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HEPE/IMOBA

30ipauk mnepekaaniB «ARS TRANSLATORICA» (Bumyck 2)
o0’ eqHye mepexsanau npodeciiiHuxX mepexiaaadiB 1 aMaTopiB, (ijIoJoriB,
1HKEHEPIB, JKYPHAJICTIB, TNIyMadiB 13 OaraTopiuHUM CTa)Ke€M 1 CTYJICHTIB,
Kl TPEICTAaBWIA CBOI MEPIIl EKCIEPUMEHTH Ha MEepeKJIaalbKiii HHUBI.
Y 30ipHUK YBIWILIM TEPEeKIaJal YKPAiHCHKOIO MOBOIO 3 HEBEJIHMKUX
aQHTJIIMChKUX, HIMENbKHX, (PPaHIY3bKHX, ICMAHCHKHUX, I1TAlHCHKHX,
NOPTYTalIbCKUX, TPElIbKUX, OONTapChKUX, CIOBAI[bKUX, MOJbCHKUX,
O1I0pYCHKUX, POCIHCHKHUX, TYPEUbKUX Ta KOPEUCHKUX TBOPIB a00 YPUBKIB
13 HUX.

OCHOBHOIO METOI BHJAHHA € TMOMYJsipu3alis Ta PO3BUTOK
YKPaiHOMOBHOT'O MEPEKIIaTy, 30KpeMa IUISIXOM 3aJIy4YEHHS J0 L€l CIpaBu
MOYATKIBIIB — CTYACHTIB (DUIOJOTIYHUX CIHEMialbHOCTEH, AKI MIyKAIOTh
CBIM mnuisix y mpodecii 1 4acTo HE MalwTh 3MOTH BUMPOOyBaTu cele,
OTPeOyIOTh MpOo(dECciHOT MATPUMKH 1 MOPaJH BiJ JOCBIIUCHUX KOJICT.
CnoxiBaemocs, mo iXHIA Ae0I0T MaTHME TigHE MPOJOBXKCHHS, 1 MOJIOAC
MOKOJIIHHS TAyMadiB TBOPYO 1 IJIIHO TMpAIfOBaTUME 3aJIs 30JIMKCHHS
YKPaiHCHhKOI KYJIBTYPH 3 KYJABTYpaMU CBITY Ta 3aJJ1s1 PO3KBITY 1 30araueHHs
YKPaiHCbKO1 MOBH.

Peoxkonecia 30ipnuxa
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NMEPEKAAAM 3 AHIFAIMCBbKOI MOBMU

Anaovxo [[mumpo
J.R.R. Tolkien
LAMENT FOR THE ROHIRRIM

Where now the horse and the rider? Where is the horn that was blowing?
Where is the helm and the hauberk, and the bright hair flowing?

Where is the hand on the harpstring, and the red fire glowing?

Where is the spring and the harvest and the tall corn growing?

They have passed like rain on the mountain, like awind in the meadow;
The days have gone down in the West behind the hills into shadow.

Who shall gather the smoke of the dead wood burning,

Or behold the flowing years from the Sea returning?

IIJTAY 3A POI'TPUMAMM

Jle Tu, o BepuiHuKy ropauii? Jle Tede cypMu KIMUyTh?
Jle i1 OJIOMOM B’ €THCS CBITJIE TBOE BOJIOCCS?

Jle TBiif BOrOHB Manae, e TBos apda rpae?

Jle T 3acisiB )KUTO, 1€ TU Bpokail 30upaent?

3HUK TH, 5K JIOII Ha CXWJIax, BITEP TBIM CIIiJI PO3BISB,
JIH1 TBOT mpOMaitHyJIH, 3 COHIIEM IMIIIUTH Ha 3aXi.

XTO MOXKe AUM 310paTH B JIicCi, IO TOIEIOM B3SBCH,
XTO TTOBEPHE T1 POKH, 10 32 MOPSMHU IIIE3JTH ?
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l'a30yn Mis
Larry Flewin
DAD’SHATS

Robert looked out the window. It was raining, and raining hard.
There was thunder, and there was lightning, but he was not afraid. Robert
was looking for cats and dogs. His dad had said that it was raining cats and
dogs, but, try as he might Robert could not see them anywhere.

What Robert could see was his dad’s hat. There, on the table by the
back door, was his dad's favourite hat. His dad had been in such a hurry,
because of the rain, that he had forgotten to put it on.

Actually, Robert’'s dad had lots of hats. He liked wearing them and
wore one al the time, except when he was in the shower, or when he was
sleeping. Not even his dad wore one then.

Robert looked at the hat. He put it on. The hat was big, and covered
his eyes. It was his dad’s driving hat. Robert pretended to be a race car
driver. While he was pretending to drive, Robert bumped into something,
and sat down with athump.

Suddenly, it was raining again. Not rain, or even cats and dogs, but
hats. Lots of them, al in different shapes, sizes, and colours! Robert was
sitting in a heap of hats.

Robert took his dad’'s hat off and put on a big yellow one. This hat
had a picture of a bulldozer on it. It was construction hat. Robert pretended
to be a bulldozer, and scooped up the hats into big piles.

Then Robert took off the construction hat and put on a blue hat. With
this hat, he pretended to be a bus driver. He drove the hats to the museum,
the library, and the mall. They all said what a good driver he was.

Next he put on ared hat. Robert pretended to be a Fireman, putting
out fires, and rescuing the hats from danger. Important work!

This was followed by ablack hat. Pretending to be a policeman made
him feel even more important. He directed traffic, and made sure all the
hats stayed on the sidewalk.

By now, Robert was tired. Pretending was hard work. Robert took off
the Policeman’s hat, found a nightcap hat, and curled up in the heap of hats
for anap.

His dad came back, looking for his hat. Robert woke up, rubbed his
eyes, and gave his Dad his hat. His dad put his hat on and gave Robert a
kiss. Robert smiled, and closed his eyes.
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TATOBI KAIIEJIIOXU

PoGepr BusupHyB 13 BikHa. [lamaB cunpHUM nomi. [pumino i
ONrCKamo, aje XJIOMIHMK He OosBcs. BiH mrykas Biapo. Moro Taro ckasas,
110 JIJIE SIK 3 BiJpa, ajne sik PoOepT He HamaraBcsi, HiJie HOro He 0aYuB.

[Ilo PoGept GaumBs, Tak 1e Kamearox Tara. Tam, Ha CTOMI OUIS 3agHIX
nBepeit OyB TaTiB yIIOOJEHMM Kamenrox. TaTo Tak IMOCIHIMIaB yepes3 O,
110 3a0yB HOTO HAJIITH.

[IpaBay kaxxyuu, y oro tara Oyno 6arato KamentoxiB. BiH ro0uB ix
HOCHUTH 1 HOCUB BECh Yac, KpIM TOTO, KOJIM MPHUIIMaB AYII 4u crnas. | och
111Ie ChOTO/THI BiH OyB 0€3 Kameroxa.

PoGeptr momguBuBcs Ha kamentox. HamiB. Bin OyB Bemukwit 1
HacyBaBcs Ha odi. Lle OyB Bogilichbkmii Kamenmox Tara. Pooept ymas, mo BiH
BoAlli ToHOYHOTO aBToMOOUII. Ilokm PobGepr BmaBaB, 0 KepMmye, BiH
HAaTKHYBCS Ha IIOCh 1 TEMTHYBCS.

Pantom 3HOBY mowaB magatu gounl. He moi, 4u Bijpa, a Kamelroxu.
barato karemntoxiB 1 BCi pi3Hi 3a popmoro, po3MipoMm Ta koibopom! Pobept
CUJIIB CEpe/] KyIu KareIoX1B.

XJIOMYMK 3HSAB TaTiB KamlesroxX 1 HaJIB BEIUWKUM >koBTUM. Ha HhOMY
OyB HamanboBaHuWil Oynpmo3ep. lle Oynma kacka OymiBenbHHKA. Pobept
yJaBaB, 110 BIH OyJIbJ103€p 1 3arpi0aB KaneatoXu Ha BEJIUKI KyIIH.

[Totim PoGept 3HsB OyiBeNbHY KacKy 1 HaJiB OJAKUTHUN Karlemrox.
Y HbOMy BIH yaaBaB BOJlisl aBToOyca. BiH BO3MB Kamenroxu B MY3€EH,
0106110TeKy 1 B TOPTrOBUH IEHTP. YC1 Ka3aJin, AKUW 3 HHOTO XOPOIITHI BOJIIM.

[ToriM xJiomuWK HaAIB YEpPBOHUU Kamenox. PobOepT ynaBaB
MOXKE)KHUKA, TaCUB TMOXKEXKI U psATyBaB KalleJIlOXU Bl HEOE3MEeKH.
BaxxnuBa poboral

3a HUM OyB YOpHMI KareloX. YIaBaHHS MOMIIEHCHKOTO 3MYCHJIIO
XJIOMMYMKA MTOYYBATHUCS II€ BAXIUBIIIKNM. BiH peryioBaB JOpOXHINA PyX 1
CTEKUB 3a THM, 11100 yCi Kaneatoxu Oyiau Ha TpoTyapi.

Jo 1eoro yacy Pobept BromuBcs. BnaBanus Oyino BaXKor poOOTOrO.
PobepT 3HB MOMIEHCHKUIN KaletoxX, 3HalIIOB HIYHUI KOBIAK, CKPYTHUBCS
KJIyOOUKOM Yy KYIIl KanestoxIB 1 3a/IpiMasB.

Taro moBepHYBCsS B MOIITyKax CBOTO Karmemroxa. PoOepT mpocHyBcs,
IoTep OYl 1 JIaB TaTOBl Karejroxa. TaTro HaJIB KaledarxX 1 MOIIIyBaB
Pobepta. PobepT ycMiXHYBCS 1 3aIUTIOIIUB OYl.

10
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I'namenko Cepeili
PatriciaAsh
WISHES

She came into the used bookstore. She didn't know what she was
looking for, exactly. She wandered up and down the aisles, through every
section from computers to romance. She combed through the clearance
section.

At last, something caught her eye. A slim green volume poked out
beneath an unwanted encyclopedia. She dug it out, and it felt right in her
hands. «Wishes,» read the cover. «Fifty cents,» read the price tag. Why
not? She could afford fifty cents. She took it home with her.

In her lonely one-room apartment, she curled up in her bed, which
was really a mattress on the floor disguised with a colorful duvet. She
made a cup of tea and opened the book.

The words seemed to glow. It was the best, the most magical thing
she'd ever read. The world inside the book seemed so good, so different.
She wished more than anything that she could live there and be happy.

Days later, they found her dead in her sad little apartment. On her
face, the brightest grin they'd ever seen, probably a result of rigor mortis.
Her family came, cold and silent. They took what little she had of value
home with them. What they didn't want—maostly books, piles and piles of
books--they sold.

He came into the used bookstore. He didnt know what he was
looking for, exactly. He wandered up and down the aisles, through every
section from computers to romance. He combed through the clearance
section.

At last, something caught his eye.

BAKAHHSA

Bona 3aiinma 10 OyKiHICTMYHOTO MarasuHy. BoHa He 3Hana, 1o,
BJIACHE, IIykae. BoHa THUHSIACS MO MPOXOJax MIXK CTEIaxaMH, yciMa
BIIJIUIAMU — B1JI KOMIT FOTE€PHOI JIITepaTypu A0 JIIOOOBHUX pomaHiB. BoHa
pEeTEeNbHO MEepemisiHyJIa e HEe po310paHl KHUKKHU.

Hapemri, mochk npuBepHysio ii yBary. TOHEHbKa 3€J€Ha KHUXKEUKA,
[0 BUTHMHAJIACH 3-MiJi OCOPYXKHOI eHIukionenii. Bona BuTama ii, 1
KHWKKA 4y/I0BO JisiTia y pyku. «bakaHHs» — OyJ10 HalMcaHO Ha HNadiTypIli.
«[T' sTmecsaT 1eHTiB» — Oyno HamucaHO Ha IHHUKY. YoMy 6 1 H1? Bona

11
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MOXK€ COOl JIO3BOJIUTH BUTPATUTH IT ATAECAT IIeHTIB. Bona 3a0pana
KHHUKKY 3 COOOI0 JI0JIOMY.

VY cBOiil caMOTHIM OJHOKIMHATHIA KBapTUPl BOHA 3rOpHYJacs Ha
JKKY, SIKE, BIacHe, OyJI0 JUIIE MaTpalioM Ha IMi11031, BKPUTUM SICKPABUM
nokpuBajioM. BoHa 3po6uia co01 yariky 4aro 1 BiIKpHJIa KHUTY.

3naBanioch, mo cioBa Mepextind. Lle Oyno Haiikpale, HaldymaOBiIIe
3 TOTO, 10 BOHA KOJMU-HEOyAr yuTaia. CBIT ycepeauHl KHUTH 37aBaBCs
TaKWM JUBOBHKHHUM, TaKMM 1HAKIIUM. BiIbII 3a Bce BOHA Oa)kajia KUTH Y
HbOMY 1 OyTH IIIaCIUBOIO.

Yepe3 kinbka JHIB il 3HAWIUIM MEPTBOIO B 1 MOHYpPIA MaJeHBKIN
kBaptupiii. Ha i o6nuuyi cssita HalumpImna mocMiIKa 3 yeix KoJn-HeOyb
OaueHux, BIPOTIIHO pPe3yabTaT TpymHOro 3anyoinHs. [lpulOyma ii cim' 1,
X0JI0JIHa Ta MOBYa3Ha. BoHm 3abpamm 3 co0O0 Ti KPUXTH IIHHOTO, IO
oynu y Hei. Te, 9oro BOHM HE XOTUIH, — OLIBIIIOI0 MIPOIO KHHUTH, IITa0el 1
mTadesi KHUT, — BOHU TTPOJIAIH.

Bin 3aiimoB 10 OyKiHICTUYHOTO MarasuHy. BiH He 3HaB, 1110, BiacHe,
mykae. BiH THHSIBCS 10 MPOXoAaxX MDK CTeIakaMHM, yciMa BIJIIIaMH — BiJ
KOMIT IOTEpPHOI JiTepaTypyd A0 JHOOOBHUX poMmaHiB. BiH peTenbHO
NEePEISHYB III€ HE pO310paHi KHUKKH.

Haperri, mock mpuBepHyJI0 MO0 yBary.

12
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I'ynvyvo Poman
Larry David®

NO WAY TO SAY GOODBYE

June 25, 1942. The day | went off to war. My sweetheart, Alice, whom |
started dating my junior year of high school, drove me to the station to see me
off. We were in love, and the thought of being apart was overwhelming for both
of us.

Alice parked the car, and we held hands as we walked silently through the
station and out onto the platform. Our hearts bursting, we gazed at each other
for a few moments before she spoke. | remember the conversation almost
verbatim.

«Promise you'll come back to me.»

«| promise.»

«And promise you' Il write to me.»

«Of course I'll write to you.»

«Every day.»

«Every day? Hmm. Well, I'll certainly try. | mean, I'll be in awar. I'll be
fighting. But, sure, if | havethetimeto doit, | will.»

«Nan gets letters from Brad every day.»

«Yeah, but Brad is some sort of adjutant in an office. He has a desk. If |
were in an office with a desk, I’d write three times a day. Also, now that | think
about it, | don't know where I'll be getting all this paper from. | can’'t realy
walk around with a ream of paper in my knapsack. It’'s pretty heavy asit is. |
gotta carry bullets, grenades, a sleeping bag, a canteen. | don’t know if | can
load up with paper.»

«I’m not asking you to load up, but I'm certainly worth a few sheets.»

«Absolutely you' re worth afew sheets. You' re taking this all wrong.»

«How does everyone el se manage to write?»

«That's a good question, and, believe me, it's one | intend to get to the
bottom of ,» | said, catching a glimpse of myself in the train window. Damn, |
looked good in a uniform.

«Did you at least pack a pen?»

«l did, but, I'm not gonna lie, it was skipping a little, so there’s a good
chance it could run out in the first letter.»

«WEell, get another one. Maybe a few.»

«Not really sureif they sell pens on the front. And you know what I'm like
with pens. They fall out of my pocket. The good news is that | think they have

* Tlepexnan onoBinanus Larry David «No way to say goodbye», HagpykoBaHoro y Homepi «The
New Yorker» 3a 5 6epesns 2018 poky. https://www.newyorker.com/magazine/2018/03/05/no-way-
to-say-goodbye

13
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some pretty good pockets in Army pants. Maybe even with zippers! | don’t
know why all pockets don’'t have zippers. You know, when | come home,
maybe I'll get into the pants-with-zipper-pockets business,» | went on, popping
aLife Saver into my mouth in preparation for our goodbye kiss.

She looked at me strangely.

«What's that ook for? You don’t think zipper pockets are a good idea?>

«Sounds like you don’t want to write at all!»

«Alice, | just said I'll ook into the whole thing once | get situated! | want
to write. The problem is—»

«l know, the paper and pen.»

«Right! And the time. Suppose I’'m fighting all day, killing people, getting
fired at. Saving buddies. Canteen low on water. | get back to base camp,
exhausted, filthy. My first thought, if | can be perfectly honest, is going to be to
sit down, relax, have some C rations—that’s food that comesin a can.»

«l know what C rations are!»

«Anyway, after the rations, I’m going to look into a shower or something.
You know how fussy | am about being clean. So, after al that, yes, if | have the
pen and paper, I'll try to write, athough it might be dark. | suppose | can use a
flashlight, but it’ll be tough to hold the pen and the flashlight at the same time.
And, by the way, if it'swindy all bets are off.»

«0.K., enough! You know what? | don’'t even want you to write.»

It was time to board. | hesitated, not wanting to leave her like this.

«Boy, you're really twisting things here. | just can’t believe that after a day
of putting my life on the line for you and our American way of life the first
thing you want me to do is somehow come up with a sheet of paper and a pen
that works and write you some long letter. | have to say, it's starting to feel like
a homework assignment. I'm not Shakespeare, for God's sake. | mean, if
anybody should be writing every day, it's you. You' ve got time. And a desk.»

| picked up my duffel. «l better go.» | moved in for akiss, but she recoiled.
Crushed by this unfortunate turn of events, | shook my head and boarded. Once
seated, | leaned out to her.

«Alice, thisis no way to say goodbye.»

«lI’m serious. Don't write at all.»

«Don't be like that!»

«No. Here's your ring. | don’'t want it.» She threw it, nailing me in the
forehead, where it left an imprint that lasted until | got to North Africa.

Asthetrain pulled away, | called out, «Alice, please! »

But she stood firm. «Goodbye.»

«O.K., Alice, I'll writel» | shouted desperately. «Surely someone will loan
me a pen and afew sheets of paper!»

«l hope they shoot you in the arm and then you won't have to think about
it.» With that, she walked away. | never saw her again.
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In the end, the things | said about the pens and the paper were all true. On
the front, guys were constantly complaining that they didn’t have time to write
and that paper got all crumpled in their knapsacks. Pens were in such demand
that they were constantly being stolen. And don't even get me started on
stamps.

| did, however, find time to write to Alice one lonely night with my
flashlight on. This had the tragic consequence of aerting a troop of German
soldiers to our whereabouts, resulting in the deaths of my platoon leader and the
guy whose backpack | had pilfered for paper. | myself was shot in the arm,
making it impossible for me to ever pick up arifle again, much less a pen.

MMPOIIIABAH

25 uepBHs 1942 poxky — B 1€l JeHb S MIIIOB Ha BiiiHY. MeHe
npoBojkana Mosi koxaHa Edic, pazoM 3 Hewo s 1 OmpuixaB Ha BOK3al. Mu
3yCTpiyaiucs 3 MepuIoro poky riMHasii 1 Oynu 3akoxaHi. Tomy BiJ TyMKuU
PO PO3TYKY 00OM CTaBaJIO JISIYHO.

Enic 3amapkyBana aBTOMOOLI,. MU BUHIUIM, MOBUKH B3SJIUCA 32
pYKH Ta Mminuid 4yepe3 Bok3ad A0 ruiargopmu. Hamni cepus memiid Bif
TYyTd, 1 JESIKUA Yac MH [POCTO JMBUIHMCA OIHE Ha OAHOTO. Bona
3aroBOpuiIa Mepuioro. S mam’ siTaro Hally po3MOBY Mail>ke TOCIIBHO.

«O01114#, 1110 TTOBEPHEIICS.»

«O01115110.»

«O01114#, 110 OyAeIT mucaTu.»

«ABXexK, OOILIAI0.»

«lognas.»

«IIlonua? E-e-e... Hy, okei, s cripoOyto. Po3yMiel, s Oyay Ha BiiiHI.
Anie 000B’ I3KOBO HANUITY, HIOMHO 3HAKTY Yac.»

«A ot Hena moans orpumye JUCTH Big bpena.»

«Tak, 00 bpen — mrabHuii an roranT. BiH mae crul. Skmo o
MOTparuIo 10 mTaldy 1 CUIITUMY 3a CTOJIOM, TO TeX Oymy TOO1 Mucarw,
TpUYl Ha JIeHb. [HakIe, mogymai coOi — 3BiKku OpaTtu mamip? S He 3MOXKy
BeCh yac OiraTu 3 HAIUIIYHUKOM, IOBHUM mamnepy. BiH 1 Tak BaKKEHbKHUI —
3 Ha0OsIMHU, TIAKOM, 1€ ¥ 31 cnajlbHUKOM... He Aaymaro, mo Tyau mamip
BJIi3€.»

«$] He kaxxy TOO1 HabuBaTH HOro manepoM. Alie 3apajgd MEHE MOXHa
xoua 0 KiJIbKa apKyIIiB MOKJIACTH 7

«Hy 3Buuaiino! Tu He Tak MeHe 3po3yMiJia.»

«A SIK TOJII 1HILI MMUIITYTh 7>
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«["apHe nutaHHsA, dr00a. 51 000B’A3KOBO IIe 3’ ICYI0», — BIJMOBIB 4,
Kpa€eM OKa BJIOBUBIIIH BJIACHE BIJJI3EPKAJICHHS Y BikHI BaroHy. Ox i1 100pe
K MeHI B (popMi, 4OpT 3abupaii!

«Tu xoua O pyuKy B3sB?»

«Y39B. Ale, SKIIO YECHO, BOHA IIoraHo Irmmire. Moke cTaTucs, IIo
nepecTaHe MUCaTH BKE Ha MEPIIOMY JIUCTL.»

«To Bi3pMel 1HITY. YU 111€ OJIHY, ITPO 3amac.»

«He mymaro, o Ha QPpOHTI NPOAAOTh py4yKH. TH 3HA€EMNI, SIK y MEHE 3
pyukamu. Becb yac BUIIITAIOTh 3 KHIIIEHb. XOYa B apMIMCHKHUX IITaHAX
MyCATh OyTH J00p1 KHIIeHI. A MOXe 1 HaBITh 13 3aminkaMu Ha 3amok! He
PO3yMil0, YOMYy BCi KHUIICHI HE IIHMIOTH 13 3aMKAMH. 3HA€I, IOBEPHYCS
J0JIOMY 1 IIUTAMY IITaHU 3 KHUIICHAMH Ha 3aMKax!» — orosocuB s i
3aKMHYB JI0 pOTa M STHY IYKEPKY, TOTYIOYUCH 10 NPOIIAIbHOIO
MOILITYHKY.

51 3m10BUB 11 NOXMYPHUU HOTJIAL.

«Hy a mo? 'agaen, KUIICHI HA 3aMKAX — IIOTaHa 171es1?»

«$] ragaro, 10 TH 30BCIM HE XO4ell MEHI mucaru! »

«Emic, s T061 BXXe Ka3aB — paHO PO IOCh TOBOPUTH, TTOKU HE MO0ady
BCE€ Ha BJIacHi o4i. §l xouy nucaru. Asne mpobiaema B...»

«Y manepi Ta pyuii! 3Har0.»

«Touno! I B vaci. YsaBu coO01: 1[IIMK JIEHb BOKOEII, KOTOCh BOMBAEII,
no ToOl CTPUIAIOTh, BUTATYEI TMOPAHEHUX MOOPATHMIB, TPU3CII CYXUi
naiilok 0e3 BOJM, BOJIOYHUIICS JO TaOOpy BHCHa)XXEHHM Ta OpYyIHHM.
[Tonmymaii, mo mepine Moxke crnactd Ha AyMky? CicTH, epeBecTH MOIuX,
BIINIOYMTH, 3 iCTU KOHCepBH. Lle Taka i>ka B OJIsIIIIaHKax.»

«$] 3Hal0, 110 Take KOHCEepBU!»

«OnHakoBo. [TOTIM 3aX04eThCS MOMUTHUCA B AYII YU LIE AKOCh — TH
K 3Haem, sSkuid s yuctorunrod. Hy 1 micis Bcboro, aBkex, MOKHa M
HaINMCcaTy — SKIIO JIMIICHb 3HAWIY Mamip 1 pydky. Xoda MOke OyTH BxKe
3aTeMHO. MaOyTh, MOXHA CKOPHUCTATHCS JIIXTAPUKOM, aje TpHUMaTh
OJTHOYACHO 1 JIIXTApHK, 1 Marip He Ayxe 3pydHo. OcoOauBO HA BITP1 — TOI
MUIIHA-TIPOTAJIO.»

«JlocuTs! 3Haen mo? Moxkelr He TMcaTH.»

[IponyHnaB cBHCTOK — moTpiOHO Oysno cimatu a0 BaroHa. OpHak s
CTOSIB Ha MICII1, He 0a)Katouu 3aJIMIIATH ii B TAKOMY HACTpPOi.

«bnsixa, Hy ™ ¥ nuBHa. He moxy mnoBiputu! Tu BBaxkaem -—
HaWmepIIe, mo s MaB OX 3pOOUTH MICIS OITaHUHM M1 KYJISIMH, [MIHN JTCHb
PUBHKYIOUM JKUATTAM 3a TeOe, 3a Hally aMEpUKaHChKy Mpil0 — I
po3100yTH TaIip 1 pydKy, sika muIie, 1 HakataTtu To601 aucta? e x, Omsixa,
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MOB siIKeCh JomaliHe 3aBnanHsa! 1 g x, omaxa, He Ilekcnip! Skimio Bxe Ha
T€ TIIIO, 11€ TU MYCHIII IIIOJIHA nucatH, a He s! bo B Tebe € yac. [ ctin.»

[TigHsBIIM Baji3y, 31 CJIOBaMHU «Tpebda WTH», 1 HAXWJIMBCS J10 HEl 3a
MOILITYHKOM, ajie¢ BOHA BiJBepHYiacs. [[pUronoMiineHuil Takow peakilero,
s CTPYCHUB TOJIOBOIO 1 3aMIIIOB /10 BaroHy. BuctpoMmuBIIMCH 3 BiKHA, S
CKa3aB IPUMUPIUBO:

«Enic, Tak HE TPOIIAIOTHCS.»

«Cepito3H0. Moskelll 30BCiM HE TTMCaTH.»

«He Oyap Takoro...»

«Hi. I 3abupaii cBiii 4opTiB mepcreHnb! BiH MeHI He MOTPiOEH», —
BOHa JKOypHyJia B MEHE 3HATHM 3 Malbllsl MEPCTeHb, SKUH HAJOBTO
3QJIMIIUB CJI1JT HA MOEMY YOJI.

[ToTsr 3pymuB 3 micuig. S mouaB Gnararu:

«Emic, Hy Oyap gackal»

AJle BOHA HE TOBOPYXHYJIACS.

«[Ipormiasaii.»

«Emic, s nanumy! — KpuKHYB s y Bigyai. — S 3HaAWIy y KOro
MO3UYUTH Ty KJISATY PYUKY Ta KUIbKa apKYILIMKIB IPAHOTO namnepy!»

«OT mpocTpenaTh ToO1 pyKy, 1 MATUMEII 3 IIUM MOBHUMN CITOK1.»

3 UMM CJIOBaMH BOHA MIIUIA, 1 O1IBIIE MU HIKOJIW HE Oa4uInCS.

Ak BUSBWIIOCS 3roJI0OM, yC€ CKa3zaHe MpO PY4YKU Ta mamip Oylio
paBAor0. XJOMNIll Ha (POHTI MOCTIMHO CKAPKUJIUCSA Ha Opak yacy Ta Ha
narip, sSIkuii BECh reTh )KMaKaBCsl B HaIUTIYHUKaxX. bpakyBano i py4ok — ix
MOCTIMHO KpaJid OAUH B OAHOTO. He Kaxkyur BXKe Mpo MOILITOBI MapKH.

OpnHoro pa3y BHOYI sl TaKH 3HAMIIIOB 4ac, M0OM B3SATH JIIXTapyKa Ta
Hanucatu Emic nucrta. Ane HiuMM A0OpUM 1€ HE 3aKIHYMIIOCS — CBITJIO
MOMITHUB PO3BIIYBaJIbHUN 3ariH HIMI[IB, HAIll KOMAaHJIUP 3aTrMHYB, Pa3oM 13
OllilleM, y 4YM€MY HAIUNIYHUKY $I BUIIYKOBYBaB IaIip, a MEHE CaMoro
nopaHuiau B pyky. Temep s He Te, 1O 30pOr0, aje Ml pydyky HE MOXKY
M IHATH.
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Jlemuoenxo Onvea

IIpo opurinaJj TBopy

[lepexnang ypuBkiB 3 «JlereHaW NOpo CIABETHUX KIHOK»
MPONOHYETHCA yBa3l YKpaiHChKOro yuTava Broepiie. Lleil TBip ykiaaeHui
Jxeddpi Yocepom (13407-1400) 3a mormBamm «Metamopdo3» Opimis,
IIMPOKO 3HAHMX 1 IIAHOBAHUX Y MI3HbOMY CepeaHboBIUYI.

Brmacue «Jlerenpa....», Hanucana y 1380-x pokax, 3a CTPYKTYpOIO
HaJIC)KUTh J10 TMOMYJSAPHUX y Ti YacH aJICTOPUYHUX BUJIHb, B SIKHX PI3HI
CIOJKETH TOETHYIOTHCS B OJIUH K Pi3HI BUIIHHS CHY aBropa. Y IIpomosi
«Jlerennn» aBTOp OApBUCTO OMOBIJA€, IO CaM€ CIOHYKajIo HOro 10
OCITIBYBaHHS KIHOYOI J10yi. BapTo 3a3HayuTH, 10 YOCEPIBChKY «JlereHay
PO CJIABETHUX JKIHOK» 1HOJI Ha3WBalOTh «JIereHjow mpo IMOraHux
YOJIOBIKIB1», OCKIJIBKMA BCI TOJOBHI YOJIOBIYUl mepcoHaxi (KpiM Xi0a 1o
[Tipama 3 Omnogiai npo Ti30y) 3pa/KyrOTh CBOIX KOXaHHX, Ha IO 3BEpPTaE
yBary yuraya 1 caM aBTOp, NOCTIHHO HATOJIOLIYIOUH, 10 «IOBIPATH MOXKHA
auin womy». ONOBII PO CIABETHUX KIHOK 3’ ABJISIOTHCA y «Jlerennl...» y
takomy nopsnky: Kneomnarpa, Ti3z0a, Higo, ['ncidina 1 Menes, Jlykperis,
Apiagna, ®inomena, dimpga (mepexiaz Ii€i OMOBIAI TAKOXK ITOMAETHCS),
I'inmepmuecTpa (ormoBias mpo Ky Yocep skpa3 i ypBaB He3aKiHUCHOIO).

ABTOp, Ha Xalb, IIEd TBIP, TaK 1 HE 3aBEPIIMB, XO4a IOCIITHHUKU
BBa)XAlOTh KOrO TEBHOKO MpeaTeuero 3HaMeHUTUX «KeHTepOepiiichbkux
OTIOBIACH», e Y HbOMY BXKE€ BUKPHUCTAJI3yBaJIUCS OMUCKYYUN CTHIb 1
MaHepa Yocepa, 10 CTald BU3HAYAJIBHUMU ISl MOAAIBIIOTO PO3BUTKY
aHIIAChKOT MOBHU 1 JiTeparypu. [lepekian xe 371HCHIOBaBCS 3a €AUHUM
Cy4YaCHUM aHIJIIACHKUM TepeKaagoM <«JlereHmu...» , OMmyOJiKOBaHHM Y
2008 pormi i MOBHICTIO MNpeaCTaBICHUM 3a aapecor https://
www. poetryintrand ation.com/PlI TBR/English/GoodWomen.php

1 https://www.britanni ca.com/bi ography/Geoffrey-Chaucer#ref 358971
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Geoffrey Chaucer

THE LEGEND OF GOOD WOMEN?2
Prologue

A thousand times have | heard men tell

That thereisjoy in Heaven and pain in Hell,
And | do agreethat it is so;

But nonetheless | well know also

That there is none dwelling in this country

That to Heaven or Hell has made journey,

Nor in any other way has knowledge of them, Except as
he's heard told or found it written,

For by experience none may doubts relieve.

But God forbid that men should believe

No more than man can see with his eye!

Men should not deem everything alie

They cannot see themselves, or else do;

For, God knows, athing is no less true, Though
everyone may not that thing see. Bernard the monk
saw not all, indeed!

Then must we to the books that we find,

By which ancient things are kept in mind,

And to the doctrines of the old and wise

Give credence, in every subtle guise,

Which tell usthe old well-proven stories

Of holiness, of kingdoms, victories,

Of love, of hate, of other sundry things, Which | must
spend no time rehearsing.

And if the old books were flown away,

Of remembrance would be lost the way.

We should then truly honour and believe Those
books, when all else may deceive.

And as for me, though my learning’s slight,

In books for to read is my delight,

And to them | give faith and full credence,

And in my heart hold them in reverence

So heartily that pleasure is there none

2 Trandlated by A. S. Kline, 2008
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That from my books would see me gone
Unless quite seldom, on a holiday,
Save, certainly, when the month of May
|s come, and | hear the birds all sing,
And the flowers al begin to spring,
Farewell my book and my devotion!
And then am | in such condition
That, of all the flowersin the mead,
Love | most the white and red | see,
Such as men call daisiesin our town.
For them | have so great an affection,
As| have said, at the start of May,
That in my bed there dawns no day
When I’m not up and walking in the mead
To see this flower to the sun freed,
When it rises early on the morrow;
That blissful sight softens all my sorrow,
So glad am | when | amin its presence
To show it all and every reverence,
As shethat isthe flower of al flowers, Whom every
virtue and honour dowers,
And ever alike fair and fresh of hue,
And | loveit, and ever the love renew,
And ever shall until my heart shall die;
Though | swear not, and this| tell’'sno lie,
No creature loved hotter in hislife.
And whenitiseve, | swiftly hie,
As soon as ever sun sinks in thewest
To see this flower, how she does sink to rest
For fear of night, she so hates the darkness.
Her face is wholly open to the brightness
Of the sun, for there it does unclose.
Alas, that | lack English rhyme or prose, Sufficiently
to praise this flower aright!
But help me, you of knowledge and of might,
You lovers, who can write of sentiment;
In this cause ought you to be diligent
To further me somewhat in my labour,
Whether your party isthe leaf or flower.
For | well know, you oft before have borne Poetry’s crop
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away, and stored the corn,

And | come after, gleaning here and here,

And am full glad if | can find an ear

Of any goodly word that you have left.

And though it may be | rehearse, bereft,

What you in your fresh songs did plead,

Be patient with me, and be not displeased, Since you
seel doit al in honour

Of love, and in the service of the flower Whom | serve
with all my wit and might.

Sheisthe brightest and the one true light

That through this dark world my way has lead: «The heart
within my sad breast owns to dread,

Of you, and loves so sore, that you, | sigh,

Are truly mistress of my wit not I.

My word, my work, so knit you understand That, as a
harp’s obedient to the hand

That makes it sound after its fingering,

Right so do you out of my heart bring

Such voice as you wish, to laugh or plain.

Be you my guide and lady sovereign;

Asto my earthly god, to you | call

Both in thiswork and in my sorrowsall.»

But why | spoke was, to give credence

To old stories, and show them reverence,

And say that men must more things believe

Than they may prove, or with their eyes see— That shall |
speak of when | see my time;

| can’'t say everything at once in rhyme.

My restless spirit that ever thirsts anew

To see this flower so young, so fresh of hue, Constrained
me with so fiery adesire,

That in my heart | yet do feel thefire,

Which made merise before it was day —

And this was now the first morn of May —

With fearful heart and glad devotion,

So as to be at the resurrection

Of that flower when it should unclose

Against the sun, that rose asred asrose,

That in the breast was of the Bull that day Whom
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Agenor’s daughter led away.

And down on my knees | fell to mest,

And as | might, this fresh flower greet; Kneeling
alwaystill unclosed it was

Upon the small, soft, sweet grass

That with sweet flowers was embroidered all,

Of such sweetness and fragrance overall

That in respect of gum, or herb, or tree, Comparison
shall not be made by me,

For it surpasses plainly al odours,

And initsrich beauty all flowers.

The Earth had forgot its poor condition

Of winter, that left it naked, beaten,

And with its sword of cold so sore grieved; Now the
temperate sun had all relieved

That naked was, and clad it new again.

The small birds, free of wintry pain,

Who did the hunter and the net evade,

Of the fowler, who attack had made

In winter and had destroyed their brood, Thought, to
spite him, it did them good

To sing, and in their song of him despise

The foul churl who had in greedy wise Betrayed them
all with his sophistry.

This was their song — «The fowler defy we,

And al his craft!» And some sang loud and clear Lays of
love, that joy it was to hear,

In worship and praise of their mates there,

And in new blissful summer’s honour,

Upon the branches full of blossom soft,

In their delight, they turned about full oft,

And sang: «Blessed be Saint Vaentine,

For on hisday | choose you to be mine,

Without regret, oh my heart sweet!»

And therewithal their beaks did mest,

Bestowing honour, humble obedience

To love, and all other due observance

That belongs to love and to nature;

Construe that as you wish, | do not care.

And those that had committed unkindness —
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As some birds do, from faithlessness —
Besought mercy for their trespass,

And humbly sang repentance at the | ast,

And swore on the blossom to be true,

So their mates would pity them too,

And in the end make peace and accord.
Though they found Pride for atime their lord,
Yet Pity, through his strong noble might,
Forgave, and made Mercy temper Right,
Through innocence, and so reigned Courtesy.
But | don’'t equate innocence to folly,

Nor false pity, for virtue is the mean,

As Ethics says, such the manner | mean.

And thus these birds, free of all malice, Agreed to
love, rejecting the vice

Of hatred, and sang of one accord,
«Welcome, summer, our governor and lord!»
And Zephyrus and Flora gently

Gave to the flowers, soft and tenderly,

Sweet breath, opening their leaves indeed,
As god and goddess of the flowery mead;

In which | thought | might, day by day,

Ever dwell, in the jolly month of May,
Without sleep, without meat or drink.

Down full softly | began to sink;

And leaning on my elbow and my side, There the
long day planned | to abide,

For no reason else, no lie you see,

Than there to look upon the daisy,

That for good reason men do name

The «day’s-eye» or else the «eye of day,»
The Empress, and flower of flowersal.

| pray to God good may her befall,

And all that love flowers, for her sake!

Yet nonetheless think not that | make,

In praising the flower above the |edf,

More than is the corn above the shedf,

For one’s no worse or better than the other;

| am no partisan now of either.

Nor know | who servesthe leaf or flower; May they
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enjoy their service and labour,

For thisis all drink from another tun,

From an old story, ere such was begun.

When the sun sank towards the west,

And this flower closed and drooped to rest
Through the darkness of night, which is dread, Home to my
house full swiftly | sped,

To take my rest, and early then to rise,

To seethis flower open, as| devise.

And in asmall garden | have made,

That benched was with turf freshly laid,

| bade men swiftly my couch to make;

For honour and the new summer’s sake,

| bade them strew flowers on my bed.

When I'd closed my eyes, laid down my head,

| fell asleep within an hour or so;

| dreamed how | lay in the meadow,

Thisflower, | love and dread to see.

And from afar came walking in the mead

The god of Love and on his arm a queen,

And shewas clad in royal habit green.

A net of gold she wore upon her hair,

And on that awhite crown did she bear

With small flowers, no lies hear from me,

For all theworld, just as adaisy

|s crowned with white petals light,

So were the flowers of her crown white;

For of one fine pearl oriental,

Her white crown was fashioned all,

So that the white crown above the green Made her
like adaisy in that scene, Considering aso her gold
net above.

And clothed was the mighty god of Love

In silk, embroidered full of green sheaves, Twined with a
design of red rose-leaves,

The freshest since the world was first begun.

His golden hair was crowned with a sun,

Instead of gold, to make the burden light;

And his face therewith shone so bright

That scarcely could | the god behold,
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And in his hands | thought he did hold

Two fiery darts glowing like embers red,

And angel-like hiswings | saw spread.

And although men say that blind is he, Nonetheless |
thought that he could see,

For sternly his gaze on me he did hold

So that hislook made my heart turn cold.

And by the hand he took this noble queen, Crowned with
white and clothed all in green,

So womanly, so gracious, and so meek,

That through this world, though men might seek
Half her beauty, it should no man find

In any creature formed after our kind.

And therefore | write, asit comesto me,

This song in praise of the noble lady.

JIETEHAU ITPO CJIABETHUX KIHOK
IIposor

A Tucs4i pasiB 4yB 3B1AYyCLIb,

II{o macts — B HeOecax, a B IIEKJIl — OLITb.
[Toromxycs 5 13 JyYMKOIO TaKolo,

Ta och 10 HE Ja€ MEHI CITOKOIO:.

Hema cagubu y kparo o1iMm,

Kynu XToch moBepHYBCs OM )KUBHM

I3 momopoxki B Ilekno un no Paro

W ni3HaBcs 6 Te, PO 110 KHUKKW HE 3HAKOTh,
JI71s1 CyMHIBY MIpHJIOM JTIOCB1J] CTaB

Aue ['ocnionp t0MHI BIpy JaB

Jluiny y Te, 1110 04l BjIacH1 Oayarh,

Xoua He CIIiJT BCe K OPEXHIO TIIYMa4YHuTh,
bo icTuHY BIJl TOTO HE 3MIHUTA,

SIKII10 BOHA Y CXOBAHIII JICKUT.

Monax bepHap Takox HE MIT BCE 3HATH. ..
Toxx MyZIpICTh 3 KHUT MU Ma€EMO 4epIiaTH,
ki 3HaHHS aHTUYHI 30€epern

A 111€ JOKTPUHU W MyIpOCTi OYJIIH,

I MycHuM TIOBICT1 UMTATH JIaBHI,
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[I{o 30epiraroTh CBIAYCHHS MPECIaBHI
[Ipo Biamy, CBATICTh, IEPEMOT TsATap,
KoxanHs, 10Tk 4K 1HIIKUN boxkuil gap,
[Ilo He Ha Jacl nepenoBigaTH,

Xo4 0H i1 yac MOBICTEH MOYHE CTIKATH
OpHak MU iM IOBUHHI BIpY HHAT,

A pemty Bce —uIll 0aliKoIO BBaXaTh.
A s, II0 CKPOMHUM BYEHHM XO4Y CTaTH,
Tax moro0JIsIIo 111 KHUYKKHA YUTATH,

[I{o moBipsitO y KUTTI JIUIII M,

Bcim cepriem iM BKIOHSIOCS CBOIM

Tak mupo, 110 1 BTIXa Majo 3HAYUTh.
MeHe He cTaHe — B HUX MeHE IT00avaTh
Ta 3pijKa HacTae CBATKOBHII Yac,
3BHUYaiiHO, MpUiiE B TPaBHI BiH J0 HAC,
Konu mporaroch 3 Biporo il KHUYKKaAMH,
[ BiTuyBar yciMa 4yTTsMH,

bo uy1o s ycix nTamok micHi

I momiuaro ¢hapbu BecHsHI,

A cepen KBITIB BCIX Ha 000JI0HI
JIxoOmr0 HalO1IBIIe OLIT1 1 YePBOHI,
CTOKpOTKaMHu iX JIIOU HAPEKIU —
Bonu xaroro cepue npuIeKiu.

OTOX, KOJIM IIJIE TPAaBEHb HAM BITaHHS,
[Ile B MXKKYy »KOJHE HE CTpiyaB CBiTaHHS,
Bo Bxxe He cmaB 1 0iras CrionIAAaTh,

Sk kBiTKa COHIIE XOU€ MPHUBITATH,

I sk mpoMiHHS B 100py MUTH PaHKOBY
Po3Bi€ cyM 1 cTaHe BCe Ka3KOBUM.

Ha Bimacui o4yl 0auuTh 1acTs MaB

Sk BCIO 11 Kpacy CBIT BiIKpHUBaB

I sk BOHA, BeIMuHA 1 OCSIMHA

VYciX 4eCHOT CBOiX OlaroyXaHHsiM
HarxHeHnHs nqapyBaTu IOYHHA. ..

[1 mr0671r0, ¥ KOXaHHS HEe MUHA

I He MuHE, HOMOKHU cepiie O’ €ThCs

He mpucsraroce, Xo4d npo 1e He UIEThCH.
HixTo B JKUTTI TaK NAJIKO HE KOXaB

Aue OyBae Tak, 110 Yac HAacTaB,

I coHIlEe nech Ha 3axX1 MOIACThC,
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[I{o6 6aunTh, K I KBITKA PO31B’ €THCH,
BoHa 00iThCs BCIX HIYHUX KaxiTh

J1o CcBITJIa TOBEPTAETHCA i CHIIIUTH

o CoHiig, 1 TETOCTKH PO3KPUBAE —
AHIIIICbKa MOBA PUM TaKUX HE MaE,
Axumu O KBITKY 1[I0 POCIABUTH Mir!
JlommoMOXKITh 7K€, TOBHI CHJI CBOIX,
KoxaHiii, y mMceMHOCT1 J0JIa/IH],

Ta OynpTe B ciM BUNAJKy aKyparTHi,
MeHi 11100 11710M TOMOT'TH TaKH.

Bu obupaiiTe KBITH YU JIUCTKH,
[Ipu3zHaueHe x 00 Balie ICHyBaHHS,
[{o6 ciATu i mIeKaTu BipIIyBaHHS,

A s IpUHAIIOB 1IeH ypoxai 30upath

[ Timmycst, o0 MOXy 51 BUyBaTh

CiioBa OOKHCTI, 1110 BU TYT JIUIIWJIH;
X04 MOXK€E W IOBTOPIO, MPO 110 MOJIUIIH
Bu y nicHsax. TepniHHS TOXK MOJIIO.
MoJ1BO, 1 HE BCIX 3aJJ0BOJIBHIO,

bo Bce, 1110 1 poOIt0 — TO JIMII 3apajiu
KoxanHst, 00 CiIyxy 5 KBITII pajio
BciMa myMkamu 1 yciM €CTBOM

Bo € BoHa ocsiiHUM 00KECTBOM,

[Ilo MoXxe MmyTh Yy MOPOK OCBITUTH
«Bi1 cTpaxy cepue MOoXKe JIMII TPEMTITH,
BoHo, 3001111€, TY>KUTH Y KypOi

Miii po3ym B Opan 3abpasia T co0i,
VYci cnoBa 1 cipaBu He3a0yTHI,
[ligxkopeH1, HEHa4Ye CTPYHH JIFOTHI,
Py11i, 1110 B masiblil My3UKy BKJ1ajga —
[Toxi0Ha ¥ y aymri Moiit 6iga...
Hakaxxemr — Oyzie miakaTh M CHiBaTH,
[Toroapcst s TH MOEIO JIE/1 CTATH,
borusnero 3eMHoO10, 11100 ToO1
BxJoHsiBCs 4 1 B paAgoCTI, U B )KypO1.»
Ce omnoBiB, 1100 1IaHy MOKa3aTu
Crapum sneresaam U oy OpoKasary,
[Ilo cipaBai BapTo OlJibIll€ BipU UHATH
Tomy, yoro He 31aTeH 31p BOAYaTh.

[Ipo 11e ckaxKy ¥l KOJIM M1 4ac HacTaHe,

27



ARS TRANSLATORICA

I crit MOIX [Tt pUM y2KE HE CTaHe..
Miit nyX, 1110 3aBX/I1 IIparie HOBUHH,
SIK KBITKHY LIBIT IOCSATHE IIAPHHH,
baxxanas 6a4uTh po3’ ATPUB 3 JIFOOOB' 1O
I nymy cokycus 1i Kpacoro.

OTtoX, 1111e B paHKOBIM HamiBMII1

SIK paHOK JIMIII TOPKHYBCS J10 3€MJIi
be3 crpaxy B cepiii, 3 BipOro B CIaClHHS,
K 1 HAJIEKUTHCS B MUTh BOCKPECIHHS
[TemroCcTOK, 0 Kpacy CBOIX IMPUHA
Bigkpurors CoHIll0, MOB OYTOH TPOSTH/I
B nymri 6uka, IKoro KBiToM CKOpoO,

VY Opan 3a0pana n1oHbKAa ATeHOpa
HaBkoumiku CMUPEHHO 5 CTpivyaB
HapomxeHnHs 1 3 TOKOPOKO YEKaB,
Kot pO3KpUTHCH KBITII CUJIU CTAJIO
[Tocepen TpaB, 5Kl TOH Ji1JT BKPUBAJIH,
MoB Bi3epyHOK HaWUIUIIHIIIUX I11AT,

A maxoliiB HE3HAHUM apomar

He Moy H1 10 4OT0 MOPIBHATH,

bo OynyThb Il BOHU MIepeBakaTh
3aBKJIM BC1 apoMaTH, 3HaH1 HaM,

I maxorii, BiIOMI1 JIUII LIAPSIM.

3a0yra BxKe 3eMJIsl yCsl JIOBKOJIA,

Konu punana, 3HiBeYeHa i roa,

bo xomox GomicHM MedeM 3aBAaB yaap,
A COHIIE 3pyiHYBAJIO J110 Yap

" TEPIUISTYE TOJIM3HY BCIO MOBISATAIIO
IITamku 3 xaxiB HEBOJII ITOBTIKAJIU.

[x HacTpaxaB >KOPCTOKHIA ITAX0JIOB,
BTtexnu BoHM 3 NaCTOK B 3MMOBHM CXOB,
bo 3HMIIYBaB ITAIMHY 1X POAUHY

Ha 3510 iiloMy YHUKJIU BC1 3arUHY

[Ipo 3510114 iX CITIB MOBCIOJ JTyHA

I >xam10HICTE HOT0, IO KOXKEH 3HA,

bo 3paauB ix y MyapoCTi XOJOAH1I
CoiBaimu: «IITaxom0B oneil ruJOTHUN
1 yci auta ioro!» Tox 1o ycromax BCix
JlyHana micHsI NITAIIOK BUTBHUX THX

I i pagiiv nTaxu HIYHI Ta JCHHI,
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[Tokopy BUSBIISUIM Ta CMUPEHHS,

[I{o6 sriTa BIIaHyBaTH MAJKUA PO3IBIT
Ha nepeBi B cBATy Oa)K€HCTBA MUTH
«bnarocioBeH 10BiKy, BaneHnrtune,

bo mapy mMu o0panu 10 CIOUYuHY

VY nens TBIM Oe3 ka0 1 6e3 Baranb!»
I mepeinum 10 MUJIMX L11yBaHb

3 HOKOPOIO 1 MOBHI IIAHYBaHHSI
Ycboro, 110 HaJISKUTh 10 KOXaHHS,
AOwu 11000B1 THOIITY CyTh MI3HATh. ..
Sk xouere, 11€ MOYXKETE CIIPUKUMATH. ..
[lepentoOy BUMHUBIIH 3JIOISTHHS,
[ITamku HECTUMYTh IIUPE MOKASTHHS
[ mpoleHHsI NPOCUTUMYTH T'PiXiB,

I xasTTa TyHatH OyJie CIiB,

[ npucsAraTuMyTh KBITy4YHM I[BITOM,
Tak, 110 >kaniti OyayTh iX BCIM CBITOM,
I Bperti Mup 1 CIOKiH BITHANAYTH,

[ T'opaocTi B Ty MUTB MI3HAIOTh CYTh,
Ak 6naropomnamii XKaap yce mporrae,
A Munocepas [IpaBoty 3mMupsie
HeBunHnictio i1 yac J{o6poTi mpuiity,
Ta ne piBusit loOpo no [mynotu

1 xamo HIMOTO—CIIPaBXHI1 BC1 YECHOTH,
Sk ETuka yciMm Kazania J0TH,

[ToBuHHI gaii OyTh BiJ KpalHIX MEX.
[Itamku 6e3 371001 1 6€3 XHOH TexK
JIOMOBUMJIUCH KOXAaTH U CYTOJIOCHO
Bitanmu «JIiTo, apto gojeHocHui! »
TennitHa ®@nopa 1 nerkuit 3edip
BauxHynmm B KBITH 1yX, 1 MOB edip,
Comoaxkuit apomar ix po3nUInuIIn
Takum TOM JIyT KBITYACTHI 3AJTUILIIIH
borose, — s XOTiB 0€3 ClIOYMBaHb

Sk cTaHe yac TpaBHEBUX 3yCTpIUaHb
bes 1k1 1 muTBa Ta ICHYBaTH,

I B M’ iKOCTI O/1a’KEHCTBA ITOTONATH,
Tak 51e’xaun B MOKJIOHAX MOBCAKYAC,
S muypo nparHyB MPOBOJIKATH Yac,

3 IpaBIMBUM 5 YCE KaXKy PE30HOM:
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CTOKpOTKY CHONISIAATUMY 3 MIOKJIOHOM,
Axy Hemapma «OKOM JTHSI» BC1 3BYTh,
[[Tany10Th, MOB IIAPHIIIO, i OEPEKYTH,
MoB 00kecTBO, /sl BCiX Ha CBIT1 KBITIB
[Ipo boxwuii 3axuct Oymy s MOJIUTH

Jlst Hel 1 mpo Baut BCUsikux Osar!

S manyBaru Oyny 6e3 3HeBar

[{ro cnaBHY KBITKY ITOHA]] BCE Yy CBITI,
He xosoc, 1€ 3epHsTa BXKE HAJIUTI,

3 HUX KOJICH TIPIIMM aH1 KpalluM €

He 6ymy oOuparts, 1110 BUTpae,
CityX1HHSI KBITaM 4M KUTTS JTUCTKaMU
Uu 3a Tpyau cBOi BCIM OyJie 11aHa,;

A cBiITIIO y BipIIax Ha 1€ OPOJUTIO
Po3raemHHU4Yy OTMIOBIJIb MOIO,

[ITo moyanack sk COHIE 3aKOTHIIOCH

1 HeFOCTKY KBITKH BMUTb YCi 3aKPHITHC,
[I{o6 TempsiBH HE OAYNTH JKAXITh.
JlonoMy mocminmB B Ty caMy MUTh
CHokKIMHO OAMOYHUTH A0 CBITAHKY

[ KBITKY MPUBITATH 3HOBY 3PAHKY.

3a XaTKOI0 MO€K Y CaJKy

Ha kunuMi 3 TpaBu y XOJIOAKY

S Haka3aB NIBUJICHHKO BIIAHYBAaTH
[Ipuxia HOBOIO JIiTa i PO3CUIIATH
[IpekpacH1 KBITH HA MOIM OApI,

[0 s1, HEMOB BEMMYHI BIaaapi,

Sk BUyIO JIMIII 10 CHOBU/IIHB JKary,

BBgi cHi ceOe mobauy Ha JIyTy

[To6mm3y KBITKH, A0 SIKOT JIMHY,

[To6auy BaaiH1 CTPYHKY POCIIUHY,

B 3eneHOMy KOIITOBHOMY BOpaHHI

B Bosiocci —30I10TUX MPUKpPAC BOTHI

B BiHIII 13 O1JIMX KBITIB HaJI3BUYAHIM
OO0 pyky HtuMme 3 boroMm coHIecsiHuM —
Ce npaBia, — JIMII CTOKPOTKA MK MOJIIB
Kpacu napyHok mae Bij OOriB

I O11Mii LBIT KOPOHM 1M TaK JIMIUTH,
[lepauHU CBITIE CSAMBO BO3BEIUYHUT,
1o B 3emeHi1, omiaTHa 1 sICHA,
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Haranye cTOKpOTKY IUM BOHA,

I1le ¥ 3010TO HE MOKE HE OJIMIIATH. ..
KoxanHs Oor ofsr IMIOBKOBI IIaTH,
Po3muTi y cmaparjioBi CHOMH,

[lo crueteni 3 TposHaamu B Kynl,
[Ilo HaiicBiXKIIIl € Y I[LOMY CBITI.
[IpoMiHHSIM COHIISI CKPOHI iM 3aJIUTI,
[[{o6 3aMiHUTH 30JI0THH TATAp, —
Taxuii B1J TUKY WILIOB SICKpaBUU Kap,
IIlo nexBe GayuB s1 oTOrO OOTA

B pykax cBoiX TpumaB 6€3 0CTOPOTH
Bin napy BOrHSIHUX YE€PBOHUX CTPLIL.
S aHrenbChKUX MOOAUYMB MTOMAX KPHUIL.
[ToneiKyroTh, 10 OOT MiACIIMyBaTUH
["aparo >k—B1H Ha BUTAAKHU OaraTui,
bo Tak Ha MeHe CTpOro MISIHYB BiH,
[Ilo nenp He cTaB s MUTTIO KaM' STHUM.
B xopoHi O111# 1 3€51eH1i marti
['paniiiHor0 CMUpPEHHICTIO Oarara
Bennuna KoposeBa nopyd uiia
Kpaca us Ha 3emui 11e He Oyiia

I He 3Hanmen, K HE IyKau, TaKol.
Tok, CHOBUIIHb T1JIXOIIJICHUH PiKOIO,
[Tumry, 00 y aymIl CIOKET Ha3piB

I xinKaM CIaBETHUM CBilf CKJIA[aio CIIiB!

THE LEGEND OF PHYLLIS
Here begins the Legend of Phyllis

By proof aswell as by authority,

Wicked fruit does come from wicked tree,

And that you may find, if you so alow.

But to that end I’ll speak thistale for now:

To tell you of false Demophon.

Onefalser inlove | heard of never none, Unless it

were his father Theseus.

«God, of his grace, from such men keep us!» Thus may
those women pray who may hear. Now to the substance
of this matter here.
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Destroyed is of Troy all the city;

This Demophon comes, sailing on the sea, Towards
Athens, to his palace large;

With him come many a ship and many a barge
Full of hisfolk, of which full many aone

|s wounded sore, and sick, and woebegone.

And they have at the siege long there lain. Behind him
blows awind and then arain

That drives so hard, his sail might not stand; He'd like,
more than all the world, to land,

The tempest so pursues him to and fro.

So dark it was, he could nowhere go;

And with awave broken was his rudder.

His ship damaged now in such a manner

The carpenter could not the harm amend.

The sea at night like atorch it burned

Madly, and tossed them up and down

Till Neptune his compassion found,

Thetis, Thaumas, Triton, and them all,

Allowing him thus to make his landfall

In a place where Phyllis was the queen, Licurgus
daughter, fairer to be seen

Than isthe flower in the bright sun.

Barely has Demophon to the land won,

Weak, and weary, and his folk wasted

By weariness and hunger debilitated;

And amost to death he himself driven.

His wise folk council have him given

To seek help and succour from the queen,

And see what his fortune there should be,

And benefit therein from circumstance

To keep him from woe and from mischance,

For sick is he and amost unto death;

He can scarcely speak or draw his breath,

And waits near Rhodope, so he may rest. When he
could walk he thought it best

To go to the court and seek for succour.

Men knew him well and did him honour,

For of Athens duke and lord was he

As Theseus his father used to be,

32



ARS TRANSLATORICA

Who in histime was of great renown,

NO man so gresat in city there and town,

And like his father too in face and stature

And false of love; for it wasin his nature.

As Reynard the fox does, so the fox’s son

By nature will adopt his father’s custom Without
experience, as adrake will swim,

Raised in captivity, when brought to the brim.
This honourable Phyllis gives him cheer,
Liking well his bearing and his demeanor.

But as I’ m sated with writing here before

Of all those who werein love forsworn,

And wish to hasten on with my legend —
Which to perform God the grace me send — Therefore |
pass on briefly in thiswise.

You have heard what Theseus did devise

In his betrayal of fair Ariadne

Who kept him from his bane, out of pity.

WEell, in short, so does this Demophon

The same way, the same path he's gone
Asdid hisfalse father Theseus.

For unto Phyllis has he sworn thus,

To wed her, and her his troth plight,

Yet stolen from her all the goods he might,
Once he iswhole and sound and has his rest;
And does with Phyllis what he thinks best;
And | could, if it pleased me so

Tell of al hisdoingsto and fro.

He said that to his country he must sail,

Their wedding to prepare there without falil,
Asfitting to her honour and his also.

And openly he took hisleaveto go

And swore to her he would not there sojourn,
But in amonth he would again return.

While yet in Thrace heissued his orders

Like atrue lord, and he had homage there,
WEell and familiarly, and his ships prepared
Then home he went: the shortest way he fared,;
But unto Phyllis yet returned he not.

And she had such sore suffering in her thought, Alas, that as
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the stories then record

She brought about her own death with a cord

When she knew Demophon had her betrayed.

Yet to him first she wrote and deeply prayed

That he would come and deliver her from pain,

As | shall tell you inaword or twain.

| like not on him to labour or to think,

Nor spend on him a pennyworth of ink,

For falsein love he was, just like his sire.

The devil set their souls both in the firel

But of Phyllis letter | will write

A word or two, although it be but slight.

«Your hostess,» quoth she, «<O Demophon,

Your Phyllis, who is so woebegone,

Of Rhodope, of you must now complain, Regarding the
time set between us twain,

Which you have not kept to as you said.

Your anchor in our harbour that you laid,

Gave hope that you would come without doubt Before
the moon had gone but once about.

Yet four times the moon has hid her face

Since the day you vanished from this place,

And four times has it the world again.

But for all that, nothing can explain

Why the Thracian Stream has not brought Your ship
from Athens; yet comesit not.

And if the term that we set you would

Reckon, as | or any true lover should,

| complain not, God knows, before my day.»

But all her letter, point by point, | may

Not write: it would be too heavy acharge,

Her letter was long enough, she spoke large;

But here and therein rhyme | have it made, Where | think
it well what she has said —

She said: «Your sailswill not come again,

Nor in your words have | faith that’s certain,

And | know why you come not,» quoth she: «Because of
my love | wasto you so free.

If the vengeance of the gods you forswore Falls upon
your head now therefore,
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You' Il not own the strength to bear that pain.

| trusted too much, as | must now complain,

In your lineage and in your fair tongue,

And in your tears so falsely wrung.

How could you weep so cunningly?» quoth she; «May such
tears be feigned so readily?

Now if you would search your memory

It should prove to you but little glory

A guileless maid to have so betrayed!

To God,» quoth she, «I pray, and oft have prayed, That it may
be the greatest shame of all

The most renown that ever shall you befall!

And when your old ancestors depicted be,

In whom men would great worthiness see,

Then, | pray God, they picture you also,

That folk may learn from that as they go,

‘Lo, thisis he that with hisflattery

Has betrayed and done her villainy

Who was his true love in thought and deed!”’

But truly, of one point yet they may read,

That you were like your father in this,

For he beguiled Ariadne with akiss

With such an art and with such subtlety

Asyou yourself have beguiled me.

And in that point, that's far from fair,

You follow him for certain, and are his heir.

But since thus sinfully you me beguile,

My body you will see, in alittle while,

Right in the harbour of Athens floating Without a
sepulchre or aburying,

Though you are harder than is any stone.»

And when this |etter was sealed and was gone, Knowing
how fickle and how false he was,

She in despair destroyed herself, alas! Such sorrow
had she for trusting so.

Beware, you women, of your subtle foe, Since to this
day examples you may see;

And trust, in love, no other man but me.

Here ends the Legend of Phyllis.
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JIETEHJIA IO ®LJLILAY
Tym nouunaemscs Jlecenoa npo Dinnioy

Bigomo TuM, y KOro cepiie 4yiiHe,

1o 13 oTpyTH npopocTa OTpyiiHE,

A 110 mrykaty Oyaer, Te ¥ 3HalaerI.
[Ipo 11e BeCTUMY OMOBIJIb 5 TEK,

Sx posnosim npo JlemodoHnTa 3pany,
Haiiripioro 13 4oJIOBILTBA PAY,

Xou clIaBHUM ITOPOAUB Horo Teseu.
«Xpanu Hac, boxe, Bi1 Takux jroaen! » —
Ochb Tak MOJIUTHh MOT CIIyXa4yKH MaroTh,
AJie B)K€ Ha OYaTOK BCl YEKAIOTb.

Sk Tporo rpeku 3pyrHyBaju B Ipax,
et JemodoHT BiATUIMB HA KOPaOISIX
Jlo mumHoro ahiHCHKOTO Majaiy

[ 3amydnB 10 BCiX MUX MEPTypOariin
YBech T/l HOMY ITiJIETIINMI JIHO],
Henyxuit, BKpUTHUIL paHaAMU TOBCHO/I.
BoHu 3aHaaTO JOBrO BOIOBAJIH,

Tenep KUTTIO TPO3UTH MOPE CTAJIO,

bo kopabenp HEe BUTpUMAE IIITOPM.

XKara 3emiti Takux HaOyna Gopwm,

[Ilo MpiaTH PO 1HIIIE BXKE HE 3/1aTHI,

Ta i1 yHOU1 HUISIX TOPYBATh HE JIAJIHI,

bo 351amManuii BxKe XBUIISIMU IITYPBAJI,

I cynHO Maitxke 3pyiiHyBaB TOM ILIKBAaJ,
[Io naroguTh HaBPA YU XTO O y3sIBCS.
MoB daken, mKBaja MOPCbKUN BHOUI 3IMHSBCA,
I xopabneM KugaBcs, MOB IyCTYH,

Ta rHiB Ha MWIICTB BCce k 3MiHMB HenryH.
Pazom 13 @opkieM, Detigoro i TputoHOM
Ha cyury BiiIyCTHIIM X BCIM COHMOM.
dimmiga TaMm mapuiero oyia,

Jouxka Jlikypra, KBITKOIO 1LIBLJIa
Haiikpacusiiior B cajy JIOACHKOMY.
3eMJIl BOHH JIICTaJIMCh HOMPU BTOMY,

bys [lemodoHT nommapnanum, 6e3 cui —
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Ix nenp He cTepna Oyps 371a Ha M.
Xoua repoii Hall Jieib YHUKHYB CMEpTI,
Horo BMOBISLTH MOPSKH YIIEPTI

3a oMI44Io JI0 KOPOJIEBU MTH,

[IpocuTy Jacku ¥l MaTu Ha METI,

AOu HemacTa crajo IM Ha Oiaro.

[I{o0 MOHOBUTH CHIIH 1 3BHUTSTY,

bo JleMooHT Bix BTOMU Jieib HE BMEP
171 HaCHJIy TOBOPUTH MIT TETEP,

Bin y ropax Pogomnax Biajie:kaBcs

TaM criay BIZITHOBUTH HaMaraBcH,

[Ilo6 mMatw cumm WTH HA JTO1 CY/.
CepaedHo 1maHyBaB MOTO BECh JIHO]T

3a Te, 110 IpaBUB MyAPO BiH B Adinax
Sk 6aTpKo, 3HaHMH B OaraTb0X KpaiHax —
[ITanoBanum repoem O6yB Te3seid,
Haiikparmium cepes BCiX MICBKUX JTIOJICH,
A cuH y 0aTbKa JOCTEMEHHO BIABCS —
3pamyiuBuM OyB, 0OMaHy HE IypaBcCs
Harypy maB Taky, sik nuc Penap,

[I{o XxuTpicTh MpEAKIB MaB 3a OOXKHIL Jap.
I3 1apoM UM BIH IUIMB 3a TEUIEIO,

MoBg kopabeib, 3a 10JIEI0 CBOEIO.

Crarb 1 MaHepH yCIiX MPUHECITH,

bo nnsa ®imnian mumumu Oyiu.

Ta rozi Bxke Mpo TUX OMOBIIATH,

XTO 3paJHUKIB HABAKWJIMCh KOXaTH,

1 pO3paau MparHyTh B OMOBIII IIiH,
SIxoro bor ocsiIB MO30K MiH.

Ka3zare Bam gami Ha po3Bary Oymy.

Bu uynu nipo TezeeBy o0myny:

Bin ApiagHy, ClIOBHEHY YE€CHOT,

Tax HuO 3paguB 0e3 Kajko i TypOOT.
s lemodonTa NUIAX 11ei OyB JOPEYHHM,
He OyB BiH aH1 BASYHUM, aHI TPEUYHUM,
bo BuxoBaB noro nuxuu Te3en.

[Tonyny mist @uUUIAIHUX odel

BiH BripaBHO CIUIIB, KOJIM CBOIM MEJIOBUM
[Tpo nutr00 1 MAacTa TOBOPUB il CIIOBOM.
Tak moJIOHUB yci 1i TyMKH,
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[0 mpaBUB HEIO ITOMAXOM PYKH.

SIxOM cXOTIB O $, TO 32 HAro4y,
[lepemoBiB OM T1 HOTO TIPUTOM.

Bin 3a0axaB y cBiil BITOyTH Kpaif,
AOHU 1oro MepeTBOPUTH B pai,

Jle mr00 y35Th BOHH MOIJIN OH T17HO,
Tox 103BOJTY IPOCHUB BiH IPUHATITHO
I e 3a0yB BOogHOYAC IPUCATHYTHUCH
Jlo Hel Bxke 3a MICS1b TIOBEPHYTHChH.
Bin B ®@pakii Haka3u B1JJ1aBaB,

Sk cripaBkHii 1ap, 1 TaMm nepeOyBaB
[{acnuBo. Kopabmni mobymyBamu

[ nuisIX y pigHUil Kpai NpoTOpyBAJIH,
Ta no @114 BIH HE TIOBEPHYB,

[i cTpaxnanb He GauuB i He UyB.

Sk HaMm JiereHa JaBHs MOBIJIAE,
D112 a1 CMepTh CO01 BUMHSIE,

bo 3pasny 1110 He B 3M031 IEPEIKUTD,

Ta cnepury HagicaaTH JUCT CHIMIUTh

[ MOJIMTH TTOBEPHYTUCH JIUIII O HET,
AOWu 301IUTH BiJ paHH OTIEd.

He xo4y st mpo HOIO TOBOPHUTH,
YopHuia HaBITh MIKOAA TYT IMPOIUTH —
3pammBHi, HaYe O0aThKO BiH, 3aIICKINH,
Xait CaraHa iX AyIIi CIIaJuTh B TEKJ1!
A npo nucta ity Hanumny,

X04 CTUCIO, Ta KOTO MEPEKAKY.
«TBos,» — ucaina, — «JleModoHTE M,
diutia COXHE B Ty31 MPETHKKIM

B Pogonax 1 cymye 3a 106070,
Po3’aTpena ayma ii xyp0Ooro,

bo ciioBa T 10TpUMAaTH HE 3MIT.

Ak KUHYB SIKIp OUISI CTIH MOiX —
Haniro naB, 1110 BCTUTHEI TOBEPHYTHUCH,
HoBum He BCTUTHE i MiCSIIb OOEPHYTHCH,
Ta BIH yXe BYETBEpPTE MMOCTAPIB,
Bixnroml sk Big MEHE TH BIAILINUB.
BueTBepre BKe HaJl CBITOM MOBEH CSIE,
Ta morenep NMosICHEHHS HE Mato,

YowMm Teuis ppakiiicbka Kopadenb
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TBili HE BepTae A0 MOiX 3€MeEllb.

SIk1o ™ oOI1IHKY BC1 3rajiaci,

S napikate He Oyy, TH 1€ 3HA€II,

1 HaBiku nepex borom npucsray!»
JIucta BChOIO S TYT HE OCSITHY —

Bona nimcaina 1oBro 1 6apBuCTO.

A cripoOyro 10aTH PUM HAMUCTO

1 onoBicTH, O B TiM 6yII0 JIKCT:
«BITpUIBHUKYU BXKE HE MOBEPHYTH TI,

I TM 10 MeHe He mpuOy/IeI 3HOB,

bo muporo Oyna Mos T11000B.

Axmo Bnage Ha TeOe kapa boxka,

[I{o BipHUM y KOXaHH1 OyTh HE MOXKEIII,
To He 3yMiell MyKH 1TOA0aTh!
313HaI0Ch 1, HE BapTO JOBIPATH

byno TBOIM cii0BaMm, TBOEMY pPOAY,
Cnpo3aM HEeIUpPUM, 110 HE 3Hana 3poay!
Sk mir puaaTk Tak IpaBIUBO TH?

Tak nuIeMipHO CTIIBKH JIUTH BOJIN?
Skmo y Hajpa rmam’ iTi IOTJIsSHEI,

To HeOararo ciaBy TaM 3acTaHelll

3a Te, mo JIIBY 3paauB 0e3 karo!

Toxx HEOO MaNIKO S TETIEP MOITIO

AOu raHeOHy TH OTPUMAaB CIIaBYy,

[Ilo 3pany yBiHYa TBOIO JIyKaBy!

A SIK Ipo IpeaKiB XTOCh 3rajia TBOIX,
[{o BrieHHsAM OyIH Y€CHOT JIFOJICHKHUX,
To 1 mpo Tebe xaif 3ragaroTh JIFOIH.

«lle 3pamHMK, TOBEH HUIIOCTI i 00ITy/IH,
Axuil yIIeHT KOXaHHsS po3TonTan!»
Mouttochk Takox, 100 JIF0 TOM MPOYHTAB,
[ITo kpoB TBOSI — TO TBOTO OaThbKa TPYHOK,
BiH, ApiajHi ciaBIIM MOIUTYHOK,

Tak BpaBHO 3paJnB 3 HI)KHICTIO TaKOIO,
Sk TH, KOJIM B KOXaHHS I'paB 31 MHOIO.

A TH y HBOTO BAABCS HeaapMma

Jlns1 TO1 3pajy B MEHE CJI1B HeMa —

bo s Oyna mis Tebe emi3omom.

[ToGauninr MO€E T1JIO TPOXH 3rOJI0OM

Sx xBuii Mopst B raBani Adin
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Miii HemoXOBaHHI MPUIMHYTH TI1H,

A TH 11e OUIBIN, HI’K KaM1Hb, CKaM SH1JTUH! »
B mucTi ckazana Bce, 1110 Ha0OIILIIO,
Tomy, XTO 3pazuB BCE 11 XKUTTHA,

Cama x minuia y BiyHe HeOyTTs!

bo Mmyku nekna y KUTT1 3a3Haja.
Crpaxknana Tak Bl 3paJHUIITBA MOTO,
[1{o BXXe XUTTS HE TIMHJIA CBOTO.
OTOX, *KIHKH, 1110 3pajiy I11€ HE 3HaJIH,
OcrtepiraiiTech TUX, KOTO KOXaJIH,

A s HaBIB TYT IPUKIAIHU SCHI,

[Ilo moBipsiTH MOXkKHA JUII MEHI!

Tym 3axkinuyemocs necenoa npo Dinnioy...
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J[3b00a Anacmacis

PARABLE OF THE PENCIL

The Pencil Maker took the pencil aside, just before putting him into
the box.

«There are 5 things you need to know,» he told the pencil, «Before |
send you out into the world. Always remember them and never forget, and
you will become the best pencil you can be.»

«One: You will be able to do many great things, but only if you allow
yourself to be held in Someone’s hand.»

«Two: You will experience a painful sharpening from time to time, but
you'll need it to become a better pencil.»

«Three: You will be able to correct any mistakes you might make.»

«Four: The most important part of you will always be what’s inside.»

«And Five: On every surface you are used on, you must leave your
mark. No matter what the condition, you must continue to write.»

The pencil understood and promised to remember, and went into the
box with purposein its heart.

Now replacing the place of the pencil with you. Always remember
them and never forget, and you will become the best person you can be.

One: You will be able to do many great things, but only if you allow
yourself to be held in God’s hand. And allow other human beings to access
you for the many gifts you possess.

Two: You will experience a painful sharpening from time to time, by
going through various problems in life, but you'll need it to become a
stronger person.

Three: You will be able to correct any mistakes you might make.

Four: The most important part of you will always be what’'s on the
inside.

And Five: On every surface you walk through, you must leave your
mark. No matter what the situation, you must continue to do your duties.

Allow this parable on the pencil to encourage you to know that you
are a specia person and only you can fulfill the purpose to which you were
born to accomplish.

Never allow yourself to get discouraged and think that your life is
insignificant and cannot make a change.
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IHPUTYA IT1PO OJIIBEIlb

Maiictep 3aBepiivB poOOTy HaJ OMIBIEM 1 BIIKJIAB MOTO, MEPIl HikK
MOKJIACTH Y KOPOOKY.

«$] xouy mosscHUTH TOOI1 I’ ATh PeUei, — 3BEPHYBCS BiH JIO OJIBII, —
NepII HiXK BIAMpaBio Tede y CBIT. 3amaM’ iTaif iX 1 HIKOJIu He 3a0yBai, Tofl
TH 3MOXKEIII CTAaTH HAWKpaIIuM OJ1BLIEM».

«[lepmie: T 3MOXKeIl CTBOPUTU Oararo MPEeKpacHUX pedeil, Ta Julie
KO T03BOJIUII YMich Pyl HanpaBiisTu cedex.

«Jlpyre: BIATOUYIOUHM CBOIO MAaWCTEPHICTh, TH BIIYyBaTUMEI OLIb, aje
I1e TOITIOMOJKE TOO1 CTaTH KPAIiM OJI1BIIEM>.

«Tpere: TH 3MOXKEIl BUIIPABUTHU YC1 CBOT OMUIIKH.

«YeTrBepre: HalBaXXJIMBIIIA YaCTHHA TEOE 3aBXKIU Oy/e BCEPEIUHI».

« m'sgre: skuM OM CKJIAgIHUM He OyJ0 TBO€ 3aBIaHHS, TH Mae€ll
3UIMIIUTU CBIM ciifl. Tu Maemr mpoaoBXKyBaTW NMUCATH HE3BAXKAIOYM Ha
OyIb-SIK1 0OCTaBHUHI».

OmniBenp Bce 3p03yMiB, MOOOIIAB HE 3a0yBaTy MO 1€ 1 BIANPABUBCS Y
KOPOOKY 3 YCBIJIOMJICHHSIM CBOE€I 1111 y CEPIIL.

Tenep noctaB cebe Ha Micie omiBug. [lam'stail mpo mi peyl 1 He
3a0yBail — TOJIl TH CTaHEI HANKPaIolO JIFOAUHOIO.

[lepie: T 3MOMKeIT CTBOPUTH Oararo MPEKpacHUX pedel, Ta JIUIIe
AKIIO J03BonuI pyil ['ocrnona Hanpaisity cede. Jl03BOoJISIH 1HIITUM JIFOISIM
KOPHUCTYBAaTUCA yCiMa JapaMu, SKUMH TH BOJIO/TIEIIL.

Jlpyre: yac Big 4yacy TH Oyaemn BigdyBaTHl OUIb ITi 9ac BIATOYCHHS,
KOJIM Y TBOEMY >KUTTI BUHUKATUMYTh MPOOJIEMH, Ta 1I€ HEOOXIIHO, LI00
CTaTy CWJIBHIIIOIO JIIOJIUHOIO.

Tpete: TH 3MOXKEIT BUIPABUTH YC1 CBOT TOMUJIKH.

YeTBepTe: HallBA)XKIIMBIIIA YaCTHHA TEOC 3aBX I Oy/Ie BCEPEIMHI.

[ o’ sTe: ge 6 T0O1 HE JOBOAWUIIOCS CTyHaTH, TH MA€EIl 3aJUIITUTH CBIM
cmia. He3Bakaroun Ha O0OCTaBUHUM, TH Ma€ll MPOJOBKYBATH BUKOHYBATH
CBO1 000B’ SI3KH.

J103BOJIB 1M IPUTYI MPO OJIIBELb MOKa3aTH ToO1, 110 TH € 0COOIMBOIO
JIOMHOIO, 1 IO TH MOXKEIl JOCITHYTH METH, sSKy ToO1 JaHO BIJ
HapOJIPKCHHS.

Hixonu He 103BOJISIiT COO1 OITyCKAaTH PYKH 1 yMaTH, IO TBOE KUTTS HE
€ BQXJIMBUM, 1 IO TM HE MOXKEII HIYOTO 3MIHUTH.
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Kpasyosa Mapis

Christopher Pike
FALL INTO DARKNESS
(excerpt)

In the Courtroom
The trial was for murder. Sharon McKay stood accused. She was supposed
to have killed a girl named Ann Rice. It made for wonderful headlines. the
poor and talented Sharon destroying the rich and beautiful Ann in a fit of
rage. Pushed Ann off the side of a cliff no less, the papers said. Nasty girl,
that Sharon McKay. The media were having the field day. The two had
been best friends.

But I’ m innocent, Sharon McKay thought accurately enough. No one
believed her. There were three witnesses to the crime, al good kids,
friends of both Ann and Sharon. And never mind that none of them had
seen a thing, and that there was no body. The oddsmakers had Sharon
McKay heading upriver soon. For about twenty years.

The trial was minutes from starting. Wearing her favourite blue dress
and trying hard to hide her fear and exhaustion from the crowd that waited
impatiently in the courtroom, Sharon sat to the left of her attorney, John
Richmond - sy, smooth John, who preferred to be called Johnny. He had
been appointed by the court to handle her case because she couldn’'t afford
an attorney. Sharon glanced over at him as they waited for the judge to
sweep through the majestic wooden doors on the right of the grand old
wood-panelled courtroom. She tried to convince herself she trusted him to
keep her out of jail, when she wasn't sure she would trust him to give her a
ride home from school. They hadn’t exactly hit it off at the start.

When had they first met? When had Ann died? Four weeks ago?
God, it felt like ten times that long. Time moved slowly, Sharon thought,
when one counted it by the path of the sun’s rays on the bricks of one's
cell. Yet she only had to turn her thoughts back to the morning after Ann’s
death, and the whole experience came rushing back as if she were on a
psychedelic drug that hadn’'t worn off. John had caught her at her most
vulnerable, and he knew it. He was clever, Sharon quickly realized, at
finding people’s weaknesses and exploiting them. The girlsin jail spoke of
him with both respect and scorn. John could manipulate a jury as well asa
criminal. Time and again he got girls off who should have done hard time.
Some of them said he was a genius. Yet the same girls also said that once
they were on the outside John wanted to be compensated, and that he
wasn't interested in money.

But they were just stories, possibly exaggerated.
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IHAJTHHA B TEMPSBY
(ypusox)
Y 3auai cyny

Ciyxanace Clpaga 1po BOMBCTBO. OOBUHYBaueHow Oyna Illepon
Makxkeii. [if Gyna npen sBneHa mmijno3pa y CKOEHHI BOMBCTBA JiBYMHH Ha
iM'ss En Paiic. 3aromoBku BUHIUIM 4yAoBi: OijojaiiHa ¥ TajllaHOBHUTA
[llepon BOWBae Oarary il BpommuBy EH y 3amam rHiBy. JIulieHb ysBITH
co01, 3imToBXHYJa EH 13 Kpato ckenl — mucaiu razetu. Slka >k Mep3eHHa
niunHa 115 [lepon Makkeii. ['azeTn Ta )xypHainu cmakyBaiu ictopito. L1
BO€E Oyau HaWKpAIIUMH TOJPYTaMHU.

Ane s nesunna — lllepon Makkeil 1ie 4iTko ycBimomitoBana. Hixro iit
HE BipHB. Y crpaBi OyJIO TPOE CBIJIKIB, YC1 XOPOIII MOJIOI1 Jtoau, Apy3i Ex
Ta [llepoH. | Oaiigyxe, 1110 HIXTO 3 HUX HIYOTICIHBKO HE 0ayuB, 1 IO Tija
Tak 1 He 3HaunuM. Jlrobureni 3aknanatucs mpopokysanu [llepon Makkei
X0J10/1HY. JIech Ha HACTYIIHI ABALSTh POKIB.

Cyn MaB posmoyartucs 3a JiideHi XBWIMHHU. OpsirHeHa B CBOIO
yato0s1eHy OJJaKUTHY CYyKHIO, 1 HaMaralo4uch 100pe MpUXoBaTH CBii cTpax
Ta BTOMY BiJ] HaTOBILY, 110 3 HETEPIIHHSAM OYIKYBaB y 3aii cyay, lllepon
cija JIBOpYyY BiJl CBOTO ajJiBokaTta /[>koHa PlUMOHa — XUTPOTO Ta IPEYHOTO
JI>xoHa, kUi Jr00uB, 100 Moro HasuBanu npocto J[xoHHi. Bectu 1110
CIIpaBy HMOro mpu3Ha4uB CyJ, 00 BOHA HE MOIJIa JO3BOJIMTH COO1 aJiBOKATa.
[llepoH OkuHysa KWOTO TOIIAAOM ITIOKHM BOHM YEKaJW Ha CYIII0, SKUU
3a3BMYail MOXaIllleM 3axOJMB Yy BEJWYHI JIEPEB siHI JBEpl MPaBOpyd BiJ
YPOUUCTOI CTAPOBUHHOI 3aldu Cydy 3 JEpeB’ sHUMHU MaHenasiMu. Bona
Hamarajacs IepeKoHaTu ceOe, 110 MOXKE JOBIPUTHUCH MOMY, 1 II0 BIH HE
JaCTh il CICTH 110 B'SI3HUIN, IIPH IIbOMY HE Oyia MmeBHA TOTro, 4 cija 0 13
HUM B OJIHY MalIuHy, 100 TOW MiABI3 ii 31 IIKOJIU J0/I0MY. BilacHe BOHU He
MOIJIM 3HAWTH COUILHY MOBY B1JI CAMOTO MTOYaTKy.

Konu Bonu 3yctpinucs Brepiie? Komu nomepna En? Yotupu TkHi
Tomy? boxke, 3qaBanocs, MuHyB pik. Yac i1e noBiiasHO, momymaia lllepow,
KOJIM JIFOIMHA JIYUTh HOTO 3a PyXOM COHSYHHMX IMPOMEHIB IO LETINHAX Y
kamepi. BTiM, ili mumneHb BapTo OysJ0 MOBEPHYTHUCS ITyMKaMH JO TOTO
paHKy, koiu He ctano EH, 1 yce 11e BIIUyTTS HaKOUyBaJloCsl 3HOBY Tak, HIOU
BOHa Oyja Ha rajlolMHOreHax, ePeKT SKUX Ie M0ci He MpoumioB. J[xoH
3acTaB ii, KOJW BOHa Oyna HaWOUIBIN Bpa3iIMBOIO, 1 BIH 3HaB Ie. BiH
BNpaBHO, 1 [IlepoH 11e mBUKO 3p03yMiia, 3HaXOAUB CJIA0Ki MiCIIs JTHoAeH 1
KOPHUCTaBCS 3 1[bOro. /[iBUara 3 B’ I3HUIII TOBOPUIIM PO HHOTO 3 MOBAroko 1,
BOJIHOYAC, MPE3UPCTBOM. J[’KOH BMIB MAHIIYJIIOBATU SIK MPUCS)KHUMU, TaK
1 3JIOYMHIIMU. 3HOBY 1 3HOBY BIH BUTATYBAaB JIiBYaT, AKIM CBITHJIA TIOpPMA.
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JlexTo 3 HUX Ka3aB, 1110 BiH OyB reHiem. IIpoTe Ti Xk JiBYaTa TOBOPHIIH, IO
TUIBKM-HO BOHHU OMNWHSJIWCS Ha30BHI, J[OH BuUMaraB komnerncayii 1
HII10Cs 30BCIM HE TIPO TPOIII.

Axne 1ie Oy BChOTO JIMIIE OTIOBIJKH 1, HMOBIPHO, MEePEO1IbITICHI.

Kpasyosa Mapin
Carrie Bright

JEALOUSY JUNKIE : CRINGES, CONFESSIONSAND CAUGHT-

ON-CAMERA CLANGERS!

FRIENDSHIP FORECAST

BY DESTINY DREAMER

(EXCERPT)

Leo
Two’s company but isthreea crowd?
There's a shooting star zooming into your planetary area. It means a new
person will enter your life, but can an old friendship stand the test?

Wear something sparkly for luck.
Spooooky!”’
Last night | painted my toe nails with sparkly nail polish for the first time
ever! It'sasign —asparkly sign!

OK so it was a free gift with this mag but so what? According to my
stars someone new is going to zap into my life.

‘Maddy — Scott’s here!” Mum shouts up.

| close my mag, cram it in my school bag and go downstairs in my
usual daze.

Who can this new person possibly be? And what did Destiny
Dreamer mean, ‘ can an old friendship stand the test?’

You can't get amuch older friend than Scott. Not that he's ancient —
he's the same age as me —what | mean is that we' ve been friends forever.

No one could possibly come between us.

‘Science test today. Got your book? Scott says as| get to the door.

| turn around, go back upstairs and rescue it from under apile of
magazines.

‘And don't forget your umbrella—it looks likerain!’ he adds as |
come back down.

‘Rain? Nooo, can my life get any worse!’
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‘Come on dramadiva—it'sjust drizzle.’

“Yeah, but drizzle means frizzle and I’ ve just done my hair! You
know what happens when it gets wet — hair-scare nightmare.’

“Well, go get your brolly or we'll be late for school!’

‘S OK. It'sin my bag. Last week’s free gift from one of my
magazines.’

‘Well at least they’ ve got some use,” Scott mutters as he shuts the
front door and we set off to Westfield High.

‘S0, did you revise last night? Scott asks as we walk our usual route.

‘Mmm well, | tried to but then | sort of got distracted by my new
mag. | had to check out my stars...’

“Yeah, but that only takes two minutes! So what stopped you
revising?

“Oh, you know, then | glanced at one or two more pages...the Top
Ten Tipsfor a Dream-Date Diva and the True Confessions of a Psycho-
Teen Killer and the Dish-The-Dirt Diary of this girl who married her best
friend’'sdog —

‘Maddy, why do you read that trash? What's the point?

‘It's not trash. Scott. I'sREAL LIFE! | feel sorry for boys...How do
you know what to try and what to buy, who's in and who's out, what's hot
and what’s not if you don’t read mags?

*And how do you know the Periodic Table, Newton’s Third Law and
thelife cycle of afruit fly if you don't study?

‘Oh, get real Scott. What's the use of knowing all that stuff?
Um...you will sit next to me in the science test, won't you? And make sure
you write in extra big letters, too.’

“Yesand I'll be your private surgeon when you need that brain
implant in afew years time. After all, what are friends for?

‘000, you've just reminded me. Friends...Listen to this, Destiny
Dreamer said there' d be a new person coming into my life. It's all to do
with a star shooting into my planetary area...’

‘Sounds painful,” Scott says, dragging me past a newsagent’s before |
can sneak a peek at the mags.

‘ Aww, come on Scott, just five minutes. Maybe this new person’sin
that shop right now and —’

‘Or maybe the new person is the teacher on late duty today. You can
get to know them better at lunchtime detention ... but if that’s not in your
Cosmic Plan, keep walking and stop talking. Oh, and get your brolly out.
It'sfrizz-alert time.’
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‘Aaaagh’ | manage to keep walking, screaming and scrabbling about
in my bag at the same time. Finaly | have to give up.

‘Scott, stop!’ | say, taking shelter from the rain in a doorway.
*Someone’s stolen my umbrella— I’'m sure | put it in my bag last night...or
did1?

He pauses briefly, whips out an umbrella and opensit. ‘Let’s go!”’

But | can’'t move. My mouth has twisted into an extra-wide cover-girl
smile.

PIIKICHUH PEBHUBEILD : 3HISAKOBIHHS, 3I3HAHHS TA
3JIOBJIEHI HA 3HIMKAX 3ABOPYIIKHA
INEPEJBAYEHHS ITPUATEJBCTBA
BII ®PATYMHOI'O ®AHTA3EPA
(YPUBOK)

Jeo

J[BO€ — 11e KOMIaHisA, ajie YU TPOE — Ile HATOBN ?

VY TBII IaHETapHUI NMPOCTIp JETUTH 3ipKa. Lle o3Hayae, 10 HOBA JHOAUHA
Npuiiic B TBOE KUTTSI, ajle YU 3MOXE cTapa Apyk0a BUTpUMATH
BUMPOOYBaHHS 4acoM?

Opsrau moch OJMCKy4Y€e Ha IMIACTS.

Kaaacko!»

Yyopa BBeuepi s BIepIie B )KUTTI HadgapOyBaja HITTI HA HOraxX OJMUCKYYUM
nakom! Ile 3Hak — Onuckyuunii 3HaK!

OK, To OyB O€3KOIITOBHHI MOAAPYHOK y JKypHaji, HY TO W II0?
31pKH KaXKyTh, XTOCh HOBHH YBIPBETHCSI B MOE JKUTTS.

«Menai, CkoT mpuioB!» — KpukHysia Mama MeH1 Haropy.

S 3akpuBaro XypHal, MXal HOro B CYMKY 1 CIyCKarOCs JOHHU3Y 31
3BUYHUM JJIsI MEHE 3/TMBYBaHHSIM.

Kum 6m Morma Oytu 111 HOoBa JronuHa? | 10 Mae Ha yBa3i daTymMHUN
daHTazep, KOIU KaXKEe <«yu 3MoxMuce cmapa opyxcda Sumpumamu
8UNPOOYBAHHS HACOM?»

CxknaaHo 3HaWTH crapimoro apyra, Hix CkoT. He Te, moOu BiH OyB
JPEBHIM — BIH TaKOT'O K BIKY, IIIO 1 1 — MalO Ha yBa3l, [0 MU BXKE BIYHICTh
TPYKUMO.

HixTo He Mir 61 cTaTh MiXK HaMH.

«CpOTO/IHI TECT 13 MPUPOAO3HABCTBA. Y3sJIa KHUTY?» — nuTae CKoT,
KOJIM S JXOMXKY JI0 JIBEPEHl.
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S posBeprarocs, MIJHIMAKOCS 3HOBY 1 BU3BOJIAK 1i 3-M1JI CTOCY
YKYpHAaJIIB.

«| He 3a0yap mapacomo — CXoXke Ha Te, o Oyae Jom!» — gomae BiH,
KOJIM 51 [IOBEPTAIOCS JTOHU3Y.

«Jlom? Hiii, xynm Bxe ripme!»

«Hy 00, KOpOJEBO ApaMu — JUIle APIOHSHHKUM JTOIIHK.

«Ta, a npiOHEHBKWH 3HAYNTH Ky4YCPSABEHLKHH, a s IMOWHO BKJaja
Bosioccsa!l Tu K 3Haem, MO CTAETHCS, KOJM BOHO MOKHE — B0N0CSHE
ACAXTMMA-CMPAXIMM .

«Hy iy Bxe 0epu CBOIO Mapacosito, 00 CII3HUMOCS JI0 LIKOJIK».

«Yxe. Bona B cymmi. IlomapyHok 13 OAHOTO 3 >KYypHaIiB Ha
MUHYJIOMY THXKHI».

«I1lo k, X049 AKacCh 13 HHUX KOPHUCTH», — OyOOHUTHh CKOT 3a4MHSIOUH
HepeIHI ABEPi, 1 MU MPSAMYEMO JI0 CepeIHBOI Ko y Bectdinmi.

«Tox, TH BUOpa BBeuepl MOBTOPIOBana?» — 3amuTye CKOT IOKH MH
HJIeMO 3BUYHUM MapIIPyTOM.

«Hy..., s Tumy Hamarajacs, aje IOTIM BiJBOJIKJIAcS Ha HOBHUMU
KypHai. Tpeba Oyio rmepeBipUTH rOPOCKOII. .. ».

«Tak, ane 1e 3aiiMae 1Bl XxBuinaM! To 4OTO TH HE TOBTOPIOBAIA 7

«OMu, 3Haell, MOTIM s MOropTaja e OJHY YW JIBl CTOPIHKH
JlusosuoicHi decamvb 00paoddicenHb O0as1 NPUMAOOHHU NEPULOKIACHO20
nobauenns Tta Ilpasousi 3i3HanHs 6O0dKCeBiNbHO2O NIOAIMKA-80UBYI 1
Ll]o0enHux «nepemuemo-8cim-Kicmku» Mpo Ty JIBUMHY, IO OAPYKUIacs 13
c0o0aKOr0 HAMKpaIoro apyra...».

«Menaai, 90ro TH YMTAEII IIe CMITTA? J{719 9oro?»

«Ide nHe cmitTta, Cxore. Lle CIIPABXHE XHUTTA! Illkoma meHi
XJIOMIIB...3BIIKK BU MOXKETE 3HATH, III0 BHMNpPoOyBaTH, a IO KyIyBaTH,
XTO MOJIHHH, a XTO CTApOMOJHUH, 1110 OOMOE3HO, a 0 CTAPE3HO, SIKIIO BU
HE YUTAETE KYPHAIIB?»

«A 3BIJKM THM MOXEI 3HaTU TaOiauI0 MeHjaeneeBa, TPETiil 3aKOH
HproToHa 1 KUTTEBUI UK APO30(IIH, KO TH HE BUUIICS 75

«Oi1, criyctucs Ha 3emitto, Ckorte. SIka KOPUCTh BiJ WX MTYK? ['M...
TH X CHIITHUMEII IOpydYd Ha TECTI 3 IMPHUPOAO3HABCTBA, mpaBma? I 1e
Hamaramcs mucaTy JyKe BEJIUKUMH JIITepaMu».

«Aral I s Oyny TBOiM 0COOMCTHUM Xipyprom, KoJju 3a JeKiIbKa POKiB
TOO1 3HaAOOMTHCS MO3KOBHH IMIUIAHTAT. 3PEIITOI0, IJIS YOro XK TOAl
Ipy31?2»

«Oo00, TM MeH1 moKiHO HaraaaB. [pys3i...[locnyxaii-no, darymuuit
daHTa3ep Kaxe, 110 B MOE KUTTS MpUiijie HOBa JtoauHa. Lle Bce moB’ si3aHo
13 31PKOIO, SIKa JIETUTh Y M1l IJIAaHETapHUM MPOCTIp...»
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«3ByYUTb KaxJIuBO», — TOBOpUTh CKOT BIATATYIOUM MEHE BIJ
KpaMHHUII1, MEPII HiK 51 3MOKY KUHYTH OKOM Ha KypHaJIH.

«AM, Ta roai 1001, CkoTe, Hy JIMIIE IT SITh XBWJIMH. MoXe, 111 HOBa
JIOJMHA 3apa3 y KpaMHHUII i1 —»

«A, MOXe, ISl HOBa JIOJUHA — 1€ BUMUTENIb, 10 CUAITUME 3 HAMHU
MICJS YPOKIB, SKIIO MM CII3HUMOCSA. Maell Haroay Kpaiie 3 HHUM
MO3HAHOMUTHUCS, KOJIM TeOe Mo 00171 MOoKaparoTh 1 JIMIIATh MICJS YPOKIB,
aje SIKIIO 1€ HE BXOAMUTh A0 TBOro Kocmiunozeo naawy, TO WIBUIALIE 1A U
MEHIIIE TOBOPU. A IIIe BUTITHU CBOK mMapacoiibKy. I[IpoTukydepsiBHa
TOTOBHICTB.

«Aaaaa» Y MeHe BUXOAUTH BOJAHOYAC ITH Aajl, KpUYaTH 1 PUTUCS B
CBOIM CyMmIIl. 3pEIITO0 TOBOJAUTHCS 3aTHUCH.

«Ckote, CTiil» — Kaxy s, XOBalOUHUCh BIJ JIONLy Yy MPOHMI JIBEPEl.
«XTOCh YKpaB MOIO Mapacoiito — s NIE€BHA, 1[0 BYOpa BBeUepl Kiaja il J0
CYMKH...41 HI?»

BiH Ha siIKychb MUTH 3yNUHSIETHCS, BUTATAE MAPACOIIO 1 BIAKPHUBAE Ti.
«Xomu!»

Ane s He MOXy pyxatucsa. Ha MoeMy oOnuuyl po3IUIMBIIACS Taka
CYTEPIINPOKA YCMIIITKA JIBYUHU 3 OOKIJIAIUHKH.
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Kpuwmaniox 'anna
Ruth Stiles Gannett

MY FATHER'S DRAGON
Chapter One
MY FATHER MEETSTHE CAT

One cold rainy day when my father was a little boy, he met an old alley cat
on his street. The cat was very drippy and uncomfortable so my father
said, «Wouldn't you like to come home with me?»

This surprised the cat — she had never before met anyone who cared about
old alley cats — but she said, «I'd be very much obliged if | could sit by a
warm furnace, and perhaps have a saucer of milk.»

«We have a very nice furnace to sit by,» said my father, «and I'm sure my
mother has an extra saucer of milk.»

My father and the cat became good friends but my father's mother was
very upset about the cat. She hated cats, particularly ugly old alley cats.
«Elmer Elevator,» she said to my father, «if you think I'm going to give
that cat a saucer of milk, you're very wrong. Once you start feeding stray
alley cats you might as well expect to feed every stray in town, and |
am not going to do it!»
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This made my father very sad, and he apologized to the cat because his
mother had been so rude. He told the cat to stay anyway, and that
somehow he would bring her a saucer of milk each day. My father fed the
cat for three weeks, but one day his mother found the cat's saucer in the
cellar and she was extremely angry. She whipped my father and threw the
cat out the door, but later on my father sneaked out and found the cat.
Together they went for awalk in the park and tried to think of nice things
to talk about. My father said, «When | grow up I'm going to have an
airplane. Wouldn't it be wonderful to fly just anywhere you might think
of I»

«Would you like to fly very, very much?» asked the cat.

«l certainly would. I'd do anything if | could fly.»

«Well,» said the cat, «if you'd redlly like to fly that much, I think | know of
asort of away you might get to fly while you're still alittle boy.»

«You mean you know where | could get an airplane?»

«WEell, not exactly an airplane, but something even better. As you can see,
I'm an old cat now, but in my younger days | was quite a traveler. My
traveling days are over but last spring | took just one more trip and sailed
to the Island of Tangerina, stopping at the port of Cranberry. Well, it just so
happened that | missed the boat, and while waiting for the next | thought
I'd look around a bit. | was particularly interested in a place called Wild
Island, which we had passed on our way to Tangerina. Wild Island and
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Tangerina are joined together by a long string of rocks, but people never
go to Wild Island because it's mostly jungle and inhabited by very wild
animals. So | decided to go across the rocks and explore it for mysalf. It
certainly is an interesting place, but | saw something there that made me
want to weep.»

TATIB IPAKOH

_ Po30in nepwuii
MIM TATO 3YCTPIYA€ KUIIIO

OmHOTO XOJIOJHOTO AOIIOBOTO JIHSI, KOJIU M1 Taro OyB MalIeHbKUM
XJIOITYUKOM, BIH 3yCTPIB Ha CBOIM BYJIHMII CTapy KHIllO-Oe3xarbka. Kwuis
OyJia BCsl y MOThOKaX 1 BUITIsIAlIa skadorigHo. Toal TaTo 3anuTas:

— Tu He XoT1J1a 01 MTH A0 MEHE JOI0MY ?

[lepenoBHEHa 3MBYBaHHAM, Q)K€ HIKOJM III€ HE 3ycTpidajna Toro,
XTO TIOTYpOyBaBcs O Mpo cTapy Kuilro-0e3xarbka, BOHa CKasaa:

— 41 Oyna Ou my»e 3000B’ si3aHa, SIKOM sI MOIJIa TIOCHIITH O1J1s TEeTUIOol mmedi
3 OJIIOAIIEM MOJIOKA.

— VY Hac 4yzoBa mi4uka, Oij1s K01 MOXKHA MOCHUIITH, 1 SI BIIEBHEHUH, 1110 Y

MaMH 3aBKIU 3HaIeThCcs OJIIOAIE 3 MOJIOKOM, — CKa3aB Mid TaTo.

TaTo 1 KM CTaayd TapHUMHU APY3sIMH. AJie KUIS YK€ 3aCMyTHIIa
TaToBy MaMmy. BoHa HeHaBuU/I1J1a KOTiB, 0COOIMBO MMOTBOPHUX CTAPUX KOTIB-
0€e3XaTbKIB.

— Enamep EneBarop, — BoHa 3BepHyJacs 10 MOro 0Oarbka, — SIKIO TH
TyMaerl, o s 30Mparocs aBaTH IIbOMY KOTOBI OJIIOIIIE MOJIOKA, TO TH
Ty’)Ke TTOMUJISENICS. SIK TUTBKM TH BI3bMEIICS TOAYBAaTH OpPOASYOro KoTa-
Oe3xaTbKa, MOXE CTaTHCS, IO TH Oyaeml MHiArogoBYBaTH ycix 3a0poa y
MICTI, @ Y MeHe HEMAE KOJHOTO HaMipy Tak poouTu!

Miii 6aTbKO JyX€ 3aCMYTHBCS, BIH BHOAYUBCS TMepe] KHUIICIO 3a
HEBBIWIMBICTb CBOEI MaMM. Y TIM BiH BCE K MOMPOCHUB KHUIIIO 3aTUIIUTHUCS 1
OO0OI11IAB, 1110 OyJe MPUHOCUTH i1 OJIFO/IIIE MOJIOKA IIOAHS.

Tak Taro romyBaB KHUILIO TPU THKHI, ajle OJHOIO JIHS HOro mama
3HAHWIIa KOTS4Ye OMIoAre y ImijBail 1 HaA3BHYaWHO po3THiBaimacs. Bona
BijlIIIMarajia Tara 1 BUKMHYJIa KUIO 3a JABEPi, ajie MI3HIIIE TaTO BUCIU3HYB
1 3HAMOB KuIf0. BOHM pa3oM MiIUIM HAa MOPOTYASHKY JO MapKy 1
Hamarajaucs BUrajaTu 10Ch TapHe [ PO3MOBH.
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Mii1 6aTBKO CKa3aB.

— Konu s Bupocty, y MeHe Oyae jiitak. Uu He uyqoBO Oyno O MOJIETITH
Ty, Kyl 3aMaHEThCS ?

— To61 gy’ke CHIIBHO XOUeThCS JITaTH? — 3l TaIa KAIIS.

— Tak, myxe. 5 6 3pob6uB Oyab-1110, IKOW BMIB JIITaTH.

— Hy, — ckazana kuiisl, — K10 TH CIpaBAl XO4elll TaK JITaTu, TO s JyMalo,
s 3HAIO, K 1€ MOJKHA 3pOOMTH, ITOKHU TH I1¢ MAJICHbKUI XJIOITYHK.

— Yu 3HAYUTH 1I€, IO TH 3HAEI, AC I MOXKY JICTaTH JITaK?

— Hy, He BiacHe JsiTak, ajie Ioch HaBiTh Kpaiie. Sk T Oauuil, s crapa
KHIIS 3apa3, ajie B MOJIoAl poku s Oarato momopokyBania. J[HI MOix
MOAOPOXKEH 3aKIHYMJIMCS, ajlé MUHYJIOI BECHHU 5 3JIMCHUJIA I OJHY
MaHJIpIBKY: s MOIUIMBJIA Ha OCTPIB MaHaapuHis 1 0 JOpO31 3yNUHUIIACS B
nopty JKypaenuHa. IIpocTo Tak Tpamuiaocs, 10 s MporaBWjia YOBEH, a
MOKM s dYeKajla Ha I1HIIWH, S THoayMmaja, mo Oymo O HermoraHo TPOXH
PO3IUBUTHCS HaBKOJ0. OCOOMMBO MEHE 3aIliKaBWJIO MICIE ITiJI HA3BOIO
Hukuit OcTpiB, MM MOr0 MPOIUIMBAJIM MO A0po31 A0 MannapuHii. Jlukui
OctpiB 1 MaHaapuHida NO€JHAHI HU3KOIO CKEJllb, ajieé JII0JU HeE
HaBaXXYIOThCSI Tydu IIOTPANMTH, OCKUIBKM TaM IMEPEBaXKHO JIKYHIVI,
3acesieHl JUKWMHU TBapuHamu. OTXe, s BUpINIMIA NEPETHYTHU CKeml 1
JocmauTd Horo camii. lle 3BMUaliHO IIKaBe MicIe, ale MmoOadyeHe TaM

3MYCHUJIO MCHC pHUAATH.
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Haymenxo Onvea

Sherman Alexie
POVERTY OF MIRRORS
You wake these mornings alone and nothing
can be forgiven; you drink the last
swallow of warm beer from the can
beside the bed, tell the stranger sleeping
on the floor to go home. It'stoo easy

to be no one with nothing to do, only
dlightly worried about the light bill
more concerned with how dark day gets.

You walk alone on moist pavement wondering
what color rain isin the country.

Does the world out there revolve around rooms
without doors or windows? Centering the mirror
you found in the trash, walls seem closer

and you can never find the right way

out, so you open the fridge again
for abeer, find only rancid milk and drink it
whole. This all tastes too familar.

BIJTHICTb A3EPKAJI
Tu 3paHKy BCTa€l OJIMH 1 pO3yMi€l,
110 HIYOT'O BJKE€ HE 3MIHHUTH, I €I OCTAaHHIN
KOBTOK TEIUIOTO ITHBA 3 OJISIIIaHKU
0111 JTiKKa, ToBOpHIN Oigosaci,
10 CIIUTh Ha Mijy1031, UTH pogomy. [{yxe Jierko

OyTH HIKMM 1 HIYOTO HE pOOUTH, JIUIIIE
1HKOJIU MeperMaTUCs IKUMHUCh paxyHKaMH
Ta JHSMH, 110 CTAIOTh BCE TEMHIIIIE.

Twu ¥igem oguH MO MOKpiH OPYKIBIII 1 TyMAae€II,

SIKOTO KOJIBOPY JION] Y CEIl.

Uu 006epTaeThCcs CBIT HABKOJIO KIMHAT

0e3 nBepeit Ta BikoH? Komu muBHUIIICS y A3€pKalo,

110 TH 3HAKMIIIOB y MOTJIOXY, 34A€THCS, IO CTIHU JaBJISATH Ha TeOe,
1 T BXK€ HIKOJIM 3B1JICH HE BUOepeIcs,
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TOX TH 3HOBY BiI[KpI/IBaEIHI XOJIOAUJIBHUK,

100 y34TH MUBO, 3HAXOAUIII JIUIIE 3T1PKIJIC MOJIOKO 1 BUITMBAEIT HOTO

3ajmnoM. Bcee 11e 31aeThes 3aHaATO BKE 3HAUOMHUM.

Robert Frost
FIRE AND ICE

Some say the world will end in fire,
Some say inice.

From what |'ve tasted of desire

| hold with those who favor fire.
But if it had to perish twice,

| think | know enough of hate

To say that for destruction ice

|s also great

And would suffice.

Haymenko Onvea

BOI'OHb TA KPUTA

XTOCh KaXe — CBIT B BOT'HI 3TOPUTh,
A XTOCB — IO KpUTa MOTO BKPHE.
Ta Bce )X 10 MEHe OJIMKYE T,

XTO CMEpPTh IOMY CYJINTh B BOTHI.
Ta Ko ABIY1 CBIT 3arUHE,
Cxkaszatu MOXYy TOYHO 4,

o 00 35mamMaru Ty KpHrYy,
JloctatHbO Oyne

I BOoTHSL.
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Haymenko Onvea

Naomi Shihab Nye
KINDNESS

Before you know what kindness redlly is

you must |ose things,

feel the future dissolve in a moment

like salt in aweakened broth.

What you held in your hand,

what you counted and carefully saved,

all thismust go so you know

how desolate the landscape can be

between the regions of kindness.

How you ride and ride

thinking the bus will never stop,

the passengers eating maize and chicken

will stare out the window forever.

Before you learn the tender gravity of kindness,
you must travel where the Indian in awhite poncho
lies dead by the side of the road.

You must see how this could be you,

how he too was someone

who journeyed through the night with plans

and the simple breath that kept him alive.

Before you know kindness as the deepest thing inside,
you must know sorrow as the other deepest thing.
You must wake up with sorrow.

You must speak to it till your voice

catches the thread of all sorrows

and you see the size of the cloth.

Then it is only kindness that makes sense anymore,
only kindness that ties your shoes

and sends you out into the day to mail letters and purchase bread,
only kindness that raisesits head

from the crowd of the world to say

itis| you have been looking for,

and then goes with you everywhere

like a shadow or afriend.
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JTIOBPOTA

[lepen TuM, sIK I13HATUCS, YUM HACIIpaB/i € 100poTa,
TH MOBUHEH BIJITYCTUTH BCE,

ySIBUTH, 110 32 MUTh MailOyTHE PO3YNHUTHCH,

K CUIb y OyJIbHOHI.

Tu Maem BIAMYCTUTH

T€, [0 TPUMaB y pyKax,

T€,I110 PaxyBaB 1 3a0111a/[’)KyBaB,

JJIs1 TOTO, 11100 3pO3yMITH,

SKUM MOPOKHIM MOKE CTaTH CBIT

6e3 1o0poTH.

[le — sixk OBro ixaTu B aBTOOYC1

1 [yMaTH, 1110 BiH HIKOJIM HE 3yIUHUTHCH,

a MACXKUPH, SIK1 IASTh PUC Ta KyPSATUHY,

3aBXK]IU OyIyTh BUTPIIIATHCS Y BIKHO.

[lepen TuM, SIK TH A13HAELICS, HACKUIBKM BayKJIMBa J100pOTa,
TH IIOBUHEH IMOiXaTH TyaH, e 00a014 Joporu

JICKUTh MEPTBUM 1HA1aHEIb y O1JIOMY MTOHYO.

Tu maenn 3po3yMiTH, SIK 1€ CTOCY€EThCA TE€OE,

aJlKe BIH TaKOXX KUMOCH OYB,

MaB IUIaHU Ta TYJISB YHOUI,

1 OyB KMBHUM JIMIIIE TOMY, 1110 JINXAaB.

[lepen TvM, sIK TH MI3HAEI HAWCUIIBHIIIE MTOYYTTS — T0OPOTY,
TH MMOBUHEH IMI3HATH ME€YaJlb, 1110 € HE MEHII CUJIBHOIO.
Ty NOBMHEH TPOKUHYTUCS 3 HEIO.

Tu moBUHEH TOBOPUTH 3 HEIO, TIOKHU HE 30arHenl
MPUYUHY yCIX HEIACTh

Ta iX BEJIETEHChKUI MacTao.

Jluie Toj1 TOO1 cTaHe SICHO, 10 €JIMHE, [0 Ma€ 3HAYEHHS, — 11 I00poTa,
BOHA 1 UEPEBUKH TEOE 3MYIIIyeE 3aB’ A3yBaTH,

1 JIMCTH BIAMIPABIIATH, 1 XJ110 KyITyBaTH.

JHloGpoTa Bu3HMpac 3 10pow,

00 cKa3aTH, 1110

caMme 1i TH LIYKaB,

a TIOTIM CTa€ TBOIM MOCTIHHUM CYTyTHUKOM,

Hay€ TiHb YX TOBAPHIILL.
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Haymenko Onvea
Robert Burns
MY HEART'SIN THE HIGHLANDS
Farewell to the Highlands, farewell to the North,
The birth-place of Vaour, the country of Worth;
Wherever | wander, wherever | rove,
The hills of the Highlands for ever | love.

My heart'sin the Highlands, my heart is not here;
My heart's in the Highlands a-chasing the deer;
A-chasing the wild-deer, and following the roe,
My heart'sin the Highlands wherever | go.

Farewell to the mountains high covered with snow;
Farewell to the straths and green valleys below;
Farewell to the forests and wild-hanging woods;
Farewell to the torrents and loud-pouring floods.

My heart's in the Highlands, my heart is not here;
My heart's in the Highlands a-chasing the deer;
A-chasing the wild-deer, and following the roe,
My heart's in the Highlands wherever | go.

AYUIEIO 1 BIOMA...
[IpowmaBaiite y3rip', 1 [1iBHiu — OyBai,
Jle s HapoIUBCS — Ha3aBXK U MPOLLAH.
I ne 6 He OnykaB s, 1 e O HE XOUB,
Hagiku kpai s1 CBOi MOI00UB.

Jlyiietro s Tam, He TYT 5 QyIIeto,
Jlymiero st TaM 01Ky 3a OJIeHEM,
by 3a KO3yJieto B pIIHUX KpasXx:
Tak mirtHO KpaiHy CBOIO MTOKOXAB.

[IpomiaBaiiTe 1 TOpH, YKPUTI CHITAMH,
3eseH1 JOJIMHU, TPOIIAOCS i 3 BaMU.
bygaiite, jicu Moi piaHi, OyBaiiTe,
[ToToKu CTpiMKIi, Ha3aBX AU MPOIIANTE.
Jlymiero st TaM, HE TYT 5 TyUI€EIO,
Jymiero st TaM 01Ky 3a OJIEHEM,

bixky 3a KO3yJIel0 B PIIHUX KpasX:

Tak MiITHO KpaiHy CBOIO MOKOXaB.
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Rose Fyleman
MICE

| think mice are nice.
Thelr taillsarelong
Their faces small,
They haven't any
Chins at all.

Thelr ears are pink,
Their teeth are white,
They run about

The house at night.
They nibble things
They shouldn't touch
And no one seems
To like them much.
But | think mice
Are nice.

ARS TRANSLATORICA

Haymenko Onvea

MUILIEHSATA

S nyxe mr000 MUIICHST.
B HUX XBOCTHKHM — NOBI1,
['omBKkHu — Maui,

A miabopinag Hema
Bzarani.

3ybensita — 01,

A ByIIIKa — POXKEBI,
bixxats 006epexHO

I H10HUTO cTEXATB.

[IpoTe HECIyXHSH],
['pu3yTh BCe miapsi,
Tomy HIXTO

Im 30BCiM He pan.

Ta s myxe mo6m10
MunieHAT.

Haymenxo Onvea

M adeleine Berenson

A SLOW-MOTION DEMISE, A FAST-FORWARD REPAIR
(EXTRACT)

Later that week, | was in the marketing team’s communal space at
work when a new hire popped in to say hi. Her name was Regan; she had
just transferred to the Austin office from our company’s Northeast region.
She decided to introduce herself by sharing cookies and stories of her
struggles adjusting to Texas living: the culture, the weather, the flora and
fauna— if you can call gigantic flying cockroaches «fauna.»

«What are those?» she asked with comic indignation as the rest of us
stuffed our faces with stroopwafels. «They’re not bugs. Bugs are small and
run away when they see you. These things are huge, and they are not shy. |
swear, | was watching TV last night and one marched right past me and
waved, like, «Hey, just getting some cereal»»
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Everyone laughed, and suddenly | saw a vision of Charley sitting in
the corner, laughing with us. Once again handsome and well groomed,
with his legs crossed and arms folded over his chest, he was looking at
Regan with his eyes lit up. And then the vision disappeared.

«You should meet my brother Charley,» | blurted out.

«Why, is he bald?» she asked.

«No,» | said.

«Not that there’'s anything wrong with that,» she went on. «It's just
that every guy people have set me up with lately has been bald. It's atrend,
apparently.»

«Here he is,» | said, showing her an old picture | kept on my desk.
«Helivesin California.»

Shelet out alow whistle.

As soon as she left, | sent Charley an email telling him that | had just
met the woman of his dreams and that he should move back, marry her and
live happily ever after. On awhim, | included her company email address.

Ten minutes later, Regan reappeared at our office door, hands on her
hips. «What did you write to your brother?» she asked.

«Uh, why?»

«l just got an email from him asking me to marry him.»

The office became quiet. Everyone was looking at me.

«Oh, I'm sorry,» | said, my face flushing. «He can be kind of — |
should have — oh, gosh. What did it say?»

Shereplied, «It said, «My sister says you're perfect for me and | trust
my sister, so will you marry me?»»

«Did you answer?» | asked meekly.

«Yes! | said: «Sure, I'll marry you. I’'m not doing anything else this
weekend.»» Then she walked away, laughing.

Over the next several months, | would go through my own divorce
and find my own true love, David, who two years later stood by my side at
Charley and Regan’s wedding.

To make a short story even shorter: Charley and Regan kept emailing
after their first exchange until eventually they decided to board planes and
meet. During their first get-together, Charley proposed and Regan said yes.

In their wedding pictures, we all look incredibly happy.

One night not long ago, after | had finished reading their three boys a
bedtime story, | was lying down with them for a while in the dark,
listening to their breathing, until asmall voice sliced through the quiet.

It was Sam, the middle brother. «Aunt Maddy ?»

«Yes, honey?»
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«l just want to thank you for the idea of my mom and dad meeting,»
he said. «Because | really love my mom and dad, and I’'m redlly glad they
met, and that I’ m here.»

| recently learned about «kintsugi,» the Japanese art of using
powdered precious metals to repair broken pottery. It's based on the belief
that breakage is part of an object’s life, and that when mended with gold,
platinum or, in my case, the tender love of a beloved middle child,
unsightly cracks are transformed into something uniquely sublime.

«lI’'m really glad too,» | said.

MOBIJIBHE 3TACAHHSI TA IIBUJIKUI PO3IIAI
(YPUBOK)

ITizHime TOro >k THXHS, Ha PoOOTI, HOBa CHIBPOOITHUIIM, Peran,
3aifnia mpuBiTatica. BoHa mioitHO mepesenack 10 OcTiHChKOro odicy 3
IHIIIOTO, IO 3HAXOAMBCS Ha MIBHIYHOMY cxojl. BoHa Bupimmuia
ITO3HANOMUTHCS 3 KOJIEKTUBOM 3a IIEYMBOM Ta PO3MOBAMU IIPO 11 3BUKAHHSA
no Texacy: 10 KyabTypH, moroau, Guopu Ta GayHu — SKIIO BEIETEHCHKUX
JITAlOYUX TapraHiB MOXKHA Ha3BaTU «(ayHOIO».

«IIlo me? — 3amuTana BOHA 3 KyMEIHUM OOYpEHHSM, KOJU BCl MU
*kaaiono moiganu Badui. «lle He kyku. JXXKykKu — MajeHBKI Ta TIKarOTh,
KoM OauaTh mroAei. 111 K iCTOTH — BeIMYE3H1 1 30BCIM HIKOTO HEe OOSTHCH.
[Ipucsratocs, Buopa BBeu€epi, KOJIU sI IUBUJIACS TEJIEBI30pP, OJWH MPOUIIOB
MIOB3 MEHE, IOMaXaB Ta CKa3aB: «ATOB, 5 JUIIEC YUMOCH MOJIACYIO».

Bci 3acmisiucs, a s pantoMm ysBuia Yapii, ik BiH CUJIUTh Y KyTKY Ta
CMIETHCSL PA30M 3 HaMH. 3HOBY TapHUM Ta JONISIHYTUH, 31 CXpEIICHUMH
HOTaMM Ta pyKaMU Ha I'pydsx, BIH JUBUBCA Ha PeraHn, i ioro oyl cssuiu. A
MOTIM MAapE€HHS 3HUKIIO.

«To01 BapToO 3ycTpiTuCA 3 MOiM OpaTtom Hapii», — BUpBaJIOCS Y MEHE.

«BiH 110, TUCUIT ™ — 3anUTaIa BOHA.

«Hi1,» — BigmoB11a 4.

«Tu Hidoro He moaymai, — mpoaomxkyBana Peran. — IIpocto Bci
YOJIOBIKH, SIKI MEHI OCTaHHIM YacOM 3yCTPI4aloThCsl, — rojioMo3i. MalOyTs,
TaKa MOJa».

«Ocp BIH, — CKa3ajia s Ta Mokaszaja ctapy (OTOKapTKY, L0 CTOSIA Y
MeHe Ha ctoui. — Bid xxuBe y Kamidophii».

Bona tuxo cBuchyia.

Konu BoHa mimna, s BianpaBuiia Yapimi i-Meii1, Hanucana, 1o IonHo
3yCTpuia KIHKY MOro Mpii, IO BIH MOBUHEH MOBEPHYTHUCS, OJIPYKUTHUCS 3
HEI0 Ta KUTU IIACIUBO YCE KUTTA. 3a CBOEIO 1HIIIATUBOIO S BIAMpaBUiIa
oMy aapecy ii poO0401 €1EKTPOHHOI CKPUHBKH.

61



ARS TRANSLATORICA

Yepe3 npecsaTh XBWIMH Yy ABepsAxX odicy 3HOBY 3 siBunacs Peraw.
[TocraBuBmM pyku y OokH, BoHa 3anutana: «lllo T Hammcana cBoemy
Opaty ?»

«YTIC, IO TPAMMIOCS 7%

«BiH 1IOMHO HaMMCaB MEHI Ta 3aMpPOINOHYBAB BUITHU 3a HHOTO.

B odici yci 3aTamyBany noanx Ta BUTPIIIWINCS HA MEHE.

«Bubay, — 51 3amapinacs. — Bin, MaOyTsk... S gymato... O, boxe. 1o
BiH HAIKMCaB?»

«BiH HanmcaB: «Mosi cecTpa Kaxe, 0 TH — 17ealibHa mapa sl MEHE,
a 51 CBO1M cecTpi oBipsro0. Tox, UM BUNICIT TH 32 MEHE 3aMIXK 7»

«Tu BIAIIOBLIIA?» — 3HISIKOBLJIIO 3amuTaia .

«Tak! S manmcama: «ABxex s Buiay 3a Tebe. Ha 1ux BuXigHUX
a0CoJIFOTHO BUTbHA». BoHa Buiimiia, CMIFOYKCH.

HactynHi nexuibka MICSIIB g 3aiiMaliacsi CBOIM PO3Iy4eHHsAM. Tofl kK
s 3yCTplIa KOXaHHA yChOTO MOTro KUTTS, JleBida, KWW CTOSIB MOpydY 31
MHOIO BOMa POKaMH Mi3Hile Ha Becuuil Yapii ta Peran.

Kopormie kaxyuu: Yapm Ta Peran npooBKuiIu JUCTyBaTUCS, a IOTIM
BUPIIIMJIM HapemTl 3ycTpitucs. Bike Ha nepuiomy nobdadenHi Yapmi
OCBI/IYMBCS Ta 3alPOIOHYBaB Peran pyky Ta cepiie, 1 BOHaA MOrouacs.

Ha ix BecutbHUX @QoTorpadisx BCl MU BHUIISAAEMO HEWUMOBIPHO
[ACJIMBUMU.

HeBnoB3i ogHOro Bedopa MICs TOTO, SIK S 3aBEpUIMJIAa YUTATH IXHIM
TPbOM CHHAM Ka3Ky Ha HIY, 5 JieKajia 3 HUIMH Y TEMPSBI, TPUCITYXAIOUHUCh
10 1X JUXaHHS, aK panToM JUTAYMM Tonoc nepepras Tuiny. Lle 0y Cewm,
cepennii Opart. «TiTko Memgmi?»

«Taxk, Tro0ouii?»

«4] xouy moasKyBaTu TOO1 3a Te€, 10 BUPINIKIIA TO3HAKOMUTH MaMy 3
TaTOM, — PO3M0YaB XJOMYUK. — ToMy 110 5, A1MCHO, AyXe 000 MamMy Ta
Tara, 1, JIWCHO pajuid, 1110 BOHU 3yCTPLIUCS, 1 IO 5T — TyT».

S HemomaBHO [Ai3HaNacs NP0 «KIHIYT1», SMOHCHKE MHUCTEITBO
pecTaBpailii KepaMiYHUX BHPOOIB 32 JIONMOMOIOK0 MOPOIIKA JOPOTOILIHHUX
MeraniB. Foro imes moisrae y HacTyIHOMYy: TpIilllAHM — YacTHUHA iCTOPIl
IpEeAMETa, 1 AKIIO iX BIIPEMOHTYBATH 30JI0TOM, IJIATHHOIO, 200 K Y MOEMY
BHUNAJKy, HDKHOIO JIFOOOB'I0 CepeaHbOi IWTHHH, IOTBOPHI TPIIIHHU
MOXXYTh IEPETBOPUTHCS HA IIOCh MO-CHPABKHBOMY T'PaHAI03HE.

«$l TakoX Jy’Ke pajaa,» — BIAMOBLIA 4.
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Haymenxo Onvea
Stephen Dunn
THE KISS

She pressed her lips to mind.
—atypo

How many years | must have yearned
for someone’s lips against mind.
Pheromones, newly born, were floating
between us. There was hardly any air.

She kissed me again, reaching that place
that sends messages to toes and fingertips,
then all the way to something like home.
Some music was playing on its own.

Nothing like awoman who knows

to kiss the right thing at the right time,
then kisses the things she’s missed.
How had | ever settled for less?

| was thinking thisisintelligence,
thisis the wisest tongue

since the Oracle got into a Greek’s ear,
speaking sense. It's the Good,

defining itself. | was out of my mind.
Shewasin. We married as soon as we could.

HOIITYHOK

Bona TopkHynacs rybaMu caMoro Mo3Ky.
—Jlymaere, s moch nepermaytas? Hi, came MO3Ky.

S cTUIBKM POKIB YEKaB,

MIOKH XTOCh TOPKHETHCSI TyOaMH MO3KY.
depoMOHH, 110 OJpa3y BUAUIMIMCS, MapUIn
MDK HaMU. MeH1 CTaJIo Ba)KKO JUXATH.

Bona no1riiyBania MeHe 3HOBY, Ha 1I€i pa3 TOPKHYJIACs TOTO MICIId,
3BIJIKM HAJXOASTh CUTHAJIM 10 HEPBOBUX 3aKIHYCHB,

TOJI1 BOHA 3/1aJ1acsl MEH1 HaJ3BUYAHO PIJTHOIO.

I'pana sAxace My3uKa.
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Hi 3 yuM He MOKHA MTOPIBHATH KIHKY, SIKa 3HAE,
K 1 KOJIM TpeOa IJTyBaTH Y0JIOBIKa,
sKa He 00IUIsIE YBAror0 KOIHOI HOTO KITITHHKH.
Uwu MiT 51 KOJTUCh MPISTH PO TaKe?

51 3axorutroBaBcs i pO3yMoM,

11 cI0BaMH,

muiie Opakys, KoJid 3BepTaBCs /10 TPEKIB,
rOBOpUB Tak Myapo. Bona BrimoBana J{o6po,

TaKHM, SKUM BOHO €. Sl BTpaTuB BiJ HET pO3yM.
Ta Bona He Brparuia. Hezabapom mu modpasmcs.

Haymenkxo Onvea
William Somer set Maugham

THE PAINTED VEIL (EXTRACT)

«l'm going to have a baby,» she said.

She was accustomed to his habit of meeting with silence a statement
which you would naturally expect to evoke an exclamation, but never had
it seemed to her more devastating. He said nothing; he made no gesture;
no movement on his face nor change of expression in his dark eyes
indicated that he had heard. She felt suddenly inclined to cry. If a man
loved his wife and his wife loved him, at such a moment they were drawn
together by a poignant emotion. The silence was intolerable and she broke
it.

«l don't know why it never occurred to me before. It was stupid of
me, but... what with one thing and another...»

«How long have you ... when do you expect to be confined?»

The words seemed to issue from his lips with difficulty. She felt that
his throat was as dry as hers. It was a nuisance that her lips trembled so
when she spoke; if he was not of stone it must excite his pity.

«l suppose I've been like this between two and three months.»

«Am | the father?»

She gave a little gasp. There was just a shadow of a tremor in his
voice; it was dreadful that cold self-control of his which made the
smallest token of emotion so shattering. She did not know why she
thought suddenly of an instrument she had been shown in Hong Kong
upon which a needle oscillated a little and she had been told that this
represented an earthquake a thousand miles away in which perhaps a

64



ARS TRANSLATORICA

thousand persons had lost their lives. She looked at him. He was ghastly
pale. She had seen that pallor on him once, twice before. He was looking
down, alittle sideways.

«Wel[?2»

She clasped her hands. She knew that if she could say yes it would
mean everything in the world to him. He would believe her, of course he
would believe her, because he Wanted to; and then he would forgive. She
knew how deep was his tenderness and how ready he was, for all his
shyness, to expend it. She knew that he was not vindictive; he would
forgive her if she could but give him an excuse to, an excuse that touched
his heart, and he would forgive completely. She could count on him never
to throw the past in her teeth. Cruel he might be, cold and morbid, but he
was heither mean nor petty. It would alter everything if she said yes.

And she had an urgent need for sympathy. The unexpected knowledge
that she was with child had overwhelmed her with strange hopes and
unforeseen desires. She felt weak, frightened a little, alone and very far
from any friends. That morning, though she cared little for her mother, she
had had a sudden craving to be with her. She needed help and consolation.
She did not love Walter, she knew that she never could, but at this
moment she longed with all her heart for him to take her in his arms so
that she could lay her head on his breast; clinging to him she could have
cried happily; she wanted him to kiss her and she wanted to twine her
arms around his neck.

She began to weep. She had lied so much and she could lie so easily.
What could a lie matter when it could only do good?A lie, alie, what was
alie? It was so easy to say yes. She saw Walter's eyes melt and his arms
outstretched towards her. She couldn't say it; she didn't know why, she
just couldn't. All she had gone through during these bitter weeks, Charlie
and his unkindness, the cholera and al these people dying, the nuns,
oddly enough even that funny, drunken little Waddington, it al seemed to
have changed her so that she did not know herself; though she was so
deeply moved, some bystander in her soul seemed to watch her with terror
and surprise. She had to tell the truth. It did not seem worth while to lie.
Her thoughts wandered strangely: on a sudden she saw that dead beggar at
the foot of the compound wall. Why should she think of him? She did not
sob, the tears streamed down her face, quite easily, from wide eyes. At last
she answered the question. He had asked her if he was the child's father.

«l don't know,» she said.

He gave the ghost of a chuckle. It made Kitty shudder.

«It'sabit awkward, isn't it?»
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PO3MAJILOBAHA 3ABICA (YPUBOK)

«Y MeHe Oyne AUTHHA»,— CKa3ajia BOHA.

Bona 3BuKIIa, Mo BiH MOBYKH CIpUMMAaB 3BICTKH, SKI Mamu O HOTO
IIPUTOJIOMIIIMTH, aJI€ I11€ HIKOJIM HOro MOBYAHHS HE 3/1aBajiocs i TaKUM
pyiiHIBHUM. BiH HIYOTrO HE CKa3aB; HE 3pOOUB KOJHOTO KECTY; HI BUPa30OM
o0nuyYsi, HI BUPA30M CBOIX TEMHHUX O4Y€i BIH HE IMOKa3aB, IO PO34YyB il
cioBa. Pantom il 3axorinocs miakatu. Koiau 4onoBIK KOXae APYyXKHUHY, a
BOHA KOXa€ HMOro, y TaKl XBWJHWHH CHJIbHI €MOIi 30IMKarTh iX IIe
ounbie. MoBuaHHs OyJ10 HECTEPITHUM, 1 BOHA MOT0 MOPYIIUJIA.

«He 3Haro, yoMy paHiilie 1€ He crmajajo MEHiI Ha JTyMKy. besrnysno,
ajne... sl 3arryranacs...»

<«SIK TOBrO TH... KOJU TH MA€EIT HAPOIUTH 75

Bin nense BuMoBIsAB ciioBa. BoHa Biguyia, 110 Yy HBOTO, SIK 1 y Hei,
nepecoxyio y ropiai. e x Tpeba, sk y Hel TpeMTiaTh I'yOu. SIKI1o BiH He
KaM' SHUH, 11€ Ma€ BUKJIMKATH Y HbOTO >KaJICTh.

«JlyMaro, y MEHE CTPOK — IBa-TPHU MICSIII».

«$] — 0aTbKO TUTHUHU 7>

BoHa BaxKo 3iTXHyIa. FIoro rooc TpoXu TPeMTiB; 0Ta HOro TPHKIISITA
CTPUMAHICTh, TIPU SIKIl HAWMEHIIMK MPOSIB MOYYTTIB Tak nmoTpsicae. Bona
HE 3Haja, YOMY palToOM »3rajiajia OpUCTPId, AKAW 1 TOKa3yBadu y
['oHKOH31, HA HROMY JIEJIBE MTOMITHO KOJIMBajacs CTPLIKA, 1 i MOSCHUIIH,
110 11 O3HAYa€: 32 TUCAYY MUJIb BiJl HUX MIPOMIIIOB 3eMJIETPYC, 110 3a0paB
OMU3BKO THCSYl JIOACHKUX KUTTIB. BoHa momisiHyna Ha Hporo. Bin OyB
ayxe Omaum. BoHa muiie pa3 yu aBa Oauuiia Horo Takum. BiH JuUBUBCS
YHU3, KyJIUCh BOIK.

«Hy?»

Bona ctucnyna pyku. BoHa 3Hana, mio SIKIO CKaXXe «Tak», BIH Oyl
Ha ChOMOMY HeO1 BijJ macts. BiH iii moBipuTh, aBXeX MOBIpUTH, 00 BIH
XOTIB MOBIPUTU. A MOTIM MNpoOaunuth ii. BoHa 3Hana, CKUIBKA Yy HbOMY
HIKHOCTI, 1 SIK BIH, MONPHU YCIO CBOIO COPOM SI3IMBICTh, XOU€ BUILICCHYTH
ii. Bona 3Hana, Mo BIH HE MCTHUBHH; BiH MPOOAUYNTh i, SKIIO JIMIIIE BOHA
MOMPOCUTh Y HHOTO BUOAYEHHSI; BUOAUEHHS, 1[0 3BOPYIIUTH MOro cepile; 1
BiH Bce i mpoOauuTh. BiH HIKOMM HE JOpiKHE id, IBOTO MOXHA HE
oosatucs. MOXJIMBO, BIH KOPCTOKUH, XOJOJHUN Ta Bpa3JUBUH, aj€ BIH HE
1IN Ta He Api0’ si3koBUi. Bce 3MIHUTBCS, BapTO il JTUIIIE CKAa3aTH «TaK».

Ta Bona motpedyBana cmiBuyTTs. HeouikyBaHa 3BiCTKa MPO BariTHICTh
NopoJuia y Hi JUBHI CIOAIBaHHS Ta HenependadyBaHi OakaHHs. Bona
nouyBajacs cJiabKoio, TPOXH HaJISKaHOK, CAMOTHBOIO, 0€3 KOHOTO JApyra
nopsif. Xoda y Hei 1 Oyau HanpyXeHl CTOCYHKHM 3 MarTip' 10, TOTO PaHKy i
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panTtoMm 3axoTiiocsa 10 Hel. BoHa moTpeOyBaia ponoMoru ta BTixu. BoHa
He Koxaja Bonrepa 1 3Hana, 10 HIKOJM MOro HE MOKOXae, ajie 3apa3 ii
Jy’K€ XOTUI0CS, 00 BIH 11 001HHSB, XOTUIOCS MPUTUCHYTHUCS TOJIOBOIO 10
Horo rpyaen, BYENUTUCS 32 HHOIO, 3allJlakaTH BiJ IACTS; BOHA XOTLIa,
100 BiH 11 MOITTYBaB, @ BOHA O 00BMJIAa HOTO IIHIO0 PyKaMHU.

Bona mnovana miakatu. Bona tak Oararo Opexana i poOwna e 3
aerkictio. YuMm morana OpexHs, KO0 BOHa — Ha Omaro? bpexHs, OpexHs,
mo Take OpexHs? Tak jerko ckazatu «rak». BoHa Bke Oaunia TeTuHit
norsi Bonrepa, Woro pyku, OpocTArHyTI 10 Hei. BoHa He mormia mboro
CKa3aTH; cama He 3HaJla YoMy, MPOCTO HE MoIvia. BOoHa CTUIbKH mepexuia
3a BCl I1l TIpKI TWKHI: Yapii 1 Horo miaiicTh, xojaepa 1 0€3KiHeYH1 CMepTi
HABKOJIO, YEPHMII, KyMEAHUN N SSTHUYKAa YOJJIHITOH — BCE 1€ HACTUIBKH
3MIHHIIO Ti, 110 BOHA cama cebe He BITi3HaBasa. i 371aBajgocs, Haue STKUHCH
JBIMHUK CTEXKUTh 32 HEIO 3 OCTPAXOM Ta 3MByBaHHsIM. BoHa Maa cka3aTu
npaBay. Hemae >xomHOoro cency Opexaru. Y Hel BUHUKAIHM JTUBHI JTYMKH:
panToM BOHA Mo0admiia MEPTBOTO kKeOpaka O1s CTIHM MaeTKy. YoMy BOHA
fioro 3ramana? BoHa He pujana, clIbO3M CIOKIHHO JUIUCS 10 ii 00IuY4Io.
HapemTi BoHa BiAgmoBiia Ha nmuTaHHA. BiH ii criuTaB, 4yM BiH — OaTbKO
TUTHHU.

«$] He 3Har»,— cKa3zaia BOHA.

Bin tuxo xuxuknyB. Lle 3mycuiio KiTTi 3apuraytucs.

«Tpoxu mpuKpo, Mpapaa?»»
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Haymenxo Onvea
Naomi Shilab Nye
SAN ANTONIO

Tonight | lingered over your name
The delicate assembly of vowels

A voiceinside my head

You were sleeping when | arrived

| stood by your bed

And watched the sheets rise gently

| knew what dlant of light

Would make you turn over

It wasthen | felt

The highways slide out of my hands
| remembered the old men

In the west side cafe

Dealing dominoes like magical charms
It was then | knew

Like a woman looking backward

| could not leave you

Or find anyone | loved more

CAH AHTOHIO

CporojiHi BHOYI 51 JOBTO pO3MIPKOBYBaJia HaJl TBOIM 1M’ sIM,
1JIealJIbHE ITO€JHAHHS TOJI0CHUX

JyHAJIO y MOiil TOJIOBI.

Konu s mpuiinina, Ty cnas.

SI ctostina O11s1 TBOTO JIKKA

1 AUBHIIACS HA 31M’ AT€ IPOCTUPAILIO.

A 3Hana, Mo MpoMeHi COHIA

MOXYTb TeO€ PO30YIUTH.

Came Tonl s 3rajana,

sIK 1XaJia 1o aBTOMaricTpa.

S 3ramana craporo,

skoro Oagyuia B kade,

BiH HIOM YapyBaB HaJ TUTMTKAMH JOMIHO.
3apa3, 03Upar0InCh Y MUHYJIE, 51 yCBIIOMITIOIO,
10 caMme TOJi 3po3yMmija,

110 MPOCTO HE MOTJa TeOe BTPaTUTH,

a00 X 3HAUTH KPaIIoro 3a Teoe.
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Henry Wadsworth L ongfellow
CHRISTMASBELLS

| heard the bells on Christmas Day
Thelr old, familiar carols play,

And wild and sweet

The words repeat
Of peace on earth, good-will to men!

And thought how, as the day had come,
The belfries of all Christendom
Had rolled along
The unbroken song
Of peace on earth, good-will to men!
Till ringing, Singing on its way,
The world revolved from night to day,
A voice, achime,
A chant sublime
Of peace on earth, good-will to men!

Then from each black, accursed mouth
The cannon thundered in the South,
And with the sound
The carols drowned
Of peace on earth, good-will to men!

It was asif an earthquake rent

The hearth-stones of a continent,
And made forlorn
The households born

Of peace on earth, good-will to men!

And in despair | bowed my head,;
«Thereisno peace on earth,» | said;
«For hate is strong,
And mocks the song
Of peace on earth, good-will to men!»

Then pealed the bells more loud and deep:
«God is not dead, nor doth He sleep;
The Wrong shall falil,
The Right prevail,
With peace on earth, good-will to men.»
69
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PI3JABSIHI I3BOHU

S BUyB pi3ABSHUX A3BOHIB Oiif,
3HallOMUN JaBHIN ITICHECIIIB.

[ HiXxHI Ti ciioBa Oynu

[Ipo 106py BOITIO MIXK JTIOABMU.

I nymaB, sik 3 yCiX A3BIHHIIb
Po3cBiTOM TUBO-ITICHS MYUTD,
OrnoBigae HaBKPYTH

[Ipo 106py BOTIO MIXK JTIOABMU.

Yac 3emiro HeBOJIaraHHO MYaB,
Ii opOiTy MiJraHsB,

A JI3BOHH BEJIUYIHO TYIIH

[Ipo noOpy BOIIO MiXK JIFOIBMH.

3IpUTHYBIIKCEH, 3 )KAXOM CIyXaB .
Ha miBiH1 mOCTpiIu TPUMIISTH,
["apMaru 3arTymivim CIiiB

[Ipo 106py BOTIO MIXK JTIOABMU.

HemoBOM 3emiieTpyC yIIECHT
[ToHUIIMB 1IJIMH KOHTUHEHT,
JIMmMBIIM TyCTKOIO XaTu

1 ykpaBmm 106picTh MikK JIFOIbMH.

B po3nyl1ii rojoBy CXUJuB:
«JlaBHO MUP 3EMJIIO 3AJIULIHUB.
PeanbHICTh — 3110, a HE Ka3KH
[Ipo 100py BOIIO MiXK JTFOIBMU.

Ta 3amyHaB ryyHiiie J13BiH:
«locrons »kxuBUH, Bce 0aunTh BiH.
BcranoBuTth epy n1o0poTu

I 100py BOJIIO MIXK JIFOABMHM! »
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Heuunopyxk Bikmopis
Brian Doerksen

ON THAT SUNDAY MORNING’ (ORIGINAL)
[Verse 1]
What wasiit like to hear these words on that Sunday morning?
«Heisnot here, Heis risen»
Why do you seek the Living One among the dead in this tomb?
«Heisnot here, Heis risen»

[Pre-Chorus]
What wasiit like to feel surprise
To seethe Lord with their own eyes?

[Chorus]
Jesus Christ isrisen, He's alive, Hallelujah
Jesus Christ isrisen, He's alive, Hallelujah

[Verse 2]

What was it like to hear these words on that Sunday morning?
«Heisnot here, Heis risen»

Remember Hiswords, «I'll be betrayed and die the death of sinners»
«But | will live again on the third day»

With grateful hearts we join their joy

Because He lives forevermore

[Chorus]
Jesus Christ isrisen, He's alive, Hallelujah
Jesus Christ isrisen, He's alive, Hallelujah

[Bridge]

Oh...on that Sunday morning, oh...resurrection morning

Oh...on that Sunday morning, death swallowed up by life
Oh...what a glorious morning, oh...resurrection morning
Oh...on that Sunday morning, death swallowed up by life

[Chorus]

Jesus Christ isrisen, He's alive, Hallelujah
Jesus Christ isrisen, He's alive, Hallelujah
Jesus Christ isrisen, He's alive, Hallelujah
Jesus Christ isrisen, He's alive, Halleluja

[Outro]
What was it like to hear these words on that Sunday morning?
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Y HEALJIIO 3PAHKY
1.
UynecHo 3Byday Iii CJI0Ba
VY Heaunto 3paHKy:
«Hema Moro TyT, 00 Bockpec BiH.
JKuporo nrykasmiu y rpobax,
He 3naiinere Mixk MepIIiB.
Hema Moro TyT, 60 Bockpec Bin.
B ouax sk mogauB 3aCBITHBCH,
Komu T'octionps g Hux 3's1BUBCH!

[Ipucmis:
Bockpec Icyc Mecis, Bin xuBuit, aninys!
Bockpec Icyc Mecis, Bin xuBuit, aninys!

2.

UynecHo 3Byuaiu 11 cJI0Ba

VY Heauo 3paHKy:

Hema Horo TyT, 60 Bockpec BiH.
3ranaiite cioBa: «MeHe BI3bMYTh
Ta cTparsTh, SIK 3JI0UYMHIIA.

Ane Ha TpeTiil 1eHb S BOCKpecHY».
VY cepiil BASIYHICTH 1 TOPKECTBO,
AJDKe KHBE TIOBIK XPHCTOC.

[Tpucrmis:
Bockpec Icyc Mecis, Bin xuBuit, aninys!
Bockpec Icyc Mecis, Bin xuBuit, aninys!

0-0-0, y HEZUTIO 3paHKY,

0-0-0, TO)KOTO CBITAHKY.

0-0-0, y HEZIUTIO 3paHKY

3HUIIIEHO CMEPTh KUTTSIM.

0-0-0, SIKMU CITaBHUN PAHOK,

0-0-0, HE3EMHUI CBITAHOK.

0-0-0, y HEZIUTIO 3paHKy

3HUIIEHO CMEPTh KUTTSM.

[Ipucmis:

Bockpec Icyc Mecis, Bin xuBuit, aninys!
Bockpec Icyc Mecis, Bin xuBuit, aninys!
YynecHo 3ByYasu I1i CJI0Ba

VY Henunto 3paHKy.
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Iywxo Ipuna

James Tate
THE LOST PILOT
for my father, 1922-1944

Your face did not rot
like the others--the co-pilat,
for example, | saw him

yesterday. Hisfaceis corn-
mush: his wife and daughter,
the poor ignorant people, stare

asif hewill compose soon.
He was more wronged than Job.
But your face did not rot

like the others--it grew dark,
and hard like ebony;
the features progressed in their

distinction. If | could cajole
you to come back for an evening,
down from your compulsive

orbiting, | would touch you,
read your face as Dallas,
your hoodlum gunner, now,

with the blistered eyes, reads
his braille editions. | would
touch your face as a disinterested

scholar touches an original page.
However frightening, | would
discover you, and | would not

turn you in; | would not make
you face your wife, or Dallas,
or the co-pilot, Jm. You

could return to your crazy
orbiting, and | would not try
to fully understand what

it means to you. All | know
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isthis: when | seeyou,
as | have seen you at least

once every year of my life,
spin across the wilds of the sky
like atiny, African god,

| feel dead. | feel asif | were
the residue of a stranger’slife,
that | should pursue you.

My head cocked toward the sky,
| cannot get off the ground,
and, you, passing over again,

fast, perfect, and unwilling
to tell me that you are doing
well, or that it was mistake

that placed you in that world,
and mein this; or that misfortune
placed these worldsin us.

3SHUKJINHA NIIJIOT
moemy bamorosi, 1922-1944

Burngnaent, H10U XxUBUA
He sk 1H11I1, HAaNTpUKIIa,
Jpyruii 0i10T BTpaTUB

O0Onnuus. BoHo, gk kama
I3 BumasMu. Moro piaHi
YekaroTh, 110 BIH OT-OT

Bcrane # mizge, HaiBHi.
HNomy O1bIne gicTanock, Hix J[xo0y.
Aute ti, H1I0U 10C1 JKUBUH.

He ax iqmm — 11 moTeMHUIH,
YopHa KpoB 3areKiiach
I 3acturna y

Pucax o0muuusg. Ot xoau
bu s 3mir Tebde 3akimuKaru
Ha Beuepto 1 Tu 6 moBepHYBCS
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3 opOiTu. S 6 TOPKHYBCS TBOTO
OO6mmyus, sk [annac,
XJ1o1ensb, Mo MpoAipsABUB Tebe,

TopkaeTbCs NaNbLSAMU
Peuenb mig mpudrtom bpaiins.
S 6 TopkHYBCS 00U YS,

SIK BYEHUM TOPKAETHCA
JlaBHIX MUCbMEH, TPOXH 13 OCTPAXOM.
51 6 orisiHnyB TeOe, Ta HIKOJIH

He nmoBeptaB 0u; 60 HaBIIIO
To61 mama un Jlammac
Ywu apyruii minot, xum.

Tu Tenep Ha opOITI 1
Sl He a13HaI0Ch HIKOJIH,
I1lo BoHO B3araii Take.

4 6auy Tebe, sk OauuB
Toni pa3 Ha pik. Tu po3puBaem
CBOIM TIJIOM XMapH,

OXOILTIOIUU HEOO,
K KpUXITHUN
adpUKaHCHKUI OOT.

Tary, s mepTBUil. HiOu
XTOCh BUIIAaB 0CaJ0M B MEHE
I xoue, abu s 3a TOOOIO ITIIIOB.

[limHiMaro TOIOBY, a 3eMJIs
Tpumae MIIHO 3a T’ ATH, 1 OCh
Tu 3HOBY J€THII HAJll MHOO

[IIBuaKO 1 BUILHO
Mix THM TOBOpHIII,
[Ilo T061 mobpe, un

Ile Takwuii 30ir, 10 TH TaM,
A s TYT, UM 1I€ IPOCTO AOJIS
Taxk MeH1 gymManocs.
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Iywxo Ipuna

James Tate
THE LIST OF FAMOUSHATS

Napoleon’s hat is an obvious choice | guess to list as a famous hat, but
that’s not the hat | have in mind. That was his hat for show. | am thinking
of his private bathing cap, which in al honesty wasn’t much different than
the one any jerk might buy at a corner drugstore now, except for two minor
eccentricities. The first one isn’'t even funny: Simply it was a white rubber
bathing cap, but too small. Napoleon led such a hectic life ever since his
childhood, even farther back than that, that he never had a chance to buy a
new bathing cap and still as a grown-up--well, he didn’'t really grow that
much, but his head did: He was a pinhead at birth, and he used, until his
death really, the same little tiny bathing cap that he was born in, and this
meant that later it was very painful to him and gave him many headaches,
as if he needed more. So, he had to vaseline his skull like crazy to even get
the thing on. The second eccentricity was that it was a tricorn bathing cap.
Scholars like to make a lot out of this, and it would be easy to do. My
theory is simple-minded to be sure: that beneath his public head there was
another head and it was a pyramid or something.

CIIMCOK HAUBIJOMIIIUX CBITY IIATIOK

Ak MeH1 3maeTbcs, manka Hamomeona € O€3CyMHIBHO OJHIEIO 13
HaWBIJIOMIIIMX CBITY IIAIIOK, Ta I[IKABUTh ME€HE HE BOoHA. To Oyna TUIbKH
Iarnka Jyisi BUXOAy B JIt0AU. MeHi1 K HISIK HE e 3 ToJIOBH HMOro IIaroyka
JUI BaHHU, fKa, MpaBly KaKydd, Majdo YUM BIJPI3HAIACh BiJ TOI, SKY
OyIb-sKUil O€B3b MOXKE KYMHUTH Yy MICIEBIM amTelll Ha po3i, MPOTE€ BOHA
BCE-TaKM MaJia JB1 He3HayHl ocoOnuBocTi. Ilepmia 3 HHUX HaBITH HE
BUJIA€THCSI CMIIIHOIO: TO OyJia 3BUYaiiHa O1j1a ryMOBa IIaroyvka Jijisi BAaHHH,
OT TUIBKHM AYyKe TicHa. Bxke 13 camoro quTtuHcTBa XUTTd Hamoneona Oyio
HACTUIBKA MOBHE KJIOIMOTIB, 110 BiH MPOCTO HE MaB 4Yacy KyNUTU HOBY, a
KOJIM BUPIC TO 1 TUM OuUIbIIE — XO4a BHUPIC 1€ TOJIOCHO CKa3aHO, BUPOCHa
xi0a 10 MOro rojioBa: KOJW BIH HApOJMBCS, BOHA Oyna 3aBOUIBIIKH 13
BYIIIKO T'OJIKM 1 BIH HOCUB @)K JI0 CaMOl CMEPTI OHY 1 Ty K IIAMOYKY JJIs
BaHHM, TOJIOBA MOYAJIa POCTH - 1€ CTAJIO 3aBJAaBATH MOMY HEHMOBIPHOTO
0010, Tak HiIOU Homy Oyio mano. Tox, BiH, SIK IypHHI, MACTUB Ba3eJIIHOM
MakiBKy, a0M HAaTATHYTH Ha ceOe Ty mamnodky. /[pyra ocoOnuBiCTh Taka,
0 Ta IIanodka Oyla TPUKYTHOMO. SKi TUIBKH Teopii HE BUOYIOBYBaIU
BYCHI, 0a3yl04MCh HA MIbOMY (pakTi. A OCh 1 MOsI, TPOCTa, 5K ABEPi: JeCh
TaM TI1J] HOTO CIIPaBXHBOIO TOJIOBOIO Oyia Ie ofHa, y ¢hopMi MmipaMian 4u
I0Ch TaKe.
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Iywxo Ipuna

James Tate
CAMPOF NO RETURN

| sat in the old tree swing without swinging. My loafer had fallen off and |
left it on the ground. My sister came running out of the house to tell me
something. She said, «I’'m going to camp tomorrow.» | said, «l don't
believe you.» She said, «I am. It's a fact. Mother told me.» We didn’t
speak for the rest of the day. | was mad at her for getting to do something |
didn’t. At dinner | asked mother what kind of camp it was. She said, «Oh,
just a camp like any other.» | didn’t really know what that meant. The next
day they got her ready to go, and then they drove off, leaving me with the
neighbors. When they got back everything was normal, except | missed
Maisie. And | missed her more each following day. | didn't know how
much she had meant to me before. | asked my parents over and over how
much longer it would be. All they said was soon. | told some kids at school
how long my sister had been gone. One of them said, «She'll never be
back. That's the death camp.» When | got home | told my parents what
that boy had said. «<He doesn’'t know what he's talking about,» my father
said. But after a couple of more weeks of her absence | began to wonder.
That's when they began to clean out Maisie’'s room. | said, «What are you
doing? You said «Maise will be back soon.» My mother said, «<Maisie’s
not coming back. She likes it there better than she does here.» «That’s not
true. | don’'t believe you,» | said. My father gave me a look that let me
know | might be next if | didn't mend my ways. | never said a word about
Maisie again.
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TABIP HEIHOBEPHEHHS

A HepyXoMO cCHIIB Ha CTapid JepeB siHIA roupanmi. Miih 4epeBUK
31CKOB3HYB 13 HOTM Ta sl HE 3aXOTiB MiJHIMaTu Horo 13 3emii. Cectpa
BUOiMa 13 OyAuHKY, a0uM IIOCh MEHI MOBIIOMUTH. «S igy 3aBTpa 10
Tabopy», MoBWjIa BoHA. S BiAMOBIB: « S He Bipro ToO6i». A BoHa. « Hi,
taku iny. Lle npaBaa. Tak mama ckazana». Mu MoBYaU LUTICIHBKHI JICHb.
S poscepauBcs Ha Hei, 60 g0 Tabopy moinme BoHa, a HE s. | komu Mu
BEUEPSIIH, s TOIIKAaBUBCI B MaMH, IO To 3a Ta0ip. «Ta Tabip sk Tabip»,
ckazasa BoHa. Sl He 30BciMm ii 3po3ymiB. HacTtymHoro qHs Bce Oyio TOTOBE,
o0 ixaTv, 1 BOHM BUPYIIWIW B JIOPOTY, JUIIUBIIA MEHE Ha CyCimiB. A
KOJIM TIOBEPHYJIUCH, TO Ha4eOTO Bce Oyio go0pe, OoT TUibku Meiici, 3a Hero
a1 cymyBaB. CymyBaB BCE JyXu€ 1 JyKu€ 13 KOKHHUM HACTYITHUM JIHEM.
Hikonu 10 1poro s He po3ymiB, K Oararo BOHA Ba)XXUTh I MeHE. S
My4YuB OaTbKIB MNUTAHHSMH 3HOBY 1 3HOBY, CKUIBKM Yacy BOHa Tam
nepeOyBatuMe. BoHu roBopuiu, He J0Bro. Sl pos3kazaB JESIKUM CBOIM
OJHOKJIACHUKAM, sK JaBHO BXE€ HEMae MO€l cecTpu. «BoHa He
NnoBepHEThCA. 1o Tabip cmepTi», o3BaBca oAuH. [lpuiimioBmm gomomy, s
pO3MOBIB OarbKaM, 110 TOM XJIOIEIb MEHI rOBOpPUB. «BiH HE TAMUTH, 1110
Ka)ke», MOBHB 0OaTbKo. Ajie  MICISA JCKUIBKOX THDKHIB ii BIJICYTHOCTI S
Bi4YyB, IO TyT IIOCh HE Te. BOHM moyaiy BUHOCHUTH BCE 13 KIMHAaTH
Meiici. S 3amuraB «lllo Bu pobute? Bu x kazamum, mo Melici ckopo
MOBEPHETHCA.» « BoHa He moBepHeThCA. Meiicl TaM Kpallle, HiXK TyT».
«bpexns. 5 He Bipro ToO1», s ckazaB. OguH morsia OaTbka 1 S 3pO3yMIB,
mo Oyay HACTYIHHUM, SKIIO HE 3aMOBKHY. BiaTosi s He nutaB npo Metici
HIKOJIH.
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Toxap FOnia
Kate Chopin
THE NUN

Alberta having looked not very long into life, had not looked very far. She
put out her hands to touch things that pleased her, and her lips to kiss them. Her
eyes were deep brown wells that were drinking, drinking, drinking impressions
and treasuring them in her soul. They were mysterious eyes and love looked out
of them.

It was avery holy woman who first took Alberta by the hand. The thought
of God alone dwelt in her mind, and his name and none other was on her lips

When she showed Alberta the creeping insects, the blades of grass, the
flowers and trees; the rain-drops falling from the clouds; the sky and the stars
and the men and women moving on the earth, she taught her that it was God
who had created all; that God was great, was good, was the Supreme Love.

And when Alberta would have put out her hands and her lips to touch the
great and all-loving God, it was then the holy woman taught her that it is not
with the hands and lips and eyes that we reach God, but with the soul; that the
soul must be made perfect and the flesh subdued. And what is the soul but the
inward thought? And this the child was taught to keep spotless-pure, and fit as
far a human soul can be, to hold intercourse with the all-wise and all-seeing
God.

Her existence became a prayer. Evil things approached her not. The
inherited sin of the blood must have been washed away at the baptismal font;
font al the things of this world that she encountered — the pleasures, the trials
and seven temptations, but turned her gaze within, through her soul up to the
fountain of all love and every beatitude.

When Alberta had reached the age when with other women the languor of
love creeps into the veins an dreams begin, at such a period an overpowering
impulse toward the purely spiritual possessed itself of her. She could no longer
abide the sights, the sounds, the accidental happenings of life surrounding her,
that tended but to disturb her contemplation of the heavenly existence.

It was then she went into the convent — the white convent on the hill that
overlooks the river; the big convent whose long, dim corridors echo with the
soft tread of a multitude of holy women; whose atmosphere of chastity, poverty
and obedience penetrates to the soul through benumbed senses.

But al the holy women in the white convent, there is none so saintly as
Alberta. Any one will tell you that who knows them. Even her pious guide and
counsellor does not equal her in sanctity. Because Alberta is endowed with the
powerful gift of a great love that lifts her above common mortals, close to the
invisible throne. her ears seem to hear sounds that reach no other ears; and what
her eyes see, only God and herself know. When the others are plunged in
meditation, Alberta is steeped in an oblivious ecstasy. She kneels before the
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Blessed Sacrament with stiffened, tireless limbs; with absorbing eyes that drink
in the holy mystery till it is a mystery no longer; but a real flood of celestial
love deluging her soul. She does not hear the sound of bells nor the soft stir of
disbanding numbers. She must be touched upon the shoulder; roused,
awakened.

Alberta does not know that she is beautiful. If you were to tell so she
would not blush and utter gentle protest and reproof as might the others. She
would only smile, as though beauty were athing that concerned her not. But she
Is beautiful, with the glow of a holy passion in her dark eyes. Her face is thin
and white, but illumined from within by alight which seems not of thisworld.

She does not walk upright; she could not, overpowered by the Divine
Presence and the realization of her own nothingness. Her hands, slender and
blue-veined, and her delicate fingers seem to have been fashioned by God to be
clasped and uplifted in prayer.

It is said — not broadcast, it is only whispered — that Alberta sees
visions. Oh, the beautiful visions! The first of them came to her when she was
rapped in suffering, in quivering contemplation of the bleeding and agonizing
Christ. Oh, the dear God! Who loved her beyond the power of man to describe,
to conceive. The God-man, the Man-God, suffering, bleeding, dying for her,
Alberta, a worm upon the earth; dying that she might be saved from sin and
transplanted among the heavenly delights. Oh, if she might die for him in
return! But she could only abandon herself to his mercy and his love. «Into thy
hands, Oh Lord! Into thy hands!»

She pressed her lips upon the bleeding wounds and the Divine Blood
transfigured her. The Virgin Mary enfolded her in her mantle. She could not
describe in words the ecstasy; that taste of the Divine love which only the souls
of the transplanted could endure in its awful and complete intensity. She,
Alberta had received this sign of Divine favor; this foretaste of heavenly bliss.
For an hour she had swooned in rapture; she had lived in Christ. Oh, the
beautiful visions!

The visions come often to Alberta now, refreshing and strengthening her
soul; it is being talked about alittle in whispers.

And it is said that certain afflicted persons have been helped by her
prayers. And others having abounding faith, have been cured of bodily ailments
by the touch of her beautiful hands.

YEPHUIISA
AnpOepTa HIKOJM JOBIO HE 3aMHUCIIOBAjacs HaJ KUTTAM 1 He
3amisigana Jajeko Hanepen. [[iBunHa Topkaiack pedyen, sKi noao0atucsk i,
1 HKHO IITyBaJa iX. Ii TEMHO-Kapl 04Yl, Ha4€ KOJOJIs131, HAIOBHIOBAJIKCH,
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HAITOBHIOBAJIMCS, HAIIOBHIOBAJINCS TOYYTTSAMH, SIKI CKapOOM ocijganu B ii
cepiti. Lli 3aragkoBi o4l ykaaann JH000BI.

| He nuBHO, mo came HabOXHA BIPSIHKA TMEPIIO MPOCTATHYIA
AHB6CpT1 pyky. Ii posym 3anononnnu nxymku npo Iocrona, i eanHe Horo
M’ g OyJ10 Ha 1i ByCTax.

Konmu BoHa mokasyBama AnpOepTi Iia3ylodux KoMax, CTEOIMHKH,
KBITH 1 JiepeBa, Kparii JOILy, [0 Majgaid 3 XxMmap, He0Oo 1 3IpKH, KIHOK 1
YOJIOBIKIB, SIK1 )KMBYTh Ha 3€MJI1, BOHa Hamarajacs JOHECTH iH, 1110 BCe 11e
ctBopuB bor, mo bor OyB BenukuM, munocepaaum, 0yB Buioro @opmoro
JTxo00BI.

I xomu AnbOepTa mpocTsraia pyky Ta ByCTa, 00 TOTOPKHYTHUCS 110
BEJIMKOTO Bcemoomauoro locmoga, came TOMlI ISl MpaBeIHa >KIHKA 1
nosiCHUJIA i, 110 HEe pyKaMH 1 ry0amMu MU TopkaeMocs bora, a aymiero, 1o
aylia TOBUHHA OyTH 1JIealbHOI0, a TUI0O CMHUPEHHHUM. A IO K TOM1 AyIIa,
K He Hall JyMKUA? | TuTHHY HAaBYWIH, 110 AyIlla MOBUHHA OyTH HACTUIBKU
0e310raHHO YMCTOI0, HACKIIBKY B3araji Ha II¢ 3/1aTHA JIFOJIChKa IyIia, moo
30epiratu 3B’ 30K 13 BC€3HAIOUUM 1 BCeBUAIOMMM ['0CcmoioMm.

MonuTBa cTana CEHCOM ii iCHYBaHHS, a 310 OMUHAJIO CTOPOHOIO. i
yCHAJKOBaHl TPiXH SAK HIOWTO 3MUJIU B KyIieli. YC€ B I[bOMY CBITIi, 3 YUM
il JOBONWJIOCS CTUKATUCS, — 3aJ0BOJICHHS, BUMPOOYBaHHS 1 HaBITh
CIIOKYCH, HE 3MOTJIM 3BEPHYTH 11 31 LIJISIXY, 4 HABINAKU HABEPHYJIU YLy JO
JDKEpea BCETOTIMHAI0UO01 JTF000BI 1 0JIaroCI0BeHHS.

Komn AnbOepra nocsirna BIKY, B SKOMY BCl JKIHKM MpPIAIMBO
OYIKYIOTh KOXaHH$, 1110 HECTPUMHO MYJIbCY€E Y iXHIX BEHAX, B 1€l Yac BOHA
OyJla oJepKMMa BCENEpPEMararounM CTPEMIIIHHAM J0 JyXOBHOro. Bona
OlIbllIe HE MOTJIa 3HOCUTH TIOIJIS/IN, 3BYKH Ta, HaBITh, BUIIAJIKOBI MO/II, K1
MOTJTH O MMOXUTHYTH 11 OCMUCIIECHHS 00’KECTBEHHOTO Oy TTSI.

Came Tozi BOHA MIlUIA B MOHACTUP - OUTMII MOHAacTHp Ha maropoi,
3BIJIKUA BIIKPUBAETHCA YYAOBHI BUJ Ha piuky. [le OyB Benumkuii MOHACTHD,
4yui JOBI1, TbMSIHI KOPHUJOPH BIJUIYHIOBAJIM THX1 KPOKHM O€3J1i4l CBATHUX
XKIHOK, 4usi arMocdepa 4HUCTOTH, OIAHOCTI 1 MOKIPHOCTI MpoiMae ayIry
yepes OHIMUIL MOYYTTS.

AJte cepell yCIX BIPSITHOK Yy IIbOMY MOHACTHP1 HEMAE KOJIHOI TAKOI K
CBATOI, K AnbOepTa. bynb-XT0, XTO 3HAE iX, MIATBEPAUTH 1€ BaM. HaBiTh
il OylaroyecTrBa MPOBIHUILISA 1 HACTABHUIISI HE MOXKE 3PIBHATHUCA 3 HEKO Y
CBATOCTI, a/Ke AJnbOepra HajlJleHa MOTYTHIM JapoM BEJHMKOi JIFOOOBI,
SKWAW MJIHOCUTH 11 BUINE 3BUYAMHUX CMEPTHHUX, BCe OLIBINE HAOMMKAIOUN
0 HEBUAMMOTO TpOHY. 31aBajocs, IO BOHA 3JaTHA YYTH 3BYKH,
HEJIOCSIKHI JUIsl 1HIIKX, 1 0auuTH T, 0 JaHo Juiie bory Ta iil. ¥ Toii yac,
KOJIM 1HII MPOCTO HACOJIOMKYIOThCS MEIWTaIli€l0, Anp0epra MOpUHAE B
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ctaH camo3a0yTTs. Bona cxwisie xomina mepen Cestum [Ipuyactsam, ii
HOTH HIMIIOTh, a TOBHHM JKarWm TOTIAA >kKagiOHO BOWMpae B ceOc CBATE
TalHCTBO, JIOIIOKM BOHA He ocsArac roro. I1orik 0001 1F000B1 HATOBHIOE Ti
nyury. BoHa He yye Hi A3BOHIB, Hi JIETKOTO KOJIMBaHHS pUTMY. [IpoOynutu
11 MOKHA JIUIIIE JOTUKOM 10 IIJIeya.

Anp0epTa HaBITh HE MIFAO3PIOE, M0 MAE KPACUBY 30BHIIIHICTh. SKOU
BU CKa3aJy il mpo 11e, BOHa, 0e3 HaTsIKy Ha COPOM TaKTOBHO CIpoOyBasa 0
BaM 3allepeYUTH 1 HaBiTh JAOPIKHYTH. BoHa O suIe yCMiXHynacs, 1ar4du
3HAaTH, 110 Kpaca il 30BCiM He LiKaBUTh. AJle JiBYMHA JiiicHO KpacyHs. Ii
TEMHI 04l CAIOTH CBATON JIOOOB'I0, a XyIopisBe Oige oO0au44s
BUITPOMIHIOE CBITJIO 1, 31A€THCS, 30BCIM HE HAJICKHUTh IIbOMY CBITOBI.

Bona He xomuTh 3 posnpaBieHUMH IieuuMa. [IpocTto He cwMie,
ocsissHa OOXKECTBEHHOIO MPHUCYTHICTIO ¥ YCBIJIOMJIEHHSM CBO€i BJIacHOI
MI3E€pPHOCTI. 3/1aBajocs, 1i BUTOHYEHI apUCTOKPATU4YHI PYKH 1 TEHJITHI
HajbIl OyJIM CTBOPEHI Il MOJIUTBH caMuM borowm,.

[Tomenku noaevkyBau, mo Anboepra Mae BuaiHHA. O, 1110 11e Oynu
3a BumiHHg! IlepmuM Oyno BHAIHHS CIUIMBAIOYOTO KPOB'I0 B MYyKax
Xpucra. O goporuit I'ocmonp! Skuit moOuB ii Tak, mo Hecuia Oyino
YABUTU YU omucary cioBamu boromonuna, Jlroquna-bor, mo crpaxnae,
CIUIMBA€ KPOB'I0 Ta BMHpA€E 3a Hei, 3a AnbOepTy, BChOIO JIMII XpoOaka
3eMHOT0, BMUpAE, 1100 BPATYBATH i1 BiJl Ipixa, 11100 BOZHECTH 10 HEOECHUX
pagomiB. O, sIkOM K TUTBKK BOHA TS MOIJIa BiamaTh XUATTS 3a Heoro! Ame
BOHA MOIJIA TUIBKH BIJIJIaTHUCS MOTO MUJIOCEP/IIO 1 Jt000B1. «Y pyku TBof,
Tocnonu! V pyku Tsoi!»

Bona ctucnyna ryou mo kpoBi —1i 111 boxkectBenna Kpos 3MiHmIa fi.
boroponuiss oropHyna ii cBo€ro MaHTi€r0. BoHa He Momia omnucaru
CJIOBaMH CBOTO MIAHECEHHS, TOTO BIAUYTTs OOKECTBEHHOT JIFOOOBI, SKE 3
foro Benuu4io 1 aOCOJMIOTHOIO CHJIOK0 MOTIM TEPEKUTH JIUIIE Ty
obpanux. Bona, AnsOepra, oTpumana 1el 3HaAK OOXECTBEHHOI
NPUXUIBHOCTI, 1€ NEepPeauyTTs pailchkoro OnaxkeHcTBa. [onMHY BOHa
nepelyBajia B CTaHi caM03a0yTTsl, BOHA kmiia BO Xpucti. O, sKi mpeKkpacHi
BUI1HHA!

Ans0Oepra 3apa3 yacTo OayuTh BHUJIHHS, BOHU OHOBIIOKOTH 1
3MIIHIOKOTH 11 aymry. [Ipo 1e 1oci nepeminTyoThCes.

KaxyTp, 1m0 ii MOJWUTBH JONOMOITIM JACKIIBKOM HeMidyHuUM. Ta i
1HIITI, 3 HEOCSDKHOIO, 3/1aBajocs O, BIpOrO, M030aBUIMCSA TUICCHUX HEIYT
JIMIIE B1JT IOTUKY 11 YyIOMIMHUX PYK.
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Yupixina Mapia

Brian Patten
GEOGRAPHY LESSON

Our teacher told us one day he would leave
And sail across awarm blue sea

To places he had only known from maps,
And all hislife had longed to be.

The house he lived in was narrow and grey
But in hismind's eye he could see
Sweet-scented jasmine clinging to the walls,
And green leaves burning on an orange tree.

He spoke of the lands he longed to visit,
Where it was never drab or cold.

| couldn't understand why he never left,
And shook off the school's stranglehol d.

Then halfway through his final term

He took ill and never returned.

And he never got to that place on the map

Where the green leaves of the orange trees burned.

The maps were redrawn on the classroom wall;
His name was forgotten, it faded away.

But alesson he never knew he taught

|s with me to this day.

| travel to where the green leaves burn,

To where the ocean's glass-clear and blue,

To all those places my teacher taught me to love
But which he never knew.
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YPOK I'EOTI' PA®II

Yuutenap MpisiB Halll 3JIUIIUTH 1HO IKOTY,
I xBrIAIMH OJTAKUTHUMH IUTUBTH

VY 11 Mic1g, 110 0a4uB JIMIIT HA KapTax,

Ix MPpIsIB BC€ JKUTTS BIH BIJIHAWTH.

BbynuHoK, 1€ BiH KUB, OyB Cipuii 1 TICHUI
Ta 6auuB SICHO BiH IE€pe OYMMa,

Sk OyiHO B’ €ThCS MO CTIHI NaXKUH )KaCMHUH,
1 Boruem ICKpSITBCSA JIepeBa aneabCUHA.

Po3noBi1aB BiH HaM MpoO Ti Kpai YyAECHI,
Jle He OyBano CMYTKY i XOJIO/IB.

Ta Bce HISIK HE MIT S 3pO3yMITH,

Yomy y HIKOJIM CTIHAX BIH CHJIIB.

HeBaoB31 BiH BiJIIpaBUBCS B OCTaHHIM IUIAX,
[ 3B1ATH BiH YK€ HE TOBEPHYBCS.

Tak He JicTaBCcs BIH TUX MICIb 13 KapT,

Jle aneabCuH BOTHEM 1CKPUBCA.

CmycTiB Haill Kj1ac, KapT He OyJ10 Ha CTIHAX;
VYci 3a0ymnu ke Moro 1M’ .

Ta TOM ypOK, SIKOMY BiH HaBUMB Hac,

Ha Bce xuTTA 3anam’ sITato 5.

BinBigaB s kpai ICKpUCTHUX alleJIbCHUHIB,
Jle coH1e 3 MOpEM 3IIMIIUCS Hade,

Kpai Ti, 1110 MEHE HAaBYUB JIFOOUTH,
Yunrenp, Mo X HIKOJIX HE modaye.
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Xoxenv [apia
Cat Rambo
THE HAUNTED SNAIL

The Snall ride was haunted from the beginning, and what made it
worse was that it was the slowest ride in the entire amusement park: an
hour and a half of crawling along the track.

The architect had meant it to be a clever postmodern play on a
haunted house ride, a deconstructed, ironic ride experience and all that
cleverness did, redly, was to attract ghosts, who are always drawn by
irony.

Strap yourself in and start trundling along the track. Within a few
minutes you'd feel spectral fingers combing your hair, readjusting your
collar, removing schmutz from your nose. Ghosts are as bad as
grandmothers when it comes to grooming people.

That might not have been so bad, if it would've been just that. But
keep going and you'd hit the angry ghosts, the ones who like to pinch and
nip, the ones that make babies cry unexpectedly, that refuse to let a cat rest
in the sunlight, ghosts of fleas and ticks and temper tantrums.

Even then, the park might've done a good business with just ghost
hunters, but every once in a while someone would emerge scared to death,
and then there would be another ghost. Before long there were so many
ghosts that the temperature dropped 30° as soon as you entered, and all the
carnies in the neighboring booths had to wear mittens filled with garlic to
keep their fingers free from otherworldly frosthite.

In the end, they just closed it down. The entire ride became a ghost
itself, which no one could've predicted, and began to haunt the other rides.
You'd step on a roller coaster and be riding the Snail simultaneoudly,
rushing down the slope audition along an ectoplasmic track, feeling the
tickly fingers of the ghosts poking in your mouth whenever you opened it
to scream.
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«PABJIMK», CHIOBHEHUWI ITPUBU/IIB

ATpakilion «PaBivK» NPUTATYBaB MPUBUIIB BiJ] CAMOTO MOYATKY, Ta
CUTyallil0 JAefaidl IMOoTiplulyBajo Te, IO BIH OyB HaWMOBIJIBbHIIIAM
aTpakilioOHOM Y BChOMY MapKy pO3Bar: MiBTOPHU TOJAWHU MTOB3aHHS KOJIEIO.

3a 3ayMOM apXiTeKTopa TO Maja OyTH XUTpOMYyApa MOCTMOEpPHA
rpa Ha TeMy MOPOTYISHKH OyJMHKOM 13 MPUBHUJAMH, IPOHIYHA IMOi3/IKa-
JNEKOHCTPYKIIisl, ajie yce, O YOro Ta XUTPOMYIPICTh MPU3BEJIa HACTIPAB/II,
— IPUTATYBATU MPUBUJIIB, SIKUX 3aBXK/]Y NPUHAIKYE 1POHISL.

Toxx mpucTeOHIMOCS 1 pylIaiiMO y TTOBUIBHY MOI3AKY KOMI€. YKe 32
KUJIbKa XBUJIMH TH BIUYEI, SIK MPUMapH1 Najiblll 3a4iCyI0Th TOO1 BoJIOCCH,
NONpaBJIAKTh KOMip, MiATUPaAKTh Hoca. [IpuBUAM HIYUM HE
BIAPI3HAIOTHCS Big 0a0yCh, KOJIM HIEThCS MPO OIS 32 30BHIIITHICTIO.

VYce 11e Oyno 6 He Tak yXe 1 MoraHo, IKOU UM yce 1 3aKIH9YBaIO0CH.
Ta inp mani, 1 HaTpanuIll HA JIOTUX MPUBUIB, TUX, K1 JIOOIATH IIUMNATH 1
mapnaTd, 4epe3 SAKUX PanToBO IUIAYyTh MJITH, SIKI HE Jal0Th KOTam
HDKUTHUCS. HA COHEUKY, IPUBUIU OJIOX, KIIIIIB Ta ICTEPHUK.

Hagith Tomi mapk MIir OM HEMOTaHO 3apoOJsiTH HAa CaMUX JIUIIE
MUCIIMBISX 3a MOPUBUJIAMH, SKOM pa3 MO pa3 XTOCh HE BUDKIKAB 3
aTpakilioHy NepesikaHUM Ha CMEPTh, 110 JI0AAaBaJiO € OJHOTO MPHUBHUA.
Hezabapom npuBuaiB Oyjo BXe Tak Oararo, IO IOMHO TH 3aXOJUB —
TeMriepatypa najana Ha 30°, 1 BCl MpalliBHUKH OTOUYIOUUX KIOCKIB MapKy
po3Bar Oyiau 3MYIII€HI HOCUTH HAOUTI YAaCHUKOM pPYKaBHIIl, 11100 yOepertu
NaJbIill BiJl MOTOHOIYHOTO OOMOPOKEHHS.

VYpeuiti pemrt, HOro MmpocTO 3aKpHIH. YBECh aTpakIlioH
NEPETBOPUBCS HAa MPHUBHJ, YOTO0 HIXTO HE MIl mepeadayuTH, 1 caMm CTaB
nepeciiayBard iHIl arpakiioHd. Cigaenr Ha aMepUKaHChKI TIpKA — 1
OJIHOYACHO moTparuisiemr Ha «PaBiuka», Heceuics YyHHU3 CXUIOM
€KTOIJIA3MEHHOIO KOJIEI0 1 BIAYYBAENI, K JIPAXJIUBI MaJIbI[i MPUBU/IIB
3aMoB3al0Th TOO1 JI0 POTA, SIK TUIBKU BIJKPUEI MOTO, 11100 3aKpUYaTH.
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Percy Bysshe Shelley
LOVE'S PHILOSOPHY

The fountains mingle with the river,
And the rivers with the ocean;

The winds of heaven mix forever
With a sweet emotion;

Nothing in the world is single;

All things by alaw divine

In another's being mingle-

Why not | with thine?

See, the mountains kiss high heaven,
And the waves clasp one another;
No sister flower could be forgiven

If it disdained its brother;

And the sunlight clasps the earth,
And the moonbeams kiss the sez; -
What are all these kissings worth,

If thou kiss not me?

PLJIIOCODIA JIIOBOBI

doHTaHU 3 PIKOIO, piKa 3 OKEAHOM
CTaroTh OJTHUM 3JIUTTSIM.

BiTpu B HeOecax €JHAIOTHCS pa3oM
3 COJIONKHAM MOYYTTSIM.

3a 3alyMOM OOXXHM yce Ma€ mnapy —
IcToTH 3eMHI1 11 HE3EMHI.

XTOCh Y KOMYCh PO3YHHSETHCH,
Yomy He s B T0O17?

[Tornsinb, HEOO3BI ITYIOTH TOPH,
I xBUIT1 OOHSINCH,

A KBITIIl HE MPOOAYUTHCS HIKOJIH,
[Ilo Opara Ta 3HEeBa)KKUJIa KOJIKC.

[ 3eMJ1t0 MECTATH COHILIS BI3€PYHKHU,
I cBiTIIO MicsI 001MIMU MOPIO IILJIE,
Yoro  BapTyIOTh BC1 OT1 HLITYHKH,

K110 TH HE IITYENT MEHE?
87
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AHroeuyk Banepiu
John Clare
THE THRUSH'S NEST

Within athick and spreading hawthorn bush
That overhung a molehill large and round,

| heard from morn to morn a merry thrush
Sing hymnsto sunrise, and | drank the sound

With joy; and often, an intruding guest,

| watched her secret toil from day to day
How true she warped the moss to form a nest,
And modelled it within with wood and clay;

And by and by, like heath-bells gilt with dew,
There lay her shining eggs, as bright as flowers,
Ink-spotted over shells of greeny blue;

And there | witnessed, in the sunny hours,

A brood of nature's minstrels chirp and fly,
Glad as the sunshine and the laughing sky.

THI310 JPO3JIA

Jle mmomy Kylil TyCTHHA PO3JIOTO IIBIB,
Jle KpOTOBHHHS 30yPHJIO TIOJISTHKY,
Tam 3 paHKy 1 10 paHKy 4yB S CITIB, —
Becenuii npi3y BiTaB MpUXiJ CBITAHKY.

XMIIBHUAM BIJI CITIBY TaM 5 CIIOTJISIIaB

Horo UIOACHHUW TPY/ TSHKKUWA, HEBIIUHHUM, —
Sk BIpaBHO 3 MOXY BiH THI3/IO CILTITaB,

JI71s1 MIITHOCTI BKJIQJIaB CKINIKH Ta TJIMHY.

[IlinpHEHBKO, MOB Ha BEpeCi poca,
Seuka Tam nexanu, Hadye 30pi, —
3eneHo-romy0a 1sITKOBaHA Kpaca;
I CBIZOK 51, III0 B COHSAYHY Ty TIOPY

CriBIIB NPUPOIU ITH MiTHSIIUCH
[IlacnuBi y HeOec Becely BUChH.
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MEPEKNAAAMU 3 BINOPYCbKOI MOBM

AHrosuyk Banepiu
Hayawok Tpyc
BAYDPHI CAHET

XBaJroe 1ixa BO3epa BATPHIHb.

[lepaniBaroriia y XxBaysix oepari...
I He mymsIp Tak OyiiHA CITHSATI —
He packanbliiia necHs JansybiHb.

Bsip0a 3s1€Hast cxisijacs Ha TUIbIHb.
A ciieH1 ¥ ieMeHi Kya3ensiiia Ha JHe.
SIK Mecs1 KBOJIBI ¥ XMapax MaraHe

I 3amBiLe ¥ 3apHiliax HeOa CiHb.

["ai Ha7 BO3epaM KyIIarollh Yapbl-CHBI,
VY 3armimiky ypartiiia pbeloankis 4ayHsl,
KJ1ssHOBBI BECIIBI APAIMITIOLH HA BA3E.

Mayubllb CAIIO... A ¥ COPIIBI 3BOH... aKOPABI...
MaxxopHBbI TOH 3pbIBacLa 3 TPya3eu
[ nens BAKOY Kambimia OyiHa-rop/a.

BEUYIPHIN COHET

Bce Oynuth BiTEp 03€po 31 CHY.
[lepenuBaroThCsl y XBUIISIX O€pErH...
[ HEe WyMIATh TaK OyHHO CUTHSATH —
He po3konuiiie micHs JaJIUHY.

Bep0a 3esieHa XUIUTh FOJIOBY CYMHY.

A TiHI TPUBUAOM KI1yOOYaThCs HA JIHI.
Sk MmicAllb 3HUKHE B XMapHI TITMOUHI —
30pst pO3IBITUTH HEOA CUHU3HY.

['al Ha1 03epoM KynaroTh Yapu-CHH,
VY 3aTumiky xKypsThCsl IPUB’ A3aH1 YOBHU
[ Becna 3 KJeHa BTOIUIEHI Y COH.

MoBuuTh ceno... A B cepili A3BiH... aKOP/IH...
3pUBAETHCS 3 TPYACH MAXKOPHUU TOH
I TiHb BiKiB KOIUIIE OYIHHO, TOPJIO.
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NMEPEKNAAAMU 3 BOANATAPCbKOI MOBM
AHrosuyk Banepiu

Mapa beanueBa

COHET
Jlyirara Mu OTHOBO TTOCETH
U B eceHTa Benuknen mu nosece!
W cBeTha 3BBH B ThMara ce pa3Hece -
KPWJIO Ha XEPYBUM HAJl MEH JIETH.

W 1oMBT MU C IBXBT CH OCBETH,
pa3aurHaxa ce ThMHHUTE 3aBECH,

1 MBPTBa B MEHE PaJ0CTTa Bb3KPECE;
BbB Hes OSIXMe caMo a3 U TH.

B enna nenyBka ce IyILIy HU CIIsAXa,
U TIPOJIET Ib(hHA, ITUIKATE 3aIIsIXa -
ChOyIMXa rpaguHCKUTE IIBETH.

U BBB MBIIYaHHETO OT OsJ1a CBUJIA,

3arbpHAJIa ME TBOSITA 3aKPHIIA,
HA TUXOTO ¥ a3 KPUJIO JIETS.

COHET

3MoOmIa 10 MEHE 3HOB AyIlla IPUNUTH, —
MeH1 BenukeHp B OCiHb 3anpocual

I cBiT/IMIT A3BIH B MITHMI1 JIyHA HOCHUJIA,
MOB X€pyBUM KPHJIATUN TOOPOTH.

I 1M Mi#i 11 mOaAUX OCBITHUB,

CTpalllHy 3aBIiCy TEMHOTH PO3KpuJa,
B MEHI BJK€ MEPTBY PaJiCTh OKHBUJIA,
y Hii OyJId MU BIBOX — JIUUI 5 1 TH.

VY MOUTYHOK AYIIl MU 3JTUBaJIH,
BECHA I[BUIA, 1 HAM MTAIIKHA CITIBAIA —
OyIuin y cajiax gyJAeCHHUM IBIT.

[IToBKOBO-0171MM YapiBHUM MOBUYAHHSIM
MEHE HaKpHWJIO BCIO TBOE KOXaHHH,
1 TUX1 KpWJIa MIHSIA B TOJIIT.
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NMEPEKNAAAMU 3 rPELBbKOI MOBM
I'ynano Xpucmuna
Avopéag AackopdTog

¥t0 PBprio 1600 o dvBpwmoc ovveletrdlovron 126 avOpomivor tomOL-
YOPOKTNPES, TOVS OTOIOVE ONUOVPYNCE O GLYYPAPENS, TAPATNPAOVTIC e
coTipiKt 1o ta 10N Kol TIG AVTIANYELS TOV GUUTATPLOTAOV TOV.

0O KAAOX MAGHTHX

O kaAdg HabnTNG, Kot evvod emPEANG Mo TG, elvart ekeivog 0oV
omovodlel, Oyt o va EEpel va.  mel 10 HAONUa,0AAL 010 Vo OOy TOEL
HaOnonv.Mabnrtoi de torovtol dusTuymdg elvor Alyot.

O xoAOg ToVUTOG HoOntrg, aviifetov tov KokoL Habntn, Oewpet
Kk&Oe PaOMHo ¢ Hepida mvevpatikng Opoeng, v omoiov mwpoomabel v’
aQOMOIMCEL e TNV Yoy Tov.Agv Tove dikdel vav 1o HdbBer: oA’ apod 10
HaOM, 1o €€etdlel cav avatopoc €1g OAa tov To. YEPN, ToptlOHEVOg amd
VT TNV OGO TEPLGCOTEPTV WPEAELOV.

Or €optéc dev glvar 01 avTOV OPOPHES var dooKeOALEL aAA
gukopiec va Katayivetonr ehevBEpmc Kol avemOOioTMS €15 T GTOLOT TOV.
Mével aETOYOC €1G TOV GUVETAIPICHOV TG KAAGE®C. ['upedet T dovAield
TOV, OMANOT] T1 GTOVOT) TOV* KO AOLOPOPEL E1G TEC E0PTES, EMELON QTG TEG
KOUVEL GTTOVOAGHIES.

O towovtoc empeAnc Habntic elvor mavta €toldog va oeyOel
e&étaoceg. Kot OUwg €1¢ 1e¢ vevikég €E€TOGEC TOV GYOAAGTIKOV YPOVOL
APLEPMVETOL GTN] OMOVOT, Kol OmOoLIALEl aKOTATOOOTMOG Old Vo
TOTOMOGEL GTO TVEVHOL TOV TEG YVAOGEG 0oV EAaPe PEGO GTO YpOVo: Vol
KapeL he avtég, €16 KaOe KAAdov Habncems, £va. GOVOLO TOYTOTOMMEVO: TO
oroiov BEAEL elval 11 ®EEAELD TTOV TOV EXPOKLYE OO TOLG KOTOLG TOV TNG
YPOVIAG eKelvng, Kol HEPOC TNG TEPAITEP® TOV HOPOOCEMSG, KOL TNG
MEALOVON G TPOKOTNG TOV.

O pHabng t00TOC, OTOV €15 avopiknv mAkiov, O0&Ael €xel
TPOKOTNV, IKOVOTNTA, N Pmdpeonv: Kot BEAeL givan moONTOHG Ko emlnTnTog
€1 0o To. MEPMT @ote kol va Umopel va Cen,ov Tov ypeloel, e v
wpokonnV Tov. Ene1dn, «omoiog EEpet, pmopei.

VY kHu3l «Och droguHa» po3nisiHyTo 126 TumiB xapakrtepy, skl CTBOPHUB
NUCbMEHHUK, CIIOCTEPIraloul y CaTUPUYHOMY CBITJII 3BMYAl Ta CBITOIVIS
CBOIX CIIBBITYM3HUKIB.
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XOPOILIWH YYEHD

Xopouuid, TOOTO CTapaHHHUUN y4YE€Hb, 1I€ TOW, XTO BUUTHCA HE IS
TOTO, MO0 3HATH, MPO IO YPOK, a I TOro, moob 3100yTH 3HAHHS. Takux
YYHIB, Ha JKaJib, MaJIO.

Xopouuid y4eHb, Ha BIIMIHY BiJ] TOTraHOTO, BBAXKA€E KOXKHE 3aHATTS
YACTUHOIO JAYXOBHOI MOXKUBH, SIKY HAMAaraeThbCsl 3aCBOITU CBOEIO AYIIEIO.
oMy HeoCTaTHBO HPOCTO 3a3yOpUTH ypoK. HaToMicTh Ticis Toro sk BiH
HOro BUBYMTH, TO AHAI3Y€ SIK aHATOM YCl MOr0 4YaCTHHH, HAMararuuch
BUYABUTHU MAaKCUMAaJIbHO BEJIUKY KOPUCTD.

CBsiTa 1711 HROTO — HE MPUYMHA PO3BAXKATUCA, a IIAHC BUIBHO 1
Oe3MepenIkoJHO 3aHypUTUCh y  HaBuaHHiI. BiH He Oepe ywacTh y
TOBapHUCTBAX CBOTO Kjacy. BiH 30cepemkeHuii Hajl CBO€I0 poOOTOr0, TOOTO
HaBYaHHSAM. BiH Oaliyke CTaBUTBCS J0 CBAT, TOMY IIIO TIEPETBOPIOE iX HA
JTH1 HAyKH.

Takuii cTapaHHUM y4YeHb 3aBXJAUW TOTOBUM CKJIAQJaTH 1CIUTH.
Onnak y mepioJ €K3aMEHIB BIH BIJJA€TbCS HaBYaHHIO 1 BYUTHCS
Oe3rnepepBHO, 100 OpraHi3yBaTH B AYyIIl 3HAHHS, SKi 3100yB MPOTATOM
POKy. 3po0UTH 3 HUX OFHE OpraHi3OBaHE IlJIe y KOKHIN ramys3i 3HaHb. Te,
YOro BIH MparHe — 1€ KOPUCTh, AKa BUHUKIIA 3 MOro 3yCUJIb 32 OCTaHHIN
PIK, YaCTHHA MOJAJIBINOI OCBITH 1 HOTO MalOyTHIH IIporpec.

[e#i yueHb, y BiIll MOJIOJOTO MY>KUYHMHHU, Oa)Ka€ MAaTU YCIHIIIHICTb,
3M10HICTh 200 MOTEHIIa 1 ToTpedye OyTH OakaHUM 1 MOMYJISIPHUM B YCIX
cepax, mo0 MOrTH KUTH, AKIIO Ie Oyae mNoTpiOHO, BIACHOIO
yCImHICTIO0. OCKIJIBKHU: «XTO 3HAE, TOH MOXKE.
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MEPEKNAAAMU 3 ICIAHCBbKOI MOBM

AHrosuyk Banepiu
Alfonsina Storni
MIEDO
Aqui, sobre tu pecho, tengo miedo de todo;
estréchame en tus brazos como una golondrina
y dime la palabra, la palabradivina
gue encuentre en mis oidos dulcisimo acomodo.

Hablame de amor, arrdllame, dame el mejor apodo,
besa mis pobres manos, acaricialafina

mata de mis cabellos, y olvidaré, mezquina,

gue soy, joh cielo eterno!, solo un poco de lodo.

iEstan malalavidal jAndan sueltaslasfieras...!
Oh, no he tenido nunca las bellas primaveras
gue tienen las mujeres cuando todo lo ignoran.

En tus brazos, amado, quiero sofiar en ellos,
mientras tus manos blancas suavizan mis cabellos,
mientras mis labios besan, mientras mis ojos lloran.

CTPAX
Xo4 s Ha TBOIX I'PYASX, Ta MAKO CTPaxX BEIUKHUM, —
BI3bMHU MEHE Y PYKH, SIK JIJACTIBKY TPEMTIIHUBY,
1 CJIOBO J1ail UyjiecHe, 1 CJIOBO Jlaii BaXKJIMBE,
110 MaTUME MPUTYJIOK B yIIIaX MOIX HaBiKH.

Po3kasyii npo koxaHHs, Aai IMeHa 0e3 JIIKY,
Ty JT0JI0OHI O1/1H1, BOJIOCCS TVIajlb IPaijInBo,
1100 s B1JT TO1 JJacku 3a0yJsia, HelllacIuRBa,

110 €, 0 BluHe He0O, BChOIr0 JIUII TBAHb Oe3anKal

Kutts Take xopcroke! Kpyrom 6mykaroTs 3Bipi!..
He Mana s HiKoJIM BECHY IPEKPACHY, IITUPY,
110 KOYKHA JKIHKa Ma€, KOJIU CTPaXK/1aHb HE OAUHTh.

B TBOiX 00iitmMax, JTr00U, 3HUKAIOTh TOPE i MYKH,

KOJIK MO€ BOJIOCCS TOTYOISATh OUTl PYyKH,
KOJIM BYCTa IIJIYIOTh, a 04l TUXO IUIaYyTh.
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NMEPEKAAAM 3 ITAANIMCBKOI MOBM
AHroeuyx Banepiu

Francesco Petrarca

CANZONIERE: 6
Si traviato €'l folle mi' desio
aseguitar costel che 'n fuga e volta,
et de' lacci dAmor leggiera et sciolta
voladinanzi al lento correr mio,

che quanto richiamando piu I'envio
per la secura strada, men m'ascolta:
né mi vale spronarlo, o dargli volta,
ch'Amor per sua naturail farestio.

Et poi che'l fren per forza a sé raccoglie,
I' mi rimango in signoriadi lui,
che mal mio grado a morte mi trasporta:

sol per venir a lauro onde si coglie
acerbo frutto, che le piaghe atrui
gustando afflige pit che non conforta.

JIPUKA: 6
Meme 3 myTi 3Bena kara He3MipHa
710 TOi, IO JIsl BT€Y1 Ma€ Kpuia,
110 pPBE MIIHI JTFOOOB1 MyTa CMLJIO,
W JIETUTB, KOJIH 17Ty 51 KPOKOM CMHPHHM.

UuM OLIbIII i1 51 KJIIUKAB CJIOBOM BipHUM
Ha TUXY MYTh, TAM MEHIIIE YyTh XOT11a,
0€e3 yIpsiKi MEHE TpuMasa BMLJIO,

caMa X 3aBX/I1 JIF0OO0B1 HEMOKIpHA.

Kara 3ymisia cuny i Mmitb 3a0parti,
1 51 IIIJIKOM BI1JJaBCh Ha 11 BOJIIO,
s 3 HEIO JI0 MOru0esi KpOKyo —

BeJIe MEHE [0 JIaBpa ILIiJT 31pBaTH
HE3PUINH, 110 TPUOABUTH CEPIIO OO0
CKOPIIII, HI’K CEpIIs PaHU 3aTIKYE.
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NMEPEKNAAAM 3 KOPEMCBbKOI MOBM

lpaboscvka Anacmacis
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[e Tpamunocs B nopo3si 3 Tery no Ceyna, koiu s iXaB y notsi3i. S He
MIT BIJIBECTH 3aIlIKaBJICHUX OYEH BiJ YOJIOBIKa, 1[0 CHJIIB HABIPOTH MEHE.
Bin OyB omsrHeHUl B KIMOHO, 3arOpHYTE HABKOJIO HBOTO, Hade, Typymaris,
3-T11]] IKOTO BHJIHIBCSI CUTIICBUH YOTOpi4, a 3HU3Y — KUTANChKI mTanu. Le

3 EnemMeHT KOpelChKOro HalllOHAJIbHOTO KOCTIOMY, SIKMii BUKOPUCTOBYBABCS SIK BEPXHIH OJIAT.

4 BepXHs 9acTHHA HAI[IOHAJILHOTO KOPEHCHKOTO KOCTIOMY — OJTy3Ka, Oe3pyKaBKa UM JKAKET.
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OylIM Takl IITaHM, SKI 3a3BUYail HOCWJIM KUTaMIll, 3pO0JIEeHI 3 TEMHO-
KOPUYHEBOI TTaJKoi Ta OIMCKYdOoi TKaHWHH, 1 BUIVISJAAIH, HIOW Tamip B
onii. Ha #ioro Horax Oynu OOMOTKHM 3aMiCTh IITKApIIETOK, Ha SIKi BiH B3YB
YiTciH®, a BOJOCCS Horo Oyno miapi3aHe yKe KOPOTKO, IIe BIH HE MaB
rojoBHOTO yoopy. Lle Takuii Buj Hapsay, SKAM MOXKHA MOOAUYUTH Yac BIT
yacy. Tak Tpamuiaoch, 110 y BaroHi, A€ MM 3allHJIA MICIS, JOJISI 3BEJa
JTIOAEN TPhOX PI3HUX HAI[IOHAIBHOCTEW; MOpPYyY 31 MHOIO 3alHSIB MICIE
KkuTaelb. [10613y HHOTO CHIIB SITOHEIh, IKUI HE TIIbKU OyB OJSTHEHUM B
OIIiT TPHOX KpaiH, a Ie W OJMCKydYe BOJIOAIB SMOHCHKOIO 1 HEMOTaHO
PO3MOBIISIB KUTAUCBHKOIO.

«Tokomase oine necka? (Kyau npsmyemnn?)» — morikaBuBcs BiH.

[ moTiM npoAOBXUB po3MOBIIaTH sIK TaM Tok10, 1o Tam B Ocalli 1 SIK J0Au
B UocoH® inmu He30arHeHHy KUTBKICTh YEPBOHOTO TEPIO, a ika B SmoHii
MpiCHA HAa CTUIBKH, 1110 B MEPILIANA pa3 Moro maixke 3HyAWI0, — TApaTOPUB
BiH BC€ MIAPs, Y TOW Yac SK AMNOHELb BEJIWKHM Ta BKa31BHUM MaJIbLIEM
CKpy4YyBaB KOPOTKO MIJCTPUKEHI ByCca Ta HEOXOYE€ KUBHYB T'OJIOBOIO Ta
OJHWM JIUII CJIOBOM BIJIIIOBIB;

«Conecka? (Hemxke?)», 1, 00 HE MOTypaTH YOJIOBIKOBI, 00CpPHYBCS
710 KATaMIA Ta 3arOBOPUB JI0 HHOTO:

«Hicannaonwusi? (Kyau igern?)»,

«Hi mrincomma? (Slk TeOe 3BYTH?)», UMM HaMaraBcsl 3aJly4dTH
JIpYroro 10 PO3MOBH, aj€ KHUTAa€llb JIMIIE IMOKa3aB IMOCMINIKY Ha HOTo
OMMCKy4yOoMy Ta HeBHpa3sHOMY oOnuudyi. | Maike HisIK HE BipearyBaBIly,
OOpMOYauH 10Ch HEBUPA3HO, BIH MTOCMIXHYBCS 1 10 MEHE.

[{e Oyma Ta mocMiiika, Koiau (OKyCHUK, HIOM PO3Ba)Katouu TBAPUHOK,
JNEMOHCTPY€E CBIM BHUCTYNl Ta YeKae Ha oBamii. S HeapyXemro0HO
MpPOIrHOPYBaB HOro morisi. MeHl i€ BUIOBUILE 3AAJIOCS 3yXBallUM Ta
oruguuM. Ha nmesxuii yac BiH 3aMOBK 1, HIOM oMy HaOpHIJIO, TTOYyXaB
rOJIOBY, IOTPU3 HITOTh Ha PYIIl, MOTIM BIICYTHIM TMOMISIZIOM MOJUBHUBCS Y
BiKHO. He B 3M031 Oisibllie MOBYaTH, BiH OOEPHYBCS 10 MEHE 1 CIIUTaB Ha
KbOHCAHCHKOMY JI1aJI€KT1:

«Kynu mpsmyernn 2»

A BianosiB: «/lo Ceymy».

«Ort sxk. [Ipuemuo noszHaniomutuce. S takox npsamyro g0 Ceymny. To
K TErep MU MOMYyTHUKH.»

S 1 ragku HEe MaB K BIIMIOBICTH Ha MOTO BeCEIUM TOH, TOMY 3aMiICTh
HEMPUEMHOT BIIMOBIIL S POCTO MPOMOBYAB.

5 Kopelchki TpauiliifHi COJIOM’ siH1 CaH/IaJIl.

6 Ha3sa kopeiicbkoi aepxasu 3 1392 mo 1910 poku Ha Teputopii Kopeiicbkoro miBocTpoBa.
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«SIk noBro Bu xxuBete B Ceyii?» — 3amTaB BiH.

«Bke nech MICTh YU CIM POKIB.»

[le 3manocst MEH1 TPOXHY HAB' SI3IUBUM, aJi€ S HE 3MIT 3aIePEUUTH.

«boxe, SIK TOBro MpoXuiau TaMm. A s oT Brepie nodysaro B Ceyii,
KyJIY 11e iXaTu TaKoOMy MOJEHHUKY', K 17 Uu € y Bac Take, 110 AMOHCHKOIO
HA3UBAETHCS «KIMKIH 10 (HIWIDKKA)»?», — cKa3aB BiH W ompasy
HACyIIUBCS, HIOM 3rajiaB PO CBO1 HECaMOBHUTI 000B’ s3ku. Toi s TOMITHB,
1o fforo 06IMYYI0 Gillble Tacye MOXMypHUii BUpa3, a He mocMimka. KMoro
YAaCTKOBO BHJpPaHI HEOJHOPIJHI OpOBU CTHUpYaId Bropy, HHUXKYE Ha
nepenicei, OIS KiHIIB OpiB, 310panocs 6araro 3MOpPIIOK, a HaJ CKyJIaMu
TPEMTUIN M SI3M, 1 BUJIHUIMCS 3amanl moku. ['you Oynu BHKpPHUBIEHI Ta
BUTSITHYTI B JIIBY CTOPOHY, HIOM BiH PO3KOBYBaB I'pPKY POCIHMHY, a KHOro 04l
Oy HaueOTO HAITOBHEHI CIIHO3aMH. PIOMy OyJI0 HE OLIbIIe TPUIIATH, ajie
Horo moxmype o0auy4si poOWIO HOro CTapiiM POKIB Ha AecAth. 1 OyB
3BOPYLIECHHUI JOKA30M MOTO CTpakgaHb Ha 00441, @ TOMY MOSI BOPOXKICTb
110 HbOT'O 3MEHIIIUIIACH.

«$l He B Kypci, ajie MOBUHHI OyTH SIKICb MiCUS JJIsi MPOKUBAHHS
pPOOITHHUKIB?» — BIH yTOYHHB BXKE€ BOCTAaHHE, a TOTIM IIE€ HIBHUACHBKO
3aluTaB, HIOW Xamal4uch 3a COJOMHUHKY: «| SIKy MU 3apa3 B3arajii MOXEMO
3HAUTH pOOOTY 7>

«I cam He 3HarO, AKY.»

A BiguyB, mo MOs BIANOBIAb Oyna 3aHAATO XOJOJHOK Ta
HENPUBITIIMBOIO. AJie s AIHCHO HIYOrO HE 3HAB MPO JOCTYMHHI MICIS
poOOTH 1 TOMY HE MIT BIAMOBICTH HIYOTO, Kpamoro 3a 1e. HaroMicTs s
M’ IKO 3aIIMTaB HOrO:

«3Biaku Bu?»

«XM. 31 cBO€l OATHKIBIIMHH, aBKEK», — BIANOBIB BIH Ha OJHOMY
monuxy. 1 s3akpyTuiocs koineco posmoBimi. Moro GarbkiBIIMHA
3Haxoauiacs Henonalik Big Tery, ne Oyno cemo H na Biamm6i y mosiTi K.
Censuu, Bchoro poaun 100, o6poOasim 3eMenbHI JUISHKH, IO
3HAXOJWJIUCS TIPU TOIITOBIM CTaHII, y Takuh Croci0 BOHU 3apoOisiiu
OinpIe, HOK SKOM BOHH 0OpoOisim O BimacHl 3emini. To X, TOKM BOHH
KWK B 3JIMJHSIX, MOIIM BUIBHO Ta MHPHO CIIIBICHYBAaTH SIK CLIbChKa
rpoMajna. Ale KUTTS MIHJIMBE 1 Ta 3emuisl Oyna mepedaHa y BOJOMIHHS

7 Tlonennuku B Kopei Ha mou. 20 ¢T. — 9OpHOPOOH JIJIs TPOMAJICBKUX POOIT, IKi HaltMaJIiCs Ha OJTUH
nenb. Ha kinenp 19 — mouatok 20 cromiTTs mpumnamae mepioa kononizarii Kopei SAmoHCBbKOIO
IMITEpi€l0, TOMY XKHUTTS KOPEHIIIB HA MPSAMY 3aJiexaso Bija Baaau SAmoHii.
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Cxignoi bymiBenpHoi Kommawnii®. Byno 6 He Tak moraHo, skOM BOHH
maaTuin O TUIBKKM PEHTY KOMIIaHii, ajie Ie 3’ SBUJIacs Taka CUCTeMa
yOpaBIiHHs, Sk ckinmmHa®. 111 MeHemkepH, SKi HIKOJIM paHIIIe 1 3eMJIi He
TOpKaJuCh, 3aiiManuca nanepoBumu crpaBamu B CBK, ane Buctynamm
NOMIIIMKAMU JUIsl THX, XTO BHUKOHYBaB CHpaBkHIO pobory. CemnsiHam,
3MYIIIEHUM CIUIa4yBaTl PEHTY KOMIIAHII Ta BiJJaBaTh CBIA BpoXKail, Ha
PYKH He aicTaBanioch 1 3% BiacHOTO Bpokaro. Binromi 3 iXHIX BYCT, HIOU
CyTpu OyAAMCTCHKOTO MOHAxa, JIyHalld Taki ¢pasu, K. «Tak 1 mompy», «51
OUIbIIIE TaK HE MOXKY». 3 IBJISTUCS JIFOIH, K1 TIKAJIM HA YYKHHY, 00OUpaH
KUTTS OPOAT, a CeJI0 TUM YacOM MOTPOXH 3aHenaaalo.

JIeB'siITb  pOKIB TOTOMY, KOJM I[bOMY 1€ FOHAKOBI BHUIIOBHUJIOCS
CIMHAZIATL POKIB (3apa3 MOMy JIHINE ABAALSATH I SITh, HAa CKUIBKH K
CTapsATh JIIOAUHY TOpPE Ta CTPaKIAaHHs), HOro poAMHA IOYynia, IO B
3axigHoMy Kanao (MaHbwKypis) Kpalle »KHUTH, 1 epeixaia Tyau. ABKEK,
Ta x10a Mmicisl BiX i34y 3 OATHKIBIIMHM Y IIOITyKax J0JIi, JeCh I¢ Ha CBITI
MOXKE€ KUTHUCH kparie? OKpiM TOTO, y HUX 1 IIAHCIB TO HE OyJlO 3HANTH
pomrodl 3emMill a1 OoO0poOku. 3emii, sAKi Xodya O YacTKOBO MOIJIH
oOpoOIIsITHCS, BXKe OyJIr 3aiiHATI, 1 BC1 BOHU 3/1€0UIbIIe Oyian Oe3IIi THUMH.
3 TOro nHs, SK MpUiXajid, BOHU OOpOJUCA 3a IMIMATOK XJiba 3paHKy [0
HOUl, aJieé B HUX He OyJI0 MOKJIMBOCT1 HArOAyBaTH Yu OMSITTH ceO€, a TAaKOXK
3a pIK, IO 37aBaBCS BIYHICTIO, 30paTd BHUXOJOIIEHY 3eMit0. BoHu
MO3UYaji CTApTOBI KOMIMKY B 1HIIUX, Ta MPoOyBaiu cede y 3eMiepoOCTBi,
ajie MPUXOJIUJia OCIHb, SIKa HIYOTO iM HE 3aJIdIlalia. 3a IBa POKHA BOHU BXKE
HE KWJIM, a HaMarajauch ICHYBaTH. 3roJloM HOro 0aThbKO 3aXBOPIB 1 BiH
3QJIMIIMBCS CaMOTHIM Ha 4yXHHI. Jleab XJONIeBl BUIOBHUIOCS
JIeB’ ATHAAUSATh, HOMY JOBEJOCS JOMISJaTH 3a Marip 10-BI0BOIO,
HaOupaTucs CUIW Jis 3a0€3MEUCHHS iXHbOTO 3JIUACHHOTO XHUTTS, ajie He
OpOMIIO 1 YOTUPHOX POKIB, SIK MOMEpJia MaTH, YEPEe3 HEIOiaHHS Ta
BAXKKY MPAITO.

«[ Toxl 51 BTpaTUB CBOKO MaTIp, 5IKa 32 BCE CBOE KUTTS HE CKYILITyBaja
1 JIOXKKM PUCOBOI Kalli», — CKa3aB BIH 1 PI3KO 3yNHHUBCS. biauck B oro
o4yax MPOPOYMB CJIHO3U. S 1 raJku HEe MaB IO CKa3aTu abW BTIIIUTH HOTO.
S 3aM’gBCs Ta BUPINIMB BIJIKOPKYBATH IUISIIKY PUCOBOTO BUHA, SIKE MEHI
MOAPYBAJIM JIPy31 Mepe] MOIM BiJ 1370M. Sl pO3JIMB TPOXHU y JIB1 YAIIKH, 1
KO>KEH 3 Hac BIANMB. BiH BUIMB TpHW YalllKd MOCH1Ib, HIOW aJIKOTOJIb MIT

8 Hamani — CBK; ctBopene fnoncekoro immepiero B 1908 pori, HalioHanbHE MiANPHEMCTRBO,
noOyJoBaHe $K KOJIOHiaJlbHA MOJITHKa ekciuryarauii 1o Kopeiicbkoi immepii Ta iHIIMX KpaiH
CxiaHoi Aszii.

9 Bun opeHu 3emili, SIKy OIUTa4yIOTh HE TPIIIMHU, 8 YACTHHOIO TIPOIYKTY.
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PO3TONUTHA TOM CMYTOK, IO BHUIAB Ha HOro JOJI0, a MOTIM IPOJIOBXKHUB
CBOIO PO3MOBI/Ib.

[licns Toro, MmO TpamwioCh, BIH OUIbIIE€ HE XOTIB 3aJIMINATUCh Y
MICIIl, A€ KWK horo 0arbku. BiH nmogopoxyBaB yepe3 CyH/)Ky Ha MiBHIY,
aX 0 CXIJHOTO MicTa AHJOH, IIyKal4u Oylab-aK0i poOOTH JIs
4OpHOPOOa, MICIIS YOro BiApaBUBCS B SMOHIIO.

Bin mpamroBaB Ha BYrulbHMX IIaxtax Ha ocTpoBl Krocio Ta Ha
yaByHONMBapHOMY 3aBoiAl B Ocarl. [lnara Oyma Tpoxu OUIBIIOH, HIK B
Kopei, ame Oyayuu MoOJOAMM Ta CaMOTHIM, BIH BIJJaBCS IIHSIITBY.
3maBajaoch, 0 BIH HIKOJW HE 3MIT OM BIJKJIACTH X0Y SKi-HEOyab Irpoi, 1
HOT0 IpHUIyIIeHA 3JICTh Ta CMYTOK Yac BiJl Yacy JaBajid 3HaTH IIPO ceoe,
0 pOOMI0 HEMOXKIIMBHUM 3aJUIIATHCSA HOMy Ha omHomy Micmi. Ilamko
’KaJlat0uu 00auUTH TOpU Ta CTPYMKH OaThKIBIIMHH, 32 JEKIJIbKa POKIB J10
noizagku a0 Ceyly B Moirykax poOOTH, BIH MOBEpHYBCA B YOCOH Ta
Bi/IB1J1aB CBIM P1AHUN Kpau.

«Yu 3amummmch y Bac sikich 3HaoMi Ha 0aThKIBIIMHI 7> — 3aIIUTaB
s, TSDKKO 31TXHYBIIIH.

«SIk1 3HAMOM1? Bee 1m0 TaM 3aIuImmiIoch — e PyiHu.»

«3po3ymiio. Bce Tak 3MIHMIIOCS 3a JIEB’ ATh POKIB.»

«BoHO He MpocTo 3MIHIWIOCK. Tam OiIbIe HIXTO HE kuB. He Oyno Hi
OyIWHKIB, H1 JTIOACH, HaBITh OPOISTIOro COOAKH.»

«Twu xouent cka3arH, IO I1e — MICTO-TIPUBHT 75

«MoxHa 1 Tak Ha3BaTu. Bce, 1[0 3aJUIIWIOCH, — JIMIIE JEKUIbKA
3pyHHOBaHUX CTiH. Sl HaBITh HE 3HAUIIOB (yHAAMEHTY HAIIOro OynuHKY. S
TaK po3yMilo, 110 TH HIKOJW HE 0auuMB MOKUHYTOTO Cellia?» — rojoc WOro
H10M 371aMaBCs Ta CTaB BUILAM.

«Bcl KpoKBY 3THUAIM Ta TIOMAIalIM, a KaMIHHS (PYHIaMEHTY JIeXkKajo
noBkona. lle Burmsgano Tak, HIOM KICTKM Oyiau pPO3KHAaHI HAaBKOJIO
BHKOITAHOT MOTHJIH. SIK MOTJIO TpamuTHcs 1Moch Take? Ceso 3 MoHa 1 COTHI
POJIMH MPOCTO 3HUKJIO MEHIIE HiX 3a JIECATh POKIB!» — BIH TSHKKO 31TXHYB
Ta MOYaB JWBUTUCS Ha JdajeKl TOpH, MOTPOXH 3aMoBKarouu. IloTiB BiH
JIOIUB 111€ OAHY YalllKy BHHA, SIKY 51 HOMY HaJIUB.

«Ox, 11e po301JI0 MEHI ceplie, 1€ MPOCTO Kpae MOE ceplie», — CKa3aB
BiH 1 JIB1 CIBO3WHKH CKOTHIIMCS IO Moro mioii. S BigdyBaB cebe Tak, HION
TUBUBCS Y 3MUACHHE CyMHE 00194t HOCOHY Y MMPOMIYKOK THX JIBOX POKIB.

UYepes XBWINHY 5 3aIIUTaB MOTO:

«To > TH OLIbIIIE HIKOJIXA HE 0aUYUB 3HAHOMOro O0INYYs 7»

«$] 0a4uB OJIHY JIFOIMHY, JIUIIIE OJIHY.»

«Korochk 3 poauHn2»

«Hi, cycigky», — BIIMOBIB BiH, 1 HOTO OOIHYYSI CTAJIO 1€ CYMHIIITHAM.
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«MabyTh, BU Oynu Tyke pajii 0auuTu ONUH OJHOTO.»

«Amxex. e Oyno, HIOM mobGauntn npuBKuaa. He 3Bakaroun Ha Haiie
MUHYJIE.»

«Barie Mmunyne?»

«$l OyB 3 HEIO 3apyUCHUIL.»

«Orol»

S OyB Ha CTIILKY BpaXE€HUH 1IUM, 110 HE 3MIT 3aKPUTH POTA.

«[i )KUTTA cKIamocs He Kpalle MOTo», — CKa3aB BiH Ta PO3IOBIiB MEHi
il icTopito.

Bona Oynma Ha gBa pOKHM CTapilia 3a HHOTO, ajie¢ depe3 Te, IO BOHU
Oyl cyciamMd, BOHM BHPOCIH pPa3oM, Tpaimcs Ta Ooprokamnch. Komm
oMYy BHIOBHHJIOCS YOTHPHAAIATH, HOTO OAaThKHU IMOYaIN IJIAHYBATH iXHE
OJIpY>KEHHSI, 1110 3pOOMIIO MOr0 MOJIOJIE Ceplie IacAMBUM. AJie B3UMKY, Ha
il CIMHAAIMATUPIYYS, BOHA O€3CIIJHO 3HHUKJA. 3TOAOM 3’ sCYBajoCh, IO,
TaK 3BaHHUU TaTKO IpozaB ii B 6opaens B Tery 3a npaansats BoHC. Timbku-
HO IS HOBMHA PO3IIOBCIOIWJIACKH, POJAMHA JTIBYMHKY OyJjia BUCEJICHA 3 ceia
Ta 3MYyIII€HA MOiXaTH IMOJali; BiH HE 0a4yuB ii 3 Toro yacy. Ile Tpanuiocs
MICIs KOro TOBEPHEHHS, KOJIU NPSIMYIOYM Yepe3 MICTEUKO, MICIs
BiIBIJIaHHSI PiAHOTO ceja, BIH HACKOYMB Ha KIHKY, sIKa Mai>ke cTajia Moro
npykuHoto. BoHa mpaiftoBana HSHBKOIO B SITOHCHKIN poauHi. J[BaausiTh
POKIB IIpalfoBalia, moo0 BIAMPAIIOBATH Ti ABAALSTH BOH 3a ii TLJIO, HABITh
noci Oyna BUHHA 1Ie mrictaecsaT BoH. Crapa Ta KBOJIa BlJ SIKOICh 3apa3Hoil
XBOpOOHW, BOHA BHIUIsJAlIa, HAa4e >KUBUM MEPTBEIb, 1 TOMY il BJIACHUK
CIIMCAaB BC1 3aJIMIIKKA OOPriB Ta 3BUIBHHUB 11 MUHYJI01 3UMHU. Tak camo fK i
Miil MIOMYTHUK, COEPITY BOHA HaIlpaBUiIacs J0 CBOTO Ceja, sIKe MOJIMIIUIA
MOHAJ JECATh POKIB TOMY, 1 mobaymia, o OuIbIne HeMa Hi 1i OyauHKY, Hi i1
0aTbKiB, a JUIIWJIACH TUIBKU Tpy/la KaMIHHS, KA BUKJIUKAJIA CTPYMOK CJI13
Ha 11 oOmuyui. [licnst qHd mady Ta )KypOu, BOHA MTOBEPHYNIACH Y MICTEUKO,
y sSkoMy Ojykania, aXX MOKH, 3aBISKH JEKIJIbKOM CJIOBaM, SIKl BHBUMJIA 3a
OCTaHHI JIECSITh POKiB, HE 3HAMIIIA pOOOTH B ATIOHCHKIN pPOAMHI,.

«$l 3Ha0, KOXKYTh, 10 JIFOAW 3MIHIOIOTHCS, aJI€ SIK MOXKHA 3MIHUTHUCS
HacTiTbkn? [i KOMHCh TycTe BOIOCCS CTano TOHKMM Ta BHIAAaio. 1i oui
3amaid, 1 HaBITh il MIKipa, SKa KOJIUCh Oylla TaKOI ITIaAKOI0 Ta M’ SKOIO,
BHUIIIsIAasa, HIOW 0OBYTJICHA KHUCIOTOIO».

«Bu, MabyTh, OOIHHSUIHCH 1 PO3ILIAKATINCH 7

«I cnpo3u He BpoHWIM. Mu minuu 10 kade pamboHy M ta Bunmiy, a
MOTIM I KOXKEH CBOEIO JIOPOroro.» BiH 0OJICHO 31TXHYB, HIOHM XTOCH

10 Kopeiicpka BoHa— rpomoBa oguHuUIl Kopei y 1902—1910 poxkax.

11 CtpaBa AMOHCHKOI KyXHi 3 MIIEHUYIHOIO JIOKITHHOKO, monyispHa B Kopei ta SnoHii.
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CUJIbHO CTHCHYB MOT0 Ceplie, 1 BUITISIaB BUCHAXKEHUM Y€pe3 CTapy Kypoy,
SKa 3HOB 3’ IBUJIACS B JyMKaX.

«Ym € ceHc B3araji TOBOPUTH PO 11€7» — BUMOBHUB BiH CyMHO Ta
3ynUHUBCS. MeH1 Oys10 O0TICHO YyTH PO TaKy >KOPCTOKY JIFOJACHKY JOJIO.

41 ckazaB: «/laBail BXK€ CIIyCTOLIMMO IO TUISIIKY ».
Mu po3nuiM Mo Yaiikax BCe, 10 3aJMINAI0Ch Y TUIAMI. XMUIbHUM Bl
BHMHA, BIH IPOMOBUB PSJIKU 3 MICHI, Ky CIIIBaB 1€ AUTUHOIO, L€ J0 TOTO,
K TTOYaB YCB1JIOMJIIOBATH ii CEHC:

Lle 6oice wioce, a ne nons,

Wo 200y8anu mene pucom,

Miii opye, wo 2oeopus bacamo,

cuoums y miopmi,

I motui 0idycwb, 3 mpemmsuo0 MHONIbKOI,

JleHCUmMb HA K1a008Uwl,

A oisuuna uyoosa

0aesHo npayioe y bopoeii.
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Puoickoe Anopiu

[loereca Kim Minmkon Hapomunacs B 1976 p. B IHuxoni. 3akiHuuia
yHiBepcuteT JKyHran 3a paxoMm «iiTeparypHa TBOPUICTH». 3asBUJIA MPO
ceOe B JIiTepaTypHUX KoJax, 31100yBiIU npemito «MyH' € JxyHnran» B 1999
p. Jlaypear AeKiIbKOX MPECTHKHUX MPeMii, aBTOp Oararbox 301poK Mmoesii.
VY cBOilf TBOPYOCTI BIJIBEPTO PO3IMOBIAE MPO TE, SIK BOHA BIIUYBA€ CBIT,
TOPKAIOYUCh TEM, Ha SIK1 1HII MUTLI MUIITYTh HEOXOYe.
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Kim Minaxkon
BOHA BIIEPLIE... IOYAJIA BIJUYBATHU

SAkoch Ha cTaHIli YXoHaH
Bona yekana Ha caMOTI Ha OCTaHHIO €JIEKTPUUKY, 1110 3ali3HIOBAIACS.
«Knan-kmnaip 10JMHYIIO 3BIJIKUCh, HEHAY€ XTOCh YaBUB BOIIICH.
Ha mnatdopmi sikuiick 6€3xaTueHKo 00pi3aB HITTI HA HOTaX.
Ha HpoMy 3 onsry e moTepTuil OyIuiar i TpycH.

Bonoccs, 1m0 ctupyano Kpi3b J1py MiXK HOraMu, OyJ10 YOPHUM BiJT Opyay.
- JliBunHO, MEH1 O OIle JIUIIe TPHUCTA BOH, HAJTO XOJIOAHO X 00.
Kynyto B aBTomari «Heckade» 3a mIicTCOoT 1 CTaBIk0 NEPE] HUM.

- Ta He Takoi, a Ti€l COIOAKOT KaBU Y CTaKaHUYHKY.

Kynyto B aBTOMATi KaBy 3 MOJIOKOM 32 TPHCTA BOH 1 CTaBIO MEPE] HUM.
[ToBimomnenus «Enexrpuuka g0 Ceyna 3ami3HioeThes e Ha 10 xBumun»
[IBuKO Mpomaiinysio Ha Tabmo. «lleHTp 3allHATOCTI MicTa
Yxonan «Jlypi» (uu 10, MOXxe, OYB MOMIICHCHKHIA BIAIIIOK?),
041-566-1989 tenedon yeproBoro J0BIAKOBOT Tpu MiHICTEpPCTB Y
CIIpaBax KIHOK».

Ti€i )k MUTI TOXAIIIEM 3aXOIWIIACS ITYKaTH PYUKY,
Hamararounch HamManaTu il B KUIIEHIX MajbTa.

AJK parnToM Naliblll TOPKHYJIKCS Terioi banouku «Heckade».

Ax tam B Tomy Bipii JIi CoHOy, «BeCHa MPUXOIUTH HEOUIKyBAHO», UM SK?
Tiei HOY1 oTUTyTaNa, MaOyTh, MOE3110 3 MIHICTEPCTBOM.
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MEPEKAAAM 3 HIMELLBKOT MOBM
I'yyynax HApocnas

Wolfgang Borchert
DIE KIRSCHEN

Nebenan klirrte ein Glas. Jetzt isst er die Kirschen auf, die fir mich
sind dachte er. Dabei habe ich das Fieber. Sie hat die Kirschen extra vors
Fenster gestellt, damit sie ganz kalt sind. Jetzt hat er das Glas
hingeschmissen. Und ich hab das Fieber. Der Kranke stand auf. Er schob
sich die Wand entlang. Dann sah er durch die Tir, dass sein Vater auf der
Erde sald. Er hatte die ganze Hand voll Kirschsaft. Alles voll Kirschen,
dachte der Kranke, ales voll. Kirschen. Dabel sollte ich sie essen. Ich hab
doch das Fieber. Er hat die ganze. Hand voll Kirschsaft. Die waren sicher
schon kalt. Sie hat sie doch extra vors Fenster gestellt Fur das Fieber. Und
er isst mir die ganzen Kirschen auf. Jetzt sitzt er auf der Erde und hat die
ganze Hand davon voll. Und ich hab das Fieber. Und er hat den kalten
Kirschsaft auf der Hand. Den schonen kalten Kirschsaft. Er war bestimmt
ganz kalt. Er stand doch extra vorm Fenster. Fir das Fieber. Er hielt sich
am Turdricker. Als der quietschte, sah der Vater auf. Junge, du musst doch
zu Bett. Mit dem Fieber, Junge. Du musst sofort zu Bett. Alles vall
Kirschen, fllsterte der Kranke. Er sah auf die Hand. Alles voll Kirschen.
Du musst sofort zu Bett, Junge. Der Vater versuchte aufzustehen und
verzog das Gesicht. Es tropfte von seiner Hand. Alles Kirschen, fllsterte
der Kranke. Alles meine Kirschen. Waren sie kalt? fragte er laut. Ja? Sie
waren doch sicher schon kalt, wie? Sie hat sie doch extra vors Fenster
gestellt, damit sie ganz kalt sind. Damit sie ganz kalt sind. Der Vater sah
ihn hilflos von unten an. Er |&chelte etwas. Ich komme nicht wieder hoch,
|achelte er und verzog das Gesicht. Das ist doch zu dumm, ich komme
buchstablich nicht wieder hoch. Der Kranke hielt sich an der Tir. Die
bewegte sich leise hin und her von seinem Schwanken. Waren sie schon
kalt? fltsterte er, ja? Ich bin namlich hingefallen, sagte der Vater. Aber es
ist wohl nur der Schreck. Ich bin ganz lahm, l1&chelte er. Das kommt von
dem Schreck. Es geht gleich wieder. Dann bring ich dich zu Bett. Du
musst ganz schnell zu Bett. Der Kranke sah auf die Hand. Ach, das ist
nicht so schlimm. Das ist nur ein kleiner Schnitt. Das hort gleich auf. Das
kommt von der Tasse, winkte der Vater ab. Er sah hoch und verzog das
Gesicht. Hoffentlich schimpft sie nicht. Sie mochte gerade diese Tasse so
gern. Jetzt hab ich sie kaputt gemacht. Ausgerechnet diese Tasse, die sie so
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gern mochte. Ich wollte sie aussptilen, da bin ich ausgerutscht. Ich wollte
sie nur ein bisschen kalt ausspulen und deine Kirschen da hinein tun. Aus
dem Gilas trinkt es sich so schlecht im Bett. Das weil3 ich noch. Daraus
trinkt es sich ganz schlecht im Bett. Der Kranke sah auf die Hand. Die
Kirschen, fllsterte er, meine Kirschen? Der Vater versuchte noch einmal,
hochzukommen. Die bring ich dir gleich, sagte er. Gleich, Junge. Geh
schnell zu Bett mit deinem Fieber. Ich bring sie dir gleich. Sie stehen noch
vorm Fenster, damit sie schon kalt sind. Ich bring sie dir sofort. Der
Kranke schob sich an der Wand zurlick zu seinem Bett. Als der Vater mit
den Kirschen kam, hatte er den Kopf tief unter die Decke gesteckt.

BHUIIIHI

Henopanik 3abpspkyana ckisHka. «BiH, MaOyTh, yKe J0imae BHIIHI,
K1 Oynu Uit MEHE, — MmoayMaB. A s TyT 13 rapsiukoro. BoHa HaBMUCHO
MOCTaBUJIa iX Mepe]l BIKHOM, 00 OXOJOJIM. 3apa3 BiH MPOCTO KOYpHYB
CKJISIHKY. A y MEHe rapsuyka.» XBOpPHUH IMIJIHIBCS, MOBUIBHO IMOCYHYB
B310BXK cTiHu. [loGaumB Kpi3h JBepi, IO HA 3eMJil CUJIB OaTbKo. Ycs
TOJIOHsT OyJia 3ajJuTa BUITHEBUM COKOM. «YCIOAM BWIIHI, — MpoMaiHysa
TyMKa y XBOPOTO, — YCIOAW BUIIHI. AJie % S MYCHUB iX 3'iCTU. Y MEHE XK
rapsiuka. Y HbOTO BCSI PyKa Y COKY. A BOHU 3K, HAIIEBHO, 100PsAYE XOJIOHI.
Came 11 bOTO BOHA 1 MOCTAaBUJIA 1X MEpPEl BIKHOM, 1€ BIJl TEMIIEPATYPH.
Bin e iXx MeH1 npocTo 3'icTh. SKpa3 CUAUTH HA 3€MIll, YCSI PyKa y COKY.
UynoBoMy 1 mpoxosnogHoMy. BiH TouHO OyB JbojassHuM. lle X BoOHHU
CIeLialbHO Uil MEHE CTOSUIM TEepe]] BIKHOM, 1€ BIJl rapsdku.» Tpumascs
3a nBepHY pyuky. Komm BoHa pumnysna, 0arbko MISHYB aoropu: «Tooi
Tpeba y kKo, xynomue! ¥V tede x Temneparypal Tpeba HeraitHO B JTIHKKO.»
«Yce y BHIIHSX, — MPOIIENOTIB XBOPHUIl Ta MONISIHYB Ha PYKY, — YCE€ Yy
BUIIIHAX.» HeraitHo B nikko. baTbko cripoOyBaB MIAHSATHUCS, MOMOPIIUB
o06nuyusi. 3 HOTO pPyKM WIOCh Kpamajgo. XBOPUH TMPOJOBKYBaB
HAIIINTYBaTH. «YCE€ y BUIIHAX, Y MOIX BHIIEHbKAaX.» [0OJOCHO CIUTaB:
«Bonu Oynu Bxke xonoaHi, mpaBmaa? Bouu, HameBHe, Oynu moOpsde
xononHi? BoHa iX sKkpa3 I MEHE MOCTaBWia TEped BIKHOM, OO
oxononu.» II[o0 oxomonu. baTebko Oe3mopajHO AMBUBCS Bropy Ha HBOTO.
35erka MOCMIXHYBCA. «S He MIAHIMYCSI 3HOBY», — YCMIXaBCi BIH Ta
3MOpPIIUB 00JMIUYYSA. 3BYUUTh JY)KE KEIChKO, aje s OyKBaJbHO HE MOXKY
Haropy. XBOpHil onupascs Ha ABepl. Big Horo XxutaHHs BOHM 1 CaMi JIETKO
pyXalucsi TyaAu—Croau. XBOpUW MIENOTIB nam: «BoHM BXke 0X010iu
no0Opsiue?. «3Hael, s MPOCTO BHAB ajie BiAOYBCA TUIbKU TEPEISKOM, —
BCMIXHYBCA 0aTbko, — S BXKE€ JaBHO 30BCIM KyibraBuii. To Bce Bif
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nepessiky. 3apa3 OKJIuraro Ta BKJaay TeOe 3HOBy. ToO1 TpeOa HeraiiHoO B
JT1XKK0.» XBOpUM IVISIHYB Ha PYKY. «AX, BCE II€ HE TaK KEICHKO, JUII
MajeHbkui mopi3. Cxopo Bce mpoiae. Ile 1 00 yamky Tak,» — MaxHyB
rojioBoro 0aTbko. Bir riassHyB Haropy Ta 3HOBY ITOMOPIIMBCH.
«CroniBarocsi, BOHa He Oy/ie cBapuTHCs. AJKe K came ii Tak Jroouna. A o
po30uB ii. SIkpa3 Ty yalliKy, SIKy BOHA TaK Jt00uiia. XOTiB CIOJIOCHYTH, ajie
NOCHU3HYBCS. TUIBKA CHOJOCHYTH XOJIOMHOK BOAOK, 1100 MOTIM
HACHUIMATH TyIW BUIIEHb. 31 CKJIIHKUA MUTHU B JIIKKY 30BCIM HE 3py4HO. Lle s
3HAI0 TOYHO. 3 HEl reThb HE3PYYHO MUTHU B JIKKY.» XBOPUN IHMBUBCS Ha
pyky. IlpomenotiB: «Bumni, Moi BumHI?». baThko 3HOBY crpoOyBaB
3BECTHUCS HAa HOTH. «3apa3 ToO1 MpUHECY, MPOMOBHUB. 3apa3 ke, xyjomye!
Mnu-Ho 3i CBOEIO TapsAdKOI HeraifHo B JikKO. Yke ToGi Hecy. BoHu
JexaTh Tepel BIKHOM, CTUrHyTh. Ille Tpoxu 1 mnpuHecy.» XBopuil
MIOCYHYBCSI TI0 CTIHI Hazaj A0 CBOro JjbKka. Komm 6arbko 3 BHUITHAMH
3aMI10B, XBOPUI CXOBAB TOJIOBY JIAJIEKO 1]l KOBJIPY.

T'yyynax HApocnas
Wolfgang Borchert
ZWEI MANNER

Eswaren einmal zwei Menschen.

Alssie zwei Jahre alt waren, da schlugen sie sich mit den Handen.

Als sie zwolf waren, schlugen sie sich mit Stocken und warfen mit
Steinen.

Als sie zweiundzwanzig waren, schossen sie mit Gewehren nach einander.
Als sie zwelundvierzig waren, warfen sie mit Bomben.

Als sie zweiundsechzig waren, nahmen sie Bakterien.

Als sie zweiundachtzig waren, da starben sie. Sie wurden nebeneinander
begraben.

Als sich nach hundert Jahren ein Regenwurm durch beide Graber fral3,
merkte er gar nicht, dal3 hier zwel verschiedene Menschen begraben
waren.

Eswar dieselbe Erde. Alles dieselbe Erde.
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JIBOEC YOJIOBIKIB

Kunu sikoch ABOE€ JroAei. Y JBa pOKM BOHU JIYIILIOBAIN OJUH OJHOTO
pykamMu. Y OBaHAILATh — YK€ MATUISIMHU Ta KOYpISUTHUCS KaMiHHAM. Y
IBAJIIIATh JBa — CTPUISIINCS 3 TBUHTIBOK. Y COpPOK JIBa — CKHJIAJIM OOMOM.
VY wictaecsaT aBa — 3acTocyBaiv Oaktepii. Y BICIMAECAT JBa MOMEPIU
00oe€. Ix moxoBau nopy4. ITpomaiiHyno cTo JIiT, 1 JOIIOBUI YepB’ SIK, IO
IpOrpu3aBcs Kpi3b iXHI rpoOH, HaBITh HE MOMITHUB, 110 Ha IbOMY MICII1
JeKaJIM ABO€ pi3HUX Jirozaeit. Ile Oyna oxHa 1 Ta x 3emuisi. HaBkosio — oHa 1
Ta X 3eMJIA.

TI'yyynax Apocnas
Wolfgang Borchert
VIELLEICHT HAT SIE EIN ROSA HEMD

Die beiden saf3en auf dem Brlckengelander. Ihre Hosen waren dinn
und das Brlckengelander war eisig. Aber da gewohnte man sich dran.
Auch dass es so drlckte. Sie sal3en da. ES regnete, es regnete nicht, es
regnete. Sie sal3en und hielten Parade ab. Und weil sie einen Krieg lang
nur Manner gesehen hatten, sahen sie jetzt nur Madchen. Eine ging vorbel.
Hat einen ganz schonen Balkon. Kann man auf Kaffee trinken, sagte
Timm. Und wenn sie zu lange in der Sonne rumlauft, wird die Milch sauer,
grinste der andere. Dann kam noch eine. Steinzeit, registrierte der neben
Timm. Alles voll Spinngewebe, sagte der. Dann kamen Ménner. Die
kamen ohne Kommentar davon. Schlosserlehrlinge, BlUroangestellte mit
weil3er Haut, Volksschullenrer mit genialen Gesichtern und schabigen
Hosen, dicke Manner mit dicken Beinen, Asthmatiker und Stral3enbahner
mit Feldwebel schritt.

Und dann kam sie. Sie war ganz anders. Man hatte das Gefihl, sie
musse nach Pfirsich riechen. Oder nach ganz sauberer Haut. Sicher hatte
sie auch einen ganz besonderen Namen: Evelyne — oder so. Dann war sie
vorbei. Die beiden sahen hinterher. Vielleicht hat sie ein rosa Hemd,
meinte Timm dann. Warum, sagte der andere. Doch, antwortete Timm, die
so sind, die haben meistens ein rosa Hemd. Bldde, sagte der andere, sie
kann ebenso gut ein blaues haben. Kann sie eben nicht, du, kann sie eben
nicht. Solche die haben rosane. Das weil3 ich ganz genau, mein Lieber.
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Timm wurde ganz laut, as er das sagte. Da sagte der neben ihm: Du
kennst wohl eine?

Timm sagte nichts. Sie sal3en da und das Brickengelander war eisig
durch die diinnen Hosen. Da sagte Timm: Nein, ich nicht. Aber ich kannte
mal einen, der hatte ein rosa Hemd. Beilm Kommif3. In Russland. In seiner
Brieftasche hatte er immer so’'n Stlick rosa Zeug. Aber das lield er nie
sehen. Aber einen Tag fiel es auf die Erde. Da haben es alle gesehen. Aber
gesagt hat er nichts. Nur angelaufen ist er. Wie das Stiick Zeug. Ganz rosa.
Abends hat er mir dann erzéhlt, das hétte er von seiner Braut. Als
Talisman, weil du. Sie hat namlich lauter rosa Hemden, hat er gesagt.
Und davon ist es. Timm horte auf. Na und? fragte der andere. Da sagte
Timm ganz leise: Ich hab es ihm weggenommen. Und dann hab ich es
hochgehalten. Und wir haben alle gelacht. Mindestens eine halbe Stunde
haben wir gelacht. Und was die fur Dinger gesagt haben, kannst du dir
denken. Und da? fragte der neben Timm. Timm sah auf seine Knie. Er hat
es weggeworfen, sagte er. Und dann sah Timm den andern an: Ja, sagte er,
er hat es weggeworfen, und dann hat es ihn erwischt. Am nachsten Tag hat
es ihn schon erwischt.

Sie sagten beide nichts. Saf3en da so und sagten nichts. Aber dann
sagte der andere: Blodsinn. Und er sagte es noch einmal. Blédsinn, sagte
er. Ja, ich weil3, sagte Timm. NatUrlich ist es Blodsinn. Dasist ja ganz klar.
Das weil3 ich auch. Und dann sagte er noch: Aber komisch ist es, weil3t du,
komisch ist es doch. Und Timm lachte. Sie lachten alle beide. Und Timm
machte eine Faust in der Hosentasche. Dabel zerdrickte er etwas. Ein
kleines Stlick rosa Stoff. Viel rosawar da nicht mehr dran, denn er hatte es
schon lange in der Tasche. Aber es was noch rosa. Er hatte es aus Russland
mitgebracht.

MABYTb, Y HEI BYJIA POXKEBA COPOUYKA

Bonu 060€ cuainu cobi Ha MmoctoBux nepwiax. llltanu y vHux Oymu
TOHIOCIHBKI, a Mepuia — XOJOJHI0Ul. AJI€ J0 IOI0 IIBHUJKO 3BHKAJIOCH.
Hapite a0 Toro, mo im TuCHYI0. BoHm cuaum Ttam. ImoB o,
repecTaBaB, a MOTIM 3HOBY 11I0B. BoHM cuauid 1, HEHadye, MpuAMaIn
napaj. Ilix gac BifiHM BOHM OauWiIM JIUINE YOJIOBIKIB, a 3apa3 IIOB3 HUX
1w kiHKU. OJHa MpOoXOAMIIa SIKpa3 mepes HUM. «SKi )k BOHAa Ma€ rapHi
rpydau, MOXKHA Ha HUX KaBy MHUTHU», - MOBUB ToM. «A KOJM BOHa JIOBTO
OyBae€ Ha COHIIl, TO B HEI MOJIOKO KMCHE», - HACMIIIUIMBO MPOMOBHB 1HIIIHA.
3rogoM npoiinia iHma. «Kam ssHui BiK, - 3ayBakuMB BiH. Bcroaum
naByTuHa.» lloTiM npuilnui 4onoBiKA. BOHUM mOpoXoawiau, HIYOTO HE
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KoMeHTyroun. Crmrocapi-y4Hi, TpaiiBHUKA 3 Opo 3 OULIOK MIKipolo,
BUUTENI HAPOJHHUX IIKUI 3 TeHIaJbHUM OOJUYYSIMU Ta y CBOIX MOTEPTUX
mITaHax, TOBCTI YOJOBIKM 3 TaKUMH X HOTaMH, acCTMaTUKU Ta
TpaMBallHUKH CBOE (pesibadeOeniBChKOI0 X0010.

A motiMm npuiinuia BoHa. byna ocobnuBa. 3’ IBUIIOCS Bpa)XEHHsI, Haue
Majla O, HaleBHE, MaxHyTH IepCcUKOM. AOO uyHcTOrO IKiporo. BoHa,
MalOyTb, TOYHO Majla SKEeCh HE3BMYalHE 1M's, Ha KmTaiaT EBeniHa.
[Ipoiinia moB3 Hux. OOMABAa AMBUIMCS T03aay HeEi. «Y HeEl, HamleBHO,
pO’KeBa COpoyka», - 3aayMaBcs 3rofoM TiM. «Homy x 1e?» — chnuTaB
ToBapuIll. «Ta K Mai’ke B YCIX, XTO TaK BUIVIAJIAE, € POXKEBI COPOUKU», -
BiJika3aB. «JlypHs, 4OTO I1¢ BOHA HE MOXK€ MaTHh OJIAKUTHO1 2 — 3alepeunB
cniBOeciIHUK. «Taku He MOXe, IpyKe Mid, Takhu He MOXKe. Taki HOCSATH
poxkeBl cykHi. Lle s TO4HO 3HA, HOpPOTrUi Mii», - rojoc Tima 3a3BydaB
30BCiM TosiocHO. Cycifl BiAMOBIB: «TH 3HAEIT X0U OJIHY 7>

TimMmi MoBYaB. BoHU cuaiM TaM, yepe3 CBOi Oiari ImTaHu BiI4yBaiu
xonon mepun Mocty. Hapemri Tim o613BaBcsi: «Hi, ocoOucTo He 3HasB.
Sxock 3HAB OAHOTO, y KOTO Oyna poxkeBa copodka. B apwmii. B Pocii. Bin
3aBXKJM HOCHB y TaMaHI[l KaBaJlOK POXEBOiI TKAHWHU. AJle HE J03BOJISB
HIKOMY JTMBUTHUCS Ha HbOTO. AJI€ OTHOTO JHS TOM KJIANTHK BIIaB HA 3€MJIIO.
[le moGaunnu Bci. Bin He 3poHUB HI cloBa, MpocTo nobir. Haye mmaTtok
TkaHuHU. PokeBoi. BBeuepi po3IOBiB MEHI, 1110 BOHO B1Jl HOTO HaApEUEHOI.
Hade Tanicman, posymiem? Bona BiacHe, 1 Masa siCKpaBi pPOXKEB1 COPOUKH.
Ocs 3BigKH 1eH kiantuk.» Tim 3aMoBK. «Hy, 1?» — cnutaB ToBapuii. Tim
ctuxa BiamoBiB: «l s 3a0paB To¥ KianTuk. | migHSAB Oro J0TOPH, 100 BCi
Oaumnu. I mu perotanu. I To 3 10OpUX MIBroguHu. A sIKi pedl TOBOPHIIH, TH
MOJKeIl co01 caM ysBUTH.» «l 110 mani? — cruTaB CIIBPO3MOBHUK. Tim
IJISHYB Ha CBO€ KOJIHO: «BiH BukuHyB ioro.» IloTim misiHyB Ha cycina
300Ky: «Tak, BIH CKa3aB, 110 BUKMHYB MOro. A moTiM B HbOTO BIy4ujia
KyJs. Byke HaCTyITHOrO JIHS KOTO 3aCTPEIUIIN.»

O60€¢ 3amoBkin. Cuaiad Ha MOCTI MOBYUKH. PamTom cyciag mopsn
ckazaB. «MasuHsa skace.» [loBropuB mie pa3: «MasguHsa.» <«3HAWO», -
BiAnoBiB TiM, - «3BiCHO, 1m0 e aypHs. Lle >k odeBHMIHO.» 3a KiJIbKa
XBWJIMH MPOMOBHB. «AJi€ 1€ XK CMIIIHO, PO3YMI€I, TPOCTO CMIITHO», -
Tim poscmisiBest. 3acmisimucsa 00o€. TiM CTUCHYB MalibIll B KyJaK y KHIIICHI
cBoix mraHiB. [1{ock 31M’ aB. [{e OyB KJIanTUK poKeBOi TKaHWHU. Maio 110
3aJIUIIUAIINCA 3 PO’KEBOro, 00 BiH BXK€ JOBIO HOCHUB TOW KJIAMOTh 3 COOOIO.
Aune OyB Bce 1m1e poxxeBuii. Bin mpuBi3 iioro 3 Pocii.
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Eduard Morike
GEBET

Herr! schicke, was du willt,
Ein Liebes oder Leides,

|ch bin vergniigt, dal? Beides
Aus Deinen Handen quillt.

Wollest mit Freuden
Und wollest mit Leiden
Mich nicht Uberschiitten!
Doch in der Mitten

Liegt holdes Bescheiden.

Jletineko Anvona

MOJINTBA

O boxe, i MeHi

I cmyTOK, 1 OTaXKEHCTBO,
I1ig TBOIM BEpXOBEHCTBOM
BrimatuMych BIIOBHI.

XouelI — aau 1acT,
A Xxouemn — Hamacri.
A crepmiTél 3MOXKY.
Ta Bce-Taku Kpaiie,
[1106 nopieny, boxe!
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Jletineko Anvona

Eduard Morike
ZUVIEL

Der Himmel glanzt vom reinsten Frihlingslichte,
Ilhm schwillt der Hlgel sehnsuchtsvoll entgegen,
Die starre Welt zerflief3t in Liebessegen,

Und schmiegt sich rund zum zértlichsten Gedichte.

Wenn ich den Blick nun zu den Bergen richte,
Die duftig meiner Liebe Tal umhegen -
O Herz, was hilft dein Wiegen und dein Wagen,
Dal’ al der Wonnestreit in dir sich schlichte!

Du, Liebe, hilf den siil3en Zauber 16sen,
Womit Natur in meinem Innern wihl et!
Und du, o Frihling, hilf die Liebe beugen!

Lisch aus, o Tag! Lal3 mich in Nacht genesen!
Indes ihr sanften Sterne gattlich kihl e,
Will ich zum Abgrund der Betrachtung steigen.

YEPE3 KPAI

Cia10Th HeOeca BECHIHUM CBITIIOM,
HagcTpiu iMm marop6 npucTpacHo nanae,
be3sMmoBHUM CBIT B JIF000B1 3HEMAarac,
CkrnagaeTbes y BIpII YapiBHUM PUTMOM.

SK AuBIIOCH B TOPH T, 110 OOCTYIIAIOTh
JloJMHy 3 TPYHKOM MUJIO1 MOET,
O ceprie, K BOIOEII 3 TEUIEIO
benTexHOCTI, IO BCE K BOHA BIITyXae€?

Po3Biii, 11000Be, XUTPE 3aKINHAHHS,
SkuM npupoa Ayiry HaloOBHSIE,
Tu 5k, BECHO, MAKOPUTH Jail KOXaHHS.

IToracHu, nens! Jlai, HOYe, TOpHUBaHHS,
Jlomoku 30pi HI’KHICTIO CisItOTh,
CrycTUTUCH Y O€30/THIO CIIOTISIaHHS.
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Kowapnisckas Jlvons
Clemens Brentano

WENN DIE SONNE WEGGEGANGEN

Wenn die Sonne weggegangen,
KOmmt die Dunkelheit heran,
Abendrot hat goldne Wangen,
Und die Nacht hat Trauer an.

Seit die Liebe weggegangen,
Bin ich nun ein Mohrenkind,
Und die roten, frohen Wangen,
Dunkel und verloren sind.

Dunkelheit muf tief verschweigen,
AllesWehe, dle Lust,

Aber Mond und Sterne zeigen,
Was ihr wohnet in der Brust.

Wenn die Lippen dir verschweigen
Meines Herzens stille Glut,
Mussen Blick und Tranen zeigen,
Wie die Liebe nimmer ruht.

KOJIU 3AXOJAMTH COHILIE

3axonuTth coHle. CBITINI AE€Hb cajac,
Yce HaBKOJIO TEMpsiBA BKPUBA,

30ps BeulpHsg OarpsHIEM 3aI1BaE,

[ Hi4, cIOBUTa CYMOM, 3€MJIIO OTOpPTA.

KoxaHHS CIUTMHYIIO TOJI 3 3aX0/I0M COHIIS,
HemoB nmuTrHA MaBpa CTaB S BMUTD,

I pagicHe oOMMYYS BiJ PyM STHIIS

Bpa3 nmoTeMsH110, O1IBIIIE HE TOPUTh.

[ToTpiOHO TEMpSBY TpUMaTH B TAEMHHUII],
Bce rope, Bce xagaHHsI, MOMiT MPiH,
AuJte BIITYIOTh 3 He0a 1 31pKU 1 MICSIIIb,
[Ilo moci T >XKUBEI B AYII MOTH.
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[ HaBiTH SIK panTOM ByCTa 3aMOBKAIOTh,
Kap cepust ATpUTHCS — IOTO HE 3TACUT,

Mili oISy 1 CIBO3U PO BCE MOBITAIOTH —

Benunke xoxaHHS HECHJIa CIIMHUTD.

Clemens Brentano

Kowapnisckas Jlvons

ICHWOLLT' EIN STRAURLEIN BINDEN

|lch wollt' ein Straufdein binden,
Da kam die dunkle Nacht,

Ken Blumlein war zu finden,
Sonst hétt' ich dir's gebracht.

Daflossen von den Wangen
Mir Trénen in den Klee,
Ein Blumlein aufgegangen
|ch nun im Garten seh'.

Das wollteich dir brechen
Wohl! in dem dunklen Klee,
Doch fing es an zu sprechen:
»Ach tue mir nicht weh!

Sei freundlich in dem Herzen,
Betracht' dein eigen Leid,
Und lasse mich in Schmerzen
Nicht sterben vor der Zeit.«

Und hétt's nicht so gesprochen,
Im Garten ganz allein,

So hétt' ich dir's gebrochen,
Nun aber darf's nicht sein.

Mein Schatz ist ausgeblieben,
Ich bin so ganz dlein.

Im Lieben wohnt Betriiben,
Und kann nicht anders sein.
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XOTIB JIJIS1 KOXAHOI KBITIB 3I5PATH...

XOTIB JJ11 KOXaHOi KBITIB 310paTH.

B>ke H14 HacTaBasa, MOXKIIMBO, HE Yac,
CKpi3b )KOAHOI KBITOUKH HE BIJIIIYKaTH,
JlapeMHo s mMpisiB noTimuTu Bac.

Cip03a 110 01l MUMOBOJI1 CKOTHJIACH
Hapas B koHIOIIMHY, MaOyTh, Ha 011y,

I kBITKa MPOKHHYIACh, BMUTh 0)KUBHUJIACh.
HapermiTi 3HaiiIoB ii, HI’)KHY, B Cajy.

[ToBoJi1l pyKa NeIrCTOK JOTOPKHYJIIACH,
HamneBHo, oJiHICIHbKA TaM y MITbMI.

AJK 30MKHYJa KBITKA - O MEHE 3BEPHYJIACh:
«[Ipomry, He 3ranpOu! 3amuIm B caMOTI».

«bynb 100pUM 710 MEHE, CB1l CYyM BIJIPKCHH.
YoMy xk s TOBUHHA 3 TOOOIO CTPaXKIaTH,
Bix Gonro Takoro, Oyab J1acka, 3BUTHHHU.

He xo4y s Tak mepeauacHO BMUPATH.

Ak no6pe, M0 KBITKA MEHE 3YITHHUIIA.
bes Hei Oyno 6 Tak caMOTHBO B Cajy,
Hiuum >xe BoHa MEH1 He 3aBUHUIIA -

a MUIJIY CBOIO S CIOJIM TIPUBENY.

B Toii Beuip koxaHa MeHe T03alyna,

51 3HOBY OJIUH - 1110 K, BXKE CTAJIOCS TaK,
[ mobmsae ceprie 3aXKypy BiadyII0

Ha »xanp, y )xutTi He OyBae iHaK.
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Myxina Anacmacis
Peter Altenberg

GRAMMOPHONPLATTE
(Deutsche Grammophonaktiengesellschaft.)
C 2-42 531. Die Forellevon Schubert.

In Musik umgesetztes Gebirgswasserlein, kristallklar zwischen Felsen und
Fichten murmelnd. Die Forelle, ein entziickendes Raubtier, hellgrau, rot
punktiert, auf Beute lauernd, stehend, flief3end, vorschief3end, hinab,
hinauf, verschwindend. Anmutige Mordgier!

Die Begleitung auf dem Klavier ist siif3es sanftes eintdniges Wassergurgeln
von Berggewasser, tief und dunkelgrin. Das reale Leben ist nicht mehr
vorhanden. Man spurt das Méarchen der Natur!

In Gmunden wusste ich es, dass taglich in den Nachmittagsstunden eine
Dame in dem Laden des Uhrmachers die Grammophonplatte C 2-42 531
zwei- bis dreimal spielen lief3. Sie sal? auf einem Taburett, ich stand ganz
nahe beim Apparate.

Wir sprachen niemals miteinander.

Sie wartete dann spater immer mit dem Konzerte, bisich erschien.

Eines Tages bezahlte sie das Stlick dreimal, wollte sich dann entfernen. Da
bezahlte ich es ein viertes Mal. Sie blieb an der Ture stehen, horte es mit
an bis zu Ende.

Grammophonplatte C 2-42 531, Schubert, Die Forelle.

Eines Tages kam sie nicht mehr.

Wie ein Geschenk von ihr blieb mir nun das Lied zurick.

Der Herbst kam, und die Esplanade wurde licht von gelben spérlichen
Bléttern.

Da wurde denn auch das Grammophon im Uhrmacherladen eingestellt,
weil es sich nicht mehr rentierte.
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I'PAMIIJIATIBKA
(Himenbke rpamMogoHHe aKIioOHEpHe TOBAPHCTBO)
C 2-42 531. Illy6epT, «@opeab».

Bruierennit y My3uKy TIPCBKUH CTPYMOK, IO KPHUINTAJIEBO OPUHUTH MiXK
CKEJIb Ta SUTUH.

dopenb, PO3KIINIHUKA XWXKAK, CBITJIO-CIpUM, MOISITKOBAHUN YEPBOHUM,
BUCTEXKYIOUH 371004, CIUHSAIOUNCH, TTTUBYYH, TTIOPUBAIOYUCH, BIOPY, BHU3,
3HUKAIOUH.

JloBepIiieHa KpOBOXKEPIIUBICTD!

CynpoBing ¢opTenmiaHO — COJOAKOIJIHMHHE MOHOTOHHE KJICKOTIHHS
TIPCHKOTO MOTOKY, NIMOOKE Ta TEMHO-3€JIeHe. PeanbHOro KUTTS OUIbllle HE
icuye. [lopuHaem y ka3ky npupoau!

A 3HaB, mo y I'MyH/IeH1 0/IHA MaHi MoBeYOpa JEKUIbKa pa3iB 3aMOBIIsIa Y
KpaMHHIIl ToauHHUKapsi TpamruiatiBky C 2-42 531. Bona cuaina Ha
TalOypeTi, S CTOSB 30BCIM MOPYY 13 rpaMOGOHOM.

Mu HiKOJIK HE PO3MOBIISIIIN OJIUH 3 OJTHUM.

3ro10M BOHA 3aBXK/IM 3BOJIIKaa 13 3aMOBIICHHSIM, JIOKH 51 HE 3'SBIISIBCS.
OpHoro aHsS BOHA OTUIATWIIA MEJIOAII0 TPUYl, TOTIM 30upanacs mitu. Tomi s
OIUIATHB y 4eTBEpPTUH pa3. BoHa 3ynuHunacs y ABepsx Ta gociyxana Jo0
KIHIIA.

I'pammunarieka C 2-42 531, lllyGept, ®opes.

OpxHoro JHs BOHA OUIbIIE HE MPUMIILIA.

[TogapyHKOM BijJl HE1 MEHI1 3aJIMIIKIIACS TUIBKU 151 MEIOI1S.

[Ipuiinia OCiHb, 1 IJIONLY 3alOJIOHWIO CBITIO MHOOJUHOKOIO KOBTOTO
JUCTA.

Toni mpubpanu 1 rpamooH y KpamMHUIll TOAUHHUKAps, 00 BiH OLIbIIE HE
MPUHOCHUB MPUOYTOK.
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Pomaniox Beponika

Helmut Feld
«FRANZISKUSVON ASSI SI»

Im Alter von etwa 22 Jahren, also um das Jahr 1204, entschlold sich
Franziskus, zusammen mit einem Adeligen aus Assisi nach Apulien zu
ziehen, um dort das Rittertum zu erlangen. Vielleicht haben ihn bei diesem
Plan Vorstellungen und Trdume bestimmt, die ihren Ursprung in der
L ektire der ritterlichen Dichtungen hatten. Aber er war sicher auch von
dem Wunsch geleitet, einen hoheren (gesellschaftlichen) Stand zu
erwerben als derjenige, in dem er als Sohn des Birgers und Kaufmanns
Pietro di Bernardone geboren worden war. Unmittelbar vor der Abreise
hatte er einen Traum, in dessen Verlauf ihn einer in den mit ritterlichen
Waffen gefiillten , «Palast einer schonen Braut» fihrte. Eine Stimme teilte
ihm mit, der Palast samt den glanzenden Waffen gehdre «ihm und seinen
Rittern». Die Reise fuhrte nur bis Spoleto, wo Franziskus in einem
weiteren Traumgesicht vom «Herrn» die Anweisung erhielt, nach Assis
zurtckzukehren. Statt der erstrebten Ehrenstellung eines weltlichen Ritters
sel ein gestliches Rittertum fur ihn bestimmt. Ein weiteres visionares
Erlebnis, eine Entriickung aus dem leiblichen Empfinden und Bewuf3tsain
in einen ekstatischen Zustand, erfuhr Franziskus wahrend eines
prozessionsartigen Umzuges mit seinen betrunkenen Kumpanen durch die
Stral3en von Assisi am Ende elnes Gelages. Dabei wurde ihm klar, dal3 ftr
ihn selbst und spétere Gesinnungsgenossen, der Weg der «vera religio»,
der richtigen religitsen Lebensweise, bestimmt war: Sie ist seine «Braut»,
mit der er in einem lebenslangen Verl6bnis verbunden wird.

Die bedeutsamste in der Reihe dieser frihen Visionen ist die des
Crucifixus von San Damiano. Im Sommer des Jahres 1206 betrat
Franziskus die am Berghang unterhalb von Assis gelegene, halb zerfallene
Kirche S, Damiano, um vor dem auf Holz gemalten Bild des Gekreuzigten
zu beten. (Es handelt sich dabei um eine etwa hundert Jahre zuvor
entstandene so genannte «Croce dipinta» byzantinisch-romanischen Stils,
die noch erhalten ist und in ciner Seitenkapelle der Basilika s. Chiara zu
Assisi aufbewahrt wird). Da sagte der Crucifixtrs zu ihm die berihmten
Worte: «Franziskus, geh und baue mein Haus wieder auf, das, wie du
siehst, ganz und gar in Verfal gerdt.» Franziskus verstand den Satz
zun&chst im worlichen Sinn und machte sich wenig spéter eigenhandig an
den Wiederaufbau der Kirchenruine. Er begriff dann aber auch, dal3 in den
Worten des Crucifixus dartiber hinaus der Wunsch nach einem Neubau der
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Kirche, einer Umgestaltung der christlichen Gesdllschaft des Mittelalters,
zum Ausdruck kommt, und dal3 dies ilm selbst als Lebensaufgabe
zugedacht war.

OPAHIIUCK 3 ACCI31

VY Bimi 22 pokis, 0nu3bko 1204 poky, @paHIIUCK BHUPIMIUB MepeixaTu
3 Acci3l 10 Anynii pa3oM 3 JBOpsSHaMu, 100 TaM CTaTH JIAILAPEM.
MoxuBo, Ha Moro Mpii Ta YSABJICHHS BIUIMHYJIO YUTAHHS JIMIAPCHKOI
nmoe3ii. Aje TakoX BiH MaB OaXaHHS OTPUMATH OUIBIIT BUCOKHH
(cominbHUI) cTaTyc, HiXK TOH, B SIKOMY BiH HapOAMBCS SK CHH Oroprepa,
kynig Il'erpo a1 bepnapaone. Hezabapom mepen Bia'izaoM DpaHIUMCK
moOaYuB COH, JI¢ BiH MOOYyBaB B «majalll KpaCMBOI Hape4YeHOI», KUl OyB
HaIOBHEHUN JIMIIAPCHKOIO 30po€r0. Y CHI TOJ0C CKaszap, IO majal 1
Onmuckyya 30posi HajeXaTh «HoMy 1 Horo Jumapsm». OpaHIUCK J0iXaB
muuie 1o Cnonero, ae [ocnonb, y CHOBU/IIHHI, HAKa3aB HOMY MTOBEPHYTUCS
1m0 Accizi. 3amicTh OakaHOT YeCTi CBITCHKOTO JHIAps, IS HbOTO OyIIo
MPU3HAUYCHE JyXOBHE JMIAPCTBO. I[HIIMM BpakatoUuM JIOCBIIOM Oyiu
MPOTYJISHKH 31 CBOIMH IT' SHUMH APY3IMHU BYJIMIAMU AcCCi31, i1 Yac SKUX
@paHIKUCK BIIYYBaB 3aXOIUICHHS BiJl TUIECHUX MOYYTTIB. MOTO CBIJIOMICTb
nepeOyBasia B CTaHi ekcrasy. BiH 3po3yMiB, 110 /11 HHOTO, @ 3rOJIOM 1 JJIs
Horo mNpHXWIBHMKIB, TpH3HaYeHa Jopora «vera religio». npaBuIbHHN
peniriitnuii croci6 OyTTsa. BiH BBaXkaB 11 CBOEIO «HAPEUECHOIO», 3 KOO BIH
00’ €THAETHCS HA BCE KUTTSL.

Haiibinpimn 3HauymuM 3 [UX paHHIX BUAIHb Oysio po3nsatta 3 CaH
Ham’sino. Bmitky 1206 poxy PpaHIMCK yBIWIIOB 10 HAIMiB3pyHHOBAHOI
nepkBu Can Jlam' sHO Ha cxmiri mmaropOa mix Accisi, o0 MOJHMTHUCS Tepe
300pakeHHsM Po3I'sTTs, HaMaJIboBaHOTO Ha jAepeBuHi. (MmeTbes mpo Tak
3BaHuii «Croce dipinta» Bi3aHTiIHCHKO-POMAaHCHKOTO CTHIIIO, CTBOPCHHH Y
12 cr., sAxuii Bce e 30epiraeTbes B O14HIN Karumii 6azwiiku ¢.Kmapu B
Accisi). Tonmi posin’stuii Icyc ckazaB oMy Bijomi ciioBa: «DpaHIUCKY,
111 1 BigOyayi Miii OyaIuHOK, SIKWH, SK OauuIll, TIOBHICTIO 3pyHHOBAHHUI.
@®paniuck B OyKBaJIbBHOMY CEHCI 3pO3yMIB IIi CJIOBa 1 3TOJOM ITOYaB
BJIACHOPYY B110yJIOBYBaTH 3pyilHOBaHy IEPKBY. BiH Takox 3po3yMmiB, 11O
po3in’ siTuid Icyc mparHyB HOBY LIEPKBY, TpaHC(OpMAIli0 XPUCTUSIHCHKOTO
cycnuibcTBa CepenHbOBIUYSA, 1 IO 1€ OYyJIO MPU3HAYEHO IS HBOTO SIK
KUTTEBE 3aBAAHHS.
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Johann Wolfgang von Goethe

WARNUNG
Am jungsten Tag, wenn die Posaunen schallen
Und alles ausist mit dem Erdeleben,
Sind wir verpflichtet, Rechenschaft zu geben
Von jedem Wort, das unntitz uns entfallen.

Wie wirds nun werden mit den Worten allen,
In welchen ich so liebevoll mein Streben
Um deine Gunst dir an den Tag gegeben,
Wenn diese blof3 an deinem Ohr verhallen?

Darum bedenk, o Liebchen, dein Gewissen!
Bedenk im Ernst, wie lange du gezaudert,
Dal? nicht der Welt solch Leiden widerfahre.

Werd ich berechnen und entschul dgen muissen,
Was alles unntitz ich vor dir geplaudert,
So wird der Jingste Tag zum vollen Jahre.

HEPECTOPOTA

B ocranHiii qeHb, K TpyOH 13 rpOMaMu
[IpoTpyOnsiTh 1151 5KUTTS KIHEIb KaXJIUBUH,
CkazieMo 3BIT TO/1 MU CBill TpaBIUBUI
[Ipo KokHE CIOBO, BUMOBIICHE HAMM.

[I{o cTaHeThbCs 13 MAPHUMU CIIOBaMH,
[I{o HuMH y TH0O0BHOMY MOPHUBI
[IpocuB s B TeO€ NacCKy HE3paaJIUBY,
[Ilo y To61 BMUpaiu Be4opamu?

Tomy 3ragait, o iro0a, COBICTh, AymIy!
3rajaii, o TH BiJKJIaJIa JIACKY 3HOBY,
[Ilo 3HOB y CBITI J€Ch CTpaXkKIAE YOJOBIK.

bo K110 3BIT JOKJIAIHUI AaTH MYIITY
IIpo Bce Oe3rutiiHe, 110 10 TeOe MOBHUB,
To miit ocTaHHIM IeHb PO3TATHETHCS HA PIK.
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NMEPEKAAAM 3 MOABbCbKOT MOBMU

banabanosa Mapis
Jozef Ratajczak

LATO MALOWANE

Gdy zadymkaw polu gna,
Namaluje stonce, sad,
Owocowe drzewaw kwiatach,
Lan zielony peten swiatta
A natg ngjwigkszej kartce
Biato kwitnace akacje.
Bede lato miat i stonce,
POki farby si¢ nie skoncza.

JIITO MAJIBOBAHE

Komnu xyra B moi rpae,
Hamamntoro conue, 3rpai
[Itamoxk, cag BUIITHEBUH B KBITaX
JlaH 3enenuii, TOBHUH CBITIIA,
A Ha Tiii HaUOUTBIIIH KapTI —
Bimi xuTum akarii.

Bbyny mMatu niTHE macTs,
Jloxu ¢apOu HEe CKIHYATHCS.
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Knouxo Poman

Antoni Libera

MADAME

Przez wiele lat nie opuszczalo mnie wrazenie, ze urodzitem si¢ za pozno.
Ciekawe czasy, niezwykte wydarzenia, fenomenalne jednostki - wszystko to, w
moim odczuciu, nalezato do przesztosci | raz na zawsze si¢ skonczyto.

W okresie mojego najwczesniejszego dziecinstwa, w latach
piecdziesiatych, «wielkimi epokami» byly dla mnie, przede wszystkim, czasy
niedawng wojny, atakze - poprzedzajace je lata trzydzieste. Te pierwsze jawity
mi si¢ jako wiek heroicznych, wrecz tytanicznych zmagan, w ktorych wazyty
Sie losy swiata, drugie zas jako ztoty wiek wolnosci i beztroski, gdy swidt,
jakby opromieniony tagodnym s$wiattem zachodzacego stonca, ptawit sie w
rozkoszach i niewinnych szalenstwach.

Poznig, gdzies z poczatkiem lat szes¢dziesigtych, kolging «wielka epoka»
stat si¢ dla mnie, niespodzianie, dopiero co miniony okres stalinowski, w
ktorym zylem juz wprawdzie, lecz bytem zbyt maty, by swiadomie
doswiadczy¢ jego ztowrogig potegi. Oczywiscie, doskonale zdawatem sobie
Sprawe, ze - podobnie jak wojna - byt to okres koszmarny, czas jakiegos
zbiorowego obtedu, upadku i zbrodni, niemnig, wiasnie przez te skranos¢,
kazat sie¢ on widzie¢ jako czas wyjatkowy, zgota niesamowity. | byto mi
osobliwie zal, ze ledwo si¢ 0 niego otartem, ze nie zdazytem si¢ wen zagiebic,
skazany na perspektywe dziecinnego wozka, pokoju czy ogrodka na peryferiach
miasta. Z najdzikszych orgii i rzezi, uprawianych i dokonywanych przez
owczesnag wladze, z szalenczych i opetanczych transdw, w ktore popadato
tysigce ludzi, z catego tego gigantycznego zgietku, wrzawy i majaczenia na
jawie dochodzity mnie zaledwie niewyrazne echa, ktdrych sensu nagjzupetnie)
nie pojmowatem.

Moje poczucie spéznienia dawalo 0 sobie zna¢ w najprzerdzniegszych
kontekstach i wymiarach. Nie ograniczalo si¢ tylko do sfery dzigows,
pojawiato si¢ réwniez przy innych okazjach, w skalach o wiele mnigszych,
wrgcz miniaturowych.

Oto rozpoczynam nauke gry nafortepianie. Mojg nauczycielka jest starsza,
dystyngowana pani z ziemianskig rodziny, po studiach pianistycznych w
Paryzu, Londynie i Wiedniu jeszcze w latach dwudziestych. | juz od pierwsze)
lekcji zaczynam wystuchiwac, jak to kiedys bylo wspaniale, a teraz jest
beznadzigjnie - jakie byty talenty i jacy mistrzowie, jak szybko si¢ uczono i
rozkoszowano muzyka.

- Bach, Beethoven, Schubert, a nade wszystko Mozart, ten istny cud natury,
wcielona doskonatosé, zapewne posta¢ Bogal Dzien, w ktorym przyszedt na
swiat, winien by¢ czczony na rowni z narodzinami Chrystusal Zapamictg) to
sobie: dwudziesty siodmy stycznia tysigc siedemset piec¢dziesiatego szostego.
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Teraz nie ma juz takich geniuszy. W ogole teraz muzyka... Ech, co tu wiele
mowi¢! Nicos¢, pustynia, ugor!

MAJIAM
barato pokiB He MOJUIIATIO MEHE BpPaXCHHS, IO s HAPOAMBCS 3aIli3HO.
[{ikaBl 4yacu, He3BHMYailHI MoAll, (QeHOMEHaldbHI OCOOHUCTOCTI — Yyce IIg,

3/1aBaJIOCS MEHI, HAJIEKAJIO 10 MUHYJIOTO ¥ CKIHYMIIOCS Pa3 1 HA3aBXK/IH.

Y nyxe paHHbOMY TUTHHCTBI, Y 50-T1 pOKH, «BEIUKHUMHU CIOXaMH» OYIIH
I MEHE, TIepIl 3a BCE, YacH HeNoJaBHbOI BiWHM, a Takok 30-Ti, mo ii
nepeayBaiau. Ti mepin ysABISJIWCS TEPIOJIOM TepPOIYHUX, IO-CIPABKHBOMY
TUTAaHIYHUX 3MaraHb, y SIKMX BHUpillyBajaca 1oysi cBITy. [pyri — HaBmakw,
30JI0TUM BIKOM CBOOOIM Ta 0€3TypOOTHOCTI, KOJM CBIT, HIOM OCSISIHHU
IIPOMEHSIMU 3aXO/y COHIIS, KyTIaBCs Y PO3KOIIIAaX Ta HEBUHHUX 0€3yMCTBaXx.

ITi3Himre, gech Ha mMovarky 60-X POKiIB, YEPTOBOIO «BEIHKOIO CIOXOI0» JIJIS
MEHE HECTOIBaHO CTaB MUHYJIHMM CTAMIHCHKHUI MEPiof, Y SKOMY s BXKe€ JIHCHO
KUB, aje OyB 3amajui, 1100 CBIJIOMO CIPUNHSATH HOTO BOPOXKY MOTYTHICTD.
3BUUaiiHO, s J00pe pO3yMiB, 1110, AK 1 BiifHA, IIe¢ OyB JKaxXJIUBUU TIEpiof,
3aMOBHEHUM KOJICKTUBHUM OOXKEBULISIM, Jerpajaiicro Tta 3imounHoM. [Ipore,
caMe 4epe3 Il KpailHOIIl BiH 3/1aBaBCs BUHATKOBUM, aOCOIOTHO HEHMOBIPHUM
gacoM. | s 0cOOIMBO MIKOYTO, IO JICABE HOTO TOPKHYBCSH, III0 HE BCTUT Y HHOTO
3arMOUTUCS, TPUPEUYCHUM HaA JUTIYMN BI1304OK, KiMHATy abo calok Ha
OKOJUIIAX MicTa. [3 HaAuKIIMMX Oprid Ta pI3aHWHM, IO TMPOBOAUIUCS
TOJIIIIHKOIO BJIAJ010, 13 OOXKEBIIBHUX Ta IPUTOJIOMIIUIMBUX TPAHCIB, y SIKi
BIIAIJIM TUCSIYI JTIOJIEH, 13 YChOTO I[OTO HAJ3BUYAMHOIO MOTPSICIHHS, CyM SITTS
Ta MasiYH1 HasIBY, JOXOJIUJIO 10 MEHE HEBUPA3HE BIJUTYHHS, SIKE S JIEIBE PO3YMIB.

Moe BiguyTTd 3ami3HEHHS JaBajo Mpo cede 3HaTh y pPI3HOMaHITHHUX
KOHTEKCTaX Ta BUMIpax. BoHO He oOMeXyBasocs JHIIE 1CTOPUIHOIO cheporo,
3'IBJISJIOCA TaKOX 3a 1HIIMX OOCTaBMH, y Ha0araTo MEHIIWX, HaBIiTh
MIHIATIOPHUX MaciuTadax.

[lounHaro BuuTHCA Tpu Ha (QopremiaHo. Mosi HacTaBHMISL — cTapiua
€JIeraHTHA TaHl 3 3€MJICBJIACHUIIBKOI POJMHM, sIKa BYMJIACAd HaA IMiaHICTA Yy
[Mapwxi, Jlongoni Ta BigHi me y ABaAsATUX pokax. | BKe 3 MEpIIoro ypoky s
MOYMHAI0 CIIyXaTH, SIK KOJUCh OyJa0 4yaoBO, a 3apa3 Oe3HaAliiHO — sKi Oynu
TaJIaHTH Ta MAaUCTPH, SIK MIBUIKO TOJ1 BUMIIA MY3HIIl i HACOJIOKYBAIKCS HEIO.

— bax, berxogeHn, llly6eprt, a, Hacammiepes, Mouapt — 1€ CupaRXxHe JTUBO
NpUPOJM, BTUIEHA JOCKOHAIICTh, HACMIIIOCS CKa3aru, noctarb bora! JleHs,
KOJIU BIH TMPUUIIOB y II€W CBIT, MAlOTh CBATKYBaTH HapiBHI 3 HAPO/KCHHSIM
Icyca! 3amam’ sitaii 110 AaTy. ABaANATH CHOMOTO CIYHS THCSYa CIMCOT I SITACCST
IIIOCTOTO POKY. 3apa3 y»e Hemae Takux reHiiB. Ta W B3araimi, 3apa3 My3HKa...
ET, mo Tyt ka3zatu! HikuemHiCTb, mycTeNs, MIINK!
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CmonvHuyvxa Onvea
Zbigniew Herbert

WOJINA
Pochdd stalowych kogutow.
Chtopcy malowani wapnem.
Aluminiowe opitki burza domy.
Wyrzucaja ogluszajace kule w powietrze catkiem czerwone.
Nikt nie uleci w niebo.
Ziemiaprzyciggaciato i otow.

BIMHA

Bunpaga crajeBux MiBHIB-CUTHAIIB.
XJ101111, MaJILOBAH1 BaITHOM.
AJTIOMIHI€EBA TUPCA TPOILIUTH XaTH.
BucTtpentoroTh Kyii OrylUIMBI Y TTOBITPSI, JOCTATHBO YEPBOHI.
HixTo He mopune 10 HeOa.
3eMJIsl IPUTATYE TLIO 1 CBUHELD.
CmonvHuyvxa Onvea

Zbigniew Herbert
Z MITOLOGII

Naprzod byt bog nocy i burzy, czarny batwan bez oczu, przed ktorym
skakali nadzy i umazani krwig. Potem w czasach republiki byto wielu
bogow z zonami, dzie¢mi, trzeszczacymi tdzkami i bezpiecznie
eksplodujagcym piorunem. W koncu juz tylko zabobonni neurastenicy
nosili w kieszeni maty posazek z soli, przedstawigjacy boga ironii. Nie
byto wéwczas wiekszego boga.

Wtedy przyszli barbarzyncy. Oni tez bardzo cenili bozka ironii.

Ttukli go obcasami i wsypywali do potraw.
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3 MI®OJIOI'TI

Cnovarky Ha 4om OyB Oor Houl Ta Oypi, YOpHHUH 1707 OE30KMIA,
nepes SKUM BUCTpuUOyBajdu Hari Ta 3amaimieHi kpoB'to. IloTim, 3a
pecmyOiiky, Oyno Oe3nid OoriB 3 ApYyKHHAMHU, IITbMH, TPICHYTUMU
JbKKaMu 1 Oe3rmeyHrM BHOyxoM OnnckaBkd. HacamkiHenb BKe TIJIbKH
3a0000HHI HEBPACTEHIKA HOCUJIM B KHUIIIEHI (PITypKYy 13 COJll — 300paKEHHS
oora iponii. He Oyno 6inbie Oora.

Toni mpuiiniuin BapBapu. BoHU TeX BeIbMHU MOI[IHOBYBAJIU OO0XKKa
iponii. ToBkIM Horo migdoopaMu i BUCHUII&TH JI0 TapEIIiB.

CmonvHuyvxa Onvea

Zbigniew Herbert
Tadeuszowi Chrzanowskiemu )
O ROZY
1
Stodycz maimie kwiatu —

Drza kuliste ogrody
zatrzymane nad ziemia
westchnienie odwraca gtowe
twarz wiatru przy sztachecie
$cielg sie nisko trawy
oczekiwania pora

przyjscie zgas zapachy
przyjscie otworzy kolory

drzewa buduja kopute
zielonego spokoju
rozaci¢ wotai teskni
zatobg zerwany motyl
pckanitka za nitka
mija chwila za chwila
paku zielona larwo
rozchyl

stodycz maimig: réza

wybuch -
z wnetrza wychodza
chorazowie purpury
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szeregi nieprzeliczone
tr¢bacze zapachow

na dtugich motylich trabach
obwotuja spetnienie

2

koronacje zawite

wirydarze modlitwy

obrzedy petne ztota

ptonace kandel abry

potrdjne wieze milczenia
promienie zatamane na szczytach
dno —

0 zrédto nieba na ziemi
0 konstel acje ptatkow
*

nie pyta) czym jest réza Ptak ja moze
[opowie

zapach zabijamysli twarz lekkim
[musnieciem starta

kolorze pozadania

kolorze ptaczacych powiek
brzemienna kulista stodycz

czerwien do wnetrza rozdarta

3
réza pochyla gtowe
jakby miata ramiona

opierasi¢ nawietrze
awiatr odchodzi sam

nie zdota wyrzec stowa
nie zdota wyrzec stowa

im bardzig rézaumiera
tym trudnigg mowi¢ o rozy.
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PO TPOSTHIY

1

Con0IKICTh HA3UBAETHCI KBITOM —

TpeMTiHHS OKPYIJIUX CaliB
3aCTUTa HaJl 3eMJIEIO
31TXaHHS B1ABOAUTH IJ1aBy
JIUK BITPY O17151 TUIOTY
CTEJIEThCSI HU3BKO TPABOIO
OYIKYBaHHSI TIOpa

HaONMKae 3racaHHs 3araxiB
HaOJIMKae BIAKpUBaHHS O0apB

JepeBa Oy1yrOTh CKJICHIHHS
3€JICHOTO CIIOKOIO

TpOsIH/Ia BOJIA 1 CyMYy€

32 TOOOIO0 METEJUKY B JIbOTI
PBETHCSI HUTKA 32 HUTKOIO
MUHA XBHJIA 32 XBUJICIO
JIOKY 3€JICHa JINYMHKA

HE TPICHE

COJIOAKICTh HA3UBAETHCS: pyKa

BUOYX —

3 HaJp BUXOASATHh BOHU
MypIypoB1 3HAMEHa
JIAaBU HE3JI1YECHHI
CypmMaui MaxoliliB

y 0BTl METEJIUKIB CYypMH
BOHH TIPO 3/11IICHEHE BILIYIOTh

2

KOpOHallisl 3BUBIB
BEpPTOTPaJl MOJUTBHU
0Opsiu TTOBHI 3J10TOM
IJIOMIHHI KaHJIeJIs10pu
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MOTP1MHI BEX1 MOBYAHHS
MPOMIHHS 3JJaMaHE Ha BEPIIUHAX
JTHO —

0 JKEpesio Heba Ha 3eMill
0 Cy3Ip’ g MEICTOK

*

He nuraii mo take TpossHaa. Iltax ue moxe
OMOBICTH

3armax BOMBA€ TYMKH JIMK JIETKUM
JIOTUKOM CTEPTH MECTIMBUM
KOJIbOPH >KaTaHHS

KOJIbOPH CIUTAKaHUX TTOBIK
0€31MEHHY OKPYIJTY COJIOJKICTh
YEpBIHb Y JIOHI pO3/IepTa

3

py’Ka IaBy MOXUJIUIa

HaueOTO Maja pamMeHa

CIIEpTI Ha BITp1
a BITEp CaMOTHBO BIJIJIITa

HE 3y’Ka€ MOBHUTH Hi CJI0Ba
HE 3y’Ka€ MOBHUTH Hi CJI0Ba

THM TSDKYE PyKa BMUPAE
THM Ba)K4Y€ Ka3aTH PO PYKY.
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Cmenantox Onena

Czestaw Mitosz

MOJA WIERNA MOWO
IMoja wierna mowo,
stuzytem tobie.
Co noc stawiatem przed toba miseczki z kolorami,
zebys miatai brzozg i konikapolnego i gila
zachowanych w mojgj pamigci.

Trwato to duzo lat.

Bytas moja ojczyzna bo zabrakto inng.
Myslatem ze bedziesz takze posredniczka
pomi¢cdzy mna i dobrymi [udzmi,

chocby ich byto dwudziestu, dziesieciu,
albo nie urodzili si¢ jeszcze.

Teraz przyznaje Si¢ do zwatpienia.

Sa chwile kiedy wydaje si¢, ze zmarnowatem zycie.
Bo ty jestes mowa upodionych,

mowa nierozumnych i nienawidzacych

siebie bardzig moze od innych narodéw,

mowa konfidentow,

mowa pomieszanych,

chorych nawtasng niewinnos¢.

Ale bez ciebie kim jestem.

Tylko szkolarzem gdzies w odlegtym kraju,
asuccess, bez leku i ponizen.

No tak, kim jestem bez ciebie.

Filozofem takim jak kazdy.

Rozumiem, to ma by¢ moje wychowanie:
gloriaindywidualnosci odjeta,

Grzesznikowi z moralitetu

czerwony dywan podscieta Wielki Chwat,

aw tym samym czasie latarnia magiczna

rzuca na ptotno obrazy ludzkig 1 boskigj udreki.

M oja wierna mowo,

moze to jednak ja musze ciebie ratowac.

Wiec bede dalg stawiaé przed toba miseczki z kolorami
jasnymi i czystymi jezeli to mozliwe,

bo w nieszczesciu potrzebny jakis tad czy piekno.
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MOS BIPHA MOBO
Most BipHa MOBO,
S ciyxuB TOO1,
[IloBedopa cTaBuB mepea TOO00 MOTYMHUCKH 13 (hapOoro,
[ITo6 mana TH 1 6epesy, 1 KOHUKA, 1 CHITYpA,
3axoBaHUX B MOiM maM’ sITl.

TpuBano Tak 0arato pokiB.

Tu Oyna MO€r0 BITUM3HOO, 00 OpaKyBajo MEHI 1HIIIOI.
Jymas s1, o Oyzelll TU MOCEePeTHULICIO

Mix MHOIO Ta TOOpHUMHU JHOJbMH,

Hasite K110 1X aBaaisTs, ad0 K AeCITh,

AO0O 111€ 1 HE HAPOJIUIIUC.

313HaI0Ch, 0 Mal0 CYMHIBH IIO/I0 TeOe,

ByBaroTh XBWJIMHH, KOJIM 3A€THCS, 110 3MapHYBaB KUTT,
bo Ti € MOBOIO MIACTYTHUX,

MoBo10 HEPO3YMHHUX Ta HEHABUCHUX

binbiie go cede, HiXk A0 1HIITUX HAPO/IIB,

Mogoto iH(hOpMaTOPIB,

MoBO10 00KEBUILHUX,

XBOpHX Ha BIaCHY He3alMaHICTh.

Ane xum s € 6e3 Tebe.

Jlue yyHeM y gajekii KpaiHi,
CymuipHUN yCrix, 06€3 JSKy 1 TPUHUKEHb.
VYce tak, kuM 1 € 6e3 Tede.

dinocodhoM TakuM, SIK 1 BCI.

Po3yMito, 11€ TOBUHHO OyTH MOIM BUXOBaHHSIM:

Cnaga, BiziOpaHa B 0COOMCTOCTI,

['pirrHUKOBI 3 MOpaJITETY

UepBonuii kuaum nijactuiae Beanka XBaia,

A B TOI caMuil 4yac MarigyHUM JIixTap

Bin6uBae Ha mojioTHI 00pa3u JI0ACHKOI 1 boxkoi ckopOoTH.

Most BipHa MOBO,

Moxe, TO s IOBHHEH PATYBaTH TeOe.

Tax 110 cTaBUTUMY Tepe]i TOOOI0 MOTYMHUCKH 3 papdbamu
SICHUMHM 1 YUCTHMHU, SKIIO L€ MOKJIUBO,

bo B HemacTi moTpiOHI SKUICH JIaJl 9u Kpaca.
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Cmenaniwox Onena

Czestlaw Milosz

PIOSENKA O KONCU SWIATA
W dzien konca swiata
Pszczota krazy nad kwiatem nasturcji,
Rybak naprawia btyszczaca Siec.
Skacza w morzu wesote delfiny,
Mtode wroble czepigjg si¢ rynny

| waz ma ztotg skore, jak powinien miec.

W dzien konca swiata

Kobiety idg polem pod parasolkami,

Pijak zasypia nabrzegu trawnika,

Nawotujg na ulicy sprzedawcy warzywa

| todka z z6ttym zaglem do wyspy podptywa,
Dzwick skrzypiec w powietrzu trwa

| noc gwiazdzista odmyka.

A ktorzy czekali btyskawic i gromow,

Sa zawiedzeni.

A ktorzy czekali znakow i archanielskich trab,
Niewierza, ze stge si¢ juz.

Dopoki stoncei ksiezyc sa w gorze,

Dopoki trzmiel nawiedza roze,

Dopdki dzieci rézowe Sie rodza,

Nikt nie wierzy, ze stgje si¢ juz.

Tylko siwy staruszek, ktory bytby prorokiem,
Aleniejest prorokiem, bo mainne zgecie,
Powiada przewiazujac pomidory:

Innego konca swiata nie bedzie,

Innego konca swiata nie bedzie.

IMNICEHBKA KIHIA CBITY
VY neHb KiHUA CBITY
bikona KpysKiisie Hajl KBITKOIO HACTYPIIii,
Pubasnka 61MCKy4y CITh PO3ILIYTYE.
Y Mopi Beceli 1enbpiHU CTPUOAIOTh,
['opoOeHst MoJIozIe 3a pUHBY YITLISETHCS,
[ y Byka 1ikipa 30J10TaBa, K 1 MyCUTb OyTH.
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VY neHb KIHIIS CBITY

ﬁﬂyTb YKIHKH TI0JIEM IT1]] TapacoIbKaMH,

Ha ra3zoHi ckparo 11’ sHU4Ka 3aCHUHAE,

[IponaBiil TOpOAMHM TalacyoTh Ha BYJIHIIL,

[ 4OBEH 13 )KOBTUM BITPHUIIOM JI0 OCTPOBA TYJIUTHCH,
VY HOBITp1 TPEMTSTH 3BYKH CKPUIIKU

[ 30psiHy HiY BIAYHUHSIOTb.

A Ti, XTO 4eKaB OJIMCKABOK 1 TpOMY,
3HEeBIpeHI.

A Ti, XTO 4€KaB 3HAaKIB 1 apXaHTeJIbChKUX TPYO,
He BipsTh, 1110 11€ BXKE CTAEThCA.

JloImoKH COHIIE 1 MiCSIIIb CBITATD,

Jlonoku xMersi BAOUTH TPOSIHAA,

Jlonoku MiTiIaxy HApOIKYKOThCS POXKEBI,

HixTo He BipUTH, 110 11€ BXKE CTAETHCS.

I nmumre cuBmit AiAyCh, MO0 MaB 0K OyTH MPOPOKOM,
ATne BiH HE MPOPOK, OO 1HIIIE 3aHATTA 00paB,
[IpomoBiisie, MiJB’ sI3y104YH MOMIIOPH:

[H1oro kiHug CcBITY HE OyJe,

[H1Ioro KiHIM CBITY HE OyJe.

Cmenanrox Onena
Zbigniew Herbert

RAPORT Z OBLEZONEGO MIASTA
Zbyt stary zeby nosi¢ bron i walczy¢ jak inni —
wyznaczono mi z taski poslednia role kronikarza
zapisuje — nie wiadomo dla kogo — dzige obl¢zenia
mam by¢ doktadny lecz nie wiem kiedy zaczat Si¢ ngjazd
przed dwustu laty w grudniu wrzesniu moze wczorg o swicie
wszyscy choruja tutg] na zanik poczucia czasu
pozostato nam tylko migjsce przywigzania do migjsca
jeszcze dzierzymy ruiny swiatyn widma ogroddw i domow
jesli stracimy ruiny nie pozostanie nic
pisze tak jak potrafi¢ w rytmie nieskonczonych tygodni
poniedziatek: magazyny puste jednostka obiegowsa stat si¢ szczur
wtorek: burmistrz zamordowany przez niewiadomych sprawcow
sroda: rozmowy o zawieszeniu broni nieprzyjaciel internowat postow
nie znamy ich migsca pobytu to znaczy miegjsca kazni
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czwartek: po burzliwym zebraniu odrzucono wigkszoscia gtosow
whniosek kupcdw korzennych o bezwarunkowej kapitulacji
piatek: poczatek dzumy sobota: popetnit samobojstwo

N.N. nieztomny obronca niedziela: nie mawody odparlismy
szturm przy bramie wschodnig zwanej Brama Przymierza

wiem monotonne to wszystko nikogo nie zdota poruszy¢

unikam komentarzy emocje trzymam w karbach pisze o faktach
podobno tylko one cenione s3 na obcych rynkach

ale z nigaka duma pragne donies¢ swiatu

ze wyhodowalismy dzieki wojnie nowa odmiang dzieci

nasze dzieci nie lubig bajek bawia si¢ w zabijanie

najawiei we snie marza o zupie chlebie i kosci

zupetnie jak psy i koty

wieczorem lubi¢ wedrowaé po rubiezach Miasta

wzdtuz granic naszej niepewne wolnosci

patrze z gory namrowie wojsk ich swiatta

stucham hatasu bebndw barbarzynskich wrzaskow

doprawdy niepoj¢te ze Miasto jeszcze sie broni

obl¢zenie trwa dtugo wrogowie musza si¢ zmieniaé

nic ich nie taczy poza pragnieniem naszej zagtady

Goci Tatarzy Szwedzi hufce Cesarza putki Przemienienia Panskiego
kto ich policzy

kolory sztandarow zmienigjg si¢ jak las na horyzoncie

od delikatng ptasigj zotci nawiosng przez zielen czerwien do zimowe
czerni

tedy wieczorem uwolniony od faktéw moge pomyslec

o sprawach dawnych dalekich na przyktad o naszych
sprzymierzencach za morzem wiem wspoétczuja szczerze

$la make worki otuchy ttuszcz i dobre rady

nie wiedza nawet ze nas zdradzili ich ojcowie

nasi byli alianci z czasow drugigl Apokalipsy

synowie sg bez winy zastuguja nawdzigcznosé wiec jesteSmy wdzieczni
nie przezyli dtugiego jak wiecznos¢ oblezenia

ci ktorych dotkneto nieszczescie s3 zawsze samotni

obroncy Dalajlamy Kurdowie afganscy gorale

teraz kiedy pisze te stowa zwolennicy ugody

zdobyli pewng przewage nad stronnictwem nieztomnych

zwykte wahanie nastrojow losy jeszcze sie waza

cmentarze rosng malee liczba obroncow

ale obronatrwai bedzie trwata do konca
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| jesli Miasto padnie aocalge jeden

on bedzie niost Miasto w sobie po drogach wygnania
on bedzie Miasto

patrzymy w twarz gtodu twarz ognia twarz smierci
najgorsza ze wszystkich —twarz zdrady

| tylko sny nasze nie zostaty upokorzone.

PAITIOPT 3 MICTA B OBJIO31
3aHaATo cTapuii 100 HOCUTH 30POI0 1 OUTHUCH 5K 1HIII —
MEHI 3 JJACKU J0JI1 MPU3HAYEHO OCTAHHIO POJIb JITOMUCIIS
3aMUCYI0 — HEBIJOMO JIJII KOTO — ICTOP1I0 00JI0TH
Maro OyTH JIOKJIaIHUM aJIe HE 3HAIO KOJIM M0YaBCs TOM Hara
JIBICTI POKIB TOMY Y BEPECHI B I'PYJIHI YA MOXE BUOPA 3PAHKY
yC1 TyT XBOP1 Ha BTpaTy BIAUYTTS 4acy
3UIMIIWIOCH HaM TUIBKM MICLIE NPUB’ A3aHICTh JO MICLIS
YTPUMYEM I1I€ PYIHU CBATUHb IPUMAPHU CadlB 1 OyIUHKIB
SKIIO0 BTPATUM PYIHU HE 3aJIUIIUTHCS BKE HIYOTO
MUY TaK SIK YMIiI0 B pUTMI TH>KHIB HECKIHUEHHHUX
MTOHEITIOK: CKIIAIX ITyCTi 00IrOBOIO OJUHHMIICIO CTaB YD
BIBTOPOK: HEB1JOMI 3JIOUMHIII BOMIIK Oypromictpa
cepesia: po3MOBH PO MEPEMUP’ 1 BOPOTH IHTEPHYBAJIM MOCIIAHIIIB
HE 3HAEM X MICII€3HAXO/KEHHs TOOTO MICIIsl CTpaTu
YeTBEp: MiCs OYpXIMBHX 300piB OLIBIIICTIO TOJIOCIB IPOBATIHIIN
MPOMNO3ULIII0 OAKaTIMHUX TOPTOBIIB MPO KAMITYJIAIIIO IIOBHY
' ATHULISL: TTOYATOK YyMU Cy0O0Ta: BKOPOTUB COO1 BIKY
N.N. oGoponenp He3TaMHUN HEIUIS. HEMa€e BOJIN B1AOMIN
mTypM OIS cX11HO1 Opamu BioMoi sik bpama 3roau
3HAIO 116 BCE MOHOTOHHE HE 3/1aTHE HIKOTO 3BOPYIIUTH
KOMEHTApIB YHUKAIO €MOIIIN He
PO3IYCKaI0 ONUCYIO (PaKTH
CXO’K€ JIUIII iX HIHYIOTh Ha YyXKUX PUHKaX
ajie 3 MeBHOIO TOPAICTIO MParHy IOHECTHU CBITY
10 3aBJISIKU BiMiHI BUXOBAJIU JIT€H 0COOIMBOIO IATYHKY
HAaIII JITH HE JTIO0JISITh Ka30K TPAIOThCSl B YOMBaHHS
B CHax 1 Ha By MPIIOTh MMPO CYII XJI10 KOCTI
TOYHICIHBKO SIK IICH 1 KOTH

BBEUEPi JIFOOJIIO JTIO0II0 XOJUTH 10 MEXKaxX MICcTa

B3I0BK KOPJOHIB HaIllOi HEMEBHOI CBOOO I

CIIO3MPAIO 3 BEPXiB HA ThMY BIMCBK iX BOTHI

CJIyXaro OpSI3KOTIHHSI BApBApChKUX OyOHIB IEMEHT
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niicHO He30aruene MICTO IIe 3aXHUIIacThCA

o0Jiora TpUBa JOBrO BOPOTH 3MYIII€HI 3MIHIOBATHCH

HIYOTO iX HE TPUMAE KPIM IIPArHeHHs HAIIOTO 3HUIIICHHS

rOoTH TaTapu mBeau Jerionu Llezaps monaku IIpeoOpakeHHs ['ocnioaHb0ro
XTO 1X TTOpaxye

KOJIbOPHU IITAHAAPTIB 3MIHIOIOTHCSA SIK JIIC KpaliHeOa

BiJ] ICTIKATHOI »KOBTU3HHM MNTAIIaTH HABECHI KPi3b 3€JICHb YEPBHS JI0
3UMOBOI YOPHOCTI

TOJI1 BBEUEP1 3BUTbHEHUH BiJ] (DAKTIB MOXKY MOMIPKYBaTH

PO CIIPaBH JIaBHI JajeKi HapUKJIIa Halll

3HAIO0 COIO3HUKH 3aMOPCHKI CIIIBUYBaIOTh LIUPO

HaJICWJIaIOTh OOPOIIIHO JTAHTYXU HaJlIH KU 1 100p1 mopaau

HE B1Jal0Th HaBITh [0 HAC 3paJIUIIU 1XHI OaThbKH

HaIlll MUHYJI1 aJIbsTHCH 3 YaclB IPYroro ANOKaJIrncucy

CHUHU HE BHMHHI 1 3aCIyTOBYIOTh Ha BASYHICTh TOMY MU BISTYHI

HE MPOXKUB JIOBIIIE HIK BIYHICTh 00JIOTH

T1 KOTO TOPKHYJIOCh HEIIACTS 3aBXJA1 CAMOTHI

3axucHUKU Jlanai namMu Kypau adraii rypaii

3apa3 KOJIM MUIIY 111 CJIOBA MPUXUIBHUKHU YTOJIU
3100y BIIEBHEHOI MTepeBaru HaJl MpUOIYHUKAMH HE3TaMHHUX
3BUYaiiHE BaraHHs HACTPOIB JI0JI 11I€ YOTOCh BapTe

IIBUHTapP1 pOCTYTh MEHIIIA€ KUIHKICTH OOOPOHIIIB
ane 0o0opoHa TpUBae 1 Oyjie TPUBATH 10 KIHIISA
1 k1o MicTo Baje 1 BIIUIIE JIUIIIEHDb OJUH

BiH OyJie HeCTH B c001 MicTo moporamu BUTHAHHS
BIH cTaHe MicToM

JTUBUMOCH B 00JIUYYS TOJIOAY OOJIMYYS BOTHIO OOJIMYYS CMEPTI
HaWTIpIIe 3 YCiX — 00IUYuYs 3paau
1 TIJTBKYU HAaIlll CHU 3aJIMIIMINCh HECKOPEHUMH.
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TAK MALO
Tak mato powiedziatem.

Krétkie dni.
Krotkie dni,
Krotkie noce,
Krotkie lata

Tak mato powiedziatem,
Nie zdazytem.

Serce moje zmeczyto sie
Zachwytem,

Rozpacza,

Gorliwoscig,

Nadzigja.

Paszcza lewiatana
Zamykata sie namnie.

Nagi lezatem nabrzegach

Bezludnych wysp.

ARS TRANSLATORICA

Porwat mnie w otchtan ze soba

Biaty wieloryb swiata.

| teraz nie wiem
Co byto prawdziwe.
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TAK MAJIO
Tax mano s ckasas.
KopoTtki jHi.

Kopotki nHi.
KopoTki HOUl,
KopoTki poku.

Tak mano s ckas3as,
He BcTur.

Cepiie MOE CTOMUJIOCH BiJI
3axomJjeHs,

Po3smauy,

3aB3ATTH,

Hapnii.

[Tama neBiadana
3akpuBanach 3a MHOIO.

Oronenuii gexaB s Ha Oeperax
BiamoqHux oCcTpOBiB.

Bukpas MeHe B 6€30/1HI0 32 CO0010
binuii kuT CBITY.

I renep He 3Hat0,
[Ilo Oymno cripaBXkHIM.
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Aleksandrowi i Oli Watom

COBYLOWIELKIE
Co byto wielkie, matem si¢ wydato.
Krolestwa bladty jak miedz zasniezona.

Co porazito, wiecej nie poraza.
Niebianskie ziemie tocza si¢ | $wieca.

Na brzegu rzeki, rozciagniety w trawie,
Jak dawno, dawno, puszczam 16dki z kory.

1O bYJIO BEJIUKUM

[Ilo Oys0 BEIUKUM, MaJIUM 371aJI0CH.
KoposiBcTBa Omigm, sk 3aCHI>KEHA MiJIb.

[lo Bpakaso, OUIbIIIE HE BpaXkae,
KocmiuHi 3emii 00epTaroThCs il CBITATS.

Ha Gepe3i piuku, poO3KUHYBIIUCH Y TPaBi,

K y TUTUHCTB1 IUTUHCTBA, MYCKar0 KOPAOJIUKH 3 KOPH.
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Jerzy Zutawski

TANIEC
Cisza. Ksiezyc zaglada w wnetrza gtuchych alg,
wonie kwiatow si¢ snuja dziwnei tgjemne,
asrod woni, w ksiezycu — jak dwa duchy ciemne —
milczac idziem oboje coraz dalg... dalg...

Wiatr si¢ zerwat i tany wnet zawiodt nadziemne;
wstrzagsa drzewa, wcigz silnig, poteznigj, zuchwalg!
styszg¢ — wota: O, swiecie! tancz ze mna i szalgj!
chcesz spokoju? snu? ciszy? - zyczenia daremne!

Drzewa drgnety i szumiac jety trzasé sie w wietrze,
z ptaczem wielkim lis¢ ronigc z rozwianych warkoczy —
awiatr z zgrzytem z galtezig sucha gataz zetrze,

targnie szczytem, zakreci i znowu przyttoczy...
Hg! ho! taniec! — i jeno liscie coraz rzedsze
| wcigz wigcgj ich spada— ginie... w proch si¢ toczy...

TAHEIIb
Tuma. Micsis OCBITUB JOPI’KKH OCHall,
KBiTIB 3amaxu HaBKpyT JWBHI 1 TAEMHI,
A mij MicsLeM B iMJIl, SIK IBa TyXW TEMHI,
MoBukY MM 17IEM YIBOX 1I0pa3 Aail... Iai...

PantoM BiTEp 3aKpyTUB TAHOUKHU HAJI3€MHI,

['He nepeBa Bce CUIIBHIII B OTY31 3yXBaJliii!

Uyto ronoc: CiTe Mii, T€X TaHIION y miaii!
Knemr i ciokiii, Tuiny, con?— baxxanus gapemHi!

[IIym nepeBa 311iHsIM, BITEP 1X roitaae,
JIUCTA 3 KydepsBUX KPOH Y TaHELb TOM JIUHE.
Bitep Tpe cyXi ruiku, KpyTUTh iX, JaMae, —

To migHIME AOTOPH, TO JOHU3Y KUHE...

I'eit! T'ait! Tanens! JIuct Bce MeHIIl y HbOMY KPYXKJISIE,
a BCe OUIBIIIE BHU3 JIETUTD ... JIE B IIWJIIOL[l TUHE...
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MEPEKNAAAMU 3 MOPTYIAABCBbKOT MOBM

AHrosuyk Banepiu
L uis de Camoes
SONETO 4
Despois que quiz Amor que eu SO passasse
Quanto mal ja por muitos repartio,
Entregou-me a Fortuna, porque vio
Que n&o tinha mais mal que em mi mostrasse.

Ella, porque do Amor se avantgjas-se
Na pena aque elle sd me reduzio,

O que para ninguem se consentio,
Para mim consentio que se inventasse.

Eis-me aqui vou com vario som gritando.
Copioso exemplario paraagente
Que destes dous tyrannos he sujeita;

Desvarios em versos concertando.
Triste quem seu descanso tanto estreita,
Que deste tdo pequeno esta contentel

COHET 4
Komu AMyp cxo0TiB, 1100 S MIIIOB BiJl HHOTO,
Bce 371¢, 110 BiH TaiB, TOTPATHUB JJIs PO3IYKH,
Hy a Toni BigmaB meHe @OPTYHI B PYKH,
bo Oinb11 HE MaB yXke Hi J0Oporo, Hi 3710TO.

Bona x, He sk AMyp, OyJiia TBep/ia 1 cTpora,
[Ipuaymaia nuxe, K Kapy 3aopyKy,

I KMHYyIIa MEHE B CTpaIllHy, IeKeJIbHY MYKY, —
HixTo TepmiTu Tak He MaB Hi CHJI, Hi 3MOTH.

I och 5 TYT 11y 13 KpUKaMu Tevai,
Sk cBiTUEHHS KUBE JJI KOXKHO1 JIFOUHU, —
ki cTpalHi 11l 1Ba THPAHU MOXKYTh OyTH,

VY BipuI s mepesuio MapiHHs HeOyBati,

I3 ’xanem 10 ycCix, XTO MparHe CoH 37100yTH,
XTO BTIIIUTHCS MAJIUM, HE B3HABIIN MYK TJTHOMHU!
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NMEPEKAAAM 3 POCIMCBbKOT MOBMU
AHrosuyk Banepiu

KouncranTun baasMoOHT

JACTOYKU
3emJs MOKpbITa ThMOW. OKOHUYEH JICHB 3a00T.
51 B mapCTBE YUCTBIX AYM, )KUBBIX OYaPOBAHUM.
Ha Oarine Baaneke NpoTSKHO MOJTHOYB ObET,
Yac TaliHBIX BCTped, J0OBH, OJIAXKEHCTBA, U PhIAAHUMN.

HeBonbHas B 1ylIe TOCKA pacTET, pacTET.

Bceraér nepeno MHOM ToJIIa BOCIIOMUHAHUM,

To BApPYT OTHPSHET MPOYb, TO BAPYT OMATH NPUIBLHET
K rpyau, ucrnoaHeHHOM HECOBITOUHBIX KETaHUH.

Tak B 3HOWHBIN JICTHUM JI€Hb, HAJ TIAJAbI0 BOJ PEUYHBIX
[Toporo nacTouka UTPUBO MPOHECETCH,
3a HeWl BOCIIE]I TOJIA CECTEDP €€ KUBBIX,

Becénbix cnyTHUII poit Kak OyaTo Okl cMeéTcs,
[IlebeuyT rpOMKO BCE, — M Ka)KJas U3 HUX
Jlazypu BOJ HA MUT KPBIJIOM CBOMM KOCHETCH.

JJACTIBKHA
[Toxpuita 3emitto TeMa. TypOOTH JIEHB 37a€.
S B apCTBI YUCTUX IyM, HaJIIH, 3a4apyBaHHS.
Ha Bexi1 BIanvHi IpOTSKHO MiBHIY O’ €,
Yac 3ycTpiueit, KoxaHb, OJIAXKEHCTBA 1 pUIaHHS.

[leyans HempoIllleHa B AyIII BCTA€E, BCTAE,

I HaTroBII croragiB miAXOAUTH Oe3 BaraHHs, —
To panrToM 3HUKHE J1eCh, TO PAIITOM 3HOBY €
bins rpyneit, 1e MpyTh HE3I1MCHEH1 Oa)KaHHS.

Tak B JIITHIA CIIEYHUH JE€HBb HAJ TIAJII0 BOJI SICHUX
[Toporo nacTiBKa rpaiijIuBo MPOHECEThCH,
3a Hero Bl 1opoa cectep il JKUBHUX;

CynyTHUIIb 5KBaBUX Piil HEMOBOUTO CMIETHCS, —
[IlebeuyTh IpYy>KHO BCl, — 1 37I€TOM KOXKHA 3 HUX
biakuTi BoJl HA MUTh KPUJIOM CBOIM TOPKHEThHCHI.
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NMEPEKAAAU 3 CAOBALLBKOT MOBM

AHrosuyk Banepiu
Pavol Orszagh-Hviezdoslav

KRVAVE SONETY: SONET 4
A narod oboril sananérod
s umyslom vrazdy, s besom skazitel'a.
Kres spraskal pusiek, zahrmeli dela
zem stene, pisti vzduch, rvd viny vod,

kde bleskom kmitla hrozna Astarot.

A jak v zne postat’ zbozia liha zrela

pod kosou, radom val'aju satelg;

v cveng sabiel’ Spl'achce cerstve krvi brod...

Tak vo vichrici totg ukrutenstva,

nimz ani tiger dravsie nezdri,

zapada nie zvlek:vykvet ¢lovecenstva,
zivotaradost’ smrtngj do chmury,

v prach purpur vsel'udského dostojenstva,
Vv sutiny jasny palac kultary!...

KPUBABI COHETU: COHET 4
Hapon migHsBCh BifiHOIO Ha HAPO.
3 0€3yMCTBOM BOPOXK/IH, 31 3TryOH I1aJIOM,
3 BOTHEM Tapmar, — 1 IyJioM HeOyBajIuM
ryjia 3eMJIsl, TTHSBIIN XBUJII BO/,

nie OTMCKaBKY CKUjaina ACTapor.

I MOB cHOMH, IO TX HEAABHO 3KAJIH,
TiJ1a HABKPYT HIEPEHTaMHU JISKaJIU

1l KpyTUBCH 1a0eNIb KPUBABUI XOPOBOI.

Y BUXOp1 KOPCTOKOCTI ¥ 3HEBArH,
B JKaxJIMBIIIHN Bij JIFOTI TUTpa Oypl,
yIaB He TPYI, a [BIT Karu i HaCHarwu,

30ps KUATTS TIOTacia BiJl 3aKypH,
CTaB MpaxoM Mypryp TiAHOCTI i moBary,
pyiHaMu — sICHUM Majal KyJbTypu! ..
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NMEPEKNAAAMU 3 TYPELLbKOT MOBM

Muxarinoea Anna
Mustafa Kutlu
MAVI K us

Sicaktan dili disari dismis bir kdpek sarsak, agir ve bezgin adimlarla
meydani bir bastan 6tekine gegip kosedeki kasabin Oniinde durur.

Oracikta dikilen kidemli sokak kedileri kendilerine benzeyen bu yasli
kopegi umursamaz. Kasap dukkaninin golgeli kapisinda naylon
seritlerden, rengarenk boncuklardan olusmus bir sineklik asilidir. Sineklik
Kipirdamaz.

Havada en ufak bir esinti yoktur. Ogle sicagl kasabanin (zerine
abanmistir. Oyleki sanirsiniz gokten kivilcim yagiyor. Binalar, agaglar,
insanlar ve agiktaki bilumum esya bir 1sik selinde yikanmaktan bitap
disup yerlere serilmistir.

Kaburgalar1 acliktan birbirine gegcmis yasli kopek, kasabin kapisina
mahmur bakislarla bir goz attiktan sonra, yine Oyle yalpalayarak koseyi
kivrilir, top akasyanin golgesine yatar.

Az sonra camlarinda sinek pisliklerinden desenler olusmus bu kasap
dikkanindan bir keman sesi yUksel ecektir.

Yal.. Keman sesl iste.

Bozkirda unutulmus bu kasabanin, sisman killi kasabi keman
calmaktadir. O gin sabahin kortinde mezbahadan gelen birkag govde et
satip bitirmis, satirt bicagl yerli yerine koymus, eini ylzini azcok
yikamis, ahsap iskemlesine ¢okuip kemanini ¢genesine dayamistir. Simdi biz
bu kasap kimdir, nedir; keman calmayi nereden 6grenmistir, calarken 6gle
ustl demeyip iki duble de raki icmekte midir, derdi nedir, diye anlatmaya
kalkarsak isi uzatiriz.

Kasabi gecelim.

Kasabin yaninda Goncli Izzettin Efendi. Kapisi kepengi gordigiiniiz
gibi kapali. Kendisi Rahmet-i Rahman'a kavusali seneler oluyor.

Oglu-usagl memleketi coktan terketti. Bu dikkan da iste yagmurun-
yasm altinda curuyor. Eee... Sahipsiz malin sonu budur.

Onun yaninda Tutlnct Zekeriyya. Pazardan pazara acar dukkani.
Pazar dedikse kasabanin sali gunleri kurulan pazari. Zekeriyya Efendi
tekel bayii oldugu icin rgji titinUnt, paketli cigaralari toptan bakkala-
cakka-la dagitir, tasi taragl toplayip marsuvan esegine atladigl gibi
alelacele koye doner. Yasli aks bir ihtiyar; zaten ¢oluk ¢cocugu da yok, bir
Koroglu bir Ayvaz. O kadar-cik aisveristen kazandigi yetip de artiyor bile.
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Daha sonra Yemci Yusuf geliyor. Herif eskiden sade hayvan yem
satardi. Lakabi oradan kalma. Yaramazin tekidir. Sonra-sonra yuku tuttu.
Unculuk, kuru gida, ne bulursa alir-satar.

Geldik meydana agilan Karci Tahsin sokaginin basina. Zaten
kasabanin sokaklari umumiyetle meydana agilir. Cay tasi ile kapli
meydanda ise pazar kurulur, kavga edilir, digtin-dernek olur; gecenin bir
vaktinde meyhaneden cikan kendini bilmez bir sarhos efelige 6zenip
meydanin ortasina kadar gelerek beyaz mendilini yere serer, comelip sag
dizini mendile dayar, olanca guict ile bir nara patlatir:

- Oooof, of. Kan kokmaktayim kan.

Kahvede, lokantada, berberde gec kalmis bir iki musteri suratini
burusturup densizin kim oldugunu bildiklerinden:

- Hih... Bok kokuyorsun be.. Diye omuz silkerler.

Oyledir. Bu kiguk kasabalarda herkes birbirini sesinden bile tanir.
Hele bazilarl, misal: Fotograf¢l Sarhos Selahattin, Tapucu Riza, Arzuhalci
Kemal Efendi kasabanin otuzbir pare koyinlu besikteki cocuguna kadar
tanir yani.

Evet Karci Tahsin sokaginin kosesine gelmistik. Buradaki blyUk
dikkan Manifaturact Haci Hadi Efendi ve mahdumlarina ait. Kirmizi
boyall ahsap oval tabela lzerindeki beyaz hurufat buna sahitlik ediyor.
Haci Hadi Efendi beyaz sakali, nurani c¢ehresi ile hdla divitin pazen,
Nazilli basmasi, kaput bezi, keten, patiska, naftalin, cenaze levazimati, en
cok da temizlik sirasinda tahta zemine dokulen yanmis yag ile talas tozu
kokulari arasinda, burnunun kemerine disen yuvarlak tel gozlUklerini
ikide bir geriye ata ata Hamzaname, MuU-zekki'n-Nufus, Yunus Emre
divani okur.
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CUHIM IITAX

BucononuBim BijJ crpard sI3WK, KBOJIUMHU, 3HECUJIEHUMH KpOKaMu
cobaka mepexoAuTh Ha 1HIIUKM OIK TUIOIIl W CTa€ Mepel JIABKOIO M' SICHUKA.
[Topsin, Tak caMO MOOUTI KUTTSIM BYJIWYHI KOTH HaBITh HE 3BEPTAIOTh HA
HBOI'O yBary.

Ha paBepsx JaBKM BUCUTH JIMIIy4YKa BIJ KOMax, a Ha HIHU
PI3HOKOJIbOPOBUMH HAaMHCTHHAMH MONpHIIMIAIa Molukapa. Jlumyuka He
pyxaerbcsa. HapiTh jerecenpkuii BiTepenmb He BiHE. OOIgHSA CIIeKa
MOBHCJIA Ha IMMi MICTeUKa. 3 HeOa CHILIIOTBCSA 1CKpH, OY/IBII, JEepeBa,
JIIOIY, YCE€ HABKOJIO BMUJIOCS y TIOTOII1 CBITJIA.

VY craporo 1mca BiJ TOJOQy ax peOpa MpocBiUyrOThbes. BiH kumae
COHHMI TOIJISIA Ha JABEpPl JIAaBKH, 3HOBY TaK 1 HE HABAXXUBIIKCH HI Ha 1110,
CKPYYY€EThCS B KITyOOK 1 JISiITa€ B TiHI aKailii.

He3abapom 3 aBku M'SICHHMKA, Ha BIKHAX SIKOI MYIIKHA BXE€ BCTUIIA
YTBOPUTHU BI3€PYHKH, BUYyBaTUMEThCS Tpa cKkpunku. Al.. A och 1 ckpurka.
VY 3abyTomy cepes CTely MICTEUKy TOBCTHH BOJIOXaTHH M'SICHHUK I'pa€ Ha
CKPMIILII.

BiH yxe mpojiaB KUIbKa TYIIOK M’ sICa, SIK1 IIPUHIC 31 CKOTOO1MHI 1Ie 32
CBITaHKY, IIPUBIB JI0 JIaAy CBOI HOXI, TaK-CAK BUMUB JIUIIE i PYKH, CIB Ha
nepeB’ sHUi TabypeT 1 MPUCYHYB J0 MiAOOPIIAS CKPHUIIKY.

Ski1o K MU Tenep 3yNMHUMOCS Ha PO3IMOBIAl IPO BOTO M'SICHUKA —
XTO BiH, 1110 BiH, JI€ HABYMBCS I'paTU Ha CKPHIIL, YA TIEPEXUIUB 32 001710M
YapKy-Ipyry paku — 3aHaATo 3arsarHemo. Kpaimie nepenaeMo 10 camoi
JaBKH.

Henopanik 01151 M’ ICHUKA 3HaXOJUThCSl 4OOOTapHs maHa [33eTTiHa.
Sx Bu OGauute, ABEpHI pojeTu omyiieHi. Kilbka pokiB MUHYIJIO 3 THX IIip,
SK BIH ITIIIIOB Ha TOM CBIT.

Moro cuH-miuIiTOK y>KE€ JTaBHO TIOKMHYB OaThKIBCHKHU JIM, a JaBKa
Tak 1 rHUE mig gomamu. Hy oT 1 KIHEIb cHajky, SKUW JIMIIUBCS 0e3
BJIACHHUKA.

A och mopsia TNpojaBelb TIOTIOHY 3ekepis. BiH mpamroe 0e3
BuxigHux. IlaH 3akepiss — MOHOIOJIBHMI IMOCTAa4ajJbHUK TIOTIOHY, BiH
ONTOM PO3MOAUISAE IUTApKU MIXK OakalliiHUKaMH, XyTKO CKHJIa€ BCE B
MIIIKH, 3aCTpuOy€e€ Ha CBOTO MeEp31POHCHKOTO BICIIOKA W TOCIIMIAE [0
cena. HopoBnuBuii ctapuii Tak 1 3aJWIIMBCI OJWHAKOM, HE 003aBiBCA
CIMEMCTBOM. YK€ CTUIbKM TpoIlled 3apoOHWB TOPTiBIECIO, aj€ BOHU TaK 1
JIeXKATh HEPO3TPAUYCHUMMU.

Tpoxu gami — toproseup pypakem FOcyd. Yonor'sira y MuHyaomy
MpoJIaBaB 3BUYAWHHMI KOPM I XyIO0OH, 3BIATH ¥ MpI3BUCHKO. KBaBUil
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takui. [1i3Hime po3oarari. Tenep npomae Bce, MO MIABEPHETHCS — MYKY,
CYXO(PYKTH.

Och Mu Bke W Ha mouarky Byiauli iMeHi Kapmxu Taxcina, 1o
BUXOAUTH Ha ILToNTy. B3arai, BC1 TYTEIIHI BYJIUIIl BUXOJSITh CIO/IH.

Ha BuMmoIIeHii KaMiHHSM IIJIOINII PO3TAIIOBYIOTH 0Oa3zap, BEXyThCS
CBapKH, MPOBOJSATHCS BECUTbHI TYISHHS. YHOU1, OyBa€, BUXOAUTH 3 IIUHKY
' SHUYKA, 1 3 OaXaHHSAM IMOCh YTHYTH MPOMAE aX JI0 CaMiCIHBKOI
CEepEUHU IUIOMNI], MOCTEIUTh OLIMH HOCOBHYOK, CTAaHE HAa HHOTO MPABUM
KOJIIHOM 1 11O € CHJIM 3arOPJIaHUTh:

- Aaaii kpos! S cmepaxy KpoB' 10, KpoB!
Tomi B kaB'sipHI, pecTopaHi, y MEpyKapHI Mapoyka Mi3HIX KIIEHTIB
HACYIUIITh OONMWYYs, 370TANalOThCSA,  XTO II€ XyJIraHuUTh 1 Oaifmyxe
CKQXKYTh!

- Xax... Ta tu naitnoM cmepaui!

VY 11poMy Maje€HbKOMY MICTEUKY BCi BII3HAIOTh OAWH OJJHOTO HaBITh
no rosiocy. OcobmuBo Taki ocobu sik Qororpad CensxaTiH, YTHOBHUK
KaJacTpoBOro ympabiiHHs Puza, noBipenuil nan Kemanb. BoHu 3HaIOTH
YCIX 1 KO)KHOTO, BKJIFOYHO 3 HEMOBJISITAMM.

Tenep mu Ha posi Bynuni Kapmxu Taxcima. Ock 1eill BenuKui
MarasuH HaJeXUTh MaHy()aKTypHUKY NaHy Xajku Xajl Ta WOro CHHaM.
Hamvic Ha nepeB’ siHiM OBasibHIN BUBICIN, TodapOOBaHiil y YepBOHE, SKpa3
PO 11€ ¥ CBIAYMTh.

[Tan Xamkum Xaai cuBOOOPOAWiA, BCE M€ 3 CAIOYUM OOTHIISAM
YOJIOBIK, cepel  3amaxiB ¢uiaHeNi, Ha3UIMCBKOro CUTIIO, Os31, JbOHY,
Oaructy, HadTandiHy, HEOOXIJHUX MJIA IOXOPOHY pedYeil 1, HalyacTille,
cepell apoMariB JEPEBHOTO MOMENY, PO3CUIAHOIO Pa3oM 13 MEPEropuioro
OJIIEI0 Ha JIepEeB sIHy MIJJIOTY, HAaCyHYBIIM Ha CBIl HIC 13 TOPOMHKOIO
IpOTSHI OKYJISIpY, SIKI BiH pa3 MO pa3 IMOMNpaBIisie, MOCTIMHO YHUTaE
Xamzaname, Mro3ekkia-Hiodroc, nuBaH IOHyca Empe.
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Muxainosa Enuzasema

Omer Seyfettin
ILK CINAYET

BEN, hep aci icinde yasayan bir adamim! Bu sikinti adeta kendimi
bildigim anda basladi. Belki daha dort yasinda yoktum. O gin bugtnddr,
yaptigim degil, sadece dusundigim kotultklerin bile vicdanimda
tutusturdugu sonsuz cehennem sikintilari iginde kivraniyorum. Beni Uzen
seylerin hicbirini unutmadim. Anilarim sanki yalniz hiiziin icin yapilmis.

Evet, acaba dort yasinda var miydim? Ondan Once hichir sey
bilmiyorum. Biling, basimiza yakmayan bir yildinm gibi nasil duser?
Tolstoy, daha dokuz aylik bir cocukken banyoya sokuldugunu hatirliyor.
IIk duygusu bir hoslanma! Benimki miithis bir sikintiyla basladi. Ben ilk
kez kendimi Sirket vapurunda hatirliyorum. Hala gozimin éntinde: Sanki
dinyaya o anda dogmusum, annemin kucagl... Annem, yanindaki ¢cok sarl
sacli, genc bir hanimla gllUserek konusuyor, cigara iciyorlar. Annem
cigarasini ince gimus bir masaya takmis. Ben bunu istiyorum.

—Al amaagzina sirme! diyor.

Bana bu ince masay! veriyor, cigarasini denize atiyor. Galiba yaz.
Cok aydinlik, cok gunesli bir hava... Annem, konusurken mavi taylt bir
yelpazeyi yavas yavas salliyor. Ben kucagindan kayiyorum. Beni
kollarimdan tutarak yanina oturtuyor. GUmis masacigin halkasina
parmagimi takiyor, annem gbérmeden ucunu agzima sokuyor, dislerimle
Isiriyorum. Konustugu sart sagli hanimin carsafi mavi... Ben beyazlar
giymisim. Basim agik. Saclarim gir. Hem galiba dagilmis. Annem bunlari
diizeltirken basimi yukariya kaldiriyorum. Glnesten kum kum parlayan
tentenin kenarinda el kadar bir gélge kimildiyor.

— Bak bak, diyorum. Annem de basini kaldiriyor:

—Kus diyor.

Bu kusu isteyince,

— Tutulmaz, diyor.

Ben yine istiyorum. Annem semsiyesiyle bu golgenin altina vuruyor.
Ama golgede kimiltr yok.

— A kagmadi.

— Neye acaba?

—Yavru olacak mutlaka...

Yine yanindaki hanima déntyor:

—Anne, ben kusu isterim! diye tutturuyorum,
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O vakit annem yelpazesini birakip ayaga kalkiyor, beni koltuklarimin
altindan tutuyor ve ktictk bir top gibi disartya dogru kaldirirken diyor ki:

— Birdenbire tut ha!

Basim keten tenteye yaklasinca, gozlerim kamasiyor. Ellerimi
uzatiyorum. Tutuveriyorum. Bu, beyaz bir kus... Annem aliyor elimden,
Opuyor, sar1 sacli hanim da dpuyor, ben de 6plyorum.

—Ah zavalli, dahayavru.

— Marti yavrusu.

— Ucamiyor olmali.

— Denize diuserse bogulur.

Oteki kadinlar da soze karisiyor, «Yasamaz!» diyorlar. Annem beyaz
kusu, «A zavalli, o zavalli!» diyerek uzun uzadiya oksadiktan sonra benim
kucagimaveriyor.

— Eve goturelim, belki yasar, diyor. Ama sakin sikma yavrum.

— Stkmam.

— Boyletut iste.

GuUmis masacigina bir ince sigara takiyor. Yanindaki hanimla yine
daliyor sbze. Kuscagizin tlyleri o kadar beyaz ki... Dokunuyorum...
Kanatlarinin kemikleri belli oluyor. Ayaklari kirmizi. Kagmak icin hig
cirpinmiyor, sasirmis. Gozleri yusyuvarlak. Kirmizi gagasinin kenarinda
sanki sarl bir sey yemis de bulasigi kalmis gibi san bir iz var. Boynunu
uzatarak cevresine bakmaya calisiyor. Ben o zaman gozlerimi anneme
kaldirryorum. Yanimdaki hanimla guliserek konusuyorlar. Benimle ilgili
degil. Sonra beyaz kusun uzanan ince boynunu yavasca elimle tutuyorum.
BUtin gucumle sikmaya basliyorum. Kanatlarini agmak istiyor. Oteki
elimle onlar da tutuyorum. Mercan ayaklar dizlerime batiyor. Sikiyorum,
sikiyorum, sikiyorum. Dislerim kirilacak gibi sikiyorum, gik diyemiyor.
Sari kenarli gagacigl titreyerek acilip kapaniyor. Pembe sivri dili disari
cikiyor. Yuvarlak. Gozleri 6nce blyUyor. Sonra kugultyor, sonra sontyor...

Birdenbire kasilmis ellerimi aciyorum. Beyaz kuscagizin 6lUsU
«pat!» diye distiyor yere...

Annem donuyor egiliyor. Yerden bu henliz sicak, masum 0luyU
aliyor. «A... Aaaa 6lmuUs!» dedikten sonra bana dik dik bakiyor:

— Neyaptin?

—éhmmﬁ

— m"yle bakay1m?
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Karsilik veremiyor, avazim ciktigi kadar aglamaya basliyorum.
Annemin elinden beyaz kusun 6ltstint sari sagli hanim aliyor:

—Ah, ne glinah!

— Zavallicik.

Baska kadinlar da sbze karisiyor. Karsimizda oturan sisman, yasli bir
kadin cinayetimi bildiriyor:

— Bogdu. Gordum vallahi, ne hain ¢ocuk...

Annem sapsari kesilmis, sesi titriyor:

«Ah insafsiz!» diyerek bana yine aci aci bakiyor. Daha beter
agliyorum. O kadar agliyorum ki... Beni artik susturamiyorlar. Ne vakit,
nerede, nasil sustugumu bugin hatirlayamiyorum. Sanki sonsuza kadar
agliyorum.

Kendimi bilir bilmez yaptigim bu cinayetin Gzerinden iste otuz
yildan fazla bir zaman gegti. Simdi Sirket vapurlarinin glvertelerinde
otururken ne zaman bir marti gorsem, birdenbire nesemi kaybederim. Bir
cocuk, haykirisiyla aglamak isterim. Y Gregimin icinde derin bir sizi blyUr
buyur, gégstimi acitir.

«Ah insafsiz!» diyerek beni azarlayan annecigimin hic bitmeyen
paylamasini duyar gibi olurum.

HEPHIA CMEPTD

A — monuHa, M0 NepexuBae el Oulh noctiiiHo! BiH kuBe B MEHI 3
TOTO Yacy, sk s ceOe mam’ sitaro. HameBHo, e # 90THPHOX MEHI HEe OyIIo.
Sk Toro JHS, Tak 1 CbOTOJHI S BIAIYBarO T€ 3710 B c001, TOKOPH CYMITIHHS
IIEPETBOPIOIOTh MOIO PEaNIbHICTh Ha TeKiIo. S He 3a0yB »KOAHOI Ap1OHMIII,
YKOJTHOIT AeTalll, yce rmam’ sitaro. Moi criorajiy 31TKaHi 3 nevanti.

Ta uu Oyno meni Bxke dYorupu? Hidoro He mpuramyio 0 TOTO
MoMeHTy. [{ikaBa piu Hama CB1IOMICTh, BOHA SIK CHiajiax OJIMCKABKH, IO
npoHusye Ham po3ym! ToiscToil mam’gtae, IK KynaBcs y BaHHI B JIEB’ ATh
MicsuiB. [Ipuemni nepuri cnoragu! Moi k — To kaxiuBui Oulb. Yrepie s
cebe mpuraayr Ha kopaoOumi. Lle HaBiTh 1 3apa3 nepen ounma. Haue Bech
CBIT TOJl 3aCTWI, JIUIIIE MaMUHI 00iiiMHU... Mama roBOpuThH 13 OLISBOIO
MaHSHKOI, BOHHU MajsATh. MaMa BCTpoMuiia Urapky B TOHEHbKUIN CPiOHUI
MYHIUTYK. £ oro xouy.

— Tpumaii, ane He TATHU 10 poTal — rOBOpUTH BOHA.

Toni 1ae MeH1 TOM TOHEHBKUMW MYHJIITYK, LIUTAPKy KUJA€ B MOpE.
HamnesHo, mito. [{yxe sickpaBe coHIIE... PO3MOBIISItOUM, MaMa HEKBAILIMBO
oOMaxyeTbcsi ONaKUTHUM BisjioM. S Bucim3aro 3 i1 oOiimiB. Auje,
BXOMUBIIIM MEHE 3a pPyKy, BOHa cajpkae MeHe Hazajd. ['parocsi cpiOHHM
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MYHJINITYKOM, TIOKH Mama He 0adWTh, TUXCHBKO KiIady HOTO 10 poOTa,
npoOyro Kycaru. buisgBa maHsiHKa, 13 KOO TOBOPUTH Mama, OJIATHYTa B yCE
onakutHe... S BasrHyTHil y Oute. S Oe3 kamentoxa. Moe rycre Bojoccs
PO3BUBAETHCSA. MaMa BeCh yac MoIpaBiisie HOro, 3aJiMparodyd MEH1 TOJIO0BY.
Big 6arcKydoro TeHTy majae JIMIIe MajJeCeHbKa TiHb.

— JluBuCH, — Kaxy MaMi. BoHa mijHiMae monsi;

— IITamka, — BiAmIoB1/1a€ MeHI.

— 4 Xo4y 11O OTAalIKY.

— He miimaer, — kaxke Mama.

— 51 BCE omHO X0uYy.

[Tapaconbpkor0o Mama JIET€HbKO BIaps€ TEHT. AJie HIYOro He
3MIHUWJIOCh.

— A, He ToJIeTLIA.

— Ane yomy?

— HaneBHo, yekae Ha nTalicHs . ..

3HOBY ITOBEPTAETHCS JI0 MTAHSHKH.

— Mawmo, s Xouy 1110 NTamKy! — NpogoBK Y0 CKUITIUTH.

Tonl mMaMa, MOKJIABIIM BisJIO, MIJBOAUTHLCSA, OEpe MEHE IiJI PYKHU 1
MIJIKUIY€E Bropy, Haue M’ 4.

— CnipoOyi#i cmiiimaii, xa!

HaGmmwxkarocs 10 TeHTy, o4l cstoTh. [IpocTsararo pyku. Yxomnus. Lo
Oimy mramky... Mama 1i 3abupae, minaye, OUIIBa MaHIHKA TEX 1i IUTYE, TOI
a.

— Oi1 6110a11Ha, 111€ 30BCIM MajeHbKa.

— [ITamens yankmu.

— He moxe 3neTiTu.

— SIK1110 BTpanuTh B MOpPE, ITOTOHE.

Kinku nopyu menouyth: «He BmxkuBe!» Mama, tpumarouun Oty
nTamky, npoMoBisie. «Oi OijonaiiHa, ol HemacHa!» 1 nepenae i MEHI B
PYKH:

— 3abepiMO J1010MYy, MOXE, BUXOJUMO, — Ka)ke, — ajie He CTUCKai
CUJIBHO, CHHOYKY.

— He ctuckarumy.

— Ocb Tak 1 TpUMan.

Y CcpiOHUI MYHIIITYK BCTPOMIIE TOHKY murapky. I[Ipomomxkye
PO3MOBY 3 OLIABOIO MaHsHKOO. Ilip’sl mTameuyku HAcTUIBKHM Oijie, II1o...
Topkatock. BigquyBaro Bci KICTOYKM y Kpuiiax. Jlanku yepBoHi. 30BCIM HE
BOPYIIUTHCA, JISTYHO. Oul Kpymil, sK Tya3uku. Ha KiHYMKY 4YepBOHOTO
135002 MIOCH YKOBTE, HA4YC 3AJIMINKH 1K1 9M e M0Ch. BTarye mmio, xoue
OMISIHYTH BCE HaBKojo. S nuBiocs Bropy Ha Mamy. BoHa Beceso
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po3MOBIIsie 3 KiHKOO Topyd. He 3Beprae Ha MeHe yBaru. JlereHbko
Topkatocs mwui nramku. [lounHaro ctuckaru 3 yciei cunu. Bona xoue
pO3MpaBUTHU Kpuiia. [HIIOKO pyKoro iX Tpumaro. KopanoBi JIanku TpuMaro
komiHamu. CTHCKAI0, CTUCKAO, CTUKAI0. MIIHO 3IiMmmoro 3you. Ii 135000k
TPEMTUTH, BIIKPUBAETHCS Ta 3aKPUBAETHCS. POXKEBHII TOHEHBKUU SI3UMYOK
BUNA3UTh Ha30BHi. Kpyrmmii. Ii oui cTators Benerenchkumu. IToTiM 3HOBY
MaJICHbKHMH, TIOTIM TaCHYTh...

PantoBo po3tynsto pyku. MeprBa Oina mTaiika Hajae Ha 3€MITIO
«Oyx!»...

Mama noBepraeTbes, cxuiserbes. IliaHiMae i1 3 3emuti, 1€ TETLTy.
«A... aaaa, nomepnal» /[uBUTHCS MEHI MPSIMO Yy BIYL:

— 1o Tu 3po6uB?

—Tu ctucHyB?

— Tak?

He BiamoBigaro, mouynHaro miiakatyd. biisiBa maHsHKa TEX I1aye Ha
MOMEPJIOI0 011010 MTAIIKOO, IO ¥ 10C1 y MaMHU B pyKax:

— AX, sixkuit rpix!

— Bigomamnaa.

Kinku mopyy 1moch OypMOTSTh. TOBCTa JITHS >KIHKA, IO CHALIA
HABIPOTH, KaXeE PO Mil 3JI0YUH:

—3axymuB. S 6auniia. SIka K )KOpCTOKa AUTHHA. ..

Mama HakaxaHa, TOJIOC TPEMTUTh. «AX, Oe3KaabHUI!» I morsin
npoHu3ye MeHe Hackpi3b. llle cunpHime miavy. [lnady Tak cuiabHO, 1IO...
MEHE BXKE€ HE MOXYTb 3aCIOKOITH. S BiKe HE maM’ ATaro, sIK, KOJIU Ta JIe TOAl
3acmokoiBcs. Haue mmakaB 6e3 ynuny.

I3 Toro wacy, sik s CKOiB T€ BOMBCTBO, MOXJIMBO, 1 HEHApPOKOM,
munyino Ouneine 30 pokis. I 3apa3, konu 6 s He MOOAYMB YaliKy, CUJIAYN HA
najyo1 kopaliis, BIAUyBarO TOH O11b. SIK AuTHHA, X04y puUaAMa pUAATH. Y
MOEMY ceplil 30UpaAETHCS 11ei 011, CJIbO3U HAIOBHIOIOTh MEHE BCHOTO.

«Ax, Oe3kanpHUI!» — MaMuHI cJIOBa, IO 3aBXIU JIYHATUMYTh Y
MOIiil TOJI0BI.
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MEPEKNAAAU 3 PPAHLLY3bKOT MOBM

IIpoxonuyx Hamanis
Philippe Delerm )
DEBALLER UN CD

A lamaison, des CD, on en a juste une dizaine, ranges debout sur la
petite table pres du lit. Souvent, on les regarde, un par un, parfois en
posant a coté un vieux disgue microsillon des parents, pour bien voir la
différence — pour s éonner gu on puisse enfermer autant de musique dans
ce petit carré. Mais ce qui est extraordinaire, c'est quand on vient de
|"acheter, on se retrouve dans la rue.

On ne va pas pouvoir | écouter tout de suite, et ¢’ est ca qui est bien.
On se débarrasse d abord du sac en plastique, et puis, tout en marchant, on
s attague a la cellophane. C est toujours un peu difficile, un peu énervant,
et on finit par déchirer avec les ongles, parce qu on n"ajamais la patience
de défaire | emballage en tirant le fil doré. Dga comme ¢a, le compact est
beau. Dans cette boite trés plate et transparente, il y a plein de chansons
gu on aime, et on arrive pas tout a fait a y croire. Papa dit que c éait
mieux avant, dans sa jeunesse, quand on achetait un disque et qu on
regardait | album, avec une grande photo au milieu. Mais on trouve qu'il a
tort. Un CD c'est tout petit bien sur, mais c'est pour ¢a que c est beau.
Cest un objet précieux, raffiné: sur la gauche, la charniere presgue noire,
avec des rainures minces, lui donne une touche de grande classe. Les
lettres aussi sont bien; elles paraissent délicates parce qu elles sont
minuscules, au dos du disque: arrangements, producteur exécultif,
réalisation. Méme le code a barres est joli, sur la tranche: on dirait une
espece de piano. Sur le devant, ¢ est encore mieux quand il y a un decor,
un paysage, parce quil est tellement miniature qu'il prend une allure
fantastique.

A |'angle d'une rue tranquille, on peut enfin entrouvrir le mini-
coffret. L3, c'est toujours fabuleux: le disque argenté est traversé par un
rayon aux couleurs de | arc-en-ciel. En inclinant le disque, on peut faire
tourner | arc-en-ciel, ou bien le faire disparaitre dans la mer d argent. C est
vraiment étrange, cet espace lisse et plein de reflets: ¢’ est comme une autre
planete, |a planete secrete de la musique.

On fait glisser hors des encoches le livret avec toutes les paroles des
chansons. Les lettres sont encore plus petites, mais tres fines, tres nettes, et
on peut les lire facilement. Il y a des photos tres pales sur le fond du
papier. C est bien fait: la couverture du livret est aussi celle du disque — on
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a beau le savoir, ca reste mystérieux de se dire que c'est un seul objet, et
on est surpris de se retrouver avec la boite transparente. On pense déja au
bon moment qu on passera quand on s allongera sur son lit pour ecouter, la
premierefois, en feuilletant le livret.

Mais c est presgue plus parfait avant, dans larue, comme si | arc-en-
ciel dans sa boite transparente était tout a fait pur, comme s'il avait un
pouvoir surnaturel.

Dans mille ans, quand des archéologues trouveront des CD, ils ne
sauront peutéire pas que ca servait a faire de la musique. On essaie de
penser comme ¢a, de se dire que ¢’ est smplement un objet trés joli qui ne
sert arien, et qu on regarde sans se lasser.

PO3IAKYBATHU JUCK

VYnoma B TeOe MTYK 13 JECITh KOMIAKT-TUCKIB. CTOATh HA CTOIHKY
Ol1s1 JI1’KKa, 1 TH 4aCTO PO3AUBIISIENICA iX OAMH IO ogHOMY. Ta 1mie iHoAl
MOKJAJEI MOpydY cTapy OaThKIBChKY BIHUIOBY IIIATiBKY, 1100 m00pe
30arHyTH PI3HUIIO 1 JUBYBATUCA, SIK MOKHA BMICTUTH CTUIBKH MY3UKH Y
el MaJIeHbKMM KBaJpaTUK. AJI€ HaWJMBOBHIKHIIIE IMOYYBAENICS TO/I,
KOJIH, IIIOMHO KYNUBILU JIUCK, BUXOJHUII HA BYJIUIIIO.

JIMCK HE MOXKHA MPOCTYXaTH Bipa3y K , 1 B [bOMY — CBOSI IPUHA/IA.
Cnouarky 1030aBis€IICS IJIACTUKOBOI KOPOOOYKHM, a IOTIM Ha XOmay
nouynHaem 3aupatu nenodan. Croepury HaMaraemicss TOTATHYTH 3a
30JI0TUCTY CTPIYKY — HE BUXOJUTh, HE BUCTAYAE TEPITIHHS; TO/1 MTOUMHAEIT
3IUTUACS 1, KIHEIb KIHIIEM, PO3PHUBAEINI OOTOPTKY HITTAMH. AJi€ KOJIU
PO3KpUBAEI, 3 SIBISETbCS AUCK-KPACYHUUK. Y MM TUJIACKId MpOo30pii
KOpPOOOUIll CTIIbKH YJIIOOJEHUX IMICEHb, 110 SKOCh aXX HE BIpUThCs. Taro
Kake, 10 paHilie, 3a Woro MoJIoAoCTi, Oyno Kpamie. Toal KymyBaiau
TJIATIBKY W OMBUJIMCS HAa OOKJIAJIMHKY-KOHBEPT 13 BEJIHKOIO (oTorpadiero
BCEpearHI. AJe, MO-MOEMY, TaToO IOMMJISETHCSA. 3BICHO, JIUCK 30BCIM
MaJICHbKHI, ajie camMe B 1bOMY HOro «poa3uHka». KommnakT-mryka
NelKaTHa, BUTOHYEHA: JIBOPYY — YOPHE KpPIMIEHHS 3 TOHEHbKUMU
3a3yOpunkamu. KpimienHs ne momae misHioo. KpacuBi i aApiOHEHBKI, a
TOMY $IKICb OCOOJMBO BHUTOHYEHI OYKBOYKM Ha 3BOpOTHOMY Oori. Ha
CIIMHIIl JWCKA. apaHXyBaHHS, MPOJIOCep, BHKOHaBelb. CHMIATUYHUN
HaBITh IITPUX-KOJ CKparo: cBoepigHe miaHiHo. Ille mimnire, xonu criepexy
KOpPOOOUKY MPUKPALICHO SIKUMOCH KPA€BHUJIOM, a KPA€BUJ L€ HACTIIBKU
MIHIATIOPHHH, 110 3Ma€THCA (PaHTACTUIHUM.
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3a poroMm CHokiitHOi BynuIli MoskHA (HaperTi!) BiIKpUTH KOPOOOUKY.
Tam Tex ka3ka: y cCplONsICTOMY JHCKY Tpa€ paulyKHUW MPOMIHb.
Haxumnsroun 1UCK, MOYKHA KPYTUTH paiyry ad0o MPUMYCHUTH 1i 3HUKHYTH Y
Mopi cpibna. CrpaBkHE TUBO — IIs IVIaJICHbKA IMTOBEPXHS, HA SKIH CTIILKH
B1IOJTMCKIB. YC€ Haraaye 1HIly IUIAHETY, TAEMHUYY TJIAHETY MY3UKH.

Builimaemn 13 ma3ukiB KHHMDKEUKY 31 CJIOBaMHM ITICEHb. BykBuM 1ie
TpiOHIII, OTHAK
BUTOHYEHI, YITKI, 1 YATATH AY>KE JIETKO. bilijii CBITIUHU BTUCHYTI ITIMOOKO
B mamip. JloOpe mpuaymaHo: oOKIaAWMHKAa KHIKKH — 1€ BOJHOYAC 1
OOKJIaIMHKA JMCKA. XO04Y 1 3HAEI, Ta BCE K JMBHO, KOJM KOPOOOUYKa CTae
npo3oporo. I T Bxke Aymaem nOpo Ty YYAOBY MHUTh, KOJIW BIEPIIE
CJIyXaTUMeEIIl IUCK, MPOCTIATHYBIIUCH HA JIKKY 1 TOPTAIOUX KHUKEUKY.

Ane Tam, Ha Bynuil, OyJIO HaBiITH Kpalle: y IMpo3opiid kopoOoulll —
YUCTA panayra 3 SKOOCh HaJ3BUYAHOK CUIIOLO.

Konn wyepe3 TuHCSYl POKIB apXeojord 3HAWUAYTh MHCKH, TO HE
3HAaTUMYTh, 110 BOHU MOTPIOHI Il My3uku. Hamaraemics mymatu Tak
caMoO, VSBISATH, 10 KOMIAKT — II€ MNPOCTO aOWIIMI, Ha AKYy MOXKHA
JTUBUTHUCS HE BTOMJIIOIOUHCh.
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Robert Desnos

LE PAYSAGE
Javaisrévé d' amer. J aime encor mais |’ amour
Cen’'est plus ce bouquet de lilas et de roses
Chargeant de leurs parfums la forét ou repose
Une flamme al’ issue de sentiers sans détour.

Javaisrévé d’ aimer. J aime encor mais |’ amour
Cen'est plus cet orage ou I’ éclair superpose
Ses bilichers aux chateaux, déroute, décompose,
[Ilumine en fuyant I’ adieu au carrefour.

C’est le silex en feu sous mon pas dans la nuit,
e mot qu’ aucun lexique au monde n’ atraduit
L’ écume sur lamer, dans le ciél ce nuage.

A vieillir tout rigide et lumineux,

Des boulevards sans noms et des cordes sans noauds.

Je me sens meroidir avec le paysage.

IEMN3AXK

[IpucHMIOCH TIpO MF000B. 151 MF00O0B 1I1e B MEH1, —

Ta He T, TPOSIHI 1€ TPUBAOIUBUN Max,
[Ilo coBHsI€ cOOOIO TOBITPS B JicaX,
Jle Ha pIBHUX CTEKKaxX yracaroTh BOTHI.

[IpucHMIOCH TIpO MF000B. 151 MF000B 111e B MEHI, —

Ta He Oypi 11e 11aJ1, HE TPIMHMIII PO3MaX,
[0 Ha 3aMKU CKHIAE MOKEXKY Ta CTPaX,
I OCBITUTBH OCTaHHE «IPOILAN» BIAHUHI.

[{e B1J1 KpOKIB BOTOHb HA KPEMiHHI BHOYI,
CroBo 11€, 10 3ryOomiIo BijJ cede KiTrodli,
[lina B Mopi, y HEO1 XMapHHa, SIK CTPaXK.

3 BIKOM SICHICTb 1J1€, TOXK CTIMKUI1, O€3 JKaJIlB,

Sx OynbpBapu 6€3 Ha3B 1 IHYpHU 03 BY3JIIB,
BiguyBaro — KaMIHHUM CTalo, K Meh3ax.
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BIAOMOCTI NMPO MEPEKNAAAANIB

Anaovko [[mumpo
PiBue, Ykpaina
dmytro.aladko@gmail.com

banabanosa Mapis

Kuis, Ykpaina
marfabarabanova@gmail.com
Tazoyn Mia

JIbBiB, YKpaina
mial397@gmail.com

I'namenxo Cepeiti
KwuiB, Ykpaina
young19972299@gmail.com

Tynoyvo Poman
Jloccenraiim, Himeuunna
hultso@gmail.com

I'ynano Xpucmuna
JIbBIB, YKpaina
christina070298@yahoo.com

Tyyynax HApocnas
JIsBiB, Ykpaina

guculjak@gmail.com

Jletinexo Anvona
PiBue, Ykpaina
dejnekoal ona@gmail.com

Jlemuoenxo Onvea
KwuiB, Ykpaina
olga.demydenko80@gmail.com

KaHauaaT (PUIOJIOTIYHUX HAyK, JAOICHT, JOICHT
kadeapu pomMaHO-TepMaHChKOi (imomorii
PiBHEHCBHKOTO JEp)KaBHOTO TyMaHITapHOTO
YHIBEPCUTETY.

THIepeKJIagad-aMaTop, 3a OCBITOIO — KYPHAJIICT.

MarictpaHt (akyJabTeTy 1HO3EMHHUX MOB
JIbBIBCHKOTO HAaI[IOHAJBHOTO YHIBEPCHUTETY
iMeHi1 [Bana ®dpanka.

CTyneHT 4 Kypcy QakyiabTeTy NepeKianadiB
KuiBchkoro HaImioHaJABHOTO JIHIBICTUYHOTO
yHIBEpCHUTETY, OakajaBp 3a HaNpsIMOM
miaroroBku «Maremaruka» Kam'sHens-
[ToainbCchbKOTO HAIIOHAJIBHOTO YHIBEPCUTETY
iMeHi [Bana OrieHka.

HE3aJEeXKHUU KOHCYJIBTAHT 13 HUPPOBUX
KOMYHIKAIli#, mepeksiaaay.

CTyACHTKa 2 Kypcy (DaKyabTeTy 1HO3EMHHX MOB
JIbBIBCHKOTO HAI[IOHAJIBHOTO YHIBEPCUTETY
iMeHi [Bana ®@panka.

ctyneHT 4 kypcy JIbBIBCHKOTO HaIllOHAJIHHOTO
yHiBepcuTteTy iMmMeH1 IBanma dpanka,
cunenianbHicTh «llepekmanx (HiMEIbKO-
YKPaTHCHKUH TIEPEKIIa)>».

MaricTpant (akyJibTeTy 1HO3€MHOI (i10J0Trii
PiBHEHCHKOrO AepKaBHOTO TyMaHITapHOTO
YHIBEPCUTETY.

KaHJMJaT NEeNaroriyHux Hayk, JOLEHT, JOLEHT
kadeapu Teopii, MpPaKTHUKU Ta TMepeKiany
aHIIHAChKOT MOBHU (DaKyNbTETy JIIHIBICTUKHU
KHuiBChKOTO TOJNITEXHIYHOTO 1HCTUTYTY
imeHi Irops Cikopchkoro.
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J[3b00a Anacmacis
TepHonuib, Ykpaina
dzoba.anastasiia@gmail.com

Jlpaboscvka Anacmacis
KwuiB, Ykpaina
anastasi adrabovska@gmail .com

Knouxo Poman
JIpBiB, Ykpaina
romanl9 12@ukr.net

Kowapnisckas Jlvons
Ipninb, Ykpaina
|elabergamotova@gmail.com

Kpasyosa Mapia
JIsBiB, YKpaina
mariia.konoval ova@gmail.com

Kpuwmantox I'anna
Kam' suenn-Ilomainscekui,
VYkpaina

akryshtaliuk@gmail.com

Muxaiinosa Auna

Kwuis, Ykpaina
evgenyivna@gmail.com
Muxaunosa €nuzasema

PiBue, Ykpaina
mikhailova73@gmail.com

MaricTpaHT (aKyJabTE€Ty 1HO3EMHHX MOB
TepHOMIBLCHKOTO HAIIOHAILHOTO TEIarorigHOTO
yHiBepcuTeTy iMeHi B. ['Hatioka, criemiaibHICTh
«Ilepexman».

maricTpaHT KuiBChbKOTO HaI[1OHAJIBHOTO
JiHrBicTMyHOrO YyHiBepcutery. Y 2017 pori
MPOXO/IUIa MOBHE CTa)XyBaHHS B YHIBEPCHUTETI
Conrbods, [liBgenna Kopes.

nepekiagad-ppinancep; 2010 poky 3akiHUUB
npupoaHudo-reorpadiuyauii pakyiapTeT
MeniTononbChbKOro JIep>KaBHOTO MeNaroriyHoro
yHiBepcuTeTy IMeHi b. XMenbHUIBKOrO.

nepekiagay-ppiiaHcep, nepexiagad HiMelbKOl
MOBH.

MMUCbMOBUM Ta YCHHMM I€peKiazad, aCUCTEHT
Kaenpu mnepekIago3HaBCTBA 1 KOHTPACTUBHOI
niHreictuku imeHi ['puropis Kouypa
JIPBIBCHKOTO HAI[IOHAJIBHOTO YHIBEPCHTETY
iMeH1 IBana ®panka, ujneH E€BpOINEHCHKOTO
MEPEKIaJ03HaBYOr0 TOBAPUCTBA, €BPONENCHKOL
acoriamii IMEeKCHipOo3HAaBUUX JOCIIIXKEHb,
BceykpaiHcbkoi CHIKM BHKJIAJadiB MEepeKiIaay
ta HaykoBoro toBapuctBa imeH1 IlleBueHka
(Komiciss BcecBiTHBOI niTeparypH
imeni M. Jlykaria).

KaHaAuaaT (PUIOJOTIYHMX HAyK, JOIEHT, JOICHT
kapenpu anraidicekoi mMoBu Kam'sHelb-
[ToaiIbChbKOTO HAIIOHAJIBHOTO YHIBEPCHUTETY
iMeH1 IBana OrieHka.

crtyaeHtka 4 xypcy KuiBchbkoro HarioHajabHOTO
yHiBepcuTeTy iMeHi Tapaca IlleBuenka,
cnenianpHIcTh «Typelbka MoBa 1 JiTeparypa Ta
TepeKIIa.

KaHIuJar (pUIONIOTTYHUX HayK, JOLIEHT Kadeapu
poMaHo-TepMaHChKkoi (isonorii PiBHEHCHKOTO
JIEP’KaBHOTO 'YMaHITapHOI'O YHIBEPCUTETY.
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Myxina Anacmacia
Huinpo, Ykpaina
lanonymais@gmail.com

Haymenxo Onvea
OuaxkiB, Ykpaina
tenderl4@gmail.com

Heuunopyx Bixmopis
Ocrtpir, Ykpaina
netschyporuk.wita@gmail.com

IIpoxonuyk Hamanis
PiBue, Ykpaina
chaton35374@ukr.net

Ilywxko Ipuna
JIbBiB, YKpaina
iryna.pushko@gmail.com

Puoickos Anopiti
Mexiko, Mekcuka
andreykim@hanmail.net

Pomaniox Beponika
PiBue, Ykpaina
nikusa2014@gmail.com.

Cmonvuuyvxa Onvea
KwuiB, Ykpaina
mytholog7@gmail.com
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ctyaeHTka 4 kypcy (akyiabTeTy YKpaiHChKOi i
1HO3eMHO1 (1I0I0Tii Ta MHCTEITBO3HABCTBA
JIHIMPOBCHKOTO HAIIOHAJIBHOTO YHIBEPCUTETY
imeHi Onecs ['onuapa.

KaHAuIaT GITOJOTIYHUX HAyK, BUKIajad
kadenapu Teopii Ta TPaAKTUKU TMEpeKIany 3
aHTN1chbKkOlI MOBU YOpPHOMOPCHLKOTO
IepxaBHOTO yHiBepcuteTry imeHi Iletpa
Morunu. Ilepeknaay MOETUYHUX Ta IMPO30BUX
TBOpIB JApyKyBaiucs y uaconuci ALARUM
(KuiB) Ta xxypuam TWINKLE (binopycis).

ctyaeHTka 4 xypcy GakyiabTeTy pOMaHo-
repMaHchbkuX MOB HamioHanpHOTO
yHiBepcuTeTy «OCTpOo3bKa aKaIeMisi».

XKYpHAIICT, Iepekiiaaad-ppiiaHcep.

CTyA€HTKa (QakKkyJbTe€Ty 1HO3EMHHUX MOB
JIPBIBCHKOTO HAI[IOHAJIBHOTO YHIBEPCHTETY
imeni IBana ®panka. Ilocima Il wmicue B
HoMiHalli «[loeTnyHuil nepeknan» KOHKYpCy
CTYIEHTChKUX poOiT «Bipa Piu: TamaHt 1
BIIIaHICTH».

KaHauaaT PUIOJOTIYHUX HaAyK, Nepekiaaad. Mae
JOCBIJl BUKJIAJIaHHS B YHIBEpCUTETaX YKpaiHH,
Pecny6niku Kopest Ta Mekcuku.

cTyneHTKa 3 Kypcy GakynabTeTy 1HO3EMHO1
¢inonorii PiBHEHCBKOro J€p>XaBHOTO
TYMaHITapHOTO YHIBEPCHUTETY.

KaHauaatr ¢iaocoPchbKUX HAYK, YJICH
HamionanpHOT CHiJIKM MMChbMEHHUKIB YKpaiHH 3
2012 p., crapmuii HAyKOBUH CHIBpPOOITHUK
KuiBchrkoro mitepaTypHO-MEeMOpPiaJIbHOTO
my3ero Makcuma Punbcbkoro. Unen |COM (The
International Council of Museums) 3 2018 p.
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3aBilyBay BIJJLITY JOKYMEHTIB 1HO3€MHUMU
MoBamMu JlHimpoBcbkoi [leHTpanbHOI MiCHKOT
06i16nioTexu lleHTpanizoBaHOi cCUCTEMH
nyO6aiyHux O010J10TE€K AJd9 JOPOCIHUX.
VYKpaiHChKOIO MOBOIO HAJPYKOBaHI TEPEKIaau
noe3iit Minoma YecnaBa Ta 36irneBa I'epOepra
B 30ipkax mnoe3ii, BugaHux [eHepasbHUM
KoncynbctBoMm Pecmy6Omiku [Tombia B XapkoBi.

Cmenanok Onena
Jluinpo, Ykpaina
Inostrankadp@gmail.com

Toxkap FOnis 3aKiHYMIa XMEIbHUILKUH HaIlOHAJIBHUN
Binnung, Ykpaina yHiBepcuter. Ilepeknamauy XyTOXHbOI
yuliatokar97@gmail.com miteparypu (IIpo3u Ta moesii).
Ympixina Mapis CTYIEHTKa 5 Kypcy (axkynpreTy MiKHApOTHHX
XMeJbHULbKUN, YKpaiHa BITHOCHH XMEJIbHUIIBKOTO HAaIlOHAJLHOIO
mashaumrikhina@ukr.net YHIBEPCUTETY.
Xoxenv [lapis KaHauaaT (II0JOTIYHUX HayK, BHUKJIagau
Kam’ saens-ITominschekui, kadpenpu aHrmidicekoi mMoBm Kam'sHels-
VYkpaina [ToainbChKOTO HAILIOHAJIBHOTO YHIBEPCUTETY
dariygju@gmail.com iMeHi IBana OrieHka.
Llyn Onvea MaricTpant (aKyJIbTeTy 1HO3€MHOI (11001
PiBne, Ykpaina PiBHEHCBHKOTO JEpKaBHOTO TyMaHITapHOTO
olyatsoop@gmail.com YHIBEPCHUTETY.

3a ¢axoM IHXKEeHep-elekTpomexaHik. [lepekian
AHroeuyx Banepiu HU3KY KJIACHYHUX TICEHb Ta IHINMUX BOKAIBHHX
Kuis, Ykpaina TBOPIB y paMkax mpoekty «(CBiTOBa My3H4YHA
yavaleriy@hotmail.com KJlacuka — ykpaiHchkowo». Ilepekmamaud 3

AHII1MCcbKOI, 1TallHChKOI, HIMEIBKOI,
O1I0pYyCHKOT Ta 1HIIMX MOB.
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