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bl AHT'AINCBKOI MOBH

Jane Austen

PRIDE AND PREJUDICE
Chapter 1
Excerpt

It is a truth universally acknowledged, that a single man in
possession of a good fortune, must be in want of a wife.

However little known the feelings or views of such a man may be
on his first entering a neighbourhood, this truth is so well fixed in the
minds of the surrounding families, that he is considered the rightful
property of some one or other of their daughters.

«My dear Mr. Bennet,» said his lady to him one day, <have you
heard that Netherfield Park is let at last?»

Mr. Bennet replied that he had not.

«But it is,» returned she; «for Mrs. Long has just been here, and
she told me all about it.»

Mr. Bennet made no answer.

«Do you not want to know who has taken it?» cried his wife
impatiently.

«You want to tell me, and I have no objection to hearing it.»

This was invitation enough.

«Why, my dear, you must know, Mrs. Long says that Netherfield
is taken by a young man of large fortune from the north of England;
that he came down on Monday in a chaise and four to see the place,
and was so much delighted with it, that he agreed with Mr. Morris
immediately; that he is to take possession before Michaelmas, and
some of his servants are to be in the house by the end of next week.»

«What is his name?»

«Bingley.»

s he married or single?»
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«Oh! Single, my dear, to be sure! A single man of large fortune;
four or five thousand a year. What a fine thing for our girls!»

«How so? How can it affect them?»

«My dear Mr. Bennet,» replied his wife, <how can you be so
tiresome! You must know that I am thinking of his marrying one of
them.»

«Is that his design in settling here?»

«Design! Nonsense, how can you talk so! But it is very likely that
he MAY fall in love with one of them, and therefore you must visit him
as soon as he comes.»

«I see no occasion for that. You and the girls may go, or you may
send them by themselves, which perhaps will be still better, for as you
are as handsome as any of them, Mr. Bingley may like you the best of
the party.»

«My dear, you flatter me. I certainly HAVE had my share of beauty,
but I do not pretend to be anything extraordinary now. When a woman
has five grown-up daughters, she ought to give over thinking of her own
beauty.»

«In such cases, a woman has not often much beauty to think of.»

«But, my dear, you must indeed go and see Mr. Bingley when he
comes into the neighbourhood.»

«It is more than I engage for, I assure you.»

«But consider your daughters. Only think what an establishment
it would be for one of them. Sir William and Lady Lucas are determined
to go, merely on that account, for in general, you know, they visit no
newcomers. Indeed you must go, for it will be impossible for US to visit
him if you do not.»

«You are over-scrupulous, surely. I dare say Mr. Bingley will be
very glad to see you; and I will send a few lines by you to assure him of
my hearty consent to his marrying whichever he chooses of the girls;
though I must throw in a good word for my little Lizzy.»

« desire you will do no such thing. Lizzy is not a bit better than
the others; and I am sure she is not half so handsome as Jane, nor half
so good-humoured as Lydia. But you are always giving her the
preference.»

«They have none of them much to recommend them,» replied he;
«they are all silly and ignorant like other girls; but Lizzy has something
more of quickness than her sisters.»

«Mr. Bennet, how can you abuse your own children in such a way?
You take delight in vexing me. You have no compassion for my poor
nerves.»
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«You mistake me, my dear. I have a high respect for your nerves.
They are my old friends. I have heard you mention them with
consideration these last twenty years at least.»

Mr. Bennet was so odd a mixture of quick parts, sarcastic
humour, reserve, and caprice, that the experience of three-and twenty
years had been insufficient to make his wife understand his character.
Her mind was less difficult to develop. She was a woman of mean
understanding, little information, and uncertain temper. When she was
discontented, she fancied herself nervous. The business of her life was
to get her daughters married; its solace was visiting and news.

ITEPEKAAAA OABI'A BACHUAROK
rceurn Ocmin

I'OPOICTDH TA YIIHEPEIJXEHHS
Po3aiA mepmuni
Ypueorx

3araaAbHONIPUMHATOIO € OyMKa, II0 3aMOXXHHU HEOAPYKEHUH
JYOAOBIK HEOAMIHHO MYCHUTBh MPIATHU IIPO APYKUHY.

I He 3BazkarO4y, 9Ki MipKyBaHHS 3 1IbOI'O IIPUBOAY Mae€ Liek caMUui
JOAOBIK, TakKa AyMKa HACTIABKH BKOpPIHEHA B 'OAOBAaX JKHUTEAIB HAIIIOTO
MicTe4yKa, II0, MOAS [eKOro, BiH, IIOMHO NOpudymse — B¥Xe €
IIOBHOIIPABHOIO BAQCHICTIO Ti€l YU IHINO] 3 iXHIX JOHBOK.

— Mi#t arobuii mictepe BeHHeT, — 3ammnTasa sIKOCh HAIIIOTO ITaHa
toro npyxkuHa, — Yum tu uyB? Canuba Herepdian I[Tapk Haperlrri
3HaUIIAA HOBUX rocriogapis!

Mictrep BeHHeT aullleHb BiAmoBiB, 110 «Hi», 11e masg HBOTO OyAO
HOBUHOIO.

— Ta 6a, Tak i €, — BigmoBiaa BoHa, — OT IIOMHO 3aX0aHAa MiCicC
AOHT, 1 BOHa M€HI BCe PO II€ PO3MOBiAA.

Ha e Bxke Bianosial Big micrepa BeHHeTa He IPOAyHAaAO.

— Ta HeBxXKe XK Tobi He IKaBO XTO HOTo 3aiHAB? — He CTPHUMAAACS
WOro ApPYzKHHA.

— Aroba, 11e mu xKagaell MeHi pO3IIOBiCTH, a d, SK 0a4uIll, AU He
YHUHIO XKOJHOT'O CIIPOTUBY.

AJK TaKOTO MOTYpaHHA HOro ApyKUHI OYAO JOCTaHBO.

— [Ilo-3k, Mi#t Arobuii, TOOI, 111e 6 maK, BapTo 3HATU, — Herepdian
3afHIB MOAOAUM 40AOBIK 3 [liBHOYi AHTAIl, Kaske Micic AoOHT; BiH TpubyB
B IIOHEIIAOK, (PAaeTOHOM, Ta 3aIIpsKeHUM ax (!) HyoTupmMma KiHbMU, — abu

9
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canuby MOAUBUTHCH; i TakK BxXKe BOHa HoMy cromobasacs, IO BiH
JOMOBUBCH 3 rTaHOM Moppicom Bigpasy 3K, Ha MiClli; BoHa Oyae Horo 1ie
ao Mwuxatina, i JacTuHa HMOro CAYKHUKIB ITpuOyme BXKe MO0 KiHIIA
HaCTYIIHOT'O THUIKHS.

— | 9K 3Ke HaM [0 HBOTO 3BEPTATHUC?

— Biurai!

— | 91 BiH ompyKEeHUMN?

— Ox, ui, Arobuti! BesnepedyHo HeOAPYKEHUM, i HpPU TpolIax:
YOTUPH, YU-TO II'ITh TUCSIY Ha PiK. YlKa TO paaicTh HAIIUM AiBYaTKam!

— dka? Kk ke 11€ iX CTOCY€EThCA?

— Miti aro6uit mane Benner! — BiamoBiaa #oro apykuHa, — Yu TU
HaBMHUCHO? TH 3K po3yMiel, mio 4 xkKamasa 6 abu BiH 3 OOHIEIO 3 HUX
OPY>KUBCH.

— JlAg 11p0T0 BiH cloau ¥ IpUOYB, SIK s PO3yMito?

— IIpubys! Yu tu 3Hymaceuicsa? Boxe, ska HiceHiTHHIII. OnHAK,
Oy2Ke 3K BIpOTrimgHO, III0 BiH MOXK€ B OAHY 3 HUX 3akoxaTtucd! Tox Tu
MYCHIII 1O HBOT'O 3aBITaTH, 9K TIABKU BiH IIOBEPHETHCH.

— Ha Take, a100a, He yekaii. Tu xonu, 3 AiB4aTKaMu, abo, Kpaiie,
BiAnpaB X HAOAWHII, a/?Ke TH YU HEe AiIlIlla KpacyHsl, IIIe CIIoo00a€enics
Homy GiAbIlle 3a HUX.

— Awobuii, T MeHi aectuin. Be3dymoBHO, 9 Oyaa, B CBOi yacw,
KpPaA€ro, ase 9 He MIPeTEeHAYI0 Ha TakKe 3BaHHs 3apa3. KoAn B 1mmaHi Bxke
€ CBOIX ITITEPO MOPOCAUX HOHBLOK, ili HEMAa IOTPedbUu 3a BAACHY BPOAY
XBHUAIOBATHCS.

— B Takux BuUIagkax, 3a4acTy, TaM BIAIIOYATKY HE IIE€PEIIOBHIOE
BPO/IOI0, 3a Ky MO3KHAa 0yAO O XBUAIOBATHCH.

— Ta arobuii, nificHO, TM MyCHII ITO3HAHOMUTHUCA 3 ITaHOM BiHrAi
9K BiH 3’dBUTBHCH.

— 91 Ha Take He IMiANUIIYCh, 3alleBHAIO0 Tebe.

— Ta nmoaymaii mpo CBOiX MOHBOK. JIKe K To Oyae I1acTs AAsd OHi€eT
3 Hux! HaBiTs cep BiabsaMm Ta aemi Aykac HamipeHi miTy, i moHaiiMeHIe,
3 Ti€el XK OPUYUHU, aKe TH 3HAEI, III0 BOHU HOBAYKIB HIKOAU HE
BiABiAy0Th. BedymoBHO, T Mycull cxoautu. Kyamu xx HaMm camMuM!

— Tu HagTO MeperMaciics, Aroda. Y1 BieBHeHUH — 11aH BiHrai Oyme
ayxke paau#t Bac OauutTu. A g mopsana 3 UM  HaLIIIAIO  HoMy
KOPOTEHBKOI'O AWCTA, II0 S «Ial0 CBOE IMOBHE OAArocA€BEeHHSI Ha PYKY
Oynb-sKoi Hioro obpaHuili», XTro 6 To He Oyaa 3 HAIIMX HOHBOK. Xo4da i
TaKU 3aMOBAIO JO0Ope CAOBKO 3a MO0 AI0OY Ai33i.

— He Oynmern Tu Takoro pobutu. Ai33i HiYMM He Kpallla 3a iHIINX.
[ 1 BrieBHeHa, 110 BOHAa ¥ OAM3BKO HE PIBHSETBCA B BPOMIi 0 HAIIOI
J3KelH, Y1 B IIPOCTOCEPAEYHOCTI ¥ BITAMBOCTI 40 Mo€ei Ar0b6oi Aimii. Aae
3K 3aB3KIU TH caMe ii BUIIASCIII.

10
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— BoHu HiYMM He BUpPI3HAIOCH, — BIAINOBIB BiH, — BoHU Bci
Heobi3HaHi ¥ JKUBYTh B CBOEMY CBITi sIK i iHIIII AiBYaTKa, a oT Ai33i — Ta
KMITAUBIIIIA TPOXHU 3a CBOIX CECTEP.

— Ox nane BeHHeT, 9K MmosKewl. TH TaK TOBOPUTU IIPO BAACHHUX
aiTeti? Tobi IeBHO 110 10100a€ThCA MEHE APaTyBaTH. 30BCIM He JKaAi€llr
TH MOi OimoAanIHi HEPBH.

— Tu noMuAs€eIcd, KoxaHa. 9 rmoBaxkar TBOi HEPBHU, AyzK€ HaBITh,
e 3k Moi crapi apysi. Tu npo HUX 3 TypOOTOIO 3raAyent BiXKe ITOHALL
ABAISATh POKIB.

Hamr nman BenHer OyB TakKuM BXKe HEIEPECIiYHUM ITIO€HAHHSIM
KMITAUBUX  pPE€MAapoK, CTPHUMAaHOCTi, MOOTENHOTo capkKasMy 1
HIBUAKO3MIHHOCTI AYMKH, II0 HAaBITh ABaALITH-TPHOX POKIB pPa3oM
Horo OpyzKuHi OyAO0 HEmOCTAaTHBO abW 3PO3YyMiTH, IO KOIiThCHd B HOro
FOAOBi, III0 BiH AyMae HacopaBai. YuM goHa auxae — Oyao Aeriie
3po3yMmiTH. BoHa 6yaa >KiHKOIO, 110 HE AIOOMAA PO3MOBASITH 3arajikaMu,
aKid noTpibHO OyAO BCe YiTKO PO3’ACHHUTH, KOTPa MaAo II0 TpHUMasa B
cobi Ta M™Masa HemepenbawyBaHUH HacTpii. Koam BoHa 0Oyaa
He3aloBOA€Ha, BOHa HepByBaaa. CmpaBoro ii XKuUTTS Hapasi 0yao
BiamaTH il JOHBOK 3aMiXK, ii po3pasor0 — IMIOXOAU B I'OCTL T4 HOBUHU.

Diana Gabaldon

A LEAF ON THE WIND OF ALL HALLOWS
Excerpt

Jerry had a bad stitch in his side, and his knee was all but useless
by the time the little group of stones came in sight, a pale huddle in the
light of the waning moon. Still, he was surprised at how near the stones
were to the farmhouse; he must have circled round more than he
thought in his wanderings.

«Right,» said the dark man, coming to an abrupt halt. «This is
where we leave you.» «Ye do?» Jerry panted. «But — but you —»

«When ye came ... through. Did ye have anything on you? A
gemstone, any jewellery?»

«Aye,» Jerry said, bewildered. «I had a raw sapphire in my pocket.
But it’s gone. It’s like it —»

«Like it burnt up,» the blond man finished for him, grim-voiced.

«Aye. Well, so?» This last was clearly addressed to the dark man, who
11
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