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ABSTRACT

The master’s thesis offers a comprehensive study of George R. R. Martin’s
world of heroic fantasy in the cycle A Song of Ice and Fire through the lens of the
interaction between genre tradition and authorial innovation. The object of the
research is Martin’s fictional universe as an example of high (epic) and immersive
fantasy; the subject is the transformation of the heroic archetype, primarily in the
figure of Eddard Stark, within the framework of the contemporary revisionist model
of heroic fantasy. The aim of the thesis is to clarify how Martin simultaneously relies
on mythopoetic and epic tradition and deconstructs it, creating a new type of
“realistic epic” with a pronounced moral and political dimension.

The methodological framework combines hermeneutic, archetypal,
psychoanalytic, typological, and narratological approaches, which makes it possible
to integrate the analysis of the hero’s archetype, world-building, and narrative
structure. The thesis demonstrates that Martin inherits core models of heroic fantasy
from the Tolkienian tradition (the monomyth, the quest, the code of honour), yet
consistently reinterprets them through gritty realism, political pragmatism, moral
relativism, and a polyphonic, multi-perspective narrative. Particular attention is paid
to the deconstruction of the “classical hero” in the figure of Eddard Stark: the study
reveals the breakdown of the Hero’s Journey pattern, the phenomenon of anti-
apotheosis, the loss of the hero’s sacral status, and the diminishing of his role as a
guarantor of restored order.

The scientific novelty of the thesis lies in providing a holistic analysis of
Martin’s poetics as a key factor in the transformation of the heroic fantasy genre at
the turn of the twentieth and twenty-first centuries. The practical significance of the
research consists in the possibility of applying its results in further literary studies, in
teaching courses on literary theory, genre studies, and contemporary world literature,
as well as in designing special courses devoted to fantasy worlds and their screen
adaptations.

Keywords: fantasy, heroic fantasy, George R. R. Martin, A Song of Ice and
Fire, hero archetype, Eddard Stark, monomyth, gritty realism, moral relativism,

polyphonic narrative.
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BCTYII

AKTyaJIbHICTb TeMH. Y CydYacHOMY JIITepaTypO3HAaBCTBI >kaHp ¢eHTe3i
MOC1/Ia€ TIOMITHE MICII€ SIK Y TEOPETHUHUX CTYHISIX, TaK 1 B aHATITHUYHUX PO3BIIKAX,
OCKUJIBKM BIH BHUCTYIIA€ HE JiMIIEe (POPMOIO XYI0KHBOI TBOPYOCTI, a ¥ OJHUM 13
KIIOYOBUX  CHOCOOIB  OCMHUCIEHHS  (DyHAAMEHTAJIbHUX  MOPAIbHO-ETUYHUX,
COIIOKYJIbTYypHHX Ta (imocodchkux mpodiem. OcoOnmBOi yBarm 3aciIyroBy€
repoiune (emuHe) (QeHTe3l, M0 TIPYHTYETbCS Ha apXaiuHux Mi(oJIOTTYHUX
CTPYKTypax, apXeTUIMHUX 00pa3ax 1 MOACIIAX eMiYHOTO HapaTUBY, BOJHOYAC AKTHUBHO
3ally4aroud  MOJEpPHI Ta TMOCTMOJEpPHI XYJOXHI cTparerii. Y Horo meHTpi
nepeOyBaloTh crienudiuHl TUIH TMEPCOHAKIB — TePOiuHI Cy0’€KTHOCTI, SIKI HE JIMIIE
BUKOHYIOTh CTPYKTYPHO-KOMIIO3MIIITHY (PYHKIII0, & # PEenpe3eHTYIOTh JOMIHAHTHI
I[IHHICHI OpI€HTAIlll, 17IC0JIOT1YHI MapaurMHU Ta KYJbTYpPHI KOJU MEBHOI 1CTOPUYHOT
ETIOXH.

Cepen aBTOpIB, SKI CYTTE€BO BIUIMHYJM Ha PO3BUTOK TepOITYHOro (PeHTe3l Ha
mexi XX—XXI cronite, ocobmuse Mmicie nocinae Jixopmk P. P. Maprin. Foro muk
«llicns 1500y Ui noaym’sy PO3TIANAETHCS OCTITHUKAMU SIK OJUH 13 HAMOUIBII
pEnpe3eHTaTUBHUX TMPUKIA/IIB BUCOKOTO (EMYHOr0) Ta IMEpCUBHOTO (eHTe3l, Y
AKOMY TIOEJHAHO MI(OJIOTIUHI apXETUIM, €MiYHl CTPYKTYpH, «(paHTACTUUYHE
HEOCEPEHBOBIUUS» Ta KOPCTKUM MojiTHYHUN peanizm. CBiT Bectepocy, 3 oaHOro
00Ky, TIPOJIOBXKYE TPAIUIIIIO TEPOIYHOTO €MOCY M MOCT-TOJKIHIBCHKOTO (heHTe3l, a 3
IHIIOTO — JEMOHCTPY€E PEBI310HICTCHKUI MIAXIJ A0 )KaHPOBUX KaHOHIB, Hacammepe.
no apxerury reposi. Came B3aeMOjisi TpaJuIliii 1 HOBAaTOPCTBA y MOOYIOBI CBITY
repoiyHoro (enresi J>xk. MapriHa, a Takox TpaHchopmarlisi KJIaCHYHOTO TePOTIYHOTO
apxetuny (3okpema B o0pa3i Exmapna Crapka) 3yMOBIIOIOTh HayKOBY 3HAYYIIICTh
00paHoi TeMH

AKTyanbHICTh JOCIHIJKEHHSI 3yMOBJIEHA KuIbkoma udMHHHMKamu. [lo-mepiie,
deHTe31 sIk MacOBUI 1 BOJHOYAC IHTEJIEKTyaJlbHO HACUUYCHUM kKaHp HaOyBae jaenai
OUTBIIIOT Baru B TIOOAIBHOMY KYJIBTYPHOMY IIPOCTOPI, 30KpEeMa 3aBJISIKU JIITEpaTypi,
eKpaHizalisiM Ta IHIIMM Menia (cepianu, BiAeoirpu, ¢aH-KyiabTypa). ['epoiune

denTesi, Mo TPATUIIAHO ACOIIIOETHCS 3 HAPATUBAMH MPO IILISX Teposh», 60POTHOY



nobpa 1 37a Ta BITHOBJEHHS KOCMIYHOTO UM COIIAJIBHOTO MOPSJKY, Y Cy4acCHUX
TEKCTaX HEPIAKO 3a3Ha€ pagukaabHOro mepeocMmucieHss. [lo-apyre, TBopuicTh Jxk.
P.P.MaprtiHa penpe3eHTye OJIMH 13 HalsACKpaBIIINX MPUKIAAIB TaKoi TpaHcPopMarlii:
aBTOP OJIHOYACHO CHHUPAETHCA HAa MIPOMOCTHYHI M €mivYHI MOJENl Ta IMOCIiAOBHO
JIEKOHCTPYIOE X y Jycli TOCTMOJEPHICTCHKOI YYTIWBOCTI, 3ampOBaKYIOUH
MOpaJIbHUN PENATHBI3M, MOJITUYHMM MparMatu3sM 1 HapaTuBHy mnojidodir. Ilo-
TpeTe, JOCHIDKEHHs CBITY TepoiuHoro ¢enrte3l MapTiHa Kpi3hb MOpU3MY
CHIBBIAHOIIEHHS TPAJIWIIA Ta HOBATOPCTBA JIO3BOJIAE TOTIUOWTH YSBICHHS IIPO
CydacHy €BOJIIOLII0 YXaHPy, HOTO 3AaTHICTh 10 camopediiekcii Ta peBi3ii BIaCHHUX
apXETUIIIB.

OxpeMoro 3HaueHHsI HaOyBa€ aHaji3 repoOivYHOTO apXeTuIly B Mexax «llicHi
600y U noaym’ay, 3ocepekeHuil Ha moctari Epmapna Crapka sk HalOUIbII
«KJIACUYHO1» TrepoiuHoi ¢irypu nepiioro Tomy. Hen Crapk yocoO:toe TpaauiiiiHuiz
KOZIEKC 4YecTi, OOOB’SI3Ky Ta CaMOIMOXEPTBH, BOJHOYAC MOr0 TpariyHa o
JEMOHCTPYE OOMEXKEHICTh 1 HEePEeKTHBHICTh IIbOTO KOJAY B YMOBaX KOPCTKOI
noiiTuyHO1 peanbHOCTI Bectepocy. Taka moABIMHICTE — MO€THAHHS APXETHUITHOI
YUCTOTHU Ta CIOKETHOI «HEBIadl» — poOUTh 00pa3 Henma kir04oBUM AJi1 pO3YMIHHS
TOTO, SIK MapTiH NEePEeOCMUCIIOE TEePOIUHICTh, PYHHYE €BKAaTacTPO(PIUHY JIOTIKY
TonkiHiBCbKOT TpaauIlii Ta GopMye HOBHI THIT «PEATICTUUHOTO EIOCY».

006’ext npociigkennsi: O0’€KTOM JOCIHIKEHHSI € CBIT TepOidyHOTO (eHTe31
Jlxopmxka P. P. Maprina sk 1iTicHa XyJ0KHSI CUCTEMa, 0 MOEAHY€E Mi(oJIOTIUHI,
eMYHI, JIMIAPCHKI Ta MOCTMOIEPHI KOMIIOHEHTH.

IIpeaMer noc/igskeHHsi: BUCTYNAIOTh TPAIWLINHI W HOBATOPCHKI ACHEKTH
MOETUKH TepoivyHOTO (PeHTe31 B UK «IlicHsa 1600y i noiym ’s», 30Kpema:

— ’KaHPOBI 1 HAPATOJOTIYHI OCOOIMBOCTI BUCOKOTO Ta IMEPCUBHOTO (PEHTE3;

— apXxeTull KJACUYHOIro Tepos Ta Horo TpaHchopmaris B obpaszi Enmapna

Crapka;
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