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OUTSYUX TBOPIiB abo ypuBKiB 3 HuUX. KoaeKkIlid 306ipHUKA ITOIIOBHUAACH
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PiIBHIHHOI MOBHU (CKOTC), a TaKOX IIepeKaaaMHu yKpaiHCBKOi Ioesii
dpaHILy3bKO0I0 MOBOIO.

IMupo mOgKyeMo BaM, AOOUTeAl TIeperkaany ¥ mpodeciiHi
repekaaziadi 3a OaraTopiuyHy HmiATpUMKY 30ipHUKA: AMuUTpo Asaabko,
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Kipa Bepemarinma, Poman TI'yasiipo, Oapra [demuzaeHko, CaaTocaan
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Bona o3upHyaacsa i mobaumaa Ha 3eMmai aitepy «C». Tak Oyao i
HaCTyIIHOrO OHS, 1 e HacTymHoro. Ha deTBepTHil neHbL BOHa B3sAa
dA0AyKO 3 iHIIOrO AepeBa, ase IKipKa IopBasacs; BOoHA B3sAa OAPYTe
a6AyKo, 1 mIKipka Briasa 6e3 dopmu. Toai BoHA IIBHUAKO ITOBEPHYAACS
10 cBoro AepeBa. | 3aBxkam 90AyKo ragano it Ha KoAiHa, i 3aB3KIU BOHO
II0Ka3yBaAo, 110 BoHA AIOOUTH CiAbBiO.

HacraB neHb, KOAU Ha OEePEBi 3aAHIIINAOCS AUIIIE OqHE S0AyKO. Tomi
BOHA 3AdKaaacs, 00 moayMasa: «JK s Ai3HAI0Cd, KOTO AIODOAIO, KOAH
JepeBO CIIOPOkHie?» BoHa mimifiinaa mo HBOTO Ay:Ke OAM3BKO, i TOi
Bimuyaa CiabBIiO IIOpydY, a BiH — ii; parrToM BOHa HNPOCTATHyAa PYKH 1
ckazaana: «90AyHe, g0AyHe, TH 3HAa€I, Koro s Arobaro. [ToBepHU Horo
MeHi!» BoHa o0GifiHgAa epeBO i IPUTUCHYAACS 10 HBOTO, ITAQYYYH: «YTilll
MeHe!» | nepeBo 3aTpeMTiao B ii obitimax. BoHa 3AsKasacs, BiACTYIIHAA i
3aTyAMAa 04l PyKaMU... a KOAU BiAKpHAa ixX, iepen Hero ctodB CiabBiO 3
30A0TUM F0AYKOM y PYyIili. Aae siOAYHI BxKe He OyAO.

Toni Ciapio 3anutaB Ilpuniecy: «Koro Tu amobum?» I BoHa
BiamoBiaa: «CiapBio». BoHu moitiayBaaucsi. | Kopoab, mobauuBimm ix 3
BiKHa, cka3zaB: «Hexall BoHa BHIe 3a HBOIO 3aMixK, 00 BiH OiABHIIMH
YOAOBIK, HIX s1». OTKe, BOHU OAPYKHAHUCSH 1 XKUAU OBIrO Ta IIACAUBO,
TYASIOYH pa3oM II0 caay, TPUMAaIOYUCh 32 PYKHU.

Without authorship,
generated by ChatGPT
based on a key lexeme?

THE BLUE-RINSE WALTZ

In a cozy parlor, by the fire’s gentle glow,
A lady with silver hair, her secrets well-known,
She dons her Sunday best, a gown of faded blue,
And whispers to the mirror, «Time for something new».

Her fingers trace the comb, adorned with sapphire beads,
As memories unfurl like delicate silk threads.
The mirror reflects a life, etched in laughter lines,
And she waltzes with nostalgia, to forgotten rhymes.

The blue rinse awaits — a potion of twilight hues,
A touch of magic hidden in its cerulean brew.
She dips her weary strands, each strand a whispered tale,
Of moonlit dances, stolen kisses, and love’s sweet travail.
17
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The mirror nods approval, as azure tendrils bloom,
Silver merging with cobalt, weaving dreams in the room.
Her reflection softens, like a watercolor sky,

And she twirls, a wistful waltz, as time slips by.

The blue-rinse symphony plays on her crown,
Notes of wisdom, echoes of lost towns.
She leans into the mirror, eyes crinkled with grace,
And dances with her memories, in that quiet space.

So, raise your glass to the blue-rinse brigade,
Those silver-haired sorceresses, unafraid.
For elegance knows no age, and beauty, no bounds,
In the twilight of life, they waltz to their own sounds.

[TIEPEKAAAA OABI'A MAILIIOK

Be3 aemopcmsea,
32eHepoeaHo ChatGPT
3a K/110406010 J1eKCEeMOro

BAABC 13 BAAKHTHHM ITIOAHCKOM

Jle MepexXTAMBUY BOTHUK Y 3aTUIIIHIN BITAABHI —
CuBoBoOAOCa KiHKAa IIPUragye BCl TalHU.

B HenianpHOMY BOpaHHi, B CyKHi HeOeCHO-CHUHIH,
[llertoue n3epkaay: «Hac OHOBUTHU CHAY.

Bona Topkae rpebiHb i3 carndipoBUX IIEPAUH,
A crioragy po3ropTaroThCd, MOB HUTKU TOHKHUX TKAHUH.
Y nzepkaai — XKUTTH, y 3MOPILIKAaX CMiX A3BEHUTD,
[ 3 HOCTaABri€0 BaAbCye i 3a0yTy MUTE.

Yekae OaakuTHa papba — TPYHOK CyTiHKOBHUX CHIB,
YapiBHa cyuAa B TAEMHUII HeOECHUX ii TOHIB.
Topkae BTOMA€HI macMa — KOXKHe, MOB TUXHUU 3HAK
[Tpo HiYHI TaHIIi, TOLIAYHKH ¥ ATOOOBHHH IIIASX.

18



30ipnur nepexnadie «ARS TRANSLATORICA» 2025 eun. 10

[13epKaao cxBaAbHO KUBa€, KOAU CHHSIBa OKUBA,
Cpibao 3 KOGAABTOM €THAETHCH, MPid B KiMHATI [IAUBE >KHBA.
BinobpaskeHHsT M’9KHE, MOB aKBapeAbHi Hebeca,

[ y BaabCi KpyzKasie BOHA, IIOKH CIIABa€ Kpaca.

'pae Ha CKPOHSIX CHUMQOHIsT OAAKUTHUX HOT,
MynapicTh i BIIAYHHS 3HUKAUX MiCIb i TYpOOT.
BoHa no m3epkasa CXUAIETHCH 3 JOOPOTOIO oUuei
I TaHIIOE 31 cIIorazaMH B THII, O€3 ATOIEH.

Toxk mimHeciMo KeAMX 3a [IUX YapiBHUIb CUBUH,
3a TUX, XTO He 00IThCA AIT i 3MiH.
Bo eaeranTHicTh BiKy He 3Hae€, Kpaca — 6e3 OKOB,
Y npucMepKy KUTTSI BOHU BaAbCYIOTH 3HOB.

Matt Wilson

THE FIGHTING TEMERAIRE: WHY JMW TURNER’S
GREATEST PAINTING IS SO MISUNDERSTOOD?

As museums around the world celebrate the 250t birthday of
JMW Turner, it’s time to reappraise his beloved and celebrated
painting, The Fighting Temeraire.

JMW Turner’s The Fighting Temeraire became a national celebrity
when it was first unveiled in 1839, and its fame has endured to the
present day. It was once voted Britain’s favourite painting and currently
features on £20 banknotes. But the widely accepted interpretation of
this iconic painting’s message might, in fact, contradict Turner’s true
intentions.

The «Temeraire» of the title refers to a 98-gun warship of the
British Navy, which is depicted in the painting’s background. It was a
hero in Britain’s defence against France during the Napoleonic Wars,
but it caught the nation’s attention in 1838 when it was dismantled
and its parts sold off. Turner’s painting depicts this once-mighty
gladiator of the seas being towed down a burnished River Thames by a
much more recently invented steam-powered tugboat.
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