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AHOTALIISA

VY Marictepchbkiii poOOTI MTpoaHaIi30BaHO MOJCHTI JKIHOYUX TepOiHb y TBOpax
aHIJIIOMOBHHMX THCHMEHHHUIIb  BIKTOPIAHCHKOI Ta TMOCTBIKTOPIAHCHKOI  JIOOM.
JlocmipkeHHsT  30Cepe/kKeHe Ha mpolieMi XyJOXKHBOI pempe3eHTamii KiHOYOi
CaMOCBIJIOMOCTI, €MaHCHIIaIli Ta TpaHcpopmallii COaTbHUX 1 MOPaJIbHUX POJICH
KIHKM B YMOBaX maTpiapxailpHoro cycmiibetBa XIX — mowarky XX CTOMITTS.
AKTyaJIbHICTh POOOTH 3yMOBJIEHa HEOOX1THICTIO TIEPEOCMHUCIICHHS KIHOUMX 00pa3iB
y KJIaCUYHIH JIiTeparypi Kpi3b MPU3MY CydyaCHUX JITepaTypO3HABUMX ITiIXOIIB.

O6’extom nocmixerHs € TBopu Llapmortu bponte «/[xeiitn Edip», Keit
Illonen «Icropis onniei rogunn», [apnorrtu IMepkinc-Tinman «KoBri mmanepu» Ta
Kerpin Mencoing «Mic bpuumy. Ilpenmerom OoCHiIKEHHS BH3HAUEHO MOJENI
repoiHb, iX THUIIOJOTIYHI OCOOJMBOCTI, HApaTUBHI CMOCOOM 300pa)kKeHHS Ta
CUMBOJIIYHI 3ac00U (hOpPMYBaHHS >KIHOYOI 17IEHTUYHOCTI.

MeTtoro marictepcbkoi poOOTH € BUSBIEHHS Ta KOMIUIEKCHHM aHali3 Mojenei
KIHOYMX TepOiHb Yy 3a3HAUEHUX TBOpaX, a TaKOX 3 ACYBaHHS TOTrO, SKMM YHHOM I
o0pa3u BiJI0OpakaroTh 1 MPOOJEMATU3YIOTh JOMIHAHTHI COIlI1aJIbHI, MOpaJjibHI Ta
KyJIBTYpHI HOPMHM BIJNOBIJHOI €moxu. [[As JOCATHEHHS TMOCTaBJIE€HOI METU
3aCTOCOBAaHO MOPIBHSUIBHO-1CTOPUYHUM, OlorpadiuHmii, MCUXOaHATITUYHUN METOMM,
(eMIHICTUUHUIN JITEPATYPO3HABYMHI MIJX11 Ta METOJ TEKCTYaJIbHOTO aHai3y.

Y xomi JOCHIDKEHHS BU3HAYEHO OCHOBHI THUIK JKIHOYMX 00pas3iB Ta
MPOCTEXKEHO  EBOJIOLIID  iX  XYIOXKHBOI  penpe3eHTalii Bl  TpaaHLIiHUX
BIKTOPIAaHCHKUX MOJEJEH 10 MOACPHICTCHKUX (POpM KIHOYOi cyO’ekTHOCTI. HaykoBa
HOBU3HA POOOTH TONSATAE B CUCTEMHOMY aHali31 MEXaHI3MIB KOHCTPYHOBaHHS
KIHOYOT 1JIGHTUYHOCTI Yepe3 HapaTuB, CUMBOJIKY Ta IMcuxonorizMm. lIpaktuune
3HAYEHHS JOCIIHKEHHS MOJISAra€ B MOXKJIMBOCTI BUKOPUCTaHHS HOTO PE3yNbTaTiB Y
Kypcax 13 3apyOiKHOI JiTepaTypH, TeHACPHUX CTYIIA Ta B TMEMAroriyHid MpaKTHUIll
3aKJIaJ(iB 3arajabHO1 CepeHbOT OCBITH.

KurouoBi c¢j10Ba: XiHOYA 1IGHTUYHICTb, TICUXOJIOT13M, TEHJEPHI CTY/ii, Cy0’ €KTHICTH,

MOCTBIKTOpiaHCHKa J100a.



ABSTRACT

The master’s thesis analyzes female character models in the works of
Anglophone women writers of the Victorian and post-Victorian periods. The research
focuses on the literary representation of female self-awareness, emancipation, and the
transformation of women’s social and moral roles within the patriarchal context of
the nineteenth and early twentieth centuries. The relevance of the study is determined
by the need to reinterpret female images in canonical literature through the
perspective of contemporary literary approaches.

The object of the research comprises the works Jane Eyre by Charlotte Brontg,
The Story of an Hour by Kate Chopin, The Yellow Wallpaper by Charlotte Perkins
Gilman, and Miss Brill by Katherine Mansfield. The subject of the study includes
female character models, their typological features, narrative modes of
representation, and symbolic strategies of constructing female identity.

The aim of the thesis is to identify and comprehensively analyze female
character models in the selected texts and to determine how these representations
reflect and problematize dominant social, moral, and cultural norms of their time. The
research employs a range of methods, including comparative-historical and
biographical approaches, psychoanalytic interpretation, feminist literary criticism,
and close textual analysis.

The study identifies the main types of female characters and traces the
evolution of their literary representation from traditional Victorian models to
modernist forms of female subjectivity. The scientific novelty of the thesis lies in a
systematic analysis of the mechanisms through which female identity is constructed
by means of narrative, symbolism, and psychological depth. The practical
significance of the research consists in the possibility of applying its results in
courses on world literature, gender studies, and in teaching practice at secondary
educational institutions.

Key words: female identity, psychologism, gender studies, agency, post-Victorian
era.
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BCTYII

AKTyajbHicTh aocaimxkenns. Cepeanna XIX — moyarok XX CTONITTS CTalu
NEPEIOMHUM €TaloM Yy PO3BUTKY CBITOBOI JITEPATypH, KOJIU XyJOKHE CIOBO Jeaall
JacTilie 3BepTaliocs A0 MpoOJEeMH CaMOCBIIOMOCTI XIHKHM, 1 mMpaBa Ha CBOOOIY
BUOOpY, OCBITY Ta eMoIliiiHy aBroHOMIit0. Lleit mepion mo3HaueHuit GopmyBaHHSIM
(eMIHICTUYHOTO CBITOIIANY, KM, X0ua W HE 3aBKId MaB BIJIKPUTHH XapakTep,
3HAaXO/AMUB XYAOKHE BTIJICHHS y TBOpaxX NMHUCbMEHHUIlb, 1[0 HAMAraJucs MOPYIIUTU
TpaJMIIiiHI YSBIEHHS TIPO KIHOYY pojib y cycnuibeTsi [1]. JliTeparypa cTana onHUM
13 MepIIUX IPOCTOPIB, A€ KIHOUMM TOJIOC OTPUMAB IIPABO HA CAMOBHUPAXKEHHSI, a TEMa
eMaHCHITAIl{ cTaja BaKJIMBOIO CKJIAOBOIO 1IEHHOTO PO3BUTKY MOJEPHOT KYIbTYpH.

[Tucemennuii anmiomoBHOro cBiTy — Illapmorra bponrte, Keiit Illomnew,
[llapnorra Iepkinc-Tinman ta Kerpin Mencding — 3anpornonyBanu pisHi momei
OCMHUCJIEHHS ~ JKIHOYOI  HE3aJEeXKHOCTI, CaMOMI3HAHHSI Ta  MPOTUCTOSHHSA
narpiapXagbHUM HOPMAaM. IXHi TBOPH JIEMOHCTPYIOTh BHYTPIILHIO €BONIOLIIO KiHKH
B/l COLIAJbHOI TOKOPH JO AYXOBHOIO Ta IHTEJNEKTYyaJbHOIO CaMOCTBEPKECHHS.
3okpema, pomaH IlI. bponte «xeitn Eitp» po3misnaeTscs ik CBOEpIIHA AEKIapalis
MpaBa XKiHKA Ha T1AHICTH 1 camonoBary [2]; onosimanHs K. [llonen «IcTtopis omHi€i
TOAMHM» aKIEHTy€ Tpariyny winy muti cBobomu [3]; mosema L. Ilepkinc-Tinman
«KoBTi mmanepm» po3KpUBaAE MICUXOJOTTYHI HACTIKU COIIaIbHOTO MpUTHIYeHHS [4];
a tBip K. Menchina «Mic bpuun» nokasye ckiiagHy BHYTPILIHIO JpamMy CaMOTHBOI
KIHKH y CBITI OanyxocTi [5].

AKTYaJIbHICTh JIOCHIIJDKCHHS BHU3HAYA€THCS HEOOXIIHICTIO IEPEOCMUCIICHHS
o0Opa3y *IHKM B aHIJIOMOBHIN JIiITepaTypl, 30KpeMa B KOHTEKCTI (pOpMyBaHHSI HOBOIi
KyJIBTYpHOT TMapagurMu, J€ >KIHOYa CBIJIOMICTh CTa€ CaMOCTIMHMM Cy0’ €KTOM
XydOKHBOTO MuUcHeHHs. CydacHa Hayka MPOJOBXKYE TOCHIIKYBaTH IIi TMPOIIECH,
IPOTE MUTAHHS MI)KTEKCTOBUX 3B’SI3KiB Ta IHTEPIPETAILlil MOJIEI T€pOiHb Y TBOPYOCTI

3a3HAYCHUX aBTOPOK 3aJIUIIA€CTbCA BiI[KpI/ITI/IM.
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