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The current stage of artistic education 1s charactenized by the scarch for un-
conventional approaches to solving educational and developmental tasks, which re-
quires the preparation of a new generation ol teaching staff. In such conditions,
modern education needs teachers who are capable of non-standard actions, using in-
novative teaching technologies, reorienting towards relevant priorities, and applying
a creative approach to solving pressing problems.

The active search for ways to train such teachers, creating conditions for the
formation of their professional skills, achieving a high level of professionalism and
competence, are the main tasks of music education. Therefore, a key problem in
music pedagogy 1s enriching it with new theoretical 1deas and effective teaching
methodologies.

A significant place in the professional tramning of future music teachers is oc-
cupied by pedagogical communication. It requires the teacher to penetrate the inner
world of the student, empathize with their life and feelings, and contributes to the
development of the student's personality, creative individuality, and interpretative
independence. Music as a subject requires close collaboration between the teacher
and students for joint emotional and creative growth. Proper pedagogical communi-
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cation helps to overcome psychological barriers, motivating students 1o engage ac-
tively i learming and self-expression.

Pedagogical communication takes place through the artistic and aesthetic in-
fluence of music, which i1s the main means of communication in music education.
The emotional nature of communication during musical-pedagogical activity creates
an atmosphere of creative enthusiasm, directs the thoughts and feelings of the partie-
ipants in the communication, and promotes their development. However, in the
practice of music education, where priority 1s given to the formation of performance
skills, the potential of pedagogical communication is often underestimated.

The consideration of art, particularly music, as a means of communication has
allowed scholars to define the interaction between the teacher and student as artistic-
pedagogical communication. These 1ssues have been studied by G. Neigauz, N, Pe-
trov, M. Feigin, and others. In their works, the focus 18 on interaction, although it
does not always have a specifically pedagogical character.

Music education has achieved significant successes in the professional train-
ing of teachers and the formation of skills for aesthetic and educational interaction
in musical-pedagogical activities. Numerous studies have been conducted in this ar-
cd, dedicated to various aspects of professional pedagogical communication. The
formation of communicative qualities in music teachers, the experience of artistic-
pedagogical interaction, and the peculiarities of communication in music lessons
have been the subject of fundamental research by L. Archazhnikova, O. Apraksina,
L. Koval, O. Oleksyuk, G. Padalka, A. Rostovsky, O. Rudnitskaya, O. Sheholokova
and others.

Modem psychologists and educators actively study the mechamsms of devel-
oping communication skills, emphasizing their importance for pedagogical practice.
The psychological foundations of pedagogical communication are studied by L
Anosov, S. Yaremchuk, V. Molodichenko [1]:; the problems of professional-
pedagogical commumnication and the psychology of interaction between the teacher
and students are addressed by N. Volkova [2]. L. Podolvak, V. Yurchenko [3], T.
Sidorenko [5]; the conditions for the formation of communicative competence mn fu-
ture teachers are examined by K. Doroshenko, T. Skorik [6], V. Fedorchuk [7] and
others. These studies confirm the importance of developing communication skills as
the foundation of successtul professional activity for music educators.

Pedagogical communication 15 a crucial component of the professional activi-
ty of future music teachers. Effective interaction between the teacher and students
contributes to the development of professional gqualities, the formation of musical-
aesthetic taste, and the improvement of pedagogical mastery in future specialists.
For effective communication, the teacher must possess empathy, master non-verbal
communication techniques, and be able to maintain dialogue and elicit a response.

The main features of pedagogical communication are:

1. Bilateral nature: Pedagogical communication 1s based on interaction be-
tween the teacher and students, founded on mutual understanding, trust, and respect.
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2. Emotional richness: Music, as an art, has a powerful emotional impact, so
the teacher must have high empathy and be able to convey the emotional content of
the works.

3. Interactivity: Communication mcludes the use of various active forms of
work, such as dialogues, discussions, musical-pedagogical games, as well as the
analysis of musical works and performances.

4. Professionally oriented focus: Interaction in lessons is aimed at profes-
sional preparation tasks: interpreting musical works, developing performance skills,
and pedagogical mastery. Through communication, the teacher transmits
knowledge, values, and experience, shaping the professional identity of students.

An analysis of scientific research on this issue reveals a lack of fundamental
works devoted to the development of pedagogical communication skills in future
music teachers and identifies a number of contradictions between the requirements
for achieving a high level of preparation and the low level of proficiency in living,
convincing speech; between the growing demands for the teacher's communicative
culture and the lack of systematic developments on forming pedagogical commumni-
cation skills in future teachers.

There 15 a need to develop methodologies that combine pedagogical and per-
formance components, taking into account the organizational and pedagogical con-
ditions for interaction. Special studies on the pedagogical conditions for forming
communicative competence in future music teachers are lacking. Also, in the pro-
fessional training of music teachers, the opportunities of specialized disciplines are
insufficiently utilized, which, in our opinion, have significant potential for preparing
students to develop communicative competence.

We propose to consider pedagogical communication as a specially organized,
teacher-managed process of exchanging information, establishing mutual under-
standing, achieving optimal interaction, and mutual recognition in various activities
of the participants in educational work, with the aim of promoting guality education
and the comprehensive and harmonious development of the subjects of learning.
Based on this understanding of communication, we believe that the following main
functions of communication can be highlighted: recognizing the personality, educa-
tion, exchanging information, role exchange, organizing interaction, and self-
assurance.

To achieve holistic communication, the teacher must understand its structure,
that 1s, define the typical stages of communication, which are closely interrelated
and condition one another:

I. Conceptualization: This stage involves the formation of the idea, goals,
and content of communication. Here, the situation 1% analyzed, the objectives of in-
teraction are determined, and suitable means and methods of communication are se-
lected.

2. lmplementation of the concept: At this stage, the concept is realized
through specific actions: statements, gestures, facial expressions, or other forms of
expression. Proper transmission of information, consideration of the context, and re-
actions of the interlocutor are crucial here.
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3. Analysis and evaluation: This stage involves feedback, analyzing the re-
sults of communication, and assessing how they align with the original concept. The
extent to which the goals have been achieved is evaluated, and actions can be ad-
justed to improve future interactions. These stages form a cyelical process, as analy-
sis and evaluation can influence the formation of a new concept and the initiation of
another communication cycle.

The relevant stages of professional-pedagogical communication include: a)
modeling communication by the teacher, which should take place during the lesson
preparation stage (the prognostic stage); b) orgamzing direet communication with
the student (the mitial period of communication); ¢) managing communication in the
pedagogmeal process; d) analvzing and modeling a new communication system in the
course of activities outside the classroom.

The fundamental importance of orgamzed pedagogical communication lies i
the fact that it 1s through this process, and with its help, that the technological sys-
tems of education and teaching, as well as the content of the pedagogical process,
are realized. The criterion for the effectiveness of pedagogical communication 1s, ul-
timately, the quality of education for its subjects, their ability for educational and
moral self-improvement.

In order to form future educators, it is important to apply active teaching
methods such as seminars, training sessions, business games, modeling pedagogical
situations, ete., which contribute to increasing emotional sensitivity, adequate self-
assessment, self-perception, and communication culture of future teachers.

Music is a unigque tool for teaching and creating an effective communicative
environment. It facilitates the creation of an emotional space where students can
freely express their feelings and thoughts. An important aspect of pedagogical
communication 15 the selection of musical works that reflect pedagogical goals and
contribute to the spintual and moral development of students. Musical-pedagogical
dialogues, which include discussions of artistic and professional aspects of music,
contribute to deepening knowledge and developing students' creative thinking. Dis-
cussing the strengths and weaknesses of students’ instrumental performances creates
conditions for progressive growth and the acquisition of professional skills. The use
of tasks that stiimulate thinking and the search for onginal solutions teaches students
to analyze information and think independently.

In our view, the formation of communicative skills in future music teachers
will be successtul if the following pedagogical conditions are met:

—The focus of the pedagogical process in music disciplines on psychological,
musical-pedagogical, and communicative training of students.

—Taking into account their individual psychological characteristics and
communication experience, which requires a person-centered approach to teaching.

—A sufficient level of pedagogical communication skills is closely linked to
the organization of collective forms of educational collaboration.

—Constant care for creating a positive emotional chimate m various forms of
educational interaction contributes to the psychological well-being of both teachers
and students.
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—The acquisition of pedagogical communication experience by students 1s
possible only when using active communication methods.

—  The following tools and methods contribute to increasing the effective-
ness of pedagogical communication:

— The use of modem technologies and multimedia tools.

— The application of active teaching methods, including case methods, prob-
lem-based learning, and group projects.

— Developing non-verbal communication skills among teachers and students
{gestures, facial expressions, intonation, voice timbre).

— Orgamizing reflective sessions to analyze the success of communication.

Effective pedagogical communication plays a key role in the traming of music
educators, contributing to their professional development and personal growth.

The 1ssue of applving pedagogical communication in the system of profes-
sional training for future music educators 15 multifaceted and requires further study.
In our view, scientific inquiry should be directed towards studying the problem of
students' self-education and the theoretical justfication of the need for methods to
develop pedagogical communication skills, identifying effective means of formation
at each stage of preparing students for pedagogical communication and, according-
ly, determiming inefTective actions.

Further research is needed to explore the development of students' creativity
through pedagogical communication; to study the emotional states of teachers dur-
ing pedagogical communication; to develop methods that combine pedagogical and
performance aspects. These arcas will help improve the training of teachers, creating
conditions for the formation of their professional skills. Musical-pedagogical dia-
logues based on discussions of artistic aspects contribute to the deep integration of
knowledge and skills, forming a harmonious educational space.

Studying these 1ssues will allow for the systematization of the methodological
foundation necessary to introduce a set of activities for developing pedagogical
communication skills into the system of professional training for future music
teachers.
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MY3BIKANBHO-HCIIOJIHHTENBCKAH AEATE/IBHOCTE YUHTEJIH

B 10OXY HHDPOPMATHIALIIHH H HHDPOBH3IALLHH

XXI Bex, 310 crONeTHE, KOra 00IWECTBEHHOCTE «CTAIKHBACTCE» C NPOLEC-
coM MHpOpMATHIAUMK, TO €CTh ¢ MMODANBHEM COUMAIBHEIM NpOLEcCcoM, ocobeH-
HOCTE KOTOPOI'O COCTOMT B TOM, «4T0 JAOMHHHPYHILHM BHAOM JACATCABHOCTH B
chepe 00IWECTBCHHOIO NPOMIBOACTEA ABieres c0Op, HAKOIICHHE HHPOPMALMK,
OCYLIECTRISCMBIC HA OCHOBC COBPEMCHHBIX CPCICTE MHUKPONPOLUECCOPHONA M Bhi-
WHCIIHMTENBHOH TEXHUKH, a Takke Ha Dase cpeacTs HHPOPMALHMOHHOIO [POLECCcan
[3].

Hudopmarnsauma v URPPOBH3ALNA B COBPEMEHHOM obwecTBe, OE3YCI0BHO,
npueyun seem chepam 0DLICCTBEHHOM HUIHH, B TOM MHCIE H 0DPASOBAHMIO.

Hudopmarnzaums obpazosanus obo3Hauaer «npouece obecneuenus cdepsl
00PAZOBAHNA METOAONOIHENT 0 NPAKTHEOH paspadoThH H ONTHMAIEHOIO HCIOIL30-
BAHHA COBPEMEHHBIX HHOPMALMOHHEIX TEXHONOI W, OPHEHTHPOBAHHLIX HA PCAIH-
FAUHK NCHXOI0I0-NEIArOIHICCKHK Heneil obyuenns, Bocnutannay [2).

LUnpposoe obpazosanue — 310 «y4uedHAd W BOCHIMTATCILHAN JIEHTCNBHOCTD,
OC-HOBAHHAN HA NpeuMyliecTeeHHo undposoii dopme npejacrasiesns uadopma-
LUHH y4eDHOMO H YIPABACHUYCCKOID XaPaKTepa, 8 TAKKE AKTYAIBHEIX TEXHOIOIMHAX
¢¢ XpaHeHHA M oDpabOTKH, NO3BOUANIOWAN CYILCCTBCHHD NOBLICHTE KavecTso 0bpa-
S0BATC/NLHONO NPOLECCA W VIIPABICHHE HM HA BCeX YposHax» [6, ¢. 53]

Lnposu3anns B CBOSM POMUE CAYAHT OCHOBAHHEM [18 JIOCTYIHOCTH HH-
GopMatMK B TEKCTOBOIM, 3BYKOBOM, BU3valbHOMH dopmax. Lndposnizanus ssaserces
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