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niteti. Knacuaauit npuBug kKaacy «br». BiH OyB HEIIKiJAUBUH, TOXK
irHOpyBaTH #oro 6yA0 HEBaXKKO. A ToMY il OyA0 HEBazKKO
JOTPUMYBaTHUCH ODIIIIHKY CBOiM MaTepi, KOTPY Aasa Iie B
II'ITUPIYHOMY BIlli: HIXTO, 3 2)KUBUX YU MEPTBHUX, HE MaB 3HATH IIPO ii
3Mi0HiCTh. €EMVMHUM BHUHATKOM 3aBXKaU Oyaa 6a0ycs Kapu, ska TakKox
BMiAa PO3MOBASLTH 3 IPUBUIAAMH.

Dan Brown
DIGITAL FORTRESS
Excerpt

* k%

Their courtship was slow and romantic—stolen escapes whenever
their schedules permitted, long walks through the Georgetown
campus, late-night cappuccinos at Merlutti’s, occasional lectures and
concerts. Susan found herself laughing more than she’d ever thought
possible. It seemed there was nothing David couldn’t twist into a joke.
It was a welcome release from the intensity of her post at the NSA.

One crisp, autumn afternoon they sat in the bleachers watching
Georgetown soccer get pummeled by Rutgers.

“What sport did you say you play?” Susan teased. “Zucchini?”
Becker groaned. “It’s called squash.”

She gave him a dumb look.

“It’s like zucchini,” he explained, “but the court’s smaller.”
Susan pushed him.

Georgetown’s left wing sent a corner-kick sailing out of bounds, and a
boo went up from the crowd. The defensemen hurried back downfield.

“How about you?” Becker asked. “Play any sports?”
“I'm a black belt in Stairmaster.”
Becker cringed. “I prefer sports you can win.”

Susan smiled. “Overachiever, are we?”
39
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Georgetown’s star defenseman blocked a pass, and there was a
communal cheer in the stands. Susan leaned over and whispered in
David’s ear. “Doctor.”

He turned and eyed her, lost.
“Doctor,” she repeated. “Say the first thing that comes to mind.”
Becker looked doubtful. “Word associations?”

“Standard NSA procedure. I need to know who I'm with.” She eyed
him sternly. “Doctor.”

Becker shrugged. “Seuss.”

Susan gave him a frown. “Okay, try this one... kitchen.””

He didn’t hesitate. “Bedroom.”

Susan arched her eyebrows coyly. “Okay, how about this... ‘cat.””
“Gut,” Becker fired back.

“Gut?”

“Yeah. Catgut. Squash racquet string of champions.”

“That’s pleasant.” She groaned.

“Your diagnosis?” Becker inquired.

Susan thought a minute. “You’re a childish, sexually frustrated
squash fiend.”

Becker shrugged. “Sounds about right.”

* % %

It went on like that for weeks. Over dessert at all-night diners Becker
would ask endless questions.

Where had she learned mathematics?

How did she end up at the NSA?

How did she get so captivating?

Susan blushed and admitted she’d been a late bloomer. Lanky and

awkward with braces through her late teens, Susan said her Aunt
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Clara had once told her God’s apology for Susan’s plainness was to
give her brains. A premature apology, Becker thought.

Susan explained that her interest in cryptography had started in
junior high school. The president of the computer club, a towering
eighth grader named Frank Gutmann, typed her a love poem and
encrypted it with a number-substitution scheme. Susan begged to
know what it said. Frank flirtatiously refused. Susan took the code
home and stayed up all night with a flashlight under her covers until
she figured out the secret—every number represented a letter. She
carefully deciphered the code and watched in wonder as the
seemingly random digits turned magically into beautiful poetry. In
that instant, she knew she’d fallen in love—codes and cryptography
would become her life.

Almost twenty years later, after getting her master’s in mathematics
from Johns Hopkins and studying number theory on a full
scholarship from MIT, she submitted her doctoral thesis,
Cryptographic Methods, Protocols, and Algorithms for Manual
Applications. Apparently her professor was not the only one who read
it; shortly afterward, Susan received a phone call and a plane ticket
from the NSA.

Everyone in cryptography knew about the NSA; it was home to the
best cryptographic minds on the planet. Each spring, as the private-
sector firms descended on the brightest new minds in the workforce
and offered obscene salaries and stock options, the NSA watched
carefully, selected their targets, and then simply stepped in and
doubled the best standing offer. What the NSA wanted, the NSA
bought. Trembling with anticipation, Susan flew to Washington’s
Dulles International Airport where she was met by an NSA driver, who
whisked her off to Fort Meade.

There were forty-one others who had received the same phone call
that year. At twenty-eight, Susan was the youngest. She was also the
only female. The visit turned out to be more of a public relations
bonanza and a barrage of intelligence testing than an informational
session. In the week that followed, Susan and six others where invited
back. Although hesitant, Susan returned. The group was immediately
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separated. They underwent individual polygraph tests, background
searches, handwriting analyses, and endless hours of interviews,
including taped inquiries into their sexual orientations and practices.
When the interviewer asked Susan if she’d ever engaged in sex with
animals, she almost walked out, but somehow the mystery carried
her through—the prospect of working on the cutting edge of code
theory, entering “The Puzzle Palace,” and becoming a member of the
most secretive club in the world—the National Security Agency.

Becker sat riveted by her stories. “They actually asked you if you’d
had sex with animals?”

Susan shrugged. “Part of the routine background check.”
“Well . . .” Becker fought off a grin. “What did you say?”

She kicked him under the table. “I told them no!” Then she added,
“And until last night, it was true.”

I[TEPEKAAAA OKCAHA CTEITAHYYK

Aen BpayH
IIHPPOBA $OPTEILSA

Ypueor

* % %

[XHi cTOCYHKM PO3BMBAAMCS MOBIABHO T4 POMAHTHYHO — TAEMHI
3yCTPidi, KOAU 1Ie J03BOASB I'padik, JOBTi1 IPOTYASHKH KaMIIyCOM
JI3KOpA2KTayHCBKOIO YHIBEPCUTETY, ITi3H1 IOCUAEHBKHU B «MepAayTi»,
1HOA1 — 3yCTpPidi Ha A€KIiIX Ta KoHIepTaX. ChI03€H CcMidAacs Tak
JacTo, 9K HiKOAM padillle — ilf 3qaBaaocs, 110 eBin ymiB 00epHYTH HA
xkKapT rethb yce. [licag HanpyxeHoi pobotu B AHB 11e O0yAo crrpaBkHIM
IIOAETIIECHHSIM.
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OHOTO IIPOXOAOHOTO OCIHHBOTO MHS BOHU CHUMIIAU Ha TPUOYHAX i
criocrepiraau, sk pyrdboabHa KomaHaa [>KopazKTayHa 6e3cAaBHO
porpae «Parrepcy».

— Harapnaiire, y 9Kuii CHOPT BU rpaeTe? — mifgkoaosa 1oro Cbl03€H. —
Y Bomri?

Bekep 3iTXHYB.

— [le Ha3zuBaeTHCA «CKBOIII»,

Bona Bmaaa, 1110 He pPO3yMie€.

— Hy, 11e cxoxxe Ha BOIIli, — HOICHUB BiH, — TIABKHU HIXTO IIO
MalJaH4YUKy HE CKaye.

CpI03€H XKapToMa IITOBXHyAA HOTO.

AiBu# niB3axuCHUK [[3KOp/KTayHa BUOUB KyTOBUH TaA€KO 3a MEXKi
TI0Ad, i TPUOYHH HEBIOBOAEHO 3aryaiAv. 3aXUCHUKU KUHYAUCS Ha3al.

— A tu? — cruraB bekep. — 3aliMa€enicsa SKUMChb CHOPTOM?

— Taxk, maro 4opHHUH mosC i3 XoABOU Ha cTerepi?.

Bekep ckpuBUBCA:

— 41 Bigparo nepeBary BUAaM CIOPTY, Y 9KUX MOKHA [IEPEMOITH.
— dki mu ambitTHi, — ycMmixHyaacss ChO3€eH.

Ha moai 3ipkoBu# 3aXUCHUK [[ZKOpIKTayHy [IEPEXONUB Mac, i TpUOyHHU
BUOYXHYAM CXBaAbHUMH BUTYKaMU. ChI03€H HaXUAHAACA Oo0 [eBiga u
IIPOLIETIOTIAA:

— JlokTOop.

BiH po3rybaeHO IAsHYB Ha Hel.

— JlokTOop, — noBTOpHAa BoHa. — CKazKu Iepiie, 110 clriagace Ha
OYMKY.

— CaoBecHI acorianii? — gKOCh HEBIIEBHEHO IIE€PEIINTAaB BiH.

— CrannaptHa npouenypa AHB. Maro 3HaTH, 3 KUM Malo CIIPpaBy, —
BOHA CyBOPO IIOTASTHyAa Ha HbOro. — JlOKTOP.

bBekep 3HU3aB aeynMa:

— Cpro33.

Cpr03€H HACyIIHNAACh:

2 TpeHaxep, Lo imiTye xoabby No cxoaax.

3 lokTop Cbto3 (aHrn. Dr. Seuss) — NceBAOHIM aMEePUKaHCbKOrO AUTAYOrO NMCbMEHHUKA, NoeTa Ta XyA0MKHMKa. ABTOp
BCECBITHBbOBIZOMMX ANTAUMX KHMKOK «KiT y Kanentoci», «fk [piHy BUKpaB Pi3gso», «XOpTOH uye XTOWOK!», «/lopakc»
TOLLO.
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— lapasn, iHIIE CAOBO. «KyXHSI».

— «CraabHSI», — HE PO3AyMYyIOYH, BilKa3aB BiH.

BoHa rpaiaAuBO 3BeAa OpOBH:

— lapasn, a 9K 11040 ... «KIIIKa»?

— «Kuikan.

— «Kumikan»?

— ABxkex. «Kinka» — «<kuInKar. [1lo pedi, 3 KUIIOK AeIKUX TBApPUH
POOASITH CTPYHHU A PAKETOK YEMIIIOHIB i3 CKBOIILY.

— 9lka Mmaa acomiailisg, — 3iTXHyAaQ BOHA.

— Tox gaKuii TBilt BUCHOBOK? — cItUTaB bekep.

CpI03€H 3aMHCAUAACH HA XBUABKY.

— Tu — indaHTUABHUN, CEKCYaAbHO HE33aJOBOACHUH YOAOBIK,
CXUOAEHUM Ha CKBOIIII.

bBekep 3HU3aB I1Ae4YUMa.

— [liankOoM cx02Ke Ha IIpaBay.

Tak TpuBaAO KiAbKa THXKHIB. 3a ecepTaMiu B I1iA0000BUX Kade
Bekep HEBTOMHO CUIIaB 3alIUTAHHSIMU:

[le BoHa BUBYHAA MATEMATUKY ?
9k BoHa nioTpanusa B AHB?
9k BOHa cTasa Takol 4apiBHOKO?

Chro3eH 3HisIKOBiAa ¥ 3i3HaAacs, 1110 B IOHOCTiI BoOHA OyAa reThb iHIIIOK —
XyIOPASBOIO, HE3rPaOHOIO MiBYMHOIO 3 OpekeTamu. [i TiTka Kaapa
KOCh CKa3aaa, MOBAIB, Bor BUubayuBcs 3a HEMTOKA3HY 30BHIIITHICTD
Chro3eH, 00japyBaBIIt ii BUHATKOBUM po3yMoM. «[lepemuacHo
BubauuBCs», — MoayMaB Toai Bekep.

Chr03€H PO3II0OBiAa, III0 3aX0NHAACh KpUIITorpadiero 11e B cepeaHii
ITKOAI. [Ipe3uaeHT KOMIT IOTEPHOT0 KAYOY, BUCOKUH BOCBMUKAAQCHUK Ha
iMm’a ®penk [yrmaH, HaAPyKyBaB Jad Hei Al0GOBHOTO BipIia i
zamndpyBaB Horo 4ucAoBUM KooM. Chl03eH Oaarasa po3KpUTH 3MICT,
ane PpeHK AHIlle KOKETAUBO BiZIMOBUB. To/i BOHA IIPUHECAA 3aITHUC
JO0OMY 1 IpoCcHiAa BCIO HIY ITi/1 KOBAPOIO 3 AIXTApUKOM, IIOKH HE
pos3raziasa CEKpeT: KOXKHE YHCAO 03Ha4daAo AiTepy. BoHa peTeabHO
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po3undpyBasa IIOCAaHHS ¥ 3 TOAUBOM CIIOCTepiraaa, sik, 3gaBaocs 0,
BUIMIQIKOBI TUPH MariyHUM YHHOM IIEePETBOPIOBAAUCS Ha
IpeKkpacHu# Bipil. I came Tiei MuTi BoHa 3po3yMina: 11e AF060B. AIOOOB
[0 Koay ¥ mudpiB, 1110 3TOAOM CTaHeE i TOKAUKAHHSIM.

Maiixke OBaAlldgTh POKIB IIOTOMY, IIiCAsI 3M00YTTS MariCTepChbKOTo
CTYIIEHS 3 MaTeMaTUKU B YHiBepcurteTi [:koHca ['onkiHca 11 BUBYE€HHSH
Teopii yucea B MaccadyceTCbKOMY TE€XHOAOTIYHOMY 1HCTHUTYTI, e BOHA
oTpUMyBaaa ctuneHaio, Cpbl03€H HallucaAa JOKTOPCHKY AUCEPTALIil0
ig Ha3Bolo «KpunrorpadidyHi MeToaU, IPOTOKOAU Ta aATOPUTMU OAS
PYYHHUX 3aCTOCyBaHb». O4eBUAHO, ii MIpOoYUTaB HE AUIIIE HAYKOBUH
KepiBHUK: HEBAOB31 Chl03€H oTpuMasa TeAe(POHHUM A3BIHOK i KBUTOK
Ha AlTak Big AHB.

[Ipo AHB y cBiTi Kpunrorpadii 3Haau BCi — caMe TaMm IpallloBasn
Halikpaul Kpunrorpadpu naasetu. [lloBecHHu, Koau IpUBaTHI
KOopriopallli BUXOAUAU HAa «IIOAIOBAHHS» 32 HAWTAAQHOBUTIIIINMHU
BUIIyCKHUKaMU, 3aMaHIOI04YH iX 3aXMapHUMU 3aplaaTaMy Ta
nakeramu akuii, AHB Tuxo crexkunao, obupaso noTpiOHUX Arofert — i
IIPOCTO IIOABOIOBAAO OyIb-sIKY ITporio3ullito. AHB KyrmyBaao yce, 1110
XOTIAO.

TpemTauu Big XBUAIOBaHHd, ChI03€H IIPHUAETIAA 1O a€POIIOPTY
Bammunarron-/laaaec, ge ii 3yctpiB Boxii AHB i1 BinBi3 npamo y ®opTt-
Mir.

Toro poky I11e COpOK OHa AIOAUHA OTpHUMasa TaKuM caMUM A3BiHOK. Y
cBoi nBaaudaTh BiciM Chlo3eH Oyaa cepen HUX HAUMOAOMINIOO. | €1UHOIO
KIHKOIO.

Bi3uT BUgBHBCA pajllle Imiap-3axo0M 1 IIIKBAAOM 1HTEAEKTYAABHUX
TECTiB, HiXK iHopMalliiiHoIo 3ycTpiuydto. Yepes TuxkaeHb ChI03€H i 111
HIICTHOX 3alIPOCHUAU 3HOBY. [licas HEIOBrUX BaraHb BOHA IIOTOAHAACS.
['pyIly oapasy po3miAuAHN. [X yeKaau iHAuBiAyasbHI IIepeBipKu Ha
AeTeKkTopi 6pexHi, mocaimskeHHd 6iorpadii, rpadoaoriyHmil aHaAi3 i
HECKIHYeHHI 'OAUHU 1HTEPB’I0, BKAIOYHO 3 ayAio3anucaMy IIUTaHb IIPOo
iXH1 CEeKCyaAbHI OopieHTAallli ¥ npakTuku. Koau iHTEpB’I0€ep
IIOL[IKaBUBCS, Y1 MaAa BOHA KOAU-HeOyab CTOCYHKHU 3 TBapUHAaMHU,
CpI03€H MaAO He TPIOKHYyAA ABEpUMaA, aA€ Id 3arakKoBICTh 3MyCHAA ii
3aAUIMINTHCI — IIEPCIEKTUBA IIpaloBaTU Ha IIepeaoBii
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kpunrorpadii, morpanutu no «[lasairy 3araok» i CTaTh YA€HOM
HaWTaEMHIIIIOro KAyOy y CBiTi — AreHTcTBa HalliOHAABHOI O€3IIeKH.

Bekep cayxaB, 3aTaMyBaBIIH I10IUX.

— Bonu crnipaBzi criutasu Tebe, yu O0yB y Tebe ceKc i3 TBapuHaMU?
ChI03€H 3HM3aAa IIAeYUMA:

— 3BHUUailiHa MepeBipKa aHKEeTHUX JaHUX.

— | 10 T BiAmoBiAA? — A€IBE CTPUMYIOYU YCMIIIKY, ITOLIKABUBCH
BIH.

Bona 1mToBxHyAa MOTO il CTOAOM:

— Ckasaaa, 1110 Hi! — i1 noTiM gomasa: — [Jlo BYOpAaIIHBOI HOYI 11
HaBIThb OyAO ITpaBIOIO.

Richard Alderson

HOW TO CHANGE CAREER
WHEN YOU’VE NO IDEA WHAT TO DO NEXT?

I

Stuck in a job that isn’t you? Ready for a career change, but have no
idea what else you could do — or where to start? Drawing on his own
story, Richard explains how by ditching the conventional career rules,

you’ll radically increase your chances of finding something you love.
It was one of the most difficult periods of my life.

On the surface, I had a good job in a well-known company. I’d been
promoted several times. I had a mortgage, | was travelling with work

and had great prospects ahead of me.

Inside though, I was deeply unfulfilled. I wasn’t enjoying my work, I felt
like I wasn’t using my full potential, and I longed to wake up feeling like

my work was making a difference — to someone or something.

Yet, I didn’t have a clue what else I could do.
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