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— BoHu HiYMM He BUpPI3HAIOCH, — BIAINOBIB BiH, — BoHU Bci
Heobi3HaHi ¥ JKUBYTh B CBOEMY CBITi sIK i iHIIII AiBYaTKa, a oT Ai33i — Ta
KMITAUBIIIIA TPOXHU 3a CBOIX CECTEP.

— Ox nane BeHHeT, 9K MmosKewl. TH TaK TOBOPUTU IIPO BAACHHUX
aiTeti? Tobi IeBHO 110 10100a€ThCA MEHE APaTyBaTH. 30BCIM He JKaAi€llr
TH MOi OimoAanIHi HEPBH.

— Tu noMuAs€eIcd, KoxaHa. 9 rmoBaxkar TBOi HEPBHU, AyzK€ HaBITh,
e 3k Moi crapi apysi. Tu npo HUX 3 TypOOTOIO 3raAyent BiXKe ITOHALL
ABAISATh POKIB.

Hamr nman BenHer OyB TakKuM BXKe HEIEPECIiYHUM ITIO€HAHHSIM
KMITAUBUX  pPE€MAapoK, CTPHUMAaHOCTi, MOOTENHOTo capkKasMy 1
HIBUAKO3MIHHOCTI AYMKH, II0 HAaBITh ABaALITH-TPHOX POKIB pPa3oM
Horo OpyzKuHi OyAO0 HEmOCTAaTHBO abW 3PO3YyMiTH, IO KOIiThCHd B HOro
FOAOBi, III0 BiH AyMae HacopaBai. YuM goHa auxae — Oyao Aeriie
3po3yMmiTH. BoHa 6yaa >KiHKOIO, 110 HE AIOOMAA PO3MOBASITH 3arajikaMu,
aKid noTpibHO OyAO BCe YiTKO PO3’ACHHUTH, KOTPa MaAo II0 TpHUMasa B
cobi Ta M™Masa HemepenbawyBaHUH HacTpii. Koam BoHa 0Oyaa
He3aloBOA€Ha, BOHa HepByBaaa. CmpaBoro ii XKuUTTS Hapasi 0yao
BiamaTH il JOHBOK 3aMiXK, ii po3pasor0 — IMIOXOAU B I'OCTL T4 HOBUHU.

Diana Gabaldon

A LEAF ON THE WIND OF ALL HALLOWS
Excerpt

Jerry had a bad stitch in his side, and his knee was all but useless
by the time the little group of stones came in sight, a pale huddle in the
light of the waning moon. Still, he was surprised at how near the stones
were to the farmhouse; he must have circled round more than he
thought in his wanderings.

«Right,» said the dark man, coming to an abrupt halt. «This is
where we leave you.» «Ye do?» Jerry panted. «But — but you —»

«When ye came ... through. Did ye have anything on you? A
gemstone, any jewellery?»

«Aye,» Jerry said, bewildered. «I had a raw sapphire in my pocket.
But it’s gone. It’s like it —»

«Like it burnt up,» the blond man finished for him, grim-voiced.

«Aye. Well, so?» This last was clearly addressed to the dark man, who
11
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hesitated. Jerry couldn’t see his face, but his whole body spoke of
indecision. He wasn’t one to dither, though — he stuck a hand into the
leather pouch at his waist, pulled something out, and pressed it into
Jerry’s hand. It was faintly warm from the man’s body, and hard in his
palm. A small stone of some kind. Faceted, like the stone in a ring.

«Take this; it’s a good one. When ye go through,» the dark man
was speaking urgently to him, «think about your wife, about Marjorie.
Think hard; see her in your mind’s eye, and walk straight through.
Whatever the hell ye do, though, don’t think about your son. Just your
wife.»

«What?» Jerry was gob-smacked. «<How the bloody hell do you
know my wife’s name? And where’ve ye heard about my son?»

«It doesn’t matter,» the man said, and Jerry saw the motion as he
turned his head to look back over his shoulder.

«Damn,» said the fair one, softly. «They’re coming. There’s a light.»

There was: a single light, bobbing evenly over the ground, as it would
if someone carried it. But look as he might, Jerry could see no one
behind it, and a violent shiver ran over him.

«Tannasg,» said the other man under his breath. Jerry knew that

word well enough - spirit, it meant. And usually an ill-disposed one. A
haunt.

«Aye, maybe.» The dark man’s voice was calm. «<And maybe not.
It’s near Samhain, after all. Either way, ye need to go, man, and now.
Remember, think of your wife.»

Jerry swallowed, his hand closing tight around the stone.

«Aye. Aye ... right. Thanks, then,» he added awkwardly, and heard
the breath of a rueful laugh from the dark man.

«Nay bother, mate,» he said. And with that, they were both off,
making their way across the stubbled meadow, two lumbering shapes
in the moonlight.

Heart thumping in his ears, Jerry turned toward the stones. They
looked just like they’d looked before. Just stones. But the echo of what
he’d heard in there ... He swallowed. It wasn’t like there was much
choice.

12
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ITEPEKAAAA JTAPUHA BUHOT'OPOZCBKA

MHiana I'e6bnoon

AHUCTOK HA BITPI
Ypusox

Y [I3keppi CTpallieHHO KOAOAO B OOITi, Yepe3 10 BiH A€Ib TPHUMAaBCA Ha
HOrax, a’k parrToM BOHU IT00AYMAYN HEBEAUKY TPYILy KaMiHHA y OAizmomy
CBIiTAl criazmarodoro Micand. [Ixkeppi OyB 3MBOBaHUM, HACKIABKYU OAM3BKO
BiZl pepMU 3HAXOTUANCS KaM siHi OpHAN; BiH, O4€BU/HO, JOBrO OAYKAaB II0
KOAY.

«Ocp TyT, — 03BaBcda TeMHUI i pi3KO 3yNHMHUBCA, — MU Tebe U
3aAUNIIMOD.

«Cepiio3HO? — 3anuTaB, IEPEBOAIYH ITOAUX, [DKeppi. — AAe K, ase
3K BH...»

«B Tebe Oyao miock mpu cobi, Koau THU IrpoiinoB? KomrroBHUH
KaMiHb, YU 9KICh IPUKPACH?»

«Tak, — 30eHTexkeHO BiANoBiB [IXKeppi, — B MeHe OyB
HeoOpobaeHUE caridip y KHIIIEeHi, are Horo Hemae, BiH HiOM SIKMMOCH
JUBOM...»

«BunapyBaBcd, — IMOXMYpPO 3aKiHYUB 3aMiCTb HbOTO CBIiTAHMH. —
obpe, i Tertep mio?» OcTaHHE, BOYEBUIb, OyA0 ampecoBaHo TeMHOMY,
AKUH 3HEPBOBAHO IIEPECTYIIaB 3 HOTYU Ha Hory. O6amyys #oro [I3keppi He
6aunB, ane PyxXu BHUKa3yBaAu Hepiniydictb. OgHak noBro TemMHUM He
po3aymyBaB. BiH IOKBalAuBO 3allXxaB PyKy [0 IIKIPSHOIO MillledKa Ha
T10sICi, III0CH AicTaB i BaaBuB [IxKeppi B HoAoHIO. Lle 11och 6yA0 BasKKUM i
1€ TEIIAUM BiJ AIOACBKOTO TiAa. SIKUNCH rpaHOBaHUU KaMiHEIlb, 9K A

KabOAYIKH.
«BizpMmu 11e¥i, Mae migiTu. Koan WTuMeIln Kpi3b KaMeHi, — TrOBOPUB
TemMHUII 3 HaATHUCKOM, — OyMad IIpO CBOIO XKIHKy Mapmkopi, He

BiiBoAiKalics Hi Ha 1110, BUKAWY IIOAYMKH ii 00pas i ¥au npsaMo Kpi3b HUX».
9lka 6 4opTiBHA He KoiAacd, HABITHL HE 3raAyd ITpo CHUHA, AyMail AHUIIE IIPO
APY2KHUHY?».

«Io? — [xkeppi HiOU rpoMoM pubuso. — 3BinKH, 4opT 3abupai,
BU 3HAETE iM’I MO€1 APpYy>KUHU? A IPO CHHA 9K Ai3HAAUCS ?»

«Ce HEeBaxkAMBO», — CKasaB TemHuii, i [Keppi IOMITHUB, 9K TOU
OTASTHYBCH 4Yepe3s IIAeYE.
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«Iporagarta, — 3acuyaB Csitauii. — Ocpk BoHH, npyTh! Bauunte
BOTHUK P»

Y TeMpsaBi Had 3€MA€I0 IIAABHO KOAMXaAacd IOOAMHOKA IAIMAa
CBiTAa. 3maBaasocsi, HiOM ii XTOCh HiC, are KoAau [[>Keppi BIIEBHUBCS, III0
CBITAO PyXa€eThCs caMe 1o co0i, Horo mpobpasr ApUKAKH.

«Tannasg, — npoiuenoTiB CBiTani. [Ixkeppi 1obpe 6yro BigoMme 11€e
CAOBO — BOHO O3HAYaAO «IyX», 3a3BHYall HeJ0OpO3M4YAUBHUI. 3A0BicHA
IIpuMapa.

«Tak, MOKAUBO ¥ tannasg, — CIIOKiliHO MOBUB TeMHUI, — a MOxKe U
Hi. 3pemrroio, ckopo Samhain!. lllo 6 Tam He Oyao, MycHULI HTH, i TO
HeratiHo. [Tam’araii — gymaii AHIIe IIPo APYKUHY.

CTuHckarodu KaMiHb TPEMTIYUMHU PyKaMu, /[>Kkeppi HEPBOBO KOBTHYB 1
HISIKOBO BIAIIOBIB : «A... Tak, TodHO! Tomai maKyro».

TemMHUN AuIlle CyMHO po3cMidBcd: «Ta He mepeudimaiics», i BOHH
obuaBa IIBUAKO IIIIAM Has3al 4Yepe3 TYCTy CTEepPHI0O — MBI He3rpabHi
dirypu B XOAOJHOMY MiCSIYHOMY CBiTAi.

[>Keppi MOBEpPHYBCH OO0 KaM'SHHUX OpHA, ceplle BHUCTPUOyBaso 3
rpyneii. Bpruan Buragmasu gk 1 padimnre. Bcporo awmine kameHi. Aae
BIOAYHHS TOTO, 1110 BiH TYT KOAWCH YyB... 3HOBY AyX IIEPEXOIIHUAO. 34A€THCH,
BHOOPY B HBOT'O HE OYyAO.

Alan Alexander Milne
THE PRINCESS AND THE APPLE-TREE!

ONCE upon a time there was a beautiful Princess, who loved all
lovely things, and most she loved the flowers and the blossoming trees
in her father’s garden. Now there was a humble man called Silvio,
whose business it was to tend the flowers and the trees in the King’s
garden, and to him also they were a never-ending happiness, because
of their beauty. So it was that their love for lovely things drew them
together, and Silvio loved the Princess, and sometimes they walked
hand-in-hand together.

But the King was angry, for it was in his mind that the Princess
should marry a greater man than this; and he came upon Silvio in the
garden, and commanded him to leave that country, and never to be

! Samhain, sumoBa ['s*auwani] — CasaHb, CaBiH, CaMaliH - KenbTCbKe CBATO 3aBepLUEHHA CiIbCbKOroCnoAapCbKmnx
po6iT. Micna NPUAHATTA XPUCTUAHCTBA B HaraTboX KONMLLIHIX KENbTCbKMX KpaiHax CBATO MNOCTYMNOBO No4ano
cnpuimMmaTmca AK TEMHE, MOraHcbKe, micTuyHe. MMisHiwe B el AeHb noYyanu BigmiyaTtn [eHb Beix CBATUX, WO
NnepeTBOPMBCA B AEAKUX KpaiHax B Cy4acHUI XeNnoBiH.
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