyK POOOTH, IO ITPUHOCUTH
3aJOBOACHHY, HE€ MOXKHa 3aAHNIaTH Ha BOAIO BHUIIQAKY — JAI IIBOTO
OTPiOHI 3yCUAAS Ta Mii.

«Jlomryku  yarobaeHoi pobOOTH HaCIpaBai IMOYUHAIOTBCA i
3aKIHYYIOThCS 3 BalllOTO OTO4YE€HHdA», — TroBopuTh CkoTT [lUHCMOD,
3aCHOBHUK cauTy «Live Your Legend» («<2KuBu OMpPiTHUM XKUTTIM»), SKUH
Haauxae AwAed OymyBaTu Kap'epy B yaloOaeHiH crpaBi. «[loTpibHO
IIPOBOAUTH Yac i3 THMHU, XTO HAaCHAXKYy€ ¥ He MO3BOAUTH 30aTHUCS.

[Tomryku poOOTH A0 AyINi MOXKYTH 3OaTHUCH He3po3yMiauMm abo
CKAQIHUM 3aBAAHHAM, OQHAK iCHYIOTh KOHKPETHi CIIOCOOU NOCSTHYTH
b6askaHoro. [ToYyHITE 3 HACTYIIHUX IT’ATH KPOKiB:

1. Omouimos cebe nodomu, IKL 0602KHIOIOMb C8010 CNPABY.

Hemacrs, 3BiCHO, 30AHNXKYIOThH, aA€ BOHU TAKOX 3aTATYIOTH ¥ CBOIO
opbiTy. «JKIII0O BU OTOYEHI AIOABMU, SIKi HE AIOOAATH CBO€i pobOoTH, BU
30BCIM OIIyCTHUTE PYyKW», — ToBOPUTH [uHCMOp. «lle obMekuUTH Balll
TBOPUYiM IIOTEHIliaA 1 30aTHICTh TeHEpPYyBaTH 14€i».

He Biaropomxkyitecd Bi HEyAAYAUBUX APY3iB, IPOCTO OJOKAQIITH
3yCHUABb, 100U 3HAUTH MO3UTHUBHY KOMIIaHil0. 3ramaliTe AIOAUHY, dKa
BaC HaaUXae€, i IPOBOABTE 3 HEIO DOiAbIIIe Yacy — 3arpociTh Ha obim, abo
Ha 3aHATTS HOTOI0 ITicAd POOOTH. «SIKI0 BU oTounTE cebe AIOAbMU, AKi
JIACHO KUBYTH IIO-iHIIOMy, Il€ 3MIHUTH Ballll ySIBA€HHA IIPO CBOI
peasbH1 MOXKAUBOCTI», — rIuIle JJluHCMOp.

2. Ilpaurotime HAO B00CKOHANEHHSAM CB80iX CUNbHUX CMOPIH 1
manaHmis.

BiguyTTs 3a00BOAEHHH 3pOCTa€e B Mipy BIOOCKOHAA€HHSI BalllUX
HaBUYOK, KOAU BU 3/1aTHI BUKOPHCTOBYBATU CBOi TAaAQHTU Ha IIOBHY
cuAy. «/ly>ke BasKAUBO 3HAXOOUTH 4dac IAsd poboTu Haz coboro», — KaxKe
duuacmop. «llo Oiabllle yacy MH BUTpadyaeMo Ha CBoi 3aib6HOCTI,
BigTOuyOun iX, TO OiAbllle Big4yBaeMo 3all0BOAE€HHS BiZ TOro, II0
POOGUMO».

BusHauTe CBOi CHABHI CTOPOHH — III0 BaM MOA€ETHCS AETKO, a III0
IIPUHOCUTH PadiCTh, 1 TMOTIM HAIIOAETAUBO IIpaliodTe HaL
BiATOYyBaHHSIM IIMX HaBUYOK. BU He cTaHeTe eKCIIEPTOM OoApa3zy, aAe
TPOXU IIPUPOOHOTO TAAAHTy B IOEAHAHHI 3 CEPHO3HUMH 3yCHAASIMU
3roJ0M IIPHUBEZE BaC 0 IIHOTO.
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3. BusHaume, 1K 8u xoueme sniusamu Ha Celm.

Aronu, sIKi AIOOASITH CBOIO POOOTY, KUBYTH 3 BiUYTTAM METH B
KUTTI — Bi4yTTaM, 10 IXHA poboTa Ma€e 3HAYYILIUY BIIAUB Ha CBiT. «Mu
BCi XoyeMo OyTH HPHUYETHUMH [0 IIOCTYIIy IIPOTPecy», — CTBEPAIKYE
JuncMmop. «Came 11e HacC 1 Haauxaen.

BusHauyuBHINCE, IKHH CAiL BH OaxKaeTe 3aAHIIHUTH II0 CO0i,
30CeEpenbTECS Ha TOMY, III0 JAS BacC € AIMCHO Ba’KAWUBHM, a HE Ha TOMY,
110, IK BU TafaeTe, Mae OyTU BaxKAUBUM. «/loBoai GaraTo aromeit
IPaIfOI0Th Ha OOCATHEHHd IIIA€M, SKi OAd HUX He MaroTb ceHcy. Ll
CXOOU BeOyTh B HIKyAW». YeCHO BU3HAYBTECH 31 CBOIMU IIpiOpUTETAMU,
a IOTIM IpalforTe Hal iX BTIAEHHSIM.

4. frxomoza binbwe JdisHailimecsi npo cnocib sKumms, s1K020 86U
npazreme.

OOMipKOBYyIOYH TOTEHIIiHiHE Micile poboTu abo cdepy MigABHOCTI,
IIpOaHaAi3yHdTe, IO TaM BiAOyBa€ThCSI MA€Hb y MOEHb, i 4YOro BaMm
BapTyBaTUME JOCATHEHHH yCIIixy. «baraTo XTo BBaXkae, 1110 MaTH IKyCh
poboTy — 1€ B3Ke KPyTo», — Kaxe [JuHCMOop. «AIoaN HaBIiTh HE ySIBAGIOTE,
JOr'o BOHA MOXK€ Bifl HUX BUMaraTh».

3a3upHITh 3a AAIITYHKU 1 OidHaliTecd, 110 PoOOMAM HaMKpalli
daxiBii Bamioi raay3i B Ti 9yacu, KOAU BOHU OyAHM HIiKOMYy HeBimoMi.
3HaUOITh AIOLEH, SIK1 OAd BaC € POABOBUMHU MOJEAIMH 1 dKi IOTOAATHCS
3 yciMa moApoOHUIIIMU PO3MOBICTU MPO CBiM Kap'epHUH IIAgGX, abo
AizHafTecd 1po poOOTY i3 3araAbHOAOCTYIIHUX IKEPEA, TAKUX IK KHUTH,
6aoru, Auckycii ekcriepTiB Ta Biakputi aekilii Ha caiti TED. lle He
TIABKHM ITiJKaXK€ BaM, SK [JOCATTH yCHIXy, ase M IIOKaXe BaM, YU
3axXo4YeTe BU IILOI'0 B3araal.

5. Ipobyiime we pas i we pas.

Ha skanb, He icCHye 4apiBHOI IIT'YAKH, siKa 0 J0IIOMOTAa OOy AyBaTU
Kap'epy Bamioi Mpii 4u oOpatu TUIl KoMMaHii, gky 6 BU XOTiAu
3acHyBaTU. TiABKU IIIAGXOM CIIPOO i TTOMHAOK MOXKHA BHU3HAYUTHUCH 3
IpaBUABHUM BubOopoMm. I[lepeBipuTu Ha NOpakTUIli, U0 BaM Ai¥iCHO
moaoba€eTbCcsd, MOXKHA 3a [JOIIOMOTOI0 METOMIB 3 HHU3BKHUM pPiBHEM
PHU3UKY, TaKUX, HAIIPUKAQ[, SK poboTa B mapi 3 daxiBleM Ha Horo
poboyomMy Miclli, KOITifoBaHHSI BCix onepallifi i ai¥ (aura. shadowing —
«OyTH TIHHIO?).

Y nomrykax poboTH 0 AyIli BaM, MOXKAUBO, NOBEAETHCH CTPYCHYTH
CBOE KUTTs, BUUTHU i3 30HU KOMQOPTY, HaApoOUTH NoOMUAOK. Lle
HOpMaABHO. «CTaBTeCs 00 XKUTTS 9K J0 OJHOTO BEAUKOTO EKCIIEPUMEHTY
abo cepii MiHi-eKCIIEPUMEHTIB», — Kaske [JJUHCMOp. YIKII0 BH HE BTPATUTE
JOTIUTAUBOCTI 1 HEe 3yIHUHHUTECd Ha IiB A0PO03i, BU ONHUHUTECH TaM [€
Tpeda.
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Nadia Goodman
HOW TO FIND WORK YOU TRULY LOVE

If you clicked on this article, you probably don't like your job, and
you probably have at least a shred of hope that if the stars aligned, you
could. But finding fulfilling work isn't something that you should leave
up to chance — it takes effort and action.

"Finding work you love really begins and ends with your
surroundings," says Scott Dinsmore, founder of Live Your Legend, a
site that inspires and prepares people to build careers they love. "Spend
your time with people who inspire you and people who refuse to let you
give up."

While finding work you truly love might seem like a vague or
daunting endeavor, you can take concrete steps to find that kind of
fulfillment. These five steps are a great place to start:

1. Surround yourself with people who love their work.

Misery may love company, but it also breeds more misery. "If the
people you're surrounded by don't like their work, that's going to bring
you down," Dinsmore says. "It'll limit your creativity and infect your
ideas.

Don’t shut out unhappy friends, just make a conscious effort to
seek positive company. Think of one person you know who inspires you
and spend more time with them by inviting them to lunch or an after
work yoga class. "If you surround yourself with people who are truly
living differently, it changes your belief about what’s possible,"
Dinsmore says.

2. Work to improve your strengths and talents.

Fulfillment increases as your skills improve because you’re able
to utilize your talents to their full potential. "It's really important to
spend your time getting better at something," Dinsmore says. "The
more time we spend on things we're good at — getting better at them -
that’s where fulfillment really comes from."

Identify your strengths by noticing what comes easily to you or
what you do because it's fun, then work hard to hone those skills. You
won't be an expert right off the bat, but if you take a little bit of natural
talent and apply a lot of effort, you'll get there.

3. Identify the impact you want to have on the world.

People who love their work typically feel a sense of purpose — a
sense that their work has a meaningful impact on the world. "We all
want to move the needle in some way," Dinsmore says. "That's what
really fuels people."
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As you choose the impact you want to have, focus on what you
actually care about, not what you think you should care about. "A lot
of people are working toward a definition of success that is meaningless
to them," Dinsmore says. "They’re climbing a ladder to nowhere." Be
honest about what really matters to you, then work toward that.

4. Learn as much as you can about the life you want.

When you consider a potential career or industry, research what
it's like day-to-day and what it really takes to succeed. "A lot of people
assume that a job is glamorous," Dinsmore says. "They don't have a
clue what's really involved."

Look behind the scenes to figure out what your field’s experts were
doing when they were still unknown. Find role models who are willing
to talk with you about their career paths in as much detail as possible,
or learn from public resources like books, blogs, panel discussions, and
TED talks. Not only will that tell you how to succeed, it will tell you if
you want to.

5. Try, and try again.

There is, sadly, no magic bullet for building a career you love or
choosing the kind of company you want to start. Finding the right
match is a process of trial and error. Low-risk ways to test your options,
such as shadowing someone for a day, will help you find what you
actually enjoy in practice.

As you look for work you love, you may have to shake up your life,
step out of your comfort zone, make a few mistakes. That’s okay. "Treat
life as one big experiment or a series of mini-experiments," Dinsmore
says. If you stay curious and keep trying, you'll land where you need to
be.
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TAMAPA KUPIIUTA

Ockap Baiinweo
YYEHb

Koau momep Hapiuc, o3epo HOro pagocTi HEPETBOPUAOCS 3 Yallli
COAOKHUX BOJ HAa Yallly COAOHHUX CAi3, ¥ Opeanu B Iedal IPURIIAU OO
Aicy, 11100 3acITiBaTH A 03epa i BTIILIUTU HOTO.

I xoam BoHU mobaymAM, II0 O3€pO 3 Yallli COAOOKUX BOJ
IIEPETBOPHAOCS Ha Yallly COAOHUX CAi3, TO PO3ILyCTHAU CBOI 3€A€HI KOCH
U 3amaakasd, IIPUMOBASOYHM 140 o3epa: «He awBHO, IO TH Tak
rnnobuBaenics 3a Haprmcom, aazke BiH OyB TaKUM BPOIAUBUM>.

«Xiba Hapiuc OyB BPOOAUBUM?» — 3aIIUTAAO 03€PO.

«Komy 1me 3HaTu, 9K He T00i? — Bigmomiau Opeaau. — Hac BiH
3aBXK/IU OMUHAaB, Ta IOCITiNIaB A0 Tebe, 1100 AeKaTH Ha TBOiX Oeperax i
BAUBAATHUCH B Tebe, i AFOCTPO TBOIX BO/, BiAA3€PKAAIOBAAO HOTO BPOMIY».

I o3epo BimmoBino: «Aae s Ar0OHMA0 Hapiruca 3a Te, 110 KOAU BiH
A€XKaB Ha MOixX Oeperax i BOAUBASBCH y MeHe, y A3epKaai Horo odeit s
6a4yuB BimoOpazkeHHd BAACHOI Kpacu.

Oscar Wilde
THE DISCIPLE

When Narcissus died the pool of his pleasure changed from a cup
of sweet waters into a cup of salt tears, and the Oreads came weeping
through the woodland that they might sing to the pool and give it
comfort.

And when they saw that the pool had changed from a cup of sweet
waters into a cup of salt tears, they loosened the green tresses of their
hair and cried to the pool and said, “We do not wonder that you should
mourn in this manner for Narcissus, so beautiful was he.”

“But was Narcissus beautiful?” said the pool.

“Who should know that better than you?” answered the Oreads.
“Us did he ever pass by, but you he sought for, and would lie on your
banks and look down at you, and in the mirror of your waters he would
mirror his own beauty.”

And the pool answered, “But I loved Narcissus because, as he lay
on my banks and looked down at me, in the mirror of his eyes I saw
ever my own beauty mirrored.”
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ceumec Cmieenc

TEMHI KPHAA

CniBaii, 111e 4yac, o IITalIko IIoMixK BiT!
Xo4 aHS CTPIMKUU IOAIT 1I1Ie He 3Trac,
Ta xoaoq MOPOKY B3K€ TAUHE CBIT;
CmiBaii, 1mie 4gac.

Ha Tebe, AeTKOKPHAOTO CITiBIIS,
BesxxaabHHUM ICcTPyOd B3Ke HAIIAUB 3500,
Habanzkyro4u yac TBOrO KiHIIS.
CkiHYUTBCS BCe: 1 TH, 1 4, 1 JeHb,

I TeMH1 KpHaa 3ax0BarOTh HAC

Tam, me HeMae crioraiB-ITiCeHb;

CmiBaii, 111e 4ac.

James Stephens
DARK WINGS

Sing while you may, O bird upon the tree!
Although on high, wide-winged above the day
Chill evening broadens to immensity;

Sing while you may.

On thee, wide-hovering too, intent to slay,
The hawk's slant pinion buoys him terribly:
Thus near the end is of thy happy lay.

The day and thou and miserable me

Dark wings shall cover up and hide away
Where no song stirs of bird or memorys;
Sing while you may.
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BOTJAH KOBUASHCBKIN

Pinin Kapnccon-Ilinezax ma iH.

3HAYEHHSI EKOHOMIYHOI'O ILIIOKY BIA KOPOHABIPYCY*
(Ypueok)
TemHi nepcnexmueu — oomexnceHa eudoumicmo

BikHO mOag colliaAbHOTO AHCTAHIUIOBAHHA — €OUHOIO BiZIOMOTIO
nigxony A0 epeKTHUBHOI 60pOTHOU 3 XBOPOOOIO — KOPOTKE. Y ITPOBIHILI
Xy0Oel Horo ImpoIrycTuau, ase peirra Kurato rnogbdasa mpo te, 1100 1150ro
He Tpanuaocs. B Itaaii 1o XBUAIO ITporaBHUAH, a MOTIM ii mporaBuaa i
pemrra €pponu. Y CIIIA, Bce 111e o0O0MeKeHiI HEIOCTATHBOIO KiABKiCTIO
TeCTyBaHb, PaHHIO (pa3y TaKoK OyAO IIPOMyIIeHO. Y Mipy HOUIHMPEHHH
XBOPOOU 3axX0aIu COIliaABHOTO MUCTAHIIIIOBAHHS JIOBeIeThCd
3aCTOCOBYBATHU MLIHPIIE 1 [JOBIIEe, III00 OOCATTH TOTO K egeKTy,
OPUAYLIYIOYH [IPU [IbOMY €KOHOMIYHY aKTHUBHICTD.

[Ile omgHa xBUAL iHPEKIIN 3aAUIIAETHCS PEAABHOI0 MOXKAUBICTIO, a
1€ O3Ha4ae, II0 HaBiTh KpaiHHW, dKl1 OISAWM BIITHOCHO HIBHUAKO, BCE IIIE
HapaxkaloTbCsd Ha PHU3UK MI0pa3y, KOAW BOHH HaAAIITOBYIOTH CBOIO
€KOHOMIKYy IIOBepHyTUCd mn0 poboru. [ificHo, MH 0OauuAu [eskKe
BinpoaxxeHH4d Bipycy B CiHnramnypi i [oHKOHTY. ¥ 11bOMYy PO3yMiHHI AUIlIE
icTopid IIOKaxXKe, 4YM OKYIIMAUCS iXHI pPaHHI Ta arpecuBHI 3ax0au
HOPOTHUAOI] BIpyCOBI.

Hapa3i eKOHOMiYHiI HEPCIIEKTUBU AT THUX, XTO HE 3pearyBasu
BYACHO, BUTAGAIOTh IOXMYPHUMH: IIOAITHKIB, yPSAOBIIB Ta (piHaHCOBI
PUHKHU BCH I1d CUTyallid 3acTasa 3HeHallpKa. Te, 1110 cTaa0oCd IPOTITOM
OCTaHHIX YOTHUPHOX THUKHIB, IPOAEMOHCTPYBAAO IIPOPAXyHKU PU3HKIB.
IIporHO3U TYyT MaAO 4YUM OOIIOMOXKYTh. Hampukaan, y3rogzkeHa OIIHKa
(consensus estimates — mmporHo3 nmpubyTKy, 110 OyAyeTbCcs Ha OCHOBI
IIPOTHO3IB YCiX aHAAITHKIB PHUHKY akKIlif) 11040 IIEPBUHHUX 3a9BOK Ha
noriomory 3 6e3pobiTTsa B CIIIA nepenbauasa 6an3bko 1,6 MiabiioHa Ha
IbOMY THXKHi, are peasbHa Iu(pa ckaasa 3,28 MiablioHaA — iICTOPHUYHO
be3rpenieIEeHTHUH TTOKa3HUK, ITPUOAW3HO B M'ATh pasiB OiAbIIINM, HiXK
HaMOiABIIINY TUXKHEBUN NPUPICT ITig yac raobasbHOi piHAHCOBOI KPU3H.
[IporHo3u, gKi i B Kpallli yacu OyAu HEeHaOiHHUMU, 3apa3 BUTASIAIOTh
0COOAMBO CYMHIBHUMH, OCKIABKH ICHy€ HaaTo OaraTto HeBimoMux
aCIIEKTIB:
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— BaactuBocTi Bipycy [0 KIHIE HE BHBYEHI 1 MOXKYTh
3MiHIOBATHCH.

— PoAb O0e3cUMIITOMHUX ITAIIEHTIB BCE III€E HEAOCKOHAAO BUBYEHA.

— ToMmy cmnpaBKHI ITIOKa3HUKU 1H(QIKyBaHHS Ta IMYHITETY €
HEBHU3HAUYEHUMU, OCOOAMBO TaM, /e TECTyBaHHS € OOME>KEHHUM.

— Peakig moaiTuku Oyae HEepiBHOMiIpHOIO, 4YacCTO 3amMi3HiAOO, i
OyayTh IIOMHUAKOBI KPOKH.

— Peak1iis koMmaHi#i Ta JOMOTOCIIOAPCTB € HEBU3HAYEHOIO.

MaOyTh, €eAvHAa BIIEBHEHICTH IIOASTAE B TOMY, I1I0 Oyab-IKa Cripoba
OCTaTOYHOTO ITPOTHO3Yy 3a3Ha€e HeBaadi. OgHaK MU BBaXXaeMo, IO
pO3rAg PI3HUX CILEHapiiB BCe XK TaKH O0O4A€ I[IHHOCTI B LBbOMY
cepemoBHIIl 00MesKeHOI BUIUMOCTI.

Philipp Carlsson-Szlezak et al.

UNDERSTANDING THE ECONOMIC SHOCK OF CORONAVIRUS
(Excerpt)
Darker outlook, less visibility

The window for social distancing — the only known approach to
effectively address the disease — is short. In Hubei province it was
missed, but the rest of China made sure not to miss it. In Italy the
window was missed, and then the rest of Europe missed it too. In the
U.S., still constrained by insufficient testing, the early window was also
missed. As the disease proliferates, social-distancing measures will
have to be enacted more broadly and for longer to achieve the same
effect, choking economic activity in the process.

Another wave of infections remains a real possibility, meaning
that even countries that acted relatively quickly are still at risk every
time they nudge their economies back to work. Indeed, we have seen
some resurgence of the virus in Singapore and Hong Kong. In that
sense, only history will tell if their early and aggressive responses paid
off.

At present, the economic outlook for late actors looks bleak,
having caught politicians, policy makers, and financial markets off
guard. What happened in the last four weeks was not part of the risk
calculation. Forecasts won’t help much here. For example, consensus

estimates for initial unemployment claims in the U.S. were around 1.6
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million this week, but the figure came in at 3.28 million — an
historically unprecedented figure, about five times greater than the
largest weekly increase in the global financial crisis. Notoriously
unreliable at the best of times, forecasts look especially dubious now
as there are simply too many unknowable aspects:

— The virus’ properties are not fully understood and could
change.

— The role of asymptomatic patients is still imperfectly
understood.

— The true rates of infection and immunity are therefore
uncertain, especially where testing is limited.

— Policy responses will be uneven, often delayed, and there will
be missteps.

— The reactions of firms and households are uncertain.

Perhaps the only certainty is that any attempt at a definitive
forecast will fail. However, we think examining various scenarios still
adds value in this environment of limited visibility.
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AHACTACIY KO3AOBA

Anogppeo TeHHicOH
AEOI OCTPOBA IIIAAOT
Qacmuna IV

Y GeperiB xKaairacsa pika,
3iTXaAM KOBTi IepeBa,

[ cximauii BiTEep HaaApUBaB
Tsa>kKUM O0IIeEM HaKpHTI Hebeca,
e Bucouie Kameaor.

YHU3, 10 BepOH, migifIiaa,
3a0yTHUil YOBEH TaM 3HAUIIIAA,
3aTuM Ha HOCi Kopabaga
3aauInmsa CBo€ iM'd.

Y Bogax TeMHOi pikH,

Hauye nmpoBuaniIs y CHI,
HeBpaui 6auynaa 3HaKH,

3 06AUYYSIM XOAOMY Ha CKAl
JuBuaaca Ha Kameaor.
Adraa Ha AHO Ha CXHAL AHA
Ta BigB’d3asa AQHITIOTA;
[Tonecaa 30ypeHa pika
Aeni octpoBa IllanoT.

AexxuTh Bca B 6iaoMy BOHA,
I mepen Hero Ipoaita,

MoOB AUCTS, CBIT ii >KUTTH.
Kpi3p Houi 1m1ym y 3a0yTT4d
Bona nauBe y Kameaor.
3aifiMaBcd YOBEH Ha BO/II.
Ha narop6ax, MoB yBi cHi,
OcrTanHil CIiB IIOYYAH BCI
Aeni ocrpoBa laaorT.

Cpgara ¥ TyKAUBa IIiCHA 4yTHA,
To roaocHa, To THxa, CMyTHA,
[omoku ¥ KpoB BXKe HE BiAYyTHA,
A 041 BTYIIUAHCH MYTHO —

Ha Bexy muBagaTbcd, Ha Kameaor.
Ha Oeper BuHecaa ii Boza,

[e Hignsa OymiBAs ¥ MiAuHA.
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I3 micHEeo HaBiK 3IMKHYAHCS ByCTa
Y Aeni octposa Illaaor.

Tam me Bexi ¥ raaepei,

Jle cagoBi cTiHU ¥ OBEPI,
Haue nmpuBuag y BOA|,
[IponnaAnBa€e B HU3UHI,

Tuxo B Kameaor.

BaAn3 go mpucraHi IpUUIIAH,
Hawmu, aunapi — yci,

I Tam iM’a i 3HAHIIIAK:

Aemi i3 lITaaoT.

Xto 11e! 91K cie 36arHyTHU?

B nmasani cmixy BxkKe He 4yTH,

11 xpecTarTbcs, CTPaxoM 3aKyTi
Bci aurtapi B ckopboTHi# cMyTi

B doprerni Kameaor.

A AaHCEAOT IIOMOBYAaB TPOXMU:
«/Aulle IpeKpacHE — PALiCThb OKY.
Focnoapb, gapy# it BIYHUM CIIOKiH
Aeni 3 ocrpoBa lllaaoT».

Alfred Tennyson
THE LADY OF SHALOTT
Part IV

In the stormy east-wind straining,

The pale yellow woods were waning,

The broad stream in his banks complaining,
Heavily the low sky raining

Over towered Camelot;

Down she came and found a boat

Beneath a willow left afloat,

And round about the prow she wrote

The Lady of Shalott.

And down the river's dim expanse,
Like some bold seer in a trance
Seeing all his own mischance,
With a glassy countenance
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Did she look to Camelot.
And at the closing of the day
She loosed the chain, and down she lay;

The broad stream bore her far away,
The Lady of Shalott.

Lying, robed in snowy white

That loosely flew to left and right—
The leaves upon her falling light—
Through the noises of the night

She floated down to Camelot:

And as the boat-head wound along
The willowy hills and fields among,
They heard her singing her last song,
The Lady of Shalott.

Heard a carol, mournful, holy,
Chanted loudly, chanted lowly,

Till her blood was frozen slowly,
And her eyes were darkened wholly,
Turned to towered Camelot.

For ere she reached upon the tide
The first house by the water-side,
Singing in her song she died,

The Lady of Shalott.

Under tower and balcony,

By garden-wall and gallery,

A gleaming shape she floated by,
Dead-pale between the houses high,
Silent into Camelot.

Out upon the wharfs they came,

Knight and burgher, lord and dame,
And round the prow they read her name,
The Lady of Shalott.

Who is this? and what is here?

And in the lighted palace near

Died the sound of royal cheer;

And they crossed themselves for fear,
All the knights at Camelot:

But Lancelot mused a little space;
He said, "She has a lovely face;

God in his mercy lend her grace,

The Lady of Shalott."
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HATAAIA KOHAPATIOK
FOAISA AOITAHYYK

®dinin Aoamc
CHUAA HEHABHUCTI®

Mu ArobuMo HeHaBUAITH. HeHaBUCTE 3apsiazKae HaC eHepri€to, gae
BAQLy, POOUTH KUTTS MPOCTILIHM. | gKIIO AIOOOB BHUMAarae 3yCHAb, TO

HEHaBHUCTh — IIe Aerko. HeHaBUAITH AIOAMHY MOXKHa dYepes
HaIliOHAABHICTB, PEAIrito, KOAip IIKipu abo ceKCyaabHY Opi€HTALlilo.
HeHnaBuctsb cTae CITPaB2KHBOIO Teparli€ro, adppoauziakom,
AHTHUAEIIPECAHTOM.

HeHaBuUCTb miAUThL 3a paHraMu. A000B MozKe po30UTU ceplie, a
OYMKU 3IaTHI BUKAUKATU TOAOBHUM 0iab. Hagpimmo x 0e3 motpebu
HaIIPpy>KyBaTH CBOi HeMpoHU Ta cuHarncu? Tpeba AUIIEeHb I1I0YATU
HEHaBUIITH OCh II0 AIOAWHY, ab0 Ty CITIABHOTY, i 3BIABHUTHCS Bif
IIOCTIMHUX TPHUBOKHUX AYMOK. Biaropomutucga Bin ycworo. [locuantu
CBOi II€pEKOHAaHHS, OOMEXKHMBIIMU CIHIAKYBaHHS [0 BY3bKOIO KoOAa
ogHOOyMIIiB. [IpoCTO MO3BOAHUTH BCIM IIUM pPIi3HOBHAAM HEHaBUCTI
KAEKOTITH ¥ OyPAHMTH axk [0 3aKHUIIaHHdA. A TIOTIM BUIYCTUTH Hapy
IITIASIXOM HaCHUABCTBA. ¥ XX CTOAITTI y BifiHaxX i reHoIIUuAax 3aruHyAo 150
MIABHOHIB AIOAEN. JKINO AyzKe CUABHO mnocrapatucd, y XXI-Mmy MOKeMO
IIOBTOPUTH, abo K HaBIThb IepeBepIIUTH caMux cebe. Peairia HayebTO
Ipo AI0OOB, ase ¥ BOHaA MOXKE€ CTaTU B IIPUTO/i Y CIpaBi HEHABUCTI. |
6aunMo, SK XPUCTUSHU HEHaBUOATH MYyCyAbMaH, a MYyCyAbMaHU
HEHABUAATb XPUCTHUSH, 1 XPUCTHUIHU HEHABUOATH XPUCTHUIH — GK V
IIPOTECTAHTIB 3 KATOAUKaMH, a MyCyAbMaHU HEHaBUASITh MyCyAbMaH —
4K y CYHITIB 3 muitamMu. [HAYICTH HEHaBHUOATb MYCYABMaH, £Ki
HEHaBUAATH iHAYICTIB, a XpPUCTUAHChKA HEHABUCTD /10 €BPEIB IIpU3BeEAa
1o F'oaokocTy. A HalncTChbKa CBaCTUKA? XPECT PO3M'dTTs Y BiCHKOBUX
4000THIX.

[Tle KoAip HMIKipHU YiTKO BKa3ye, KOTO HEHABUAITU. OCh HENIOAABHE
OMMUTYBaHHS I'POMAaZICEKOI AyMKH II0Ka3aA0, I110 0iAl aBCTpPaAiiIli roToBi
HagaTu [Opyre auxaHHg Ioaituill «Biaoi ABcrpaaiir®. KopuuHeBUH,
JKOBTUU 1 4YOPHUI KOABOPM HE OO0 BIIOAOOM aHi «TpamIicram», aHi
«xaHcoHiTaM»’. Xiba He uyyaecHo, 11O bBor Tak 4YiTKO II03HAYUB
4y>KUHIIB? €BpeiB y HimeuynHi O6yAao Baxkde poamizHaTH. 3Bincu #
rorpeba y 3KOBTHUX 3ipKax.

Aae medKi AIOOU BIAMOBASIIOTBCHA CAiAyBaTH 1i¥i mporpami. IcHye
MEHIIIICTD, 9Ka HEHaBUAUTh HEHABUIITH, 1 1110 OCTATOYHO BCE 3aIIAYTYE,
AeXTOo 3 IHUX AwoAed € peairiiHumMu! OmHak OUTBY iXHIO IpPOrpaHo.
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OCKIABKM HEHaBUCThb 3apydyviracd IMATPUMKOI  MOTYTHBOIO 1
BIIAUBOBOTO Apyra. Ctpaxy.

Crpax i HenaBuctb B moaiTuilli — apy3l Hepo3audiBoma. IIpocto
IIOTAHBTE, 9K [loHaabd TpaMmmn 3MylIye Alofed 00aATHCS MEKCHUKAaHIIIB,
MyCyAbMaH, noapyzkxksa KainToHiB. 2KoaHe iHIIIE MOYYTTS HACTIABKU
epeKTHUBHO He 11030aBAsIE PO3YyMY.

Phillip Adams
THE POWER OF HATRED

We love to hate. Hatred gives us emotional energy, political
potency, makes life simple. And where love can require effort, hatred is
easy. Choose a fellow human to hate, to blame. Focus on race, religion,
colour or sexuality and hatred becomes therapeutic, aphrodisiacal,
antidepressant.

And hatred rates. Just as loving can make the heart hurt,
thinking can cause the brain pain. Why unnecessarily stress your
neurons and synapses? Resolve to hate this person or that group and
feel free from the agitation of cogitation. Close your mind. Reinforce
your views by limiting your inputs to the likeminded. Simply let your
hatreds seethe and simmer until they boil. Then let off steam by abuse.
In the 20th century, 150 million people died in wars and genocides. If
we really, really try, we could do as well or better in the 21st. While
ostensibly about love, religion can be a huge help with hate. Thus
Christians hate Muslims and Muslims hate Christians and Christians
hate Christians — as in Protestant versus Catholic, while Muslims hate
Muslims, as in Sunni versus Shia. Hindus hate Muslims who hate
Hindus. And Christian hatred of Jews led to Holocaust. The Nazis’
swastika? The crucifix in jackboots.

Colour clearly brands whom to hate. Hence recent public opinion
polls show that white Australians stand ready to reintroduce the White
Australia policy. Brown, yellow and black are neither favourite tones
for the Trumpians nor hues for the Hansonites. Isn’t it marvellous that
God has so clearly identified the alien? Jews were harder to pick in
Germany. Hence the need for yellow stars.

Some people refuse to get with program. There’s a minority who
hate hate — and to make things even more confusing, some of them are
religious! Yet theirs is a losing battle. For hatred has a very powerful
and influential friend. Fear.

Fear and Hatred. The Tweedles Dum and Dee of politics. Look how
the Donald makes people afraid of Mexicans, Muslims, Clintons. No
passion so effectively robs the mind of its powers of reasoning.
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BIKTOPIA AMXAILIBKA
Aana Jenv Peii
CTOSI9YHX BOCHMH HOI'AMH HA ATHOAEYMI

Baauniaiica Ha cBoeMy 1Asixy, CuabBig [1laat
He 3HMKAl, 9K BCi 1HIIII
He 3abupaii BCci CBOi CEKPETH M0 BOASTHUCTOI MOTHAU
PO KOXAaHIIIB i MaTip
CekpetH, 9Ki TH Oepexkell TPpUMaATUMYTh Tebe TAnboko Haue 6aThbKo, Emi
Ta Opat
I BCi Atoiy, 9KUX 3yCTPIiHEII Ha BYAHILI TIOBTOPIOBATHMYTH HEIIPABIY
Illo BOHa IpOMOBHAA
3aauill MeHe, g raa4gy
[Ti3HO BHOYI Ha IIOBIABHOMY 4YOBHI, gKuil mpamye mo Karaainm 6e3
IPUYNHU
KpuxiTHi Kpariai IOTy Ha MOEMY Y0Ail
MozkHa 0yAo O IPUMHSATH 3a KPAaIlIAMHKU POoCHU 9K0HU 11e Oyaa dpoTocecida
Aae, Ha XaAb, 11€e peasbHe XXUTTH — i 11e Oyaa peasbHa OUTBa, 11100 BOEpertTu
Mil po3yM BiJ BUUHEHHY 3pagu
Barmuracii: HaBIIo?
Tomy 110 BoHa cKa3aaa MicTssHaM, 1110 g 00xKeBiAbHA i yepe3 OpexHIo, B Ky
BOHU I1049aAU BIpUTH
Aae Bce OITHO — 4 3aAHIIIHAA 1€ B MUHYAOMY
[ 3apa3, KOAHU 9 Ha4Y€e BUIIAACHA 3€MAL
l'apmaro Kyau nomaTtucd 3BiACHU
o CoHOMH, o€ IOKEXKI TIABKU-HO IPUITHHUANUCH?
ITiBmennoi /lakoTu?
Crosiuu niepesn roporo Pammop 4u BiguyBaasa 0 9 Te BeaAukoamepuKkaHChKe
IIOBEPHEHHS 0/IOMY, IKOTO HIKOAU HE Maaa?
Yu 3aMiHUTE 3HAYUMICTb CKYABIITYPH
TeIAl 00iAMM, IKUX I HIKOAH He Maaa?
Abo g Mmaro npocTo 6yTH TYT 3apa3
Ha kyxHi
Crosgyu 60CHUMU HOTaMU Ha AIHOAEYMi
BromaeHa — ase HelllacAuBa
Hapizarouu o0BO4il HaJ KHUIIAGYO BOAOIO, K1 3ro0M sI IIEPETBOPIO
Ha pary
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Lana Del Rey
BARE FEET ON LINOLEUM

Stay on your path Sylvia Plath

don’t fall away like all the others

Don’t take all your secrets alone to your watery grave about
lovers and mother

The secrets you keep will keep you in deep like father and Amy
and brother

And all of the people you meet on the street will reiterate lies
that she uttered

Leave me in peace I cry

late at night on a slow boat bound for Catalina for no reason
tiny beads of sweat dot my forehead

could be mistaken for dewdrops if this were photo season

But alas this is a real life — and it’s been a real fight just to
keep my mind from committing treason

Why you ask?

Because she told the townspeople I was crazy and the lies they
started to believe them

But anyway — I've moved on now

And now that I've gone scorched-earth

I'm left wondering where to go from here

To Sonoma where the fires have just left?

South Dakota?

Would standing in front of Mount Rushmore feel like the Great
American homecoming I never had?

Would the magnitude of the scale of the sculpture take the place
of the warm embrace I've never known?

Or should I just be here now

In the kitchen

Bare feet on linoleum

Bored — but not unhappy

Cutting vegetables over boiling water that I will later turn

into stew
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FOAIA AOITAHYYK

Crxomm Kimin2

PO3YMIHHS $IHAHCOBOI 3BITHOCTI
(Ypueox)

ByxraaTepcbkuii obaik — 11e MoBa 0i3Hecy. | gk Oyab-ska iHIa
MOBa, BOHa He ifeasbHa. B MoBi Oyxraarepii, momidbHO m0 Oyab-sIKOi
iHIII0I, € MOWBHiI, HE3PO3yMiAl Ta HEAOTIYHI IpaBHAA (HAIIPUKAAL, B
AHTAIMCBKIM MOBI € ITPAaBHUAO, IO 3a00POHSIE BXXKHUBATH PO3IIEIIACHUMI
in¢iniTuB)!l. JK i B peurti MoB, B MOBi OOAIKY iCHYIOTh HEOMTHO3HAYHI
TEPMiHU Ta BUPA3HU, 3HAUEHHI IKUX IHTEPIIPETYETHCI KOXKHUM YUTaA4YeM
I10-CBOEMY. A [esIKi IIOHSTTsI OyXTaATEpPChKOi 3BiITHOCTI He TakK BxXKe M
AETKO TIEPEKAACTH IHIIMMH MOBaMH, TaK CaMO, K 1 OKpeMl peaaii
II03Ha4YyBaHi aHTAIMCBKOI0, (PPaHIly3bKOI abo0 SITOHCHKOI0, HEMOXKAUBO
BUPA3UTU MOBOIO OyxraaTepii. [Tompu Bci 11i HEIOAIKH, OyXTaATEPChKUH
00AIK 3aAHINIAETHCI MOBOIO Oi3HECY.

AHTAIICBKA MOBa Ha CBOTOAHI € MOBOIO, III0 PO3BUBAETHCH
HAUINBUAIIIMMH TeMIIaMUd. He HaMOIABIIUMH, are HAUINBUIIIINMH: BCE
OiAbIlle AfOIEH B YChOMY CBiTi 00MpParoTh BUBYEHHS SIK iHO3€MHOI MOBH
caMe aHTAIMCBKY, a He Oyab-gKy iHITy. BaraTo AiHIBicTiB BBaXKaloTh, 1110
IIPUYUHOI IONiOHOTO PO3BUTKY aHTAiMcbkoi € 1 3mgaTHICTB
IIPUCTOCOBYBATUCS OO CBITY, IIO IIOCTIMHO 3MiHIOETBHCS. Taki HemaBHI
CAOBa-3allO3UYE€HHS B AHTAIMCBKY MOBY 3 KOMIIIOTEPHOI cdepu gk
«email» «spam» Ta «ethernet» 3 aAerkicTio BBIiMIIAM B NOBCAKIEHHE
BXKHUBaHHS 1 HIBHAKO IIPONHCAaAMCd B CAOBHUKax. Ha BigMiHY Bif
dpaHIlii, HAOPUKAAL, M€ KOXKEH BUIIQJIOK 3allo3Ud4eHHd Mae OyTH
crioyaTky odimifiHo cxBaseHud HarioHaabHOI0 06ibAioTekoro PpaHIlii,
IIOTIM 3aTBEPIKECHUN ypdanaoM, 1 AHIIE IIiCAd IIBOTO BKAIOYEHUUN B
CAOBHUK.

MoBa OyXraaTepChbKOro 00AiKy, MOXKAUBO, HE HACTIABKH THy4YKa U
agarToBaHAa, sIK aHTAIMCBbKa, aa€ BCE K BOHA BIAKPUTA OAs 3MiH, 1 IIe
[I03BOALE 11 3aAUIIATHUCS aKTYaAbHOIO Y IIOCTIMHO 3MiHIOBAHOMY CBITI.

! «MpaBunbHe» rpamaTUyHe BXKMBaHHA nepeabadac, Wo MiX 4BOMa CKAaA0BMMM aHINIACbKOro iHPIHITUBY — YaCTKOIO i
aiecnisHoto dopmoto (“to eat”) — He MOXKHa BCTaBAATM iHWI cnoBa (“to not eat”), WOBU YHUKHYTU «po3LLEenaeHHs». B
peanbHin MOBHIM NpaKkTULi Take BigbyBaeTbCcA A0BOAI YacTo. MpaBuno 6yno seeaeHo BYeHMMM MyxKamu XVIII cT., aki
XOTiNM «NiATATHYTUY» aHFAIACbKY rpamaTMKy A0 HOPM NaTUHU — MOBM HAyKW TiET @MOXM: AKLLO B TATUHCBKI MOBI HEMAE
poswensieHoro iHQiHITMBA, TO i B @aHTNIACbKIN 1Oro He Mmae byTu. Ane iHIHITUB B 1aTUHI CKNaZ4a€ETbCA 3 O4HOTO
€leMeHTa, a He ABOX, TOMY HE3PO3YMINIo, YOMY Te, O HEMOXK/IUBO ANA OAHIET MOBM, MaE cTaTM 3ab60poHoI0 ANA
iHWoOi. B npaBunax 6yxrantepcbKoi 3BITHOCTI MOXKHA 3HAWTU TaKi cami HEObr'PyHTOBaHI TBEPAKEHHS.
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Scott Keating

UNDERSTANDING FINANCIAL STATEMENTS
(Excerpt)

Accounting is the language of business. Like any language, it isn’t
perfect. The language of accounting has, like other languages, strange,
obscure and irrational rules (like the English language rule against
split infinitives) 2. Like all other languages, there are terms or
expressions in accounting that are ambiguous in their meaning,
subject to the interpretation of the reader. There are some things in the
language of accounting that do not easily translate to other languages.
And like other languages, there are some things that we say in English
or French or Japanese that we simply cannot say in the language of
accounting. Notwithstanding all these shortcomings, accounting
remains the language of business.

The English language is today the fastest growing language in the
world. Not the largest, but the fastest growing: More non-native-
English-speaking people around the world are learning to speak
English than any other language. Many language scholars argue that
this rapid growth is due to the flexibility of the English language to
adapt to an ever-changing world. Words like “email,” “spam” and
“ethernet” — to name just a few recent computer-related additions to
the English language — become common words easily and organically
and quickly make their way into dictionaries. By contrast, in France for
example, any “official” additions to the language must be first approved
by the Bibliotheque Francaise before its use is permitted in government
and before it can be included in a dictionary.

While the language of accounting is almost certainly not as
flexible and adaptable as English, it is open to change, and this allows
it to retain its relevance in an every-changing world.

2 The English split infinitive rule is that the two-word infinite form of a verb such as “to eat” should never be split as
would happen if you were to say, “The worst thing to do is to not eat what is served you.” The “correct” grammar is,
“The worst thing to do is not to eat what is served you,” thus keeping together the “to” and “eat” of the infinitive
form. This is arguably a silly rule for at least 2 reasons. First, “not to eat” and “to not eat” have the same meaning, so
who cares which order they are in? Second, it turns out that the split infinitive rule was developed by 18th Century
English scholars who at the time were trying to make English as close to Latin as possible. (For some reason they
thought doing so would make English a more legitimate language.) Latin does not have split infinitives, so, they
reasoned, neither should English. But all Latin infinitives are single-work infinitives, so it is impossible to have a split
infinitive in Latin. It is not clear why impossibility in one language should be a prohibition in another. There are many
rules in accounting that are equally ill-justified.
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BIKTOP MAPAY

I'enpi AoHnagpenno
CTPIAA 1 ITICHA

[IycTuB cTpiAy 9 B gaAb 6e3Kpatro,
I Ha 3eMmAr0O Briaaa, e — He 3HAIO:
Taxkuii cTpIMKHY y HET AlT,

[Ilo #1 He PO3AUBHIIICS, SIK CAiI.

[TocaaB s miCcHIO B masb Oe3Kpaio,
I Ha 3eMmar0O Briaaa, e — He 3HAIO:
Ta # cAayx Takuii XT0o 6 MaTH Mir,
[ITo0 3a II0ABLOTOM IIiCHI BCTUT?

[Ti3HimI, 9K Aic B3Ke B CHIiry m1y6i
[pimaB, 3HAUIIOB CTPIiAy s B ayOi
I micHIO TeXK, 9K Yac IIPOUIIIOB,

91 B cepiil Apyra BiOHAUIIIOB.

Henry Longfellow
THE ARROW AND THE SONG

I shot an arrow into the air,

It fell to earth, I knew not where;
For, so swiftly it flew, the sight
Could not follow it in its flight.

I breathed a song into the air,

It fell to earth, I knew not where;

For who has sight so keen and strong,
That it can follow the flight of song?

Long, long afterward, in an oak
I found the arrow, still unbroke;
And the song, from beginning to end,
I found again in the heart of a friend.
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Binesim Bopoceopm

*kk

He ranb coHeTa, KPUTHUKY U HE XMYPChb:
KaroueMm M CBO€ ceplie BiAMHUKaB
[Mlekcrmip; B [leTpapku 0iAb Bi paH CTUXAaB,
9k 4yB 1110 ATOTHIO; Tacco BiATYKHYBCH

Ha daetity 1m10; KamoeHnc nmpuropHyBCcd

[0 HBOTO, SIK BUTHAHIIEM B3Ke OAyKaB;
Horo noer y cBiif BiHOK BraiTas:

o aoba [laHTe MUPTOM BiH TOPKHYBCH;
HeMoOB CBiTASK, CAMHYBIIINM B MaHIBII,

BiB CneHcepa Ha II1e HE3HAHUH IIIAIX

3 Kpainu deii; y MiapTOHA B py1Lii

Tpyboro cTaB, IK CyM 3MarasB i CTpax,

Yue 3ByYaHHA OYLIY HAIUXAAO

TBopUTH U KUTHU — LIKOAA, 1110 HAATO MaAo!

William Wordsworth

*kk

Scorn not the Sonnet; Critic, you have frowned,
Mindless of its just honours; with this key
Shakespeare unlocked his heart; the melody

Of this small lute gave ease to Petrarch's wound,;
A thousand times this pipe did Tasso sound,;
With it Camdéens soothed an exile's grief;

The Sonnet glittered a gay myrtle leaf

Amid the cypress with which Dante crowned

His visionary brow: a glow-worm lamp,

It cheered mild Spenser, called from Faery-land
To struggle through dark ways; and, when a damp
Fell round the path of Milton, in his hand

The Thing became a trumpet; whence he blew
Soul-animating strains—alas, too few!
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HATAAS CUBOPIT
KATEPMHA YEPHAK

EnicoH PeHnHep
CIIPABXXHI CTOCYHKH HABYATH BAC NECSATH ICTHHAM

o Toro, 9K & 3yCTpiaa CBOr0 HApPEUYEHOro, y MeHe BiKe OyAu
CEpHO3HI CTOCYHKM, IIPUYOMY IIl ABa pas3yd BOHU TPHUBAAU IO KiAbKa
PoKiB. 4 BBaxkana cebe IOPOCAOIO, 1 AyMaaa, I0 3Halo, 9K Iie — OyTH
HEMEPEBEPILIEHOIO KOXAHOIO IBYMHOIO. AA€ TIABKH 3yCTPIBIIN CBOE
iCTUHHE KOXaHHs, s 3p03yMiaa, 1110 BCe, 1110 d BidyBaaa paHille, He 0yAO
cripaBxkHiM. CipaBXKHsI AI0O0OB BildyBa€ThCs MO-iHIIIOMY, Ha BiAMiHY
Bl BUIIQAKOBHUX 3yCTpidel, HaBITh HIKIIO BOHU TPUBAIOTh POKAMHU
(gacTo HabaraTo moBiie TepMiHy npmaaTHocrti!). Koau y Bac xopormri
CTOCYHKH, BH 4YOroch BumuTecsd. Bu giere iHakille, BU OyMaeTe SK
JyacTHHA KOMaHOU, a He 9K OAWHAaK, 110 CaMOCTIHHO ITPOOHUBAETHCS B
OpOMYy CBITi. Bu mouymHaeTe Kpalle po3yMiTH 1 HOpHUHEMAaTH CBOIO
rmapTHepa, 3aMiCTb TOTO, IIOOM 3HOBY pO34YapyBaTHUCS B HBOMY, SIK V
IIoIIepPeaHIX BiAHOCUHAX.

1. Henopo3ymiHHst HeMUHYUI

Hemnopo3yMiHHSI 000OB’I3KOBO TPANAITHCS. JKIIO BU CIIpUHMaeTe
CKa3aHe IIapTHEPOM II0-CBOEMY, & BOHO O3HAaYae€ II0Ch 30BCIM iHIIIE, HE
aKIeHTyHTe Ha oMy yBary. Biamycrtite curyamito. I[locritine
3raiyBaHHd IIPO II€ AUIIE 3IIICy€ CTOCYHKH, a 3TOAOM CHPUYUHHUTH
npobaeMU y BalllOMy CIIiAKyBaHHi. [Homi Te, 110 Bu roBopure abo
pobuTe, Ball IIAPTHEP MOXKE 3pO3yMITH HE M[PaBUABHO, 1 BH
po3dapyeTrecd, LI0 BiH 30BCIM Bac He po3yMie. OXOAOHBTE 1 yCBiIOMTE,
110 1€ He TaKa BeAauka rpobaeMa. Hemopo3ymiHHS Ias TOTO ¥ iCHYIOTE,
1106 3aKpuBaTH Ha HUX O4Yi. BoHU cTaroTh nmpobaeMaMu AHUIIIE B TOMY
BUIIQJIKy, SKIIIO BU HaZaeTe iM BEAUKOIOo 3HA4YEeHHd. 3aAulnaiTecs
CIIOKiMHUMMU i mpobayaiiTe HEITOPO3yMiHHS.

2. Hasuimucs dosipsimu

Bu noBUHHI OOBipdTH CBOeEMy HapTHepy. HaBimmo BaMm pos3gingaTu
CBOE€ XUTTAM 3 TUM, XTO, Ha Ballly AYMKY, POOUTE yCce He TaK, KOAU Bac
HeMae IMopyd. JKII0O BU HE BipuTe, 10 Balll napTHep Oyae BipHUM,
YeCHUM, TypOOTAMBUM — Ballli CTOCYHKHU HE3OOPOBi. 3aropykoro
HaWKpalmux B3aEMHH € TAHMOOKa 0Bipa, i HaBIiTh AKIIO BUHUKHYTH
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npobaeMu (a BOHU OyayTh!), moBipa — OOCUTH CUABHUM 3acib, 11100
30€perTH CTOCYHKHU.

3. Cymyiime oOHe 3a OOHUM

Bu 3akoxani, Toxk xXodere OyTu 3aBxKau pasom! Tak Beceao
obifiMaTuCd BCIO HiY i OyTHU pa3oM IliAul AeHb, ar€ KOAHU Y Bac Oyze Jac
BimuyTH iHOI emoiiii? Koau BU mOpalfoere B Pi3HUX KOMIIAHIIX YU
HaBYaETeCd B PI3HUX 3aKAa[dax, BU IMEpPEXXKUBAETE IOii, IMpo sKi BU
3MOJKEeT€e IOTOBOPUTHU ITi3Hine. Koau BU ryadeTe 3i CBOIMH ApPY3sIMU, a
Ballla Apyra IIOAOBUHKA ITPOBOAUTE Yac 31 CBOIMH, y Bac € 4ac i IPoCTip
aad cebe, i BU MOBEPTAETECS OOWH A0 OJHOTO OHOBAEHUMH. Tomi y Bac
3’dBAFETBCH IIIAHC 3aCyMyBaTH OAUH 3a OOHHUM, 1 Ile [JoIloMarae BaMm
OIMCHO 3PO3yMITH ILIHHICTH BalllUX CTOCYHKIB. CymyBaTH 3a KHMOCH —
1€ 4yJ0BO, TOMY III0 3yCTPid 3 HUM IIiCASI HEBEAUYKOI PO3AYKH, 3pOOUTH
BaC TaKUMHU IITACAUBUMHU i BIIEBHEHUMU Y BalllUX B3a€EMOBiIHOCHHAX.

4. Momueyiime o0OHe 00H020 00 po3eumky i 3miH

Y XOpoIIMX CTOCYHKaxX OOMu[Ba IapTHeEpa CIIOHYKAalOTh OOUH
OHOTO [0 PO3BUTKY 1 3MiH. ¥ Bac OflHE XXKUTTH — TOXK HACOAOITHCH HUM
crioBHa! SJKIIO BU XodyeTe IIOKHUHYTH POOOTYy 1 IOBEPHYTUCS [0
HaBYaHHS, Balll IapTHEP IIOBUHEH HiATPHUMAaTH Bac. JKII0 BU XO4YeETe
cripoOyBaTH MIOCh HOBE ab0 MOBEPHYTHUCS A0 YOrOCh CTAPOTO, BaM CAif
3HaWUTH OIATPUMKY Yy BalllUX CTOCYHKaX. | BM IOBUHHI AaTH TakKy XK
OIATPUMKY y BIANOBiAb. 3a0XOYyHTE CBOIO IIOAOBHHKY 3aliMaTHUCH
YUMOCh HOBHM, pPO3LIMPIOBATH CBOi iHTEpeCcH Ta 3HaWOMUTUCHT 3
HOBHUMU AIOABMHU. JIKIII0O BH HE AacTe 3MOTH pO3BUBATHCA HOMy, y Bac
Oyne ny>xe Hy[HE CITiAbHE JKUTTSI.

5. Komnpomic — He nopa3ska

IliTh Ha KOMIIPOMIC HE€ O3Hadae€ «IIOCTyIUuTHUcCs». Lle He o3Hadae,
III0 BU ITporpaau 6iii. HactipaBmai Bce HaBmaku. 3HaeTe, sIK BayKKO 1HOMI
WTu Ha KoMIrpoMic? Bu xogere, 11100 Bce OyAO O-BalliomMy, TOMy IO Tak
3BY4YUTH IIPAaBUABHO i Ma€ CEHC JIAd Bac. Baul napTHep He BIIeBHEHUH ¥
CBOiX ITPOIIO3UILigX. 3P00iTh KPOK Ha3a/l i IOAUBITHCS Ha BCE ITifl iHIITUM
KyToM. YKUM AOTIYHUU BHCHOBOK? SIKIIO Balll mapTHEP HIpaBUl, HeE
bifiTteca ckaszaTu Homy mpo 1e. [IpuiimiTh Horo mosuiliro abo 3MiHITH
obuaBa pilleHHd, 1100 Bce Oyao mopiBHY. ['oAOBHe — He CTOATH Ha
cBoeMy. Hexa#i Bce 3aauniaerbcsas 06e3 3MiH 1 AuIlle pgoromarae
PO3BHBATHUCS BalllUM CTOCyHKaM. KomIrpomic, 6e3yMOBHO, JOTIOMOXKe iM
3MIITHUTUCH.
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6. 3isnaealuimecs y cnabkocmsix

Baur napTHep He BBaxKa€ Bac CyIEp TepoeM, i, CIIOAiBaroCs, BHU
TEXK BiZl HBOTO IIFOTO He o4iKyeTe! MU BCi AIOQIH, 1 y BCiX HAC € HEOAIKHU.
[le HOpMAaABHO, AKIIO BOHU IIPOSBASIOTHCA. HacmpaBai, miob6 matu
cTabiAbHI CEepHO3HI CTOCYHKH, BaM HeE IIOTPiOHO IIPHUXOBYBATU CBOIi
caalbKi cropoHu. Bain maptHep O6yae OiabIll yBasKHUM 0 pedel, 9Ki Bac
TypOyIOTB, i MOXKe MOIIOMOI'TH BaM PO3BUBATHCS B THX cepax, [Ae BaMm
rmoTpibHa morromora.

7. deski peui mpeba npuiinHamu, a He sunpansmu

Y KOXKHOTroO € CcBOi ckeaeTu B miadi. | BU He BHKAIOUEHHI. | y
BalllOT0 IapTHepa 3HaUAeThCs AeKiAbKa. Bu He 3MoxKeTe OBEPHYTUCS
B MHHYyA€ 1 Bce BUIpaBUTH. lle Baml nocBiz 1 BU MIOBUHHI HABYUTHUCS
KUTU 3 HUM. [lesgki mpoOAeMU A€erille BUPIIIUTH, HiXK iHIIIi, ase 4acTo
TPaNASIETbCH, 110 BM HE B 3MO3i IIOCh BUMIPaABUTH. Bu He Moxkete
11o30yTHucs 1mmpobaeM. Bu mMOBUHHI NPUHAHATH iX, IOA0AATH 1 pyXaTHCS
[aal, iIHaKIle Ballli CTOCYHKH PO3HaayThCH.

8. IIpob6auaiime pa3 i Ha3zaexou

Koam y Bac cBapka, He TypOy#HTecd IIpo Te, XTO IIPaBUi, a XTO Hi.
3polbiTh BHBaXK€HI BHUCHOBKH 3 TOTO, III0 OyAO CKa3aHO Ta 9K BHU
BUPIIIUAN KOH(AIKT. YK TIABKYU BH 3yMi€Te BUHECTH YPOK 31 CBapKH, BU
3MOXKET€e YHUKHYTH HEIIPUEMHOCTEH 3roAoM. AAe Iie IIe He Bcel
[Ipobaure cBoro mnaptHepa! I[Ipobaure cebe. 3 Hemopo3lyMiHHAM
IMOKiHY€eHO, B HOTO II00AAAH, IIPOCTO 3abyabTe Mpo Hboro. Hikoau He
IIepeduTe CBOEMY MapTHEPY, TOMY III0 oOpa3a O6yme HapocTaTH, A0 ITOKHU
BU He poailizieTecd.

9. Hi ei0 K020 Hiu020 He ouikyiime

He ouiky#iTe, 1110 Balll IapTHEP IIPOYUTAE Ballli AyMKH, IIPHHECE
BaM CHiJaHOK Y AiZKKO ab0 3arpornoHye IIOMUTH ITocya. Takoro He Oyze.
Hi Bim Koro Hidyoro He odYikyHTe — IlaMm’dTadiTe IIPo 1€ 3aBKIU.
CoiakyiiTecd. IlepekoHaliTecd, 1110 Balll IapTHEP 3HAE, YOT'O BU OYIKy€ETE
BiZ BIAHOCHUH Ta po3yMi€ Balli norasgau. Lle gqormomozke HoMy yBasKHiIIe
CTaBUTHCS [I0 Bac, aA€ BCE OJHO — HIYOro He dyekaire!

10. He npuxoeyiime ceoi nouymmsi

Hatiripire, 1110 Bu MoxkeTe 3pOOUTH y CTOCYHKAaX, Ile T'paTH B irpH.
He npaskHiTH CBOro nmapTHepa, He BaaBalTe, III0 BaC BCE BAAIIITOBYE,
dKINO 1le He Tak. IlepekoHaliTecs, II0 Ball HapTHEP 3aBXKIU
IIOYyBaeThCd KOXaHUM. Bu Moxkere OyTH IIJaCAMBUMH pa3oM abo
3AUTHUCA OOWH Ha OMOHOTO — HEBaXXAMBO — IIPOCTO BimuyiTe cebe
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KOXaHUMH. Bailla moAoBUHKAa ITOBUHHA 3HATU Ballli CITPaBKHi MTOYyTTH,
He 3p0O3yMiliTe MeHe HelTpaBUABHO. AAe OyAbTe IIE€BHI, III0 BH IIOKA3YETE
CBOi MOYYTTd TaKUMH, dKi BOHHM € HacOpaBmi, 100 He BHUHUKAO
Hernopo3yMiHHs (quB. Noll).

Allison Renner

WHEN YOU’RE IN A GOOD RELATIONSHIP,
YOU LEARN THESE 10 THINGS

I'd had serious relationships before meeting my fiance, with a
couple lasting for years. I thought I was an adult; I thought [ knew how
to be a great girlfriend. Meeting someone I had a serious connection
with taught me that nothing I had experienced before was real. True
love feels different than casual relationships - even if those
relationships lasted for years (often well past their expiration date!).
When youre in a good relationship, you learn things. You act
differently; you think as part of a team, not as an individual making
your way through the world. You’ll be more understanding and
accepting of your partner, instead of just getting frustrated with them
like you may have with past relationships.

1. Misunderstandings are inevitable

Misunderstandings are going to happen. If you take your partner’s
words one way, then learn they meant something totally different, don’t
punish them. Let it go. Bringing it up all the time is only going to bruise
the relationship and cause communication problems later. Sometimes
what you say or do will be taken the wrong way, and youll get
frustrated that your partner doesn’t understand. Take a step back and
realize it’s not a big deal. Misunderstandings are made to be swept
under the rug because they’re so minor. They only become problems if
you let them grow bigger and mean more in the scope of your
relationship. Be laid back and forgive misunderstandings.

2. Learn to trust them

You have to trust your partner. Why would you share your life
with someone when you think they’re doing something wrong every
time you turn your back? If you don’t trust your partner to be faithful,
honest, caring, or anything else, then you’re not in a good relationship.
The best relationships begin with a deep trust, and even if problems
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come up (and they willl), the trust is strong enough to keep you
together.

3. Let yourselves miss each other
You’re in love, so you want to be together all the time! It’s so fun to
cuddle all night and be together all day, but when will you have time to
experience different things? When you go to separate workplaces or
schools, you experience things that will give you something to talk
about later. When you go out with your friends and your partner
spends time with theirs, you have time and space to yourself and come
back to each other refreshed. You have a chance to miss each other,
and it helps you really understand the value of your relationship.
Missing someone is great because getting to see them after that period
will make you so happy and so sure of your relationship.

4. Encourage growth and change

In a good relationship, both partners are encouraged to grow and
change. You have one life to live — you should explore it to the fullest!
If you want to quit your job and go back to school, your partner should
support you. If you want to try something new or go back to something
old, you should find support in your relationship. And you should give
this support in return. Encourage your partner to explore hobbies and
interests and meet new people. If you want your partner to stay the
same, you'’re going to have a very boring life together.

5. Compromising doesn’t mean you’re weak

Compromising doesn’t mean “giving in.” It doesn’t mean that
you've lost the fight. In fact, it’s the opposite. Do you know how hard it
is to compromise sometimes? You want your way because it sounds
right and makes sense to you. Your partner is way off base with their
suggestions. Take a step back and look at the argument diplomatically.
What’s the logical conclusion? If your partner is right, don’t be afraid
to say so. Accept their way, or modify both of your solutions to be half
and half. The important thing is not getting your way, it’s staying in
your relationship and helping it grow. Compromising will definitely help
your relationship grow.

6. Admit your weaknesses

Your partner doesn’t expect you to be a superhero, and hopefully
you don’t expect that of them! We’re all human; we all have flaws. It’s
ok to let these show. In fact, to have a stable, serious relationship, you
need to let your weaknesses be known. Your partner will be more
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sensitive to things that bother you, and can help build you up in areas
where you need some help.

7. Sometimes you can only accept things, not fix them

People have baggage. You have some. Your partner has some. Can
you go back and erase all of this? Nope! You’re stuck with it, and have
to learn to deal with it. Some things are easier to get over than others,
but the reality is that sometimes, you can’t fix things. You can’t make
problems go away. You have to accept them and get over them and
move on, or else your relationship will crumble.

8. Forgive quickly and truly

Whenever you have a fight, don’t worry about who wins or who
loses. Learn from the fight — from what was said as much as from how
it was resolved. Once you learn from a fight, you can apply that lesson
to your relationship to avoid trouble later. That’s all well and good, but
you’re not done! Forgive your partner! Forgive yourself. The fight is
over, you’re past it, now let it go. Never hold anything against your
partner because the resentment will build until you don’t want to be
with them.

9. Never expect anything

Don’t expect your partner to read your mind, or to bring you
breakfast in bed, or to offer to wash the dishes. It’s not going to happen.
You can’t expect anything from anyone — you have to make it known.
Communicate. Make sure your partner knows what you expect from
the relationship, as well as your opinions on a wide variety of issues.
This will help them act considerate towards you, but still — don’t expect
anything!

10. Show your feelings

The worst thing you can do in a relationship is play games. Don’t
tease your partner; don’t “reward” good deeds with love and affection.
You have to make sure your partner always feels loved. You can be
happy with them or be mad at them - it doesn’t matter — they just need
to feel loved. They need to know your feelings in the moment as well,
don’t get me wrong. But make sure you’re showing your feelings in a
way that they won’t be misunderstood (back to #1!).
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OABI'A CMOABHHUIIBKA
Pobepm Beprc
BAMHA PIAAIC

9K KalBip 3MaxaMH KpPUAAT

€ BiSIAOM y CBHUCTI,

I BECHU cioragmaro caj, —

Miii maai IIIA9GX CATHUCTO.

I ak BeceAnit COHIISA AUK

Oc4gaB ropu, KOXKHUH MK —

Ile paHok TBi! — Mii CBIOIYUTH KPHUK,
O dinaic daiina ¥ gyucra.

Ocb nramuH 6e3TypOOTHUH CIIiB,
4 Timyce ypo4ucro;

JIoTIOKN MUKHWH IIBIT IIOAIB

Mene Bene 6apBUCTO:

O, neHp 3aliMaeTbCd B Kpaci,

I pyi mymnm’dHKU B POCi,

TBi#t 1BiT 6€3 Kparo, BCi yacH,

O dianic daitna ¥ yucral

Y rypKoTiHHi roay6iB
CMmepk nmazmae TIHUCTHUU;

9 3a0r0 gcTpyba y3piB,

[ITo B mactui, Na3ypuCcTUH:
O, nobpa [JoAe-4aComAUH:
Ile ;xkepebd AMX0OBi oauH!
Tebe mir paHUTH — OCh BiH,
O dianic daiina ¥ yucra.
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Robert Burns

PHILLIS THE FAIR

While larks with little wing
Fann'd the pure air,

Viewing the breathing spring,
Forth I did fare:

Gay the sun's golden eye
Peep'd o'er the mountains high;
Such thy morn! did I cry,
Phillis the fair.

In each bird's careless song,
Glad, I did share;

While yon wild flowers among
Chance led me there:

Sweet to the opening day,
Rosebuds bent the dewy spray;
Such thy bloom, did I say,
Phillis the fair.

Down in a shady walk,
Doves cooing were;

I mark'd the cruel hawk,
Caught in a snare:

So kind may Fortune be,
Such make his destiny!
He who would injure thee,
Phillis the fair.
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IMEPEKAAOH 3 ICIAHCBHKOT

BIKTOP MAPAY
I'abpiena Micmpane
CYMHHUH BOT

JuBAIOCH Ha aa€ro, e OCiHb-Kaaika OAyKae,

III0 B3K€ CTapPOCTi KOBTOI it He O30y TUCH

(I1e cTOMUH PO CTEXKKY MiXK CKOIIIEHHUX TpaB BUKAUKAE), —
IIIyKalo AWK Oora, II0KU HOro Xo4y TOPKHYTHUCH.

I B 11e#1 Bedip XKypAUBUH, MOB 3allAaKaHi TpaBH,
B II030A0Ti ¥ OarpsiHIli TOTIOAB B3IOBK aaei

b6auy oceHi 6ora, Ta Bxke 0e3 ricaaMiB i 6e3 caaBH,
IO ¥ HE IIparHe TaiTu THIT IIe4aal CBOE].

[ 3manocs: TOro, XTo TaKUl BCEMOTYTHIMH,

1 KOT'O OCIIIBAAW y CAABOCAOBAEHB II1AAl,
HeMa BiKe; a IIed, 1110 yeprye cBgTa i OyaHi,
cAaabKi Ma€e PyKH i IIIOKU ¥ HHOTO BIIAAI.

BpuHaTek B Hioro cepiii aaei OCiHHbOI TOMiH

1 IIIeMANBA IIeYaAb AUCTOIIaHOI HOYi;

a IOTAS[ MOTO 3aTyMaHIOIOTh CABO3HM YU CIIOMUH,
1 i TIOTASIIOM IIUM 1 MOi B3K€ TYMaHATbCH OYi.

I 3 MOABOOIO TaKOIO 3BEPTAIOCH N0 CKOPOHOTO Oora,
I1I0 i3 IIpaxy 3eMHOTO HiXTO IIle HEe CAaB 110 Heba:
«Ha Auk TBili qUBAIOCH i cCODi He TIPOIILy s1 HiYOro;

O TU BCEMOTYTHIiH, Ta 3paHeHe ceplie y Tebe!»
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Gabriela Mistral
EL DIOS TRISTE

Mirando la alameda, de otono lacerada,

la alameda profunda de vejez amarilla,
como cuando camino por la hierba segada
busco el rostro de Dios y palpo su mejilla.

Y en esta tarde lenta como una hebra de llanto
por la alameda de oro y de rojez yo siento

un Dios de otono, un Dios sin ardor y sin canto
iy lo conozco triste, lleno de desaliento!

Y pienso que tal vez Aquel tremendo y fuerte
Senor, al que cantara de locura embriagada,

no existe, y que mi Padre que las mananas vierte
tiene la mano laxa, la mejilla cansada.

Se oye en su corazon un rumor de alameda
de otono: el desgajarse de la suma tristeza;
su mirada hacia mi como lagrima rueda

y esa mirada mustia me inclina la cabeza.

Y ensayo otra plegaria para este Dios doliente,
plegaria que del polvo del mundo no ha subido:
«Padre, nada te pido, pues te miro a la frente

y eres inmenso, jinmenso!, pero te hallas herido.»
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OABI'A CMOABHHWIIBKA

«OCBb 51, CMATASIBKA...»®

Ocphb g, TeEMHa 9 CMaraAsgBa,
Ocp 4, 1 cMaragIBOAHIIA.

TemHa, Ta B Kpaci He3MiHHA,
BapBa — 3a rpixu IpoBHUHA,
Ta OesrpiltHa g AIOAHUHA,

B MeHe rpiltHOTO HEMAE.

Be3 mumiB g py>ka-auBo
CoAOMOHOBOTIO CIIiBY,

Xou a uopHa, ma Kpacusa,
lle nAas MeHe ITiCHS paro.

91 — TOM Kyl IOAYM THUCTUH —
He meue, Ta maAuTh YHUCTHH,
He Topka M€HE BOTHUCTUM:
[HIIIMX >Kap el CIIOIIeAdE.

«YO ME SOY LA MORENICA...»

Yo me soy la morenica,
Yo me soy la morena.

Lo moreno bien mirado

Fue la culpa del pecado,

Que en mi nunca fue hallado,
Ni jamas se hallara.

Soy la sin espina rosa,

Que Salomon canta y glosa,
Nigra sum sed formosa,

Y por mi se cantara.

Yo soy la mata inflamada
Ardiendo sin ser quemada,
Ni de aquel fuego tocada
Que a los otros tocara.
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MEPEKAAOHN 3 AADUHCBKOI

OABT'A CMOABHHIIBKA
CMATASIBOYKA?®

[HIITi 3BYyTh ME€HE «CMAarasgBKa» —
HapoauAach OIAMHOIO:

11e 3POOHAO COHIIE AITHE

M'dd CMaragBOIO TaKOIO.

IIpucniB: Tu KkpacaBka, CMaragBKoO,
cMaraa TH — a g AI00’I3HuH,
B Tebe TeMHUH 3ip TaKui,
cMaraa TH — a g AI00’I3HuH,
B Tebe TeMHUH 3ip TaKUi.

[HO11 3ByTh MEHE «CMAarassBKa» —
MOPEIIAABIIi 3 JaAUHH,

3HOBY K ME€HE€ IIOMaHATh —
PYLIy s, € € BOHHU.

[Tpucmis:

[HIITI 3ByTH MEHE «CMaragBKa» —
1 3B€ KOPOAIBCBKHH CHH,

3HOBY K M€HE€ [TIOMaHUTh —
pyLly g TyAu, e BiH.

IIpucmis:
MORENIKA

“Morenika” a mi me llaman
Yo blanca naci

Y del sol del enverano

Yo m’hize ansi.

Morenika, graciozica sos,
Tu morena y yo graciozo,

Y ojos pretos tu.
“Morenika” a mi me llaman,
Los marineros.

Si otra vez a mi me llaman,
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Me vo kun ellos.
“Morenika” a mi llama,
El hijo del Rey.

Si otra vez a mi me llama
Me vo yo kun él.

KOPOABb ®PAHIIII!?

Kopoas 6yB dpaniiii,
[ MmaB TpU MOOHI.
OnHa — ramnryBaasa,
A npyra — 1maa,

A HaliMoAOOIIIIH —
[obeaeH y pobOTY.
Ctibok 3a cTiOKOM —
Hamaaa gpimora.

[Tobauyuaa MaTH —
XoTiAaa criuTaTH.

«He moBTE, 0 MaTH,
[lo meHe, CHOBUOU:
[Tobauuaa coH g —
YrimmuB OaraTo».
«CHOBHOOL IIOBigaM —
Bepyce posragatu». —

«Y nBepi AUBAIOCH —
TaMm micsa1lb y IIOBHI,

Y BikHa 4 ragHy —

Tawm 3ipka [iaHa.
JIMBAIOCE Y KPUHHUILIIO —
A cToBII TaM 3i 3A0Ta,

I Tpu nraneHaTu

Te n3pobasu 3A0TO». —

«To#t micanp y IOBHi —
CBekpyxa nas Tebe,
Hiana-3ipHULSI —

s Tebe 30BUILIM,

A TpPH IITAlllEHATHU-

TBoi miBep4gra,

A CcTOBII TOM 31 3A0Ta —
[TpuHII, TBilt HApEeYEeHUMN».
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EL REY DE FRANCIA

El rey de Francia
tres hijas tenia,

la una lavrava,

la otra cuzia,

la mas chica de ellas
bastidor hazia,
lavrando, lavrando
sueno le caia.

Su madre que la via,
aharvar la queria.

— No m'aharvéx mi madre
ni m'aharvariax,

un sueno me sonava
bien yo alegria.

— Sueno vos sonavax,

yo vo lo soltaria.

— M'apari a la puerta
vide la luna entera,
m'apari a la ventana
vide a la estrella Diana,
m'apari al pozo

vide un pilar de oro
con tres paxaricos
picando el oro.

— La luna entera

es la tu suegra,

la estrella Diana

es la tu cunada,

los tres paxaricos

son tus cunadicos,

y el pilar de oro

el hijo del rey, tu novio.
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NEPEKAAIU 3 AATHHCBKOI

OABT'A CMOABHHIIBKA

Mapin I Illomnanocekka Cmroapm!!

IIEPEKAA/ KIABKOX BIPIIIOBAHHUX PSIIKIB,
CIO4YaTKy HalmHCaHHX (ppaHIy3bKOI0, MocAaHHX HalsacHimoro
xopoaeBoro llloraanaii no HaisacHinoi KopoaeBH €Au3aBeTH

AHTrAIHCBKOI IK 3alOpyKa OAH3BKOI APYKOH, pa3oM
i3 mepcHeM Hampo4yza MaHCTEpPHOI po6oTH,
SIKHH MICTHTHh HaA3BHYaHHHH
i BHHATKOBHH
AiaMaHT

Ilepwia sepcisi ykpaiHcbKko20 nepexnady — 2eK3amempom
Hdiamanm peue:

He uepes TBepAiCTh, IOCTABIIN 3 BOTHIO 1 METaAy,

He uepes pi3bbAeHHSs, CTBOPEHUH MalicTpa PyKolo,
3o0a0TO KyTeE, caiiHille, Hixk Peba IPOMiHHH;

Pamne moxibuuit no cepiisa s [1aHi cBoed,

Cepiie y Hel togibHe, X04 i 6e3 3KOPCTOKOI TBEP/Ii.

He nepemora HaaxoauTh yCyIieped, a YUCTOTa [IPEBEAUKA,
[ITo 6e3 moranu, ¥t Baagapka qOpiBHIOE IILOMY B YCHOMY.
I xTO MOBIPUTH, MEHE FIK IIOCAAAA BOHA Y JAPYHOK,

Texx B MeHi BTixXy BimHaiae moda Boaogapka HoBa?
2KepeOy BAaCHOMY IIIACHOMY OSKYVIO 4,

Bo B KOpoAeBH OHOI BAACHICTIO CIIepIy s OyB,

B Mmene HOBa Boaogapka, sk [laHi He ripmia BoHa.

MiitHo cepiid roeaHaw s AQHIIOTOM OdiaMaHTY,

Xouy Bu — ycg IIIUPO3A0THA, KyTa 13 30A0Ta IIIABHO.
3azgpoiam Miciid HeEMa, Hi Mig03pi, 110 HAKAEI Ieo4e,
Hi pyliryBaHHIO, Hi po3maay, 110 € COPUYHNHEH] YaCOM.
Hatiznamenurimmum ckapboMm 3i Cxoay BiaTak s Ha3BYyCH,
3 TOi IPUYUHU BCIO L[IHHICTD 1 OyAb-sIKY II€PEBUIIINB.

OT 1 TOMY £, CAIIIy4YUH B ICKPUCTHUX PO3KOIIAX,
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CaiiBoM, 110 IPOMEHI CUIIAIOTH, 3aCAIMIAIOIOTE BCIX, XTO HABKOAO.
Toxk 1 MOBUYIIINI, 3aMHUCAE€HUY, TTIOIIPHU BCIO TiIHICTD,

[Toripy MUCTELITBO MatCTEPHE, 1110 MEHE COTBOPHAO,

Ckapb n1oHarOIABIINM, I CTaB AiaMaHTOM HE3AaMHHM.

/Llpyea sepcis ykpaiHcbkoz20 nepeknady — ppaHyysbKuili coHem
Hdiamanm peue:

He TBepaicTh y MeTaal Ta BOTHI,
He pizpbaeHHS PyKOIO I0Beaipa,
He 3o0a0T0, 1110 #1 Peb0oBi Ha Mipy,
A ceplie n1aHi BAACHOI B M€Hi:

Ile TBepapk, Ta 6€3 3KOPCTOKOI OPOHI,
[ He uxa, a 6e3MoTaHHICTD LITUpAa.
Yu B KOroch MOxKe€ BUHHUKHYTH Bipa:
9 iHIIi¥ nadi BIAOAAHUH B Il AHI?

Bawm cepiie miamaHTOM IIEpPEBUHY,
Hi makaeniB He Oyne, Hi pyiHH,
He maiicTpa TyT € IIEPHIICTIO TAAAHT:

9 HUHI HAUIIHHIIIINAY® B IIIaHl YHUCTIiH,

3acAInAIOI0YH B PO3KOIII iICKPUCTIH,
IlocTaHy K HE3AaMHUU OiaMaHT.
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Mary I Stuart, Queen of Scots

TRANSLATIO QVORVNDAM CAR-
minum quaze Gallico primum sermone conscri-
pta, a serenissima Scotiae Regina in mutuae
amicitise pignus, vna cum excellentis
operis Annvlo, in quo insignis
adamas prominebat, ad Se-
reniss. Anglie Reginam
Elizabetham missa
fuerant.

Adamas loquitur.

Non quia duritie superem ferraumque focumque,
Sculpta nec artificis glorior ipsa manu,

Nec quia gemma nitens operoso cingar ab auro
Pura quidem, Phoebi sydere candidior:

Sed potius cordi similis mea forma, quod ipsum
Cor Dominee, excepta duritie, exhibeat.

Nam quod ab oppositis non vincitur, sine neeuis
Candida quod tota est, his ego, illa, pareis.
Credere quis possit? postquam me emiserat illa,
Mi Dominam rursus posse placer nouam?

Sed placet: hoc faustee faelix en debeo sorti,

Me Regina iterum, nec minor ista, tenet.

O vtinam ambarum bené possem adamantina vincla,
(Ore fauete omnes) cordibus inijcere.

Quee neque livor edax, neque falsis acta susurris
Suspicio, aut caries temporis vlla, terant.

Tunc ego ab Eois dicar celeberrima gazis,

Hic etiam gemmas vincere preecipuas.

Tunc ego perstringam tremulo fulgore coruscans,
Adstantim, immissis lumina seu radijs.

Tunc ego seu pretio, seu quae me prouocet arte,
Gemma, adamas firmo robore prima ferar.
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INEPEKAAOU 3 HIMEIBKOI

TAMAPA KHUPIIHUTA

IT'ommepio Benn
CAOBA

KoAu TH oauH 31 cAOBaMUu
Aunmmiincsg Ha caMoTi,
Hewmae auTaBpaMm 3 cypmMaMu

Micug y ribomy Oy TTi.

Twu B ixHi Oy1i DipHaEn
[llykaem nepBiCHUN CEHC
Ta x04 1 B MyKax CKOHA€EI —

Higoro He BimHamgenr.

B ckapOHUYKaxX AIO/IeH TUBOBUXKHUX
[TasaroTh ceplig-BOTHI
[ 3 ry0, pokeBUX 1 HIKHUX,

Tam mamarTh IEPAU CAIB.

Awunie TBOI POKH KOBTIIOTb,
Ta oce, HapeITi, BB1 CHi:
Ckaangu — Ta rybu HiIMiIOTB,

I KpokU TBOI BAAAUHI.
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Gottfried Benn
WORTE

Allein: du mit den Worten
und das ist wirklich allein,
Clairons und Ehrenpforten

sind nicht in diesem Sein.

Du siehst ihnen in die Seele
nach Vor- und Urgesicht,
Jahre um Jahre - quéle

dich ab, du findest nicht.

Und driiben brennen die Leuchten
in sanftem Menschenhort,
von Lippen, rosigen, feuchten

perlt unbedenklich das Wort.

Nur deine Jahre vergilben
in einem anderen Sinn,
bis in die Trdume: Silben —

doch schweigend gehst du hin.
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HEOHIAA KOAOMIELb

Hdarmap Xocgpenwvo

AIAI MIHAAETBCS BYTEPBPOZIAMHA
OnosioaHHs ona oimell

Togy, cost i canam
Aiai 3Hae, 110 MaMa BBazka€ MPaBUABHUM IIIOPAHKY AaBaTH ifl 3 cOOO¥0
KOPHUCHUM IepeKyCc. AaAe K YoMy L€ 3aBXAWu HaWUTEeMHIIIUMN
IIABHO3E€PHOBUH XAi0 3 rekapHi?
Haticyximuit 1iAbHO3epHOBHH XAi0, a 3BEPXy TPOXU M’SIKOi macTtu Tody,
COEBUX MMAPOCTKIB Ta 31B'SIAOTO CAAQTHOTO AUCTH ?
I Tak KO3kKeH neHb?
Bp-p-p! Aial 3apuraeTbca Auilie BiL OAHIEI AyMKH Opo 1ie. Ha Beaukin
riepepBi Aiai cuauTh Ha AaBIi. KpyTHTh BOHA THM XAIOOM TyAH-CIOOU i
BiJIKyIIIye KpaecdoK. MoHac, 1o cuauTh 6iag Hei, Kycae meumso. Aiai
3a30pUTh. Y Mouaca 3aBXau 3 COBOIO II0CH Oy’Ke cMa4dHe, a BiH CUAUTH
3a3Bu4aii 0iaa Aiai. KoxkHoro gHs meduBo. I ppyKTH TexK. 3aBKaAU Pi3Hi.
Buinns, auHs, IepcUK, IIOAYHUIISI, BUHOT'pan, OaHaH.
Aiai Bcrae, 1106 morpatu 3 AHHOIO B HacTiAbHUU TeHic. HaakymieHuit
OyTepbpos 3aAUINAETHCS IIPOCTO A€XKATU Ha AaBi. TyT HOro MoXKyThb
37icTu ropoOi11i. AOO XTOCH IHITIHH.
9K TIABKU AyHa€ O3BOHUK, AiAi Oi3KUTH 3 iHIIUMU B Kaac. Terep BoHa
miticHo 3rosommisa. Ii 3aTpumye MoHac.
«Tu 3abyaa cBiffi xXaAib», — Kayke BiH, Maxalo4yu HaAKyIIeHuM Tody-
[TapocTtku-Canart-1liabHe-3epHo OyTepbpoaomM mepen ii HOCOM.
Xopowuii 06Mmin?
«Xaaeral» — kaxke Aiai.
«Mloro HaBiTh ropoOIIi He iaaThy.
Monac 3AMBOBAaHO AUBUTLCS Ha Hei.
«MozkeIln Horo B39TH, 3BiCHO!» — Kaske AiAi.
Monac MUTTEBO KOBTAE XAi6 i moTHpae KuBiT.
«CmakoTal» — Kazke BiH. «Y M€He 3aBXIU TIABKH (PPYyKTH».
AK TyT y AlAl 3'9BASIETBCS 1€51.
«3aBTpa MiHgemocs! Ty 3HOBY OTpUMAaEI TaKUuM cMadyHUH XAib», — KaxKe
BoHa HoHacy.
«BupimieHo», — moromxKyeThcsa MoHac i BUTHpae ocTaHHI KpUXTH Tody 3
ry0.
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Koam AiAi moBepTaeThCA A0I0OMY, Ha KyXHi ITopaeThbcst 6abdycs.

Koau 6abycst HpUXOOUTE y TOCTi, YAIOOAEHY 13Ky AiAl TOAAIOTH HIOMHS.
MAUHIII 3 BaHIABHUM MOPO3WBOM, HAIIPUKAAI.

Kpim Toro, 6abycs gyymoBo rpae y pyrdoa. [luMm BoHH 3aiiMarOThCs MiCAS
o0imy.

HacrtymmHoro mua 6aThbKu AiAi mpocmaaw.

dIlBupanIe, mBuAIe», — 0iKAETHCA MaMa.

Aial KBaIUThCA.

Bona Bxke xoue 6irty, sk TyT 6a0yca nae it KopoOKy 3i cHizaHKoM. BoHa
III€ IIIOCh T'yKae it ycaim, ase A\ial BxKe 3HUKAE 3a POTOM.

Ha nepmiomy ypoiii kaac Aial muine fUKTaHT.

[Ticag 11p0or0 Y HUX (Pi3KYABTYpPA.

Nonac maeckae Aiai 1o maeuy.

«Tu mam'araemn npo Miit 6yrepopoa?» — Xode 3HATU BiH.

«3BICHO», — Kaske AiAl.

Aini mae MoHacy cBoo KOPoOKY 3i CHiZaHKOM i OTPHMYE 3a 1€ II€YHBO
Ta rpyury. CmakoTa! Aial 3roaomHiAA.

Bona HaMMHa€e Ie4YuBO Ta II0XalllleM Kyca€ TpyIly.

Bce » maku xanena!

Honac BiakpuBae KOpobKY 3i CHiJaHKOM.

«O, a 1110 X 11e?» — BUIYKYE BiH.

«/[luBHHA gKacb!»

Niai obepTaeTbcsas Ha MUBHUM OyTepOpoOI.

«Aae 11bOrO He Moxke OyTu!», 06yproeThbCsT BOHA.

Y KopoOI11i AAST CHIMAHKY A€XKHUTH 30BCiM HE€ KOPHUCHUM IIABHO3EPHOBUH
IIIMaTOK, a BeAWde3Ha CKHbOKa 60iaoro xaiba, 1meapo HaMmallleHa
IIOAYHUYHUM BapeHHSIM.

Bianit xai6 3 BapeHHAM — 1ie 3K HallyAroOAeHiui OyrepOpor Aiai.

Ocsp Taka xaaermna.

Skpa3 came croronHi 6abyca HaMmacTuAa XAib6 BapeHHIM IAs Aiai.

Aiai ipoctarae Monacy HagKyIIeHy TPYIILY.

«XoueIlr Ha3aa?» — MIUTAE BoHA 30€HTEXKEHO.

Ane Vonac yxe cripobyBaB 6a6yCHH IIEPEKYC.

«Hi», — 6ypmoue BiH.

«lle HaBITH Kpallle, HixK y4dopal»

AiAi BipuTh HoMy Ha caoBo. Biaromi BoHa Bupiniye 6iablile HIKOAH He
MiHgaTucd obimamu. [IpuHaiMmHi rToku 6abycsa B rocTsX.
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Dagmar Hofifeld

LILLI TAUSCHT IHR PAUSENBROT

Tofu, Soja und Salat

Lilli weifs, dass ihre Mutter es gut meint, wenn sie ihr jeden Morgen
ein gesundes Pausenbrot einpackt.

Aber muss es immer das dunkelste Vollkornbrot sein, das es beim
Béacker gibt?

Das allertrockenste Vollkornbrot, noch dazu mit fader Tofupaste,
Sojasprossen und labbrigem Salatblatt drauf?

Und das jeden Tag?

Brr! Lilli schiittelt sich, wenn sie nur daran denkt. In der grofsen
Pause sitzt Lilli auf der Bank.

Sir dreht ihr Brot hin and her und knabbert eine kleine Ecke ab.
Jonas, der neben ihr sitzt, beifst in seinen Keks. Lilli ist neidish.
Jonas hat immer so leckere Sachen mit.

Jeden Tag einen Keks.

Und dazu Obst. Immer anderes.

Kirschen, Melone, Pfirsich Erdbeeren, Weintrauben, Banane.

Lilli steht auf, um mit Anna Tischtennis zu spielen. Das angebissene
Brot lasst sie einfach auf der Bank liegen. Von ihr aus kénnen es die
Spatzen fressen. Oder sonst wer. Als es klingelt, 1auft Lilli mit den
anderen in die Klasse. Sie hat jetzt richtig Hunger.

Jonas halt sie fest.

“Du hast dein Brot vergessen”, sagt er und wedelt mit dem
angebissenen Vollkorn-Tofu-Sprossen-Salatbrot vor ihrer Nase
herum.

Ein guter Tausch?

“Mist”, sagt Lilli.

“Nicht mal die Spatzen fressen es!”

Jonas guckt sie fragend an.

“Du kannst es gerne haben”, sagt Lilli.

Im Nu hat Jonas das Brot verputzt und reibt sich den Bauch.
“Lecker”, sagt er.

“Ich hab immer nur Obst mit.”

Da hat Lilli eine Idee.

“Morgen tauschen wir!
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Dann bekommst du wieder so ein leckeres Brot”, sagt sie zu Jonas.
“Abgemacht”, meint Jonas und wischt sich den letzten Tofukriimel vom
Mund. Als Lilli nach Hause kommt, steht Oma in der Kiiche. Wenn Oma
zu Besuch kommt, gibt es jeden Tag Lillis Lieblingsessen.

Pfannkuchen mit Vanilleeis zum Beispiel. AufSerdem kann Oma toll
Fufdball spielen. Das machen sie nach dem Mittagessen.

Am nachsten Morgen verschlafen Lillis Eltern.

“Schnell, schnell”, jammert Mama.

Lilli beeilt sich.

Sie will schon loslaufen, da gibt Oma ihr noch die Frihstiickbox.

Sie ruft ihr etwas hinterher, aber Lilli ist schon um die Ecke gesaust. In
der ersten Stunde schreibt Lillis Klasse ein Diktat. Danach haben sie
Sport.

Jonas tippt Lilli auf die Schulter.

“Hast du an mein Brot gedacht?”, will er wissen.

“Klar,” sagt Lilli.

In der Pause setzen sie sich unter einem Baum. Lilli gibt Jonas ihre
Fruhsticksbox und bekommt daftir einen Keks und eine Birne. Lecker!
Lilli hat Hunger.

Sie verschlingt den Keks und beifst in die Birne.

So ein Mist!

Jonas 6ffnet die Fruhstticksbox.

“He, was ist das denn?”, ruft er.

“Das ist ja total verkehrt!”

Lilli wirft einen Blick auf das verkehrte Brot.

“Das darf ja echt nicht wahr sein”, schimpft sie.

In ihrer Fruhstiicksbox liegt keine gesunde Vollkornschnitte, sondern
eine grofse Scheibe WeifSbrot, dick bestrichen mit Erdbeermarmelade.
Weifsbrot mit Marmelade ist Lillis absolutes Lieblingsbrot!

So ein Mist.

Ausgerechnet heute hat Lillis Oma das Brot geschmiert.

Lilli halt Jonas die angebissene Birne hin.

“Willst du die wiederhaben?”, fragt sie kleinlaut.

Aber Jonas probiert schon Omas Pausenbrot.

“N6,” mummelt er.

“Das hier ist ja noch besser als das von gestern!”

Das glaubt Lilli ihm aufs Wort.

Und dann beschliefdt sie, ihr Pausenbrot nicht mehr zu tauschen.
Jedenfalls nicht, solange Oma zu Besuch ist!
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OABI'A MAILIFOK

Bauixa E3ona e 06pobui SIninu Kane
XABKH B MOAOIII

OOHOTO CHEKOTHOTO AiTa COHIIE BHUCYIIIMAO CTaBOK i ABi 3KaOKu
MYCHUAUW BUPYIIUTU B MaHAPIBKY. B cycimHboMy OyAMHKY doepMepa BOHHU
3HANIIAN KYXHIO 1 XOAOQHY KOMOPY, & TaM TOPIIUK 3i CBi3KUM XXUPHUM
MOAOKOM. 3acTpubHyAM BOHU TyAW 1 IIHAU MOAOKO 3 TaKUM
3aJOBOACHHAM, I10 aXK IPUIIMOKYBaAH.

Koau xkabku OyAW BKE€ CHUTi, TO 3aXOTiAHM BUCTPUOHYTH Ha3a/l.
BoHU HiAIIAMBAYM 10 Kpalo TA€4YUKa, Ta, OCKIABKYU BUIIHMAU 3abaraTto, He
3MOTAH [IiCTaTHCS 10 KParo, CKIABKHY O He O60PCaAUCh i APUTAAU AATTKAMU.
[ToctynoBo ixX 3aauInuAu cuau. Toxai ogHa kabka ckazana: "lle KiHelp,
npy=xe! Mu nporraan! Hemae 6iabliiie ceHcy GopoTHucd gaai!". 3 1iuM BoHa
OIIyCTHAACS Ha MHO i IIOTOHyAA B MOAOII. A iHIIA 3XabKa He BTpaThAa
Hamio. BoHa nmaaBasa i 6opcasacd BCIO HiY i, KOAM HACTYITHOTO PaHKY
COHIIE 3aCBiTHAO B KOMOPY, CHOiAa KaOKa Ha BEAHKIiH I'pyaodlli Macaa.
Bona, 3i6paBmiu Bci CBOi CHAM, BUCTPUOHYyAA i3 TA€YMKA 3 MOAOKOM i
riocTpubasa gaai.

Eine Fabel nach Asop gestaltet von Janine Kahl
DIE FROSCHE IN DER MILCH

In einem heifSen Sommer hatte die Sonne den Teich ausgetrocknet
und zwei Frésche mussten sich auf die Wanderschaft machen. Im
benachbarten Bauernhaus fanden sie die Kiche und die kuhle
Speisekammer und dort einen Topf mit frischer fetter Milch. Schwupps,
sprangen sie hinein und tranken, dass es schmatzte.

Als sie nun satt waren, wollten sie wieder heraus. Sie schwammen
zum Rand des Kruges, doch weil sie so viel gesoffen hatten, kamen sie
nicht mehr an ihn heran, sosehr sie auch hampelten und strampelten.
Allmahlich liefSen auch ihre Krafte nach. Da sagte der eine Frosch: "Es
ist aus, Kamerad! Wir sind verloren! Es hat keinen Sinn mehr, dass wir
uns weiter abmuihen!" Damit liefs er sich sinken und ertrank in der
Milch. Der andere Frosch aber gab die Hoffnung nicht auf. Er
schwamm und strampelte die ganze Nacht, und als am nachsten
Morgen die Sonne in die Kammer schien, safsS der Frosch auf einem
grofSen Butterklumpen. Er nahm all seine Kraft zusammen und hupps,
sprang er aus dem Milchkrug und davon.
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OABI'A CMOABHHIIBKA

Aodenvbepm ¢pon Illamicco
I3 TEOPEMH IIIPAT'OPA12

Hazasxnau 6yayTh iCTUHU AYMKHU,
9K AypeHb-CBIT Ii3HaA 9Cy IPOCTOPY,
I 3apas Teopema Ilidparopa —

9K B 4ac HMOro, AMNIUBIINCH HABIKH.

Borawm odipyBaB y Ti poKH

Cawm Ilidparop 3a caiiBo HEO30pE;

[ BOUAM Ta CITaAHAU XKEPTBY CKOPO,
[lap — COTHIO, IIe ITOASKOI0 — OUKU.

Biaromi, 9K OMKHM 3a4yIOTh MHUTh
Hapom:KyBaHHS iCTUHH HOBOI,
3aifimaroTh peBiT, i 6e3 mepedoro;

Bo Ilidbarop HacaaB Ha HUX XKaXaHHS,
Ta cgaeBy gapeMHi onTUpaHHs,
3amnaroniyodu o4i, OUK TPEMTUTD.

Adelbert von Chamisso
VOM PYTHAGORAISCHEN LEHRSATZ

Die Wahrheit, sie besteht in Ewigkeit,
Wenn erst die blode Welt ihr Licht erkannt;
Der Lehrsatz, nach Pythagoras benannt,
Gilt heute, wie er galt zu seiner Zeit.

Ein Opfer hat Pythagoras geweiht

Den Gottern, die den Lichtstrahl ihm gesandyt;
Es thaten kund, geschlachtet und verbrannt,
Einhundert Ochsen seine Dankbarkeit.

Die Ochsen seit dem Tage, wenn sie wittern,
DafS eine neue Wahrheit sich enthiille,
Erheben ein unendliches Gebrtille;

Pythagoras erftillt sie mit Entsetzen;
Und machtlos, sich dem Licht zu widersetzen,
VerschliefSen sie die Augen und erzittern.
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OAEHA CTEITAHIOK

Epncm STnOenw!3

i Bipmri
i BIpILi
JKAXAHBI
OCBH IIIO BIH KazKe
15 I1e Kaxy

BiH Ma€ Ha yBa3i MeHe

g Maro Ha yBa3si Horo

BiH Ma€ Ha yBa3si cebe

g TAaKOK Malo Ha yBas3i Moro

111 BIpILi
JKaXAUBI
OCBH IIIO BIH KazKe

1 g I1e Kaxy

BiH Ma€ Ha yBa3i 00HBOX
000M cTpaskaaTu

MEHI CTpaXkaaTHu

HMOMy TIABKHY HOrO g

Ernst Jandl
diese gedichte

diese gedichte
sind farchterlich
das sagt er

und das sage ich

meine er meine

meine ich seine

meine er seine

meine ich ebenfalls seine

diese gedichte
sind farchterlich
das sagt er

und das sage ich
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meine er beide
beiden zu leide
meine zu leide
ihm nur seine ich

Epncm STHOnb

Aeryct IITpamm’*
ABTYCT XXOPCTKO

CKOPOTHUB

HIMEIPKUN BipIln

epiia CBiToBa
HaMEepPTBO
BKOPOTHAA UOMY CEPIIEHDB

y Hac 6yao 6
Tpoxu OiabIlie yacy, 1106
rrobaraxkaTu

Ernst Jandl
AUGUST STRAMM

er august stramm
sehr verkulirzt hat
das deutsche gedicht

ihn august stramm
verkurzt hat
der erste weltkrieg

wir haben da

etwas langer gehabt
um geschwalzig zu sein
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Epncm STHOnb

BIPILI-ITPUCBSITA

0aTbKO
IIOMEP
MaTH
rmoMepAaa
TTULILY

1110 0aTBHKO
TIOMep

110 MaTH
rIoMepAa
TH

IIOTIM HaIIHIIIEII
10 4
TIOMEP

Ernst Jandl

WIDMUNGSGEDICHT

der vater

ist tot

die mutter

ist tot

ich schreibe
dafs der vater
tot ist

dafs die mutter
tot ist

du

schreibst dann
dafs ich

tot bin
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Aes2ycm IIImpamm

BAPTOBHH

BanrroBuit XpectT KpU4UTh 3ipKa
KiHb Xarac AUM

3aA130 COHHO A3BEHUTDH

CleThCS TyMaH

poca criagae

BTASTAEIICS

TPEMTIHHS

dK BY30A

F'ypkit

Tu!

August Stramm
WACHE

Das Turmkreuz schrickt ein Stern
Der Gaul schnappt Rauch

Eisen klirrt verschlafen

Nebel streichen

Schauer

Starren Frosteln

Frosteln

Streicheln

Raunen

Du!
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IMIEPEKAAIU 3 HOBOT'PEIIBKOI

KIPA BEPEIIIAT'THA
Hdorxmop Eegimioc I'ouuc
2.1 BBA€EMOS3B'SI30K MIXK XAPYYBAHHSIM I PAKOM'S

[Ticags po3miay OpodpiAaKTHKH MaeEMO pPO3OiA XapuyBaHHS AL
HAall€HTIB IIig Yac AlKyBaHHA 3 KOHKPETHUMU PEKOMEHIAIliSIMHU.

XBOpPHUM Ha pak 4acTo JOBOAUTHCI JOTPUMYBATHUCS AIETU, dKa HE
BUTASAE «3IO0POBOIO», aae Iie abCOAIOTHO HeOoOXimHO, ToMY
rependavyaeTbCcsd OTPUMAaHHS Kaaopii 1 0OiAKiB, HEOOXiAHUX [OAd
IIOIOAAHHS TIIpobAeMH BTpaTu Baru. [laiieHTH, i3 HenpaBUABHUM
XapyyBaHHSIM M HH3KOI0 XapyOBUX ITPOOAEM, MalOThb HU3BKY SKICTb
KUTTS Yepe3 3HUKEHHsS (PI3UYHOI aKTUBHOCTI, BTOMY 1 ITiABUIIEHY
TOKCHUYHICTh BiZl HNPOTUIIyXAWHHOI Tepamii. 3aTpuMkKu abo HaBIiTb
HEBUKOHAHHSH IAQHY AIKyBaHH4, Mo0igHi edpexkTHU Bifg
MEIUKAMEHTO3HOI'O AIKYBaHHS 1 3HUXKEHHHA 3aCBOEHHA
XiMioTepaneBTUYHUX IIpernapaTiB 4acTo BimOyBaroThCs depe3 IOTaHUH
CTaH Xap4yyBaHHYI OHKOAOTIYHOTO Ialli€HTa.

I{ial HyTPUTHUBHOI IIATPUMKHU I YaC AIKyBaHHS € HACTYIIHUMU:

. [IpodpinakTiika 1 AlKyBaHHS HeOOiAaHHSI, BUKAHKAHOTO
3aXBOPIOBAHHAM a00 TepareBTUYHUM AiKyBaHHSIM.

. 3anobiraHHg / IpPUIIHMHEHHSI BTpPaTU Baru.

. 3BeeHHS 00 MiHIMyMy ITOOGIiYHUX e(PeKTiB BiZl AIKyBaHHS.

. [ToaimmeHHS BiAIOBIAHOCTI AIETUYHUX PEKOMEHIAITIN.

. [TigBuIeHHS e(PEKTUBHOCTI AIKyBaHHSI.

. 36iAbIIeHHST BUTPHUBAAOCTI MAIli€EHTa Ta IMOKPAIeHHS sIKOCTi

MO0 KUTTH.

IIam'aTaiTe: XapyyBaHHS IIif Yac AIKyBaHHA € YaCTHHOIO
AIKyBaHHSI pakKy, BOHO IIOYHMHAETHCsS Oe3TrocepenHbO 3 IIOCTAHOBKU
JiarHO3y, poOUTH mallieHTa OIABII CTIHKHUM OO0 AIKyBaHHS, ITOKpPAIIye
AKICTh HOr0 KUTTH i MiICUAIOE TepalleBTUYHUN e(peKT AiKiB.

OuniHka cTaHy Xap4YyBaHHS NalliecHTa 3 OHKOAOTi€I0

BaskauBo, Bigpa3sy MicAd IIOCTAHOBKU [iarHO3y 3axXBOPIOBAHHS,
BU3HAYUTU (PaxiBIleM CTaH XapuiyBaHHsS IallieHTa, TOOTO, 4YH
Bi0yBa€eThCd MHMOBIiAbHA BTpaTa BarwW i CKiABKH BaXXHUTh XBOPHUM Ha
pak, gKe CIIIBBiIHOIIEHHS MOro Baru A0 Baru, Ky BiH [IOBUHEH MaTHU
znopoBuii. lle BIIAMHE He TIABKHM Ha AIKyBaHHd, aA€ 1 Ha HIPOTHO3
3aXBOPIOBaHHA
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BHABAE€HHA malli€eHTa, CXHABHOIO OO0 XapdoBoro daxTopy
PH3HKY

CKpPUHIHT PEXUMY XapyyBaHHS CAil IPOBOAUTH OMHOYACHO i3
IpUPOMOM TIIalliEHTa Ha AiKyBaHHs, HIBUAKO ¥ TOYHO, 106 MaTu
pedepeHTHI gaHi Ta BU3HAYUTH Je HeoOXigHe BiAIOBiAHE BTPYYaHHS.
BusBAeHHSI PH3UKY, [IOB'I3aHOTO 3 PEXKUMOM XapuyyBaHHAM, Ma€ OyTH
YJaCTUHOIO MEIUYHOI JOIIOMOTY OHKOAOTIYHOMY IHAalli€HTY, IIPOBOIUTUCS
OZHOYACHO i3 AIaTHOCTHUKOIO, 10 Ta ITiCAI ITPOTUPAKOBOTO AIKyBaHHS.

OuniHka xap4yyBaHHS IallieHTa 3 OHKOAOTi€IO

O1inka xXapyyBaHHS - 1l HaHOIABII OOKAQHE, iHAWBIiAyaAbHE
OOCAIDKEHHSI CTaHy XapdyyBaHHA IAlllEHTa, KAIHIYHO IIOKa3aHe
OHKOAOTIYHUM XBOPHUM Y 3B'S3Ky 3 IMMIABUIIECHUM PU3UKOM PO3BUTKY
rinoTpodii/kaxekcii.

[TapameTpu, 9Ki HEOOXiMHO MEPEBIPUTU B KAIHIYHUX YMOBaxX IOAS
PETEABHOI OI[IHKH Xap4yyBaHHS OHKOAOTIYHOTIO Halli€eHTa, BKAIOYAIOTh:

Bun nocaimkeHHS [TapameTpu

JocraTHicTh / HecTaya . AABOyMiH, 3arasbHa KiABKICTh 0iAKYy, 6iAOK 24-
MIOKUBHUX PEYOBUH FOAWHHOI cedi, ceyoBUHA, KpeaTUHiH, 3aAi30, (PepPUTHH,
Kaailt, HaTpi#, Bitamin B-12, kaaswiii, dochop

. CIIOCTE€PEXKEHHS IIPOTATOM 24X roauH

. KAiHIYHe 00CTeKeHHsI: 3picT, Bara, BTpaTa Bary,
3HEBOJAHEHHs, HAOPSIKH, aCIIUT

. BHUMIipIOBaHHS ITIOTPeOd mallieHTa B eHeprii 3a
OIIOMOT0IO arrapaty HenpsaMoi KasaopumeTpii abo
PO3paxyHOK moTped 3a JOIIOMOroi0 (PopMyA

Ckaap Tina (BUMipIOBaHHS . bioeaekTpuyHHUH iMmenanc (BIA)
M'd30B0i MacH, KUpy, . DEXA
HaOPHAKiIB) . BUMipIOBaHHS TOBIIMHU IIOIIEPEKOBOr0O M'si3a 3a

JOTIOMOTOI0 KOMII'toTepHoi ToMorpadiii Ha BHUCOTI 3-TO
IIOTIEPEKOBOTO XpedIis

. BHMIipIOBaHHS TOBIIMHHU IIKIPHOI CKAQIKHU
HasgBHicTh 3am1aseHHA - . icTopiss xBopobOu (paHille iCHyIO4Yi 3aXBOpPIOBaHHS,
XBOPOOAUBICTH IpH3HAa4YeHi AIKkapchKi IpenapaTH, AiKyBaHHs, ollepailii)

. KainiyHe obcrexkeHHs (M0OiYHI eheKTH AIKyBaHHS,
MeTacTas! IMyXAHHH)

. CRP, 3araapHuUM aHaai3 KpoBi, TeMIeparypa,
aprepiaabHHH THCK, aABOYMiH, PepUTTHH

Busnauenusa [inamomMmeTp, CcIripoMeTpis

PYHKIIIOHAABHUX
MOXKAUBOCTeH nallienta

Tabaurg 1. [TapamMeTpH OAs OLIHKY Xap4yyBaHHS T'OCHiTaAi30BaHUX
IIAIli€EHTIB

YBATA

BusHayeHHda 1 OI[ilHKa CTaHy Xap4iyBaHHHA OHKOAOTIYHUX XBOPUX
CAIZlT IOBTOPIOBATH YE€pPE3 PETYAdpPHiI IIPOMIKKH dYacy, BIAINOBIAHO OO0
PEeXUMIB AlKyBaHHd, 3TIAHO OO0 XIPypridHUX IIPOLEAYP, KAIHIYHOIO
CTaHy IallieHTa Ta Horo KOHKPETHUX MOTpPeD.
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Iam'arTanTe: SKIII0 BU icTe MEHIIIE, AKIIO Ballla Bara 3HHU3UAACH
3a ocTaHHI 3-6 MicdIliB, SIKIIO y Bac HAOpAgKU Ha Horax abo piauHa B
YepeBHIM MOPOXKHUHI, gKIINO BH BigdyBaeTe caabKicTh, HeramHo
3BEPHITBCS 3a OILIHKOIO PEXHMYy XapdyBaHHS M KOPEKIIE€I0 CUCTEMU
XapuyBaHHS.

Dr EuOuuiog B. I'kotong
2.1 ZX'EXH AIATPO$'HE KAI KAPKINOY

Metd ) Oespatikn) evotnta g nPoAnyng, akoAoubei n evotnta g
dlatpopng kata v dapkela g Oeparteiag, pe H1A@QOPETIKEG CUCTAOELS
ITAE0V y1a Toug aoBeveig.

O1 aoBeveig pe Kapkivo MOAU ouxvd MPETeL va akoAouBouv diatta n
ortota Oev poladel «uylewr)p, €ival Op®G AMOAUTKG arapaitnin yuati
npoo@epel Oepnideg Kal MP®TEIvEG yia TNV AVIIPEIOITON NG ANIWAELAG
Bapoug. O1 aobeveig 10U avupewwiifouv  SarpoPko  Kivdéuvo
nmapouctalouv  Xapndotepn rowonNta (@G, HEWWMPEVI] QUOLKI)
dpaotnplotnta, KOM®orn Kat au§nuevn 1oS1KoTNTa Ao TV AVIIKAPKIVIKI)
Oeparteia. Eruutdéov kabuoteprioelg 1] Kal armotuxia e@appoyng piag
npoypappatiopevng Bepareiag, MAPEVEPYEIEG ATIO TNV PAPHUAKEUTIKI)
ayeyn Kal PEIQHPEVI] ATTOPPOPNOn TV XNHE00epAEUTIK@®V o@eilovial
TTOAAEG (POPEG OTNV KAKI] OPETTIKI] KATAOTAOT] TOU OYKOAOY1KOU aoBevoug.

O1 o10x01 TG H1aTPOPIKIG UTIOOTHP1SNG KaTta I di1apKrela

. g Oepaneiag eivat: [IpoAnyn kat @spareia 10U UTTOOTTIOOU

ITOU O@eiAeTal OTNV VOOO 1] OtV Oeparneutik] aymyr).

. [TpoAnyn 1 avaotpoern) g anwieiag Fapoug.

. EAaxiotornoinon tov nmapevepyelwv amno v Bepareia.

. Audénon g cuppopPE®ONG otlg H1a1T0A0YIKEG 00nYieg.

BeAtinon tng anoteAsopatkotntag g Bepaneiag.

Na Oupaote: H Siatpoer) katd ) didpkeia g Oepareiag aroteAei
HEPOG NG Beparteiag tou Kapkivou, Sekivael apeoa pe I 81ayvoon, KAavet
Tov aoBevr) 1o avbektko ot Oeparneia, PeAtiwvel v rowotnta {@ng Tou
Ka1 EVIOXUEL TO OepATeEUTIKO ATIOTEAEOPA TOV PAPHUAKRV.

A10Ao0ynon OpentiKI)§ KATACTAONS OYKOAOY1ROU acOevoug
Eivail onpavuko, apéong peta i 61ayveorn g vooou, va kabop1oBei arno
€161K0 1 Bpenikn Kataotaon tou acBevoug, 6nAadn av urapxetl akouold
anwAgia Bapoug Katl rmoéoa eivat ta KiIAd tou Kapkivoriaboug oe oXeon He
10 UYEG Bapog rou Ba erperte va €xel. Auto Ba ennpedost OX1 POVO 11
Beparneia aAAd kat v POyveo1 g vOoouU.

Avixveuon aocOevoug oe Sratpo@iro Kivéuvo
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H 6watpo@ikr) avixveuorn MpEmnel va yivetal Katd Vv £10ay®yr] ToU
aocBevoug, pe ouviopo KAt akpiPr] Tporo, yia va UIIapXouv OToXeida
avagopag Kat va kaBop1obei n kataAAnAn dwatpogikr) apepPaocn ornou
artattnBet. H avixveuon 61atpo@ikou kKivdUvou MPETEl va arnoteldel PEPoOg
NG 1ATPIKLG QPOVIidag Tou OoyKoAOylKOU acBevoug, va yivetat pe 1
d1ayvwon, Ipv KAt PETa v avilKapKivikn Bepareia.

Awatpo@ikri] A§lodoynon OyroAoyikou AcBOevoug

H Swatpo@ikr) a§loAoynon sival n rmo Aertopepn)§, ESATOPNIKEUNEVT,
diepevuvnon tng Opemtikig Kataotaong Tou acfevoug, KAVIKA evdeikvutal
OTOUG OYKOAOYlKOUG aoBeveig AOyw auinpevou kKwvduUvou ep@AVIoNg
unoBpeyiag/xkaxediag.

O1 MapAPETPO1 TTIOU TIPETIEL VA EAEYXOVTAL 08 KAIVIKO rtep1BaAAov, yua
v evledexr) aflodoynon Opeyng TOU  OYyKOAOYKOU  acBevoug

neplAapfavouv:

Metproeig [MTapapetpot

Endapxeia / eAdenpn Bpermukav Ahfoupivn, Olika Aevkapata, AsukepaOupav 24apov, Oupia,

CUCTATIKGY Kpeatuvivr, Zibnpog, Geprrrivyy, Kakwo, Natpo, priapivyB-12, Acpeoto,
daopopog

avaxinon 24wpou,

kAvikn) eetaor: vyog, Papog, anwheia fapovg, apubatear,
oibnpa,aokimg

LETPpTON EVEPYEIOKGY amaioeev acbevolg ne pnxavipa eppeong
Bepibonetpiag 1 vnoloyonog v avaykay pe e§lo00e1g

Fuotaon Zepatog (petpnon puikngBiondextpwn Ennebnorn (BIA),

nalag, Aimoug, o1énuatav) DEXA,

pEtprion maxoug yett) pvog pe Afovikn Topoypagia o Uwog tou Jou
ooguikou ortovbudou,

OepPATOMTUXES

Yriapén @Asypovng -Noonpotta 10Topiko (Mpounapxovoss vooot, GapRaksutikn ayeyr), Gepamnsia,
eneppaoeig)

Khwikr efetaon|mapevepyeieg Bepaneiag, petaotaceig oykou)

CRP, yevikn aipatog, Beppoxpacia, aptnplakn nieon, aifoupivn,
PEpPITTIVY)

Metpron Aetoupyikotnag Xeipobuvaponetpo, omelpopEtpnor)
aoBevoug

[Tivakag 1. Metpoupevol IapAaPeTPol yia v Opentiky) agloAoynon
VOonAeuopevev acfevav

IIPOXOXH! H avixveuon kat n afodoynon 1S Openuikig
KATAOTAOTNGTOU OYKOAOYIKOU aoBevoug TpErel va eravailapfavoviatl ava
TAKTA XPOVIKA Olaoctnuata, ovpeevad He ta OegpdrteuTtika oxnpatd,
XEPOUPYIKEG EMEPPAOELS, TNV KAWIKI) KATAOTACN TOU acBevoug KAl TG
161aitepeg avaykeg tou.

Na Oupaote: Av tpwte Atyotepo, av peinbnke to Bdpog oag to
teAdeutaio 3-6unvo, av exete rpndipata ota nodia 1) uypo oty Kowd, av
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viwBete aduvapia smkowvwvriote AMETZA yua adlodoynon Opsyng xat
dlatpogikr) mapepPaon (e161kO drattoAoyio).

Hdorxmop Eegimioc I'ouuc
2.3 KAXEKCIsi: BUABHAYEHHS, IPUIHHH, YCYHEHHS '®

PakoBa Kaxekcid BHHUKA€ y OHKOAOTIiYHOI'O XBOPOTO, KOAU BiH
BTpadae M'd30By Macy, He 000B'sI3KOBO 3MEHIIIYIOUH KUPOBi 3aracu. Y
80% BuUNagKiB paky KOXKHa BTpaTa Bard - Iie BTpaTa M 'd3iB, a He XXUpy.

BH3HAYEHHS: Kaxekcida B OaHUHA dYac BU3HAYAETHBC 4K
6araTodakTOpHUN CUHAPOM 3 Oe3IIepPEPBHOI0 BTPATOI0 M'd930BOi MacH,
3 BTPATOIO JKHUPOBOi TKAaHUHU abo 6e3 Hei.

JdiarHocTH4YHi KpHTepII:

20% cMmepTell y OHKOAOTIYHUX XBOPHUX BinOyBaeThcsa uepes
Kaxekcii, npubauzno 14 000 BunmagkiB Ha pik B Haulidi KpaiHi* (B
Ipeitii). HatbiApIlIOMYy PH3UKY MiAAAIOTHCS MAIiEHTHU 3 PAKOM MIAYHKY,
HiOIIAYHKOBOI 3aAa03u, cTpaBoxoxy (>80%), memio MeHIlle 3 pakoM
FOAOBHU Ta 1IHi 1 pakoM KuinneyHuka (60-80%). [TaitienTam 3 HaAMipPHOIO
Baroro abo OXUPIHHAM IIOTPiOHa ocobAauBa OOEpPEeRKHICTh, OCKIABKH
BTpaTa Baru 4YacTO HEIOOOILHIOETHCH, II0 ITPU3BOAUTH OO BTpaTH
M'd30BOi TKaHWHH 3 3aTPUMKOIO IKHPYy, Iie SBUIIE BioMe SK
CapKOIIEHIYHE OXKUPIHHM.

IMIPUYHUHH: [le 1oB'9d3aHO 3 PIi3HUMH  MeTabOAIYHUMU
MexaHizMaMu, abo 3armasbHUMU IIpPollecaMiU, 3allyIIEHUMH IIYXAHHOIO,
abo opraHi3aMoM B SKOCTi 3axucty. OpraHiaMm crnpuiiMae IIyXAUHY {K
qy>KOpifHEe Tia0, 110 BHKAMKAE IMyHHY BiAnoBiab. OpradHizm
HaMaraeTbCd OTPHUMATU OOAATKOBI 3allacHu €Heprii 3 M'd3iB y BUTAGOL
aMiHOKHUCAOT, TIEPETBOPIOIOYU iX B TAIOKO3Y [AS IATPUMKH (PYHKILII
MO3KY.

[Ipobaema B TOMY, 1110 MU HE MOKEMO BiIKAIOUHUTH IO PeaKIlilo Ha
pakK, HaBITh HGKII0 MH MOXeMO 3al0e3ledyuTH IIallieHTa BciMa
HeoOXiMHUMH MOKUBHUMU PEUYOBUHAMU.

JdiarHocTH4YHi KpHTepII:

. BTpaTa Baru >5% 3a ocTaHHi 6 Mic4dIliB

. ingekc macu Tiaa <20kg/m 2 i BrpaTta 2% Baru

. capkoreHisa (IMT <19kg/m 2 ) i Brpatu >2% Baru

BuaH KaxeKcii:

. [TPOKAXEKCIA: BTpaTa Baru <5% € OCHOBHHM CHMIITOMOM
aHOpeKCii

. KAXEKCIA: guB. [liarHOCTHYHI KpUTEpPii
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. 3AKAIOYHA CTAOISd KAXEKCII: my:ke Baxkka, HE3BOPOTHA
dopma, BTpaTta Baru >20%, HE3aA€KHUU IPEAUKTOP CMEPTI.

HAITPUKAA/: maumieHT 3 HOpPMaabHOIO Baror 70 Kr, dKUH
IIOBIAOMASE IIPO BTPaATy 3,5 KT, B3K€ BCTyIIUB B Kaxekcito! [lamieHTKa 3
HOPMAaABHOIO Barol 55 KT CTa€ KaXEKTUYHOIO BTPATUBIIIU AUIIIE 1 KT.

Y 6iabIIOCTiI BHUIIQAKIB CTAH ITpeaKaxeKcii Ta KaxXxeKcii Moxke OyTu
3BOPOTHIM. [li€TOAOT BHUIBAIE Kax€KCilo, IIPOBOAUTH pH-MOHITOpUHT
AT TOYHOTO BUMIipIOBaHHSI M'SI30BOi MacCHU 1 HENPSAMY KaAOPUMETPIIO
(BuMiproBaHHSI MeTabOAIYHHX MOTPed) mAd BU3HAUEHHS KaAOpiH, AKi
IIOBUHEH OTPUMYyBaTH IallieHT. [IoTiM BiH CKAQ[a€ CIEIiaAbHY HIETY 3
ypaxyBaHHSIM

a) KOpekKIlii M's130Boi TKAaHUHH, dKa ITOBUHHA OyTH MOCATHYTA,

0) mobiyHuX epeKTiB abo aHATOMIYHHUX 0COOAUBOCTEH,

B) IIAGXY XapdyBaHHS (OpasbHO-KaTeTep-IIapeHTePasbHO)

I) IHIIINX 3aXBOPIOBaHb

M) TepareBTUYHOIO IIPOTOKOAY,/ XipypridYHOTO BTPYYaHHS.

Y cHoiBopaii 3 AlkapeM BiH BUpIIIyE OPU3HA4YUTH, IIPU
HeoOXiHOCTiI, IMOXXKUBHY pedoBUHY. HeoOximHe peryadapHe IIOBTOPHE
oOcTexKeHHS ITallieHTa 3a J0roMorolo pH-MOHITOPUHTY i BU3HA4YE€HHS
0ioXiMiYHUX ITOKA3HUKIB.

ITPAKTHYHI IIOPAIH

FonoBHE - 116 mpodpirnaKTUKa BTpaATH Baru, Kaxekcii, ToMmy Mu
PEKOMEHIYEMO BaM fK TiABKM IOCTaBASTE AiarHo3 pak HETAWHO:

. 3BaKyUTeECS IIOAHS 1 3alIUCYHTE KOKHY BTpaTy Bard,

. HE IIPOIIyCKauTe HIAKHUX IIPUNOMIB IKi ¥ He 3MEHIIyUTe ii
KIABKICTb,

. pobiTh [aBa HEBEAUKHX IIepeKyCH B TIIPOMiXKKax Mixk
OCHOBHHUMU ITpUHOMaMHU ixi,

. obupatiTe IIpoAyKTH, baraTi KasopiaMu Ta 6iAKamMu

. YVHUKaNTe NPOoAyKTiB, 6araTux KAITKOBUHOIO, TOMY III0 BOHU
CIIPUSAIOTH IIOYYTTIO CUTOCTI i AETKO HACHUYYIOTh HEBEAUKOIO KIABKICTIO
Kanopit!

. HeraiiHO 3BEPHITBHCS II0 AOIIOMOIY, SKIIO BTpaTa Baru BiKeE

CTaHOBUTH >5% (BU 3HaMeTe ii, IOMHOXHUBIIIK CBOIO 3BUYalfHy Bary Ha

0,05).
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Dr EuOuuiog B. I'kotong
2.3 KAXEE®ETA: OPIZTM'OZ, AITIA, ANTIMETQIIIZH

H rapxwvikr] kaxefia epgavifetal otov oykoAoylko aoBevr) otav
XAvel T PUikn tou pada, Xepig anapaitnia va MEIVETAl To Alrnog tou.
Zto 80% twv meplotatikav pe Kapkivo kabe anwdela Papoug eivai
AM®AE1A PURV KAl OX1 Alroug.

OPIZMOZ: H xaxefia opifetal 1mA€ov ®G TMOAU-TIAPAYOVIIKO
OUVOPOUO 1€ OUVEXT] ATIWAELA PUIKIG 1adag pe 1) X®pig anwAeia Autwdoug
1otou. To 20% twv Bavatewv otoug kaprivortabeig ogeidovial otnv Kaxeia,
IEPIITOU

14.000 enoing ot xopa pag. Kiwvduvevouv neploocotepo o1 acbeveig
HE KApPKivo OTOpAXO0u, TAayKpeatog, otcopayou (>80%) kai €merta ot
aoBeveig e KapKivo Ke@AANG —TpaxrAou Kat eviepou (60-80%). I6iaitepn
IIPOOOXI] ATlAlTeital oe UneEPPapoug 1 maxvuoapKroug acOeveig apou kel
N anwAsia PAapoug ouxva UTOd1aylyvVOOKETdAl, € aAIloTeEAsopa  va
ETMEPXETAL ATIWAEIA HMUIKOU 10TOU pe H1atr)pnon Tou Airoug, yVROoTL] ®G
OQPKOTIEVIKI] ITAXUCAPKIA.

AITIA: Ogcidetal o 0O1a@OPOUS PETAPOAIKOUG HNXAVIOHROUG
ouverteia @Aeypoveadav €§epyaoiwv A0 TOV OYKO 1] TOV OPYAVIOHO ®G
apuva. O opyaviopog avtldapPfdvetat tov Oyko @G SEvo  oopa
MPOKAAWVIAS avOOOoAOoy1Kr) arnokplon. To cwpa npooradei va amnokinoet
ermrtAéov anoBepata evepyelag aro Toug Pug, He T Hop@r) apivosemy, ta
petatpartet oe YAUKO( yia va diatnpnOei ) Aettoupyia 1ou eyre@AAou.

To mpoBAnpa eivat ot 6ev propoule va AIEVEPYOITIO1|00UHE AUTV
TNV Aravinorn OTtoV KAPKivo, aKOlIn Kdl OTav UITOPOUNE vad TAPEXOUE
otov aocBevr) 06Aa ta Paocikd Bpenuika ouotaTikda.

Awayvaotira Kpuenpua:

. anwisia Zepaukou Bapoug >5%

TOoUG teAsutaioug 6 Prveg

. Agiking Mdadag Zaopatog <20kg/m?2 kat anwAsia 2% tou B

. Zapxkorevia (AMZ<19kg/m?2 ) kat anwiewa >2% 1ou B

Katnyopicg Kaxegiag

. [TPOKAXEEIA: anwAsia Papoug >5% pe KUplo oupropda v
avopeia

. KAXEEIA: onwg d1ayvootika Kptirpla

. TEAEIKOY XTAAIOY KAXEEIA: moAu oofapn, un
avaotpePn popn), anwisia Bapoug >20%, aveSdptntog IPOYVHOOTIKOG
deiking Bavatou
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IIAPAAEIT'MA: ¢vag aocBevng pe ouvnBeg Bapog 70kg rmou avagpepet
artwAela 3,5kg exel 161 pnet oe kaxeSial!ll Mia aduvatn acbevrg SSKA®V
pe anwAela 1K1AoU P1OVo yivetal KAXEKTIKL).

ANTIMETQIIIZH: H avaotpo@r) tng mpo-kaxediag kat g kKaxesiag
elval eQKIr oG MePloooTePeg nepuUTtaoelg. O AlaitoAoyog avixveuel v
raxefia, Oievepyel epnedioloperpia yia va perpr|oel pe akpifela t) puik)
pada kat eppeon Oegppuidoperpia (PEpnon PETAPOAK®OV avaykav) yia va
kaBopioel t1g Oeppidbeg mou mpemetr va AaPetr o aoBevr)g. Ev ouvexeia
pTiaxvel e161ko Hrattodoyo Aapfavoviag urt’ Oyn Tou

a) v 610pBworn Tou PUikoU 10ToU ToU xXpetadetal va ermteuxOet,

B) mapevepyeleg 1] avatopikeG SUOKOALEG,

y) 000 oitiong (otopa-kabetnpa-napeviepikr))

8) Aowuta voornuata,

€) BepaneuTikoO MPOTOKOAAO/ Xelpoupyik:] enepPaon. Artopaoidet,
o€ ouvepyaoia pe tov Bepdrovia 1atpo, yia ouviayoypaenorn 61atpo@ikou
oreuaopatog orou artatteitat. ErmPalAetal takTiKOG emaveAEyXog TOU
aocBevoug pe spunedioloperpia Katl Ploxnuikeg nmapaperpoug (PA. IMivaxka
1).

IIPAKTIKEYX *YMBOYAEZ

To Baowotepo eivatl 1 MPOANYn g anwdelag Papoug-kaxediag yi
auto oag ouotrvoupe, AMEZQY., 110A1G drayvwoteite pe Kapkivo:

)

. va Quyifeote kabnuepiva katl va kataypa@ete Kabe anwlela
Bapoug,

. va PNV MAapaAeinete Kkaveva yeupd, Jin PEWVETE TTOCOTTEG,

. va IpOIE 2 YKpa evolapeoa yeupata,

. va eTAEYETe TPOPEG ITAoUO1eG o Oeppibeg Kal mpwteiveg

. ATTOQPUYETE TPOP1IA ITAOUO1A O QUTIKEG 1VEG y1aTi IPOAYyouUV TO
aioBnpa 1ou KopeopoU KAl Xoptaivere eUKoAa pe Atyeg Oepideg!

. (ntote apeoa PonBeia av n anwlela Bapoug oag eivat 1on

>5% ( Ba 1o Bpeite moAAamAaocialoviag 1o ouvnBeg Papog oag pe 0,095).
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INEPEKAAOU 3 MIOABCBKOI

OABT'A CMOABHHIIBKA

Adam Miurxeeuu
3 «0OdecvbKkux corHemie»
COHET XI. [10...
Ileperxnad y 0eox pedaryisx!e

I-wa

BauBasienicss B Mi#t 3ip 3i 3ryOM IPOCTOTOIO —
OTpyTH Oificd: odi 11e 3MiiHi,

Tikai, a To OTPyHHUHN 4Yaa IIOBUHE,

KasicTH gKI1io He XOod4elll BiK 13 caMOTOIO.

[Ile € y Tebe HIUPIiCTh 3 YHUCTOTOIO;
Herigxne B MeHe OyAHIII TIOAYMiHHS;

Ta xXKUB CaMOTHIM — YOM Y CME€PKY HHUHI —
HeBuHHE 11€ CTBOPIHHS 3 ICHOTOIO?

Panuii BrimaTucek — Oyaeln He 31 MHOIO,
Bo ™u nuTuHa — i g 4yio xxap on 60A10;
Tu macHa, TBiM TaAaH — y APYZKHIM KOAlL —

Y MeHe moAd — LBUHTAP i3 TPYHOIO.
O roHui narouty! 3eA€Hb BUH TOIIOAI,
A TepeH xXal 3a LIBUHTaps CTIHOIO.

2-2a

B 3ip mitt 30puIn y 3iTXaHHi — 3ry0Ha cama 3 IIPOCTOTOIO;
Bitica oTpyTH: 1aaaloTh HEIO 3iHUII 3MIiiHi;

IIBupanie Tikait, 60 oTpy¥HUM OBIB HEBUHHICTDH IIOBUHE,
SIK IPOKAMHATU HE XOYElll PEIITH KUTTSI CaAaMOTOIO.

MupicTh y TeOe equMHA AWUIIIHNAACH i3 YHUCTOTOIO;

3Haii: 3armasuaa HETigHe TH Yy MEHi ITIOAYMiHHS;
BwMiro-60 XKHUTH CaMOTHIM — YOM y CBOiM YaCOTIAUHI

3 IIUM HEBUHATKOM 3yCTPiBCH, JOAIO B’SIXKY 31 CBATOIO?
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Brixu ArobAr0 — Ta He 3BabAI0, HAATO-00 MUCAIO B TOPIIHHI,
Tu 111e OUTA — 4yI0 IIAOMIHB {1 BiZl HECTEPIIHOTO OOAIO;
Tak, TH 1IacAuBa, TBiH Kepeb — y CHiBPO3MOBHHKIB KOAI,

XKepeb milt — 11e KAaJOBUIIE, CKAEIIN i B HUX JOMOBUHU.
[Iaronty TH IOHUM! TOBUM-HO Kpallle 3€A€HY TOIIOAIO,
A HaIMOTHABHUM KOAOHAaM Xal 30CTal0ThCd TEPHUHU.

Adam Mickiewicz
“Sonety odeskie”

SONET XI. DO...

Patrzysz mi w oczy, wzdychasz — zgubna twa prostota;
Lekaj sie jadu, ktory w oczach zmii plonie,

Uciekaj nim cie oddech zatruty owionie,

Jesli nie chcesz klac reszty twojego Zywota.

Szczerosc, jeszcze mi jedna pozostala cnota;
Wiedz, ze niegodny ogien zapalasz w mym lonie;
Lecz umiem zyC samotny — i po c0z przy zgonie
Ma sie wikla¢ w me losy niewinna istota?

Lubie rozkosz, lecz zwodzi¢ nadto jestem dumny,
Tys dziecko — mnie namie¢tne przepality bole;
TyS szczesliwa, twe miejsce w biesiadnikow kole —

Moje, gdzie sa przeszlosci cmentarze i trumny.

Mtody bluszczu! zielone obwijaj topole,
Zostaw cierniom grobowe otaczac kolumny.
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IMunpisn Hopeio
ITOITIA I AAMA37

I3 Tebe, i3 ITPOCMOAEHOTO TiAAS,
HaBK0OAO ABOTOM JOTOPLAIOTH IIIMATH.
3ropgaroyu, He 3HAEINI: OyAeIl BIABHUM,
A MoxKe, i MpUpedYeHUuM 10 BTPaTH.

Yu Oyme IoIriA CyM dTTEBUM YUCTHUM,
[ITo 3 Oypero mo ypBHIlla [TIOPUHE,

Yu B nornieai aaAMa3oM 30pSIHUCTHUM
3acse nepeMoror0 HEBIIUHHO?

Cyprian Norwid
POPIOL I DIAMENT

Coraz to z Ciebie jako z drzazgi smolnej
Wokolo lecg szmaty zapalone.

Gorejac nie wiesz czy stawasz sie wolny
Czy to co Twoje ma byc¢ zatracone.

Czy popiot tylko zostanie i zamet

Co idzie w przepasc z burza.

Czy zostanie

Na dnie popiotu gwiazdzisty dyjament -
Wiekuistego zwyciestwa zaranie?

IMunpisn Hopeio
OCOBAHBOCTI!®

YoM He Enem cBIT 11eH, sKka IpuYnHa?
Yowm BiH 0e3 imeaanbHOTO PO3BOIO?

Byau 3HalioMmi B MeHe ABOE, —

Ax, i3 TUX ABOX... Oyaa 6 ogHAa AromuHa!
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Bo niepmiuii, pimHi X049 po3b6ecTUuB AiTU
9k 6aThbKO HermogoOHUH,

Y KocTi rpaB, TUAYNUB, AUXOMOBHUH, —
«Hatiaimie cepiie MaB Ha CBiTi!»

Bo mpyruii, 1o6poro xo4 caoBa

He BapTtuit 6yB, are Kazasu

(ITo cTano AYMKOIO 3araay):

«lle ronoBa Ha CBiIT BeCh IIpedynoBal»

EnemoMm OyB Ou CBiT, i OCh ITpUYHUHA:
9IKOU K TO FOAOBHU CimaAu

Ha Tyaybu, aae 3amano

Xo4 nAd €UHOI AFoAUHU!

Cyprian Norwid
SPECJALNOSCI

Czemu ten swiat nie jako Eden?
Czemu nie ideatem?

Stuchaj, dwoch ludzi znalem:

Ah, z tych dwoch... c6z bylby za jeden!

Bo pierwszy z nich, choc¢ zabit dziecie
Niegodnem wychowaniem,

Pit, klat, zyt w kosci graniem,
«Najlepsze serce mial na swiecie!»

Bo drugi znow dobrego slowa
Nie byl wart — lecz, mowiono,
Jak o pierwszym: «To pono
Najlepsza w Swiecie glowal»

Wiec stadto swiat nie jest, jak Eden,

Ale bedzie, gdy glowy

Wnijda na swe tutowy.

Cho¢ niezawsze z dwoch bylby choc¢ jeden!...

99



36ipHurx neperxnaodis «tARS TRANSLATORICA», 2022, Bunyck VII
OAEHA CTEITAHIOK

36irnee I'epbepm
CBbOMMH STHT'OA

CpOMHHM STHTOA
IIOBHICTIO 1HIIIHUH

1 3ByTh MOTO iHaKIIe
[MleMKeAb

He I'aBpuia
3AOTOCSIMHHUHN
TPOHY oIopa
Horo daamaxiu

i He Padpaia
XOPOTBOPEIH

¥ TUM OiAbIIIe

He A3paia

KepMaHUY [IAQHET
reoMeTpP HECKIHYEHHOCTI
HEIEePEBEPIIEHUN 3HABELDb
¢i3UKU TEOPETUIHOT

Illemkeab

BiH YOpPHHUU 1 HEPBOBUU
yKapaHu# 6araTokpaTHO
3a KoTpabaHmay
TPIIITHUKIB

Mi>K TECHOIO BOTHAHOIO
1 HeOoM
HEBIIMHHO TYIIOYE

He Oepezke TiHOCTI CBOET
Ta ¥ TPUMAalOTh B COHMIi HOro
TIABKH 3apaay CIMKH MaridyHoi

aAe XX He TaKUH BIH
aK 19T
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He Te 1110 Muxaia
reTbMaH BCIX COHMIB
BECh B AYCKax 1 IIAIOMazkax

i He A3padaia

JEKOpaTop CBITYy

OIIiKyH POCAMHHOCTI OyHHOI
3 KpUAaAMHU SIK aBa aybda
LITyMAWUBUX

1 HaBITH He gIK
Lenpaia

arroAoreT i Kabbaaict
[[lemkearo, IllemKkearo
HapiKalOTh SHIOAU

1 YOMy TH TaKHUU
HeIOCKOHaAAUM

Bi13aHTIMCBHKI MHTIIL
MAaAIOIOTH CIMOX

i yrmogo6aroroTh llleMKeass
IO 1HIITHMX

II€BHO CTpalllaThCH

[0 €EpECi BIIacTHU

3 300paxkeHHaM lllemMKkead 9K BiH €
YOPHOT'O HEPBOBOTO

B CTapOMy AMHSIAOMY HiM06i

Zbigniew Herbert
SIODMY ANIOL®

Siodmy aniot

jest zupetnie inny
nazywa si¢ nawet inaczej
Szemkel

to nie co Gabriel
zlocisty
podpora tronu
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i baldachim

ani to co Rafael
stroiciel chorow

ani takze

Azrael

kierowca planetZbigniew Herbert
geometra nieskonczonosci
doskonaly znawca fizyki teoretyczne;j

Szemkel

jest czarny i nerwowy

i byt wielokrotnie karany
za przemyt grzesznikow

miedzy otchlanig
a niebem
jego tupot nieustanny

nic nie ceni swojej godnosci
1 utrzymuja go w zastepie
tylko ze wzgledu na liczbe siedem

ale nie jest taki jak inni

nie to co hetman zastepow
Michat
caly w tuskach i pioropuszach

ani to co Azrafael

dekorator swiata

opiekun bujnej wegetacji

ze skrzydlami jak dwa deby szumiace

ani nawet to co
Dedrael
apologeta i kabalista

Szemkel Szemkel

— sarkaja aniolowie
dlaczego nie jestes doskonaly
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malarze bizantynscy
kiedy maluja siedmiu
odtwarzaja Szemkela
podobnego do tamtych

sadza bowiem

ze popadliby w herezje
gdyby wymalowali go
takim jak jest

czarny nerwowy

w starej wyleniatej aureoli

Wiersz z tomu Hermes, pies i gwiazda

36irnee I'epbepm
IIOMHCAH HA BAPPABY

[Ilo craso 3 BappaBomw? 4 nmutaB HiYO0r0o HEBIAOMO
3BiABHEHHH Bifl AQHITIOTY Ha BYAUIIIO 0iAy BUMIIIOB
MIT' 3BEPHYTH IIpaBOpPyY IIiTH BIEPEN AIBOPYY 3BEPHYTHU
3aBEPTITUCH A3UTOIO 1 IIBHEM 3aBOAATH

BiH IMIIepaTop roAoBH i pyK

1 MoxxHOBAQAI1a BAAQCHOTO BiAauxy

[TuTaro 60 JOTUYHUHN TPOXU

3BabaeHUY HaTOBIIOM Hepes oceaero [linaTa Kpuuas
3BiAbBHU BappaBy BappiBi Boaro

KpPHUYaAHU BCl 1 HaBITh MOE€ MOBYaHHS

HiYOTO He 3MiHHAO OU

BCE€ CTaAO 9K i OyTH Maao

A BappaBa MOXKAUBO IIOBEPHYBCS 10 CBOIX 3A0OIOXKEK
B ropax ZieCb BOMBa€ MIBUIKO i TPAOUTh PETEABHO

abo 3alfHIBCHA TOHYaPCTBOM

1 pyKHU 3aMapaHi B 3A0JITHHSIX

O4HIILy€e OOXKOI0 TAMHOIO

Mozke BOOOHCIEM CTaB, IIOTOHUYEM BICAIOKiI MiHSIAOIO
KepMaHU4YeM KopabeAbHUM

Ha OAHIM 3 #ioro KopabaiB ITaBAo M0 KOpUHOSH IIAUB
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91 — IbOT'O MU BHKAIOYHUTH HE MOZKEMO —
IOITUTYHOM I_[iHHI/IM 3a ITAATHIO PUMAAH

JuBiTbCA 1 AUBYUTECH I'Pi H0AL
MOZKAUBOCTSM IIaHCaM ycMixam (POpPTYyHU

11 HazapeTranun
3aAUIIUBCS cCaM
6e3 aabTepHATHUBU
3 KPYTOIO
JOPIKKOIO

KPOBI

Zbigniew Herbert
DOMYSLY NA TEMAT BARABASZA

Co stalo sie z Barabaszem? Pytatlem nikt nie wie
Spuszczony z tancucha wyszedl na biatg ulice
mogl skreci¢ w prawo iS¢ naprzod skreci¢ w lewo
zakrecic sie¢ w kotko zapiac radosnie jak kogut
On Imperator wlasnych rak i glowy

On Wielkorzadca wlasnego oddechu

Pytam bo w pewien sposob bratem udzial w sprawie
Zwabiony ttumem przed patacem Pitata krzyczatem
tak jak inni uwolnij Barabasza Barabasza

Wotali wszyscy gdybym ja jeden milczal

statoby sie doktadnie tak jak sie sta¢ miato

A Barabasz by¢ moze wrocit do swej bandy
W gorach zabija szybko rabuje rzetelnie
Albo zalozyt warsztat garncarski
I rece skalane zbrodnig
czysci w glinie stworzenia
Jest nosiwoda poganiaczem mulow lichwiarzem
wlascicielem statkow — na jednym z nich zeglowat Pawetl do
Koryntian
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lub — czego nie mozna wykluczyc —
stat sie cenionym szpiclem na zoldzie Rzymian

Patrzcie i podziwiajcie zawrotna gre losu
o mozliwosci potencje o usmiechy fortuny

A Nazarenczyk
zostal sam

bez alternatywy
ze stroma
Sciezka

krwi
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NMEPEKAAIH 3 NOPTYTAABCBKOI

BIKTOP MAPAY

Cecunis Meiipenec

MOTHB

CmiBaro, 00 1194 MUTGH illle 3 TOOOIO;
JKUTTS K MO€ IIOTAMHE CKOpo Aerta,
Y Hi pagicTiO He TIIIUTB, Hi XKypOoIo
MeHe — TToeTa.

Cectpa pedyelr MUHYIIIHUX 1 MIHAUBUX,
Hi MYKH, Hi TOPANHI CAI3 HE BUTPY;
HPOHU3YIO HOYEH 1 MHIB HAIIAUBU

B 0o0ifiMax BiTpYy.

Po3cumnarochk B Ipax 4d 3 HAOTTIO AyX 3’€aHAI0,
3IiUMYyCh Yy HEOO UM CKOYYCh Y Oe3aHY, —

He 3Haro 51, He 3Har 5. He 3Haro:

AUIITYCH YU IIIE3HY.

CmiBaro. Y micHs — Bce; 3i MHOO

KpHAAQ 1€ BiYHUN PUTM: IIed IIyAbC, IIeH OiAb IIIe.
[ 3Har0: cTaHy 9 KOAUCH HIMOIO —

Y Higoro OiabIire.
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Cecilia Meireles

MOTIVO

Eu canto porque o instante existe
e a minha vida esta completa.
Nao sou alegre nem sou triste:
sou poeta.

Irmao das coisas fugidias,
nao sinto gozo nem tormento.
Atravesso noites e dias

no vento.

Se desmorono ou se edifico,

se permaneco ou me desfaco,

— nao sei, nao sei. Nao sei se fico
ou passo.

Sei que canto. E a cancao € tudo.
Tem sangue eterno a asa ritmada.
E um dia sei que estarei mudo:

— mais nada.
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OABI'A CMOABHUIIBKA

Kapnyc Apymmono de AHOpaoe
PAMEHA, 01O ITIIOITHPAIOTH CBIT

Ocpb yac KoAU OiABIII He KaxKyTh: 0 Boxke mil.
Ile 9yac I[IAKOBHUTOIO OYHUILICHH.

Yac, koAU OiABIII He KaXKyTh: KOXaHHS MOE.
3 KoxaHHs HeMae-00 3UCKY.

I o4i He TAQUYTE.

[ pyku T4yTh AUllle TPYOy PAOAHUHY

I cepue cyxe.

JlapeMHO KiHOIITBO CTyKa Yy ABEPi, a TH HE BIAYWHUIIIL.
Byau cam-Ha-cam, CBITAO 3racao,

Ta B TiHI 9CKpaBo Iaaae€ TBiH 3ip.

Bci BneBHeHi BHU, O6iABIII HE 3HAETE MYK.

Hi Ha 1110 Bif Apy3iB y2K€ HE KOETE.

Ta BUKUHBTE CTapicTh i3 AyM — 60 110 Take cTapicTh?
Bo cBil 11e#l DiATpUMYIOTh IIA€Yi TBOI,
BiH BaXXKUTb He OIiABII 32 MaAOi PyKH.
I BiliHH, 1 rOAO[, 1 BC1 CyIIEPEYKU —
Auni fokasy 1ie, 110 TPUBA€E XKUTTI

1 IIIe He BCI BIABHI.

BupgoBunie BapBapCchbKe OJEKOMY 1€,

i Aimmre 6 yMepTH TEHIITHUM TaKUM.
Ocb yac: ymupaTu OiABIII CEHCY HeMaA.
Ochb yac Hacrae: IIoAaAHAAOCh KUTT.
XKurtda, aunre 6e3 micTudikarrii.
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Carlos Drummond de Andrade
OS OMBROS SUPORTAM O MUNDO

Chega um tempo em que nao se diz mais: meu Deus.
Tempo de absoluta depuracao.

Tempo em que nao se diz mais: meu amor.

Porque o amor resultou inutil.

E os olhos nao choram.

E as maos tecem apenas o rude trabalho.

E o coracao esta seco.

Em vao mulheres batem a porta, nao abriras.
Ficaste sozinho, a luz apagou-se,

mas na sombra teus olhos resplandecem enormes.
Es todo certeza, ja ndo sabes sofrer.

E nada esperas de teus amigos.

Pouco importa venha a velhice, que € a velhice?
Teus ombros suportam o mundo

e ele ndo pesa mais que a mao de uma criancga.
As guerras, as fomes, as discussoes dentro dos edificios
provam apenas que a vida prossegue

e nem todos se libertaram ainda.

Alguns, achando barbaro o espetaculo
prefeririam (os delicados) morrer.

Chegou um tempo em que nao adianta morrer.
Chegou um tempo em que a vida € uma ordem.
A vida apenas, sem mistificacao.
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Kapnyc Apymmono de AHopade
OB’€OHAHHSA /KAOPHUAD

XKyan koxaB Tepesy 110 Koxasa Paimysay

1o koxaB Mapiro 1m0 koxasa 2KyakiHa 1110 KoxaB AiAi,

1110 HE KOXaAa HIKOTO.

XKyan nogaBca go Croaydenux llratiB, Tepesa mimisa y 4epHUIL,
PaiimyHay 3aruHyB y KaTacTpodi,

Mapig AUIIHAaCh Y TITKH CBOET,

XKyakiH yKOpOTUB Cc0o0i KUTTs, a Aiai

nobpanacs 3 K. [linty PepHanmecom

I1€ HE BBINIIIAO B iCTOPIIO.

Carlos Drummond de Andrade
QUADRILHA

Joao amava Teresa que amava Raimundo

que amava Maria que amava Joaquim que amava Lili,
que nao amava ninguém.

Joao foi para os Estados Unidos, Teresa para o convento,
Raimundo morreu de desastre, Maria ficou para tia,
Joaquim suicidou-se e Lili casou com J. Pinto Fernandes
que nao tinha entrado na historia.

Kapnyc Apymmono de AHOpaoe
CBITAHKOBA 30Ps

ByB HanmignuTKy HO€T y TpaMmBai.

A Ha 3aABipKax — HApOAKEHHS JHH.
[TarcioHu Beceai — CKOPOOTHI B HETO/I].
Tesk HanmiaAIUTKY 6y IUHKY-TOCIIOIH.

Bce HenornpaBHUM 0yAO.

I He BigaB HIXTO, III0 1I€ CBITY KIHEIlb
(TiAPKM AUTS 1€ IOMITHAO — MOBYKH),
1110 3a YBEPTHh BOChMAa BIKE CBITY KiHEIIb.
HyMmu octanHi! ocTaHHI Teaerpamu!
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2Koze — ctraBUB 3aliMEHHUKHU-UMEHHS,
1 90AOBIIITBO KoxXaaa EaeHa,

i CebacThsiH, 1110 cebe pyHHYBaB,

9K 1 ApTyp, 1110 HIYOr0o He PIK, —
BUpPyLIaTh BCl Yy JOPOTry HaBIK.

[loeT HAIAIUTKY, aAe

4yy€ 3BEpTaHHA 31pHUILI-CBITAHHS:
Bci xomiMmo B TaHEID,

[e TpamMBai I KaAedaHHI ?

[le TpamBai 1 KA€HaHHS —

y TaHEéIb, 0 OpaToBe MOi!

Xait 6e3 My3uKku Oyne, —

y TaHEIlb, 0 OpaToBe MOi!

A HapoOodThCda AIOOU

(BCl HaIIaAKK — CIIOHTAHHO).

O, mmpekpacHa AI000B
(i Aro60B, i IAOTM BCi
Y TaHéup, o OpaToBe MOi!
CMepTh mi3Hillle HacTaHe,
MOB TaiHCTBO Oyze.

Carlos Drummond de Andrade
AURORA

O poeta ia bébedo no bonde.

O dia nascia atras dos quintais.

As pensoes alegres dormiam tristissimas.
As casas também iam bébedas.

Tudo era irreparavel.

Ninguém sabia que o mundo ia acabar

(apenas uma crianca percebeu mas ficou calada),
que o mundo ia acabar as 7 e 45.

Ultimos pensamentos! ultimos telegramas!

José, que colocava pronomes,

Helena, que amava os homens,

Sebastidao, que se arruinava,

Artur, que nao dizia nada,

embarcam para a eternidade.

O poeta esta bébedo, mas
escuta um apelo na aurora:
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Vamos todos dancar

entre o bonde e a arvore?
Entre o bonde e a arvore
dancai, meus irmaos!
Embora sem musica
dancai, meus irmaos!

Os filhos estao nascendo
com tamanha espontaneidade.
Como é maravilhoso o amor
(o amor e outros produtos).
Dancai, meus irmaos!

A morte vira depois

como um sacramento.

Oceanvo 0e AHOpade

PYTYPUCTHYHE KOXAHHSA
oo 0inoi sscHOI maHi

Bi3pMiTh 30 AB1 AI0OXKUHU ITOPILIN IIAYHKIB
LlopaiTe 103y BEPLIKOBOTO MacAa 2KanaHHda
[ona#iTe Tpu rpaMu Kpoxmaaio 3 PeBHOIIIIB
YoTupu CTOAOBI AOKKU MeAaHXOAIMHOIO IYKPY
KaamiTe aBa ayIg

I Bce 30uiiTe pykoro HemtacHoro Bunaaky

M nomoBTECH HA ApPYyTy TOAWHU 3a Ti OB

[Ilo BKa3ye Bail yacomip!

Oswald de Andrade

O AMOR - poesia futurista
A Dona Branca Clara

Tome-se duas duzias de beijocas

Acrescente-se uma dose de manteiga do Desejo
Adicione-se trés gramas de polvilho do Ciiime
Deite-se quatro colheres de acucar da Melancolia
Coloque-se dois ovos

Agite-se com o braco da Fatalidade

E dé de duas horas em duas horas marcadas

No relogio de um ponteiro so!
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Anmoniy Kapnoc XKobin

BOCAHOBA
KopkoBany

lle ritapHe HarpaBaHHS

Taxr, AIOOOB 11e, i CIIiIBaHHS
[Ilupe macTa Ax00uUM map

Haaro B aymax Cymokii
Bceruraen: 3apas i moMpii

I3 BikHa mobagumt KopkoBamay
O Criacuteas, 9K IPEKPACHO
[IparHy B npuxucTKy TBoOIM 11100 KUTTH OYAO TaKUM
[I1o6 3i MHOIO 3aBIIle TOPYY TH
9lk He 3racHe maBHIU XKap

O 6e3BipHi CHOTO CBITY

Bac g crpigyBUIN y3piB
CrpaBiKHE IIIaCTs, O MOS AI0OOOB
[IlacTg, macTd, Tak, HaIIpaBay

Antonio Carlos Jobim

BOSSA NOVA
Corcovado

Um cantinho e um violao

Este amor, uma cancao

Pra fazer feliz a quem se ama

Muita calma pra pensar

E ter tempo pra sonhar

Da janela vé-se o Corcovado

O Redentor que lindo

Quero a vida sempre assim com vocé perto de mim
Até o apagar da velha chama

E eu que era triste

Descrente deste mundo

Ao encontrar vocé eu conheci

O que é felicidade meu amor

O que é felicidade, o que é felicidade
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NEPEKAAIU 3 TYPEIBKOI

OABI'A CMOABHUIIBKA

I'asu Iipaii2°
IF'ASEADb

O ar00a, Aikapro-T1abid, MeHe TH BOEepeKU Bi AUX,
Most Tu ayiie, mopora, 0 COKPOBEHHOTO IIOPIr,

Mog TposaHao, ['roaicTaH, 4yTTIiB TH BIAAAHICTh TAAKHUX.
Mo4g THu CyTHICTh, KUIIapUC — TBiM CTaH, Kpai KBITiB 3alallHUX.

Mo nepi Bca nmomibHa TH, i IyKPOBYCTUM I'OAOC TBIiH,
BpoBa — kuHIKaa, ycTa — KOpaa, y BisIX — IIaA 31HUIb TBOIX.

Y Tebe Kydepi — peiixaH, AUK — pyzKa, 04i — CTPYMHIB Oir,
Mog Hami€e, 4eCTh MOsI, MOiX PEAITi€ CBATHX.

Miii Taie Xap, y ceplil I1aa4d: po3AyKa parrToM HaaiHrIaa,
Moga T naHi, 0 MiH 11aX, YyTTIB HE MUAYEN Yy>KHUX.

3aBxkau NPOKAQAEHUHN TBIU IIASIX A€KUTH I10 3AaMaHHUX TIAKAaX,
¥Yci Ha IA9XO0BI TBOIM yIIaAu 3aMEPTBO O HIT.

3 ouell Boza, HE ToiTh Ma3b, 00 1leli OMaHAUBUH Oaab3aMm,
Xau T'azai Bcix BaacHuX 0if1 TOOI IIOBiIaTU HE 3MIir.
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Gazi Giray

GAZEL

Habibim munisim yarim derde dermanim
Enisim yar 1 dilhahim latifim mahremim canim

Gulendamim dilaramim vefadarim havadarim
Ozi sahim ytizi mahim boyi serv i glilistanim

Peripeyker lebi sekker s6zi gevher 6zi huster
Kas1 ya kirpiki hancer stithanver la’li mercanim

Yuizi gl saci reyhanim lebi mul cesmi hunharim
Ki sensen hasilim varim muhassal dinim imanim

Ko6nul inler kézim aglar yasim ¢aglar firakinda
Terahhum eyle ey sahim tekellim eyle ey hanim

Cikib seyre suvar olmus yolunda ten gubar olmus
Niceler haksar olmis kezer nazile cananim

Ko6zim yasin doker her dem ceker zahmine yok merhem
GAZAY1 kani1 bir mahrem diyem hal i perisanim.
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NEPEKAAOU 3 $PAHIIY3BKOI

OABT'A CMOABHHIIBKA

Mapcenina Je6opo-Banomop

TPOSIHJM BIJ] CAAIIZ

Yonosiua eepcist

HuHi BpaHIll BaM XOTiB 4 JapyBaTH KBITH PYK;
Ta 3aB’d3aHuil 3aTyro o6epeMoK Ied YUMOAYK,
[ITo HEe BMICTUTh HAUTYTIIIUHN XKOAHUM BY3AUKOM TSTrap.

['yasi aycHyau. I pyzki BCi IIOAMHYAH B IIOAIT,
I 3a BiTpOM, 1 4O MOPS BECH IIOAWHYB IE3AUHN IIBIT.
Bci crianBaau 3a Bog010, HE BEPTAIOYHUCH 10 XMap;

XBHAL 4EPBIHHIO 3[JaBaAach, Hade IOAyM’d Topdip.
HuHi BBedepi Mi#t noci Bech HanaxdyeHU yoip...
i BmuxaliTe apoMaTH, 3allax naMm’dTi 9K aap.

XKiHoua eepcis

Huni BpaHLll BaM X0TiAa g IPUHECTU KBITH PYXK;
Ta 3atyro 3aB’sa3asa obepeMoK IeH YUMOyK,
[ITo He BMICTUTh HAUTYTIIIUH XKOJHUM BY3AUKOM TSTrap.

['ynsi AycHyau. 1 py>ki BCi HOAMHYAH B IIOAIT,
I 3a BiTpOM, 1 IO MOPSI BECH IIOAUHYB II€3ANUH IIBIT.
Bci crianBaau 3a Bog010, HE BEPTAIOYHUCH 10 XMap;

XBHAL 4EPBIHHIO 3[JaBaAach, Hade IOAyM’d Topdip.

Huni BBeuepi Milt moci Bech Hammax4deHU# yoip...
i BmuxaiiTe apoMaTH, 3allax maMmdTi 9K aap.
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Marceline Desbordes-Valmore

LES ROSES DE SAADI

J'ai voulu ce matin te rapporter des roses;
Mais j'en avais tant pris dans mes ceintures closes
Que les noeuds trop serrés n'ont pu les contenir.

Les noeuds ont éclaté. Les roses envolées
Dans le vent, a la mer s'en sont toutes allées.
Elles ont suivi I'eau pour ne plus revenir;

La vague en a paru rouge et comme enflammeée.
Ce soir, ma robe encore en est tout embaumeée...
Respires-en sur moi l'odorant souvenir.

Cmedgan Marnapme
AA3YP??

Aa3ypi KBITTS BIYHOI sICHE

Iponiero cxonuth 6€3 TYypOOT
Be3cuaoro noera, 1110 KA€HE

Caiit reHi#t B Hepoaroudocti CKopOOT.

Tikaro, 3ip 3aIIAIOIIUBIIHN O4YEH,
CyMAiHHS 4y10 JOKOPH KaCHI

Jy1ii mopoxkHiH. [le cXoBaTUCH I1IE,
[Ipe3upcTBO AyXy 3BUBIIU B IIEAE€HI?

Tymanu, BcranbTe! Ilomia cumite i rap
OpgHakOBUMH IacMaMU YV BUCH,
OcinHi#i 1106 goAa0OYHU MoYap,
CrAEmiHHAM THXi OOIIIUPU 3BEAUCH!

[ Tr, mpuiinioBIu 3 AeTU TAMOUHH,
[To36upyt TBaHb i 30AIKAUN OYeperT,
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O muaa Tyro, ¥ ypBUIllA 3aTKHU
Aa3ypHi, 1110 iX pi3aB NTAIIUN AET.

[ 3HOB! 6Ge3coHHi cymy muMapi,

[e caxkero B’I3HUYHOIO Mapa

Y xkaxy racHe 4OpHOI AipH,

AWK COHAYHHUHU KOBTHU3HOIO BMUpal

— A Hebo mepTBe. — 4 6i3Ky HaBCTpid
o Tebe, nait, matepie, CBiti gap
3abyTuck [mearamu B 1110 Hid,

Bo Aron — xymobu miacHoi ToBap.

Bo xo4y: cTaHb HOPOXKHIM, MO3KY MiH,
AK ropmwmk dpapb, 10 BAIircss Kpa CTiHH,
Jo maady XUCT yTpaTUBIIN HIMUH,

Jlo cMmepTi mo3ixarodyu MaHH.

Hapwma! Tpiymd Aazypi, gyro CHiB

Y 1moa3BOHIi, 1 HaC I1Ie OIABII XKaxa

Y 3aiCHIN nepeMo3i F'OAOCIB —
KUBHUM MeTaAOM SHIOALCBKHM cdral

I koTuThCA B TyMaHi, ¥ Kpa€e Me4
AroHiro TBOIO ¥ xXMapax 0yp;

e 3naiiagy OyHTY MapHOMY SI BT€4?
Hasgik: Aasyp! Aasyp! Aazyp! Aazyp!

Stéphane Mallarmé
L'AZUR

De 1'éternel Azur la sereine ironie

Accable, belle indolemment comme les fleurs,
Le poéte impuissant qui maudit son génie

A travers un désert stérile de Douleurs.

Fuyant, les yeux fermés, je le sens qui regarde

Avec l'intensité d'un remords atterrant,
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Mon ame vide. Ou fuir? Et quelle nuit hagarde
Jeter, lambeaux, jeter sur ce mépris navrant?

Brouillards, montez ! versez vos cendres monotones
Avec de longs haillons de brume dans les cieux
Que noiera le marais livide des automnes,

Et batissez un grand plafond silencieux!

Et toi, sors des étangs léthéens et ramasse

En t'en venant la vase et les pales roseaux,

Cher Ennui, pour boucher d'une main jamais lasse

Les grands trous bleus que font méchamment les oiseaux.

Encor | que sans répit les tristes cheminées
Fument, et que de suie une errante prison
Eteigne dans I'horreur de ses noires trainées
Le soleil se mourant jaunatre a 1'horizon!

— Le Ciel est mort. — Vers toi, j'accours! donne, 6 matiére,
L'oubli de 1'ldéal cruel et du Péché

A ce martyr qui vient partager la litiére

Ou le bétail heureux des hommes est couché,

Car j'y veux, puisque enfin ma cervelle, vidée
Comme le pot de fard gisant au pied d'un mur,
N'a plus l'art d'attifer la sanglotante idée,
Lugubrement bailler vers un trépas obscur...

En vain! I'Azur triomphe, et je I'entends qui chante
Dans les cloches. Mon ame, il se fait voix pour plus
Nous faire peur avec sa victoire méchante,

Et du meétal vivant sort en bleus angelus!

Il roule par la brume, ancien et traverse
Ta native agonie ainsi qu'un glaive sur;
Ou fuir dans la révolte inutile et perverse?
Je suis hanté. L'Azur! I'Azur! I'Azur! 1'Azur!
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OAEHA CTEITAHIOK

XKax IIpeeep

9YXATH BAM HA THX

BoycriTh ckopiilie rica B 6arHoii

YXaTW BaM Ha TUX XTO He AIOOUTH cobakK i rps30ToI0 Opuaye
BIIYCTITh AHIIIE TICA IO 3aAUTHUH Bech Opyaom
YXaTW BaM Ha TUX XTO THAYE TUM Opyaom
XTO He 3Hae cobak

XTO He po3yMie cobak

xXTO 6pyay He 3Hae

BIIyCTITh IICa

JaiTe CTPYXHYTh OArOBHUHHS

rIca MOXKHa OYHUCTUTHU

Opya MO3KHA OYHUCTUTH

BOAY TE€>K MOXKHA OYHUCTHUTHU

aAe HisIK HE€ OYUCTHUTHU TOTO

XTO CTBEPIKIIKYE 110 AFOOUTH CobaK

aAe AWIIEe 3a YMOBH, IIO...

OpynHa cobaka dyucrta

Opyn TexX YUuCTUi

1 HaBITh Boa

iHoAi OyBa€e YHUCTOIO

1 AHIIIE T1 XTO CTBEPIAKYE

AUIIIE 32 YMOBH, IIO...

HiIKOAU He O0yBalOThb YHUCTHUMU

HIiKOAH

Jaques Prevert

TANT PIS

Faites entrer le chien couvert de boue

Tant pis pour ceux qui n’aiment ni les chiens ni la boue
Faites entrer le chien entiérement sali par la boue

Tant pis pour ceux qui n’aiment pas la boue

Qui ne comprennent pas

Qui ne savent pas le chien

Qui ne savent pas la boue
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Faites entrer le chien

Et qu’il se secoue

On peut laver le chien

Et I’eau aussi on peut la laver

On ne peut pas laver ceux

Ceux qui disent qu’ils aiment les chiens
A condition que...

Le chien couvert de boue est propre
La boue est propre

L’eau est propre aussi quelquefois
Ceux qui disent a condition que...
Ceux-la ne sont pas propres
Absolument pas

XKax IIpesep -
BIAYAH CHOHUTD HA AABIII

B ckBepi Ha aaBIi

CHUOUTB YOAOBIK 1 03UBAETHCA A0 THX III0 IPOXOASITH
IIOB3

Bin B okyagpax i 3aHOIIIEHOMY KOCTIOMI
CuauTh 1 MaAUTh IAIIIPOCY
3BepTaeThcd 40 BaC LI0 UAYTH II0B3
AGo 1IpocTO IosaEe 3HaK PyKOIO

AAe He BapTO AUBUTHCH HA HHOT'O

I cayxatu 1oro He BapTO

IIPOCTO UTH II0B3

Hadye He OayuTe

HaBiTh 1 HE Yy€eTeE

IIpoMTH IPUCKOPIOIOYU KPOK...

9K TIABKM BU Ha HBOT'O O3UPHETECH.
K TiABKU Ha roAoC Horo o0epHeTecCh
BiH ITOKAMWYE 1 TOJII... 1 HIIIIO 1 HIXTO
HE 3aBaUTh BaM CICTH IIOPYY

Bin guBUTHECHI Ha BacC 3 yCMiXOM

[ BaMm cTae HIFKOBO

Bin Bce nocmixaeTbcs

I BU oMy IOCMiXa€eTecCh

TakuM caMHUM yCMIiXOM...

I Bix ipOro ycmMixy Bam HIIKOBO
3aBxkau

Bawm Goastue ane BU ITOCMiXa€eTech

121



36ipHurx neperxnaodis «tARS TRANSLATORICA», 2022, Bunyck VII

6e3 BopoTTHd

[ mpomoBxXKyeTe cuOiTU
HEPYXOMO

Ha aaBiii 3 ycMmixom...

Biag Bac rparoTh OiTu
[TocmimaroTh Iepexoxi

Maiizke 0e33ByIHO

ITAIIKH ITOPXaloTh

3 riAKHu

Ha riaky

A BU cugure

Ha AABIIl

I Bu 3Haere... 3HacTe...

1110 HiKOAM He OyaeTe 6aBUTHCH
9K IOITH

[ Bu 3HaeTe 1110 OiAblIle He IIpoiaeTre
CrokiiiHO

9K 1 IePeX0xKi

[ OiABIIIE HIKOAHM HE IIypXaTH BaM
3 TIAKHU Ha TIAKY

dK IITAIlIKH...

Jaques Prevert
LE DESESPOIR EST ASSIS SUR UN BANC

Dans un square sur un banc

[1 y a un homme qui vous appelle quand on passe
Il a des binocles un vieux costumes gris

I1 fume un petit ninas il est assis

Et il vous appelle quand on passe

Ou simplement il vous fait signe

Il ne faut pas le regarder

Il ne faut pas ’écouter

Il faut passer

Faire comme si on ne le voyais pas

Comme si on ne 'entendais pas

Il faut passer presser le pas

Si vous le regardez

Si vous l’écoutez

I1 vous fait signe et rien ni personne

Ne peut vous empécher d’aller vous asseoir prés de lui
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Alors il vous regarde et sourit

Et vous souffrez attrocement

Et 'homme continue de sourire

Et vous souriez du méme sourire
Exactement

Plus vous souriez plus vous souffrez
Atrocement

Plus vous souffrez plus vous souriez
[rrémédiablement

Et vous restez la

Assis fige

Souriant sur le banc

Des enfants jouent tout prés de vous
Des passants passent
Tranquillement

Des oiseaux s’envolent

Quittant un arbre

Pour un autre

Et vous restez la

Sur le banc

Et vous savez vous savez

Que jamais plus vous ne jouerez
Comme ces enfants

Vous savez que jamais plus vous ne passerez
Tranquillement

Comme ces passants

Que jamais plus vous ne vous envolerez
Quittant un arbre pour un autre
Comme ces oiseaux

XKax IIpeeep
TIHI

Tu Tam

repenai MHOKO

B CBiTAl KOXaHHSA
[a

g TaM

repemn Toboro

B MeAomaii nmactga
Aae TiHB TBOSA
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TIiHb Ha HAa CTiHI
iopas
BapTyeE
MOI MUTI 1 JHI
1 TIHB
Mod TiHBb caMa Co0OIO
BECH YaC HaATAda€ 3a TODOIO
MeHe TH KOXa€ll
TakK caMo 31 MHOIO
K AIOOASITH XKUTTH CHHBb Hebec i cBoOOIy
AAe 9K TOMUHHU BTIKAIOThH
oJlHAa 3a OLHOIO
He MOXKYTb BXOITUTH ITPOMaMHyAl XBUAMHU
Tak 1 TiHi Hari 0ixkaTh 9K ABi IICUHU
nopyd4 3 To6010 Iopyd 3i MHOIO
YBIABHEHI 3 BasKKOT0 AQHIIOTA OJHOTO
KOAUCH
JIB1 HAIIIl TiHI1
OBl BIpH1 IICUHU
TEPIIALAYl IIIOAEHD
TOAOIHI ITIOIEHD
HEHaBUOATDL Tebe
HEHABUOITH MEHE
4YeKaroThb TOM IEHb
KOAU KOXaHHSI MHUHE
YeKaloTh 9K XTOCh 3aKPUYHUTD: Xaram
1 KMHe IM KOCTi ArOOOBIi... Hexail
1100 iX CXOPOHUTH
U IIiTH 3BiAYyCiAB
3a0IirTH CXOBaTHChH
IIi/T TTIOTIEAOM DasKaHb
JECh MIXK PENITKIB 4YaciB

Jaques Prevert
LES OMBRES

Tu es la

en face de moi

dans la lumiére de l'amour
Et moi

je suis la
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en face de toi

avec la musique du bonheur
Mais ton ombre

sur le mur

guette tous les instants

de mes jours

et mon ombre a moi

fait de méme

épiant ta liberté

Et pourtant je t'aime

et tu m'aimes

comme on aime le jour et la vie ou 1'été
Mais comme les heures qui se suivent
et ne sonnent jamais ensemble
nos deux ombres se poursuivent
comme deux chiens de la méme portée
détachés de la méme chaine

mais hostiles tous deux a l'amour
uniquement fidéles a leur maitre
a leur maitresse

et qui attendent patiemment
mais tremblants de détresse

la séparation des amants

qui attendent

que notre vie s'achéve

et notre amour

et que nos os leur soient jetés
pour s'en saisir

et les cacher et les enfouir

et s'enfouir en méme temps

sous les cendres du désir

dans les débris du temps

XKax IIpeeep
s AIOBOB

[1g Aro00B

Taka 0e3TdMHa
Taka KpuxKa
Bpas3auBa 1 HiXKHa

1 Taka O0e3HailiHA...
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[Ia Ar000B

rapHa 9K IeHb
1 Heroxka 4K Ioroaa

KOAUM KeTICBKOIO OyBae roroja...
[Is1 ATOOOB Taka CrpaBKHS

11 AFOOOB TakKa KpacuBa
YacoM Taka IIlacAuBa
MaHAUBa ¥ rpaviauBa

1 TaKa AIKAHUBA

TPEMTUTH 9K IIOHOYI JUTHUHA

I Taka BrneBHEHaA

6e3 KiHIlg i 6e3 Kparo

SIK YOAOBIK III0 HOYaMH OAYKaE...
[Ia Aro0oB

10 1HIITHUX ATKaAa

3MyIIIyBara TOBOPUTH

1151 AIOOOB SIKOi IIparHyTh

Bi 9KO1 MOXKHA 30AiQHITH

[Ia Aro0oB

3My4deHa pOo3ToIlITaHa 3HeBaXKeHa
3MipsgHAa pPo3paxoBa 1 3BazKe€Ha
aAe IIe >KuBa

[Ig Ar000B TBOA 1 M0od

6e3 BiKy 0e3 poay

3aB3XIU HOBA

Bona Tux xXT0 €

BOHA THX XTO Oyme

BOHA THUX KOT'0 HEMA

i THX KOro He Oyne
JOCTOBipHA 9K TPaBUIIS

dK TITalllKa TPEMTAUBA

dK AITO Tapsgda

HeoOXiaHAa K IIPaBUIIS

Tuiga

IITHU ¥ IOBEPHYTUCH

3a0yTH 3aCHYTU

i Bpa3 cxaMeHyTHCh
CrpaxnaTty 3i1CTapUTHUCH

B IOHBb ITOBEPHYTUCH

JyeKaTu Ha CMePTh

BTOIIUTHCH B PYTHUHI

CMIATHUCDE 1 ITAAKATH

BYOpa 1 HUHI
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aAe Hallla AI0OOB KHBa
BIIEPTA SIK BICAHIIS
JKOPCTOKA SK IaM 9Thb
TBEp/ia Haue KPUIIs
JKHUBA 9K OasKaHHA

49K JKaAb HEPO3yMHAa

dK CIIOMHHH Hi>KHa
XOAOIHA 1 CHIZKHA

Bona cnioragnae Ha Hac

1 ITOCMIXaeThCH

TOBOPUTH 06€3 caiB

[ECh B AyIIi BiI3UBAETHCI
9 cayxaro ii

BECh TPEMYY

I KpUay

T00O1 cobi i1 ycim

MOAIOCH 6€3yCTaHHO

3a Tebe 3a cebe 3a HUX 3a yCix
oaararo 3aAHUIIUTUCD

ne tTu byaa

JIe TH €

HeMa B Tebe Miclid

€ CEpILIE MOE

3aauniaricga

He uau

He TiKal

3a TUX XTO AIOOMB KOAHCDH
3a0yB Tebe

THU XK 00 ix He 3abyBait
HIKOT'0O HeEMAa B HacC

Ha 11} 3HeJ0AEHIN 3eMAi
HE ai 3aHIMITHU IPOIIacTH B iMAl
K110 TH maseko

AKIIO XTO3HA €

TO Ay HaM Hairo

1[I0 TH BCE IIIE €

[ai 3HaK X04 pa3s

B Ha¥1aAbIIIOMY KyTOYKY
AlCy HAIoi Ham'sTi
3'9BHCH 3HeHAallbKa

PYKy IHogay HaM

1 BpATYyH Hac
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Jaques Prevert
CET AMOUR

Cet amour

Si violent

Si fragile

Si tendre

Si désespéré

Cet amour

Beau comme le jour

Et mauvais comme le temps

Quand le temps est mauvais

Cet amour si vrai

Cet amour si beau

Si heureux

Si joyeux

Et si dérisoire

Tremblant de peur comme un enfant dans le noir
Et si sur de lui

Comme un homme tranquille au milieu de la nuit
Cet amour qui faisait peur aux autres
Qui les faisait parler

Qui les faisait blémir

Cet amour guetteé

Parce que nous le guettions

Traqueé blessé piétiné achevé nié oublié
Parce que nous l'avons traqué blessé piétiné achevé nié oublié
Cet amour tout entier

Si vivant encore

Et tout ensoleillé

C’est le tien

C’est le mien

Celui qui a été

Cette chose toujours nouvelle

Et qui n’a pas changé

Aussi vrai qu'une plante

Aussi tremblante qu'un oiseau

Aussi chaude aussi vivant que 1’été
Nous pouvons tous les deux

Aller et revenir

Nous pouvons oublier

Et puis nous rendormir
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Nous réveiller souffrir vieillir
Nous endormir encore

Réver a la mort,

Nous éveiller sourire et rire

Et rajeunir

Notre amour reste la

Tétu comme une bourrique
Vivant comme le désir

Cruel comme la mémoire

Béte comme les regrets

Tendre comme le souvenir

Froid comme le marbre

Beau comme le jour

Fragile comme un enfant

Il nous regarde en souriant

Et il nous parle sans rien dire

Et moi je I’€coute en tremblant
Et je crie

Je crie pour toi

Je crie pour moi

Je te supplie

Pour toi pour moi et pour tous ceux qui s’aiment
Et qui se sont aimés

Oui je lui crie

Pour toi pour moi et pour tous les autres
Que je ne connais pas

Reste la

La ou tu es

La ou tu étais autrefois

Reste 1a

Ne bouge pas

Ne t’en va pas

Nous qui nous sommes aimeés
Nous t’avons oublié

Toi ne nous oublie pas

Nous n’avions que toi sur la terre
Ne nous laisse pas devenir froids
Beaucoup plus loin toujours

Et n’importe ou

Donne-nous signe de vie
Beaucoup plus tard au coin d’un bois
Dans la forét de la mémoire
Surgis soudain

Tends-nous la main

Et sauve-nous
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IIPUMITKH INIEPEKAAIAYIB

1 [leperaageno 3a BuganHaM: Gerald Martin. Gabriel Garcia Marquez: A
Life. London-New York-Tokyo: Bloomsbury Publishing PLC, 2008.
[xepaaba MapTiH — aBTOp IIepIIoi y CBiTi aBTOpU30BaHoi Giorpadii
Mapkeca.

2 BUKAUKae aesKi CyMHIBU TOYHICTb JaTH y pedeHHi: «Y 1945-my poul
6yno ebumo Xopxe Envecepa IailimaHa, NONYaspHo20 i6epaibHO20
KaHoudama Ha nocm npesudeHmar. Y OIABIIIOCTI AzKepeA, JOCTYITHUX B
YkpaiHi, HaBeAeHO iHIIy naty: 1948 pik.

3 [leperkaanmeHo 3a oHAaMH-TIyOAiKamiew: How to Find Work You Truly

Love by Nadia Goodman. In: Entrepreneur, September 5, 2013.
Available at:

https:/ /www.entrepreneur.com/starting-a-business/how-to-find-

work-you-truly-love /228144

4 IlepekaameHo 3a oHaalH-IyOAiKalliero: Understanding the Economic
Shock of Coronavirus by Philipp Carlsson-Szlezak, Martin Reeves and
Paul Swartz. March 27, 2020.

Available at:
https://hbr.org/2020/03 /understanding-the-economic-shock-of-
coronavirus

5 lepeknaageHo 3a oHAaMH-IIyOAiKaliero: The Power of Hatred by Phillip
Adams. Published in: The Australian. 8 October 2016.

Available at:
https:/ /www.theaustralian.com.au/

6 White Australia Policy — moaitTuka «biaoi ABcTpaaii», B paMKax SIKOi y
1901 p. 6yao mpuiiHaTO 3aKOH MpPO OOMEXKeHHsd iMMirparlii, akui
dakTUYHO  3YyIHHUB  IMMirpariito HapoOiB  HEEBPOIIEHCHKOI'O
IIOXO/IXKEHHd 1 CIpUEB PO3BUTKY PacoBO-i30AbOBAHOTO  0iAOr0
CYCHIABCTBA.

7 XaHCOHITH (Ha3Ba 3apeecTpoBaHa 3 1998 p.) — IPUXIABHUKH 11€0AOTii
YABTpPaIpaBoi IMOIIyAICTKH, aBCTpaailickkoro ceHatopa IloaiH XaHcoH

(Pauline Hanson), aigepa pyxy «Ogna Hariris».

8 TlepekaaeHoO 3a IIybAiKalli€ro:
https://es.wikisource.org/wiki/Yo_me_soy_la_morenica
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[Tpubam3uo 1550 p. OpuriHaa onybaikoBaHo y 36ip1ii “Cancionero
de Uppsala” (Buganiit Benerii 1556 p. i 3HafigeHiit y 6ibaioTerti Yricaau
B XX cT1.). 3 iclTaHCBKHX HAPOMHHUX ITiCEHBb M00M BimpomKeHHSs, KaHp
BiagHcHKO (villancico).

Be3 wunis 51 py»Ka-0ugo... — B opuriHaai «41 TpogHaa 6€3 KOAIOUOK»
(“Soy la sin espina rosa”): HOUIMPEHI CAOBa 3 KATOAUIILKHX TIMHIB,
AlTaHil To1o, npucBgdeHuxX boxit Marepi (ManouHni). Tpagumifino rpix
VABASIIOTH YOPHHUM (II€ 1 KOAIp AugBoAa, 0cobAanBO 3a CepeAHBOBIUYS Ta
PenecaHcy), aae I IIICHAI PO3BIHUYE CTEPEOTHUIIH, 300pazKyrodu
IIpEeKpacHy Oyllly, IOIPH HECTAaHOAPTHY (aase TakK caMo IIpPEKpachHy)
30BHIIITHICTD.

Xou s uopHa, ma Kpacuea: B OPUriHaAAl I[I CAOBA AQTUHCBHKOIO:
“Nigra sum sed formosa” — mturara 3 Byabratu (Ilicusa mHapg IlicHamu —
Canticum Canticorum, 1:5). ¥ nepekaani I. Orienka: «<HopHa Ta rapHa»,
y nepekaani I. Xomenka: «4 gopHa, aae rapHa» (caoBa CyaamiTHu mIpo
cebe). ¥ meperaasi 1¥0 aAr03if0 BUMIAEHO KYPCUBOM.

Morena, morenica o3Ha4dae «TeMHa» (MOro — «MaBp»), «3acMaraav,
«CMarasiBa», TaKOX «T€eMHOBoAOcCa», «OpioHeTKar. TyT, BOYEBUIb,
Ma€eTbCS Ha yBas3l KOAIp WIKIpH — IIe ¥ TOMy, III0 HATIKAEThbCd Ha
CyaamiTy, IKy OIIAABAO COHIIE.

[Ile ogHa 6iOAifiHA aAr03is — JOCAIBHO: «Y — maraxkuit Kyin, / AKuit
rOpuUTh, ase He 3ropse [criastoe 0e3 omiky)». Tobro acoriariii 3
HEOITIaAMMOIO KYIIMHOIO, 9BA€HOI0 Moilicero.

9 [lepekaan 3 aanuHO (cepapachbKoi MOBH). 3 iCIIaHCBHKOTO IiCEHHOTO
dOABKAODY.

Y nepiwiit ctpodi — aBHO BiaromiH «IlicHi Haz ITicHaMmu», 1e repoind
Hapikae Ha Te, 110 ii ormaauao coHile. ¥ cedpapAChKUX ITiCHAX 1€ YaCTUH
MOTHUB. Y IHepIIOMYy PAAKY HPUCIIIBY — BHYTpIilIHA puMa (grasiosika
sois, Morenika).

10 [TepekaageHO 3a A3KEPEAOM:
https:/ /www.youtube.com/watch?v=CvhyfNhEzmlI
3 icmmaHCBKOro (QOABKAOPY, CEpenHBbOBIUHa ITicHA cedapmiB. 3
penieptyapy Mourceppat direpac — Montserrat Figueras (1942-2011).
€ Bepcid, 1110 I1e cepeaHBOBIYHA T'pellbKa IIicHd 4u b6asama «CoH
JOYKI», IIOTIM IIepeKAaeHa.
[TpuHIL — B opuUriHaai «<kopoaiBcekuit cun» (“El hijo del rey”).
Hes3pos3ywmino, sgka 1e 3ipka [iana — “la estrella Diana” (Mmoxe,
criertudpivHa cepeaHBOBIYHA Ha3Ba?), aA€ CHUMBOAiIKa sCHa, 00 XK IIe
OoruHsI ITHOTH, a MaMOyTHA 30BULS IIPUHIIECH, BUXOAUTH, illle He
3aMiXKHSI.
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11 TlepekaaieHO 3a O3KEPEAOM:
https://c21ch.newcastle.edu.au/emwrn/diamond

Bipm, aagpecoBanuii €amzaBeTi | AHTAIMCBEKIN — 40 HoOOapyHKa,
JiaMaHTOBOIO IIEPCHS.

3arosoBok: «Translatio Qvorvndam Carminum quee Gallico
primum sermone conscripta, a serenissima Scotiae Regina in mutuae
amicitiee pignus, vna cum excellentis operis Annvlo, in quo insignis
adamas prominebat, ad Sereniss. Anglie Reginam Elizabetham missa
fuerant» (aHraiicekoro: “A translation of certain verses first written in
French that had been sent by the most Serene Queen of Scotland to
the most Serene Queen Elizabeth of England as a pledge of mutual
friendship, together with a ring of excellent workmanship that had a
striking and extraordinary diamond”) — «Ilepekaas KiAbKOX BipIlIOBaHUX
PSAKIB, CIIOYATKy HaIMCaHUX (PPaHIy3bKOIO, IToCAaHUX HalscHiIoro
KopoaeBoro Illotaanmii mo HadisgcHimioi KopoaeBu  €AM3aBETH
AHTAIICBKOI 9K 3aropyka OAM3BKOI Apy:KOU, pasoM i3 IepcHeM
Hampodyz MadcTepHoi poboTH, SKUH MICTUTh HaA3BHUYaWHUN i
BUHATKOBUH OiaMaHT».

AaTUHCBbKa Ta  aHTAiChKa  Bepcia  3pobaeHi  iHIIMMU
repekAafadaMu (He KOPOAEBOIO), omybaikoBaHi 1579 p. (lmdopmartiro
B3sTO 31 BKa3aHOTO CauTy).

Mapig [ llloraasaceka CtroapT (1542-1587) Boaomirna AQTUHCBHKOIO
Ta IHIIUMHW MOBaMHM, aA€ He 3HaieHOo (akTiB, SKO0IO (POpPMOIO YU B
AKOMY XKaHpi 6yB opuriHaabHUM Bipui. Bimomo, 1110 KopoaeBa Hamucasa
Moro crapodpaHIly3bKOI0, a II€PEeKAaAM AQTUHOIO 1 aHTAIMCHKOIO.
OckiAbKM MOHapxXUHa OyAa IIOKPOBUTEABKOIO Ta ydeHuiew I[l’epa
PoHcapa i nucasa coHetu (30eperaucs ii Bipiri Ta npunucyBaHi i), g 3a
HOpanol0 BeAbMUIITIaHOBHOro Makcuma CTpixm mnepekaasa Bipla MIpo
AiaMaHT ppaHIly3bKUM COHEeTOM. PaHimle repekaasa rek3aMeTpPOM.

[ast mepekaany obpaHo 3MimiaHy opMy (PpaHIy3bKOT'O COHEeTa:
abba — abba — ccd — eed (3amicTe HalinmomupeHimoi: abba — abba — ccd
— ede, piguie abab — abab — ccd - eed).

12 1834 abo 1835 p. 3 Himerpbkoro poMaHTu3My. COHET IEepeKAaeHO
BiAMIOBiIHO [0 VKpaiHCBKOI Tpaaulii, ase 30epeskeHO IIPUHIIUII
puMyBaHHs: abba, abba, cdd, eec.

13 EpHer Auaap (HiM. Ernst Jandl; 1925-2000) — aBCcTpiicbKHM MOET,
IIOCAITOBHUK KOHKPETHOI roe3sii Ta PaguKaAbBHOTO
€KCIIEpUMEHTATOPCTBA B AlTepaTypi.

14 Apryct Ultpamm (HiM. August Stramm; 1874-1915) — HiMelbpKui
noet, Apamatypr. OOuH i3 IpeACTaBHUKIB PaHHBOI'O €KCIIPECIOHI3MY.
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15 [IlepekaageHO 3a I3KEPEAOM:
«O6nyog dratpoprc acbsvwv Ue KAPKIVO».
ABtopu: Dr Eubupiog B. I'rotong, MD, DVM, MSc
Avaotaocia Tlacaxkoroulou I[Ipoedpog Opidou EbBgloviov Kata tou
Kapkivou «AykaA1aZQy»
[Tpoedpog Mn Kepbookorikou Opyavicpou Phoenixcancercare
«[ToCIOHUK 3 XapUuyB8AHHSL OHKOX8OPUX)
Astopu: [Hoktop EBdimioc loinc, mokTop MenmyHux Hayk, DVM,
MaricTp
Anacracisa Ilacakomyay, [Ipe3suneHT BoaoHTepchbKkoi rpynu 60poTe0OH 3
pakoM «Araag30»
[Ipesunent Hekomepuitinoi Opranizaiiii «<Phoenixcancercare»

16 TlepekaazieHO 3a AKEPEAOM:
https:/ /wolnelektury.pl/media/book/pdf/sonety-odeskie.pdf

B o0ox pemakiiissx 30epekeHO OpUTriHaAbHE PUMYBaHHSI:
la 2b 3b 4a 5a 6b 7b 8a 9c 10d 11c 12¢c 13d 14c

Aae 4gepe3 IHINI HIPUHIUIIN HAarOAOIIIyBaHHHA y IIOABCBKIM MOBI
Bipi3HIETbCSA pPo3Mip. BuHHUKAa mnpobaeMa 3 EKBIpHTMIYHICTIO Ta
30epeKeHHSIM BayKAUBHUX A€KCeM. Y 3B’d3Ky 3 oboMa HOpUYMHaAMU i
3pO0AEHO APYTY PeaaKIlito.

17 CYPRIAN KAMIL NORWID (1821-1883).

e Bipm 3ByuuTh y piabMi AHmKed Batinu «Popidl i diament»
(1958).

LlikaBo, 1110 TOXiAHI Big 3aiMeHHUKA «TH» B OpUTiHAAL TUIIYTHCS 3
BeAaukoi aitepu (Ciebie, Twoje) — moxke, 11e 3BepTaHHss no bora? Togi
BUHUKae acouianid 3 Xpucrosumu Crpactamu i Bockpecinuam. Aamas
— y KaTOAUIIM3Mi of1uH 13 ['ocriogHIX 1 B3arasi XpUCTUIHCHKUX KaMeHIB,
AKHUUN 03HAQ4Ya€ SACHICTD 1 IIPO30PICTh MUCAEHHS, YUCTOTY IIOMHCAIB TOILO
(CXOKHMM CUMBOA — KPHCTaA), TAKOXK 1€ TBEPAICTb LIEPKBU. Y BIpIIi —
pedaekcia Han PeHOMEHOM TBOPUYOCTi, AaAETOPUYHO IIOJAHOTO K OIIHC
aBToAade.

Hawmarasaca BIATBOPUTH €KBIPUTMIYHICTH. BiATBOpEHO HETOYHI
pumu I crpodpu (smolnej — wolny). Bunukaa npobaema 3 THM, dK
nepekaactu diament. IToabCchKOIO 11€ 1 «mJiaMaHT» (3acTapise «agaMaHT»),
1 «aamMa3z». AA€ OCKIABKH 3 BYTiAAS HAPOIKYETHCS cCaMe aaMas, a JlaMaHT
— IIe BCe X Taku o6pobaeHUT aanMas, TO OCTATOYHUM BUOIp AMIIIUBCA 3a
I[i€I0 A€KCEMOIO (Xo4da crioyaTky OyB BapiaHT «Hu B IIOTIeAi 11iM giaMaHT
30puCTHI). B opuriHaai aBTOp 3aCTOCOBYE 3acTapiny AEKCEMY
«dyjament».
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18 TlepekaaeHO 3a MXKEPEAOM:
https:/ /pl.wikisource.org/wiki/ Specjalnosci

dopmasbHO Bipmr ckaamHuM. Ilepmia 1 ocraHHa cTpodu
noOyaoBaHi Ha ogHaKOBUX puMax (1 i 4 paaku), IpUYOMYy T'Pi CAiB, ae
aBTOp HAonaB Aullle onHy Aitepy: Eden (Emem, paii) — jeden (omuH,
€OVHUMN).

19 cyt. za: Zbigniew Herbert, Wiersze zebrane, opracowanie edytorskie
R. Krynicki, Wydawnictwo a5, Krakow 2008, s. 127-128.

20 TlepekaameHo 3a mxkepeaoM (c.359):
https://dergipark.org.tr/download /article-file /383759

[nmri BapiaHTH HanucaHHg iMeHi moera — BOPA TA3U (A3
ITEPAI XAH II, TICEB/IOHIM TI'A3AI (T'a3a(if)i — «ra3u (6opes 3a icaam),
AKUH rmule raseair, 1554-1607, npu Baaai 0y 1588-1596, 1596-1607,
«Bopar» o3Ha4vae «Oypsi», «<BUXOP»).

3 naaa1ioBoi AiTepaTypu Kpumcekoro xancrBa. Bipnr mokaageHun
Ha My3HKYy CaMUM XaHOM (KW rpaB Ha TaHOypi Ta caasi).

Petixan — uu 6a3uaik. (B opuriHaai came peiixaH). Acoriailisa —
3aBASIKU OyXMAHOMY 3aIraxy.

Oui (agpecara): B opuriHaali wewmer (cesme), 110 OOHOUYACHO
O3Ha4aE€ «0Ko» 1 «poHmaH» (CXimHi POHTAaHU POOUAU ¥ BUTALAMIL 3iHUIE). I3
OKa Te4YyThb CABO3M — i3 (PoHTaHaA Teue Boja (MOIIHUPEHUM CXigHUM
IpuiioM, 3amupoBaHui y roaicemii).

Y nepekaani noneKyau 30epexkeHo aaiTepallii (nepi — noodibHuUl: B
opuriHaai — Peri — peyker).

OG’ekT (ampecarta YU agpecaTKy) CXimHOI AIpUKH YacTo Ha3UBalOTh
XaHOM, (Hagy)IiaxoM, CYATAHOM TOIIO 4Yepe3 BAangy Had cepleM. Y
IIOMY TBOPi IIle I[iIKaBO PO KOHIIENT >KAAOCTi, OCKIABKH MHAOCEPIAH,
JKaAICTh, JKaAb, 3 OaHOro OOKy, HecBimomMo HeoOXimHi 6e3HamifiHO
3aKOXaHOMY (IMOBipHO, IO IIe B3araai CcyQidCbKHM TEKCT — TO[l
AIpUYHUH repoy mparHe 3iaagatucga 3 AasaxoM, mizHatu bora, dkuii
HEAOCTYIIHUM), ase 3 1HIIOro — [0 IUX MHOYYTTIB CTaBAATHCH 13
IPE3UPCTBOM, OCKIABKHU pPeaail AUKTYBaAU IPaBO CUABHOTIO.

21 TTlepekaaneHo 3a mxepeaoM: Les cent plus beaux poémes, de la langue
francaise. Choix et préface de Jean Orizet. France. Loisirs 123,
boulevard de Grenelle, Paris, 1987. Edition originale. — Editions Saint-
Germain-des-Prés Le Cherche Midi éditeur, pour le choix et la préface
de Jean Orizet. 222 p. P. 61.

Marceline Desbordes-Valmore, BaacHe iMm’a Mapceaina Peaicite
XKozedina [debopn (1786-18359) - dpanmy3pka mnoereca, IIpo3aik,
aKTpHca 1 clliBadkKa, BijoMa 3a CBOro 4yacy. BBaxkaeTbCsa Ha3HAYHIIO
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IIOETKOI0 (ppaHIly3bKoro poMmaHTU3My. [lig yac dpaHIy3bK0i peBOAIOIIil
TopriBato ii OGarbka Oyao 3HHUIIIEHO. MaHbyTHd NTHCHEMEHHUIA
II00POXKyBasa 3 MaTip’to n0 IBameayrie 3a ¢hiHAHCOBOIO IOIIOMOIOIO
(ram ii MaTu BMepaa Bi KOBTOI AMXOMAaHKH). 16-TUpidyHaA OiBYUHA
rmoBepHyaAacs 10 PpaHilii, e modyasa ClleHIiuHy Kap’epy. 1817 p. Buiiinaa
3aMixK 3a gpyropdaHoro aktopa IIpocnepa AanmantTeHa (Prosper
Lanchantin, ciieHiunu#i nceBmoHiM — Baasmop). CuH ymep, oclriBaHUM
y Bipiax. Bugasa nepiry 36ipky 1819 p.

Takoxk mrcasa npo3y Ha €K30THYHY TEMAaTUKY.

9k moetky ii uinyBaau Iloas Bepaen, dpiapix Himme (axuit maB
IIPUMIPHUK IIUX BipIiB y cBoi#i 6ibaioTerri) Ta iH.

PumyBanHsa Bipmia: a-a-b, c-c-b, d-d-b. 9k momiTHO, aBTOpKa
HacAinye dopMy cxigHoi moesii — iMOBipHO, razeai (ak ii ygBagau B
TOMINIHIN €BpoOIeHCHKiN aiTepatypi). Tak camo oOpaHO TPOSHAU K
CUMBOA, HaUOIABIII acolliioBaHUM i3 KyAbTypoio IpaHy Ta B3araai
MycCyAbMaHCBKOro Cxoay. Tak caMo aBTOpKa BAOBAIOE CXiTHUU KOAOPUT
— 30KpeMa, CUMBOAHU BITPY 9K BOAl, AyIIi, a IIIe apoMaT KBiTiB (AKUMHU
HallaX4eHUuH ofsr) K IaM'dThb i, MOXKe, HaTdK Ha napgyMu, Tyry 3a
BTPAaTOIO0 i BogHOYAC 30epeskeHHsl mapy caMe B mam’sTi. 3MiCT IIbOTO
Bipilla 3arafikoBUii, 60 HE3PO3yMiAo, SIKOi cTaTi AipuyHUM repoii. Ko
e Big imeni Caami (6o 3aroasoBok — «TpogHau Bim Caamir), To Tpeba
IIEPEKAAIATU B YOAOBIUOMY POi. AAe SKIIO 1€ AipUYHa TepoiHd, TO — ¥
xkiHouyomy. Tomy g 3pobuaa aBi Bepcii nepekaany. Takox y BipIili TOHKO
3aszHadeHo 1npo Caazi, amgzKe BiH OyB ITO€TOM — i ITPO HBOIO TaK CaMoO
IIUIIE II0eTeca.

22 TlepekaameHo 3a mxepeaoM: Orizet J. Anthologie de la poésie
francaise / Sous la direction Jean Orizet. Larousse, 2010. 1088 p. P.
399-400.
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Kipa Bepemrarina
Adinn, 'pertia
kira-v@ukr.net

Muxaiino KaaiHigeHKO
PiBue, Ykpaina
kalina.ua1980@gmail.com

Anza KeToBa
PiBue, Ykpaina
ketova02012019@gmail.com

Tamapa Kupnura
Huinpo, Yrpaina

Bornan KobuassHCEKHH
PiBue, Ykpaina
bodya.kim12@gmail.com

Anacracig Ko3zaoBa
Bepagnucek, Ykpaina

Heonina Koaomieusn
PiBHae, Ykpaina
gastrowebby@gmail.com

Hartanis KoHapaTIOK
PiBue, Ykpaina
kondratiukn384@gmail.com

BikTopia Auxanbka
Bepngancek, Ykpaina
lihackaya.victorial4@gmail.com

IOaig AomaHYyk
PiBHe, Ykpaina
julia.lopaschuk@gmail.com

[IITaTHU TIEpeKAagayd HeYypsiA0BOi OAaromifiHO1
oprasisaitii, mo3amTaTHU# CyJOBUH MepeKaagad
(mocAimOBHUH Ta MHCBMOBUU Ilepekaan). Y
JOPOOKY € auTdya IIpUTrOAHUIIbKA TPHUAOTIS Ta ABi
30ipKU Ka30K y CTHAI eTHO-(eHTE31. [JommoBigad
KHH2KKOBOTO (pectuBaaio Book Space 2021

Kanaunar ¢iaoAoTrigyHUX HAYK, OOLIEHT Kadeapu
poMaHo-repMaHCbKOi (piroaorii PATY

CryneHTKa IIepHIoro Kypcy PiaoAOTiTHOTO
dakyabTeTy PIBHEHCEKOTO IEP3KaBHOTO
TYMaHITapHOI'O YHiBEPCUTETY

KaamunaT ¢iaoAoTigvHUX HAYK, OOLIEHT Kadeapu
IepeKAay Ta iHO3eMHHUX MOB [HCTUTYTY
IIPOMHCAOBHX Ta 6i3HEC TEXHOAOTIH YKpPaiHCHKOTO
JEep>KaBHOTO YHIBEPCUTETY HAYKHU 1 TEXHOAOTIH (M.
JHinpo)

CTyneHT nIepuoro Kypcy piAoAOTigHOTO
dakyabTeTy PIBHEHCEKOTO EeP3KaBHOTO
TYMaHIiTapHOI'O YHiBEPCUTETY

CrynenTka BepassHCHKOro fep:kaBHOIO
negarorigHoro yHiBepcurtety. LlikaBuThbcsa
apTypiaHoIo.

MaricTpaHTKa nepuIoro Kypcy pia0AorigHOTO
dakyabTeTy PiBHEHCBHKOTO AE€P3KaBHOTO
TYMaHITapHOTO YHIBEPCUTETY

MaricTpaHTKa nepuIoro Kypcy pia0AorigHoOTO
dakyabTeTy PiBHEHCBHKOTO ep3KaBHOTO
TYMaHITapHOTO YHIBEPCUTETY

CrynenTka BepasgHCcBKOro nep:kaBHOTO
II€JAaroriYHOr0 YHiBEPCHUTETY 3a CIIEIiaAbHICTIO
035.041 diroaoria (repMaHCBKI MOBH Ta
AlTepaTypH (mepekaas BKAIOYHO), Ileplia —
aHTAifiCbKa, Apyra — HiMelbKa)

Bunyckuunga 6akasaBpaty 202 1p. PiBHeHCBKOTO
JepzKaBHOI'O I'YMaHITapHOI'O YHIBEPCUTETY 3a
creriasizariero «Ilepekaan». HaByaetTbecda B
Maricrpatrypi BoaAmHCBKOro HallioHaABHOI'O
YHiBepcHuTeTy iMeHi Aeci YKpaiHKU Ha (paKyAbTeTi
€KOHOMIKM Ta yIIpaBAiHH4 3a cleliasbHicTio 071
«O0Aik Ta onogaTkyBaHHs». [lepekaamaa-POIl,
aCHCTEHT MeHEPaAbHOTO AUPEKTOpa MiKHapOILHOI
koMmaHii «Bepaaaia Ykpaina»
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BikTop Mapau
PiBue, Ykpaina
marachv@ukr.net

Oarra Maumroxk
PiBHue, Ykpaina

Haraais CuBopir
PiBue, Ykpaina
nataliasivorih@gmail.com

Oarra CMOABHHIBKA

Memkana B M. Byda, KuiBceka
004A., YKpaiHa.

[Ipaitoe gucraHIiiino y M. Kuis,
Ykpaina.

Ha croromHi npokuBae y
IBetirtapii (M. IBepgonH-re-BeH,
KaHTOH Bo).
mytholog7@gmail.com

Oaena CremaHIOK
[uinpo, Ykpaina
inostrankadp@gmail.com,
ratdulivre@yahoo.fr

Karepruna YepHak
PiBHe, Ykpaina
katiacherniak2002@gmail.com

Kannupar izuko-mMaTeMaTHYHUX HAyK, JOLIEHT
Kadeapu BUILIOI MaTeMaTUKU PiBHEHCHKOro
[ep3KaBHOTO I'YMaHITaApPHOTO YHIBEPCUTETY

CtyneHTKa TPeThOro Kypcy (PiA0AOTIHHOTO
¢dakyabTeTy PiIBHEHCHKOTO EepP>KaBHOIO
TyMaHITapHOTO YHiBEPCUTETY

CryneHTKa 4eTBEPTOro Kypcy (PiA0AOTIHHOTO
¢dakyabTeTy PiIBHEHCHKOTO ZepP3KaBHOIO
TyMaHiTapHOTO YHiBEpCUTETY

Kangunar dirocodpcbkux Hayk. [IpoBinHUit
HAyKOBHi cIiBpoOIiTHUK KHUIBCBKOTO AiTepaTypHO-
MeMopiaabHOTO My3eio Makcuma Puabcebkoro.
Yaen HCITY 3 2012 p. YaeHn YKpaiHCBKOIO
Kinainriscekoro Toapucta 3 2017 p. Uaen
ICOM 3 2018 p. Yaen ToBapucta [lepekaanadiB
Airepatypu ([loarma, Stowarzyszenie Thumaczy
Literatury) 3 2022 p. CrunenzniaTtka I[lepimoi
Crunenaii HlenTHUIIHKOr0 y HAIPSIMI IIepeKAas,
(2021) — LHerTp Murponoauta AHapes
[MMerrTuiipKoro, YKpaiHChbKUM KaTOAUIIBKUH
YHiBEpCHTET, 32 HiATPUMKHU YKPaATHCEKOTO
KYABTYPHOTO (POHAY (IEepPEeMOKHHUIA KOHKYPCY). Y
OunaoMi — «aaypeatka Ilepioi Ctunenmii
[MIenTunpKoro 3 nepekaagy». Aaypeartka iHIINX
IpeMil Ta KOHKYPCIiB.

HayxkoBe1p, nepekaagaydka, IIMCbMEHHUIIS.

3aBigyBadka BigAiAOM JOKYMEHTIB iHO3€EMHUMU
moBaMmu [lHinpoBchKkoi LleHTpasbHOI MiChKOL
0ibaioTeku LleHTpasizoBaHoi cucTeMu IMyOAIIHUX
6ibAioTeK oA MOPOCAUX. YKPAIHCHKOI0 MOBOIO
HaApyKOBaHi reperaanu rnoesii Minoma YecaaBa
Ta 36iraeBa 'epbepra B 36ipkax moesiti. OcBiTa:
KpuBopizpkuii negarorivyHuil yHiBEpCUTET,
KpakiBCcbKUH eJaroriyHUH yHiBEPCUTET
((Moab1ra)

CTyneHTKa 4eTBEPTOIo Kypcy (pirororigyHOTO

dakyabTeTy PiBHEHCBHKOTO IEP3KaBHOTO
TyMaHITapHOTO YHiBEepCUTETY
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