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SYNTHESIS OF CHOREOGRAPHIC AND AUDIOVISUAL ARTS
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The purpose of this work is to research and create new forms of artistic expression by combining choreography
with audiovisual elements, which allows to expand the possibilities of artistic influence on the viewer, creating
interactive and multifaceted artistic compositions that stimulate not only visual, but also emotional perception.

Research methodology. Scientific works, articles and materials devoted to choreography, audiovisual art and
their interaction were considered. A review of historical examples of the synthesis of these two forms of art and their
influence on the development of modern culture is carried out.

Research results. It has been established that the integration of these two forms of art opens wide opportunities
for the creation of new, innovative artistic products that have a strong emotional impact on the audience. It was found
that the combination of choreography with audiovisual elements allows to significantly strengthen the perception of
dance compositions, adding to them additional layers of meaning and meaningful accents. The use of video projections,
light effects and music in interaction with the movement of the human body creates a synergistic effect, where all
elements complement each other, creating a complete artistic image.

The experimental part of the study demonstrated that audiovisual technologies can not only complement, but
also change the nature of choreographic productions, giving them new meanings and interpretations. For example,
changing the tempo of the music or the color scheme of the projections can significantly affect the perception of the
dance, changing the emotional background and accents in the composition.The analysis of the reactive audience showed
that the synthesis of choreography and audiovisual art significantly contributes to the involvement of the audience,
blocking the complex impact on various organs of creating a deeper and multifaceted experience, and this in turn
confirms that such artistic projects have the potential to be widely used both in theatrical productions, as well as in
performances, music videos and other forms of contemporary art.

Scientific novelty. The article attempts to substantiate and develop new approaches to the integration of
choreography with audiovisual elements, which allows creating more complex and multifaceted artistic compositions.
The study systematizes the ways of interaction of movement, sound, light and visual effects, revealing their synergistic
potential for the formation of new artistic forms. For the first time, a methodological approach to the synthesis of
choreography with audiovisual technologies is proposed, which contributes to a deeper emotional impact on the viewer
and expands opportunities for innovation in the field of modern art.

The practical significance of the research is reflected in the possibility of using the obtained results in the
creation of new forms of stage productions, performances, video clips and other types of art projects. The proposed
approaches and methods can be applied by choreographers, directors, scenographers and designers to increase the
emotional impact on the audience and create more expressive and multifaceted artistic images. In addition, the results of
the research can become the basis for further scientific works in the field of art, in particular for the development of new
directions in choreography and audiovisual art that meet the requirements of modern culture.
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XapakTepHOI0 0COOJIMBICTIO CYy4acHOTO KYJIbTYpPHO-MUCTEI[LKOTO IIPOCTOPY € B3aEMOIIPOHUKHEHHSI MUCTEITBA,
TEXHIKM ¥ TexXHOJIOTi. PO3BUTOK MHUCTEIbKMX TEXHOJIOTiH 3MIHMB HeE JIMIIE 3BYKOBHH 00pa3 CBiTy, a il iHcIipyBaB
NOsIBY HOBUX Hpodeciii, cepel sIKMX KIII0YOBE 3HAUEHHS OTpHUMalla 3BYKOPEKHCYpa SK CHeliaIbHICTh, 10 OPraHiqHO
MOEHYE TEXHIUYHHMH, TEXHOJOTIYHMH Ta MHCTCUBKUI KOMIIOHEHTH. 3BYKOPEXKHCYpa € HEBIJIIIBHOIO YaCTHHOIO
0araTbOX BHUJIIB MUCTELTB BOHA Ma€ CBOIO clieln(iKy, aje BUKOHYE Te X caMe 3aBJaHHS — 32 JOMOMOTOI0 TEXHIYHHX
3ac00iB CTBOPIOE IUTICHUN XyI0KHBO-3BYKOBUH 00pa3, i BMiHHS (paxoBO OILIHIOBATH PiBEHB IIHOTO 3BYKOBOTO 00pasy €
BOXIUBUM JUII POOOTH 3BYKOPEKHCYpa, OCKUIBKM HOTO SAKICTh BIUIMBAaE HAa OCTAaTOYHE 3BYyYaHHS (poHOTpam.
BpaxoByroun pi3Hi kputepii, mo chopMyBaimcs B YKpaiHCBKIH Ta 3aKOPIOHHIM MPAKTHUIN i SKi JIWIIE YacTKOBO Ta
HETIOBHO OIHMCaHi B JITEpaTypi, NPOMOHYIOTHECA MapaMeTpH Ui EKCHEPTHOI OIHKH (PiIKCOBAHOTO MY3HYHOTO
MaTtepiany, copMoBaHi 3a 0arato poKiB MHUTISIMH BHCOKOI KaTeropii Ta MepeBipeHi Ha BIACHOMY IMENarorivyHOMY
JIOCBIiJIi ¥ GaraTopiuHii 3ByKOPEKUCEPCHKIil MPaKTULL.

Kniouosi crosa: excriepTHa OIiHKA, 3BYKOBHH 00pa3, My3W4HHH MaTepiall, KpUTepii 3By4aHHS.

AxmyaneHicms npobniemu TIONATAE B YITKOMY PO3YMiHHI BHUMOT [0 TPEICTABICHOTO Y XYyJOKHBO-
KyJbTYPHHHA TIPOCTIp MY3HYHOTO Matepiay, SKHA 3po0JIeH0 3 BUKOPHUCTAHHAM MHCTEIBKUX TEXHOJOTIH
3BYKO3AITNCy, BPaxXOBYIOYM 3HAYEHHS CTYNIHHUX TBOPYHX MPAKTUK y POOOTI HAN IHCTPYMEHTATLHUMH Ta
BOKQJILHIMH TBOpPAaMH, YMiHHI CaMOCTIHHO PO3B’SI3yBaTH MPOOJIEMH, II0 BUHUKIIH 3 OMpPAILOBAHHSIM 3BYKOBOTO
TPakTy, a TaKOX CAaMOKPUTHUIL Ta BH3HAYCHHI piBHA 3IHCHEHOI pOOOTH 3i «3BEACHHS) Ta MAacTCpPUHTY
0araToKaHaJBHOTO 3aIMCy, THM CaMHAM PO3KPHBAIOYM CBOI 3MI0HOCTI Ta MOMIIMBOCTI JIO TBOPUOI CamMOpeati3arlii.
VYce 1ie 1a€ MOXKIIMBICTD BUKOPUCTOBYBATH LIMPOKHUIA CIIEKTP (DYHIaMEHTAIBHUX 3HaHb, 100 MPOIIECy eKCIEePTHOT
OIIHKH Ta KPUTEPIiB SKOCTI 3By4aHHS My3HYHOI MaTepii, sIka MOTPaIIsE Ha OLHKY il BEMYHOCTI MyOJiKH.

O2n1s0  ocHOBHUX Oocniodcens 1 nybnikayii. Ha cporomHi THTaHHA NPAKTHYHOTO 3aCTOCYBaHHS
CTaHJAPTIB SKOCTI 3BYKOBOTO MaTrepiany N0 My3WYHUX KOMITO3WIIHA € y IEHTPi yBaru MUTIIB, SKi 3aKIIaiii
MiZIBAJIMHA BUBYCHHS 3acO0iB Ta METOMIB OIlIHKKM 3BYKOBOI Marepii 3 XYJOXHBOTO TNOIJISAY, a caMe
YKpaiHChKUX: iHcmpymenmanvte suxonascmeo (M. babiu, H. XKykosa, JI. KopHiit, O. [lleBuenko, I'. llloctak
Ta iH.); gokanvue mucmeymeo (1. boodym, O. 3ocim, M. Mosrosuii, T. Camas, O. IlImopTeko i 1H.); yKpaiHcbka
macosa myzuxa (O. Boiiko, Y. KonBamok, T. Psa0yxa, B. Conononuk, JI. Uepkaimmna); 38yKopecucepcoii
npaxmuxu (JI. bunbunncekwuii, C. Bpyns, O. ['peGinb, JI. Mopo3, B. [lanuenko i iH.); MUCTEIITBO MaCOBHUX
Buzposuil (B. BoekyH, A. ['opbos, B. 3aiitie, A. Kannandenko, M. Kpumayk Ta iH.), a TakoX 3aKOpIOHHHX
¢axisuis: P. Bankep, [1. Bepna, b. Karn, E. Oncen, B. Xyer, JI. Yectepcen Ta iH.

Mema cmammi — pO3TISIHYTH 3aCO0H Ta METOAM OO0 EKCIEPTHOT OI[IHKH SKOCTI My3UYHO-3BYKOBOT'O
MaTrepially B KOHTEKCTi CTBOPEHHS 3BYKOBOT'O 00pa3y.

Oco06nBoro 3HaueHHsI Ha0yBa€ 3ByKOTEXHIYHMI KOMIIOHEHT, — PO3BUTOK IPOTrPaMHO-aNIapaTHUX CHCTEM
3BYKO3aIIHICY, Cy4acHI KOMIT IOTepHI KOMIUIEKCH, OaraToKaHaIbHA 1HHOBAIiifHI 1M(ppoBa 3BYKOTEXHIKA, yce Iie
TIOCTIHO PO3IIMPIOE Ta YJOCKOHATIOE MOXKIIMBOCTI 3BYKOPEXKUCEPCHKUX TPAKTHK. Ha choro/Hi 3ByKopexucep —
OJIMH 13 TIPOBIJIHUX YYACHUKIB TBOPYOTO IPOIECY, CIIBaBTOP MLTICHOTO XYJOXKHHOTO TOJOTHA MY3WYHHX
KOMITO3MI[IH Y THUX BHAAX 1 *aHpaX MUCTEITBA, JIE€ 3aCTOCOBYIOThCS MYJbTUME/iHA TEXHIKA Ta 3aco0u
XYIOXHBOT BEpa3zHOCTi. [Ipaioroun 3 akyCTHIHO-EIeKTPOHHIUMH MPOIIECOPHMHU 0OPOOKH 3BYKOBOTO TPAKTY, BiH
BEIIMKOI0 MIpOI0 BIUIMBA€E HA PiBEHb CTBOPEHHS Ta KIHIEBUH Pe3yNbTaT 3BYKOBOrO 00pa3sy, MO (iKCyeTbCS Y
pizanx 1mdpoBux (opmarax i Jayi BiATBOPIOETBCS Y IMPOCTOPI 32 JOMOMOTOIO EIEKTPOHHHX MPWIAMIIB Ta
aKyCTHYHUX CHCTEM, 1 PO3yMIHHS CTaHIAPTIB SKOCTI 3ByKOBOI'O MaTepialy J/Isl 3ByKOPEKUCEpa € PIOPUTSTHUM.

Buxnao ocnoenozo mamepiany docniosxcenns. CydacHUN MPOCTIP BaXKO YABUTH 0e3 3ac00iB MacoBoi
KOMYHIKaIlii, BCeCBITHROI Mepexi [HTepHeT, KoM toTepHoi TexHiku Tomo. [IIBuaKuii po3BUTOK TEXHIKH Ta
TexHoJori y XX cT. paguKkaibHO 3MiHUB CYCIUJIbHY CBiZIOMiCTh Ta (hOpMH KOMYHiKaIlii Mix jronsmu. He
MEHIINI BIUTMB TEXHIKK W TEXHOJIOTIH 3a3HAJI0O MHUCTEITBO, ¥ IKOMY B XX CT. BiIOYJIHMCS HalpaauKaIbHilI
TpaHcdopmalii 3a BeCb 4ac CBOro po3BUTKY. s Toro, mod oxapakTepuszyBaTh OCOOIMBOCTI Ta SKiCHE
3BYYaHHS Yy Cy4aCHOMY KYyJbTYPHO-MUCTEI[LKOMY IPOCTOPi, HEOOXiTHO CKOHIICHTPYBATH yBary Ha THX HOTO
creru(piuHUX MOMEHTAX, JI¢ HAWOLIbIIE BiTUyBA€THCSA B3AEMO/IISI MUCTEIITBA 1 TEXHIKH.

VY 1946 poui xommaniero «H.H. Softy (CHIA) po3pobneHnii oguH i3 MEPIIMX CHELiali30BaHUX
nNpuiIaaiB sl IIyMO3HIDKeHHS, mo nictaB Ha3By «Dynaural Noise Suppressor». OCHOBHOIO MeETOO
BUKOPHUCTaHHS CUCTEMH OyII0 MOKpAaIIeHHsI 3By4aHHs 11aTiBok (78 00/XB) — roJOBHOIO HOCIs THX 4aciB. Bij
CHCTEMH BHMarajocsi CKACOBYBATH He JIMIIE CTallioHapHI IIyMH, aie i Tpick BiHiny. Lle nano 3mory Bmepiie
aMEpUKAaHCHKMM paJiOMOBHMM KOMIaHisM (MOTIM iHIIMM) NepenaBaTH rpamiuiaTiBku B edip. Pamime
JIOLIJIBHO BBAXKAJIOCs, 1110 IIIYMH Ta CIIOTBOPEHHS Ha IUIaTiBKax poOJISITh X HENPUAATHUMU IS Pazio, Je 10
BOT'0 Yacy TPAHCIIOBANIMCS JIMIIE <«OKMBI» KOHIEpTH Ta mepenadi [13]. Came Toil mepiog BBaXarOTh
MOYAaTKOM cmanoapmu3ayii i popmysanus Kpumepiis AKocmi 36V4anHs 36yK08020 Mamepiany.

Hapam, y paMkax misuIbHOCTI MDKHApOIHHMX OpraHizailii 3 paJiOMOBJICHHsS Ta Teje0aueHHs, Oyiu
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PO3pOOJICHI pEeKOMEHAITl MO0 CYO’ €KTUBHOI OITIHKKA SKOCTI My3WYHHX 3amuciB. Lle Oyio moTpiOHO st
MOXJTUBOCTI YCITIIITHOTO Mi>KHAPOTHOTO OOMIHY PaioTEeNICBi3iHIX porpaM. Y HACTYIIHI POKH, OEpy4r 3a OCHOBY
i 3100yTKH, (haxiBLi 3 Pi3HUX KpaiH CBITY MOCTIHHO Y3TOMKYBAIU i YIOCKOHAIIOBAIN BCi IMMyHKTH IOAO SIKOCTI
3BYJaHHS (pOHOTpaM, KOTPi 3aCTOCOBYBAIM I BHYTPINIHBOI NMPAKTHKH. Lle cIprsuio B3a€EMHOMY PO3YMIHHIO
3BYKOPEXHCEPIB PI3HHUX CTY/AIH Ta JomoMaraso iM OOMIHIOBATHCS 3alIUCAMH, «CIUTKYIOUNChH OJJHIEI0 MOBOIOY.

OcratouHo cgopMoBaHi IMyHKTH Ta TO3MIIl HA CHOTOJHI EKCIepTH OepyTh 3a OCHOBY OLIIHIOBAHHS
KOHKYPCIB TBOPYHX POOIT 3BYKOPEKHCEPIB: (POHOTpAM «IDTIOCY» 1 «MIHYC», paJiOMOBHHX BHCTaB Ta BTLICHHS
3BYKOBHX pillleHb (PITBMIB 1 TeIeBI3iHIX mporpam. Jo ekcriepTHOI TpyIv BXOIATH KBaipikoBaHi i miaroToBIIeHi
(haxiBLi 3i cKiamy 3BYKOPEKHCEPIB, KOMIIO3UTOPIB, My3UKAHTIB, aKyCTHKIB, MPALiBHUKIB TEXHIYHOTO KOHTPOIIO
Ta iHmmX. OTIHIY TUTae K TeXHIYHA SKICTh, TaK 1 XyI0XKHS IIIHHICTh 3alHCY, HA OCHOBI CTPOTroi KOHKPETH3aIlii
mapaMeTpiB, BU3HAYAIOUYM y CYKYITHOCTI SIKICTh 3BYKOBOTO MaTepiamy. Pe3ymbrarh eKCHepTHOI OITIHKH SIKOCTI
3ByYaHHs (POHOTpaM 3aHOCAThCS Y CIICIIAIBLHO IMATOTOBICHI MpoToKoyu. Jlis 3amobiraHHs MOMKITUBOTO
«THCHEHHSI aBTOPHUTETIB» yCi pe3yJabTaTH BHOCATHCS 10 MPOTOKOJIB KOXKHMM E€KCIEPTOM CaMOCTiHHO. 3arajibHa
OINIHKAa 3aITUCy HA€TBCS IMCISA TOTO, SK (DaxiBIIMH IPOBEICHO TOBHHMI aHAII3 3a BciMa mMmapamerpamu. Jlami
OTOJIOMIYIOTHCSI CyMapHi Oajiv, HalaHi yciMa ydyacHUKaMu TPy NPOCTyXOBYBaHHS [0].

[MoTpiGHO 3a3HAYNTH, IO MPOCITYXOBYBAaHHSI HAJIAHOTO MaTtepiary MOBHHHO MPOBOIUTHUCS B MIPUMIIICHHI 3
HOPMOBAHOIO aKYCTHKOIO 1 3 BAKOPHUCTAHHSM Pi3HUX MOZENEH CTyAiHIX MOHITOPIB BUCOKOTO KJIacy.

Tlepuwum napamempom € BpakeHHS BiI 3BYyKy Ta SKICTh Iepeiadi aKyCTHYHOI aTMocep i 3BYKOBOi
MaHOpaMH CTyii. 3arajgbHa aKyCTUYHa atMocdepa 3BYKO3amucy rependadae BiIIyTTsS TPUCYTHOCTI W BIATYKY
3a]y Ta JOBKWHU MICISI3BYyYaHHS, CIIPUHAHATTS HOTO pO3MipiB 1 00’€My; aKyCTHUHHWI OaiaHC — CyO’ €KTUBHO-
crpuiiMaibHE CHiBBIHOIICHHS «IIPSMOT0» 3BYKY, 10 HAJXOIHTH BiJl JDKepena, i ioro Bijyi3epKaieHHs Bifl CTiH,
BIIYyTTS 3BYKOBOI MEPCTIEKTUBH — BiJMOBIAHICT, BUTOKIB 3BYKY B IIUPHHY Ta TJIMOMHY LIONO 1X peabHOTO
PO3MIIIIEHHS, CTBOPEHHS UTFO311 Pi3HMX BiJICTaHEH BiJl IIsAa4a 10 THX UM IHIIHUX TPYI OPKECTPOBHUX IHCTPYMEHTIB
a0o cITiBaIbKUX TOJIOCIB; 3B’ 530K PO3MIPY CTYIi IOI0 KUTBKOCTI BUKOHABIIIB; BiIIOBITHICTH My3UYHOTO 3MICTY
JI0 aKyCTUYHHX BIACTUBOCTEH CTY/Iil; BIAUYTTs IPABUIILHOI JIOKaM3allii [PKEpes 3ByKY, 110 MalOTh IIEBHE MicCIIe Y
cTepeoraHopami; TeMOp MPOCTOPOBOTO 3BYKY; 00’ €M 3ByYaHHSI.

Jpyeum napamempom € My3mdHAIN OanaHC — 3MICTOBHA BPiBHOB)KEHICTh TYYHOCTI 3ByYaHHS B 3arajibHii
3BYKOBIl KapTWHI; BIIYyTTS PIBHOBarkM MiK BOKAJIOM il aKOMIIaHEMEHTOM; 30aJlaHCOBaHE 3BY4YaHHSI OPKECTpY,
BiIHOIIICHHSI PiBHIB T'YYHOCTI Pi3HUX OPKECTPOBHX TPYII i OKPEMHX iHCTPYMEHTIB, COJICTiB-BHKOHABIIIB, JiHOBUX
oci0 TearpanbHOTO AilicTBa. llel mapameTp 3aleXWTh B MPAaBUILHOTO PO3MIIIEHHS MIiKpO(OHIB i BHOOPY
peXMMY MIKIIyBaHHS, BIUIMBY paHHIX Ta Ti3HIX BiJI3epKajieHb ¥ YacTOTHOI KOpeKIii. 3BYyKOpeKHucep
JIOMaraeTbcsi My3UYHOTO OajlaHcy B TIPOIIECi 3BEJCHHSI CHUTHANIB Bil Pi3HMX MIKpO(OHIB, BiH MOXE TaKOXK
Ti/IKa3aTH My3UKaHTaM ITOCIa0uTH a00 TIOCHIINTH 3BYYaHHS OKPEMHX iHCTPYMEHTIB [§].

[Ipu poboTi opkecTpy Oe3mocepeqHbO B CTYIil My3WYHUU OallaHC CHPUHMAETHCSA 1HAKIIE, HDK Ha
KOHIIEPTi, 1 30BCiM iHaKme 4epe3 MiIiKpoQOHH TpPU 3BYKOBIATBOPEHHI Ha CTyJiiiHMX MoHiTopax. lLle
MOSICHIOETHCS PI3HUM CITPUMMAaHHSM 3BYKY, BiJOMOTO B aKyCTHIIl SK OiHaypanbHHUN ePeKT.

ITig yac TBOKaHAIFHOIO OHOYACHOTO 3alKCy MY3MYHOI'O CYNPOBOLY M BOKaIy My3HUHHI OanaHc Oarato B
YOMY 3aJISKHTh BijI (HaXOBOTO PiBHSI BUKOHABILS, OO CIIPOMOXKHOCTI CITyXaTH W YyTH, CIIPUMMATH TBIp SIK €IUHE
1i1e. SIKIIo BUKOHABEIL € MACTPOM CBOET CIIPaBH, TO OCHOBHE 3aBJIaHHS 3BOJJUTHCS JI0 TOTO, II00 HE 3pyHHYBaTH
novatkoBuil Marepian. [Ipote mig gac GaraTokaHAIBHOTO 3aIKCY BIICYTHICTh My3UYHOTO OAJIlaHCY TIOBHICTIO JISiTae
Ha 3BYKOpEXUCepa. SHAUTH ONTUMAIBHUIM My3U4YHHN OajlaHC — OJTHE 3 OCHOBHUX 1 HEJICTKHX 3aB/aHb [ 12].

Jo nporo mapamerpy MOXKHa BiJIHECTH 1 TOHAJIBHHN 0anaHc (IHKOJM HOTO HAa3MBalOTh «PETiCTPOBUH
Oamanc») — BiguyTTs piBHOBaru 3BydanHs HY-, CU-, i BY-perictpiB My3HWYHHX I1HCTPYMEHTIB YH
OpKecTpoBUX rpyn. PiBHOBara 3By4aHHS iHCTPYMEHTIB 1OCATA€THCS, B OCHOBHOMY, BUOOPOM ONTHMAIBHOTO
MIOJIOXKEHHS! MiKpo(OHIB BiTHOCHO HAIIPSIMy BUTOKIB 3BYKY, 110 BHJI00YBAIOThCS IIMMHU 1HCTPYMEHTAMH.

Tpemim napamempom € HACUYEHICTb — IIUPOKUH CHEKTP 3BYyYaHHs IHCTPYMEHTY Ta INpaBHJIbHA
noBeziHkKa i3 ¢pasamu. Ilig yac 3anucy 3 oqHUM MIKPO(POHOM MPAKTUYHO HEMOXKJIMBO JIOCATTH HACHYEHOCTI,
a BUKOPHUCTaHHs JIEKIJIBKOX MIKpOQOHIB MoXe JaaTh (a3oBe CHOTBOPEHHs. TOMY BEIHMKOI KITBKICTIO
MiKpO(OHIB TIOTPIOHO KOPUCTYBATUCH KOPEKTHO, MPU MOTPeOi NMEPEMUKATH KHOIIKY «IepeBepTaHHsD» (a3u
Ha MIKIIEpHOMY IYJbTi, 3p03YMiJIO0, 32 i HassBHOCTI.

Yemeepmum napamempom € TPO30PICTb 3BYYaHHS — MOXJIIMBICTH THMYacOBOTO Ta SIKICHOTO
pO3Mi3HAaBaHHS OKPEMHX BUTOKIB y 3arallbHii 3BYKOBIH KapTHHi, PO3PI3HEHHS TEeMOPAIbHOTO 3BYYaHHS
OKpeMHUX IHCTPYMEHTIB B OpKECTpi, SICHICTb MY3W4HOI (DaKTypu, pO30IipJIMBICTE MOBH IPU XYyIOXKHBOMY
yntanHi. BoHa HampsMmy mNoB’s3aHa 3 aKyCTHYHOIO aTMOC(epor0 y CTy[il, PO3MILIEHHSIM MiKpOQOHIB i
HAJIOKHOIO YCTAHOBKOKO PIBHIB CHUTHAJIB BiJI KOXKHOTO JDKepela 3BYYaHHs, MY3UYHOTO Ta aKyCTHYHOTO
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OayanciB. Tako)k TIPO30OPICTH 3HAYHOIO MIPOIO0 3aJICKUTh Bil 1HCTPYMEHTOBKHM TBOpPY Ta SIKOCTI HOTO
BUKOHAaHHS. YacTKOBHMHM MapamMeTpaMH HPO30POCTI € pericTpoBa Mpo30piCTh 3BYYaHHS; THMYAcOBa
MPO30PICTh; pO30IPIAMUBICTD TEKCTY; 3MUTTS 3BYKIB; TOCTPOTA JIOKATi3allil, sSKa MiAKPECIIOE IUPUHY OKPEMHX
JDKeped 3BYKy; crepeodoHigHe po3mmpeHHs (IIPH MOXKIIUBOCTI B KOJKHOMY OKPEMOMY BHTIAJIKY).

I’ssmum napamempom € SICHICTh 3ByYaHHS. BiINOBITHO 10 IBOr0 KPUTEPilO 3BYYAHHS OILHIOETHCS
BiJINIOBITHO JIO OMO3MITIH «3Ma3aHe — JICTANIbHEY, «PO3ILUTUBYACTE — YITKE», «HEepo30ipimBe — po30ipimBe». OHa 3
TIPIYHH BTPATH SICHOCTI Y 3aIKCY IIiJT Yac <«OKMBOT0) BUKOHAHHS — MOTIpIIeHHS cTepeodoHiuHoro BupimenHs [11].

Llocmum napamempom € TemOpanbHe 3a0apBiieHHS 3BydaHHS. TeMOp mOBHMHEH dYiTKO 1 0e3
CIOTBOPEHB 30epiraTu BIaCTHBICTh 3By4aHHs My3WYHUX iIHCTPYMEHTIB, CIiBAIIbKHX TOJIOCIB Ta XYA0KHBOTO
YUTAHHS, YACTOTHHWH XapakTep 3BY4YaHHS OCHOBHOTO TOHY W 00epToHiB. YacTKOBMMH ITapaMeTpamMH
TeMOpaidpHOI 3a0apBIEHOCTI € TemOpalibHAa piBHOBara, amIUNITyIHO-YacTOTHI ¥  (a309acToTHi
XapaKTepUCTUKH, MIEPEXiTHI MPOLECH, «BPAKEHHS MIPUCYTHOCTI».

SxicTe mepenadi TemMOpy 3aJ€KUTH BiJl pO3TalllyBaHHS IHCTPYMEHTIB Ta BUKOHABLIB J0 MeMOpaHu
MikpodoHa (MIKpo(OHIB) y CTyMIHHOMY MPHUMIINCHHI; XapaKTepy aKyCTUYHUX BIIACTHBOCTEH CTYIil; Bix
MOBHOTO TPAKTy 3BYKO3aIlUCy; TEMOpaILHOTO 3a0apBieHHs i MipH JOCTaTHOCTI IITYYHOI peBepOeparii.

3a J0MOMOroOI0 aHaJOroBUX 1 HHU(POBUX KIABIIIHUX I1HCTPYMEHTIB MOXKHA CTBOPIOBATH HOBI
CHHTETHYHi 3BYKH if TeMOpH. X TakoX XapaKTepH3ylOTh 3a Pi3HHMH MapaMeTpaMH, K OT TeMOp MpHueMHHit
ab0 HENpUEMHMIA, MOAIOHNI YM HEeTMOAIOHUH 10 3ByYaHHS TPAAMIIHHOTO MY3WYHOTO IHCTPYMEHTA; BiH € Y
rapMOHil 3 OPKECTPOM YH BUIAJA€ 3 HHOTO.

Cvomum napamempom € CTepeoBpaxeHHs (crepeooHIuHII OaaHC) — BiAYYTTS POCTOPOBOTO PO3IIOLTY
1 pO3IUTBHOI 3MaTHOCTI 3By4YaHHsA. CTepeoOHITHICTh 3aIUCY PO3MIIIAETHCS 32 TAKHMMH IIapaMeTpaMH: YiTKiCTh
JIOKaJi3amii JpKkepen 3BYKY (BIIYYTTS PO3MOIUTY OKpEMHX iHCTPYMEHTIB B OpKECTpi); IIMPHHA 3BYKOBOTO
BpakeHHS;, crepeooHiuHn OanaHc MiK CTOPOHAMHM — YiTKIiCTh YSIBU CEpEJMHH CLICHH IiJl 4ac TeaTpalbHUX
CHEKTaKIIIB UM JITePaTypHO-My3UYHIX KOMITO3HUILH, TUIABHICTh TIEpeCYBaHHS BUKOHABIIB Ha CIIEHI; BiJICYyTHICTh
«3BYKOBOI JIPKM» y CepefrHi aHCaMOIll0 BUKOHABIIB. YaCTKOBUMH MapamMeTpaMul CTEPEOBPAKEHHS € IUpUHA
3BYKOBOI KapTuHU (cTepeoOasa), KyT CIIyXaHHs, BU3HAYEHHS HAIpSMKIB, cTepeo(OHIYHA piBHOBara. Takox
MOTPIOHO BU3HAYUTH CYMICHICTh CTEpEO(OHIYHOTO 3aM¥cy 3 MOHO(OHIYHIM BiITBOPEHHSM 32 PiBHEM, TEMOPOM,
MY3WYHUM OalaHCOM, TPO30PICTIO 3BYYaHHS 1 IPOCTOPOBOTO Bpa)KeHHS [4].

Bocvmum napamempom € AUHAMIYHWEA Iiana3oH — Jiana30H HaWOUIBIIOrO i HAHMEHIIOrO PiBHS
CUTHAJy, 10 BUMIpOEThes B dB. Curnanu, mo MarmTh AyXe BEIUKUN JUHAMIYHHUE Jiana3oH, MOXYTh
BUKJIMKATH NIEPEBaHTAKEHHS 3BYKOTEXHIUHOT anapaTypu. My3W4HUIA MaTepiai i3 HeOCTaTHIM ANHAMIYHUM
JiamazoHoM abo ManuM curHajioM (Hwk4de MiHyc 8 dB) Moke OyTw BH3HAHUM HENPHIATHUM. IcHye
MOJJIMBICTh BCE BUIIPABUTH ITiJ] YaC MACTEPUHTY, aJie He Y BCiX BUMAKaX BiH 3aCTOCOBYETHCS 10 (QoHOTpaM.

Leg’ssmum napamempom € PpiBeHb LIyMiB (CIIOTBOPEHB). 3a BIIMOBIJHMM MapaMETPOM 3BYKO3AIlHC
OIIIHIOEThCS 3 TIOTJIAAY CTOPOHHIX 3BYKIB, IO 3aBaXKAIOTh CIpHAMaHHIO aymiomarepiamy. Lli mrymm moOpe
MPOCITYXOBYIOThCSI HE TUIBKU B TOJIOBHUX TeJle()oHax (HaBYIIHMKAX), aie 1 yepe3 cTyiiHi MoHiTopu. J[Xepena
IIyMiB IUTATHCS HA TPU KaTETOPii: MIyMH, IO MPOHUKAIOTH JI0 CTY/Iil BHACTIZIOK HEAOCKOHAIOI 130JISIIi1; [ITyMH,
CTBOpPEHI BHUKOHABILIMHU (JIMXaHHS, LIEJIECT OJATY, TOPTaHHS HOTHHX CTOPIHOK, KJIAI[aHHS KJIAIaHiB TyXOBHX
THCTPYMEHTIB, CKPHII CTPYH, TYIOTIHHS Hir, CTYKIT MeJai posulsi, CKPUIIHHS MiJICTABOK JUIS XOPY YW PI3HUX
MeOJTIB TOIO); €JIEeKTPHYHI IIyMHA — BJIACHI IIYMH MEpEIiCHIoBa4a i MiKpO(QOHIB, €IeKTpUYHI HABOIKU
(mepenagu Harpyru), QOH, KOTpUM TeHepye MiAKIFoUYeHe OONaJHAHHS 1 KW MPOHUKAE B OCHOBHY JIHIIO
ENIEKTPOMEPEX] CTy[ii, IIyMH BiJl CHPAIIOBAHHS aBTOMAaTUYHHX pETYJIATOpIB, IIYMH KBAaHTYBaHHS Ta
IHTEpPMOTYJIALIIHI CIIOTBOPEHHSI, JUKUTTED (jitter), rpanysspHuil ryM y iud)poBOMY 3BYKO3AITHCY.

Lecamum napamempom € TeXHIKa 3amiCy 1 «3HIMAHHS 3BYKY», IO OLIHIOETHCS 32 BOMa OCHOBHHMH
HarpsMaMu: 10 YyeMO 1 10 «OauuMo». YBara HalaeThesl MPaBUILHOMY BUOOPY 1 BUKOPHCTaHHIO MIiKPO(QOHIB,
HITPUMIT TOTPIOHOTO PiBHS, CY0 €KTUBHOMY CIPUUHSITTIO TYYHOCTI, BUKOPHUCTAHHIO IITYYHOI peBepOepallii ta
IHIIMX crenedexTiB, poOOTi AWHAMIYHMX HPOLECOPIB, SKOCTI MIKUIYBaHHS i MOHTaXy, iHIIMM YHHHHKAM
CTBOpEHH: (POHOTPaMH, HEBUCBITJICHUX Y MOTIEPEHIX MyHKTaX.

SIkmio mormepenHi ecATh MapaMeTpiB CTOCYBAIMCS TEXHIYHOI YaCTHHU 3anmcy (HOHOTrpaMm, TpU OCTaHHI
BIZIHOCATBCS 710 MHCTELBKOI. Oounadysmum napamempom € XyJA0KHE BUKOHAHHS TBOpY. Ilin HaleKHMM Uit
3BYKO3AITUCy BUKOHAHHSM IIEPII 32 BCE PO3YMIETHCS TOYHA IOCIIIOBHICTH MY3WYHOTO TEKCTY (3aJaHUN TEMIL,
(hpa3zyBaHHs, TUHAMIYHI BiITIHKH), TAKOX YHCTOTA BiOpaTo, rpa pa3oM i 6e3 moMuiok. OIiHIOIOTHCS SIK 3arajbHa
TPaKTOBKa BHKOHAHOTO apTHCTOM TBOPY, TaK 1 KOHKPETHI MapaMeTpud — TEMIl, HIOAaHCYBaHHS, YHCTOTa
IHTOHYBaHHSI, YITKICTh ApTHKYJISILII A BOKAJIICTIB Ta iHINI MOKa3HUKHU. be3noranHo 3anmcana ¢oHOrpama, sika
MICTHTb HEZOITyCTHMi BUKOHABCHKI TIOMUJIKH, MOKe OyTH BU3HaHA HENPHIATHOIO /IS TIOJAJIBLIOTO BiATBOPEHHS,
TIOTIPH BCi TEXHIYHI riepeBaru [7].
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Hsanaoysamum napamempom € apamXyBaHHS My3WYHOTO TBOpy. Haaro HacuyeHa i mepeBaHTaKeHa
apamKyBaHHAM (OHOrpaMa iHKOJIM MOXE 3pOOHMTH TBip HE3pYUHUM JUIs 3allicy, IO ’KOAHA iHHOBAIiiiHa
3BYKOTEXHiKa 1 BEJIMKHUI JOCBIJ 3ByKOpEXHCepa HE 3MOKYTh JOMIOMOTTH JOCSTHYTH Y 3allHCAaHOMY Matepiaii
HAJIe)KHOTO MY3WYHOTO OaslaHCy, XOpOIIoi MPO30POCTi Ta IHIIAX BAKITUBIX YHHHUKIB.

Tpunaoysmum napamempom € XyA0KHs LiHHICTH TBOPY. Hemae ceHcy ciyxaTu TeXHIYHO MpaBHIBHO
3pOOJICHUI 3aIluC, SKUIO BiH B €CTETHUYHOMY CEHCI HE MpEeACTaBIIsE MY3MYHO-MHUCTEIBKOI LIHHOCTI Ta
BUKOHAHWK 0€3 TOTPUMAaHHS BIAMOBITHOTO CTHIIO 1 jKaHPY. TakoX IIKOa, KOJMW YyJOBO BUKOHAHHH TBip
CIIOTBOPEHMH HEBNANO MiMiOpaHWMH IIiJl Yac 3amicy 3BYKOBHMH IUTaHAMH, & HETIOBTOPHHM, BIIACTUBUI
TIIBKM LbOMY 1HCTPYMEHTY 4YH CIIIBy4YOMYy TOJIOCYy TeMOp 3pyHHOBaHO HaaMIpPHHUM 3aCTOCYBaHHSM
ekBayaitzepa mif gac 3amwucy [10].

Bucnosxu. BMmiHHA TipopeciiiHO OIMIHWUTH SIKICTh 3BYKO3AlHCYy — OJHA 3 BKJIMBUX YMOB pOOOTH
3BYKOpEXKHCEpa B KyJbTYpPHO-MUCTELIBKOMY mpocTopi. [loTpiOHO mparHyTH 10 Toro, mo0 OmiHka Oyna To
MOXKJIUBOCTI 00’ eKTHBHOIO. TexHiyHa sIKiCTh (YOHOrpaMy He TIOBUHHA PO3IISAATHCH Y BiPHUBI Bix 1i ecTeTHYHOTO
KOMITOHEHTa, TOOTO Bifl TOTO, SIK Oyze TIIsiAad/Cilyxad y 3ali COpUiMaTH yci 11 XyIOXKHI TIepeBaru Ta HeJIOMiKH.
Bceebiunnii minxig A0 ouiHKM poOOTH 3BYKOpekHcepa (HOHOrpamMH y TMEBHOMY CEHCI € Cy0’ €KTHBHHM. Tomy
NOTPIOHO 3 THUX CaMHX IMO3MIIH, KOPHCTYIOUHCh €IWHOIO TEPMIiHOJOTIEI0, HABYUTHCS (POPMYIIOBATH CBOE
0adyeHHsI CTOCOBHO JI0 SIKOCTI CTBOPEHOI MY3WYHOI KOMITO3HIIII. SIKII0 eKCcrepTr3y MpOBOASTH HE ONUH, a KiTbKa
(haxiBIiB (peXKrcep-TIOCTAHOBHUK, NUPHUIEHT, 3aBilyBad My3HYHOTO BTy Ta iH.), TyMKH SKHX 30irar0ThCs,
TOJl X OI[IHKM MOXKHa 3 BEJMKOI WMOBIPHICTIO BBakaTH 00 exkTHBHUMH. C(hOpPMOBaHI BHIIE MapaMeTpu
JIOTIOMOKYTb €KCIIepTaM y 3a0e3IedeHH] 3aBIaHHs 100 BH3HAYEHHS PEaJbHOTO TEXHIYHOTO Ta MUCTEIHKOTO
piBHS My3w4uHHX (oHorpaM. ['OlOBHA ifies WX TPOMO3HWINNA TIONSATAE B CTPOTIM KOHKPETH3aIlii OKpeMHX
KPUTEPIiB 3ByYaHHs, SIKi [UISTAI0Th OLIHII Ta B CYKYITHOCTI BU3HAYAIOTh SIKICTh 3By4YaHHs 3ByKOBOI Matepii.
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A defining characteristic of the contemporary cultural and artistic space is the interplay between art, technology, and
technical processes. The development of artistic technologies has not only transformed the auditory perception of the world
but has also inspired the emergence of new professions. Among these, sound engineering has gained significant importance as
a specialty that seamlessly integrates technical, technological, and artistic components. Sound engineering is an essential part
of various art forms, with its own distinct features. However, it serves a unified purpose — to create a cohesive artistic and
auditory image through technical means. The ability to professionally assess the quality of this sound image is crucial for a
sound engineer, as its quality impacts the final sound of recordings. Given the diverse criteria developed through Ukrainian
and international practices — criteria only partially and incompletely described in literature — this article presents parameters
for expert evaluation of recorded musical material. These have been formulated over many years by top-level artists and
validated through the author's pedagogical experience and long-standing sound engineering practice.

The ability to professionally assess the quality of an audio recording is one of the essential skills required of a sound
engineer in the cultural and artistic space. It is necessary to strive for an evaluation that is as objective as possible. The
technical quality of a recording should not be considered in isolation from its aesthetic component, that is, from how the
viewer or listener in the hall perceives all its artistic strengths and weaknesses. A comprehensive approach to evaluating the
sound engineer's work on a recording is inherently somewhat subjective. Therefore, it is essential to develop the ability to
articulate one’s perspective on the quality of a musical composition using a unified terminology. If an evaluation is conducted
by multiple experts (e.g., a director, conductor, head of the music department, etc.) whose opinions align, their assessments
can be regarded as largely objective. The parameters proposed in this article aim to support experts in determining the true
technical and artistic level of musical recordings. The primary idea behind these proposals is to strictly specify the individual
criteria of sound that are subject to evaluation and collectively define the quality of the audio material.

Key words: expert evaluation, sound image, musical material, sound quality criteria.
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PosrisHyTO Haciku pyHHYBaHb KyJIBTYPHOI CIIaUIMHN B YKpaiHi i 4ac pociliChKol arpecii; HaroJjomeHo Ha
cnerudini opranizamii 3akyaiiB KyJbTypH PEriOHaJIBHOTO PIiBHS B IEPiojl BOEHHOTO CTaHY; HAaroJIONIEHO Ha BTpaTax,
Ki 3a3HaJIM 00’ €KTH KyJIbTYPHOI CIIQIIMHY B KpaiHi; BUSBJIEHO HalO1IbII e(eKTHBHI (opMH, 110 BUKOPUCTOBYIOTHCS B
OpraHizalifHO-KyJIbTYPHIN MPaKTUI[lyCTAaHOB KyJBTYPH Yy 4ac BiffHM; aKIIEHTOBaHO Ha 3MiHI MiIXOMIB 0 OpraHizamii
1iei poOOTH 1 BKa3aHO HAa HAWOIIBII aKTyaIbHI MPOOJIEeMH B Taly3i epioxy BiHHU.

Kniouosi cnosa: BiiiHa, 3aKiaad KyJIbTYpH, pyWHYBaHHS, KOHIIEpPTHAa MpPaKTHKa, KOHCOJimais, ¢imapMoHis,
00JacHMIA IEHTP HApOIHOT TBOPUOCTi.
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