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OPUCBSAYEHO 85-piuydyio PiBHEHCBKOro MAOEp:KaBHOTO TyMaHITapHOTO
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OUTSYUX TBOPIiB abo ypuBKiB 3 HuUX. KoaeKkIlid 306ipHUKA ITOIIOBHUAACH
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icmaHCBHKOi, HiIMEIIbKOi, ITOABCBHKOI, (PPaHIly3bKOi MOB Ta IIOTAAHACHKOI
PiIBHIHHOI MOBHU (CKOTC), a TaKOX IIepeKaaaMHu yKpaiHCBKOi Ioesii
dpaHILy3bKO0I0 MOBOIO.

IMupo mOgKyeMo BaM, AOOUTeAl TIeperkaany ¥ mpodeciiHi
repekaaziadi 3a OaraTopiuyHy HmiATpUMKY 30ipHUKA: AMuUTpo Asaabko,
Mapia BaarabanoBa, Haraais Beabuenko, Aeca Bormap, Kanuna Byip,
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Oapra CmoabHUIIBKA, OneHa Crenaniok, IOaia Tokap, [Hapia Xoxeas,
Caitaana lllapkoBa, Aiaig lllkoagap, Baaepiii AkoBUyK.
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[13epKaao cxBaAbHO KUBa€, KOAU CHHSIBa OKUBA,
Cpibao 3 KOGAABTOM €THAETHCH, MPid B KiMHATI [IAUBE >KHBA.
BinobpaskeHHsT M’9KHE, MOB aKBapeAbHi Hebeca,

[ y BaabCi KpyzKasie BOHA, IIOKH CIIABa€ Kpaca.

'pae Ha CKPOHSIX CHUMQOHIsT OAAKUTHUX HOT,
MynapicTh i BIIAYHHS 3HUKAUX MiCIb i TYpOOT.
BoHa no m3epkasa CXUAIETHCH 3 JOOPOTOIO oUuei
I TaHIIOE 31 cIIorazaMH B THII, O€3 ATOIEH.

Toxk mimHeciMo KeAMX 3a [IUX YapiBHUIb CUBUH,
3a TUX, XTO He 00IThCA AIT i 3MiH.
Bo eaeranTHicTh BiKy He 3Hae€, Kpaca — 6e3 OKOB,
Y npucMepKy KUTTSI BOHU BaAbCYIOTH 3HOB.

Matt Wilson

THE FIGHTING TEMERAIRE: WHY JMW TURNER’S
GREATEST PAINTING IS SO MISUNDERSTOOD?

As museums around the world celebrate the 250t birthday of
JMW Turner, it’s time to reappraise his beloved and celebrated
painting, The Fighting Temeraire.

JMW Turner’s The Fighting Temeraire became a national celebrity
when it was first unveiled in 1839, and its fame has endured to the
present day. It was once voted Britain’s favourite painting and currently
features on £20 banknotes. But the widely accepted interpretation of
this iconic painting’s message might, in fact, contradict Turner’s true
intentions.

The «Temeraire» of the title refers to a 98-gun warship of the
British Navy, which is depicted in the painting’s background. It was a
hero in Britain’s defence against France during the Napoleonic Wars,
but it caught the nation’s attention in 1838 when it was dismantled
and its parts sold off. Turner’s painting depicts this once-mighty
gladiator of the seas being towed down a burnished River Thames by a
much more recently invented steam-powered tugboat.
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A brief segment in the 2012 James Bond film Skyfall captures a
popular view about the painting. In the scene, Bond (Daniel Craig)
meets Q (Ben Whishaw), his new head of research and development, in
London’s National Gallery, and they sit in front of The Fighting
Temeraire. «It always makes me feel a little melancholy», says the
young, tech-savvy Q, in a pointed jibe to 007, an old-school field agent.
«A grand old warship being ignominiously hauled away for scrap.»

This echoes the widely held belief that the painting evokes a sense
of nostalgia and faded national glory. According to this view, the ghostly
Temeraire is the painting’s heroine, and the tugboat its villain. In the
19th Century, the English writer William Makepeace Thackeray referred
to the smaller vessel as «a little, spiteful, diabolical steamer» and the
American novelist Herman Melville called it «a pygmy steam-tug» by
comparison to the «Titan Temeraire».

You can see why Turner’s original audience may have
20ecency2020io with the humbled HMS Temeraire and been saddened
by her fate. Back in 1804, she had played a critical role in blockading
French ports and defending the British coast. But her finest moment
came on the afternoon of 21 October 1805, in the Atlantic Ocean, just
off the coast of south-west Spain.

At this pivotal hour, the Battle of Trafalgar, a deadly sea battle
between the British Royal Navy and the combined fleets of Spain and
France, was at its climax. Admiral Lord Nelson’s flagship HMS Victory
had led the attack but was being 20ecency20 by the French vessel
Redoubtable. Then, out of the cannon smoke, surged HMS Temeraire,
followed by a war-hungry flotilla of British vessels. The Temeraire
blasted the Redoubtable with her guns and endured a hailstorm of
cannon volleys in return — an onslaught that lacerated the ship and
spattered her decks with blood. But like a stalwart prize-fighter, the
Temeraire weathered the bout. She valiantly protected her flagship and
played a vital part in the British navy’s ultimate victory in the Battle of
Trafalgar.
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[TEPEKAAAA FOAIYd MEABHUK
Memm Bincon

«OCTAHHIH PEHUC «TIMIPEPA»: YOMY HAMBHUIATHIIIY
KAPTHHY O3XO3E®A MEAAOPIA BIABSIMA TEPHEPA
JIOCI HE PO3YMIIOTH

Y Toi#i yac, aK My3ei 10 BCbOMY CBiTYy BifizHa4daroTh 250-piyud 3 AHA
HapomIKeHHd Biabsama TepHepa, BapTo NEPEOCMHUCAUTH HOTO YAIOOAEHY
i BimoMmy kapTuHy «OcTtanHil petic «Timipepar (The Fighting Temeraire).

Kapruna [I.M.B. Tepnepa «OctauhHii petic «Timipepa» crTasa
Hal[lOHAABHOIO IIPUHANOI0 oApaldy, SK il BHeplle BuUcTaBuAH y 1839
poiri, i ii HONMyASIpHICTHP HE 3raca€ MO0 ChOTOAHIIIHBOTO AHsI. KoAHCH
HalyAroOAeHilIa kKapTuHa bBpwuradii, chorogHi BoHa 300pazkeHa Ha
6ankHOTI HOMiHaAroM 20 yHTIB cTepaiHTiB. OQHaK 3araAbHOIPUUHATE
TpaKTyBaHHsSI TOAOBHOi imei I1i€ei KyAbTOBOi KapTUHH, 30A€ETHCH,
CyIIEpE€YUTh CIIPaBXKHIM 3aayMaM TepHepa.

«Timipep» y Has3Bi KapTUHHU BiACHAA€ Hac A0 98-rapMaTHOrO
BificCbKOBOTO Kopabass 6pUTaHCHKOTO (PAOTY, IO HOro 300pakeHo Ha
3aHBOMY TIIAaHi KapTuHU. llei Kopabeab OyB cuMBOAOM 0O6OpPOHU
Bpuranii nporu ®Ppanmii noix yac HamoaeoHIBCBKUX BiMH, aae
IIPUBEPHYB yBary rpoMaacbKocTi y 1838 po1ii i 9yac AeMOHTaXy, KOAU
MOro 4aCTUHH pO3MpoaaBaAucs Ha aykiioHi. Ha kaprtuni TepHepa
300pazkeHo, K IIbOTO KOAUCH MOTYTHBOT'O MOPCBKOTO rAaiaTopa TATHE
o csmwouit Temzi HemomaBHO BHHaWAeHUM OyKcHUp 3 [apOBUM
JBUTYHOM.

Y kopoTkomMy ypuUBKY 3 ¢iabMmy 1mpo [Ixetimca Bouma «007:
Koopaunatu «Ckatidpoan» 2012 poKy 03By4YEHO MONYyAIPHY AYMKY IIPO
oo KaptuHy. Y wi¥i cueHi Borp (eniea Kpelr) 3ycTpidaeTbCsa B
AonnoHchKiMT HartionaavHi#i rasepei 3 K’ro (Ber Bimoy), cBoiMm HOBUM
KEePIiBHUKOM BIJIiAy MOOCAil3KeHb 1 po3pobok. BoHu cumars nepen
KapTuHoio «OcTaHHIN peic «Timipepar. «lle 3aBXKIU BUKAUKAE ¥ MEHE
AETKEe TIOYYyTTs MEAAHXOAI(», - Kaxke IOHUH, TeXHi4HO obizHauuii K’ro.
Moro caoBa € rocrporo HacMmimkoro Haza 007 Mmpo BiK, OCKIABKH TOH €
areHTOM MUHYAOTO ITIOKOAiHHS. «BeAukui crapuit BiiCbKOBUY Kopabeab
raHeb6HO OyKCHPYIOTh Ha METAAOOPYXT».
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Taxui BHUCAIB IIEPETrYKYETHCH 3 IIOMINPEHOIO0 AYMKOIO IIPO T€, III0
KapTUHA BUKAUKAE IOYYTTs HOCTAABLII Ta 3racaoi HapOOHOI CAaBH.
BigmoBimHo mo 1poro OadveHHsi, npumapHuii «TiMmipep» € Trepoem
KapTuHU, a Oykcup - auxomiem. Y XIX CTOAITTI aHTAINCBKUH
MUCbMEeHHUK Biapam Metikmic Tekepeldi HaszBaB MeHIIHH Kopabeab
«MAA€HBKUM, 3AHUM, AHUSIBOABCBKHM IIapOIIAAQBOM», a aMEPHUKaHCHKUU
MUCbMeHHUK ['epmaH MeaBiaA - «<KapAUKOBUM OYKCHPOM», ITIOPiBHIOIOYHN
voro 3 «Turanom Timipep».

Tenep 3po3ymino, YOMy IIepIli NIaHYBAaABHUKU KapTHHU TepHepa
CITiBYUyBaAHu IIOKipHOMY Kopabaro «Timipep» i Oyaum 3acmydeHi Horo
noaero. Y 1804 pori Kopabeab BimirpaB BUpINIaabHY POAb y OaoKami
dpaHILy3bKHX OPTIB 1 3aXUCTi OpHUTAaHCHKOIO0 y30epexksksa. OgHak Horo
BU3HAYHUN MOMEHT HacTaB y APYrid moaoBuHI aHg 21 xkoBTHa 1805
POKY B ATAQHTUYHOMY OKEaHi, HEIOoMaAiK Bid y30epesksKs ITiBAeHHO-
3axinuoi Icraumii.

Y mio BupintaabHy roauHy Tpadaabrapcbka OuUTBa, CMepTEAbHA
MOpPChKa OHUTBa MiX OpPHUTAHCHKUM KOPOAIBCBKHUM  (PAOTOM i
o0’eqgannMu aoraMu Icrianii Ta Ppaniiii, mocaraa cBOro arorero.
drarmaHchKUM Kopabeab anmipasa aopna Heabcona «Ilepemora» BiB
aTtaky, npore OyB mmimmaHuii obcTpiay 3 60Ky ppaHIly3bKOTO KOopadAsd
«Penyrabawb». Tomi 3 rapMaTHOrO AMMY BUPHHYB Kopabeab «Temipep», a
3a HUM — CIIOBHEHAa XKaru A0 OUTBU (PAOTHAIA OPUTAHCHKUX KOpPabAiB.
«Temipep» poscrpiagB «Penyrabap» 3 rapmar i BUTpUMaB IIKBaA
rapMaTHHX 3aAlliB y BIiANOBiAbL — aTaky, dKa po3ipBasa Kopabeab Ha
IIMAaTKHU 1 OKpoITHAa Horo naayby KpoB’to. Brim, gk cripaBkHitt Oopelb
3a rniepemory, «Temipep» BUCTOLB y 11iti OuTBi. BiH BigABa>kKHO 3aXUCTUB
daarMaHCBKUN Kopabeab 1 BigirpaB KUTTEBO BaXXKAUBY pPOAb B
3aBepIlllaAbHOMYy 000 3a T1epeMory OpuTaHCBKOro (PAOTY B
Tpadaabrapcoekiit GUTBI.
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