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TEOPETHUYHI 3ACAIA ®POPMYBAHHA
MY3UYHO-ECTETHYHOTI'O IHTEPECY 10 I'PA HA BASIHI
YYHIB JUTAYO0I MY3NYHOI IIKOJIN

Y emammi sucsimneno saxcaugicmo npodremu inHmepecy, CmagieHHs YuHs1 00 HA8UAHHS, 00 81ACHOI Ni3-
HABAILHOL Ma MucmeybKoi OisibHoCmI. 3a3Hauacmscs, ujo 6io 6upiW€HH}Z yiei npobnemu 3anexncumo sIKiCmo
0C8IMHLO20 npoyecy 6 0yOb-siKill eanysi. szkpecmoembwz aKmyanbHicms npooOyodceHHs iHmepecy VuHie
OUMAYOL MY3UUHOT WKOU OO0 MEOPUOCHI, CRIIKYBAHHA 3 MUCTEYMBOM, 6UKOHABCMBA.

Asmopu cmammi ananizyroms HAYKo8y nimepamypy ma HpakmuyHuil 00ceio 3 npobremu GopmyeanHs
MY3UYHO-ecmemuuHo2o inmepecy. Ha ocHO8i yb020 60HU V3a2albHIOOMb MeopemudHti 3acaou Gopmyeanus
MY3UYHO-eCIMemU4Ho20 iHmepecy i 0aromy BUHAYEHHA: MY3UUHO-eCIMeMUYHULL iHmepec 00 epu Ha 6AAHI YUHI8
OumsA40I My3uyHOl WKOU € BUDIPKOBOIO eMOYIUHO-IHMENIEKMYAIbHOK CRPIMOSAHICINIO VUHIG-OAAHICMIE HA
NI3HAHHS MUCTEYMEd epu Ha OAsHI, NPACHEHHs 00 MY3UYHO-MEOPUOL OisIbHOCMI MaA MUCTIEYbKOL 63AEMOOIL.

Y cmammi npedcmasnena cmpykmypa nOHAMMmMs «My3UYHO-eCMemMU4HUll IHmepec 00 epu Ha OAAHI», 00
AKOI yeIiuiIu eMoyitiHuLl, IHmMeneKmyatbHuil, GUKOHABCLKO-MBOPUUL Ma KOMYHIKAMUBHUL KOMIOHEHMU.

Bionogiono 0o euzHauenux KOMNOHEHMI6 ABMOPU CUCMEMAMU3YEANU Memoou, NpuomMu GopmysanHs
MY3UYHO-eCMemu4Ho2o iHmepecy 00 epu Ha 0aaHi YUHI8 OUMAYOL MY3UYHOI WKONU. NePEeHCUBAHHI NOZUMUE-
HUX eMOoyill, eMOYiliHe 3apadceHHs, HANaumMy8ants, CMEOPEHHs NPUEMHO20 Cepe008UYa; PO3YMIHHS YYUHAMU
3HAUeHHSA Mamepiany, AKUll 6UEUAEMbC, IHMeNeKmyanlbHe 3apadcenHs, Halaumy8anHs, BUKOPUCTNAHHS MYlb-
MumMeditHuUx 3aco0i8, CNOHYKAHHA 00 CAMOCMIUHUX, AKMUBHUX PO30YMI8, aHiMayis, ei0eo-ciodcemu, KIinu,
NOuYK0B0-00CTIOHUYLKI 3A80AHHA, KOPOMKI 0OpPA3Hi po3n06ioi npo MY3UKy, HAOYHI NOCIOHUKU, NpOOLeMHI
cumyayii, 8upasHe, ACKpase BUKOHAHH MEOPI6 guumenem, NOPIGHAHHA MY3UKU 3 MOBOIO MdA IHUUMU 8UOAMU
Mucmeymaea, BKIIOUEeHHs YUHIB 8 «AKMUGHY MEOPUY OULIbHICMb UWLIAXOM NI0OOPY NOCUNLHUX, YIKABUX, pi3-
HOMAHIMHUX, HOBUX 3 3MICIMOM YU OPMOIO 3a60aHb, MEOPHICMb, (YaHMA3YEAHHS, IMIPOBI3AYIs, NPOEKMY-
BAHHSL, NPOSPAMYBAHHSL [2DOBUX PYXIG, MYSUKYEAHHS, MATIOBAHHS, CKAAOAHHS 8iputie, niodip penpooykyitl 00
MY3UKU, iepu, iepoei nputiomu, i2posi (hopmu, 6npasu-KapmuHKU, aHcamonesd, ecKisHo-ancamonesa gopmu
pobomu, iHOUBIOYANbHO-2PYNOSI MA KOLeKMUBHI (hopmu MYy3UuHOI OIsIbHOCI, AKMUBHA Ne0a202iUHA 83AEMO-
0isl 3 YUHAMU HA YPOKAX, NCUXONO2IUHA NPUCTNOCOBAHICIb, 36UKAHHS, «NPUMUPAHHAY nedaz202d ma YYHs, nio-
MPUMKQA, HAOAHHS WAHCY HA YCRIX Y OISIbHOCE MOoWo.

Kniouogi cnoga: inmepec, inmepec 00 HA84aHMHS, XYOOICHbO-eCMEeMUYHULL IHmepec, My3UdHull inmepec,
MY3UYHO-eCmemudHull iHmepec, mMemoou Qopmyeanus inmepecy yuHie-OasHicmis, 2pa Ha Oasui, oumsaua
MY3UYHA WKOLA.
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THEORETICAL PRINCIPLES OF FORMING MUSICAL
AND AESTHETIC INTEREST IN PLAYING THE BAYAN
IN CHILDREN'S MUSIC SCHOOL STUDENTS

The article highlights the importance of the problem of interest, the student's attitude to learning, to
their own cognitive and artistic activities. It is noted that the quality of the educational process in any field
depends on the solution of this problem. The urgency of awakening the interest of children's music school
students in creativity, communication with art, and performance is emphasised.

The authors of the article analyse scientific literature and practical experience on the problem of forming
musical and aesthetic interest. On this basis, they summarise the theoretical foundations of the formation of
musical and aesthetic interest and give the following definition: musical and aesthetic interest in accordion
playing by pupils of children's music school is a selective emotional and intellectual orientation of accor-
dion students towards learning the art of playing the accordion, striving for musical and creative activity
and artistic interaction.

The article presents the structure of the concept of ‘musical and aesthetic interest in playing the accor-
dion’, which includes emotional, intellectual, performing and creative, and communication components.

In accordance with the identified components, the authors systematised methods and techniques for
forming musical and aesthetic interest in playing the accordion for children's music school students. The
development of the emotional component will be influenced by the experience of positive emotions, emo-
tional infection, mood, and the creation of a pleasant environment. The development of the intellectual
component will be influenced by pupils' understanding of the meaning of the material being studied, intel-
lectual infection, mood, use of multimedia, encouragement to independent, active thinking, animation, video
clips, clips, search and research tasks, short figurative stories about music, visual aids, problem situations,
expressive, vivid performance of works by the teacher, comparison of music with language and other arts.
The development of the performing and creative component will be facilitated by involving students in
"active creative activity through the selection of feasible, interesting, diverse, new in content or form tasks,
creativity, fantasy, improvisation, design, programming of game movements, music making, drawing, com-
posing poetry, selection of reproductions to music, games, game techniques, game forms, picture exercises.
The development of the communication component will be stimulated by ensemble, sketch-ensemble forms
of work, individual-group and collective forms of musical activity, active pedagogical interaction with stu-
dents in the classroom, psychological adaptability, habituation, ‘lapping’ of the teacher and student, sup-
port, giving a chance for success in the activity, etc.

Key words: interest, interest in studying, artistic and aesthetic interest, musical interest, musical and aes-
thetic interest, methods of forming the interest of accordion students, playing the accordion, children's music
school.

IoctanoBka mnpodaemu. KapauHanpHI 3MiHH
Yy CY4acHOMY CYCHUTBCTBI 3yMOBIIOIOTH Opi€HTa-
IiF0 Ha OCOOWCTICHY MapamurMy — IMapagurMy, sKa
y IEHTPl CBOIX KOHIIEMIIIH Ta Jiii CTaBUTHh 0coOmC-
TiCTh JIFOJWHM, IO TMPOAYKYE i1ei Ta TEXHOJIOTIi 0CO-
OHUCTICHOTO PO3BUTKY, CAMOPO3BUTKY. Y 3B’SI3KY 3
MM BEJMKOTO 3HA4YeHHS HaOyBa€ CTaBJICHHS y4YHS
JI0 HaBYaHHSA, 0 BJIACHOI I113HABAJbLHOI Ta MUCTEI(b-
KOI HISUTBHOCTI. 3aXOTUICHICTh, IHTEPEC — TOJIOBHE

MTATAHHSA TIEArOT1KA, Bl BUPITIICHHS SKOTO 3aJICKHUTh
SIKICTB OCBITHBOTO TIPOIIECY B Oymb-siKiii ramy3i. Oco-
OJIMBY pOJIb IHTEpEC BiMirpae B Tairy3i MUCTEIITBA, 1
«0e3 eMOIIifHOT 3aXOIIEHOCTI HEMOXKIIMBO JTOCSTTH
O1TBIII-MEHII TAPHUX PE3YIBTATIBY.

V «llonokeHHI TTPO MUCTEIBKY IIKONY» 3a3Haua-
€THCSI BAOKJIMBICTD «IIPOOYIKEHHSI IHTEPECY TPOMaISTH
JIO TBOPYOCTI, CITIIKYBaHHS 3 MHUCTEIITBOM, MUCTECIIb-
KHAX MPAKTHUK», CTBOPEHHS YMOB JUIS PO3BUTKY TBOP-
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YOT0 MUCTEIHKOTO MOTEHIIIaTy, «TBOPYUX 3410HOCTEH,
o0mapyBaHb Ta HaOyTTsl 3100yBauaMH MPAaKTHYHUX
HaBHYOK, OBOJIOZIHHS 3HAHHAMH Yy cepi BITUN3HIHOL
1 cBiTOBOI KynbTypH Ta Muctenrsa» (IlonoxenHs npo
MHUCTENBKy mKomy, 2018). A ¢opmyBaHHS My3UYHO-
€CTETHYHUX IHTEpPECIB € HEOOXiAHOI YMOBOIO OCBIT-
HBOT'O TIPOLIECY Ta BUKOHABCBHKOT AisSTBHOCTI.

AHaJi3 HAYyKOBHX NOCJiIeHb i myOmikamii.
[Ipobnema iHTepecy € (yHIAMEHTAIBHOIO B IICH-
XOJIOTO-TIE/IArOTTYHUX  JIOCII/PKEHHSIX, BOHAa PO3-
DJISITAETHCSl MApaNIeIbHO 3 TaKUMHU TOHSTTAMH SIK
MOTHBAIlisl, CTUMYJIFOBaHHsI, eMolliliHa cdepa, iHTeE-
JekTyanbHa cepa ocobuctocti. Pi3Hi acmektu i
BUAM E€CTETUYHOTO I1HTEpeCy PO3KPUTO Yy Mpalsix
O. Jlem’stHuyka, J1. 3api, O. Hanyrenko, T. HuwxkHuK,
H. HoBuxogoi, O. Crimniori Ta iH. [Ipo ctumynoBaHHS
MY3UYHO-ECTETHYHHX 1HTEpECiB 37400yBadiB OCBITH
pizHux piBHiB mumyTh M. Binenpka, C. 'opOenko,
A. Kosup, I. ITapdentrena, 5. Comnina, B. ®enopu-
mmH, H. Uymak, H. SIpemuyk Ta iH.

AJe 0COOMMBOCTI 3alliKaBJICHHs Y4YHiB-OasHICTIB
YpOKaMH CHEUialbHOCTi, MY3WYHHUM pErepTyapom,
¢dbopmamu poOOTH Hall TBOPOM HE OTPUMAIIH J1OCTAT-
HBOTO BHUCBITJICHHS.

Meta cTaTTi — pO3KpUTH METOIU Ta 3acobu dop-
MYBaHHSI My3HMYHO-ECTETHYHOTO 1HTEpeCcy 10 TPH Ha
0astHi Y4HIB AUTSYOT My3UUHOI IIKOJIH.

Buknaag ocHOBHOro marepiany A0OCTiIKeHHS.
[ToHATTS «iHTEpEeC» y 3arajJbHOBKUBAHOMY 3HAYCHHI
BKHMBAETHCS SIK Oy[b-sIKa CIPSIMOBAHICTh Ha 3HAYY-
LU JIsL JTFOJIUHU TIPEJMET Yd JiSUTbHICTh, 1[0 Mae
BHUOIPKOBUH XapakTep 1 BUSBISIETHCS B CTIHKOMY 30ce-
PEIKCHHI yBaru Ha MEBHHUX 00 €KTaX. 3 TICHXOJIOTO-
nenaroriunoi touku 30py C. T'oH4YapeHKo omucye
iHTEepec sK (HOpMy «IIPOSIBY Mi3HABAaJIBHOI MOTPEOH,
sika 3a0e3Ieuye CIpsSMOBaHICTh 0COOUCTOCTI Ha YCBI-
JIOMJICHHST METH JISUIbHOCTI ¥ THUM CaMUM CIpUSE
opieHTalii, O3HAMOMJICHHIO 3 HOBUMH (pakTamu,
OLTBII TOBHOMY 1 TIHOOKOMY BilOOpa)KeHHIO Jiii-
CHOCTI». BaykImBUMH TIpH ILOMY € €MOLIIHHHN TOH,
yBara Jio npuBaOIuBOro o0'ekra, morpeda B 3ii-
CHEHHI JISJILHOCTI, aKTUBHE Mi3HABAJILHE CTABICHHS
(F'onuapenko, 1997, c. 147).

O. Caimiori, BUXOASIUM 3 ICUXOJOTIYHOTO BHU3HA-
YeHHS 1HTepecy sIK eMOIiifHO 3a0apBieHoi iHTeNneK-
TyanbHOi BHOIPKOBOCTI, BHIINISE B iHTEpeci emo-
HIHHUN Ta pallioHATbHUNA KOMIIOHEHTH: E€MOIIHHO
npuBalIvBa JisILHICTH, CIPSIMOBAaHA HAa BIJIMOBI-
HUI 00’€KT, Ta OCMHCIICHUI 1HTEpeC A0 pPe3yJbTaTiB
nisutbHOCTI (Criitiori, 2019, ¢. 97).

Y KOHTEKCTI JOCHIDKCHHS MY3U4YHO-€CTETHY-
HUX iHTEpeciB € ONM3bKUM BHM3HAUCHHS MOHATTA
«XyOOKHBO-ecTeTHUHUH iHTepecy O. [lem’ssHayKoM:
BHOIpPKOBa CIIPSIMOBAHICTh OCOOMCTOCTI Ha IMi3HAHHS
MUCTEITBA caMe Iij] BILIABOM HOT0 €MOIIIMHOT IpH-
BaOJIMBOCTI, 110 BUPAXKAETbCS B €MOLIIHHOMY Ipar-
HEHHI JI0 XyJ0XKHBO-TBOPYOI JIiSIbHOCTI Ta moTpedi
ecteTyHOi Hacoioau (Jem’ssHuyK, 2019, c. 40).

HaykoBeup BHIUIE B XYJOXKHBO-€CTCTUYHOMY
iHTepecl 1HTEJeKTyaJlbHUH KOMIIOHEHT, 3BEpPHEHUI
JI0 aKTy €CTeTHYHOrO TMi3HaHHS, II0 MaE BUPa3HY
IHAMBIoyalbHy CIpsMOBaHicThb. [lig #oro BmH-
BOM 3HAuHO aKTHBI3YIOTbCS PO3YMOBI TpOLIECH, a
XyJOXKHS JiSUTBHICT CTa€ MPOMYKTUBHOIO 1 OiIbII
inecnpsMoBaHo0. [THOOKI CBiOME MPOHUKHEHHS
B CYTHICTb XyJIOKHbO-CCTETHYHHX SIBUII PUHOCUTD
OCOOHUCTOCTI IHTEJCKTyaJIbHy PaicTh Ta HACOJIOIY.
EMoniliHuii KOMIIOHEHT BUEHUI TIOB’ A3y € 13 CUIIOIO Ta
XapaKTepoOM eMOLIHHUX MPOSBiB, EMOLIHHUMH TIepe-
JKUBaHHSIMH 1 IOy TTSIMH, SIKi 3aJI€XKaTh BiJl €CTeTHY-
HOI IIIHHOCTI TBOPIB MHCTELTBA, PiBHS XYIOKHBOI
miAroToBKU ocodu. «[IpumydeHHs IOIUHA 10 MHUC-
TELTBA 3AJIEKUTH BiJ EMOLIMHOI HACHATU TA CXWJIb-
HOCTI Cy0'eKTa, BiJl HOr0 OCOOUCTICHOTO CTaBJICHHS
JI0 TIPEIMETa XYI0KHBO-TBOPUOT JISUIBHOCTI, 00 came
B Hill BiJIOyBalOTHCS IHTCHCUBHI EMOIIiMHI TPOICCHY.
BoibOBHII KOMIIOHEHT CTPYKTYpPU XYI0KHBO-ECTE-
TUYHUX iHTEpeciB, Ha AyMKY O. Jlem’siHUyKa, 3yMOB-
JIFO€ TIPAarHeHHST 0COOUCTOCTI BKIIFOUUTHUCS B aKTUBHI
(hopMH TBOPYOT AISITLHOCTI, SIK1 PO3KPUBAIOTH HIMPOKI
MOXKJIMBOCTI JTyXOBHOTO 30arauyeHHsl Y4HiB, [i3HAHHS
HUMH HaBKOJIMIIHBOTO CBITY 3a JIOTIOMOTOI0 MHC-
TEIBKUX 00pa3iB 1 penpe3eHTOBAaHNX HUMH €CTETHY-
Hux HinHocted ([em’siHuyk, 2019, c. 40-41).

My3HYHO-ECTETUYHHUI THTEPEC € BUJIOM XY/IOXK-
HBO-ECTETUYHOTO 1HTEpecy 1 IMOB’si3aHUU 3 ecTe-
TUYHUMH TIOYYTTSMH, MMOTpebaMH, CMakaMH, CTaB-
nenHsiMu.  «llodyTTss Kpach TOpUPOIH, MY3HKH,
OTOUYHOUMX JIFOJICH CTBOPIOE B JITECH OCOOJIUBI €MO-
LiAHO-TICUXIYHI cTaHM, 30ymKye Oe3nocepenHin
IHTEepeC /O JKUTTSA, 3arOCTPIOE MHCJICHHS, JOIMHUT-
JUBICTh, TaM’siThb». [loTpeba cmpuiiMaru Kpacy i
TBOPUTH 3a I 3aKOHAMM, OTPUMYBAaTH ECTETUYHY
Hacojiony (opMyeTbess B Oe3mocepenHiii TBopuid
JUSUTBHOCTI YUHIB. A Xy/lI0KHBO-€CTETHYHA HACOJIO/Ia,
110 BUKJIMKaHa 0COOUCTO TBOPUOKO TisSUIBHICTIO 200
CHPUIHATTSIM IIPEKPACHOTO B MUCTEITBI ¥ KUTTI, HA
nymky O. HapgyTenko, € cienugigHuM 0coOUCTiCHUM
NepeKUBAHHAM, 1[0 CTIOHYKA€E JIIOJMHY CIyXaTH KOH-
UepTH, BiJBiAyBaTH TeaTpu, Xy[AoxHi rajepei (Hamy-
TeHko, 2017, ¢. 99).

H. HoBuxoBa nae BU3HA4YEHHS Mi3HABATLHOMY
1HTepecy MiAJITKIB Ha YPOKax My3MYHOTO MUCTEITBA
SK BUOIPKOBOMY CTaBIICHHIO OCOOHMCTOCTI 10 MY3HKH
3 METOI0 BHUSIBICHHS Ta 3aCBOEHHS 1HAMBITYyalTbHO
IHHOTO, 3HAYMMOTO B MPOLIECi My3UYHO-ITI3HABAIb-
HOi misutbHOCTI. CKIIaJOBUMH IIOTO MPOLECY Mera-
TOTMHS HA3MBA€: CTIMKICTH Mi3HABAJILHOI MOTHBAIIII,
c(hopMOBaHICTh HAaBUYOK I[JICTIOKJIAIaHHsI (MOTHBA-
LIHHO-I[IbOBHI KOMITOHEHT), €MOLIIMHE 3aXOIICHHS
MPOIECOM, €MOIIHHE CTABJICHHS JI0 IMi3HABAJIHLHOTO
npoliecy, MUPOTa LIHHICHUX BMNOA00aHb, chopMo-
BaHICTh MY3UYHOTO Te3aypycy (eMOIIiHO-I[IHHICHUH
KOMIIOHEHT), MParHeHHs! 10 31MCHEHHS MOIITYKOBO-
JIOCITITHUIIBKOT TisUTbHOCTI, C(hOPMOBAHICTh HABUYOK
CaMOCTIHHOTO BUPIIICHHS IMI3HABAJILHUX 3aBJIaHb
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(IisTBHICHO-TIOIIYKOBHH KOMITIOHEHT), aKTHBHICTb,
IPOSIB BOJILOBUX SIKOCTEH 0ocobucTocTi, chopMoBa-
HICTh HaBHYOK peduiekcii (peryasTHBHO-BOJIbOBUIA
komnoHent) (HoBukosa, 2011, c. 7).

O. CrinioTi moB’A3y€e WHPOTY, CTIHKICTh Ta IIH-
OMHY iHTEpeciB 3 PO3BUTKOM MY3MUYHHX 3110HOCTEH
0COOMCTOCTI: CTIMKMH 1HTEpec 00 MYy3WUKH CBif-
YUTh MPO HASBHICTb Yy JIOAMHU MY3MYHHX 3/1i0HOC-
TEH, a aKTHBHUHU iHTEpeC OO0 MY3WYHOI AiSUTBHOCTI,
[parHeHHs JI0 camopeaizallii, LiJecCHpsIMOBaHICTh
00OB’SI3KOBO TPHUBOIATH 10 BHCOKOTO PE3YJBTary
y TBopuoMmy mpoueci. Lleit mozutuHui daktop —
OTPHUMaHHS €CTETHYHOTO Ta TBOPYOTO 32/ I0BOJICHHS —
BiJirpae poJsb CIIOHYKH (iHTepecy) A0 My3HYHO-TBOP-
yoi nisibHOcTi (Criniori, 2019, c. 98-99). InTepec,
Ha 1yMKy O. CrinioTi, akTUBI3y€ TBOPYY IiSUTbHICTb:
CaMOCTifHUI BHOIp Ta BUKOHAHHS TBOPIB B 1HCTpY-
MEHTaJIbHO-BUKOHABCHKOMY KJIaci; OpPUTiHAIBHICTD
iHTepHpeTalii TBOpPY; BUKOHAHHSI TBOPYUX 3aBIaHb;
iMIpoBi3amii, CTBOpPEHHsI KOMIO3MLIH; OpraHizamis
TBOPUYUX TYPTKIB, aBTOPCHKHX KOHLIEPTIB; y4acTb Y
TBOPUMX 3axoax (KOHLEPTH, criekTakii Tomo) (Cri-
miori, 2019, c. 105-106).

JI. 3aps, Ha OCHOBI aHaJi3y IICHXOJIOTO-TIE/Ia-
TOTIYHOT JIITepaTypu MPUXOJUTH JO0 MOJCIIOBAHHS
THTEpeCy MOJIOJIIOTO LIKOJISPa JI0 MY3HKH, B OCHOBI
SIKOTO CTAaBHTh IHJMBIyaJibHI OCOOJIMBOCTI JIUTHUHH,
11 My3UYHUI JTOCBil, My3UYHE OTOUCHHS, MPUPOTHY
JONUTIMBICTh (OakKaHHS 3pPO3YyMITH HAaBKOJHUIIHIHN
CBIT), MOoTpeOy B €CTETHYHHMX BpakeHHAX. Hayxko-
BUIIl BU3HA4Ya€ CYTTIO TaKOro IHTEpeCcy CHpsSMOBa-
HICTh B3a€EMOIIOB'SI3aHUX TCUXO(I310JIOTITYHUX TIPO-
LIECiB, SIKi BUKIIMKAIOTh yBary, ysBY, EMOIIil, IIOUyTTsI
Ta CHPUSAIOTH MUCIICHHIO, aKTHBHOCTI, TBOPYOCTI,
3amikasieHocti (3aps, 2013, c. 23).

T. HwkHHK MOB’s13y€ 3 iHTEPECOM 0 MY3UYHOTO
TBOPY MOHSATTSI €CTETUYHOI 3HAYYILIOCTI, KA BKIIIOYAE
B ceOe 1Bl B3a€MOIOB’si3aHI Kareropii: 00’€KTHBHY
€CTETHYHY IIIHHICTh 1 CyO’€KTHBHY €CTETUYHY 3Ha-
YyIIICTh SIK BUPQKEHHS 00 €KTUBHOT Ta Cy0’ €KTUBHOL
OLIIHOK. SIKIII0 MY3WYHUI TBip Mae 00’ €KTHBHY ecTe-
TUYHY IIHHICTH 1 BOJHOYAC TIMOOKUH OCOOMCTICHHIA
CEHC, TOOTO Cy0’€KTHMBHY 3HAYYILICTh, TO Ili KaTero-
pii 3MHKaIOTHCS, YTBOPIOIOUM TapMOHIMHY €IHICTh —
ecreTH4Hy 3Hauyicts (Hwknauk, 2016, c. 114). Kpu-
TepiEM eCTETUYHOI ILIHHOCTI, Ha JyMKY HAayKOBHII,
MOKE CIIyTyBard 3/aTHICTb TBOPY 3a70BOJILHHUTH
c(hopMOBaHi TPOTITOM CTONITH MOTPEOU JIFOMUHU B
MIPEKPacHOMY, ITiTHECEHOMY, 3MiCTOBHOMY MHUCTEIITBI.
i noTpebu Moke 3aI0BOJILHUTH JIWIIIE TATaHOBUTHIA
TBIp, SIKWI Hece Ha coOl rmevyarKky siICKpaBoi iHIUBI Y-
AJIbHOCTI aBTOpA: OPHIIHAJIBHICTh, OOPa3HICTh, CBi-
XKICTh TEMaTH3My, OPTaHiYHICTh 1 OapBHCTICTH TEMO-
POBO-TapPMOHIYHUX CIIONTY4YeHb, HOBH3HY B TIJIXOJI Ta
BUPIIICHH]I B)KE BIJIOMUX TEM 1 CKOKETIB, 3HAYYIIICTh
i1ed, mIMOMHY TMOYYTTIB 1 30€peKeHHs] HETOBTOPHO
MPEKPacCHUX JYXOBHHX SKOCTCH Ta BHCOKHX 1JIcalliB
moauH 1 monctea (Hmwkauk, 2016, c. 114).

Ha ocHOBI BHMBYEHHS TeNaroriyHoi JiTeparypu
MU TPUHIIUTH 10 BU3HAYCHHS MY3HYHO-ECTETHYHOTO
IHTEepecy JIo TpH Ha OasiHI y4YHIB JAUTSIYOI My3UYHOT
HIKONIK  SIK BHOIPKOBOT eMOIIiHHO-1HTEIEKTyaIbHOT
CHIPSIMOBAHOCT] YUHIB-OasIHICTIB Ha MI3HAHHS MHCTe-
[TBa TP Ha OasHi, MParHeHHs 10 My3WYHO-TBOPUOi
ISUIBHOCTI Ta MUCTEIHKOI B3aEMOIII.

BinmnoBiaHo 10 BUSHAYEHHS MU PO3POOHITH CTPYK-
TYpY MOHATTS «MYy3HUYHO-ECTETHYHHI IHTEpEC JI0 TPH
Ha OastHI», 10 CKIIAAY SIKOi YBIMIIITH: eMOIIHHNAN KOM-
MOHEHT (HacHara, MmiJJHeCeHHs, MParHeHHs] OTPUMATH
EMOIIIHHO-eCTETUYHE 3aJJOBOJICHHS BiJ MY3HYHUX
TBOPIB, BIUYTH €CTETUYHY HACOJOAY BiJ| MY3HKH),
IHTeNeKTyaIbHUI KOMIIOHEHT (CIPSIMOBaHICTh yUHIB-
OasHICTIB Ha Mi3HAHHS MHUCTENTBAa I'pu Ha OasHI,
NparHeHHsI OTPUMATH IHTEIEKTyallbHe 3aJI0BOJICHHS
BiJl My3UYHUX TBOPIB, 3pO3yMITH €CTETHYHY 3HA4Y-
IIICTh MY3WKH), BUKOHAaBCHKO-TBOPYMH KOMIIOHEHT
(mparHeHHS 10 MY3WYHO-TBOPYOi isIIBHOCTI, JI0
camopeasizariii yepe3 po3BUTOK MY3WYHUX 3/110HOC-
Tel, BUKOHABCHKUX HABUYOK, ITICCIIPSIMOBAHICTS,
aKTUBHICTh BUKOHABCHKOI Ta TBOPYOi JiSUTHHOCTI) Ta
KOMYHIKaTUBHUH KOMITOHEHT (TIparHEHHS 10 MHC-
TelbKOI B3aeMO/Ii, OakaHHS BKJIIOYATHCS B aKTHUBHI
dopmMu  aHCaMOIIEBOTO BUKOHABCTBA, KOHIIEPTHY
JUSUTBHICTD, IPOCBITHUIITBO, TIPAarHEHHS JI0 MIXOCO-
oucticHoi B3aemoii) (puc. 1).

IIpoexTyBaHHS BiacHOi METOAWKH (OPMYBaHHS
MY3UYHO-€CTETUYHOTO iHTEepecy a0 TIpu Ha OasHi
YYHIB JIUTSU01 MY3WYHOT IIKOJIM BUMArallo BUBYCHHS
TMIe/IaroTiyHOTO A0CBiTy (pOpMyBaHHS Mi3HABAIBHUX,
XyIOXKHIX Ta My3WYHHX IHTE€PECIB BUHTEIIB PI3HUX
HaBYAJIbHUX IUCIAIUIIH. AJKe KOXKEH IeAaror 3Hae
BaKJIMBICTh IIbOTO CTHMYITY JI0 HaBYaHHs. [Ipu HasB-
HocTi iHTepecy, Haragye C. [oHuapeHKo, 3HaHHS
3aCBOIOIOTHCS JIETKO, LIBHIKO, I'PYHTOBHO, MIIIHO,
3HAXOAATh 3aCTOCYBaHHS B JKUTTI. J[ns poro HeoO-
XiHI TIO3UTUBHI eMolii, MepeKNBaHHSA, PO3YMiHHS
VUHSIMM 3HQ4YCHHS Marepiaiy, SIKHH BHBYAETHCS,
BKIIIOUCHHSI yYHIB B «aKTHBHY TBOPYY [isUIbHICTb
HUISIXOM TiI00py TOCWIBHUX, LIKaBHX, TOCHTH Pi3-
HOMaHITHUX, HOBHX 32 3MIiCTOM 4 (pOpMOIO 3aB/IaHb,
SIKI CIIOHYKAIOTh JI0 CAMOCTIMHUX, aKTUBHUX PO3JLY-
miB» (I'onuapenko, 1997, c. 148).

OcsitHiii pe3ynbrar, Ha 1yMKy C. ['opOenka, 3aie-
JKUTB BiJI yMiHHSI [T€1arora 3p00OUTH CBO 3aHATTS 1liKa-
Bumu: «[lix BOimMBOM iHTEpECY MOMITHO 3MiHIOETHCS
BECh XapaKTep AiSUIBHOCTI, SIKa CTa€ aKTHBHOIO, TBOP-
Y010, PaJiCHOIO, @ 3HAYUTh € YMOBOIO €(heKTHBHOCTI
MY3HYHO-0CBITHBOTO Tiporiecy» ([opbenko, 20 c. 69).

«3arikaBneHHs, 3a Bu3HaueHHsM A. Kosup Ta
B. ®enopuimna, — 11¢ crocid BIUIMBY, CIPSIMOBaHHUN
Ha EMOILIIHY Ta IHTENeKTyallbHy cepr 0COOHCTOCTI».
[Nenaror, Ha TyMKY HayKOBIIiB, MOYKE 3apaKaTH 1HTEJIeK-
TyaJIbHO: 3aXOIUTH, «PO3MATUTHY iHTEPEC 10 BUBUCHHS
MeBHOT HAayKOBOT raity3i i mpodeciiiHoi cdepu B Lisiomy.
A cHtyallisiMu eMOIIMHOTO 3apaKeHHS] BOHH HAa3HBAOTh
«3apaKeHHsS] ONTUMICTUYHUM HACTPOEM, MO3UTUBHUM
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CBITOBIUYTTSIM, JIOOPO3UWIMBICTIO, PAIICTIO JIyXO-
BHOTO criyikyBanus» (Kosup, ®enopummn, 2021, c. 45).

®opmysatu inTepec no Mys3ukd JI. 3aps mpo-
MOHY€ HACTYMHHMH TMENaroriyHuMH  YMOBaMH:
«...cpuiiMaHHS ¥ YCBIIOMIICHHS MYy3MYHOTO Mare-
piany 3acobamu MyasTUMenia (PO3BUTOK EMOIIii-
HOTO BIATYKY, YMiHHSI CIPUHMAaTH Ta iHTEpIpeTyBaTH
MY3HYHI TBOPH); «3aCTOCYBaHHS iHANBITyalIbHO-TPY-
MOBHUX Ta KOJEKTHBHUX (HOPM MY3WUHOI AisTBHOCTI
yUHIB (Opi€HTAallisl HA AaKTHBHY IEJaroriuyHy B3a€Mo-
JI€10 3 YYHSIMU HA YPOKaX MY3HUKH, 1110 CIIPHSIE PO3BU-
TKy yBaru, akTUBHOCTI, mam’sti)» (3apst, 2013, c. 44).

BaxnuBuMH y paMKax Hamoro JOCTIKEHHS €
00’ekTUBHI Ta cy0 exTHBHI (hakTopu (HOpMyBaHHS
iHTEpecy 10 My3uKH, Bu3HaueHi JI. 3apero: HaBuanbHe
Cepe/IOBHILE, HATALITYBaHHS BUUTEJIS; IPOSIBU 1HTEP-
€Cy OTHOKJIACHHUKIB; HAaBUAHHS MY3UKH Ta MY3HYHE
OTOYEHHS 1032 IIKOJIOKD; CTAaBJICHHS 1O MY3UKH B
ciM’i (00’exkTuBHI); mcuxogizionoris y4yHs; monepe-
JTHI My3UYHO-€CTETUYHI 3HAHHS; PO3BUHEHUN My3HU-
HUH CITyX; TEMIIEpaMEeHT; BUXOBaHHSI; HOTO XapakTep,
TOTOBHICTh 10 CHPUHHATTS My3H4YHOI iH(opMamii
(cy0’extuHi) (3aps, 2013, c. 84).

JI. 3apst pekoMeHIye BapiaTUBHE 3aCTOCYBaHHS
METOJIIB OpraHi3aiii, CTUMYJIIOBAHHS, CIPSMYBaHHS
Ta aKTUBI3allii Mi3HABAIBHOI JISUILHOCTI, SIKi O (op-
MyBajJM iHTEepec A0 MY3WKH. Jl0 HHX HayKOBHIA
BIJIHOCUTH BepOayibHi MeToau (po3MoBiab, Oecina,
JMCKyCist); HaouHi (LUMrocTpalisi, aHimMaris, Bijgeo-
CIO’KETH, KIIIIH); MPaKTHYHI (MPOEKTYBaHHS, MPOrpa-
MYBaHHS ITPOBUX PYXiB, TPEHYBaHHs1, My3UKyBaHHS);

IHYKTUBHO-JICTy KTUBHI (eMoIiiHO-CMUCITOBHIA
aHasi3, CITIBCTaBICHHS, MOPIBHSHHS); IOIIYKOBO-
JIOCIIITHUIIbKI (3aBIaHHs, IrpU, CaMOIIIJITOTOBKA),
EBPUCTHYHI (CMIOCTEPEIKEHHSI, K1 I03BOJISIOTH OJICP-
JKyBaTH HOB1 3HaHHS, BHSBISITH HEBIJIOMi paHilie
BJIACTHBOCTI, 3aKOHOMIPHOCTI); BiJIbHO-aCOIIaTHBHI
(3B'I30K MIX YSBJICHHSIMH, JyMKaMH, MOYYTTSAMH,
BHACITIIOK SIKOTO OJHE YSIBJICHHSI, MMOYYTTS BHUKJINKAE
inme) (3aps, 2013, c. 84).

Ha nymky M. bineupkoi Ta S. ComiHoi, «roJo-
BHUM 3aBJIaHHSM II€/Iarora € BUXOBaHHS MOTPeOH B
CITIJIKYBaHHI 3 My3HKOO, a JIUIIE ITOTIM — OBOJIO/IIHHS
BUKOHABCHKHM MHCTEITBOM. [HTEpec /10 My3UYHOTO
BUKOHABCTBA HEOOX1IHO PO3IVISIATH SIK 3JUTTS JIBOX
BUJIIB IHTEpECY — Mi3HABAJIBHOTO Ta My3HYHOT0, TOOTO
SK My3WYHO-ITI3HABAJILHUN 1HTEpecy. Benukoro 3Ha-
YeHHs 1 PO3BUTKY IHTEpECY B IPOIECi HaBUYAHHS
IpU Ha MYy3UYHOMY IHCTPYMEHTI TeNarorvHi Haja-
I0Th CIUIKYBAHHIO BUUTENsI W Y4YHS, TICHXOJIOTiY-
HIll MPUCTOCOBAHOCTI, 3BUKAHHIO U «IIPUTUPAHHIO»
nerarora Ta Y4YHS, CTUMYJIOBAaHHIO TO3UTHBHHUX
YMHHUKIB (HaJaHHI IIAaHCy Ha YCHiX y IisSUIbHOCTI,
MIATPUMIL), 1O030aBJISHHIO BiJl HEFATUBHUX YWUHHH-
KiB (TPUBOXKHOCTI, TICHXOJIOTIYHOTO YCKIIAQJHEHHS
MOYaTKOBOTO pO300pY TBOPY, HEJOCTATHLOI HAaroie-
IJIMBOCTI, HETAaTUBHUX MIXOCOOHMCTICHHX CTOCYHKIB
tomro). (binenpka, Comina, 2019, ¢. 72).

Jlnst pO3BHUTKY IHTEpPECY MOJOMAIIMX IiIITKIB
M. binenpka, S. CormiHa HazalOTh BEJIHMKOIO 3HA-
YeHHS TUAaKTUUYHIM rpi Ta (aHTa3yBaHHIO (iMIIpO-
Bi3allii) Ha My3UYHOMY 1HCTPYMEHTI Ta TPbOX MpPHUH-

MY3UYHO-
ECTETUYHUHU

IHTEPEC

YYHIB 10 I'PH HA

BASIHI

Emoriiinnii KOMIOHEHT

Hacnara,

TiHECEHHS

[paraenHs oTpuMaTu
E€MOLIIMHO-ECTETUUHE
3a/I0BOJICHHS BiJl My3HYHUX
TBOPIB

TIparHeHHs BigdyTn

€CTETHIHY HacoJiony BiI_I
MY3UKHA

InTenexTyanbHui
KOMITOHEHT

CrpsiIMOBaHICTh Ha Ii3HAHHS
MHCTEITBA I'PH Ha OasHi

TIparnenss orpumat
IHTEJIeKTyalbHe
3a/I0BOJICHHS Bil My3HYHHX
TBOPIB

TIparHeHHs 3pO3yMiTH
€CTETHYHY 3HAUyIIiCTh
My3HKH

BukoHaBchKO-TBOpU M
KOMITOHEHT

TIparseHHs 10 My3H4HO-
TBOPYOI JisIBHOCTI

IIparuenns no
camopeaiizaii yepe3
PO3BHTOK MY3HUYHHUX
3/1I0HOCTEN, BUKOHABCHKHUX
HaBHU4YOK

IlinecnpsMOBaHiCT.

e AKTHBHICTH BUKOHABCHKOT
TBOPYOI AiSUIBHOCTI

KomyHikaTHBHHI
KOMIIOHEHT

IIparsenHs 10 MUCTENBKOT
B3aEMOJIIT

BakaHHsI BKIIOYATHCS B
akTuBHI popmMu
aHCaMOJICBOTO BUKOHABCTBA,
KOHLEPTHY JisUTbHICTb,
MPOCBITHUIITBO

IIparuenns no
MIKOCOOMCTICHOT B3a€MOLIIT

Puc. 1. CTpykTypa My3M4HO-eCTeTUHYHOI0 iHTepecy Y4YHIiB 10 rPU Ha OasiHi
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LUIIB — HECIIIIHOCTI, KOHKPETHOCTI Ta SICKPAaBOCTI
(bineupka, Comina, 2019, c. 72).

L. ITapdentrena, 5. SIpeMuyk Ha3MBalOTh METOIH
(dopMmyBaHHsl iHTEpeCy A0 MY3UKH TITeH MOIIKiJIb-
HOTO Ta MOJIOANIOTO HIKITBHOTO BiKY, SIKI MOXYTb
OyTH BUKOPHCTaHI B PI3HOMaHITHIN My3W4HIH JisIib-
HOCTI: iIrpoBi MpUKHOMH, KOPOTKi 00pa3Hi po3MOBifi
PO MY3HUKY, HAO4HI I0CIOHMKH, TPOOJIEMHI CUTYaIlii,
BUpa3He, sickpaBe BukoHaHHs TBOPiB ([lapdeHTheBa,
Apemuyk, 2021, c. 339).

[lomo HaBYaHHS TPH HA My3UYHOMY IHCTPYMEHTI
yuHiB-noyatkiBuiB, 1. [lapdentreBa Ta . Spewm-
YyK 3ayBaXXyIOThb Ha Ba)KJIMBOCTI aHcamOneBoi Ta
ecKizHo-aHcaM0OmeBoi GopM poOOTH SIK TaKuX, IO
MiABUIIYIOTH 1HTEPEC A0 3aHATh MY3HKOI0. AHCamO-
neBa (popma NPHILETITIOE HABUYKH KOJIEKTUBHOI I'pH,
PO3BHBAE TAPMOHIYHUHN CIyX, YyTTsI pUTMY, OpraHi-
30BY€ 1 OUCLHUIUIIHYE YYHIB, MiIBULIYE X MOUYTTS
B3a€EMOIIOBAry, BIAMOBIJAIBHOCTI MEpe]] KOJCKTH-
BOM, KOMYHIKaTHBHI HaBMYKH 1 HABUYKH CHiBIpali
3 inmmMu BukoHaBisiMu (ITapdentoeBa, fApemuyk,
2021, c. 346-347). Ecki3zHo-aHcamOieBa rpa po3s-
LIMPIOE CITYXOBi, 30pOBi, 00pa3Hi ysBICHHS TUTHHH,
3MIIIHIOE BIICBHEHICTh y CBOIX CHJIAX, JO3BOJISE Bijl-
YyTH pajiCTh BiJi MYy3HKyBaHHS, AOIOMarae iHTY-
iTMBHO CXOILTIOBAaTH 1 BTUIIOBaTH OOpa3HHU 3MiCT
MY3UYHOTO TBOpPY, 3aJ0BOJIbHSE JOMUTIUBICTH 1
nparaeHHs 10 HoBux BpaxkeHb ([Tapdentoesa, Spem-
uyk, 2021, c. 347-348).

H. Yymak, onucyrouu BIacHUIA JOCBiJ HaBYaHHS
I'pH Ha OasiHi Ta aKOPJEOH1, HABOIUTH TOpau e(heKTHB-
HUX METO/IB Ta MPUHOMIB PO3BHUTKY YUHSI-BUKOHABLIS,
a BOJHOYAC JIOBOJHTH, 10 BOHU MOXKYTh OyTH METO-
naMu (OpMYBaHHSI MY3HYHO-E€CTETUYHOIO iHTEpECY.
Tak y JOHOTHHI TIEPiO eJArOTHHS PAJIUTh BUKOPHC-
TOBYBATH irpy 3 PUTMIYHUMHU ONIOKAMH Ha KJlaBiaTypi
THCTpYMEHTY, MTOPIBHIOBAaTH 3aCO0M BHPa3HOCTI MOBH
i3 3aco0amMu BUPA3HOCTI MYy3HKH: HAr0J0CaMH, ITiJIBH-
LIEHHSM a00 3HIKEHHSIM 1HTOHALIN rojiocy, YiTKOCTI
APTUKYISILIT, Oy CIIiB, peUeHb, TEMITY (MOBa); TOU-
HOCTI BUMOBH, BUPA3HOCTI iHTOHAIli1, 3BYKiB, MOTHUBIB,
TeMITy, CTPYKTYpu (My3uka). Y MHepiof «IpH 3 pyK»
H. Yymak BukopuctoBye BiipaBu-kapTunku 1. Cepo-
TIOKa. Y HOTHUH MepioJ] — My3U4HI 3aTrajiKy 3 HOTaMH,
HEBEJIUKI IT'€CH 3 IBOX-TPHOX HOT JIJIsl OCBOEHHS KJIaBi-
arypu, iHTepBalliB (CEKyH/H, Teplii, KBApTH, KBIHTH),
SIKI Oy/1yTh BUKOPHCTOBYBATHCH JUTS MiOOPY Ha CIyX;
migdip TEKCTy Ha MeNofio (Ha CXOXKICTh My3Wd-
HOI Ta PO3MOBHOI 1HTOHAIIii), MaJIeHbKI BIIPAaBU IS
BUBYCHHSI HOT SIK Oy/iBeJIbHUN Marepian Jjisi CTBO-
pEeHHSI My3W4YHUX TBOpIB. BennuesHne 3aq0BOJEHHS,
Ha JYMKY TI€AarorviHi, IPUHOCUTH YYHSM-OasHicTaM
BUKOHAHHS €CTPaJHUX IT'€C Ta BUKOHAHHS TBOPIB i1
(oHOrpamMy, 10 BiAMOBIAAE CBITOCHPUIHSATTIO CyJac-
HUX Jited 1 migmiTki (Uymak, 2018).

BiamoBiHO /10 BU3HAYESHUX KOMITOHEHTIB Ta aHaJIi3y
NPaKTUYHOTO JIOCBily MM CHUCTEMaTH3yBaJl METOH,
npuiiomMu (popMyBaHHS My3MYHO-ECTETUYHOIO iHTEp-
€cy JI0 TpH Ha OasHi y4HIB AUTAIOT My3UIHOI IITKOJTH:

— MIePES)KUBAHHS TTIO3UTHBHUX EMOIliH, eMOIIiifHe
3apayKCHHs, HaJaIITyBaHHS, CTBOPEHHS MPHEMHOTO
cepenoBHIIA (EMOLIHUN KOMIIOHEHT);

— pPO3YMIHHSI YYHSIMH 3HA4YCHHSI Marepiaiy, sSKUi
BUBYAETHCS, 1HTEJIEKTyallbHE 3apa’keHHs, HaJallTy-
BaHHS, BUKOPWUCTAHHS MYJIBTHUMEIIMHUX 3ac00iB,
CIIOHYKaHHS 10 CAMOCTIHHHUX, aKTHBHHX DPO3IYMIB,
aHiMarlisi, BiJICO-CEOKETH, KJIIIH, MOUTYKOBO-I0CIJI-
HUIIBKI 3aBIaHHS, KOPOTKi OOpasHi po3MoBiAi Hpo
MY3MKY, HAaO4HI MOCIOHMKH, MpoOIeMHi cuTyamii,
BUpPA3HE, SICKPaBE BHUKOHAHHS TBOPIB BYMTEIIEM,
TTOPIBHSHHSA MY3WKH 3 MOBOIO Ta IHIIUMH BUIAMH
MHUCTeNTBa (IHTEJIEKTYaIbHUH KOMIIOHEHT);

— BKJIIOYEHHSI YYHIB B «aKTHBHY TBOPYY MHisUTb-
HICTb IUISIXOM T1I00pY MOCHIIBHUX, I[IKABUX, TOCUTh
pPI3HOMaHITHUX, HOBHX 3a 3MICTOM 4YH (OPMOIO
3aBllaHb, TBOPYICTh, (paHTa3yBaHHS, IMITPOBi3aIlis,
MIPOCKTYBAaHHS, TIPOTpaMyBaHHS ITPOBUX PYXIiB,
MY3UKyBaHHS, MAJIOBaHHS, CKJIAJaHHS BIpIIiB, Mij-
Olp penpoayKLiil 10 My3HUKH, irpH, irpoBi MpuiAomMH,
irpoBi (GopMH, BIpaBU-KAPTHHKH (BHKOHABCBHKO-
TBOPYHUI KOMIIOHEHT);

—aHcaMmOneBa,  ecki3Ho-aHcamOineBa  (opmu
po0OOTH, IHAWBIAYaTBLHO-TPYIIOBI Ta KOJCKTHBHI
dhopMu My3W9HOI AiSUTBHOCTI, aKTUBHA TIENaroridHa
B3a€MOJIisl 3 YUHSIMH Ha ypOKax, IICUXOJIOTiYHa TpH-
CTOCOBAHICTb, 3BUKaHHS, «IIPUTUPAHH TeAarora Ta
YUHSl, MATPUMKA, HAAaHHS IAHCY Ha YCHIX Yy Jisulb-
HOCTI TOIO (KOMYHIKaTHUBHUI KOMITOHEHT).

BucHoBku. AHaii3 HayKOBOI JIiTEpaTypH Ta TIpaK-
TUYHOTO JIOCBITY CIIEIiaIbHOT My3UYHOI OCBITH JI03BO-
JIMB HaM y3arajbHUTH TEOPETHYHI 3acaau (popMyBaHHS
MY3UYHO-€CTETHYHOTO iHTEpECy /10 TPpU Ha OasiHi y4HIB
JUTSYO0T MY3WYHOI IIKOMM. My NpHiAIIM A0 BHU3HA-
YEeHHS My3UYHO-€CTETHYHOTO iHTepeCy JI0 TP Ha OastHi
VYHIB AATSIY0I My3WYHOI ITKOJH SK BHOIPKOBOI eMO-
IHHO-THTENEKTYaIbHOT CIPSIMOBAHOCTI yUHIB-OasiHiC-
TIB Ha Mi3HAHHSI MUCTEITBA I'PH Ha OastHi, IParHeHHsI J10
MY3UYHO-TBOPYOI AiSUTBHOCTI T2 MUCTELBKOT B3aEMO/IIT;
3MOJIEITIOBANIN CTPYKTYPY HOHATTS «MYy3HYHO-ECTETHY-
HUIA THTEpEeC YYHIB JI0 TpH Ha OasHi», 0 SKOi BN
eMOITIHNN, IHTENEeKTyalbHUN, BUKOHABCHKO-TBOP-
Yhid Ta KOMYHIKaTMBHUIA KOMITIOHEHTH. KomrmoneHTH
MY3UYHO-€CTETHYHOTO iHTEpECy JI0 TPpY Ha OasiHi y4HIB
JIMIII cranu 0CHOBOIO CHCTEMaTH3allii METO/IiB Ta IpH-
HOMIB CTUMYITFOBaHHSI iHTEPECY.

IepcnekTBU MoxAJBLIINX TOCTiI:KeHb BOaua-
€MO y po3po0i11i Ta anpoOartii BacHOI METOIUKH (op-
MYBaHHsI My3UYHO-€CTETUYHOTO 1HTEPECy JI0 TPH Ha
0astHI YYHIB JUTSYOT My3UYHOT HIKOJIH.
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music/61245/ [in Ukrainian].
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