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HEPE/IMOBA

HaBuanbHO-MEeTOOUYHMI MaTepiall MOCIOHMKA YKJIAJIEHWH 3a MOJYJIbHOIO
CTPYKTyporo Ta BiAmnoBinae Bumoram Ilporpamm 3 aHrmiiicbkoi MOBH 3a
npodeciinuM copsimyBaHHsAM. CTpyKTypa HaBUYajJbHOTO IOCIOHHMKA J103BOJISIE
peanidyBaTd  BHMOTM  HAalllOHAJIBbHOI  KPEAUTHO-TPAHCHEPHOI  CUCTEMH,
3aMpoBaJKEHOI Yy BHUIIIA OCBITI K MepeaymMoBa i MPUEAHAHHS YKpaiHU /10
Bononcekoro mporecy.

3MICTOBI MOJYJl KypCy € JIOTIYHO 3aBEpUICHUMHU YaCTUHAMU HaBYAJIbHOI
JTUCLUIUTIHYM, OPIEHTOBAHUMHU Ha BUPOOJICHHS BMiHb Y CUTYallisIX, 10 € CIIUIBHUMU
JUIA CHEUIaliCTIB MEBHOrO mpodeciiiHoro crhpsMyBaHHS. B OCHOBY KOXHOTO
MOJYNS TOKJIAJeHO TEMAaTUYHHHA ITMKI — HaBYAJIbHO-METOAWYHY OJUHHINO, SKa
BKJIFOYA€ KOMIUIEKC 0a30BHX 1 JOJATKOBHX TEKCTIB, TPEHYBAJbHHMX BIIPaB Ta
TBOPYMX 3aBJaHb, 00'€THAHMX 3a TEMATUYHUM MPHUHIUIOM. 3MICT KOXXHOTO
TEMaTUYHOTO UKy BUKJIAJCHO Ha 3acajlaX MPUHIIUITY HACTYITHOCTI.

[TociOHMK Mae MpakTUYHE CTIPSAMYBAaHHS, 110 A€ 3MOTY CTYAEHTaM HaOyTu
npodeciiiHy Ta (QYHKIIOHAIbHY KOMYHIKAaTUBHY KOMIIETEHIIIIO Y BOJIOAIHHI
aHTJIINChKOI0 MOBOIO. HaBuanbHa AISTIBHICTH 3AIMCHIOETHCSA IUIIXOM I1HTErparii
MOBJICHHEBUX 3HaHb, YMiHb Ta HABHUOK y paMKax TEMaTHYHOTO 1 CUTyaTHBHOTO
KOHTEKCTY BIANOBIIHO 1O akajeMiuyHoi 1 mpodeciiiHoi cdep CTyaeHTa.
OmnpariroBaBiiv Matepiajl HaBYaJIbHOTO MOCIOHMKA, CTYJEHTU MOBUHHI OBOJIOJITH
3HAHHSIMU:

) poHeTruHOT OYZI0BH aHTIIHCHKOI MOBH;

[] rpamMaTWYHUX CTPYKTYp, IO € HEOOXiMHWMHU [JIsi THYYKOTO BHUpPaKEHHS
BIMOBIAHUX (DYHKIIM Ta MOHATH, & TAKOX Uil PO3YMIHHS Ta MNPOAYKYBaHHS
IIMPOKOI0 KOJIa TEKCTIB B akaJeMIuHii Ta mpodeciitHiil cepax;

[} moBHUX (DOpM, BIACTUBHX JIJIsi ODICHUX Ta PO3MOBHHUX PETICTPIB aKaJIeMidHOTO
Ta po¢eciitHOro MOBJICHHS,

[J nekcU4YHUX OAWHULL (y TOMY YHCI TEPMIHOJIOTIl), 10 € HEeOOXiAHUMHU B
akazeMiuHii Ta mpodeciitHiii chepax.
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Infinitive.



MODULE 1.
THEME 1. WELCOME TO MUSIC

1. Read and translate the
text.
It is difficult to
live without music. We
' hear music everywhere: in
Ic the streets, at home, over
the radio and on TV, in
the shops, in the parks and
in the concert halls, at the
seaside, sometimes in the
forest.

Music is a combination of many sounds. They are short and long, weak and
strong. Music reflects people’s mood and emotions. We can’t live without music.
We like to listen to music, we enjoy dancing to music, we play musical
instruments. A music lesson is one of the favourite subjects at school. The teacher
of music tells the pupils about famous composers and teaches them to sing songs.
Pupils prepare concerts for school holidays, learn new songs, play different
musical instruments.

Some people are interested in music very much. Children can learn at
music schools if they are capable and fond of music. They study there for seven
years. Some people are fond of music. There are numerous folk groups in our
country. It is interesting to listen to their music and songs.

Last week my friends and | visited a concert of folk music. They danced
folk dances and sang folk songs. This concert made a great impression on us.

Some people are fond of classical music, but young people prefer modern
music. If you want to listen to modem music you can attend the music halls and
the concerts of popular groups and singers.

Both classical and modem music are popular in our country. My friend
Mike and 1 are fond of classical music. Sometimes we spend our free time,
listening to music by Wolfgang Mozart and other composers. The «Fourth

Symphony» and the «Sixth Symphony» by Shostakovich impressed us very much.

As for foreign songs | prefer to listen to Adriano Celentano. He is an
Italian singer and actor. He is popular not only in his native land but also in other
countries.

Words and Word Combinations

everywhere BCIOJTN

at the seaside Ha Oepesi

sound 3BYK



weak

strong

mood

enjoy
favourite
famous
prepare

be capable
be fond of
numerous
make an impression on smb.
prefer

attend
skilled
beforehand
spend
impress smb.
native land

EXERCISES

ciaa0Kui

CUJIBbHUM, MIIIHUN

HACTpil

HACOJIOIPKYBATHUCS

yIFO0ICHUN

3HAMECHUTHM

roTyBaTHUCS

OyTH 3JaTHUM

JTIOOUTH KOTO-HEOYAb, II0-HEOYh
YHUCJICHHUMN

CIIPaBJIATH Bpa)XCHHS Ha KOTO-HEOY b
HaJlaBaTH IepeBary

BIJIBITyBaTH

MalCTEpHUN

3a3gaJIeriab

MPOBOJIUTH Yac

Bpa)kaTu KOroch

BiTunsna

1. Practice the pronunciation of the following words.

without, numerous, enjoy, folk, musical, prefer, musician, beforehand,

famous, favourite, capable

2. Translate into Ukrainian.

without music, to dance, one of the favourite subjects, teaches them, school
holidays, are interested in, reflects mood and emotions, listen to the songs by this
singer, buy tickets beforehand, take flowers, sometimes, spend free time,

impressed us very much, as for foreign songs, not only ... but...

Ha MYy3UYHHUX 1HCTPYMEHTAX, I[IKaBJIATHCS MY3UKOIO, BUAThCSI CIM POKIB, MUHYJIOTO
TUXHS, CIIPABWIM BEJIMKE BPAXKCHHSI HA MEHE, TM MOXKEI BIJIBIAYyBaTH, KY€l

3. Translate into English.

BAXKKO XUTU 0€3 MYy3UKH, 10 Pajio 1 TenedayeHHIo, y Mops, B JicCl, TpaTu

KBUTKHU 3a3/1aJI€T1/Ib; K KJACUYHA, TaK 1 CydacHa My3WKa; B IHIINX KpaiHaXx.

you?

4. Answer the questions.

1. Can you imagine our life without music?

2. What is music?

3. What is the role of a teacher of music?
4. Who can study at a music school?

4. What concert have you visited lately? What impression did it make on



5. What folk groups do you know? Do you like folk music?

6. What music is more popular in our country? Why?

7. What music are you fond of?

8. What Ukrainian and foreign singers do you like to listen to? Why?

5.  Memorize the English proverb: “Art is long and time is fleeting”’.
Explain its meaning using the following key words.

Words and Word Combinations

artists XYAO0KHUKH
compaosers KOMITO3UTOPH
architects apxiTEKTOPH

to create CTBOPIOBATH, TBOPUTHU
masterpiece TIeIeBP

to die BMHUpaTH

to remain 3aJTUIIATHCS

to live KUTH

forever BIYHO



SELF STUDY
| AM A MUSICIAN

I. With your partner
discuss the questions.

1. Who was your first
teacher of music?

2. Have you got any
difficulties playing your
instruments? Describe it.
3. What compositions are
you working on at these
days?

4. How many hours do you practice each day?

5. Who are your favorite musicians?

6. How often do you take part in musical contests and festivals?

7. What kind of music do you prefer listening to? Why?

8. Who is your favorite song writer and composer? Why?

9. Which song or piece of music do you like most?

I1. Take turns, then ask and answer the questions in exercise | (o yep3i).
I11. Read and translate the text.

Let me introduce myself. My name is Maria, Masha for short. My surname
Is Ivanova. | am ... years old. | was born on the ... of April in ... . | study at Rivne
State University for the Humanities. I am fond of music and | dream to become
one of the greatest musicians in future. My favourite musical instrument is the
trumpet (horn, violin, etc.). I’ve been playing the trumpet since I was ... years old.
As for me, | prefer Ukrainian music.

Rivne is my home city. | love and adore my native city. It is very beautiful,
full of parks and nice people. I like to return home and spend my free time with my
friends. On week days | get up early. The alarm clock wakes me up at half past six.
| get up, open the window and do my morning exercises. Then | go to the
bathroom where | brush my teeth, wash and take a shower. Next | put on my
clothes and sit down to have breakfast. After breakfast I go to the University by
bus. Our classes begin at 8 sharp. They last 6 or 7 hours. At half past twelve | go to
the canteen and have lunch. Then, | go to the reading room to study theoretical
subjects. | practice playing my instrument every day. | play in the morning, during
the daytime and in the evening. It takes me 4 or 5 hours a day to train my musical
skills. Before going to bed | usually read books and listen to music and watch TV.
| hate soap-operas and talk shows. | am more interested in informative programs,
especially about music. Thus, you can easily guess, that my favourite channel is



10

“Culture”. Music is my life. My hobby is ... . | like to do it very much, because it
gives me a great pleasure and spiritual relief. I usually go to bed at 12 o’clock at
night. So, I’'m very busy on weekdays. I have a free time only on weekend, when |
can read a book, watch TV or go in for sports.

Frankly speaking, | am a merry, an optimistic, a communicative and an
easygoing person. | have a lot of friends, who support me in my troubles. My
family supports me in every difficult moment and they are those, with whom I’ve
got used to share all my problems and secrets.

IVV.Complete the sentences with the phrases from the box:

alarm clock, the greatest musician, conservatoire, listen to music, instrument.
1. 1 play my ... every day.

2. | study at Rivne State.......

3. The ... wakes me up at half past six.

4. Before going to bed I read newspapers, books and ... watch TV.
5. I am going to be the ... in my future life.

V. Complete the sentences so they are true for you.

1. | study at ...

2. | like the music written by ...

3. I like to return home and spend my free time ...

4. | get up, open the window and ...

5.1 ... in the morning, in the daytime and in the evening.

6. | ... in for sports.

7. 1am ... by them.

8. My hobby ...

9. My favorite books ..., written by this great writer.

10. My ... supports me in every difficult moment.
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THEME II. WHAT IS MUSIC?

1. Read the verses about music. Say what the author com pares the music to?
MUSIC
Music is a door,
An escape to a different world,
A world you make and control in your mind.
Music is a hero,
One to cheer your spirits when you are down.
Music is an enemy,
Sometimes the lyrics bring you down.
Music is your personality,
Expressed through song.
The music player,
Is you, the one holding it all together.
Music is an awakening to the real world.
Its lyrics are real and true.
Music is a best friend,
One to give advice when you need it.
Music is what you think of it.
Its stars off empty and colorless,
And escalates to something more,
Your own world.
Cecilia Perner

SONNET
Music to hear, why hear’st thou music sadly?
Sweets with sweets war not, joy delights in joy.
Why lov’st thou that which thou receiv’st not gladly,
Or else receiv’st with pleasure thine annoy?
If the true concord of well tuned sounds,
By unions married, do offend thine ear,
They do but sweetly chide thee who confounds
In singleness the parts that thou should’st bear.
Mark how one string, sweet husband to another,
Strikes each in each by mutual ordering;
Resembling sire, and child, and happy mother,
Who all in one, one pleasing note do sing,
Whose speechless song, being many, seeming one,
Sings this to thee, “Thou single wilt prove none”.

William Shakespeare

2. Read the text and air your own point of you about music.
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Can we imagine the world without music? No! It accompanies us during our
lifespan. Music! It has existed since the beginning of mankind. The development
of music has been going on simultaneously with the development of mankind. It
has been said that music already existed more than 40,000 years ago.

Scientists suppose that music originated from singing and that human voice
was the first instrument. In the ancient civilizations, such as Egypt, Assyria,
Babylonia, Palestine, China, India, Greece, Rome, it achieved its high level of
development. The word “music” originates from the Greek word “muse”. So were
named daughters of the greatest pagan God Zeus. They patronized science and
arts. Music is a combination of many sounds. They are short and long, weak and
strong.

Music reflects people’s mood and emotions. Some people are fond of music.
There are numerous folk groups in our country. It is interesting to listen to their
music and songs.

Some people are interested in music very much. Children can learn at music
schools if they are capable and fond of music. They study there for seven years.
Some people are fond of classical music, but young people prefer modern music.

If you want to listen to modern music you can attend the music halls and the
concerts of popular groups and singers. Both classical and modern music are
popular.

3. Read and translate the text, give the title of each paragraph.

The Greeks used letters of the alphabet to represent musical tones. They
grouped these tones in tetrachords. By combining
these tetrachords in various ways the Greeks
created groups of tones called modes. Modes were
the forerunners of modern major and minor scales.
2. Greek thinkers worked out music theories more

1 B thoroughly than any other ancient peoples.
e s D ythagoras, a Greek who lived in the 500’s B. C.,
A thought that music and mathematics provided keys
to the secrets of the world. He believed that the planets produced different tones in
harmony, so that the Universe itself songs. This belief shows the importance of
music in Greek worship, as well as in dance and drama. The poets of ancient
Greece and Rome recited their poetic works to the accompaniment of music. In the
theatre of the ancient world, choruses, and dances were performed to the
accompaniment of musical instruments. The greatest tragedians of the ancient
world such as Aeschylus, Euripides and Sophocles were not only dramatists but
also musicians.

Aristophanes wrote political comedies in the genre of musical comedy. He is
considered to be a forefather of operetta. Orpheus, the legendary hero of Greek
mythology, could charm people, animals, rivers, winds by music. The example of
the ancient Sparta state, where warriors were brought up in the strict physical and
war system, where music was a compulsory subject for all men up to 30 years old,
plays a great role, especially in our time.

: B .
O gepo iz NI sor- o
P T S R PECRN ST T
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In Egypt, during the 4000’s B. C., people clapped disks and sticks together,
jingled metal roils and sang songs. Later, in the great temples of the gods, priests
trained choirs in singing ritual music. Court musicians sang, played reed pipes and
stringed instruments such as lyres, lutes, and several types of harps, wind and
percussion instruments. Military bands used trumpets and drums.

In Babylonia, court musicians played ornate instruments. The lyres of that
time were probably made at Ur in the 2600°s B. C. They were covered with gold
and shell. The people of Bible lands sang Hebrew songs and chants, such as the
Psalms. The Bible mentions harps, drums, trumpets, cymbals, and other
instruments. The music in Solomon’s temple at Jerusalem in the 900’s B. C.
probably included trumpets and choral singing to the accompaniment of stringed
Instruments.

The early Chinese believed that music had magic powers, as well as the
power to please, because they thought it reflected the order in the Universe.
Chinese music used a pentatonic scale. Chinese musicians played the zither,
various flutes, and percussion instruments. In India musical traditions go back to
the 1200°’s B. C. The people believed that music was directly related to the
fundamental process of human life. They had developed religious music in ancient
times, and worked out music theories by about 300 B. C. Indian composers
followed a complicated set of formulas called ragas. Ragas set the emotional mood
and even the philosophic meaning of the performance.

4. Read the text and answer the questions.
STYLE AND GENRE IN MUSIC

Musical style is a circle of musical images and means of their embodiment
in music that reflects the system of musical thinking of epoch, national culture, or
composer. Speaking about musical style, we mean the contents of a musical work
and the peculiarities of its musical language. Different types of musical works,
characterized by different characteristic features and formed in the process of
musical development, are called musical genres. Gradually typical tempos, meters,
rhythmic groups, melodic turns, accompaniment forms, and textures were
crystallized in certain genres. In the folk music initial three genres were being
formed during a long period of time. They are: song, dance, and march. Such
modern genres as opera, oratorio, symphony, concerto, etc., appeared in the new
socio-historical conditions. In the course of time some ancient genres disappeared,
some greatly changed. Modern complex genres have absorbed features of the song,
dance and march. To understand the contents of a musical work it is necessary to
determine its genre, to analyze the epoch, in which it was composed, to pay
attention to the peculiarities of national culture and individual style of the
composer.

1. What is musical style?
2. What are musical genres?

5. Read the texts and find the answers to the questions from the texts.
WHAT IS SILENCE?
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It is known that music consists of
combination of sounding and silence. Let’s speak
about silence. One would think that we could do
nothing with it. But it appears that such point of
view is wrong. It is possible to organize silence
giving it a certain time of duration. Especially it
becomes apparent in music, where it is organized
by duration. In music silence has its own specific
musical term— rest. What is it? It is a certain, specifically organized, kind of
silence. Rests have their own system of rest values, which is absolutely identical to
those of note values. And it is possible to operate with them in the way we do with
sounds. As rests are inseparable elements of music they play their specific role in
it. They help to build and at the same time to differentiate musical structures. The
whole architectonical structure of the musical composition is impossible without
rests. Besides, rests demand different means of performing crescendo, diminuendo,
and culmination. The most dramatic moments of music can be expressed either
with real sounds or rests. Rests can give music the feeling of tension or something
that is developed after silence or to enforce musical idea.

WHAT IS TONE?

Music is discrete like everything around us. Any musical tone has its
beginning, end, and its own exact duration. There is a strict hierarchy of tone
duration. It is seen on the scheme given the theory of music duration of the tone is
defined as note value. So the note value is the time necessary for playing the given
note. The goal of the note value is to organize the music, giving it the exact meter
rhythmic shape in the process of its development. In British and American English
note values are named differently.

WHAT IS RHYTHM?

The rhythm is one of the major resources of music. Any musical melody
cannot exist without rhythm. The rhythm organizes music while moving it along
and creates certain moods. There are such varieties of rhythms as a simple rhythm,
a complex rhythm, a dotted rhythm, a call and response rhythm pattern, and
polyrhythm. Simple rhythms are mostly used in classical music. Complex and
dotted rhythms are mostly used in pop and jazz. The main feature of Afro-
American music is call and response rhythmic pattern.

WHAT IS POLYRHYTHM?

Now several words about polyrhythm. Polyrhythm is something of the
polymeter, but instead of different meters there are different rhythms in the voices
of the same musical composition. We know that in musical practice notes are
organized into rhythmic groups. Groupment of notes in such groups may be of two
kinds: even or odd. If we change one groupment of notes for another one but don’t
change their total values, which are equal and unchanged, then we’ll have new
kinds of groupment:

duplet — oyounw; triplet — mpuons; quadruple — xeapmonw; quintuplet —
keunmonw; Sextuplet or sextolet — cexcmonw; septulet or septolet or septimole —
cenmaovis.

WHAT IS TEMPO?
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It is known that each musical composition has its own rate of speed. The
term used to indicate the rate of speed of the musical composition is tempo. It is
defined as the rate of speed of expanding sounding material of the musical
composition in the process of its performing. Tempo depends upon content,
character, and genre of music. For more precise definition metronome markings
are used: Largo, Larghetto, Adagio, Andante, Moderato, Allegro, Presto, with
corresponding figure markings. More recently, however, some composers have
preferred to indicate tempo in the language of their own country. English
composers do it in this way.

Largo — very slow;
Adagio — slow;
Andante — moderately slow;
Allegretto — moderately fast;
Allegro — fast;

Presto — very fast.

6. Read the text.

CHORDS
An accord which consists of three or more tones and is perceived as an
I=CIIEEEITTTE  independent tone complex is called a chord. Phonism in

. . sounding is created. In musical practice a great number
wasswaewene oo Of - CHOrASs  Of  various constructions are used. The
simplest and mostly spread are chords of third
construction. Notwithstanding location of chord tones
on the staff these tones can always construct the chord
built on thirds through some octave transition. If the tones of the chord are built
one over another in the order of their pitch lever going upward, then such chords
are built in the elementary form. The lowest tone of the chord is called a basic (or
root) tone or unison. Other tones create a third, fifth, seventh and so on. They have
their name, designation and are called chord tones. The number of tones in the
chord determines the kind of the chord. The chord which of three tones and is built
on thirds is called a triad. The chord consisting of four tones and built on thirds is
called a seventh chord or the chord of the seventh. These are two kinds of chords:
block chords and broken chords. In the block chords all the pitches are played
simultaneously and the broken chords — successively. Performing chords one
after another is called a chord progression.

i T 17l Jﬁ; chords increases to such degree that qualitatively new

7. Read the text again and answer the questions according to the text.
1. What is a chord?

2. What kind of difference is there between accord and chord?

3. Upon what does the name and designation of the chord depend?

8. Read the text and try to explain the musical terminology.
There are plenty of arts. But music is a specific kind of art which develops
in the process of time. This peculiarity demands specific laws of creating music
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and its experiencing. The major role in this process plays specific time used in
music.

Each musical composition has its own pulsation depending upon precisely
even intervals of time. The time unit of this pulsation is called a beat. So the beat is
a precise pulsatile time interval precisely repeated throughout the musical
composition. Some beats are strong, some — weak. The organization of beats into
groups of two is called duple meter; into groups of three — triple meter; into
groups of four — quadruple meter.

In the notation, meter is designated by meter (or time) signature which is
fraction. The numerator of fraction indicates the number of beats in each measure
and the denominator indicates beat value. The value of the beat may be represented
by a crotchet or some other values. The group of beats is called a bar (including
bar lines) or measure (excluding bar lines).

As a rule all voices of the musical composition are written in the same
meter. But sometimes voices of the musical composition may be written in
different meters. Such phenomenon is called polymeter. So polymeter is defined as
combination of different meters that sound simultaneously in the same musical
composition.

A meter (or time) signature always appears at the right of the key signatures.
In a piece of music marked 4/4 the composer shows that four crotchets should
receive one beat each. One measure of 4/4 may have a semibreve worth four beats
or eight quavers worth half a beat or two crotchets and a minim or some other
combination totalling four beats.

A given time unit may vary widely in its clocktime duration. If a beat of a
crotchet lasts a long time such as 1 1/2 seconds, the tempo (speed) is very slow.
But if it lasts a short time, such as 1/2 second, the tempo is fast. Mind, that the
term “time signature” is more characteristic of British English and the term “meter
signature” — more of American English.

9. Read and translate the text.
TEXTURE

Music has melody and harmony. They can be put together in a variety of
ways. The way they are used separately or together is called texture. There can be
such kinds of textures as: Monophonic texture— melody alone, Polyphonic
texture— several melodies together, Homophonic texture — melody with
harmony, Mixed texture — several melodies together plus harmony. In the melody
and counterpoint, musical complex and texture run together. In the harmonic
complex, texture can be different. For example chords can be used as block chords
or broken chords. Broken chords are harmonic figuration. Chordal complex can be
enhanced with nonchordal tones that are second hither or lower than chordal ones.
These nonchordal tones belong to the melodic figuration. They enhance music
with second intonations. Passing tones, auxiliary tones, prolonger tones, and
preceding tones belong to the nonchordal one. Fill in the spidergramme:

10. Read and translate the text. Put 5 special questions to the text.
CLEFS
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It’s impossible to read notes without clef. We won’t be able to decode them
..« for the lack of starting point.
= | Only the musical clef has the
Gummenmenenesse nower of fastening the exact
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it [ 18 = ittt . pitch of tone to the note
C3 D3 E3 F3 G3 A3 B3 Ca D4 E4 F4 Gs A4 B4 Cs WhiCh serves as the Startlng

e S == _Jdt_u.‘t’,}-;_”t't' . point for decoding other
C.é I?; E; F2 Gz Az Bz C3 D3 E3 F3 G3 A3 B3 Cs notes. SO Clef iS defined as a

sign which shows a definite pitch of the definite tone of the definite octave. A clef
gives us an opportunity to use various ranges or registers of voices or instruments
in the most convenient way without writing a great number of additional lines
above or below the staff. The ranges of some instruments demand using several
clefs. This refers, to such instruments as piano, viola, violoncello, organ,
accordion, bandura, some instruments of brass family. Nowadays only three clefts
are used: G clef, F clef and C clef.

First of all let’s speak about the C clef. The clef of C was mostly used in the
period of development of poly-voiced vocal-choral music in the 15-16th centuries.
It got its name from voices used for notating vocal parts. One must remember, that
the C clef always indicates the note C of the first octave. If it’s placed on the first
line of the staff it’s called soprano or descant (lat. “discantus”) clef; on the second
line — a mezzosoprano clef; on the third line — an alto clef; on the fourth one —
a tenor clef; on the fifth one — a baritone clef. Now we shall speak about the G
clef. In contrast to the C clef the G clef is written only on the second line of the
staff and indicates the note G of the first octave. At the same time it can be called
either a violin or treble clef. And at last the F clef. It indicates the note F of the
small octave and it is written on the fourth line of the staff. It can also be called a
bass clef.

11. Read the texts about different styles of music and...
1. Make order among the texts:

a..; b)..c.. 5 €) eeis ) es s h) ...

2. Read and translate the text.

Impressionism is a trend in art of the last third of the 19th and early 20th
centuries. Impressionism was originated in France. Later, in the 80-90’s, the idea
of impressionism and a part of creatlve methods found the expression in French

. N music. Two composers — Debussy and
Ravel — represented impressionism in
music. Pioneering of  musical
impressionism is considered to be
Debussy, who enriched all aspects—
melody, harmony, orchestration. His
& pioneering experiments inspired the
remarkable Russian composers. Debussy
wrote many piano and vocal miniatures, several pieces for chamber ensembles,
three ballets, a lyrical opera “Pelléas et M¢élisande”. The spiritualized picture of
nature with amazing, visible concreteness was handed in his orchestral pieces
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“Prelude”, “Nocturnes” (“Clouds”, “Festivities” and “Sirens”), three sketches:
“The Sea”, the cycle “Iberia” (three sketches of nature and life of southern Spain),
as well as piano miniatures “Island of Happiness”, “Moonlight”, “Gardens in the
Rain” and others. A later era is reflected in the work of Maurice Ravel (1875
1937). Listening to his works you can hear the music melodies from tragic
enthusiasm to sarcastic irony. But in his compositional style typical musical
Impressionism is also found. In the best piano pieces by Ravel whimsical sounds
dominated. Throughout his life the composer developed the theme of his beloved
Spain. This is reflected in “Rapsodie Espagnole” for orchestra, comic operas: “The
Spanish Hour”, “Bolero”. Ravel gave much attention to such a genre as dance
music.

Renaissance is a time of transition of European culture from the Middle
Ages to modern times (approx. 1400-1600, in Italy in the 14th century). Culture is
characterized by the release of the power of the church, freethinking and personal
liberation. Model reflection of the real world in the Renaissance becomes an art of
antiquity. At the same time the art of the Renaissance was based on creativity.
Both of these trends were significant for the ballet, beginning to emerge. Elements
of the ballet appeared in Italy in the synthetic spectacle accompanying festivities:
parades, masquerades in Italy, and later in France. Such shows were held in the
courts. These included traditional dances and performed household fans, but over
time the organization of such representations gained professionalism. In contrast to
the literature, painting, sculpture, architecture Renaissance is not marked by
outstanding achievements of ballet.

But at that time the first steps were made to the emergence of it as a special
kind of art. In music, modernism is a philosophical and aesthetic stance underlying
the period of change and development in musical language that occurred around
the turn of the 20th century, a period of diverse reactions in challenging and
reinterpreting older categories of music, innovations that lead to new ways of
organizing and approaching harmonic, melodic, sonic, and rhythmic aspects of
music, and changes in aesthetic worldviews in close relation to the larger
identifiable period of modernism in the arts of that time. The word is associated
with “innovation”. Its leading feature is a “linguistic plurality”, meaning that no
one music genre has ever assumed a dominant position.

Inherent within musical modernism is the conviction that music is not a
static phenomenon defined by timeless truths and classical principles, but rather
something which is intrinsically historical and developmental. Examples include
the celebration of Arnold Schoenberg’s rejection of tonality in chromatic posttonal
and twelvetone works and Igor Stravinsky’s move away from metrical rhythm.
Tarasti defines musical modernism directly in terms of “the dissolution of the
traditional tonality and transformation of tonal language’s foundations, searching
for new models in atonalism, polytonalism or other forms of altered tonality”,
which took place around the turn of the century.

Barocco music is a style of European classical music in the period from
about 1600 to 1750. The Baroque era follows the Renaissance and Classicism
previous eras. The main in this music was an expression of emotion. Barocco
music is a riot and ecstasy, in contrast to the confidence and independence of the
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Renaissance. This is the period in which the increased complexity of harmony
along with an emphasis on the contrast.

The opera came to the place of recitative aria, and in church music contrasts
soloists, chorus and orchestra were brought to a high level. In the Baroque
instrumental music appeared sonata, suite, and concerto grosso (big concert), as in
the music of Vivaldi, Bach, Handel. Instrumental forms, sounding in the Baroque
era, were concerto grosso, fugue, suite, sonata, partita, symphony, fantasy, toccata,
prelude and vocal forms such as opera, oratorio, passion, mass, cantata, carol.
Tools used in Barocco music were strings (lute, violin, viola, cello, double bass),
brass (trumpet, French horn, flute). In the early Barocco period there was no tonal
areas. They were created in the late Barocco period. Barocco music has increased
the size, scope and complexity of the musical performance. It is full of decorations
and virtuoso techniques.

Baroque music was the result of the search for new modes of expression.
Romanticism was a reaction to the Enlightenment. Its appearance was due to
different reasons. The most important of them was a disappointment in the
outcome of French Revolution.

The life of musical Romanticism in Europe is much longer. Musical
Romanticism emerged as a trend in the beginning of the 19th century and
developed in close connection with the various trends in literature, painting and
theater. The initial stage of musical romanticism presented works by F. Schubert,
E. T. A. Hoffmann, K. Weber, N. Paganini, G. Rossini; the works of Chopin,
Schumann, Mendelssohn, Berlioz, Liszt, Wagner, G. Verdi.

Late stage of Romanticism extended to the end of the 19th century. As the
main problems of romantic music extended the problem of personality and in a
new light in its conflict with the world. A Romantic hero is always alone. The
theme of loneliness is the most popular of all romantic art. It is associated with the
idea of a creative personality: a man is alone, while he is an outstanding, talented
person. In romantic music a deep interest to human is expressed in the
predominance of personal taste. For example, many of Schumann’s piano works
are connected with the history of his love for Clara Wieck. The autobiographical
nature of his operas, Wagner strongly emphasized. Music of romantic composers
was the theme of science fiction. For the first time music tried to embody
fabulously fantastic images. The characteristic of musical romantic interest was in
folk art. Like Romantic poets who through folklore enriched and updated the
literary language, the musicians applied the national folklore — folk songs,
ballads, epics.

Expressionism in music was the most radical expression of composers of
Viennese School: primarily from its founder Arnold Schoenberg and his disciples
Alban Berg and Anton Webern. It was the sharp opposition to Romanticism and
refined aesthetic schools in the beginning of the 20th century. This group of
composers with young Paul Hindemith had its own position. Schoenberg and his
school held a special place in Western music, making it the most extremist branch.
The rejection of evil and inhumanity paradoxically were united in their art with
insularity, conscious isolation. In 20’s years of the last century the most important
examples of musical expressionism were: monodrama “Waiting”, Five Pieces for
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Orchestra and the song cycle “Pierrot Lunaire” of Schoenberg, as well as the
“Symphony”. Schoenberg’s pupil Alban Berg created an expressionistic work—
the opera “Wozzeck”, marked by the spirit of social criticism. It was the highest
achievement of musical expressionism. The origins of Expressionism in music are:
Wagner’s opera “Tristan and Isolde”, the later symphonies of Mahler, some works
by Richard Strauss. Expressionism most acutely expressed human conflict with
reality. In some cases, it led to an exacerbation of the tragic expression, in others
— to the artistic Utopia that seemed spiritual values.

This conflict led to the radical artistic decisions in explosive traditions.
Neoclassicism is a direction in music of the 20-30’s in the 20th century. It became
one of the manifestations of antiromantic movement. It received a complete
expression in the works of Stravinsky, Hindemith and A. Casella.

Composers of this trend accessed to different genres of music, large scale
crisis of romantic. Symphony led to a revival of the genre historically preceded it
(suite, concerto grosso, polyphonic, cycles), reducing the role of sonata form in the
sonata-symphony. Cycle evident appealed to a different types of structures (e. g.,
in concert form): instead of stable double, triple the orchestra often used
instrumental orchestra. The destruction of the classical tone (homophonic)
harmony led to the strengthening of polyphonic principles’ development, the use
of baroque’s forms in music due to the fact that its representatives appealed
primarily to the revival of muses.

In the age of classicism something has changed dramatically in the
orchestra. There was no more need for the harpsi-chord or the organ as a major
musical instruments, such wind instruments as the clarinet, the flute, the trumpet,
etc. The new composition of the orchestra has led to a symphony — the most
important type of music, according to the standard of three rates — rapid start,
slow middle and end of the fast. One of the first composers who used symphony
format was the son of J. S. Bach — Carl Philipp Emanuel Bach.

The new string quartet appeared consisting of two violins, the viola and the
cello. The most important works of the classical period were solo sonatas created
for any solo instrument, but primarily for the piano.

Like a symphony, a sonata became a way of combining a plurality of
different types of instrumental music in one type. The most striking classical
composers were great Austrians — Joseph Haydn and Wolfgang Amadeus Mozart.
Haydn created a fantastic choral, operatic, orchestral and instrumental music, but
his greatest achievement were the symphonies, which he wrote more than one
hundred. At the end of the eighteenth century another star of classical music was
Ludwig van Beethoven, the composer who started composing music in the
classical style, inherited from Haydn and Mozart, but eventually outgrew it and
literally split the classic style, marking the dawn of a new era, known as the
Romantic period in music.

12. Read and dramatize the dialogue.
— Will you turn off radio set? I’m tired of this terrible sort of music!
— It’s not so terrible as you think. It’s just modern. Shall I try another program?
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— All right, will you try the program of classical music? It is quieter, more
harmonizing.

— Shall we listen to Mozart?

— | know the older a composer is, the more you like his music.

— Right you are. The youngest are not always the best. But look! Isn’t it
wonderful?

— I’ll be very sorry when this concert is over.
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SELF STUDY

SO YOU WANT TO BE A POP STAR
1. Read a text. Choose the sentences describing how to become a famous
musician. Millions of kids dream about becoming a pop star and many of them
form bands, but only a handful will make it to the top. If you want to hit the big
time, you’ll have to work hard and get the basics right.
SO YOU WANT TO BE A POP STAR
First of all, if you want to make a decent sound, you’ll need some decent
equipment.  Buying good  quality

* .'};_{1, P
hei -t

:q“* equipment will be a waste of money if
; /‘\é A\ you don’t look after it. Always keep an

instrument in its case, when you aren’t
using it, and don’t leave equipment near
a radiator or in a hot car. You’ll find it
easier to look after equipment properly if
{ you’ve got some transport, so a good,
reliable set of wheels is a must. A van is
best. Of course, just having good equipment won’t make a good sound. It’s the
band members who really make the band. Here the most important thing is to keep
everyone together and avoid arguments. All the band members must want to play
the same kind of music. Lastly, keep romance out of the band. You need to put
your energy into your music, not into handling emotional problems.

2 .Read the text and answer the questions.

Every musician knows the answer. Weekly music lessons, endless scales
and arpeggios, ear training classes, nightly rehearsals, recitals for friends and
family etc. And juries with faculty members ... it is hard to become a skillful
performer. The secret of success of a good performer is the combination of hard
work, outstanding performance self-confidence, positive personal impact,
communication skills and interpersonal competence. It is true to say that student
musicians should spend more time practicing the instrument than almost any other
activity. Hours of practicing will help a performer to learn how to interpret a piece
of music as the composer envisioned it. By playing the instrument day and night a
musician can become a true virtuoso. He or she will also develop his own
signature sound — the one that is unique to him.

When taking up music as a profession a person should make sure that he or
she has a passion for both music and people. He must cultivate those passions and
his awareness of how to delight the audience. A pianist, a violinist or any other
student musician should not only be a talented person but he also has to appeal to a
listener and evoke the better, better feelings in his soul. Every performer should
bear in mind that his playing must not only be of an exceptional purity on
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performing level, but he also must be able to communicate directly to the listener
and to feel the audience. Moreover, if a person wants to rich height of proficiency
he must take into consideration the experience of his predecessors. Speaking about
the past experience he should pay tribute to the outstanding performers, who had
achieved the worldwide popularity and sizes in music.

1. How to achieve success in music?

2. Is it easy to achieve success in music?

3. Write a letter to your friend. Put correct words in.

Dear ... !

It was a great pleasure to have a letter from you and to know that you are
well and busy. I’'m glad, too, that you are going to take part in the ..., which, I'm
sure, is going to be much more interesting than it was last time. | hope there really
will be a chance to show the ... and you’ll enjoy them.

You ask very kindly about the book I am writing. Well, I must reply that it
will be a modest one ... There will be a lot of illustrations, and you know, they
usually take very much time to find. But | think it won’t take me more than a
month to finish the ... .

It is possible that | will be a member of a group that is going to visit the ... this
July. There will be a lot of ... there. It is a pity you won’t be among them. I will
never forget our short time together in the ... . I will never give up the hope that we
may visit it together again some day. Well, 1 shall hope to hear from you soon and
perhaps to receive the photographs you promised some time ago. With best wishes,
Sincerely yours Roger.

4. Write a letter to your friend. Try to use the following words.

Dear mother!

Thank you for your letter.

I’'m happy to ... .

[’m arriving on the ... of ... December ... .

Could you tell me about your life?

| would like to know ... .

I’d better finish here.

That’s all.

Best wishes ... .

All the best.
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THEME IIl. TYPES OF MUSIC
1. Read and translate the text.
Music is truly the one

5"'Which o : 72 universal language of mankind.
| woglr%é?y) | 2ClasSICANE L Throughout the world's history
\\\.‘ : g O

m many styles have bee_n develope_d:
- classical, folk, jazz, latin,
rock’n’roll, R&B.

If we start with classical
music, it is necessary to know that
in the mid-1700s, there was a
growing interest in music due to
the growth of the European middle
class. Many people began to prefer a style of music that was more balanced, and
this led to the classical style of music. The style was given its name because the
characteristics that people preferred in music were very similar to those qualities in
the art of ancient Greece and Rome. This style of music was dominant from about
1750 to 1820.

Famous People. The most famous representatives of classical music are:
Volfgang Mozart and Ludvig van Beethoven. Mozart, Austrian, one of the most
famous classical composers, wrote twenty-one piano concertos. Another musician
Beethoven of Germany wrote only one opera but it was about heroism and the
fight for freedom. Beethoven concentrated on piano sonatas, string quartets, and
symphonies.

Folk music is music which is transmitted orally or aurally (i.e. taught
through performance and learned by ear rather than from printed or written
material). This type of music is found in many of the world’s societies and varies
with each culture. Folk music is often performed by members of the community
who are not trained professionals. It is thought to be closely related to life
activities such as work, religion, and child caring.

The jazz movement originated in the southern city of New Orleans in the
1890’s. Jazz developed as African Americans combined the energy and rhythms of
African music with the sound and instruments of the western world. Some
prominent forms of Jazz throughout the century have been Ragtime, Blues, Swing
, Dixieland Jazz, and Boogie-Woogie. Since the second half of the 1900s, new
forms and techniques of Jazz have come about. These include cool jazz,
progressive jazz, and so on.

Famous People. Great performers are brass player Louis Armstrong and
pianist Duke Ellington, singers Bessie Smith, Billie Holliday, Ella Fitzerald, later
dance band leaders Benny Goodman and Glenn Miller.
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Rhythm and blues, which is most commonly referred to as R & B, is
comprised of a variety of different but related styles. This title often combines such
styles as jump blues, club blues, black rock and roll, doo wop, soul, motown, funk,
disco, and rap. The term rhythm and blues was originally coined in 1949 by Jerry
Wexler. The musical rhythm is clearly the most important and distinguishing
element. In addition, technological changes in music took place. The invention of
the electric guitar and the tape recorder were major influences on rhythm and
blues.

The category of Rock music describes a group of music styles being
popular since the 1950s. Rock music began in the United States and rock’n’roll
became the first style of music to be directed to young people. It has been
developed through mixing African American rhythm and blues with American
country music.

Famous people. Rock’n’roll is famous by its wonderful representatives:
Elvis Presley, later, groups like the Beatles and the Rolling Stones. In the late
1970s, a new version of rock’n’roll, called “punk rock,” developed. During the
next two decades, superstars emerged, like Michael Jackson and Madonna, who
began filling huge stadiums for concerts.

2. Give answers the questions.

1. Do you like music?

2. Is music necessary in life? Why?

3.Can you live without music?

4.What is your favourite style?

5.How often do you listen to your favourite group?

6.What popular groups or singers do you know?

7.What modern music stars do you know?

8.What musical styles are popular nowadays?

9.What do you know about the history of your music style, group or song?
10.What do you know about the life of your singer? Are you his/her fan?

11.What information can you add about your beloved music style or singer?

12.Do you visit concerts? Or concerts of your favourite group/singer?

13.Do you write music or sing yourself?

14.Do you know anybody who sings/writes music himself/herself?

15.Are words/lyrics in songs important?

3. Translate into English.

VYHiBepcalibHa MOBa, [0 BCbOMY CBITY, 3pOCTalOuMii iHTepec, BiljaBaTH NepeBary,
3aBASKH, CTapoJaBHIA, KOMIIO3UTOpP, KOHUEPT s QopreniaHo, QopreniaHHl
COHATH, CTPYHHI1 KBapTeTH, CUM(OHIYHI TBOPH, MEpelaBaTh yCHO abo Ha CIyX,
XapaKTepHI/Iﬁ CJICMCHT, HepeMiH_IyBaHHSI, BUKJIMKAaTU, BUHUKATH.

4.Practice the pronunciation of the following words and learn them by heart.
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The Topical Vocabulary
CONCERT. Concert-goer, symphony, promenade concert, pop concert, jazz
concert, recital.
CONCERT PROGRAMS AND REPERTOIRES. Work, item, number, piece.
TYPES OF MUSIC. Classical music, modern classical music, light classical
music, serious music, light music, folk music, jazz (traditional jazz), pop music,
dance music, film music, background music, instrumental music, vocal music,
orchestral music, chamber music.
CLASSICAL WORKS. Symphony (in 4 movements), overture, suite, sonata.
VOCAL WORKS. Song, madrigal, aria.
CHORAL WORKS. Cantata, oratorio, requiem.
PERFORMERS AND INSTRUMENTS. Orchestra, symphony orchestra,
chamber orchestra, light orchestra, jazz orchestra, string orchestra, variety
orchestra, band, group (a folk/pop group), ensemble.
A SYMPHONY ORCHESTRA. The strings, a violin, a viola, a cello, a violinist,
a viola-player, a cellist, a double-bass, a double-bass player.
THE WOODWINDS. A flute, a clarinet, an oboe, a bassoon, a flutist, a
clarinettist, an oboist, a bassoon player.
THE BRASS. A trumpet, a trombone, a French-hom, a trumpeter, a trombonist, a
French-hom player.
THE PERCUSSION. Drums, cymbals.
CONDUCTOR. Resident conductor, visiting conductor, leader(first violin).
SINGERS AND CHOIRS. Choir, chorus, sopranos, contraltos, lenors, basses, to
sing in parts, to sing out of tune, to sing in unison.
COMMON MUSICAL TERMS. Note, sheet music, to read music, to have an car
for music, tune, melody.
VOICE. Chest, hoarse, low, round, sweet.
DANCE. Polka, tango, twist, waltz.
5. Answer the questions using the topical vocabulary.

1. What musical genres do you know and what role does folk music play in
all of them?

2. What is meant by the terms classical or serious music, pop, rock, jazz
and contemporary music?

3. What genre do you prefer?

4. What role does music play in our life?

5. Do you think that at school music should be given the same emphasis as
subjects such as Maths, Literature, etc?

6. What is your favorite instrument? Can you play it?

7. The human voice is regarded as most refined instrument the proper use
of which requires a great deal of training. How do you feel about this



27

characterization?

8. How can you account for the large scale popularity of rock? Is it only an
entertainment to young people or does rock music represent their values? What
values?

9. What do you know of videoclips? How do they affect music?

6. Read the following statement and discuss the effect of rock music on young
people. Use the next conversational formulas:

in my opinion: from my point of view; as | know; on the whole; speaking
frankly; for example; I'm sure; / suppose; that’s my way of looking at it; in short/in
a word; / (dis)agree; I’'m of (the same) another opinion; I (don’t) think so; you ’re
right in a way.

There are world-wide complaints about the effect of rock. Psychologists
say that listening to rock music results in “escapism” (abandoning social
responsibilities). They also add that the same rock music (for example certain
heavy metal songs) affect young people like drugs. There are well-known cases of
antisocial and amoral behavior on the part of young “music-addicts”. How do you
feel about this opinion?

7. Work in pairs. Develop the following situations:

1. Your mother/father cannot stand rock music and he/she never listens to
it. You try to convince him/her that rock music is important in your life.

2. You are talking on the telephone with your friend who wants you to
accompany her to a piano recital. You are reluctant to join it,

3. You are an accomplished jazz musician. But you never participated in
jazz sessions. Your friend urges you to be more daring and try your hand in it.

4. You arc fond of Tchaikovsky’s music and always ready to talk about it.
Your friend asks you to tell him/her more.
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SELF STUDY
FROM THE HISTORY OF CLASSICAL MUSIC

It was Mikhail Glinka (1804-1857) who laid the foundation for modem

classical music. After three years of study in Italy, he began to suffer from the
wish to hear music expressing the temperament of his own people. His two best-
known operas, “Ivan Susanin" and “Ruslan and Lyudmila”, were based on the
folklore and historical legend.
Glinka’s works inspired a group of five younger composers who emerged as an
extraordinary musical phenomenon on the late nineteenth century: Miliy Balakirev
(1836—1910), Alexander Borodin (1833-1887), Modest Mussorgsky (1839-1881),
Caesar Cui (1835—1918), and Nikolai Rimsky-Korsakov (1844-1908).

Peter Tchaikovsky (1840-1893), the best-known of all Russian composers,
gave up a position in the civil service at the age of twenty- three to devote himself
entirely to music, much against the wishes of his father. After completing his
studies at St Petersburg Conservatoire, he set out for Moscow in 1866 to take up a
teaching post.

His financial circumstances took a turn for the better in 1877 when he acquired a
wealthy patroness, Nadezhda von Meek, who for the next fourteen years was to
support him. She corresponded with him, but never met him. By 1878 he had
already composed the music for the ballet “Swan Lake” and one of his most
famous operas, “Eugene Onegin”. These were followed by the opera “The Queen
of Spades” (1890) and the ballets "Sleeping Beauty” (1889) and “The Nutcracker”
(1892). Now internationally famous, he spent much of his time traveling around
abroad to hear his works performed.

Tchaikovsky was followed by his pupil Sergei Taneyev (1856-1915), who in his
turn taught Sergei Rakhmaninov (1873-1943), the great pianist and composer,
Alexander Glazunov (1865-1936), had an important influence on the new
generation of composers during his time as n teacher and director of the St.
Petersburg Conservatoire, before he left Russia for France in 1928.

Igor Stravinsky was in his middle twenties when he met Sergei Diaghilev,
the celebrated impresario of the Ballets Ruses, and went with him to Paris. In his
works, particularly in the ballets “Firebird" and "Petrushka”, he was inspired by
the folk music. Stravinsky became a French citizen in 1934, but during the Second
World War he moved to the United Slates.

Like many other composers of the younger generation, Sergei Prokofiev
(1891-1953) and Dmitry Shostakovich (1906-1975) owed a debt to Glazunov. He
persuaded Prokofiev’s father to send him to the Conservatoire to develop his
musical talent, and defended young Shostakovich’s right to a scholarship there.
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In the thirties, along with Prokofiev and others, Shostakovich fell into
disgrace for “ideological deficiencies" and for a number of years almost all his
works where banned and not performed in public.

Another great composer of the twentieth century to gain wide international
popularity is Aram Khachaturian (1903-1978), whose works include symphonies,
ballet music and concertos for piano, violin and violoncello. One of his most
famous works is the ballet “Spartacus”.

Words and Word Combinations

lay the foundation 3acuyBaTu

suffer crpaxmaru

be based on ... 6a3yBatucs

defend 3axumaru

gain HabyBatu

EXERCISES

1. Find English equivalents.

My3HKa, 0 BUpaXa€e TEMIIEPAMEHT; BIIMOBHUBCS Bl IPOMAJICHKOI CIIy>KOH; TPOTH

BOJI1 0aThKa; 3aKIHYCHHS HaBYaHHs; (PiHAHCOB1 OOCTABUHU; JINCTYBAJIACS 3 HUM; 32

HUMHU TIUIa ONepa; MOJAOPOKYIOUH 32 KOPJIOHOM; OyAy4yu B TOM Yac y4UTeleM 1

JTIPEKTOPOM; B CEpPEeIMHI JBAJUATUX POKIB; CTaB (paHI[y3bKHUM KOMIIO3ITOPOM;

MOJIOZIE TIOKOJIIHHS; 3000B's13aHuil [ 1a3yHOBY; pOo3BUBATH MY3WYHUHN TaJaHT; HOTO

po0oTu Oynu 3a00poHEH]; TPUAOAB IMPOKY MIKHAPOAHY NOMYJISPHICTh

2. Fill in the proper preposition.

laid the foundation ... modern music, suffer... the wish, temperament ... his people,

were based ... Russian folklore, the best-known ... all Russian composers,... the age

of twenty-three, devote himself... music, took a turn ... the better, composed music

... the ballet, spend much ... his time, was followed... his pupil, had influence ... the

new generation, left Russia ... France, was inspired ... the folk music, owed a debt
. Glazunov, defended the right... a scholarship, fell... disgrace, were not

performed ...public

3. Answer the following questions.

1. Who laid the foundation for modern music?

2. What were his best known operas based on?

3. What made a group of five younger composers emerge as an extraordinary

musical phenomenon? Who were they?

4. At what age did Tchaikovsky decide to devote himself entirely to music?

5. Who supported him and in what way?

6. Tchaikovsky was followed by his pupil Sergey Rakhmaninov, wasn’t he?

7. How did Igor Stravinsky become a French citizen?

8. What role did Glazunov play in the life of Prokofiev and Shostakovich?
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9. Why were their works not performed in public in the thirties?
10. How did Aram Khachaturian contribute to the music of the twentieth century?
4. Make a plan of the text and retell it using the plan.
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THEME IV. WHAT MUSIC DO WE NEED?

No doubt, it’s difficult to

imagine our life without music. We
hear music everywhere: in the street, at
home, over the radio and TV. Music
creates permanent background for our
everyday life. It doesn’t interfere with
our activities.
Music sets us up in a working mood
and, of course, enriches our life.
- Without music we wouldn’t have seen
remarkable ballets and heard wonderful operas. In fact, without music there
wouldn’t be our favourite films. Music helps to unfold the characters, it reflects the
spirit of events.

Light, popular music is easy to understand. As for the classical music, it
requires some knowledge, that is to say, musical education, because classical
music is a part of art, culture. To my mind musical education is necessary for
everybody, lessons of music should be taught at school, beginning with the
primary level. It’s very important to start musical education as early as possible,
maybe in kindergarten. The teacher of music tells the pupils about famous
composers, explains the meaning of this or that piece of music, and teaches them
to sing a song. Children should study at music schools if they are capable, gifted,
talented. Musical education develops ear for music, enriches our spiritual life and
makes us a cultured and intelligent personality.

Nowadays young people prefer modem music, such as rock. But 1 suppose
hard rock is poison for young generation. Besides it is deafening music. This kind
of music is very aggressive and it isn’t creative, intellectual, emotional. As for me
I like and respect classical rock.

Pop-music is very popular everywhere. Pop songs are on every man’s lips
and car. I like to listen to the songs by "Beatles” they are talented and skilful
singers. Their songs have become favourites for everybody. But in comparison
with classical music they don’t live long. That's why we say "Art is long and time
is fleeting”. Masterpieces by Beethoven, Tchaikovsky and many others will live
forever. And I’m sorry that most pop-music isn't of particularly high order.

As for the classical music I’m sure, that it is really invaluable heritage. This
music has withstood proudly and nobly the ravages of time. It's the kind of music
that very few enjoy and understand.

I, personally, like classical music because it is richly colored, sweet and
deep. My favourite melody is “Winter" by Vivaldi, it wrings my heart, it has great
expressiveness. Classical music can show all the scenery of nature, expresses our
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feelings. The tune can be dark, sinister and hotly passionate, sweet and deep. There
are brilliant masterpieces of Russian culture: the ballets "Nutcracker”, “Swan
Lake”, "The Sleeping Beauty” by Tchaikovsky, the opera “War and Piece" by
Prokofiev, Mussorgsky “Boris Godunov”, etc.

Well, I’d like to add a few words about folk music, which reflects national
(Russian) character and life. That’s why it is interesting to listen lo the music of
folk groups and enjoy their colorful, bright costumes. All traditional holidays can’t
be held without folk melodies. Folk music is very important because it has our
native roots.

To sum everything up, I'd like to point out that we should strive to accustom
ourselves to really good and serious music, which is our national and international
heritage.

Words and Word Combinations
permanent background mocTiitauii Gpon
interfere with Brpy4arucs

set smb. up HactporoBatu

remarkable BumaTauii

unfold the character poskputu 06pas
require BuMaraTu

primary level noyarkoBuii piBeHb
explain mosicautu

capable 3maTHumit

develop po3uBatu

respect mopaxxatu

In comparison B mopiBHSAHHI

forever Hazapxau

particularly a came

invaluable heritage Oe3rinna cnaamuHa
scenery of nature kpaca mpupoau
sinister 3moBicHHMIA

native roots pigHi KopeHi

EXERCISES

1. Find English equivalents in the text.

30aradyye Halle XHUTTsS, BUMara€ 3HaHHS, HEOOXiJHA JJIi KOXHOTO, SIK MOXHA
paHilie, MOSCHIOE 3HAYEHHS, 3/JaTHHUM, PO3BUBAE CIIyX, TYXOBHE JKUTTSA, POOUTH
0COOHUCTICTIO, HAJla€ TiepeBary Cy4dacHii My3Huili, MOJIOJIE TIOKOJIIHHSI, Ha YCTax

2. Complete the following sentences.
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1. Music creates ... .2. Without music we wouldn’t ... .3. Music helps to ... .4.
Classical music requires .... 5. Musical education is .... 6.The teacher of music ... .
7. Musical education develops ... . 8. Nowadays young people — 9. Pop songs are
10. There are brilliant masterpieces of Russian culture 11. Folk music reflects ...,it
has ....

3. Write out the words about music to enrich your glossary.

4. Make up a plan of the text and tell your friends what music we need, express
your own opinion. Use the conversational formulas.

No doubt.....

To my mind....

| personally.....

In fact..... | suppose.....

As for.....

In my opinion.....

| agree that.....

That is to say......

Besides......

To sum everything up.......

Round Table Talk

1. Are you for or against classical music? Study the following arguments and
develop the ideas.

For

1. Classical music gives the listeners a keen sensual delight and pleasure.

2. Classical music has a deep intellectual appeal.

3. Classical music has a strong ethical effect: it ennobles the listener makes him
better and more humane.

4. Classical music condemns evil and supports the ideas of good.

5. Classical music creates a special spiritual world for the listener which
immensely enriches his inner life and makes him happy.

Against

1. Classical music is a complicated art: its difficult to find one’s way into it.

2. It’s an exclusive art: most people don’t like or understand it. It’s not a popular
art.

3. The very length of most classical music pieces can send any listener to sleep.

4. People want the kind of music to which they can dance or just talk to friends. It
should be simple cheerful and up-to-date.

2. Group discussion. Divide into two groups and give your ideas about pop music
For

1. Young people search for new rhythms and new style.
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2. The new rhythms are full of vigor and force: just what appeals to younger
people. The tunes are happy and easily caught.

3. The words of the songs deal with the younger people’s world: their hopes,
dreams, disappointments and joys.

4. Young people “get tremendous kick™ (as they put it) listening to this kind of
music.

5. It’s an experimental kind of music: different groups arc looking for new forms
and sometimes achieve really.

6. The very popularity of the genre speaks in its favor. It attracts great masses of
young people. Why should we deprive them of the joy they obviously get from this
music.

Against

1. Before rejecting the old rhythms and styles one should know something about
them. Most pop music fans don’t know.

2. The rhythms may be new and vigorous, but they lack variety, it’s the same
monotonous beat again and again. The tunes are mostly primitive and as easily
forgotten as caught.

3. The words of some of the songs are absolutely senseless. The songs often
contain...

4. Why should one “get kick” at all? One might get thrilled, excited, moved to
tears. Does pop-music give one all these reactions?

5. Medical research has proved beyond doubt that the volume of sound produced
by powerful music at some pop concerts does great damage both to the senses of
hearing and to the nervous system. Indeed cases of mass hysteria are not at all
unusual at pop concerts. Arc we bring-up generation of the half-deaf neurotics.

6. In Australia taped pop music is used to frighten the sharks off the public
beaches. Obviously the shark’s nerves cannot endure this kind of noise.
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SELF STUDY

MUSICALS

Musicals have always been the greatest favourites among the Americans.
The first musical “Oklahoma” staged in 1943 was followed by “My Fair Lady” in
1961 and many others known all over the world.

We now have our own version of “Cats", an exact copy of the musical by
Andrew Lloyd Webber, which set a record as the longest- running production ever
in both London and New York. The Madrid Royal Palace, where the musical will
run seven days a week, has been expressly renovated for this purpose. The walls
are now black, and the ceiling in the foyer looks like a starry sky. Staring from the
building’s facade are two enormous eyes of a cat — the same eyes that peer at you
from “Cats" billboards across the world.

The Madrid Royal Palace will offer you the same show. To fully enjoy it,
however, you should have a clear idea of what exactly you are going to see.

In the first place, it’s time to admit that “Cats” is a splendid morning
performance for children, which even children of five to six will enjoy. At this age,
some may be able to sit for two and half hours to watch a play.

Secondly, Webber’s original musical is based on a collection of children’s
poems. Old Possum’s Book of Practical Cats, by T. S. Eliot. In Spain, these verses
are available in the good translations. For the musical, however, a new translation
was ordered. In this translation, the verses are devoid of their original irony and
paradoxical nature.

To be frank, the dancers and singers in the Spanish version of “Cats" are
inferior to what we saw in the American version. But we need not be capricious -
our actors display a high degree of professionalism.

Finally, bear in mind that what you will be seeing is not a modem play full
of aggressive action, but a 1980-s musical. It is a bit old-fashioned, and you have
to get used to it in the course of the performance.

1. Read the headline and the article from the very beginning to very end and say
what it is about.

2. Read and translate each paragraph using the dictionary and define the main
idea. Pay attention to grammar forms of the verbs.

3. Look through the article again and correct the translation if there are any
missed details.

4. Make the review of the article using the plan below.

The plan for rendering the text

I. The title of the article.

2. The author of the article, where and when the article was published.

3. The main idea of the article.

Some expressions to be used while rendering the text
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The article is headlined ...

The headline of the article 1 have read is ...

The author of the article is ... The article is written by ...

It is (was) published in ...

It is (was) printed in ...

The main idea of the article is... The article is about...

The article is devoted to ...

The article deals with ...

The article touches upon ...

The purpose of the article is to give the reader some information on... The
aim of the article is to provide the reader with some material (data) on ...

4. The contents of the article. a) The author starts by telling the

Some facts, names, figures. reader that ...

b) The author writes (states, stresses, thinks, points out) that... The article
describes...

c) According to the text... Further the author reports (says)... The article
goes on to say that ...

d) In conclusion...

The author comes to the conclusion that...

5. Your opinion of the article. | found the article interesting

(important, dull, of no value, too hard to understand ...)

5. Compare the review you have done with the model given below.

The headline of the article I have read 1s “American “Cats” Pounce on
Madrid".

The main idea of the article is to show the close connection between
American and Spanish cultures. The article is devoted to the musical “Cats” which
was staged in Madrid theater.

The author starts by telling the reader that the musical by A. L. Webber had
the longest run in both London and New York. Now we have our own version, the
extract copy of the musical.

The author writes that The Madrid Royal Palace has been renovated for
this purpose: the ceiling looks like a starry sky and there are two big eyes of a cat
staring at you. According to the text “Cats” is a performance for children who may
be able to sit for two hours to watch the splendid play. Further the author reports
that Webber’s original musical is based on a collection of poems by T. S. Eliot.

In conclusion the author points out that a 1980-s musical is a bit old-
fashioned and you have to get used to it during the performance.

Having read the article | found it interesting, important, of great value and
not too difficult to understand.
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THEMA V. MUSICAL EDUCATION IN UKRAINE

1. Read and translate the text.

Music has colossal influence on people’s lives. It is important to develop
the will for music in children. The
earlier the teaching of music starts,
the more responsive the listener is
to different musical art.

CHILDREN’S SCHOOLS

More than 1.000 children’s
music schools belonging to the
Ministries of Culture function not
only in large cities but also in towns
! and rural districts.  Musical

education in all of them s
conducted according to the general curriculum.

Children attend music school from the age of 7. They spend 7 years
studying musical notation, solfeggio, musical literature, sing in a choir, play in
orchestras and ensembles, provide other children with musical accompaniment and
perform in concerts. They receive an all-round musical education, develop the
ability of analysis by ear, learn to listen and understand what they hear.

Each pupil gets two individual lessons every week from the instructor,
according to his own choice of instrument: any orchestral, or folk instrument, or
the piano.

Lessons at music schools for children take up 4 hours a week in the junior
forms and 6 hours in the senior forms.

The seven years training makes it possible for children to play their
favourite works for their own enjoyment.

THE MIDDLE LINK

The music school can recommend more gifted pupils for continued study at
music college which trains professional musicians - performers and teachers.
These colleges act as a “middle link” between the children’s music schools and the
conservatoires.

Gifted children call for special attention and special methods of teaching. If
we wish their gifts to develop the teaching should start from the earliest years and
be conducted absolutely correctly and without losing a single day.

Special music schools and colleges are usually attached to conservatories.

HIGHER EDUCATION The conservatories are located in large cities.
Those who come from other cities live in hostels. All the students have musical
instruments and classrooms for the individual studies at their disposal. Tuition is
free. Many of the students get scholarships.
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Many Ukrainian performers, winners at international competitions are
graduates of these schools.

Words and Word Combinations

influence BILJIUB

responsive YyHHUHN, 4y TIUBUN

belong HaJIe)KATH

rural CLTBCHKHMA

according to 3rifHO (Y0T0-HEOY 1)
curriculum HaBYAJILHUH TUTaH (TIporpama)
attend BiJIBIIyBaTH

ability 37aTHICTh

choice BUOIp

junior MOJIOIIIIAH

senior cTapImi

link 3B's13Ka, JIAHIIIOKOK

call for BHUMaratu Jio ceoe

attach NPUKPITUTIOBATH(CST)

at one’s disposal B YHEMYCH PO3IOPSIKEHHI
tuition is free HaBYaHHS 0€3KOIITOBHE
graduate BUITYCKHUK

EXERCISES

1. Translate into English.

BA)KJIMBO PO3BUBATU NPArHeHHA 0 MY3UKH, OUIbII YyWHHI, B CEIbCKUX
palioHax, 3riAHO 3  €IMHOI  MpOrpamoro, 3a0e3nedyyroTh  MY3HUUYHUM
aKOMIIAaHEMEHTOM, BceOIYHa My3WYHa OCBiTa, 3TIAHO 3 BJIACHUM BHOOPOM,
3aiiMaroTs 4 I'OAWHH Ha THUXIACHDB, Jac€ MO)I(JII/IBiCTB IJIA IIPOAOBKCHHA HABYAHHSA,
cepelHs JIaHKa, CIeliajibHl METOAU HaBYaHHS, 3 CAMUX PAHHIX POKIB, MPUKPIIIEH]
710 KOHCEPBATOPii, KUBYTh B T'YPTOKUTKAX, OTPUMYIOTh CTUIICH/IIT, IEPEMOXKIIl Ha
MIKHapOJIHUX KOHKypcax

2. Translate into Russian.

1. The more I listen to this music, the more | like it.

2. The earlier the children start learning music, the better they develop its
understanding.

3. The better you develop the ability of analysis by ear, the better you
understand what you hear.

3. Answer the questions.

1. What role does music play in people’s life?

2. When is it better to start learning music?
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3. How many schools do function in large cities?

4. Do they teach according to their own curriculum?

5. How long do children study at music schools?

6. What is the final result of their study?

7. How many individual lessons does each pupil get?

8. Do lessons in the junior forms differ from those ones in the senior

9. What does “middle link” mean?

10. Whom do the music colleges train?

11. What is especially important for gifted children?

12. What advantages do the students of conservatories have?
13. What famous Ukrainian performers do you know?

4. Explain the following proverbs. Learn them by heart.

1. Live and learn.

2. Where there’s a will, there’s a way.

3. No sweet without sweat.

4. Nothing comes from nothing.

5. Give a brief summary of the text after having written down the key-
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SELF STUDY
UKRAINIAN MUSIC

Many frescoes at St. Sophia’s Cathedral in Kyiv depict ancient Ukrainian
musicians, but the story of music on the territory of Ukraine goes back to 20
thousand years ago, when the first music instruments were made of mammoth
tusks as found by Kyiv archeologists near the historic city of Chernihiv. Musicians
that lived in the cities were always present at all the ceremonies, processions, and
rituals. The folklore, dedicated to calendar celebrations (Christmas, Easter carols)
and family rituals (wedding songs) originated in the 1X-th century and up to now
preserves many archaic features. Already in XIV—XVII centuries our musicians
became famous outside the ancient Ukrainian state. Their names could be found in
the chronicles of those times, among the musicians at many royal courts, for
instance, at the court of Polish kings.

At that time also arise historic songs and ballads — one of the most
picturesque fragments of Ukrainian folk music, a kind of symbolic code of
national history and culture. They were composed mostly by Cossacks and about
Cossacks. The traveling singers, who were the authors of ballads and performers at
the same time, were called kobzars. This fruitful period in the history of Ukrainian
culture was also under the influence of the so-called “Cossacks baroque”, which is
the reason why to a great extent Ukrainian musical tradition is connected with the
style of baroque.

The most famous centers of music culture at that time were Glukhiv
singing school and Kyiv-Mohyla Academy. Many famous Ukrainian musicians
studied there in XVII-XVIII centuries: D.Bortnyansky, M.Berezovsky, A.Vedel
that started an epoch in our choral music. Bortnyansky and Berezovsky also
studied in Italy: Berezovsky attended Music Academy in Bologna, where he was a
student of a famous music theorist Martini at the same time as Mozart, and was
considered to be one of the most talented graduates of the academy.

After having mastered the European composition technique, these
Ukrainian composers chose not to copy Western patterns, but to create pieces,
most of which are based on national melodic traditions. Spiritual music of
D.Bortnyansky, M.Berezovsky and A.Vedel still can be heard in many Slavic
churches around the world. This was also the time of dynamic development of a
capella choir music, the influence of which is strong even in the modern Ukrainian
music, professional a capella Tercja Pikardyjska” from Lviv being one of its best-
known representatives. Professional musicians of the XIX-th century frequently
made arrangements of folk songs performed by talented amateur singers
accompanied by folk instruments — kobza, bandura, cymbals, violin, lyre etc. The
influence of folk music is characteristic of Ukrainian operas of XIX-th century: ,,
Zaporozhian Cossack beyond the Danube” by Hulak-Artemovsky (first Ukrainian
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opera), “Taras Bulba”, “Natalka-Poltavka”, “Drowned” and “Christmas Night” by
Mykola Lysenko, as well as of stylizations and adaptations of folk songs by
M.Leontovych, O.Koshyts, M.Lysnko, K. Stetsenko.

Ukrainian motifs can also be heard in pieces by L. Beethoven and F. List.
Many talented world —renowned performers of classical music come from
Ukraine: virtuoso pianist V. Horovits, opera singers of the past (S. Krushelnytska)
and of today (V.Lukianets, Volodymyr Gryshko, Valentyn Pyvovarov, Roman
Mayboroda, Taras Shtonda, Mykhailo Didyk), famous conductor Roman Kofman,
who in 2004 took the position of the chief conductor of Bonn Opera house and
Beethoven symphonic orchestra.

The development of Ukrainian music in the XX-th century corresponded
with general cultural and aesthetic tendencies in the world, in 1960-1980s it felt
the influence of so-called “trends of the sixties”. It was a period of huge popularity
of performers who sang their own songs, where the main accent was placed on the
lyrics (O.lvasiuk, T.Petrynenko, I.Bilozir). At the same time, many typically
modern music and musical-poetical projects were started: first of all, V.Morozov’s
satirical theater “Don’t Be Sad” (1970-s), groups “Mertvyi Piven” and “Plach
Yeremiyi” (second half of 1980-s). Modern Ukrainian music is represented by
almost every trend, from folk to acid jazz, actively developing is club culture.

A Ukrainian singer Ruslana, who mixed in her music Carpathian folk
tunes, won the “Eurovision — 2004 award and is now giving concerts around the
world. The tendency among modern Ukrainian musicians to use folk motifs is
becoming more and more vivid. One of the first to use folk tunes in rock music at
the end of 1980-s was a legendary now group “VV”. “Skryabin”, Mandry”,
“Gaydamaky”, Taras Chubay, Mariyka Burmaka and many other performers use
national folklore as their base for creating distinctive Ukrainian music. One of the
signs of returning interest in Ukrainian folk music is creation of two festivals of
ethnic music — “Kraina Mriy” in Kyiv, organized by “VV” singer Oleg Skrypka
and “Sheshory” in Ivano-Frankivsk region. There are also numerous music
festivals in Ukraine: “Perlyny Sezonu”, “Tavrijski Igry”, “Chaika”, “Chervona
Ruta”, that give many young musicians a chance to perform on stage in front of
many listeners. Such festivals “revealed” such groups as “Okean Elzy”, “Tanok na
Majdani Kongo”, “Green Grey”, “Tartak”, that are successfully performing today
in many foreign countries.
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THEME VI. FROM THE HISTORY OF ENGLISH MUSIC

N ; § § {3 : - -i~;
1. Read and translate the text.
England is world famous not only for its literature, painting but for its
great composers. In fact the 16-th century and early 17-th witnessed Germans
visited England to listen to the music. Even back in the 15-th century English
enjoyed church music.

Speaking of the music in England of the 17-th century we should point out
the spending quality and the amount of Purcell’s music that he produced during his
short life. In the 18-th century England was backward in the creation of
symphonies and concerts, but choral singing was very popular. The 18-th century
delighted in the theatre and entertainment such as ballad opera, as spoken dialogue
with songs and dances. The most famous one was “Beggar’s Opera” with a biting
libretto by John Gay, which was a great success at Covent Garden. Its success led
iImmediately to a flood of ballad operas based on popular songs and ballads (more
than hundred and twenty were produced in the following decade).

As for the composers of the 18-th century we
should remember Edward Elgar (1657-1738) who
loved England, her past, her people, her countryside. He
was a natural musician of great invention. He said that
“music is in the air all around us, the world 1s full of it”.
He managed to transform it into the brilliance of the
romantic orchestra. Elgar borrowed elements from
Brahms, Strauss and even from Verdi, but it is stamped with British personality all
the same.

Frederic Delius (1862-1934) comes next. He found it
essential that music should be the expression of a poetic and
emotional nature, and indeed, Delius’s music reminds us of the
English landscape and its seasons: the freshness of spring, the
short-lived brilliance of summer, the sadness of autumn. He
was regarded as the most poetic composer born in England.

Delius was lucky to find an ideal interpreter in Sir
Thomas Beecham. It' due to this dynamic conductor that
Delius’s music became popular in Britain. Sir Thomas
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Beecham organized in 1929 a six-day festival of Delius’ works which he
conducted himself. It is said that had Sir Thomas Beecham organized that festival
Delius might have died unrecognized as an artist.

The English Renaissance in music was heralded by an
awaking interest in the native song and dance. Out of this
interest came a generation of composers. The most important
figure among them was Ralph Vaughan Williams (1872-
1958) - the representative of English music on the
international scene. He suggested that a composer in England
could draw inspiration from life around him. He was in the
first place a melodist. His love of folk tunes was part of an
essentially melodic approach lo music. His natural expression was diatonic, with
strong leaning toward modal harmony and counterpoint. He favoured old forms —
the passacaglia, fugue and concerto grosso.

Words and Word Combinations

painting MaJTFOBaHHSI, JKHBOIIUC
witness OyTH CBiJTKOM
point out BKa3yBaTH

splendid quality gymnoBa sikicTh
amount KUIBKICTh
be backward BiacraBatu
delight 3aXOILTFOBATHCS
entertainment possara
invention BUHAXIUIUBICTh
borrow 3aiiMatu, OpaT B OOpr
stamp MapkKa; IpyKyBaTu
essential BaYKJIUBHA, CyTTEBUH
landscape nen3ax
regard PO3TISIIATH, CIPUAMATH
be due to OyTH 3000B's3aHUM YOTOCh, KOMY-HEOY b
recognize Ni3HABAaTUCs, BU3HABATH

Renaissance  Biapomkenns, Penecanc
awake OyauTH, mpoOyKyBaTUCS
generation TTOKOJTIHHS

representative mpenctaBHHK

inspiration HATXHEHHS

approach HiAX11, HAOIMKESHHS
leaning CXWJIBHICTB

counterpoint  KOHTpPAITyHKT
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1. Find English equivalents in the text.

BCECBITHBO BIIOMHUH, KaXyud NpPO MY3HKY, CIiJ BKa3aTd, BiAcTaBaja B
TBOPIHHSX, XOPOBUH CITIB, 3aXOIUTIOBAIIUCS T€aTPOM, il MUHYJIE, 11 IpUpPOa, 3yMiB
TpaHcopMyBaTH, 3HAXOAWB ICTOTHHM, Harajaye Mpo, AUPHUTYBaB caM, BUUIILIO
MTOKOJIIHHS KOMITO3UTOPIB

2. Translate into Ukrainian.

entertainment, bring libretto, led to flood of ballad operas, a musician of
great invention, borrowed elements from, due to this dynamic conductor, was
heralded, on international scene, draw inspiration, approach to music, he favoured
old forms

3. Fill in the blanks with prepositions.

1. England is famous ... its great composers. 2. Germans visited England to
listen ... the music. 3. Speaking ... the music in England we should point ...
Purcell’s music. 4. The 18-th century delighted ... the theatre. 5. Elgar was a
national musician ... great invention. 6. He borrowed elements ... Brahms, Strauss,
but his music is stamped ... British personality all the same. 7. Delius’s music
reminds us ... the English landscape. 8. It was due ... Sir Thomas Beecham that
Deliuse’s music became popular.

4. Answer the questions.

1. Since what time had English enjoyed music?

2. Who visited England to listen to the music?

3. Whose music was popular in the 17-th century?

4. New music form appeared in the 18-th century. What was it?

5. What ballad opera was the most famous one?

6. What was its success followed by?

7. What composer glorified England in the 18-th century?

8. Prove from the text that he transformed the beauty of nature into the
music.

9. Who followed Edward Edgar? Find in the text that he also created music
out of nature.

10. In what way did Delius become popular in Great Britain?

11. What composer used native songs and dance in his music? What did he
suggest?

12. What is typical for his creative activities?

13. What musical forms did he love and use in composing?

5. Prove from the text that ...

- England was world famous for its music in the 16-17-th centuries;

- Purcell was a representative of remarkable music;

- ballad operas appeared in the 18-th century;

- Edward Elgar was a national musician of great invention;
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- Frederic Delius found it essential that music should be the expression of a
poetic and emotional nature;

- Sir Thomas Beecham helped Delius to become popular in Great Britain;

- Ralf Vaughan Williams was a representative of native music on the
international scene

6. Retell the text using the statements from ex. 4 as a plan.
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SELF STUDY
THE GOLDEN AGE IN ENGLAND

The period from 1588 to the death of James | (1625) represents one of
Europe’s most brilliant «Golden Ages». In less than forty years England gave
to the world the music of Byrd, Gibbons, Morley, Weelkes, Wilbye, Hull and
Dowland, all geniuses of the first rank, and a host of richly followers.

Elizabethan civilization was the fruit of an exceptionally favourable
political and social union. Beginning with the year 1588 music and theatre began
to spread their wings. In the theatre for which Shakespeare wrote, music held an
Important place, and composers actively collaborated in plays which they enriched
with numerous arias accompanied on the lute or violas. Unfortunately much of this
music is now lost.

But one of the most remarkable features of the Elizabethan age was the
popularity of music making. In a period when public concerts were still unknown,
the great number of musical publications is explained by die great demand for
music by amateurs. Everyone sang madrigals, most sizeable households possessed
a chest of violas. As for the lute, such was its popularity that it was even to be
found in barbers’ shops, so that customers might play a few chords while awaiting
their turn. Popular music also greatly inspired composers, and the fusion of art
music with popular and folk elements remained one of the imperishable charms of
the music of this Golden age. Excepting large choral and orchestral works,
Elizabethan music embraces every style and genre: splendour of the Venetians, the
beauties of the keyboard and chamber music may be regarded as ample
compensation.

Religious music plays a definitely lesser role compared with the preceding
period, even though it is represented by the masterpieces of Byrd and Gibbons, not
to mention those of Morley, Weelkes, Tomkins and Peter Philips. Apart from
Philips, Byrd was the only composer in England to write music for Latin texts.

Words and Word Combinations

represent MPEACTABIATH
exception BHUHSITOK

favourable CTIPUATIUBUI

spread PO3IPABIIATH, CATATH
wing KPHUIIO

collaborate CIIBIPAIIOBATH
enrich 30arauyBaTH

lute JFOTHS

viola BioJa

remarkable qyI0BUI
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feature puca, 0COOJIUBICTD
explain MTOSICHIOBATH

demand BHMOTa

amateur JIOOUTEI

household JIOMAIITHE TOCIIOAAPCTBO
pOssess BOJIOITH

barber’s nepyKapHsI

customer MOKYTICIlb, BIBITyBay
wait one’s turn  YeKaTu CBO€i Yepru
inspire HaJIUXaTh

fusion 3IUTTS

remain 3aJTUIIIATHCS
imperishable HE3HUKAIOYHA

embrace OXOILTIOBATH, 001MMAaTH
compare MOPIBHIOBATH

procede nepeayBaTH
EXERCISES

1. Find English equivalents for the following.
HpeI[CTaBJI}IG 30JI0TUH BiK, TaJJAaHOBUTI HOCJIi,Z[OBHI/IKI/I 3aliMaJii Ba)KJIMBE MiCHe,
30arauyBajii 4y/10Bi OCOOIMBOCTI, BEIUKUI TTOMUT, BOJOIIFOYN aJIbTOM, YEKAaTH B
4yep3i, 3JUTTA MY3HKU 1 HAPOJAHUX €JIEMEHTIB, HEMUHYILA YapiBHICTb, OXOILIIOE
KOKEH CTHJIb 1 JKaHp

2. Translate the following word combinations into Ukrainian.

of the first rank, actively collaborated, unfortunately, much is now lost,
were still unknown, sizeable households, might play a few chords, inspired
composers, imperishable charm, plays definitely lesser role, compared with
preceding period

3. Fill in the blanks with proper words given in brackets.

1. Composers actively ... in plays, which they ... with numerous efforts. 2.
Most sizeable households possessed ... . 3. Customers might play ... while awaiting
their turn. 4. Elizabethan music ... every style unique genre. 5. Religious music
plays lesser role ... with the ... period.

(preceding, collaborated, a few chords, compared, a chest of violas,
embraces, enriched).

4. Find out this information in the text.

1. Why is the period of the history of England from 1588 to 1625 referred
to as “the Golden Age™?

2. What was the role of music in plays in the age of Shakespeare?

3. What was Elizabethan music and musical instruments?
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4. Did religious music play the equal role compared with the preceding
period?

5 Whose masterpieces is religious music represented by?

5. Give a brief summary of the text in English.

[lepion 3 1588 mo 1625 pik Ha3uBaeThcsl 30J0TUM CTONITTSAM B AHIIIIL.
Mys3uka 1 TeaTp moyaau po3NpaBisiTH cBOi kpuja. Y Teatpi lllekcmipa my3uka
nocijana BaxiuBe Micie. Kommosutopu ckiaganu apii B CynpoBOIl JIFOTHI 1
B1OJIH.

TBip my3uku Oyno mpukMeTHOIO pucoro uaciB EmizaBetu. Bci cmiBanu
MaJjpuraiv, OUTbIIICTh 3HATHUX OynuHKIB Mamu Biony. Illo cTtocyerbes nmioTHI,
BOHA Oyya IOCTYyIHA MPOCTOMY HapOy.

[TonynsipHa My3uKa Jqy>ke HaJuxajga KOMIIO3UTOPIB, 1 MOEAHAHHS MY3UKH 3
HApOJHUMU €JIEMEHTaMH 3JIUIIANIOCS HEMUHYIIIOK YapIBHICTIO MY3UKH 30J0TOTO
CTOJITTA.

Peniriiina my3uka rpana O€3yMOBHO MEHINY pOJIb B IMOPIBHSAHHI 3
MOMNEPETHIM TEP10IOM.
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TEST
1. Read and complete the text below. For each of the empty space (1-12) choose
the correct answer (A, B, C or D).
Bedtime Music

One of the easiest and most effective ways to 1 young
children to music is at bedtime. The lights are low, there is no distracting
2 and the bedroom can be filled with beautiful music and the
3 imagining all sorts of things. Music listening can easily become a
part of the bedtime 4 , and something which a child will look
forward to with great expectation. CD players are priced very affordably and their
5 quality is much better than the record players parents grew up with.

The music can be set to play rather softly, and even at a soft level will be effective
in covering up lots of distracting noises in the house which can keep children

awake. There are several ways to 6 bedtime music. Many sale-priced
CDs with excellent music are available for as little as a dollar or two, but select
only the 7 with the DDD marking — some of these sale-priced discs

without the DDD are recorded from very poor-quality vinyl LPs, and simply sound
as bad as the scratchy albums they're made from. Discs or tapes given as gifts from
family 8 and friends will remind the child of them while listening to
the music, and reinforce the value the giver places on 9 to
music. There are 10 lullaby discs available at most CD stores with
peaceful music from around the world, in verbal languages your child may not
understand, but sung and played using the universal 11 of
music. In our family, we went to the library with our first son and let him choose
the albums he wanted to hear. Being 3 years old at the time, he chose them based

on the pictures on the front! He got an earful of 12 — music from
around the world.

1 A bring out B expose Creveal D discover

2 A activity B animation C movement D diligence

3 A object B mind C handle D heed

4 A custom B routine  Crite D event

5 A sound B bloop C blow D note

6 A assume B come Cobtain D cop

7 A tag marks B names C cards D labels

8 A members B co-signatories  C engagers D entrants

9 A audition B listening C interception D tapping

10 A lullaby B berceuse C cradle song D hushaby

11 Alanguage B adherent tongue C bat D clack

12 A multeity B manifoldness C variety D diversification
2. Match the words with their definitions.

13. sort A. a person who participates in

14. music B. a category of things distinguished by some common quality
15. player C. a manner of performance

16. way D. an artistic form of auditory communication

3. Match the words with their antonyms.
17.to give A. worse



18. to remind B. local
19. better C. to keep
20. universal D. to forget

4. Match the words with their synonyms.
21. to become A. athenaeum

22. lullaby B. berceuse
23. available C.toturn
24. library D. achievable

5. Translate the text Bedtime Music into Ukrainian

50
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MODULE II.
THEME 1. An orchestra. Chamber and Symphony
Orchestras

An orchestra can be defined as a large group or ensemble of instruments.
Although what we think of as the modern orchestra was basically created in
response to the compositions of 19th-century composers such as Wagner, Brahms,
and Tchaikovsky, the origins of this modern orchestra may be found in the 16th
century. By the 18th century, most orchestras included a string section along with
a few winds and a harpsichord, but it was in the 19th century that the orchestra
really came into its own.

The modern orchestra is very large in comparison to its predecessors in the
16th, 17th, and 18th centuries, sometimes comprising 100 or more players. The
basic instrument families and their members are as follows:

The Strings: The string family instruments are all made of wood with
strings attached, and it is in fact the strings which produce their sound. The violin
Is the smallest and highest in pitch range, followed by the viola, then the cello, and
finally the double bass, which is as tall as many of its players. The harp is in a
category by itself, but with its many strings ranging in pitch through several
octaves, it is still considered part of the string family.

The string section of a modern orchestra will likely include:

Violin | (or First Violins): 16

Violin 11 (or Second Violins): 16

Violas: 12

Celli (the plural of Cello or Violincello): 10
Double Basses: 8

Harps: 2
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The Woodwinds: The woodwind family of instruments are all made of wood, with
the exception of most flutes and piccolos (which are made of metal), and their
sound is produced through an enclosed column of air. The timbre of each member
of the woodwind family is unique, depending primarily on the type of mouthpiece
of the instrument in question (whether single or double reed, mouth-hole, etc.)

The woodwind section of a modern orchestra will probably include: Flutes:
3 Piccolo: 1 Oboes: 3
Clarinets: 3
Bass Clarinet: 3
Bassoons: 3
Double Bassoon: 1
The Brass: The brass family instruments are all made of brass, and their sound is
also produced through an enclosed column of air. A particularly distinguishing
characteristic of the brass family is its cup-shaped mouthpiece.

The brass section of a modern orchestra will likely include:
French Horns: 6
Trumpets: 4
Trombones: 4
Tuba: 1
Percussion: The percussion family of instruments is the largest of all the
orchestral families, and its representation in any orchestra is specifically
designated by the compositions being performed. (For example, not all orchestral
compositions may call for a celesta or triangle, and thus these instruments do not
always appear onstage.) The percussion family is generally characterized by
instruments that produce their sounds by striking or shaking elements of the
instrument together.

The percussion section of a modern orchestra will probably include:
Tympani: 3
Bass Drum: 1
Side drum: 1
Glockenspiel: 1
Cymbals: 1
Triangle: 1
Chimes: 1
Xylophones: 1
Celesta: 1
Piano: 1
(And other percussion instruments as specified by the composition in question)
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Although in centuries past, the orchestra would have been conducted or led
by the first violinist (today's concertmaster) or harpsichordist, the modern
orchestra is directed by a conductor.

Chamber and Symphony Orchestras

Chamber orchestras are more
common than one might think. String
quartets could almost be called chamber
orchestras, as they are small groups of
only string players. This is the major
difference  between  chamber  and
symphony orchestras: symphony
orchestras have string players plus
woodwinds, brass and percussion, while
chamber orchestras have only string players. Naturally they are much smaller and
less well-known,

In such an orchestra, there are two violin sections, one viola section, one
cello section, and one bass player. There is no bass in a quartet. The number of
players in each section is significant. In each violin section, there will be about six
violinists. In viola and cello sections, there will usually be about four players each.
The ratio between total violins and either cellos or violas is three to one. Because
there are many more violins, they're heard more than the other instruments.

Other reasons why the violin carries so well include the fact that the pitches
are higher (by a fifth, or an octave and a fifth; plus their parts are written much
higher) and more easily heard (in what the human ear is able to pick up). Also,
they have two (or more) different parts that often harmonize, which is pleasing to
the ear. Also, violinists are usually the soloists, or have solo-like parts (the
melody), which is easier to pick up.

These orchestras often play baroque music, also called chamber music. It
was written for small orchestras originally, and often does not contain more than
the string parts. Common composers are Vivaldi, Telemann, and Handel.
Sometimes the music features a soloist or a group of “soloists,” of course usually
violinists. In more recent times, violas and cellos have had more solos, especially
violas. Cellos have also had some solos because their instruments do sound quite a
bit different. Chamber music usually doesn't feature violas, though. However, it
often features cellos with a violin soloist or as a soloist in its own right.

This music is almost always classical. Chamber orchestras don't have the
woodwinds or brass to do different effects, and so they must rely on classical
training and sound. They also rarely work with percussion. To create effects on
their own, they will do different bow strokes (such as col legno, which is bouncing
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the stick on the strings). They are generally more experimental in creating sound,
depending on the piece.

Chamber orchestras require very strong players, because even one person
making a mistake is much more likely to be heard. When only about twenty people
are playing, with four to six on each part, each person must be able to hold his or
her own in the music. People must be able to "know™" each other much better than
in a larger orchestra. In chamber orchestras, unlike in quartets, there is a
conductor. Quartets require EXTREMELY strong players, because they have
nothing but each other’s' cues. Quartets are relatively common, especially for
weddings and other formal engagements.

Introductory suggestions for listening to orchestral music through the ages:
Baroque:

Bach, Brandenburg Concerto No. 2, c. 1720

Vivaldi, The Four Seasons: "Spring", c. 1725

Classical:

Mozart, Symphony No. 40 in G Minor, c. 1788

Haydn, Symphony No. 94 in G Major ("The Surprise"), 1791

19th Century: Beethoven, Symphony No. 5, 1808

Richard Strauss, Don Juan, 1889

20th Century:

Stravinsky, The Rite of Spring, 1913 Shostakovich, Symphony No. 5, 1937

2. Give Ukrainian equivalents.

Bass clarinet; woodwinds; bassoon; with the exception; bow stroke; chimes; pitch
range; distinguishing characteristic; enclosed; French horn; cup-shaped
mouthpiece; first violinist; predecessor; harpsichord; percussion instrument;
trumpet; violin; single or double reed; symphony orchestra; bass drum; the strings;
triangle; chamber orchestra; viola; striking or shaking elements; ensemble of
instruments.

3. Give English equivalents.

['oloBHMI 1HCTpYMEHT, MIJIHI JyXOB1 1HCTPYMEHTH; 4YeEJeCTa; BIOJIOHYEb;
KaMepHa MY3HWKa;, JUPWUTYBATH; BU3HAYATH, BCTAHOBJIOBATH, XapaKTEPHI PHUCH;
KoHTpabac; ielita; apda; y mopiBHSIHHI 3; T0O0H; OpKECTp; MapTis; MONEPEIHHUK;
ICTOTHUH; CEKI[isl CTPYHHUX MY3UYHHMX I1HCTPYMEHTIB; Ty0a; CKpUIalib; AepeB’sH1
JyXOBI1 IHCTPYMEHTH; JINTABPA; y BIAMOBIb; BKIIOUATH.

4. Fill in the blanks with the words from Text.

1. An orchestra can be defined as a large ... ... or ... ... of instruments. By the
18th century, most ... ... included a ... ... along with a few ... ... and a
harpsichord, but it was in the 19th century that the orchestra really ... ....
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2. The modern orchestra is very large in comparison to its ... ... sometimes ... ...
100 or more ... ....

3.The ... ... family of instruments are all made of wood with strings attached. The
strings include: ... ..., ... ...,......and ... ....

4. The ... ... family of instruments are all made of wood. The ... ... of each
member of the ... ... family is unique, depending primarily on the type of ... ... of
the instrument in question. It includes: ... ..., ... ..., .o iy i ciny it iy e ety

5. The brass section of a modern ... ... will likely include: ... ... s eeenns Y eennn ,

6. The ... ... family of instruments is the largest of all the ... ... families, and its
representation in any orchestra is specifically ... ... by the compositions being
performed.

7. Although in centuries past, the orchestra would have been ... ... or led by the ...
... (today's concertmaster) or ... ... , the modern orchestra is directed by a ... ... .
8. The major difference between and symphony orchestras: symphony orchestras
have ... ... plus......,......and ... ... , while chamber orchestras have only ... ...
players.

5. Answer the questions, using the information from Text.

. What is a modern orchestra?

. When did a modern orchestra first appear?

. What is the difference between the modern orchestra and its predecessors?
. What instruments do the strings include?

. What is the smallest and the highest string instrument?

. What section of instruments does the guitar belong to?

. Can flutes made of metal be referred to the woodwinds?

. What instruments does the woodwind section include?

. What instruments does the brass family include?

. What is peculiar about the percussion family of instruments?

. Which music section includes the piano?

. Who leads the modern orchestra?

. Who is harpsichordist?

. What is the difference between chamber and symphony orchestras?

. What sections does a chamber orchestra consist of?

. Why most soli are performed by violinists?

. What is baroque music?

. Why do chamber orchestras require strong players?

. How many players are in the symphony orchestra and chamber orchestra?
20. Which type of orchestra requires the strongest musicians?

6. Retell Text.

7. Read the text replacing the words in brackets with their English variants.

O© 00 NO O WN K-

P PR R R R R R R
© O ~NOoO U~ WDNERERO
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SELF STUDY
THE ROYAL PHILHARMONIC ORCHESTRA

Founded by the best of the 20th-century British musicians Sir Thomas
Beecham, the Royal Philharmonic Orchestra gave its first concert on the 15" of
September 1946 and was an immediate success. During the first year of its
existence the orchestra made more than 100 records, many of which are still in the
record catalogues, while others are constantly being reissued.

Until 1963, two years after Beecham’s death, the RPO was governed by a
private company but then, in line with the other three London independent
orchestras, the orchestra members took over the company. Each player is a
shareholding member of RPO Ltd, and they elect 10 directors, six of whom are
players, three businessmen and the managing director of the orchestra. In 1966 the
Queen conferred upon the orchestra the title “Royal” in the orchestra’s name in its
own right - Britain's only major independent orchestra to be honoured in such a
manner.

After Beecham’s death, Rudolf Kempe became artistic director and
principal conductor and he was succeeded in 1975 by the distinguished musician
Antal Dorati, who is now conductor laureate of the orchestra.

The RPO has made appearances at most of the world's leading music
festivals, both in this country and abroad, and has made many Overseas tours,
including five to the USA, and visits to the Far East, Scandinavia, and Mexico.

The orchestra is also kept extremely active, not only with its concert
schedule, but in the sphere of recording and providing the music for films and
television.

1. Find the English equivalents.

MaB MHTTEBHM YCIIX, JaB MEPIIUN KOHIEPT, MOCTIHHO BUAAIOTHCA, €
aKI[IOHEPOM, YIPaBJISABCS IPUBATHOK KOMIIAHIEID, NPUHHSIM B KOMIaHII,
NPUBJIACHWIA TUTYJ 'KOPOJIBCBKUU'', B Takiil MaHepi, XYJIOXHIH IUPEKTOp,
TOJIOBHUI JUPHUTEHT, MPOBiaHI (TOJMOBHI (ecTHBaNi), CKOIB TypH 3a KOPIOHOM, B
KOHIIEPTHOMY PO3KJIaji

2. Make up sentences using the following words. Mind your grammar.

complete
found
immediate
existence
issue
independent
take over
shareholder
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elect

confer

a title

be honoured
succeed
distinguished
appear

both ... and ...
overseas
extremely
schedule
provide

EXERCISES

1. Make up sentences.

1. The Royal Philharmonic Orchestra, by Thomas Beecham, to found. 2.
To be, the first concert, an immediate success. 3. More than, made, during, 100
records, the first year, make, of its existence, the orchestra. 4. To be governed,
until 1963, by a private company, the orchestra. 5. The Queen, the title, confer, in
1966, upon, "Royal”, the orchestra. 6. Death, become, after, conductor,
Beecham’s, Rudolf Kempe, principal. 7. To be, now, conductor, Antal Dorati, of
the orchestra. 8. Many, to make, overseas, the RPO, tours. 9. To be active, for
films and TV, extremely, the orchestra, in, and, concerts, recordings, providing the
music.

2. Tell what you have learned from text 3 using the sentences above as a
plan.
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THEME I1. Classical To Romantic Period Music

Prior to the Classical Period, (momidoniuna my3uka) ran together in two or
more (romocm). With the

_ Te i onset of the Classical Period,
CLASSICAL MUS

focus shifted to a single
(menoniro) with  harmonic
(aKOMITaHEMEHTOM).
Homophonic, or unisonic,
music was simple, with
el accompaniments often
T — : ' consisting of broken
(axopmiB) that were played as single notes. Technique was strict - a follow-the-
rules (miaxin) - where the next chord could almost (0yTu nependauenum) because
the progression was so standard. A (He3naune BimxuieHHs) of the "rules” near the
end of the Classical Period would open the door to the more impressionistic and
(emomwiitHomy) style of the Romantic Period.
Vivaldi, Liszt, Debussy, and Strauss were (kommno3utopamu) who would

lead the way to a more individualistic (TBepmxenHs) of imaginative music that
would break the (mabmonu) of (xommosutopiB) before them and (cramu
nepeaMoBor0) an intensely personal and sensitive form of musical expression.
These are their stories.

Antonio Vivaldi was born in 1678 in Venice. He was a sickly child but
showed an (panHiii 3B'a30k 3 My3ukoro). Vivaldi was given to the priesthood.
During this time, Vivaldi (mpomoBxkysaB) his musical studies as well. After
(BuCBsiUyBaHHA B IyXOBHHM caH), he accepted (mocamy) as a violin teacher at the
Ospedale della Pieta, (my3uuniii koncepsatopii) for girls. Because the school was
supported through (konueptHum mnoxxeptByBanHsaM), Vivaldi found himself
infinitely busy composing (opurinansai TBopu) for hundreds of (Omaromifinux
koHiepTiB). Vivaldi begins the Classical Period and is sometimes even thought of
as composing during a transitional time on the heels of the Barogue Period as it led
into the Classical. He is remembered for his (conatu), (konueptu), and (omnepu).

The Classical Period boasted maestros Beethoven, Haydn, and Mozart.
Following in the non-traditional pattern for which Vivaldi had been a forerunner
some years before, these composers touched upon music from the gentle and
tender to the (rpanmio3noi) and (BemmuHoi). These great classical composers lead
the way to the Romantic period.

Early in the 1800's, Franz Liszt was born. He would prove to be yet another
(BipTyo3) who would seize upon the opportunity to stretch the rules. As a young
man, Liszt earned his living primarily as (Buurtens ¢opremniano). He spent hours
after giving lessons (ctBoprotoun) such great (tBopu) as his New Grand Overture
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and the one-act opera Don Sanche. His works include (cumdonii), Hungarian
(mapomni motuBm), and sacred choral works.

Johann Strauss the Younger was born in 1825 in Vienna, a composer well
known for his (omepetu). However, Strauss is best remembered as the "Waltz
King." The son of (kommno3utopa) Johann Strauss the Elder, Johann the Younger
broke from "traditional music" of the day and started a dance band at a Viennese
restaurant. He became almost (MutteBo popular and combined bands with his
father. Not long afterward, brothers Josef and Eduard joined in the new dance
wave that was sweeping Europe. The (Banbc), of course, was the first dance that
allowed couples to hold each other round the waist, quite an attention-drawing
event almost bordering on the risqué for that day and age. Other popular dances
followed, including (kaapuis) and (monbka). He is best remembered for his waltz
The Blue Danube and the operetta Die Fledermaus.

Claude Debussy, born in 1862, was the most (cywdacHuit) of the four
composers, his life spanning the turn of the century. The French composer bridged
the music from (emorriinuii) - sometimes gentle, sometimes grandiose - innovative
style to the changing (rapmonist) of the Impressionistic Period. Debussy's greatest
influence was with (my3uka s ¢dopreniano), calling on emotions that were
extreme.

Vivaldi, Liszt, Debussy, and Strauss - four great composers each in his own
way breaking from the mold of the traditional music that preceded him.

2. Translate into English.

1. Haiibinpu BiIOMUI IHCTPYMEHT Y CUM(OHIYHOMY OPKECTpi — i€, 3BUYAIHO K,
ckpurika. CKpunka € HaiMEHILIUM CTPYHHUM 1HCTPYMEHTOM 1 Ma€ HalBUILHUNA 3BYK.
VY opkecTpi CKpUIIOK y TpU pa3u Oinbine, HiK ab0 anbTiB, ad0 BioJIOHUENEH. 2.
He6arato mroneit 3HarOTh HAIEBHO, $IKI II€ 1HCTPYMEHTH, OKpIM CTPYHHHX, € B
opkecTpi. JlyXe pO3MOBCIOMKEHI JepeB’siHl JyXOBl I1HCTPYMEHTH, OO SKHX
Hajexarb (reiTa, KiapHet, Mana (ieita adbo mikkoso, darot 1 roooit. Cono abo
roJIOBHA TapTisl JEPEB’SHUX AYXOBUX IHCTPYMEHTIB 3a3BUYail BUKOHYETHCS Ha
Mamii (neiTi, ska Mae HaBUIIMK 3BYK. 3. Jly)kKe BaXIJIMBY pOJIb B OpPKECTpl
BIJIIFPA€E CEKIIs MIJIHUX TyXOBUX IHCTPYMEHTIB. BanTopHa € HaliHEOOXIIHIIIUM
IHCTPYMEHTOM CepeJl MiJHUX AYyXOBUX 3aBASKH TOMY, 110 BOHA MOXE TyOJt0OBaTH
BCI 1HIII AYXOB1 THCTPYMEHTH, SIK JiepeB’siHl, Tak 1 MijgHi. ConbHA MapTi 3a3BUYAl
BUKOHYEThCS Ha TpyOi. TpomOOH 1 Tyba Takoxk Halexarb 10 I€l CeKIli
1HCTpYMEHTIB. 4. YapHi 1HCTPYMEHTH TaKOX BIIITParOTh TYKE BAXKIWBY POJIb.
MaOyTp HaOLIbII BaXJIMBUM 3 YCIX yIapHUX 1HCTPYMEHTIB € JIUTaBpa, TOMY IO
BOHA JI03BOJISIE HE TUIBKK MIATPUMYBATU PUTM, aje W BUKOHYBAaTH PI3HOMAaHITHI
3ByKd. Typeubki OapabaHu, rOHTH, KCUIOGOHHU, N3BOHUKH, TPUKYTHUKH TaKOX
HaJeXaTh O CEKIIi yJapHUX IHCTPYMEHTIB. 3a3BUYail y LIl CEKI[li My3UKaHTIB
HebaraTo 1 KOXKeH 3 HUX I'pa€ Ha JAEKUIbKOX 1HCTpyMEHTax, 00 He BCl BOHH 3By4YaTh
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OJIHOYACHO y MY3MYHINH Kommo3uiii. 5. binblry gacTuHy pernepTyapy OpKeCTpiB
CKJIaJla€ KJacMyHa My3WKa, B OCHOBHOMY My3uka Oapoko. HaiiuacTime
BHUKOHYIOTh TBOPY TaKWX KOMMO3UTOPIB sk BiBanbi, J[Bopak, YalikoBchkuii. Taka
My3HUKa BKJIIOYA€E MapTii JepeB’sTHUX AYXOBHUX 1HCTPYMEHTIB, SIKI MIATPUMYIOTHCS
CGKHi€I0 CTPYHHHUX, CaMC TOMY H606XiIIHO MMOBHUM OPKCCTP i1 BUKOHAHHA TAKHUX
TBOpiB. TBOpPH, B SKHMX TOJIOBHI IMapTii HajeKaTb CTPYHHUM I1HCTPYMEHTaM,
3a3BMYail BUKOHYIOTBCA KaMEpPHHUMH OpKecTpam. T100To cUMGOHIYHUHA 1
KaMEpHUI OPKECTPH BIAPI3HIIOTH TUM, 110 Y OCTAHHBOMY 3aJlisIHI JIUIIE CTPYHHI
THCTPYMEHTH.

3. Answer the questions.

. What kind of music do you like?

. Can you play a musical instrument?

. If so, what do you play?

. How long have you been playing?

. Are you good at it?

. Can you play the drums?

. Can you play the guitar?

. Can you read music?

. Does your mother play the piano?

. Have you ever been to a concert?

. Have you ever been to a rock concert?

. Have you ever been to an orchestra concert?

. Have you ever taken part in a singing competition?

. What are some special or traditional musical instruments in your country?

. What do you think of manufactured bands? Can you name any?

. What is one of your favorite songs?

. Why do you like it?

. When did you first hear it?

. Who sings it?

. What was the last concert you went to?

. When was the last time you went to a concert?

. Why is music so important to people and culture?

. If you could invent a new instrument, what would it sound like?

. Who is your favorite composer?

. Did you go to the symphony when you were a child?

. Do your brothers and sisters also love classical music?

. Who is the most famous musician from your country?

. Does music affect unborn children?

29. Do you think that people from different cultures react to music in different
ways?

O© 00 NOoO O WN -
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SELF STUDY
WHO WAS MOZART?

Mozart was the greatest Austrian composer. Wolfgang Amadeus Mozart
lived only 35 years, but in that time he became one of the world’s most famous
composers.

Mozart was born in Austria in 1756. He began composing at the age of
five. His father was a musician and he taught his son to play different instruments.
As a very young child his father took him on a tour of Europe, playing before
royalty. From the age of six he toured Europe and gave concerts in Austria,
Germany, France, Italy and Switzerland.

As a young man, Mozart settled in Vienna. He wrote symphonies and
several great operas, including ‘“The Marriage of Figaro" and ‘“The Magic Flute”.

He died very suddenly after a short illness. There was a rumour that he had
been poisoned, but it is more likely that he had a weak heart. He died so poor that
only the gravedigger attended his funeral. There are many legends around
Mozart’s death. They say two weeks before his death a man in black visited him
anonymously and ordered him to write a requiem. Mozart agreed because he
needed money badly. He was a romantic and impressionable man. He felt sure that
it was his death. The visitor in black was just a certain count who wanted to
publish the requiem as his own composition.

Words and Word Combinations

go on tour 3M11ICHIOBATU TypHE
royalty YJICHU KOPOJTIBCHKOT CiM'T
settle OCEJINTHUCS HAJI0BIO
marriage OJIPYKEHHS

magic YapiBHUM

suddenly panToM

illness XBOpoOa

rumour cIyX

poison 1) otpyta; 2) (0) Tpyitn
weak heart cimabke cepiie

poor 01 THUIA

attend BiJ[BiTyBaTH

agree OTOIKYBATHUCH

need noTpedyBaTu
impression BpaKECHHS

be sure OyTH BIIEBHCHUM

own BJIACHUU

Answer the questions.

1. What can you tell us about Mozart’s childhood?
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2. What country, city did he live in?

3. What Mozart’s operas do you know?

4. What do you think of the legends around Mozart’s death?

5. Have you seen any films about Mozart’s life?

EXERCISES

I. Translate into Ukrainian.

to be satisfied with, masterpiece, choral music, to adore, extra lessons, full
of hardships, to include, illness, to lead, unfortunately, most of, to be considered,
highly appreciate, at the age of, to give up, church choir, to attend, to go on tour, to
introduce, contemporaries.

2. Translate into English.

BHCOKO IIIHYBaTH, BKJIOYATH B cebOe, OYyTH 3a/J0BOJICHUM, OOOKHIOBATH,
meaAeBp, MIO0AaTKOBI ypOKH, Y BIlll, BBaXaTUCA, OUIBIIICTh, CYYaCHHKH,
BIJIBIlyBaTH, TOBHUI, XBOpoOa, KepyBatu (BeCcTH), Ha Kajlb, 3HAMOMMUTH,
BIJIMOBHUTHCS, 3/11IICHIOBATH TYpHE, IEPKOBHUI XOp, XOPOBa My3HKa

3. Make up sentences in the Past Indefinite Tense using the following
words and expressions.

1. to adore, most of, Haydn’s music, his contemporaries

2. playing music, Beethoven, unfortunately, his illness, to give up, because
of

3. to go on tour, at the age of 6, of Europe, Mozart

4. with the study, extra lessons, to be not satisfied, Beethoven, and, in
secret, to attend

5. the “Moonlight Sonata”, a masterpiece, to be considered

6. to include, Bach’s music, 200 sonatas, for church choirs

7. the life, Bach, to lead, hardships, full of

8. his talent, Mozart and Schubert, to appreciate, highly

9. to introduce, in a symphony, choral music, Beethoven, for the first time

4. Make up short dialogues.

P. 1. TCHAIKOVSKY

P. I. Tchaikovsky was born in the town of Votkinsk in 1840. His mother
was a good musician and the little boy heard music from his first years. He could
sit at the piano for hours and play melodies by car. He liked music best of all.

His mother sent him to Petersburg to study law. But he didn’t like the work
of the lawyer, so he gave up his job and entered the conservatoire. From this time
on he devoted ail his life to music.

Glory came to him later. But the first years were the years of hard studies
under the guide of Anton Rubinstein, an outstanding composer and pianist and
founder of Petersburg Conservatoire.

After the graduation of the Conservatoire Tchaikovsky accepted the
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invitation of Nicolay Rubinstein to move to Moscow and work at Moscow
Conservatoire. There, in Moscow, Tchaikovsky created his first operas and
symphonies such as: “Romeo and Juliet”, “The Tempest", "The First Concerto for
the Piano and Orchestra”, the world best ballet "The Swan Lake”, “The Seasons”
and so on. But not all his works were admired at that time. His first opera
“Voevoda” failed. The score of his other opera “Undina” he destroyed himself.
Nevertheless he worked and created new music and believed in his time to come.

Beginning from 1877 Tchaikovsky travelled a lot. He visited many
countries: Germany, France, Italy, England and many others. It was at that time
that he composed his masterpieces: “ Eugene Onegin”, "Mazepa”, “The Serenade
for Strings”, "The Solemn Overture of 18127, "The Second Piano and Violin
Concertos”, many chamber compositions and romances. Despite his tremendous
success abroad Tchaikovsky missed his motherland immensely.

If his first three symphonies were elegant in form and tuneful, his fourth
and fifth symphonies were full of deep thoughts about life, struggle and death.
Tchaikovsky’s last sixth “Pathetic Symphony” is the top of his symphonic creative
work. It tells us about man’s life, about his feelings, his struggle, his inspirations
and hopes for the better future not only for himself but for his people as well. The
last years of his life Tchaikovsky lived in a little town of Klin not far from
Moscow. Here, in a quiet and beautiful place of Russian nature he wrote his best
masterpiece "The Queen of Spades”. It took him only four months to complete this
opera. Here, in Klin, Tchaikovsky died in 1893 when he was 53 years old.

Now Tchaikovsky’s house in Klin is a museum. Twice a year in the days
of Tchaikovsky’s birth and death the best musicians of our country and of the
world gather in this house and one can hear the beautiful sounds of Tchaikovsky’s
music.

Words and Word Combinations

for hours FOIWHAMU

study law BUBYATHU TIPABO
lawyer aJIBOKaT

give up 3aIMIIAaTH, IOKUIATH
job pobota

devote HPUCBSIYYBATH
glory cl1aBa

under the guide i1 KEPIBHUIITBOM
founder 3aCHOBHUK

accept [IpUNMAaTH
invitation 3arpoIIeHHS
move IepenKIKaTU

tempest Oyps



swan n1e011b

create CTBOPIOBATU

admire 3aXOILTIOBATHCS

fail IPOBATUTH(CS)

score napTUTypa

destroy 3HHUIIYBAaTH

nevertheless poTe

believe BIPHTH, CIIO/IiBATUCS

a lot Oararo

masterpiece 11 (1 (5310

the strings CTPYHHI IHCTPYMEHTH

solemn YPOUHCTHUI

violin CKpHIIKa

chamber KaMepHU

despite HE3Ba)kKaloyu Ha

tremendous BEJINYC3HUI

abroad 3a KOPJIOHOM
EXERCISES

1. Practice the pronunciation of the following words.

opera, concerto, ballet, masterpiece, solemn, overture, violin, romance,
gueen, quiet

2. Translate the international words.

pianist, opera, drama, ballet, concerto, serenade, overture, romance,
elegant, museum, visit, pathetic, nature, symphony

3. Learn the three ground forms of the following irregular verbs.

sit - sat - sat

send - sent — sent

give - gave - given

tell - told-told

write - wrote - written

take - took - taken

hear - heard - heard

4. Translate into Ukrainian.

from the first years, to sit at the piano for hours, by car, best of all, to
give up one’s job, the years of hard studies, to accept an invitation, to move to
Moscow, to believe in time to come, the top of creative work, hopes for the
better future, twice a year

5. Translate into English.

BCTYNIUTH JI0 KOHCEPBATOpii, MapTUTypa OMEpHU, CTBOPUTH IIEIAECBD,

64
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KaMepHa My3WKa, HyAblyBaTH 3a OaThKIBIIMHOIO, BEPIIMHA TBOPYOI POOOTH.
NPUCBATUTH JKATTS MY3UIl, BUJATHUM KOMIIO3UTOp 1 MiaHICT, Oarato
IIOJI0POKYBaTH
6. Bring nouns front the following adjectives.
symphonic, melodious, orchestral, successful, tuneful, beautiful,
creative, natural, musical
7. Arrange in the pairs of antonyms the following words.
birth
best of all
to like
the first
to destroy
a lot
to complete
to create
to begin little
death
worst of all
to dislike
the last
8.Memorize the proverbs.
All’s well that ends well.
Actions speak louder than words.
A friend in need is a friend indeed.
While there is life there is hope.
9. Answer the questions.
1. Did P. I. Tchaikovsky study law?
2. Did he like his work of a lawyer?
3. Did Tchaikovsky enter the conservatoire?
4. Under whose guide did Tchaikovsky study?
5. What was A. Rubinstein?
6. Where did P. I. Tchaikovsky move to after the graduation from the
conservatoire?
7. What works did he create in Moscow at that time?
8. Did P. I. Tchaikovsky travel much?
9. What symphony is the top of his creative work?
10. What does his sixth “Pathetic Symphony” tell us about?
11. Where did Tchaikovsky live the last year of his life?
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THEME I11. Modern Music

1. Read and translate the text.
To take a look at the modern music scene, is to peer into the vast and ever
W changing opinion of the public and the whims of
what is and is not entertaining.
Coming into the new millennium, it's easy
to pass off a diverse world of new sound and a
generation of young listeners as a single scene of
music with all the stereotypes, stereo-hype,
political affiliations, and future "VH1 behind the
music" shows waiting to happen. But also to look at the modern music scene and the
trends it leaves behind may tell us what we can expect more and less of in this new era
of music.

The preceding decade of music left us
with a spectrum of sound and new approach
toward what is real in music. In the early
nineties, the youth of America parted ways
with the cheese hair metal, and new wave &
acts of the eighties.

We found new voices in that of Kurt
Cobain (Nirvana), Chris Cornell (Sound
Garden), Eddie Vetter (Pearl Jam), and many other patriots of the Seattle super sub
culture, that became house hold names everywhere in America.

The birth and death of mainstream alternative left like it had arrived, unexpected.
Somewhere before hip hop, there was rap, but the nineties was the decade for transition
of rap into hip hop. Again people seemed to see through the manufactured acts like
Vanilla Ice, and M.C. Hammer, and it gave way to the rise of Ice T, Dr. Dre, Snoop
Dog, Warren G etc. The image of the rap act had evolved into something harder, more
realistic to the urban culture, and furious to the world.

And toward the end of this very split musical decade, there was a hybrid that had
formed. The rap rock hybrid was coined when Limp Bizcuit came busting onto the
scene under the wings of Power Rock band Korn. Soon they'd be standing high on their
own two feet, with others behind them. In the meantime, bands like Rage Against The
Machine, The Red Hot Chili Peppers, and Sublime had found their own way of working
very rap like styling into a world of rock, punk, funk, Dub, Hip Hop, and hardcore.
With so many genres of music becoming apparent toward the current music scene, you
knew was only a matter of time, before businessman decided to start building bands
instead of signing them. In come a new fleet of attractive teenage boys and girls with
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enough sex appeal to kill a small mammal, and keep people infatuated with their catchy
songs about love and dancing long enough to discover an entire demography of fans,
who can't live without the floaty tunes in their life.

At the end of this entire decade, one more era of music became apparent in the
controversial hip-hop artist Eminem, who found his way onto the music scene after his
second album which took everyone by surprise with tracks that seemed violent and
angry. Two buzzwords that became Slim Shady's trademark onto his next Album the
"Marshall Mathers LP", which continued to have phenomenal sales despite his woman
hating, homosexual bashing, and other politically incorrect tracks. Some people
attribute his success to the boy band era that preceded him, because he has become the
anti-hero and people like that. Others claim he represents a part of our nation that
consists of angry kids that identify with such an extreme style of music.

In the end what can we expect in the future? More of the same might be a good
answer right now. The way things look, each music has always represented a specific
market of buyers, and although the scene as of late seems to have been mainly the same
artists over and over, don't be surprised when the cycle of rebellion repeats. When boy
bands die out, and more white rappers join the mainstream scene, rock just never sounds
the same and new sounds come up from the underground to stunt it all, that's when
things seem to be the most interesting.

2. Give Ukrainian equivalents.

Modern music scene; to peer into; whims; entertaining; millennium; diverse;
stereohype; political affiliations; era of music; preceding decade of music; new
approach; sub culture; birth and death; cheese hair metal; unexpected; decade for
transition; manufactured acts; evolved into; urban culture; furious; split; rap rock
hybrid; under the wings; be standing high on their own two feet; genres of music;
apparent; current; a matter of time; to start building bands instead of signing them;
attractive; catchy songs; entire; demography of fans; floaty tunes; controversial; took
everyone by surprise; to have phenomenal sales; attribute to; precede; cycle of
rebellion; die out; mainstream scene.

3. Give English equivalents.

HoBuii miaxia; cynepewinByii; MOTOYHUN; PI3HOMAHITHUN; PO3BakKaTH; PO3BUBATHCH;
MPUXWIBHUK; XIM XOI; XapJKOp; TiOpWI; My3WYHA CIIEHA; MOBCTAHHS; CyOKYyJIbTypa,;
MOJIITUYHI yNOJ00aHHs; MPUIIMCYBATH; NIEpelyBaTH YOMYCh; BUMHUPATH; PUBAOIIMBHIA;
KOPCTOKUM 1 CEpIUTHI; MOYATHU CTBOPIOBATH IPYIH; My3UUYHI CTHIIL; €pa; TUCSIYONITTS;
PI3HOMaHITHHM; HECTIOAIBAHUM; TIEPEXiAHE ACCATUPIUYS; TTOKOTIHHS.

4. Fill in the blanks with the words from the Text.

1. Coming into the new ... ... , it's easy to pass offa ... ... world of new sound and a ...
... of young listeners as a single scene of music with all the ... .... 2. But also to look at
the ... ... and ... ... it leaves behind may tell us what we can expect more and less of in
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this new ... .... 3. The ... ... decade of music left us with a spectrum of sound and new
...... toward what is real in ... .... 4. In the early nineties, the youth of America parted
ways with the ... ... ,and ... ... acts of the eighties. 5. The birth and death of ... ... left
like it had arrived, ... .... 6. The image of the rap ... ... had ... ... something harder,
more realistic to the ... ... culture, and ... ... to the world. 7. With so many ... ... of
music becoming ... ... toward the ... ... music scene, you knew was only ... ... , before
businessman decided to start ... ... instead of ... .... 8. The way things look, each ... ...
has always represented a specific ... ... , and although the scene as of late seems to have
been mainly the same artists over and over, don't be surprised when the ... ... repeats.

5. Answer the questions.

1. Does the modern music scene depend on the public’s opinion? Why?
. How did music change in the new millennium?
. Can we say that we are living in the new era of music?
. What music genres were popular in the 1990°s?
. What did they evolve into?
. Why was that music decade considered controversial and split?
. Why did businessmen take interest in music?
. What have they invented?

. When did extreme style of music appear?
10. What can you say about the current situation in the music world?
6. Retell Text “Modern music” .
7. Translate into English.
1. ¥V my3ui icHye 6arato cTujaiB abo KaHpiB. 3a3BUYal TaKHil PO3IOIII 3aJICKUTh BiJl

© 0 NO Ok W DN

PI3HOMAaHITHHX ILIJIEH 1 TOYOK 30PY, 1 € CyO €KTUBHUM 1 CYTIEPEWINBHUM, a OJU3bKI CTUI
4acTo IMepexpenlyroThes. barato XTo BBakae, 1Mo Kiacudikaiis My3WKA Ha CTHII 3
OyIb-SIKOI0 METOIO 1 3 OyJIb-KOI TOYKH 30PY BCTAaHOBJIIOE OOMEKEHHS 1 KOPAOHH, 5Kl
JIMIIE TIEPEIIKOIKAIOTh PO3BUTKY MY3HUKH.

2. AkazemMiyHa My3HKa IPOTUCTABIISIETHCA PO3BAXKAIBHIN Ta HapoAHIN. Alse nuux gopm
MY3UKHU B110YJI0CS BIIHOCHO HELIOJABHO 1 Y MEBHINA Mipl mITydHuM. BracHe Oyab-sika
dhopma My3UKH MOKE HAJIC)KATH J0 TI€T UM 1HIIOT KaTeropii.

3. Po3BaxanmpHa My3uKa 3aBXKIM XapaKTepU3yBaslacsi II€BHOIO CIOHTAHHICTIO 1
cB00O/IOI0, a akaJeMiyHa My3uKa Oulblle MpHUB’s3yBajiacsi A0 MEBHUX MpPaBUI 1
MiAMOPSAKOBYBajacs MaHYUUM HampsMkaMm. J[o po3BakanbHOI MY3WKH CHOTOJIHI
BIIHOCATH JI’Ka3, MOM, POK, B TOW Yac,IK akajeMiyHa Haciiaye (popMu KIaCHYHOI
MY3UKH.

4. Xoua 111 My3u4Hi (OPMH MPOTUCTABISIOTHCS, MI’K HUMH HEMOXJIUBO MPOBECTH YITKY
MexXy. SICKpaBUM NPHUKIAOM CHUHTE3y IMX JIBOX CTHUJIIB CTaB >KaHpP POK-OINEpH, IO
3’SIBUBCSI HAMPHUKIHII 60-X POKIB MUHYJIOTO CTOJITTSI.
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5. ®eHOMEH MOM-MYy3WKH BUHHUK B aHTJIOMOBHUX KpaiHaxX 3axoay sIK SBUIIE MOJIOIIKHOT
KyabTypu. IlomynspHa My3HMKa IyXe 4acTO CIpsSMOBaHA Ha OTPUMaHHS MPUOYTKY.
Jloka3oM I11b0T0 € poOoTa KOMEPIIMHUX PadiOCTaHIlIi, TeJleKaHaIiB, POk KOM MaKT
JUCKIB y BEIMKUX Mara3uHax, BUKOPHUCTaHHS JJI 3BYKOBUX JOPDKOK A0 (IIbMIB Ta
TEJEBI3IHHUX Tepeaad.

6. Ha meli wdyac icHye 0e371i4 My3WYHHX KOHKYPCiB, XIT-TIapajiB, IIOY.
HaliaBTOpuTeTHIIIMM KOHKYPCOM TMOM-MY3UKH BBaxaeTrbcs [pemmi. [lonm-mysuka
Ipe/iCTaBlieHa TAaKOX Ha IMIOPIYHOMY KOHKYpCl «E€BpoOayeHH .

7. Iammit crociO, MOB'I3aHUN 13 CTATUCTUYHUMHU JTaHUMH, 30KpeMa IiapaxyHKam
KUIBKOCTI MPOJAAHUX KOM IaKT-IUCKIB, MOMYJSIPHOCTI MICEHb Ha PaJiOCTaHINSAX 1 B
NpoAaxy, 3aiicHIOBaHOMY uepe3 IHTepHer. Ha OCHOBI CTaTUCTUYHUX JTaHUX
CKJIQJAI0ThCA CHUCKH, MOJIOHI 10 HAOUIBIIOTO HALIIOHAJBHOTO MY3UYHOIO CIHUCKY Y
ceiti — Billboard Hot 100 (CIIIA).

8. Answer the questions.

Do you know the band named Metallica? If so, do you like them?

Do you like all kinds of music?

Do you like American rock bands?

Do you like country music?

Do you like heavy metal bands like Megadeath, Marilyn Manson, and so on?

Do you like jazz?

Do you like to listen to classical music?

Do you like punk music?

. Do you like singing karaoke? How often do you sing karaoke?

10. Do you listen to music while doing your homework?

11. Is there any kind of music that you hate?

12. What do you think of manufactured bands? Can you name any?

13. What is one of your favorite songs? Why do you like it? When did you first hear it?
Who sings it?

14. What is your favorite kind of music? What kind of music do you like?

15. Do you prefer rock music or romantic music?

16. What do you think of when you listen to music?

17. What kind or style of music would it be weird for your parents to listen to? Why?
18. If you could be any musician in the world, who would you be and why?

19. If you could be a musician who would you be?
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SELF STUDY
DIANA ROSS — THE STORY OF A SUPERSTAR

There are lots of superstars these days, but one person who really deserves the
name is Diana Ross. At thirty-nine, she’s been making hit records for nearly twenty
years. Her career began in the 1960-s with “The Supremes". Then she left "The
Supremes" and became a solo performer. Now, in the 1980-s, Diana Ross is more
successful than ever before. She describes the 1980-s as: “The Golden Age. There’s so
much opportunity. This is the information age. The computer age, the age of the future”.

Things haven’t always looked so good. Diana Ross started singing with school
groups in a very poor area of Detroit, the home of America’s motor industry. Together
with two friends she approached the Motown’s boss, Berry Cordy, and decided to add
them to the other artists on his label.

It was the start of an enormously successful period for Motown. Smokey
Robinson, Stevie Wonder, The Four Tops, Marvin Gaye and The Temptations were just
some of their stars in the 1960-s. But none of them were as successful as “The
Supremes”.

Diana Ross was the leading singer from the start, and after "The Supremes”
became “The Supremes”, no one was surprised when Diana Ross decided to go solo at
the end of 60-s. In the years that followed she made TV appearances, three movies and
recorded several albums. But it wasn't until she moved into disco in the late 70-s that
Diana Ross caught the public’s imagination.

Songs like “My Old Piano”, “Upside Down" and “Work That Body” were big
international hits. So, at an age when many performers begin to think about slowing
down, Diana Ross’ career seems to be at its peak. She's married with three children,
needs only six hours sleep per night and working harder then ever. She will star in a
new film called "Josephine Baker", the story of a Parisian cabaret singer. She also has
plans for records, tours and TV work.

Many people have tried to define what makes Diana Ross a superstar. Her
voice? Her looks? Her elegance? Her ability to make you feel emotion? Diana Ross
herself doesn’t know the answer. About her long and varied career she says: “I just
know that I’m still here and I’'m still working".

Words and Word Combinations

deserve 3aCITyKUTH
successful YCIIITHHMA
opportunity MOJKJIMBICTb
approach HAOIMKATHCS
add J0IaTh
enormous BEJINYEC3HUI

follow CITITyBaTH 3a



71

appearance 1osiBa
movies bunpMu
EXERCISES

1. Find English equivalents in the text.

3aCIyTOBY€E IM's, TPOTSATOM MABAIISNTH POKIB, COJHLHUN BHKOHABEIb, OLIBII
YCHINTHOI0, 0araTo MOXJIMBOCTEH, BUTIISAAIHA TaK 100pe, OaThKIBIIMHA aBTOMOOLTHHOT
MIPOMHUCIIOBOCTI, JIOCATIIAa PEKOPIHOTO PIiBHS, SIK BOHW HAa3WBAJMUCH, IMiJl CBOiM (Ioro)
IM'sIM, OCOOJIMBO YCIIIIHUK TEpioJl, 3 caMoro I0YaTKy, HIXTO HE 3/IMBYBaBCH,
IpUBEpHYJIa yBary myOJiKu, MOAYMYIOTh ITITH 31 CIIEHH, MPAIFOE CTapaHHIIIe HiXK Oy1b-
KOJIM, HAaMararoThCs BU3HAYUTHU (3PO3YMITH), il 31aTHICTH

2. Choose the proper synonym to the underlined words. Use the words in the
brackets.

1. There are lots of superstars these days. 2. She became a solo performer. 3.
Together with two friends she approached the Motown record label. 4. “The Supremes
impressed Berry Cordy. 5. It was the start of enormously successful period. 6. At the
end of 60-s Diana Ross decided to go solo. 7. In the late 70-s Diana caught the public’s
imagination. 8. At the age when many performers begin to think about slowing down,
Diana Ross’s career seems to be at its peak. 9. She slept only six hours per night. 10.
Many people tried to define what makes Diana Ross a superstar.

(came close to, attracted attention, to sing alone, finishing the career, greatly
successful, every night, many superstars, tried to understand, soloist, made a great

impression)

. Find the information to the following questions.

. How long has Diana been making hit records at the age of thirty- nine?

. When did her career begin?

. Where did Diana Ross start singing?

. What made the start of enormously successful period for Motown?

. When did Diana Ross decide to go solo?

. What was her activities like till the late 70-s?

. Name her big international hits.

. What is her family life like?

. She has great plans for future, doesn’t she?

10. Why do you think Diana Ross was so successful?

4. Retell the text using the key-words.

deserves the name, made hit records, her career began, became a solo-performer,
started singing, approached the record label, successful period, in the years that
followed, moved into the disco, were big international hits, seems to be at its peak,
worked hard, makes Diana Ross a superstar

5. Tell your friends about your favourite and popular singer of nowadays.
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THEME IV. Musical Instruments

1. Read the texts and introduce your musical instrument.
A HARP

The harp is a multi-string musical
instrument which has the plane of its strings
positioned perpendicularly to the soundboard.
Organologically, it is in the general category of
chordophones (stringed instruments) and has its
own sub category (the harps).

All harps have a neck, resonator and
strings. Some, known as frame harps, also have
a pillar; those without the pillar are referred to
as open harps. Depending on its size, which
varies, a harp may be played while held in the
lap or while it stands on a table, or on the floor.

Harp strings may be made of nylon, gut,
wire or silk. On smaller harps, like the folk harp,
the core string material will typically be the
same for all strings on a given harp. Larger
instruments like the modern concert harp mix string materials to attain their extended
ranges. A person who plays the harp is called a harpist or a harper. Folk musicians
often use the term “harper”, whereas classical musicians use “harpist”.

Various types of harps are found in Africa, Europe, North and South America and
in Asia. In antiquity, harps and the closely related lyres were very prominent in nearly
all cultures. The harp also was predominant with medieval bards, troubadours and
minnesingers throughout the Spanish Empire. Harps continued to grow in popularity
due to improvements in their design and construction through the beginning of the 20th
century. A number of non-harp-like instruments are colloquially referred to as “harps”.
Chordophones like the aeolian harp (wind harp) and the autoharp (with the piano and
harpsichord) are not harps, but zithers, because their strings are not per pendicular to
their soundboard. Similarly, the many varieties of harp guitar and harp lute, while
chordophones, belong to the lute family and are not true harps. All forms of the lyre and
kithara are also not harps, but belong to the fourth family of ancient instruments under
the chordophones, the lyres.

The term “harp” has also been applied to many instruments which are not
chordophones. The vibraphone was (and is still) sometimes referred to as the
“vibraharp”, though it has no strings and its sound is produced by striking metal bars. In
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blues music, the harmonica is often casually referred to as a “blues harp” or “harp”, but
it is a free reed wind instrument, not a stringed instrument, and is therefore not a true
harp. The Jew’s harp is neither Jewish nor a harp; it is a plucked idiophone and likewise
not a stringed instrument.

A GUITAR

The guitar is a musical instrument of
the chordophone family. The standard guitar
has six strings but four, seven, eight, nine,
ten, eleven, twelve, thirteen and eighteen-
string guitars are also available. The three
main types of acoustic guitar are the classical
guitar, the steel-string flattop guitar, and the
arch-top guitar.

Guitars are recognized as one of the
primary instruments in flamenco, jazz, blues,
country, mariachi, rock music, and many
CLASSIC ELEcTric  forms of pop. They can also be a solo
classical instrument. Guitars may be played
acoustically; the tone is produced by the vibration of the strings which is amplified by
the body of the guitar which acts as a large hollow resonating chamber, or they may rely
on an amplifier that can electronically manipulate tone. Such electric guitars were
introduced in the 1930’s, and they have continued to have a profound influence on
popular culture since then.

Traditionally guitars have been constructed of varios woods and strung with
animal gut, or more recently, with either nylon or steel strings. Guitars are made and
repaired by luthiers. The modern word, guitar, was adopted into English from Spanish
“guitarra” (German “Gitarre”, French “guitare”), loaned from the medieval Andalusian
Arabic gitara, itself derived from the Latin cithara, which in turn came from the earlier
Greek word kithara, a descendant of Old Persian sihtar (Tar means string in Persian).
Some types of guitars, which are themselves related to these
European instruments, were originated in America.

A VIOLIN

Let me introduce next instrument — the violin. The
violin is sometimes informally called a fiddle. The word
violin comes from the middle latin word “vitula”, meaning
stringed instrument. The violin, while it has ancient origins,
acquired most of its modern characteristics in 16th cen tury
Italy, with some further modifications occurring in the 18th
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century. The first makers of violins borrowed from three types of current instruments:
rebec, the Renaissance fiddle, the lira da braccio.

The most famous and the best violins were made by Gasparo da Salo, Giovanni
Paolo Maggini, Stradivari, Guarneri and Amati families from the 16th to the 18th
century in Brescia and Cremona.

The oldest documented violin had four strings, like the modern violin,
constructed in 1555 by Andrea Amati, but the date is very doubtful.

The earliest stringed instruments were mostly plucked. Bowed instruments may
have originated in the equestrian cultures of Central Asia, an example being the Kobyz
or Kylkobyz is an ancient Kazakh string instrument or Mongolian instrument Morin
huur. Turkish and Mongolian horsemen from Inner Asia were probably the world’s
earliest fiddlers. Their twostringed upright fiddles were strung with horsehair strings,
played with horsehair bows.

The modern European violin evolved from various bowed stringed instruments
which were brought from the Middle East and Byzantine Empire.

The violin is played by musicians in a wide variety of musical genres, including
Baroque music, classical, jazz, folk music, pop-punk and rock and roll, etc.

Someone who plays the violin is called a violinist or a fiddler. The violinist
produces sound by drawing a bow across one or more strings, by plucking the strings
with either hand, or by a variety of other techniques.

The parts of a violin are usually made of different types of wood, although
electric violins may not be made of wood at all, since their sound may not depend on
specific acoustic characteristics of the instruments construction.

Significant changes occurred in the construction of the violin in the 18th century,
particularly in the length and angle of the neck, as well as a heavier bass bar. The
majority of old instruments has undergone these modifications, and hence are in a
significantly different state than when they left the hands of their makers, doubtless with
differences in sound and response. But these instruments in their present condition set
the standart for perfection in violin craftsmanship and sound and violin makers all over
the world try to come as close to this ideal as possible.

The violin immediately became very popular both among street musicians and the
nobility, illustrated by the fact that the French king Charles IX ordered Amati to
construct 24 violins for him in 1560. The oldest surviving violin, dated inside, is from
this set, and is known as the Charles IX, made in Cremona.

The finest Renaissance carved and decorated violin in the world is the Gasparo da
Salo owned by Ferdinand II, Archduke of Austria and later, from 1841, by the
Norwegian virtuoso Ole Bull, who used it for forty years and thousands of concerts, for
his very powerful and beautiful tone, similar to those of a Guarneri. It is now in the
Kustindustrimuseum in Bergen (Nor way). “The Messiah” or “Le Messie” also known
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as the “Salabue” made by Antonio Stradivari in 1716 remains pristine. It is now located
in the Ashmolean Museum of Oxford.

To this day, instruments from the so-called Golden Age of violin making,
especially those made by Stradivari and Guarneri del Gesu, are the most sought-after
instruments by both collectors and performers. The current record amount paid for a
Stradivari violin was $3,544,000 at an auction on May 16, 2006. All Stradivarius violins
have unique names; the most expensive Stradivari violin is known as the Hammer,
referring to its first owner, Christian Hammer. It was made in 1707.

A TROMBONE

The trombone is a wind
musical instrument in the brass
family.

The word trombone derives
from Italian “tromba” (trum pet)
and one (a suffix meaning “large”),
so the name means “large
trumpet”. The most frequently
encountered trombones are the
tenor and bass trombones.

Trombone was invented in the 15th century, but it also was known in earlier
centuries. My musical instrument consists of the following parts.

Trombone has a nice soft timbre, great range and a rich solo repertoire. It is used
in symphonic, wind and jazz bands, also in ensembles and brass quintet. A person who
plays the trombone is called a trombonist or a trombone player.

Benjamin Britten said of the trombone as: “Not one sinner played trombone to the
Kingdom of Heaven”.

No instrument conveys the emotion better than the trombone. | love my
instrument!

A TRUMPET

A trumpet is a musical instrument. It is the
, highest register in the brass family. Trumpets are
among the oldest musical instruments, dating
back to at least 1500 BC. They are played by
blowing air through closed lips, producing a
“buzzing” sound that starts a standing wave
vibration in the air column inside the instrument.
Since the late 15th century they have primarily
been constructed of brass tubing, usually bent
twice into a rounded oblong shape.
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There are several types of a trumpet. The most common is a transposing
instrument pitched in B’ with a tubing length of about 148 cm. Earlier trumpets did not
have valves, but modern instruments generally have either three piston valves or, more
rarely, three rotary valves. Each valve increases the length of tubing when engaged,
thereby lowering the pitch. A musician who plays the trumpet is called a trumpet player
or a trumpeter.

TYPES OF TRUMPETS

1. Alto trumpet in G or in F, sounding on the perfect fourth or fifth below the written
notes, and is intended for the execution of sounds in the low register. Currently used
rarely, and in the works, which provides for its part, used flugelhorn.
2. The bass trumpet in B, sounding an octave lower than usual pipes and a large lower
Nona written notes. Out of use in the second half of the XX century, now it is
performed on trombone — an instrument similar to it on the register, timbre and
structure.
3. Piccolo trumpet (small tube), constructed in the late XIX century, is currently
experiencing a new upsurge in connection with the renewed interest in early music.

HORN

Horn — German. “waldhorn”, “forest horn™,
Ital. “corno”, Eng. “french horn”, Fr. “coro”.

The horn is a brass instrument made of more
than 20 feet. The instrument is often informally
known as the French horn, commonly used name
for the instrument in the United States. This is the
standard orchestral and concert band instrument
and its valve combinations allow for the production
of every chromatic tone. The use of valves opened
up a great deal more flexibility in playing in different keys. Around 1815 the use of
pistons (later rotary valves) was introduced.

Early horns were commonly pitched in B alto, A, A, G, F, E, E, D, C, and B
basso. Pitch may also be controlled by the position of the hand in the bell since the hand
is acoustically beneficial to the horn because it shortens the diameter of the bell.

The pitch of any note can easily be raised or lowered based on the hand position
in the be A crucial element in playing the horn deals with the mouthpiece. A musician
who plays the horn is called a horn player (a hornist). In the mid18th century horn
players began to insert the right hand into the bell to change the length of the
instrument, adjusting the tuning up to the distance between two adjacent harmonics
depending on how much of the opening was covered. This technique, known as hand-
stopping, credited around 1750.

OBOE
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The oboe is a soprano-ranged, double reed musical
instrument of the woodwind family made from a wooden
tube roughly 65 cm (25-1/2 inches) long, with metal keys,
a conical bore and a flared bell. Sound is produced by
blowing into the reed and vibrating a column of air. The
distinctive oboe tone is versatile, and has been described
as “bright”.

In English, prior to 1770, the instrument was called

i
i l the hautbois, hoboy, or French hoboy (pronounced

{ “HOEboy”, borrowed from the French name, a compound

word made of haut [“high, loud”] and bois [“wood,

woodwind’’]). The spelling “oboe” was adopted into English in 1770 from the Italian

obog¢, a transliteration in that language’s orthography of the 17th century pronunciation
of the French name.

The oboe first appeared in the mid17th century, when it was called hautbois. This
name was also used for its predeces sor, the shawm, from which the basic form of the
hautbois was derived. Major differences between the two instruments include the
division of the hautbois into three sections, or joints (which are allowed while more
precise manufacture), and the elimination of the pirouette, the wooden ledge below the
reed which allowed players to rest their lips.

The oboe was the main melody instrument in early military bands, until it was
succeeded by the clarinet. The members of the oboe family from top: heckle-phone,
bass oboe, coranglais, oboe d’amore and piccolo oboe. Only coranglais and oboe are
used widely. The others types of the oboe family are used rarely.

Folk versions of the oboe, sometimes equipped with extensive keywork, are
found throughout Europe. These include the musette (France) and the Piston oboe and
bombarde (Brittany), the piffaro and ciaramella (Italy), and the xirimia or chirimia
(Spain). Similar oboelike instruments, mostly believed to derive from Middle Eastern
models, are also found throughout Asia as well as in North Africa.

Today, the oboe is used in classical, traditional, folk, jazz, rock and pop music.
THE FLUTE PICCOLO FLUTE

A flute is a musical instrument
of the woodwind family. Unlike
woodwind instruments with reeds,
the flute is an aerophone or reedless
wind instrument that produces its
sound from the flow of air across an
opening. The flutes are the earliest
known musical instruments. A
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number of flutes dating to about 43.000 to 35.000 years ago have been found in the
Swabian Alps region of Germany.

The word flute first entered the English language during the Middle English
period, as floute, or else flowte, flo(y)te, possibly from Old French flaute and from Old
Provengal flaiit, or else from Old French fleiite, flatite, flahute via Middle High German
floite or Dutch fluit. Attempts to trace the word back to a Latin root have been
pronounced “phonologically impossible” or “inadmissable”.

The first known use of the word flute was in the 14th century. The flute produces
sound when a stream of air directed across a hole in the instrument creates a vibration of
air at the hole. In its most basic form, a flute can be an open tube which is blown like a
bottle.

There are several broad classes of flutes. With most flutes, the musician blows
directly across the edge of the mouthpiece, with 1/4 of their bottom lip covering the
embouchure hole. However, some flutes, such as the whistle, gemshorn, flageolet,
recorder, tin whistle, tonette, fujara, and ocarina have a duct that directs the air onto the
edge. Another division is between sideblown (or transverse) flutes, such as the

Western concert flute, piccolo, fife, dizi and bansuri; and endblown flutes, such as
the ney, xiao, kaval, danso, shakuhachi, Anasazi flute and quena.

Flutes may be open at one or both ends. The ocarina, xun, pan pipes, police
whistle, and bosun’s whistle are closedended. Openended flutes such as the concert flute
and the recorder have more harmonics, and thus more flexibility for the player, and
brighter timbres.

A BASSOON

The bassoon is a woodwind
instrument in the double reed family
that typically plays music written in
the Dbass and tenor clefs, and
occasionally the treble. Bassoons are
double reed instruments like the oboe
and the English horn. The word
bassoon comes from French “bassoon”
. | and from Italian “bassone”.

“The bassoon disassembles |nto six main pieces, including the reed, the bell, the
bass joint, the boot, the wing joint and the bocal, a crooked metal tube.

Music historians generally consider the dulcian to be the forerunner of the
modern bassoon.

The origins of the dulcian are obscure, but by the mid16th century it was
available in as many as eight different sizes, from soprano to great bass. Otherwise,
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dulcian technique was rather primitive, with eight finger holes and two keys, indicating
that it could play in only a limited number of key signatures. The dulcian came to be
known as fagotto in Italy. The baroque bassoon was a newly invented instrument, rather
than a simple modification of the old dulcian. The dulcian continued to be used well
into the 18th century by Bach and others.

Appearing in its modern form in the 19th century, the bassoon figures
prominently in orchestral, concert band, and chamber music literature.

The bassoon embouchure is a very important aspect of producing a full, round
bassoon tone. The bassoon embouchure is made by putting one’s lips together as if one
were whistling and then dropping the jaw down as in a yawning motion. Both sets of
teeth should be covered by the lips in order to protect the reed and control applied
pressure. The reed is then placed in the mouth, forming a seal around the reed with the
lips and facial muscles.

TIMPANI

Timpani or  kettledrums are  musical
instruments of the percussion family. Timpani
derives from the Latin tympanum (pl. tympana),
which is the latinisation of the Greek word
(tumpanon, pl. tumpana), “a hand drum”. The word
timpani has been widely adopted in the English
language, some English speakers choose to use the
word kettledrums.

Timpani evolved from military drums to
become a staple of the classical orchestra by the last
third of the 18th century.

The modern timpani evolved in the 18th and
19th centuries from the simple 12th century
membrano-phone of the Naker to a complex
instrument, consisting of a suspended kettle with a foot operated clutch, capable of rapid
tuning.

The instrument underwent modifications in the 16th and 17th centuries that led to
its incorporation into chamber ensembles.

During the 18th and 19th centuries, modifications in its design and con struction,
and rising interest in the symphony orchestra led to changes not only to the ensemble’s
size, but also to composers’ use of specific instruments within the orchestra. They
consist of a skin called a head stretched over a large bowl traditionally made of copper.

The basic timpani drum consists of a drumhead stretched across the opening of a
bowl typically made of copper. The drumhead is affixed to a hoop (also called a flesh-
hoop) held onto the bowl by a counter-hoop, which is then held by means of a number
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of tuning screws called tension rods placed regularly around the circumference. Most
timpani have six or eight tension rods.

The shape of the bowl contributes to the quality of the drum. For example,
hemispheric bowls produce brighter tones while parabolic bowls produce darker tones.
Another factor that affects the timbre of the drum is the quality of the bowl’s surface.
Timpani come in a variety of sizes from about 84 centimeters (33 inches) in diameter
down to piccolo timpani of 30 centimeters (12 inches) or less. The most common type
of timpani is the pedal timpani. The pedal is connected to the tension screws or metal
rods called the spider.

They are played by striking the head with a specialized drum stick called a
timpani stick or timpani mallet. Timpani sticks are used in pairs. They have two
components: a shaft and a head. Timpani are used in many types of musical ensembles
including concert, marching, and even some rock bands.

A PIANO

The piano is a musical instrument using a
keyboard. It is widely used in classical and jazz
music for solo performances, ensemble use,
chamber music and accompaniment, and for
composing and rehearsal. The piano usually has
a protective wooden case surrounding the
soundboard and metal strings.

The metal strings are struck (by internally
attached wooden blocks) when the keys are
pressed down. But when the particular key(s)
are released by the pianist, the strings’ vibration
will come to a stop, ultimately putting a stop to

the sound made by that key.

The note can be prolonged by the use of the pedals, typically there are two or
three ones), attached at the bottom of the piano near the pianist’s feet.

Some early pianos had shapes and designs that are no longer in use.

The square piano (not truly square, but rectangular) was cross strung at an
extremely acute angle above the hammers, with the keyboard set along the long side.
Modern upright and grand pianos attained their present forms by the end of the 19th
century. In grand pianos, the frame and strings are horizontal, with the strings extending
away from the keyboard.

The action lies beneath the strings, and uses gravity as its means of return to a
state of rest. Upright pianos, also called vertical pianos, are more com pact because the
frame and strings are vertical.
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The hammers move horizontally, and return to their resting position via springs,
which are susceptible to degradation. Upright pianos with unusually tall frames and
long strings are sometimes called upright grand pianos. Some authors classify modern
pianos according to their height and to modifications of the action that are necessary to
accommodate the height.

In 1863, Henri Fourneaux invented the player piano, which plays itself from a
piano roll. In 1954 a German company exhibited a wireless piano. The wires were
replaced by metal bars of different alloys that replicated the standard wires when
played.

Digital pianos use digital sampling technology to reproduce the sound of each
piano note. Digital pianos can be sophisticated, with features including working pedals,
weighted keys, multiple voices, and MIDI interfaces.

Almost every modern piano has 52 white keys and 36 black keys for a total of 88
keys (seven octaves plus a minor third, from AO to C8). Many older pianos only have
85 keys (seven octaves from A0 to A7).

Some piano manufacturers extend the range further in one or both directions. The
toy piano manufacturer Schoenhut started manufacturing both grands and uprights with
only 44 or 49 keys, and shorter distance between the keyboard and the pedals. Pianos
have pedals. In the 18th century, some pianos used levers pressed upward by the
player’s knee instead of pedals. Most grand pianos in the US have three pedals: the soft
pedal (una corda), sostenuto, and sustain pedal (from left to right, respectively), while in
Europe, the standard is two pedals: the soft pedal and the sustain pedal.

Most modern upright pianos also have three pedals: soft pedal, practice pedal and
sustain pedal, though older or cheaper models may lack the practice pedal. In Europe
the standard for upright pianos is two pedals: the soft and the sustain pedals. The
sostenuto pedal, invented in 1844 by JeanLouis Boisselot and copied by the Steinway
firm in 1874, allowed a wider range of effects. The sustain pedal (or damper pedal) is
often simply called the pedal. The soft pedal or una corda pedal is placed leftmost in the
row of pedals. In grand pianos it shifts the entire action/keyboard assembly to the right
(a very few instruments have shifted left) so that the hammers hit two of the three
strings for each note.

The effect is to soften the note as well as change the tone. In uprights this action
IS not possible; instead the pedal moves the hammers closer to the strings, allowing the
hammers to strike with less kinetic energy. This produces a slightly softer sound, but no
change in timbre.
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SELF STUDY
MUSICAL INSTRUMENTS

A musical instrument is a device constructed or modified for the purpose of
making music. In principle, anything that produces sound can serve as a musical
instrument. The term "musical instrument”, however, is generally reserved for items that
have a specific musical purpose such as a piano. The academic study of musical
instruments is called organology.

Scholars agree that there are no completely reliable methods of determining the
exact chronology of musical instruments across cultures. Comparing and organizing
instruments based on their complexity is misleading, since advancements in musical
instruments have sometimes reduced complexity. For example, construction of early slit
drums involved felling and hollowing out large trees; later slit drums were made by
opening bamboo stalks, a much simpler task. It is likewise misleading to arrange the
development of musical instruments by workmanship since all cultures advance at
different levels and have access to different materials. For example, anthropologists
attempting to compare musical instruments made by two cultures that existed at the
same time but who differed in organization, culture, and handicraft cannot determine
which instruments are more "primitive”. Ordering instruments by geography is also
partially unreliable, as one cannot determine when and how cultures contacted one
another and shared knowledge. German musicologist Curt Sachs, one of the most
prominent musicologists in modern times, proposed that a geographical chronology is
preferable, however, due to its limited subjectivity.

Archaeological evidence of musical instruments was discovered in excavations
at the Royal Cemetery in the Sumerian city of Ur. These instruments include nine lyres,
two harps, a silver double flute, sistra and cymbals. These excavations, carried out by
Leonard Woolley in the 1920s, uncovered non-degradable fragments of instruments and
the voids left by the degraded segments which, together, have been used to reconstruct
them. The graves to which these instruments were related have been carbon dated to
between 2600 and 2500 BCE, providing evidence that these instruments were being
used in Sumeria by this time.

A cuneiform tablet from Nippur in Mesopotamia dated to 2000 BCE indicates
the names of strings on the lyre and represents the earliest known example of music
notation.

Classical musical instruments fall under the classification of one of four types of
instrument, brass, woodwinds, percussion and strings.

Brass

A brass instrument is a musical instrument whose tone is produced by vibration
of the lips as the player blows into a tubular resonator. There are many brass
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instruments, including the trombone, trumpet, tuba, baritone, euphonium, french horn,
flugelhorn, sousaphone, mellophone, saxhorn, cornet, sackbut, bazooka, bugle, cornett,
serpent, ophicleide and the keyed trumpet and the bass trumpet.

Woodwinds

A woodwind instrument is a musical instrument which produces sound when the
player blows air against an edge of, or opening in, the instrument, causing the air to
vibrate within a resonator. Most commonly, the player blows against a thin piece of
wood called a reed. Woodwind instruments include the bansuri, dizi, flute, fife, piccolo,
clarinet, bassoon, saxophone, bass clarinet, panpipes, recorder, pipe organ, and several
instruments in the oboe family.

The free reed aerophones, such as the Chinese shéng, Japanese sho, Laotian
khene, and the European instruments: harmonica, harmonium and reed organ,
accordion, bayan, concertina, and bandoneon, are also in the woodwind family.

Strings

A string instrument is a musical instrument that produces sound by means of
vibrating strings. Common string instruments include the violin, viola, cello, bass,
mandolin, guitar, sitar, ukulele, harp, and the banjo.

Percussion

A percussion instrument is any object which produces a sound by being hit with
an implement, shaken, rubbed, scraped, or by any other action which sets the object into
vibration. Some percussion instruments are the piano, xylophone, triangle, snare and
bass drums, cymbals, and anything that can be hit, for example, a desk could be a
percussion instrument.
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THEME V. MY FAVOURITE PERFORMER/COMPOSER
1. Read and translate the following texts.
EMIL GILELS

Gilels was born in Odessa in a Jewish family
with no direct musical, but it was quite musical in
amateur way, performing on the piano, and there
was much singing and playing at his home. He
began studying the piano at the age of five under
Yakov Tkach, who was a student of the French
pianists Raoul Pugno and Alexander Villoing.

Gilels made his public debut at the age of 12
in June 1929 with a wellreceived program of
Beethoven, Scarlatti, Chopin, and Shuman.

In 1930, Gilels entered Odessa Conservatoire where he was coached by Berta
Reingbald, whom Gilels credited as a formative influence. After completing his training
at Odessa Conservatoire in 1935, Emil Gilels went to Moscow Conservatoire for master
classes under professor Neuhaus (pupil of Godovsky).

In 1936 he entered his first international competition in Vienna, earning the
second place. In 1938 E. E. Gilels was appointed an assistant instructor at Moscow
Conservatoire and became one of its noted professors.

A vyear later he was awarded the first prize at 1938 International Festival in
Brussels. Following his triumph at Brussels, a scheduled American debut at 1939 New
York World’s Fair was aborted because of the outbreak of the Second World War. In
1945 he formed a chamber music trio with the violinist Leonid Kogan (his
brotherinlaw) and the cellist Mstislav Rostropovich. Gilels was awarded the Stalin Prize
in 1946.

During the World War 1l Gilels continued teaching and consertizing extensively
throughout the important unoccupied cities of Russia and at the front line. After the war
his reputation reached international proportions with his appearance in England, Italy,
Belgium, France, Sweden, Finland, Denmark, Austria, Yugoslavia, Poland,
Czechoslovakia and other contries.

Emil Gilels has become an ambassador of good will and a representative of the
Soviet musical culture. Gilels had a stable and happy family life. His daughter Helen
was an excellent pianist who graduated from Flier’s class of Moscow Conservatoire.
She played in an ensemble with her father.

After the war, he toured the countries of Eastern Europe as a soloist. In 1952, he
became a professor at Moscow Conservatoire, where he presided over the competition
for many years. Gilels made his Salzburg Festival debut in 1969 with a piano recital of
Weber, Prokofiev and Beethoven at the Mozarteum.
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He died unexpectedly during a medical checkup in Moscow on the 14th October
1985, only a few days before his 69th birthday.

SVYATOSLAV RICHTER

Richter was born in Zhytomyr, the
Ukraine. His father, Teofil Danilovich Richter
(1872-1941), was a German pianist, an
organist, and a composer, who studied in
Vienna.,

His mother, Anna Pavlovna (1892-
1963), was from a landowning Russian
family. She used to be a pupil of her future
husband. In early 1920’s Richter was
interested in music and started studying piano.
His father only gave him basic education in
music.

Early in his career, Richter also tried his hand at composing, and it even appeared
that he played some of his compositions during his audition for Neuhaus. He gave up
compositing shortly after moving to Moscow.

In 1945, Richter met and accompanied in recital the soprano Nina Dorliak.
Richter and Dorliak thereafter remained partners until his death, although they never
married. She accompanied Richter both in his complicated life and career.

In 1949 Richter won the Stalin Prize. He gave his first concerts outside the Soviet
Union in Czechoslovakia in 1950.

In 1952, Richter was invited to play Franz Liszt in a film based on the life of
Mikhail Glinka. On February 18, 1952 Richter made his debut as a conductor when he
led the world premiere of Prokofiev’s Symphony Concerto for Cello and Orchestra in
Eminor, with Mstislav Rostropovich as the soloist. Richter’s first concerts in the West
took place in May 1960, when he was allowed to play in Finland, and on October 15,
1960, in Chicago, where he played Brahms’s Second Piano Concerto accompanied by
the Chicago Symphony Orchestra and Erich Leinsdorf, creating a sensation.

Richter’s last recorded orchestral performance of three Mozart concerts was in
1994 with Japan Shinsei Symphony Orchestra conducted by his old friend Rudolf
Barshai. Richter’s last recital was a private gathering in Liibeck, Germany, on March
30, 1995. It is hard to list all his brilliant accomplishments; hard to say which piece he
performed best. His works are with epic heroism and tender lyricism.

His characteristic feature as a superb pianist should be noted: this is his
irreproachable aesthetic taste which never yelds to oversensitivity. Richter’s vigorous
art always enriches the listener, giving him many pleasures and unforgettable
Impressions.
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LEONID KOGAN

Kogan was born in Dnipropetrovsk, the Ukraine. He was a son of a photographer
who was an amateur violinist. After showing an early interest and ability for violin
playing, his family moved to Moscow, where he was able to continue his studies. He
studied there with the noted violin pedagogue Abram Yampolsky. Kogan studied at the
Central Music School in Moscow (1934-1943), then at Moscow Conservatoire (1943—
1948), where he studied as a postgraduate student (1948-1951).

Russian people first heard of Leonid Kogan in 1947 when he won the first prize
at the International Festival in Prague. In 1951 L. Kogan went to Brussels to participate
in the musical competition. Both the jury and the audience acclaimed him the best
violinist there.

He was invited to many countries. With each concert tour he became more
famous and added new achievements to his repertoire. Kogan’s playing showed the
harmonious combination of his exceptional virtuosity with the maturity of his musical
thinking.

He had no weak spots: his intonation was faultless, the sound was melodious and
fullbodied, and his technique is perfect. It is not due to his talent alone that Leonid
Kogan was able to accomplish so much; was his rare natural gift multiplied by the daily
hard work.

At the age of 17, he became cowinner of the first prize at the World Youth
Festival in Prague. In 1951 Kogan won the first prize at the Queen Elizabeth
Competition in Brussels with a dazzling performance of Paganini’s first concert.

His official debut happened in 1941, playing Brahm’s Concerto with the Moscow
Philharmonic in the Great Hall of Moscow Conservatoire. His international solo tours
took him to Paris and London in 1955, and then South America and the USA in the
following years. Kogan had a repertoire of over 18 concerts and a number of concerts
by modern composers.

In 1952 Kogan began teaching at Moscow Conservatoire, and in 1980 he was
invited to teach at the Accademia Musicale Chigiana in Siena, Italy. Kogan was a
brilliant and compelling violinist.

Kogan was called an Honoured Artist in 1955 and a People’s Artist of the USSR
in 1964. He received the Lenin Prize in 1965.

Kogan marrled Elizabeth Gilels (sister of a pianist Emil Gilels), also a concert

: violinist. His son, Pavel Kogan, became a famous
violinist and a conductor. His daughter, Nina
Kogan, was a concert pianist and became the
accompanist and sonata partner of her father at an
early age. Kogan died of a heart attack in the city of
Mytishchi, while travelling by train between
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Moscow and Yaroslavl to a concert.
HERBERT VON KARAJAN
Herbert von Karajan was born in 1908 in Saltsburg. He was such a gifted boy that
at the age of five he made public appearances as a pianist and always with a great
success. When he studied at the “Mozarteum” he was advised to take up the study of
conducting.

In 1927 Karajan was invited to work as a conductor first in Austria, than in
Germany where he was one of the youngest conductors. By his thirties he had moved to
Berlin and soon became the chief conductor of the Berlin Opera.

After the war H. Karajan gained worldwide popularity and received the name of
“The Chief Europe Conductor”. This extraordinarily talented musician precisely
reflected the spirit of any score. His repertoire ranged from Mozart and Haydn to
modern music by Stravinskiy and Shostakovich. H. Karajan never allowed himself any
superflues jesture. The whole orchestra is subjected to his will. His talent is great and
mature. This broadminded musician had a wide popularity. His performance of
Requiem by Verdi in Moscow made a deep impression on audience.

FREDERIC CHOPIN

Frederic Chopin, a composer of genius and
incomparable pianist, is one of the greatest poets of
the world. His memory is sacred to the Polish people.
This composer is loved and deeply admired by the
Ukrainians.

His music acquaints us with the Polish songs,
the Polish dances. A great composer Glinka had a
deep admiration for Chopin’s music.

His passionate patriotism, his love for his
people, all this captivates the heart and mind and
makes Chopin lovely music unique in its depth of
feeling and beauty of expression.

Since his early childhood Chopin has been interested in the music of his native
land. At the age of eight he took part in concerts as a pianist and always with great
success.

At eleven composed a “Polonaise for the piano” which he dedicated to his
professor Zhivny, a first-rate teacher. The Polish composer Elsner, a director of the
Conservatoire at Warsaw, where Chopin studied, understood the depth and originality
of the young man’s talent, gave him the valuable advice: his criticism of Chopin’s
works helped the young composer in many ways and strengthened his love for the
national Polish art.
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In 1829 Chopin graduated from the Conservatoire and in 1830 he left his native
land for Paris — then the centre of the European musical world. At the moment of his
departure his friends presented him with a silver goblet filled with earth and said the
following words: “Wherever you may be never forget Poland — your native land”.
Chopin never returned to Poland. But he kept the goblet and always remembered the
sacred words of his friends.

Chopin stayed for 18 years in Paris. He was friendly with Liszt, Berlioz and
Balzac. He came to Paris, being a mature composer and the author of remarkable works
and all his life long he remained essentially a Polish composer.

He was composing chiefly for the piano but he knew how to develop the artistic
expression of his works to such a point that they acquired the power of a symphony.
Chopin created elegant miniatures, remarkably expressive etudes, nocturnes, preludes,
waltzes, mazurkas. The music of the Polish people occupies a prominent part in
Chopin’s compositions.

This music is powerful, intimate, melodious, and its dancing rhythm is
characteristic of the Polish people. The source of the national influence on Chopin’s
works is manifested in his mazurkas. These mazurkas, which he called pictures, are
indeed pictures from the life of his people.

Chopin introduced a new element into the ancient form of the polonaise. His
polonaises are not only dances of ceremony, they are full of passionate patriotism, some
of them ring with triumph, others are echoes of the people’s festivals; and some pulsate
with deep sadness, expressing the people’s sufferings. The melodies of his polonaises
are simple, vivacious, the rhythm is that of march, energetic and clear. His works are
powerful and national.

BENJAMIN BRITTEN

Benjamin  Britten, a  British
composer, pianist and conductor was
born in 1913.

One of the most important and
prolific contemporary British musicians,
he was a pupil of Frank Bridge and John
Ireland, and started to compose at a very
early age.

In 1934 he published a Simple
Symphony, of which he said in an
introductory note: “...it is entirely based
on material from works which the
composer wrote between the ages of nine
and twelve.
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Since then he has won worldwide reputation as a leading composer, particularly
in the field of opera and choral music.” He has always shown an interest in young
people, and one of his many contributions to modern music has been the production of
works not only for the young to hear, such as “A Young Person’s Guide to the
Orchestra” in 1946, but in which they can also take part, such as “Let’s Make an Opera”
and “Noye’s Fludde”.

In addition he has produced a number of songs and canons and a magnificent
“Ceremony of Carols”, most of which are well known to schools and much enjoyed by
them. His music shows no marked influence of other composers, though some critics
see in it an affinity to that of Gustav Mahler and Igor Stravinsky.

His outstanding facility to music has led to comparisons with the 17th century
composer Henry Purcell.

Benjamin Britten has been largely responsible for the English Opera Group and
founded the annual Aldeburg festival in 1948. His best opera is “Peter Grimes”. The
first performance of Britten’s “War Requiem” with its setting poems by Wilfred Owen
was a notable event in the world of music.

VIRGINAL MUSIC COMPOSERS

William Byrd (1542-1623) dominated the first
generation English keyboard composers. He was not only an
organist at the Chapel Royal, but also a lyric poet expert at
writing descriptive music, such as “The Bells”. Byrd’s talents
as a musician had many facets, one of which, an ability to
compose superb choral music, earned him the title of the
English Palestrina.

Thomas Tallis (1505-1585), co-organist at the Chapel
Royal, and William Blitheman (d. 1591) belong to Byrd’s
generation.

Perhaps the most famous names in the English virginal school
are counted among the second generation composers: Peter Philips, John Bull, and Giles
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Farnaby. Philips’s own compositions are a synthesis of the severity of the ricer-car, the
chromaticism of the madrigal school, and the ornamental Une typical of Italian music.

John Bull (1562— 1628), onetime organist at the Chapel Royal, left England for
religious reasons. He lived in Brussels, then Antwerp. A master of contrapuntal devices,
yet endowed with innate musical sensitivity, Bull exercised the full range of his skill
and talent to create virginal music. He excelled in the variation, and his reputation in
this field is well substantiated by the thirty variations on the theme of Walsingham, in
which he subjects the melody and its framework to most keyboard devices known at the
time. Giles Farnaby (1560-1640), a more spontaneous composer than either Philips or
Bull, endowed his music with a grace and verve that make it seem to the twentieth
century ear more “modern” than the music of his contemporaries. The outstanding
spokesman for the third generation composers was Orlando Gibbons (1583-1625), court
virginalist and a musician sincerely respected by his colleagues. Gibbons possessed a
competent technical apparatus, but his keyboard works often appear somewhat rigid and
artificial.

Read the text about American composers and add some new information.

1. Add a list of American compositions.

2. Put 1 general, 1 alternative, 1 tag and 1 special questions.

3. Make a report about one of the American contemporary composer.

Milton Babbitt (b. 1916) — American composer and
mathematician. His compositions developed from the twelve-tone
system of Schoenberg and Webern, later employing electronic
devices such as synthesizers and tape. He is an author of articles
and monographs on Bartok, Varése, and Schoenberg.

One of the most influential composers and teachers in the
USA since World War II.

John Cage (b. 1912) is an
American composer, a pianist, and a
writer. He studied with Henry Cowell and
1938 he invented the “prepared piano”.
philosophies led to his utilization of
as in “Music of Changes” (1951). In 1952
piece  involving  tape, “Imaginary

Arnold Schoenberg. In
Study of oriental
“chance” in his music,
he produced his first

Landscape No. 57, and in the same year came “4 33” in which the

performer makes no sound. He also used a wide range of electronical and
visual techniques.

Morton Feldman (b. 1926) is an American composer. His music

| was influenced by the theories and ideas of John Cage and Earle Brown.
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He has used indeterminacy and graphic notation in his music since “Projections” (1950—
1951).

Earle Brown (b. 1926) is an American composer, worked with Cage in New York
(1952-1955) on a project for music for magnetic tape. He was influenced by visual arts.
His “Twenty Five Pages” (1953) for 1-25 pianofortes uses “open form” and space time
notation, e. g. pitches and durations are specified but, clefs being absent, the pages can
be played either way up. The score consists of 25 pages to be arranged in any order. In
open form composition, the ordering and combination of the written out material is left
to the choice of the performer or conductor.

Read the text and write a letter, using underlined words from the text.

I would like to tell you about my favorite composer. | like all styles of his music,
but more of them | like jazz. My favorite composer is George Gershwin, a famous
American composer and pianist. He is one of the creators of symphojazz style and jazz
opera. The golden age of his activity was considered with golden age of jazz music. The
composer considered jazz as folk music. Gershwin was born in New York in 1899, in
Russian family. The parents didn’t see his talent. His brother played the piano and little
George fell in love with music. He got lessons of music from different teachers, but he
studied along a lot. These lessons made him a great improvisator. At the age of sixteen
he began to work in the music shop. He was playing the piano popular melodies from
morning to evening. He began to invent own music. He composed with his brother.
Most of these songs became popular. At the age of eighteen Gershwin had a debut on
Broadway. Gershwin became the most famous composer of the USA and Europe. He
wrote music for forty performances and musical comedies. He dreamt to create a large
form of music. But he didn’t have musical education. However, Stravinsky and
Shoenberg taught him composition and musicology. Gershwin wrote ‘“Rhapsody in
Blue” in 1924. 1t is the first best Gershwin’s composition. Gershwin worked for the
cinema with pleasure too. He wrote music for films and theatre. “Porgy and Bess” is a
visit card of the composer.
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SELF STUDY
MUSIC

Music has been called 'The International Language' - a very simple thought with
much meaning behind it. Even if you can't speak the language of a country, you can
move, sway, dance and most of all, enjoy the music of the country. We may not
understand the words of a musical selection but we do understand the beauty. Have you
ever heard the saying, 'Music soothes the savage beast?' It's true.

Music can calm and revitalize us in ways even a lengthy nap can't. Music holds
the power to elevate our moods above our worries and relieve debilitating depression. It
can also perk us up if we use it with exercise or dance.

Try listening to classical music for a sense of power. Soft lullaby-like music to
unwind. Medium-fast to fast selections for exercise and house cleaning. Putting more
music in your life is a powerfully enriching tool. But other than turning on the car radio
in our busy lives, what other ways can we do this? One way to do this is to take
advantage of your public library's collection of music. It's fine to have a personal
favorite type of music such as rock, or jazz, but discover other music you may have not
thought of.

Try country music. And if you decide you don't like that, try opera or alternative
music. You won't believe how many types of music you're going to find once you start
looking. You don't have to like it. Just learn to appreciate it on its own. Give it a chance.

When listening to music, listen to the words and rhythms as well as the melody.
You may find something to like about a type of music that previously you didn't like at
all. Learn about music.

Find out who wrote the pieces you like to listen to and when. What was going on
in the rest of the world at the time the melody was written? Does it reflect what was
happening at the time or could it have been used as an 'escape' - a more pleasant
alternative than what current events dictated?

What musical instruments are played? What do you know about those
instruments? Experience new musical artists. Many worthwhile musicians and vocalists
go unnoticed to the general public because of a 'stuck in a musical rut' listening
technique of those that only listen to a certain genre of music.

Free musical events are listed in the local newspaper. Some may turn up with
names such as 'brown bag' concerts or recitals. 'Brown bag' refers to the fact they will be
held during the noon hour and usually in a public place such as a park where you can
bring your lunch.

Recitals are usually given by music teachers to showcase their student's budding
talents and also an advertisement for the teacher's own abilities. Colleges sponsor
several free musical events every semester and they are worth looking into. Other ways
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to incorporate music into our lives are waking up to a musical alarm, bathing to
soothing, relaxing music and even dining with soft music playing in the background.
Listening to music is such a basic pure pleasure that many of us forget the tremendous
value of it. And dance whenever you get the chance.

Organize a music appreciation group and post notices at the public library and
other spots around town. These groups get together to discuss music and musicians,
listen to music and go, as a group, to musical events together. VVolunteer to share your
acquired musical knowledge with others.

Do this by visiting hospitals and nursing homes, senior citizen's centers and
organizing talks for elementary, middle and high schools. Special interest groups are
always appreciative of speakers with interesting topics.

If you play an instrument, you'll find you've stumbled onto the best audience in
the world. Go back often to visit and play.

In this way, you've not only made the lives of other people brighter through your
music, but you're going to find yourself in much better spirits.

1. Give Ukrainian equivalents.

Musical selection; a lengthy nap; relieve debilitating depression; perk smb up; lullaby-
like music; to unwind; enriching tool; to take advantage of; collection of music; to
discover; to appreciate; previously; piece of music; worthwhile musicians and
vocalists; a 'stuck in a musical rut'; listening technique; genre of music; musical
events; 'brown bag' concerts; recital; budding talents; musical alarm; soothing and
relaxing music; pure pleasure; tremendous value; hospitals and nursing homes; senior
citizen's centers; stumbled onto.

2. Give English equivalents.

Bnausamu,; niowamu wmacmpiti nonpu 6ci He2apazou; GiOUYmMms CUIU, pumm ma
Menoodis, My3uyHull meip, paHiue; emeuda, NPUEMHUL 6UOIp;, NOMOYHI NOOIi;
gi0oOpadicamu; MY3UHUHUL JICAHD, COJIbHUL KOHYepm, Gmiiumu, Ha0y8amu 3HAHMS,
Oymu OAUHUM, 3HABYI MY3UKU, KOJIUCKOBA, Oazamoobiysawoquil; 3pobumu 30 C8O€l

IHIYlamusu.

3. Fill in the blanks with the words from Text.

1. Music has been called ... ... - a very simple thought with much meaning behind it. 2.

We may not understand the words of ... ... but we do understand the ... .... 3. Have

you ever heard the saying, 'Music ... ... the ... ... ?° 4. Music holds the power ... ... and
....... Try listening to ... ... for a sense of power. Soft ... ... to unwind. Medium-fast to

fast ... ... for exercise and ... .... 5. It's fine to have a personal favorite ... ... such as ...
sy OF ol . , but discover other music you may have not thought of. Try ... .... And if

you decide you don't like that, try ... ... or ... ... 6. Many worthwhile ... ... and ... ...

go unnoticed to the ... ... because of a 'stuck in a musical rut' listening ... ... of those

that only listen to a certain ... ... of music. 7. '... ... ' refers to the fact they will be held
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during the ... ... and usually ina ... ... place such as a park where you can bring your
lunch. 8. ... ... are usually given by ... ... teachers to showcase their student's ... ...
talents and also ... ... for the teacher's own abilities. 9. Other ways to ... ... music into
our lives are waking up to a musical ... ... , bathing to ... ..., ... ... music and even
dining with soft music playing in the background. 10. Listening to music is such a basic
...... that many of us forget the ... ... value of it.

4. Match the following definitions with phrasal verbs from Text.

1) to become more cheerful, active, and

interested in what is happening around you perk smb up

2) to make a machine or piece of

electrical equipment start operating,

to switch on to turnon

3) to find something by searching for it

thoroughly to turn smth up

4) to produce an idea, name, suggestion

by thinking to think of smb/smth
5) to happen togoon

) to start doing something again after

you have stopped for a period of time to go back to smth

5. Complete the sentences with the phrasal verbs from Exercise 4.

1. You can’t even imagine what is ... ... at the moment. 2. There is no doubt this
rhythmic song ... you ... better than coffee. When Marion’s neighbours finally turned
off the music, she ... ... to sleep. 3. The police investigation hasn’t ... ... any new
evidence. Nobody knows who murdered the famous singer. 4. They are still trying to
...... a name for their new album. 5. Jake ... ... his computer and checked the mail.
6. Answer the questions, using the information from Text.
. Why has music been called the international language?
. Do you agree with the saying, 'Music soothes the savage beast? Give your reasons.
. Why is music powerful?
. What types of music are mentioned in the text? What do you know about them?
. Can a person learn to appreciate music? What are the main tips for it?
. What are the disadvantages of listening to a certain type of music?
. What is a ‘brown bag’ concert?
. Why music appreciation groups are organized?
. How can one volunteer using his/her musical knowledge?
10. Do you think volunteering is necessary? Is it popular in our country? Why?

© 0 N o O b WP



95

THEME 6. MUSIC OF THE UNITED KINGDOM
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1. Read and translate the text.

Music from the United Kingdom has achieved a great international popularity
since the 1960’s, when a wave of British musicians helped to popularize rock and roll.
Since then, the UK has produced numerous popular performers in farranging fields from
heavy metal to folkrock and drum and bass. It underwent a renaissance in the ancient
forms of folk music.

There are four parts of the United Kingdom, each with its own diverse and
distinctive folk music forms — England, Scotland, Wales and Northern Ireland. There
Is much variety in music between the different regions of England. Of all the regions of
the United Kingdom, Northern Ireland (and its neighbor, the Republic of Ireland) has
the most vibrant folk traditions. Traditional bands including instruments like fiddles
have remained throughout the centuries even as analogues in Britain died out.
Traditional music includes a wide array of traditional dances and songs, many of which
have had a major impact on British popular music. Scottish folk music includes many
kinds of songs, including ballads and laments, sung by a single singer with
accompaniment by bagpipes, fiddles or harps. Traditional dances include waltzes, reels,
and jigs.

Alongside the other areas of the United Kingdom, Scotland underwent a roots
revival in the 1960’s. CathyAnn McPhee and Jeannie Robertson were the heroes of this
revival. Wales is a Celtic country that features folk music played at communal dances
and music festivals. Having long been subordinate to English culture, Welsh musicians
in the late 20th century had to reconstruct traditional music when a roots revival began.

This revival began in the late 1970’s and achieved some mainstream success in
the UK in the 1980’s.

Beginning in the 16th century, printed broadside ballads were the first genre of
British popular music. Those were lyrics transcribed and eventually printed (after the
invention of the printing press). They meant to be sung to some wellknown tune. They
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were popular until the early 20th century, when a combination of newspapers and
recording technology made them obsolete. After the industrial revolution, bars that
provided musical entertainment arose. Those bars were called music halls. Popular
songs and professional songwriters were in great demand.

In the 1950’s most of the world listened to American rock and roll, especially the
countryrock. Most countries soon developed their own rock traditions. It was the United
Kingdom that evolved its own distinctive scene. British musicians made American
traditions into distinctively British ones such as Skiffle and Trad jazz. Eventually they
added influences from English, Scottish and Irish folk music.

By the middle of the 1960’s, British musicians evolved Britishstyle rock, R&B
and blues. Highlyevolved forms of rock like heavy metal and progressive rock were
developing into fullfledged genres of British popular music. British music in the 1960’s
also saw the roots revival of folk music.

In the 1970’s, the United Kingdom saw the intense diversification in both popular
and folk music. Heavy metal evolved and progressive rock grew extremely popular. It
included “progressive” elements in the form of obtuse lyrics, classicaltinged music and
longplaying suites. Pink Floyd, Genesis and King Crimson are notable examples of this
movement. The reaction against progressive rock was swift, as this genre was perceived
as needlessly obscure and inaccessible.

A new generation of British youth hated progressive rock and the sounds of
heavy metal. They were called punks, and their music was loud, angry, rebellious punk
rock. Punk became wellknown but it was shortlived. Its lyrics attacked the pillars of
British society, such as the monarchy.

The 1970’s saw tremendous changes in folk music as well. It was the
development of folkrock fusions and powerful singersongwriter traditions and the
evolution of popular forms of folkbased music from the United Kingdom’s Jamaican
and Indian immigrant communities.

In the 1980°s new genres appeared. They took stylistic elements of punk and
added new approaches and influences. The first of these developments was New Wave
music which featured atmospheric accompaniment to dreamy, otherworldly vocals.
New Wave was very popular in the early 1980’s. Other, less mainstream genres of punk
developed underground. These included a number of alternative rock subgenres such as
Gothic rock and psychedelic music.

The 1980’s also saw tremendous diversification and modernisation of the sounds
of Jamaican and Indian immigrants. House and allied genres like techno music evolved
out of electronic music scene in the 1970’s in the USA. They began to grow popular as
a part of club culture in the 1980’s in the UK. Two genres that remained mostly
underground throughout the 1980’s burst into the mainstream around the middle of the
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decade. Britpop was a fusion of all the alternative rock stylings of the previous two
decades, with a special focus on neopsychedelic music. It began to dominate the charts.

In late 1980’s/early 1990’s American acidhouse and Detroit techno music
evolved in the UK. British musicians pioneered multiple genres of electronic musical
expression.

In the early 21st century British pop scene revealed a number of pop groups
which combined Britpop with experimental electronic music. That fusion of rock, hip
hop, and other genres is performed in the British popular music scene.

. Read the text and make the headlines with the paragraphs.

. The intense diversification in both popular and folk music.

. Music between the different regions of England.

. Influence of the American music.

. The first genre of British popular music.

. Alternative rock subgenres.

. Introduction.

. Experimental electronic music.

. Read the text again and say what new facts about British music you’ve found in the
text, report them, using the useful language:

a great international popularity, numerous popular performers, the most vibrant folk
traditions, communal dances and music festivals, heavy metal and progressive rock, the
development of folkrock fusions, powerful singersongwriter traditions, genres of punk,
multiple genres of electronic musical expression.

4. Read the text on British festivals, then...

W N OO EPEDN

= 7

Music festivals have constituted a flouishing tradition in England since the 18th
century, and they are at present almost innumerable. The Three Choirs Festival, begun
around 1715 and almost certainly one of the oldest in Europe, represents the traditional
type of choral festivals, of which several others also survive. Its site alternates among
the homes of its choirs, Hereford, Gloucester, and Worcester.

Among older English festivals, that at Haslemere was founded by Dolmetsch in
1925 to feature early music, and the Glyndebourne Festival, founded in 1934, early
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achieved and maintains an international reputation for its production of operas as
integrated dramatic works.

Many British festivals began after the World War I1. They include the Alderburgh
Festival (1948), long dominated by the personality of its founder, Benjamin Britten; the
Bath Festival (1948), since 1959 similarly associated with Yehudi Menuhin; the English
Bach Festival (1963); and the Tilford Bach Festival (1952) and others. A festival of
sorts and a long central feature of London summers are the Henry Wood Promenade
Concerts (“Proms™) (1895), mostly given at the Royal Albert Hall.

B. Read the text and describe one of the festivals, using the information from the text.

Nowadays there are many Festivals of Music and Drama in Great Britain. The
numbers of festivals take place in Britain every summer. One of them is the Bath
Festival. In June when the city is the most beautiful the festival attracts some of the
finest musicians in the world to Bath, as well as thousands of visitors from Britain and
abroad. The festival presents a programme of orchestral and choral concerts, song and
instrumental recitals and chamber music, so well suited to the beautiful 18th century
halls of Bath.

The range of music is wide and includes young performers. But the festival is not
all music. The programme usually includes lectures and exhibi tions, sometimes ballet,
opera, drama, films, as well as tours of Bath. There is the Chichester Theatre Festival.
The latest festival town to join the list is Chichester, which has earned a great deal of
prestige by building, in record time, a large theatre holding over one thousand five
hundred people. Here is held each year a theatre festival in which many stars from
London stage are eager to participate. The first season scored a considerable success.
The repertoire consisted of an old English comedy, a sixteenth century tragedy and a
production of Chekhov’s “Uncle Vanya” in which every part was taken by a top star.
But the chief interest of the Chichester Festival is the new theatre itself, which has an
apron stage.

Most of you know that the apron stage, which was common in Shakespeare’s day,
progects out into the auditorium. With an apron stage there is no prosenium arch, or
stage sets of the kind we are used to in the modern theatre. This calls for the use of an
entirely different technique on the part both of the players, who have their audience on
three sides of them instead of just in front, and the producer. The players must make
proper use of their voices.

C. Read and translate the text about Welsh festivals.

No country in the world has a greater love of music and poetry than the people of
Wales. Today, Eisteddfod is held at scores of places throughout Wales, particularly
from May to early November. The habit of holding similar events dates back to early
history and there are records of competitions for Welsh poets and musicians in the
twelfth century. The Eisteddfod sprang from the Gorsedd, or National Assembly of
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Bards. It was held occasionally up to 1819, but since then has become an annual event
for the encouragement of Welsh literature and music and the preservation of the Welsh
language and ancient national customs. The Royal National Eisteddfod of Wales is held
annually early in August, in North and South Wales alternately, its actual venue varying
from year to year. It attracts Welsh people from all over the world. The programme
includes male and mixed choirs, brassband concerts, many children’s events, drama,
arts and crafts and, of course, the ceremony of the Crowning of the Bard. Next in
importance is the great Llangollen International Music Eisteddfod, held early in July
and attended by competitors from many countries, all wearing their picturesque and
often colourful national costumes. It is an event probably without parallel anywhere in
the world. There are at least twentyfive other major Eisteddfods from May to
November.

D. Read the text and guess the name of the festival.

It is particularly held from May to early November. It has become an annual
event for the encouragement of Welsh literature and music and the preservation of the
Welsh language and ancient national customs. The programme includes male and mixed
choirs, brassband concerts, many children’s events, drama, arts and crafts and, of
course, the ceremony of the Crowning of the Bard. It is a good thing that the Edinburgh
Festival hits the Scottish Capital outside term time. The programmes always include
some of the finest chamber music ensemble and soloists in the world. There are plenty
of matinees; evening concerts, opera, drama and ballet performances usually take place.
In recent years, about 90,000 people have flocked into Edinburgh every year during the
three weeks at the end of August and early September.

5. Read the following text, translate them and fill in the right variant from the box:
“Motorhead Motorizer”, “The Verve Forth”, “The Kooks Konk”, Rihanna.

1. It happens very seldom that new releases by old heavy metal bands are of any interest
to a reviewer. But..., a British band formed in 1975 by the bassist, the singer and the
songwriter Lemmy, may be one of the few notable exceptions. Led by Lemmy, the sole
constant member of the band was one of the originators of “speed” and “thrash” metal,
survived the commercial success of the early 1987’s, which brought it to the UK Top 40
chart and has now released its nineteenth studio album. What was considered
semiunderground back in the late 1970’s and early 1980’s, has now become a part of the
mainstream, which the first ever Grammy, awarded to the band in 2005, testifies.
Meanwhile, the essence of... music has not changed much over the 30 years of the
band’s history, and although lyrically, a few new themes might have been added to
those from the 1970’s, all the other components are almost intact.

2. “Forth” is actually the fourth studio album by ..., a British rock band formed in
Wigan, Greater Manchester back in 1989. Just like triphoppers “Portishead” who earlier
this year released “Third”, the band chose not to think much about the title of the new
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album. Back in the nineties, ... was considered by many to be one of the most promising
British bands of the time, often mentioned alongside Oasis, one of the most popular
bands of the “Brit pop” wave. But after albums, both commercially successful and
critically acclaimed, ... broke up, citing creative struggles between band members as the
reason. The band’s original lineup reunited in June 2007 and embarked on a tour in late
2007 and later recorded “Forth”. People are mostly skeptical about comebacks of this
kind, but ... one must be an exception, as “Forth” is a Solid rock record.

3. The British band ..., which has been around for only four years, is apparently doing
quite well. Both of the Brightonbased band’s albums were commercially successful.
The band’s 2006 debut albums Inside in Inside. Out peaked at No. 2 the UK Albums
Chart, and the recent followup, Konk, peaked at No. 1, as the band keeps riding the
wave of guitar rock revival. The band currently consists of guitarist and lead vocalist
Luke Pritchard, a lead guitarist and a backup vocalist Hugh Harris, a drummer Paul
Garred and a temporary bassist Dan Lo gan, who replaced Max Rafferty earlier this
year. When it comes to contemporary rock bands, it would consider originality as a
factor: everything that new bands could come up with has already been written, played
and sung before. But ... sound is quite fresh, and their sophomore effort does contain a
few good tracks, namely, “Gap”, “Stormy Weather” and “Sway”.

4. When “Umbrella” — the most successful single in the UK since “Wet” came out with
their “Love is All Around”, and in fact the most successful single of the 21st century,
which is no small feat — was released, ... had barely turned 19. Considering the fact
that she’s been well known since 2005, no matter what you think of the pop industry,
you have to give the girl some credit. Born in Barbados, ... realized that she had a ton of
potential pretty early. When she was 15, she was introduced to Evan Rogers, a well —
known music producer. Rogers was impressed by the girl, and helped a few songs she
could then send off to some recording companies. Her lucky chance came when a copy
of her recordings made its way to Jayz, who then signed her to her to Def Jam Records,
with whom she still works. It didn’t take long to gather enough material for an entire
album, and Music of the Sun — her debut — was released in August 2005. The songs
that were subsequently released gained enormous popularity, with the first reaching No.
2 on the US Billboard Hot 100, the most important chart in the country, and with the
second getting to No. 36 in the US and to No. 11 in the UK. Her latest album, “Good
Girl Gone Bad”, earned her 4 Grammy Awards, and she is hoping to start working on a
new album soon.

6. Make up a dialogue with your groupmate, discuss ing one of the British styles of
music. Tell him about what you like/don’t like. Ask him about his favorite British
styles of music.

7. Read the text about the musical instrument — the bagpipe. Add some new material.
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Bagpipes are a class of musical instrument,

aerophones, using enclosed reeds fed from a constant

s o & reservoir of air in the form of a bag. Though the
A @ 4 Scottish Great Highland Bagpipe and Irish uilleann
pipes have the greatest international visibility,
bagpipes have been played for centuries throughout
large parts of Europe, the Caucasus, around the
Persian Gulf and in Northern Africa. The term
bagpipe is equally correct in the singular or plural,
although in the English language; pipers most

99 ¢¢

commonly talk of “the pipes”, “a set of pipes” or “a

stand of pipes”.

A set of bagpipes minimally consists of an air supply, a bag, a chanter, and,
usually, at least one drone.

Most bagpipes have more than one drone (and, sometimes, more than one
chanter) in various combinations, held in place in stocks — sockets that fasten the
various pipes to the bag.

Bagpipes began to appear with frequency in European art in the mid13th century.
Actual examples of bagpipes from the 18th century are extremely rare. Bagpipes varied
hugely throughout Europe, and even within individual regions. Bagpipes are frequently
used during funerals and memorials, especially among military and police forces in the
United Kingdom, Ireland, and the Commonwealth realms, as well as occasionally in the
US. Bagpipes have often been used in various films depicting moments from Scottish
and Irish history. Bagpipes are sometimes played at formal events in Commonwealth
universities.

8. Make a report about one of the famous modern British composers.
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SELF STUDY

AMERICAN MUSIC

Modern American music may be said to begin only with the opening of the 20th
century when American composers were under the European influence. They became
aware of the rich musical material that was not to be found in any other country: the
melodies of the American Indians, Negro spirituals, cowboy songs, the hymns and
religious tunes, the patriotic songs of the revolution and of the Civil War. Then there
was the folk song of the city dwellers — musical comedy hits and jazz. However, it was
not easy for modern American music to establish itself.

In the early years of the 20th century, serious American music, being modern, did
not appeal to the public, which was strongly conservative. Besides, there was no system
of awards to give the American composers financial assistance.

The conductors of the great American orchestras were mostly Europeans who
preferred to devote their talents to Beethoven, Brahms and Tchaikovsky. Nevertheless
the gradual victory of modern music in Europe had an influence on America. It became
a matter of national pride to develop a strong American school. The New York
Philarmonic is the oldest functioning symphony orchestra in America. The history of
the Philarmonic is the history of American music.

The orchestra was founded in 1842. Its history is rich in names from many
generations of the greatest personalities known to the western world. Some directed the
Ph., among them being Richard Strauss, Gustav Mahler, Felix Weingartner, Vasily
Safonov. Two famous musicians helped to bring the New York. Ph. to the very rank of
the world’s symphonic organization. One of them was W. Mengelberg (1922-1950).
The other was A. Toscanini who was its permanent conductor from 1951 to 1956. John
Barbirolli succeeded Toscanini and stayed until 1945. In 1950 Leonard Bernstein
became a musical director of the N.Y.Ph. and toured Russia with the N. Y. Ph. One of
the famous American musicians is Elliott Carter. He was born in 1903 in New York
City. He revealed a bent for music even before he could read or write. When he studied
at High School he was often taken to public concerts. When he went to Harvard
University in 1926 he had not yet made up his mind to become a professional musician
and he concentrated on English literature. But he studied the piano and the solfeggio
intensively.

During this period he visited many concerts of the Boston Symphony Orchestra
as he could, some times three times a week: he also sang in the Harvard Glee Club. It
was during his last year as an undergraduate that he decided definitely to devote himself
to musical composition. He took courses in harmony and counterpoint with Walter
Piston. In 1952 Carter received his degree at Harvard and went to Paris to continue his
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studies with Nadia Boulanger. He returned to America in 1955 and settled in
Cambridge.

While living there he wrote incidental music for some amateur performances. In
1942 he wrote his First Symphony. In 1944 he wrote his “Holliday Overture” which
won a prize. His most ambitious work is his First Symphony. In three movements it is
largely lyrical in character with a gay last movement.

The entire symphony is subdued in character, restrained in color, sober in
emotional expression. Other major works of Carter include his Piano Sonata, some
ballets, Chamber music — “Pastoral for piano and viola”, “Quintet for Woodwinds”,
“Sonata for cello and piano”, some choral music and orchestral pieces.

Another famous American composer is Charles Ives. He was born in Danbury
Connecticut in 1874. His father was a fine musician and his music earned the praises of
President Lincoln. He gave his son not only a thorough training in general musical
appreciation, harmony counterpoint and instrumentation, but also roused in the boy
curiosity for unexplored in music.

After his father’s death Charles lves began experimenting with music since 1895.
Characteristic of his style is his “Piano Sonata” No. 2, subtitled “Concord” which many
critics believe to be Ives’s greatest work. Ives composed four symphonies which are
equally extraordinary for their inventiveness and originality. The Third Symphony was
heard in 1946 in NewYork City, in a concert devoted entirely to Ives’s music. This
Symphony brought its composer the Pulitzer Prize in Music in 1947.

Musical critics remarked that each of four Symphonies represents not only an
important stage in Ives’s development but the importance of American music. Ives has
also composed many works for chamber — musical groups and a whole library of
remarkable songs.

I. Answer the following questions, using the information from the text.

1. When was Elliott Carter born?

2. What composition by Elliott Carter is the most ambitious?

3. When was it written?

4. Which of American composers won the Pulitzer Prize?

5. What symphonies by Charles were musical critics interested in?

6. What a unique musical material allowed American composers reject some European
traditions and enrich their musical culture?

7. What personality was music interested in before he learned how to read and write?
8.When was America’s oldest symphony orchestra founded? 9. What works by Elliott
Carter were musical critics interested in most of all?

I1. Read the text and title each paragraph.

I11. Read the text again and complete the sentences.

1. Besides, there was no ... to give the American ... financial assistance.
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2. The history of the ... of American music.

3. The orchestra was ...

4. The New York ... the oldest functioning ... orchestra in America.

5. Ives has also ... works for chamber — musical groups and a whole library ... songs.

6. His most ambitious work is ...

7. American composer is ...

8. He took courses in ... with Walter Piston.

9. ... piano and the solfeggio intensively.

10. ... Elliott Carter.

IV. Fill in modal verbs: may, was, could.

Modern American music ... be said to begin only with the opening of the 20th century
when American composers began to throw off the European influence. They became
aware of the rich musical material that ... not to be found in any other country: the
melodies of the American Indians, Negro spirituals, cowboy songs, the hymns and
religious tunes, the patriotic songs of the revolution and of the Civil War. He revealed a
bent for music even before he ... read or write.

V. Read the text and...

A. Guess what music style is described.

B. Give a summary of the text.

... Is a kind of music characterized by swing and blue notes, call and response vocals,
polyrhythms and improvisation. Though originally a kind of dance music, ... has been a
major part of popular music, and has also become a major element of Western classical
music. ... has roots in West African cultural and musical expression, and in African
American music traditions including blues and ragtime, as well as European military
band music. ...’s roots come from the city of New Orleans, Louisiana, populated by
Cajuns and black Creoles, who combined the FrenchCanadian culture of the Cajuns
with their own styles of music in the 19th century. Louis Armstrong became one of the
first popular stars and a major force in the development of ..., along with his friend
pianist Earl Hines. Armstrong and Hines were influential in the rise of a kind of pop big
band ... called swing. Swing is characterized by a strong rhythm section, usually
consisting of double bass and drums, medium to fast. Swing is primarily a fusion of
1930’s ... fused with elements of the blues. Swing used bigger bands than other kinds
of..., leading to bandleaders tightly arranging the material which discouraged improvisa
tion, previously an integral part of ... Swing became a major part of African American
dance, and came to be accompanied by a popular dance called the swing dance. ...
influenced many performers of all the major styles of later popular music, though ...
itself never again became such a major part of American popular music as during the
swing era. In the middle of the 20th century, ...evolved into a variety of subgenres,
beginning with bebop. Bebop is a form of ... characterized by fast tempos,
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Improvisation based on harmonic structure rather than melody, and use of the flatted
fifth. Bebop was developed in the early and mid1940’s, later evolving into styles like
hard bop and ... Innovators of the style included Charlie Parker and Dizzy Gillespie,
who arose from small ... clubs in New York City.

V1. Read the text and match the names of the para graphs with their plot.

A. New styles of country music.

B. History of country music’s development.

C. Origins of the country music.

V1. Read and translate the text.

COUNTRY MUSIC

Country music is primarily a fusion of African

American blues and spirituals with Appalachian folk music,
beginning in the 1920’s. The origins of country are in rural
Southern folk music, which was primarily Irish and British,
with African and continental European music. AngloCeltic
tunes, dance music, and balladry were the earliest
predecessors of modern country, then known as hillbilly
music.
,, Early hillbilly also borrowed elements of the blues and
d drew upon more aspects of 19th century pop songs as
hillbilly music evolved into a commercial genre eventually known as country and
western and then simply country. The roots of commercial country music are generally
traced to 1927.

After the World War 11, there was an increased interest in specialty styles like
country music, producing a few major pop stars. The most influential country musician
of the era was Hank Williams, a bluesy country singer from Alabama. He remains
renowned as one of country music’s greatest songwriters and performers, viewed as a
“folk poet” with a “honkytonk swagger” and “workingclass sympathies”. A producer
Chet Atkins created the Nashville sound by stripping the hillbilly elements of the
instrumentation and using smooth instrumentation and advanced production techniques.

By the early part of the 1960’s, however, the Nashville sound had become
perceived as too watereddown by many more traditional performers and fans, resulting
in a number of local scenes like the Lubbock sound and the Bakersfield sound. Outlaw
country was rockoriented and lyrically focused on the criminal antics of the performers,
in contrast to the cleancut country singers of the Nashville sound. By the middle of the
1980’s, the country music charts were dominated by pop singers, alongside a nascent
revival of honkytonkstyle country with the rise of performers like Dwight Yoakam.

The 1980’s also saw the development of alternative country performers, who
were opposed to the more poporiented style of mainstream country. At the beginning of
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the 2000’s, poporiented country acts remained among the bestselling performers in the
United States, especially Garth Brooks.

VII. Make a report about modern styles of American music.

VIII. Read the texts and fill in the words from the box:

Disturbed Indestructible, Erykah Badu, Madonna.

1. There is no sign that “nu metal” or “alternative metal”, is going out of vogue, and the
good chart performance by “Indestructible”, the fourth studio album by the American
rock band ..., is another testimony to that. The album became ... third consecutive 1
debut on the Billboard 200, making ... one of only seven rock bands that ever
accomplished three consecutive debuts, and stayed in the top slot for five weeks.
Formed in Chicago in 1996, by Dan Donegan, Steve “Fuzz” Kmak, Mike Wengren and
David Draiman, ... has sold over 10 million albums worldwide. There is some debate
about whether music by ... should be classified as “alternative” or “nu” metal, which
doesn’t really make sense to anyone but heavy metal fans. Similarly, music on the
band’s new album — whether as heavy as on the previous records or not — is unlikely
to appeal to anyone other than the genre’s fans.

2. In her work, she mixes elements of R&B, hip hop and jazz, being one of the main
figures in the rise of the neo soul subgenre. But she is also known for her eccentric,
cerebral musical stylings and sense of fashion. For instance, early in her career, ... was
recognizable for wearing very large and colorful headwraps. For her musical
sensibilities, she has often been compared to Billie Holiday. “New Amerykah Part One
(4th World War)” features production by Madlib, Karriem Riggins, 9th Wonder, and
Mike “Chav” Chavarria, and a guest spot from Georgia Anne Muldrow. One of the
provisional titles of the album was “Kahba”, which, apart from other meanings, is a
derogatory name for women in the Arabic language — that might be one reason why it
didn’t stick. Among the key tracks are “The Healer” and “Soldier”.

3. This review is not about a concert, but about something that may help you forget
momentarily about all the possible upcoming concerts. ...’s previous album,
Confessions on the Dancefloor, was an electronic album filled with her sweet moaning.
It was successful, but ultimately ... boring. Now, aided by collaborations with the
powehouses of American pop — Timbaland, Justin Timberlake, and Pharrell Williams
— ... takes aim at American audiences and radio. The result is an expansive
dancecentric collection that likely will rank among the very best of her 11 albums. Hard
Candy was released a week ago and the reviews are quite different. “Rolling Stone”
called this album ““an act of submission”; other critics say that it’s the first time she’s
not the most important part of her own album. We recommend listening to “Incredible”
and “Miles Away”. Both tracks seem fresh and strong. And of course, the pop diva is
still hot.

IX. Read the text, fill in the words from the box and translate the text:
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After, and (3), and then, because, before, but, from ... to, when.

Nicole Kidman was born in Honolulu, Hawaii on 20 June, 1967 where her
Australian parents were working. The family lived in Washington DC (1) ... 1967 ...
1970. (2) ... they returned to Australia. (3) ... wanting to be an actress, her interest was
ballet (4) ... she soon changed to acting (5) ... played in many school dramas. Nicole left
school to commit herself to a career in acting (6) ... in 1983 she had a role in her first
film. After that she had many acting offers (7) ... went to work in the USA. She quickly
became a very popular film star. At the end of 1990 she married Tom Cruise. (8) ...
Nicole Kidman is nearly six feel tall, (9) ... she was with her husband she never wore
shoes with high heels. An interesting fact about her is that she is afraid of butterflies!
Nicole Kidman was the first Australian to win an Oscar as Best Actress for her part as
Virginia Woolf in “The Hours”. (10)... she divorced Tom Cruise in 2001, she said:
“Now I can wear high heels”. Today, she demands millions of dollars to act in a film.

X. Write a letter to your friend, using the information from the text.
KENNY WAYNE SHEPHERD

American blues guitarist, singer and songwriter Kenny Wayne Shepherd will be
perfoming in Moscow with his band for the first time. Shepherd attended Caddo Magnet
High School in Shreveport, Louisiana. Selftaught, he began playing at the age of seven,
learning Muddy Waters licks from his father’s record collection. At the age of 13, he
was invited onstage by the New Orleans bluesman Bryan Lee. After proving his abilites,
he decided on music as a career. Demo tapes were made and a two camera video was
shot at Kenny’s first performance at the Red River Rever Arts Festival in Shreveport. It
was that video performance that impressed Giant Records chief Irving Azoff enough to
sigh Kenny to a multiple album record deal. Shepherd took six singles into the top 10,
holds the record for the longest running album on the Billboard Blues Charts, “Trouble
1s...”. Shepherd has been nominated for four Grammy awards, received two Orville
Gibson award and has sold millions or CDs. Some critics say his music is too standart
but fans of blues like it.

X1. Read the text and answer the questions.

. What country is she from?

. How old is she?

. What are her most famous films?

. What was her first acting job?

. How old was she when she appeared in her first film?

. Who did she star with in Interview with “The Vampire”?

. What is her most famous part?

. What new project is she working on with her mother?
KIRSTEN DUNST

O NN Ol WDN P
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One magazine called her the coolest girl in the world, another called her the
hottest property in Hollywood. One thing for sure — she is a star with an exciting future
ahead of her. Kirsten Dunst was born in New Jersey, USA, in 1982. Her acting career
began at the age of three when she appeared in her first TV advert — in the end she
made more than seventy! She made her film debut with a small part in Woody Allen’s
“New York Stories” (1989). Shortly after this her family moved to Los Angeles and her
film career really started in a big way. In 1994, she got her big break in Interview with
“The Vampire”, performing with famous megastars Brad Pitt and Tom Cruise. Her
performance as a creepy kid earned her a “Golden Globe” nomination, the “MTV
Award for Best Breakthrough Performance” and the “Saturn Award” for Best Young
Actress. The following year, people magazine included her on their list of the world’s
Fifty Most Beautiful People. Over the next few years, she starred in more hit movies
including “Little Women” (1994), “Juman;ji” (1995), the romantic “Get Over 1t” (2001)
and “Mona Lisa Smile” with Julia Roberts (2003). However, her most successful films
are the “Spider man” films (2002 and 2004) with Tobey Maguire, where she plays the
part of superhero “Spider — man’s” girlfriend, Mary Jane. Kirsten recently started a
film production company with her mother but plans to continue acting, too. So what
does she want to do next? I don’t know. You know. “I love doing comedies and I Iove
doing more serious films, too.”

XI1l. Read the text. Find adjectives according to the fol lowing nouns: excitement,
fame, romance, success.

HOLLYWOOD FACT FILE
1. Dracula is the most popular film character. There are over 160 Dracula films!
2. In 1987, J. H. Timmis made the longest film in history. It is called “The Cure for
Insomnia” and it is 85 hours long!
3.The most expensive film is the fourth Harry Potter films, “The Goblet of Fire” (2005).
Director Mike Newell spent about $308 million!
4. One of the funniest film actors was Charlie Chaplin. In the 1920’s, he was probabiy
the most famous person in the world — but didn’t win an Oscar until 1972!
5. One of the best film directors was Alfred Hichcock. His films included “Psycho”
(1960) and “The Birds” (1963), but he never won an Oscar!
6. The worst moneymaker is “Heaven’s Gate” (1980). This was probably the least
successful film in history! The biggest moneymaker of all time is “Gone With the
Wind” (1939).
7. The most successful film director of all time is Steven Spielberg. Films like “Jaws”,
“E.T.”, the “Indiana Jones” film and “Jurassic Park” made him one of the highest
earners in Hollywood. In 2004, he was the 205th richest person in the world with $25
billion!
X111. Read the text and match the names of the paragraphs with their plot.
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. Professional theater groups.
. The Arts.

. Stage and Screen.

. Dance.

. Music.

. Television.

. Symphony orchestras.

. Musicals.

. Opera.

10. Musical life.

1. In the past 20 years Americans across the country have shown increasing
interest in a variety of cultural events. Many big cities and piversity towns have built
arts centers, and now hold annual arts festivals. Called “the greatest performingarts
combine in the world”, the Lincoln Center tor the Performing Arts in New York City,
completed houses of the Metropolitan Opera Company, the New York Philharmonic,
the Juilliard School of Music, a repertory theater and a librarymuseum. Another major
cultural complex is the John F.Kennedy Center for the Performing Arts in Washington,
D. C., Overlooking the Potomac River, this marblesheathed building houses three
beautifully appointed theaters for opera, dance, drama and music. It is also the home of
the American Film Institute, the National Symphony Orchestra, the Washington Opera
and the American National Theater.

2. Music of all kinds is extremely popular in the United States. More than $1000
million is spent annually on operas, musicals, concerts and popular music, and over
$100 million on classical records. Radio stations broadcast at least 15,000 hours of
musical programs weekly. Operas, orchestral performances, chamber music and jazz
concerts are often presented on television so that viewers in every part of the country
can watch close up performances formerly available only to those who lived in large
cities and could afford concert tickets. Amateur musicians, playing folksongs, jazz and
classical music number in the millions.

3. There are 1572 symphony orchestras in the United States — the city of Los
Angeles alone supports 20. The New York Philharmonic and the great orchestras of
Boston, Philadelphia (Cleveland, Chicago, Minnesota and Washington, D. C.), are
known throughout the world. Annual attendance at symphony concerts tops 22 million.
Summer music festivals feature leading orchestras, soloists and opera companies. Two
of the best known festivals are held at Tanglcwood, Massachusetts, in the East, and at
Aspen, Colorado, in the West.

4. Free outdoor public concerts are held during summer months in many cities.
There are numerous professional schools of music and music departments in many
universities. Outstanding performers developed by these schools include pianists Van

O© 00 NO Ol WDN P
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Qiburn, Eugene Istomin and Grant Johannesen, and a violinist Isaac Stern. Veteran
American composers who have made important contributions to serious music include
Aaron Copland, Virgil Thomson. Roger Sessions, John Cage and Leonard Bernstein.
Other important contemporary composers are Milton Babbitt, William Schuman,
GianCarlo Menotti, Elliott Carter, Ulysses Kay, Gunther Schuller, David Del Tredici,
Philip Glass and Steve Reich.

5. There are 133 major opera companies in the United States. For more than 40
years the famous Metropolitan Opera Company in New York has broadcast a
performance every Saturday afternoon during the opera season, bringing music of the
highest quality to millions of American listeners and to a vast audience abroad. Amateur
groups bring opera productions to people living in the smaller cities.

6. The modern American theater has perfected an unusual art form: the musical
play. “These musicals” combine songs and dances in both traditional and modern styles
with stories of dramatic interest. Examples include ‘“Porgy and Bess”, “Oklahoma”,
“South Pacific”, “My Fair Lady”, “Hello, Dolly!”, “Fiddler on the Roof” and “A
Chorus Line”. Wellknown composers and lyricists of musicals have included Irving
Berlin, Jerome Kern, Richard Rogers and Oscar Hammerstein, George and Ira
Gershwin, Cole Porter, Frank Loesser, Alan Jay Lerner, Frederick Loewe and Stephen
Sondheim.

7. Audience response to traditional ballet and modern dance concerts has
increased enormously in the past 10 years. Now nearly every city has at least one school
for teaching ballet to children. A number of professional ballet companies are well
established — among them the New York City Ballet, the American Ballet Theatre, the
Alvin Ailey Dance Company, the Joffrey Ballet, the Dance Theatre of Harlem and the
San Fran cisco Ballet. Jerome Robbins, the late George Balanchine, Martha Graham,
Twyla Tharp, Paul Taylor, Merce Cunningham and Eliot Feld are among the wellknown
choreographers of recent years. Star dancers include Suzanne Farrell, Mikhail
Baryshnikov, Judith Jamison, Fernando Bujones, Gelsey Kirkland and Allegra Kent. A
number of excellent American ballets have been created, and classical French and
Russian works continue to have great appeal. Nationwide television programs help to
make all forms of dance popular.

8. Many new plays, usually about 50 productions a season are presented first on
Broadway, the theater district of New York City. If successful, they often go “on the
road” to scores of cities throughout the country. To many Americans, seeing a
Broadway show is a high point in their visit to the nation’s largest city. In addition, a
movement “regional theater” has developed across the United States in the past 30
years; and large subscription audiences now attend professional theater based in their
own communities. Over the years New York Theater has developed two new avenues,
known as “off Broadway” and “offoff Broadway”, where plays are modestly staged in
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small playhouses, but some rank with the best Broadway performances in professional
skill, and many enjoy runs. Among the distinguished writers of plays are Arthur Miller,
the late William Saroyan, the late Tennessee Williams, Shepard, Marsha Norman and
Edward Albee. After the regular theater season has closed, more than 300 summer
theaters go into action in rural areas, in suburbs and at seashore and mountain resorts.
Sometimes the theater is only a renovated barn or even a tent. Wellknown actors often
appear in these plays. At the same time, ambitious young students of the theater have an
opportunity to work with experienced actors and directors. Outdoor pageant plays have
also grown in popularity. One of the best known, “The Common Glory” — a story of
America’s early history — is performed every summer at Williamsburg, Virginia.
Kreeger Theater, part of the Arena Stage in Washington, D. C.

9. Among the 70 or so major resident professional theater groups, the most
respected include the Tyrone Guthrie Theater in Minneapolis, Minnesota; the Actors
Theatre of Louisville, Kentucky; the American Conservatory Theatre in San Francisco,
California; Arena Stage in Washington, D. C.; the Trinity Square Repertory Theater in
Providence, Rhode Island; the Goodman Theatre in Chicago, lllinois; the Seattle
Repertory Theatre in Washington State; and the Mark Taper Forum in Los Angeles,
California. There are about 20,000 nonprofessional theater groups in cities and small
towns, universities, churches and community centers. Motion pictures remain a favorite
form of entertainment despite the popularity of television.

10. There are some 16,000 indoor motion screens (with as many as 12 screens
clustered in one theater) and about 2800 outdoor “driveins”, where patrons Sit in their
own automo biles to watch domestic and foreign films. Not as many feature films are
being made today as 20 years ago but the quality of the films has improved.
Independent producers with fresh ideas and approaches have taken over from the
factorylike production of the old studio system. They select their stories and treat the
subjects in ways that reflect their creative ideas. Many films made abroad enrich the
American screen with new faces and new ideas. Modern methods of moviemaking, such
as the wide screen, color film, and improved sound, have enhanced realism and
audience enjoyment. Television, in 98 percent of the homes, gives the American people
a wide variety of programs from early morning until late at night on their 121 million
receiving sets. Featuring many great entertainers and such brilliant singers as Renata
Tebaldi and Leontyne Price, television programs have given viewers new insight into
history, art, music, literature, ballet, theater, the discoveries of modern science and the
wonders of the universe; television is used in large classrooms and in the home as a
teaching aid. Some programs, particularly on the public broadcasting system, are
designed specifically for children. The television viewer pays no tax or charges for
receiving programs on his set. The cost of the programs on commercial television is
borne chiefly by “sponsors” who buy air time to advertise their goods or services during
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programs. Subscribers to cable television, which is growing rapidly in popularity, do
pay a monthly fee for access to as many as 100 channels of news, sports, movies,
community events and other broadcasts.

XIV. Read the text and...

A. Put 5 tagquestions.

B. Prove your own point of view, using the phrase:

America has not only one but many different folkmusics. The great music of the
past in other countries has always been built on folk music. This is the strongest source
of musical fecundity. America is no exception among the countries. The best music
being written today is music which comes from folksources. It is not always recognized
that America has folkmusic; yet it really has not only one but many different
folkmusics. It is a vast land, and different sorts of folkmusic have sprung up in different
parts, all 66 having validity and all being a possible foundation for development into an
artmusic. For this reason, | believe that it is possible for a number of distinctive styles to
develop in America, all legitimately born of folksong from different localities. Jazz,
ragtime, Negro spirituals and blues, Southern mountain songs, country fiddling, and
cowboy songs can all be employed in the creation of American artmusic, and are
actually used by many composers now. These composers are certain to produce
something worth while if they have the innate feeling and the talent to develop the rich
material offered to them. There are also other composers who can be classed as
legitimately American who do not make use of folkmusic as a base, but who personally,
working in America, developed highly individualized styles and methods. Their
newfound materials should be called American, just as an invention is called American
if it is made by an American! Jazz | regard as an American folkmusic; not the only one,
but a very powerful one which is probably in the blood and feeling of the American
people more than any other style of folkmusic. | believe that it can be made the basis of
serious symphonic works of lasting value, in the hands of a composer with talent for
both jazz and symphonic music.

XV. Make a report about one of the modern American composers.
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TEST

1. Complete the text New Age Music Relaxes the Mind with the correct forms of the
words in brackets.

New Age Music Relaxes the Mind
By Duane Shinn

New Age music is (25) (meant, meaning) to soothe the soul. (26)
(Has been developed, Developed) in the 1960's as (27)
(a, -) way to expand consciousness, New Age music continues to relax and inspire
listeners today. New Age is not the syrupy synthesized songs you hear in the elevator at
work. On the contrary, New Age music (28) (wouldn’t mean,
isn’t meant) to annoy; it is meant to soothe and relax. Think of the kind of music you'd
like in the background (29) (while, after) meditating or practicing
yoga. If it's something like a single flute or waterfalls (29) (mixed with,
mixing by) a faint piano tinkling, you're thinking (30) (of, off) New
Age music. The New Age style is soft, serene and relaxing. The tracks on a New Age
compilation sometimes feature one set of panpipes, but they also frequently (31)
(include, included) a whole arrangement of instruments. Usually it
includes the acoustic guitar or the piano. The rhythms are often repetitive, interspersed
with nature sounds like birds chirping, a mountain stream running or underwater whale
noises. While electric instruments are sometimes thrown in to add a (32)
(different, another) dimension, the aim is always to create
soothing music. New Age music is meant to be calm the listener's mind and spirit, and
therefore it is as far from intrusive and jarring (33) (so, as) possible.
Sometimes there are vocals, albeit soft and very much in the background. Other times
the track will (34) (consist, be consist) only of voices, like a monastery
choir and nothing else. The voices featured on New Age tracks are singing, chanting or
just speaking in a variety of languages. It's not unusual for the (35)
(languages, language) to be quite obscure. New Age composers often venture into
undeveloped parts of the world to record the voices of (36) (little-
known, little-knowing) tribes living there.

YurtanHs

2. Read the text New Age Music Relaxes the Mind again and choose the right variant
of the answers.

37. New Age music should...

(A) provoke you.

(B) make you aggressive.
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(C) soothe your soul.

(D) make you energetic.

38. New Age music continues ... listeners today.

(A) influence

(B) repel

(C) attract

(D) energize

39. The tracks on a New Age style include a whole arrangement of instruments...
EXCEPT...

(A) acoustic guitars

(B) pianos

(C) violins

(D) panpipe

40. The New Age style is ...

(A) soft (B) strict. (C) kind. (D) aggressive.

[Tucemo

3. Write the annotation to the text New Age Music Relaxes the Mind.
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GRAMMAR
JTIE€ECJIOBO
(The Verb)

Jliec1oBO - 1 TOBHO3HAaYHA, CaMOCTiliHA YaCTHHA MOBH, sika O3Ha4ae airo (to
construct, to travel, to transport), cran (to be, to sleep),Bimuyrtst (to feel, to see),
nporiecu muciieHHs (to think, to consider).

B anrmniiicbkiil MOB1 pO3pI3HSIOTHCS 0COOOBI 1 HEOCOOOBI (popMH TiECIIOBA.

Oco0o0Bi GopMH y3TODKYIOTHCS 3 MIAMETOM 1 BHPaXKAIOTh 0CO0Y, YUCIIO, Yac,
CTaH, cmoci0 aii 1 BUCTYMAIOTh y PEUEHHI MPHUCYIKOM.

Heoco60Bi ¢popmu niecnosa: iHIHITUB, JIENPUKMETHUK, TePYHIIH.

3a 3HaueHHSAM 1 (QYHKII€I0 B PEYCHHI aHIMCHKI J1€CTIOBA MOAUIAIOTHCS Ha
CMHCJIOBI, JJOITOMIKHI, MOJIaJIbHI Ta JI€CJIOBa-3B'SI3KH.

Cmucosi: to be, to do, to suggest, to jump.
Jomomixwui: to be, to have, to do, will, shall.
Mopanehi: can, may, must, should, would.

HiecnoBa-3B's13ku: to be, to get, to become, to grow.

CJIOBOTBOPEHHSA

HiecnoBa OyBaroTh mipocti 1 moxiaHi. [ToxiaHI MarOTh y CBOEMY CKJIaJll pedikcu
1 cydikcu.

Cydiken: - ize - to realize; -en—to shorten; - ify — to amplify; -ate — to
separate.
Ipedikeu: en —to enrich — 36arauysatu; re - reproduce -BinTBoproBatw; dis - t0
discontinue - nmepepuBatu; un - to until -po3s's3ysary.
CkutazieHi Jieciona:
to look at - nuBuTHCS Ha
to look for — mykaru
to look through - meperisinatu

JliecnoBo mae

Oco060Bi hopMu Heoco6oBi dhopmu
dopmu, IO CIOJIYUarOThCs, 1110 J1lo HE0Cc000BUX (HOPM BITHOCITHCS;
BHUpaXkaroTh 0cooy (1-y, 2-y, 3-y) infinitive; to increase
Yucao (oIHUHA | MHOXKIHA) participle I: increasing, having increased

participle Il increased
Yac (TenepimiHii, MUHYJIHAA 1 gerund: increasing

MaiOyTHI) Heoco6o0Bi (hopmu He 3/1aTHI



Crnoci6 (mivicHuii, yYMOBHUH,
HaKa30BHUH)

Cran (active, passive voice)
Bup (indefinite, continuous, perfect,
perfect continuous (BH1049acoBI

Cr1ocio.

He M0OXyTh CAaMOCTIHHO
BUKOHYBAaTH (PYHKI[IIO IPUCYIKA.
Heoco6oBi hopmu miecinoBa

BUpakaTH 0co0y, YUCJIIO, Jac 1
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TPYIIH) BUPaKAIOTh KATETOPil0 CTaHY
(active 1 passive voice).
Oco0oBi HEoco00Bl (opMH JAi€ecioBa MOXKYTh OJHAKOBO BHpakaTu

NEPEXIAHICTD 1 HEMEPEX1THICTb.

[lepeximgHi AiecaoBa BUPaXXarOTh JI110, IO IEPEXOIUTH Ha MPEAMET, 1110 BUKOHYE B
pedeHH1 QYHKIIIIO MPSIMOTO JOIATKY.

We have discussed (what?) this question.

HenepexiaHi JiecaoBa BUPAKAIOTH JIiI0, 110 HE MEPEXOJUTh HA MPEAMET YU Ha
0co0y, TOOTO Ai€CIIOBa, IO HE MOXKYTh MaTH MIPHU COO1 IPSIMOTO JI0AATKY.
Jlesiki iiecioBa MOKYTh OyTH 1 IEPEXITHUMU 1 HENIEPEX1THUMH.

OcHoBHIi ¢popmu aiecioBa

To grow - BupoiiyBatu (epexigHe), pocTu (HEIepexiiHe).

[HdiHiTHB Past Past Present

Infinitive Indefinite Participle Participle
1 2 3 4

To have had had having

To be was were been being

To help helped helped helping

To ask asked asked asking

to see saw seen seeing

to take took taken taking

Jiicauii cran (Active Voice)

JIIMiCHUM Ccrioci0

(The Indicative Mood)

Heo3na4veni yacu. (Indefinite Tenses) a6o mpocri (Simple Tenses)



117

Indefinite Tenses B:kWBalOThCS /IS BUPAKEHHS 3BUYAWHUX TTOBTOPIOBAHUX il Y
TenepimuboMy ( present ), MuHysIoMmy (past) 1 MmaitOyTHeOMY (future), 6€3 BKa31BKH Ha
iXHIO TPUBAIICTh YU 3aBEPIICHICTb.

TenepiniHiii HEO3HAYHUN YAC
(The Present Indefinite Tense)

CTBCDI[)KVBaJILHa (l)ODMa
(Affirmative form)

Present Indefinite yrBopuThes 3 iH(iHITHBA IieciaoBa 0e3 4acTku "to" miis BCix
0Ci0 OJHUHHM 1 MHOXKHHH, KpIM 3 0COOM OJTHUHH.

Singular Plural

1. I ask 1. We ask
2. -Il- 2. You ask
3. He,}

she | asks 3.They ask
BUT: to be, to have BiAMIHIOIOTECS HE 3a 3araJIbHUM IPABHIIOM:

To be To have

1. 1am 1. We are 1. I have 1. We
2. - 2.You are 2. - 2.You are

3. He 3. They are 3. He 3.They
She} IS She has
It It

IIuranbHa popma
(Interrogative form)

Y TBOPIOETHCS 3a JOMOMOTO0 TOIOMIXKHOTO JiecioBa to do B Present Indefinite.

Do | (We, you, they) read newspaper every day? Does he (she, it) read it?

HeratusHa ¢opma
(Negative form)
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YTBOPIOETHCS 3a JJOMOMOTOI0 JOMOMIXKHOIO jiecioBa t0 dO i HeraTMBHOI YaCTKH

not,
CkopoueHi GpopMmu:
Do not = don't
Does not = doesn't
She doesn't like this dish.
We don't recognize him.
BUT:

[MuraneHi 1 3amepeuna ¢gopmu giecnie  to be, to have yrBoproroTecs Ge3
JOIMOMIXKHOTO AiecioBa to do.
Are you a railwayman?
You are not happy.
Have you many friends here?
| haven't any test.

B amepukancbkomy Bapianti t0 have yTBOproroTh 11i opMH 3a JOIOMOTOFO
JOTIOMI>KHOTO J1€CIIOBA.
Does he have any children?

B:xkuBanus

1) st BUpaskeHHS 3BUYANHOI i1, 1110 BiA0OYBA€THCS B3araji, a HC B MOMEHT MOBJICHHS.

The sun rises in the East (Koncmamayis gpaxmy).
They carry outtests regularly
We have four meals a day, (36uuatina, nosmopiosana 0is)

2) U BUpaKeHHs JIii a00 CTaHy , sIKi He OOMEXEHI SIKUMHCh YaCOBUMHM  pPaMKaMH i
B110YBaIOTHCS HE3aJIC)KHO BiJT BOJII JIFOIBMH.

Each substance melts at a definite temperature.

3) [lns BupakeHHS [il, SKa XapakTepusye MiAMET TMOCTIHHO abo MPOTIATroM
TEMEPIIIHBOTO MEePIOAY Yacy.
He dances very badly.

| don'’t know how to use this device.

MuHyJauid HeO3HAYECHUH Yac

(The Past Indefinite Tense)
CrBepmxyBanbHa GopMma (Affirmative form)
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3a criocobom yTtBOpeHHs Past Indefinite yci gieciioBa moauisiOThCs HA 2 TPYIIH:
1) cranmaptHi 1 2) HecranaaptHi. Past Indefinite cranmapTHUX J1€CTiB YTBOPSATHCS BiJl
iHGiHITHBA JieciioBa 0e3 yacTku "to" qogaBaHHAM 10 iH(IHITHUBY 3aKiHYeHHS -ed uu —d
OJHAKOBO JIJISI BC1X OC10 OMHMHMA 1 MHOKHHH,

Singular Plural
1. | asked 1. We asked
2. --1/- 2. You asked
3. He asked 3. They asked
She asked
It asked

IIpaBujia npaBoNucy

1. Sxmo 1H}iHITUB 3aKiHUyeThCs OyKBOIO — e, To B Past Indefinite mepen
3aKkiHyeHHsIM — ed BoHa He numetbesa: to love — loved;

2. Slkmo iHQIHITUB 3aKIHUYETHCS OYKBOIO — “y”, sIKiM TIEepellye MPUT0JIOCHA, TO
nepes 3akiHueHHAM — €d 3MIHIOEThCS Ha i

to study — studied

to try — tried;
3. Sxmo 1H}IHITUB 3aKIHUYETHCS OJIHIEIO MPUTOJIOCHOI OYKBOIO, KN TIepenye
KOPOTKHI HAroJIOIIEHUH TOJOCHWHA 3BYK, TO KiHIIEBa NpUroiocHa nepexa - ed

MOJIBOKOETHCA : to stop — stopped,;
4. KinneBa OykBa ”|” mMOIBOIOETBCSA, SIKIIO id Mepenye KOPOTKHH TOJIOCHHIMA
3BYK ( HAroJIOIIEHWN YU HEHArOJIOICHU )
to travel — travelled
to fulfil — fulfilled

Past Indefinite HempaBUJIBLHUX AI€CJTIB

Past Indefinite HenmpaBUIBHUX IIECIIB YTBOPIOETHCS 3A€OLIBIIOTO YEpPryBaHHIM
TOJIOCHUX 1 MIPUTOJIOCHUX KOPEHs, IeAKl YTBOPIOIOTHCS BiJl IHIINX KOPEHIB.

To write - wrote to put - put
Tosee - saw to take - took
To have - had to sit - sat

IIuranbHa popma
(Interrogative form)

Y TBOPIOETHCS 3a JOIIOMOTOK0 TOIOMIKHOTO miecioBa to do B Past Indefinite
Did we install two engines last month ?
Did he write two exercises yesterday?
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Herarusna ¢opma
(Negative form)

YTBOPIOETHCS 3a JIOTIOMOT'OIO JIONIOMIKHOTO JTieciioBa t0 dO 1 HeraTMBHOI YacTKH
not.

CkopoueHna (popma:
Did not = didn't

He did not write two exercises yesterday.
BUT:

HiecmoBa to be, to have BigMIHIOIOTBCS HE 3a 3arajlbHUM IpPaBUIOM, Oe€3
nonoMixkHoro ciosa to do.
This wagon was not there. Had you a tape- recorder last year?

BxxuBanHs:
1) nnst BUpa>keHHs psAy MOCIITOBHUX 1 Y MUHYJIOMY :

| got up, washed, dressed, had my breakfast and went to the Institute.

The early locomotives were small and slow and they were not powerful.

2) Komu nist yTOYHIOETHCS 3 OOCTaBUHHUMU CJIOBaMH, 110 TOYHO IMO3HAYAIOThH
MUHYJIMIA Yac: ago - Tomy, yesterday — Buopa, last month (week, year) - munymoro
MicsIs, POKY, THXKHS, the other day — HenaBHO, HITUMU JHAMH.

Last month we finished our work.
The other day Murdock wanted to test his engine.
3) AJis BUpa)KE€HHS MOBTOPIOBAHOT /il B MUHYJIOMY.
The engine ran fast along the street with load roaring.

We were at the railway station every morning.

MaiOyTHIH HEO3HAYECHUH Yac

(The Future Indefinite Tense)
CtBepmxyBaibHa opMa
[eti vac yTBOPIOETHCS aHAITUYHO, TOOTO BBEJACHHSIM JOMOMIXHUX AiechiB shall

(mmst 1 ocobu omumHM 1 MHOXkUHHU) 1 Will (u1st ycix iHImMX oci0) mepen iHGIHITHBOM
miecioBa 0e3 yacTtku to”
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Singular Plural
1 I shall ask 1 We shall ask
2 —— 2You will
3 He will ask 3 They} ask
she}
It

Ilpumimka.  Tvoni momomikue miecnmoBo Will BxuBaeThcss ISl yTBOpEHHS
Future Indefinite y Bcix ocobax. OcoOIMBO 4acTO 1€ TPAIUISIETHCS B aMEPUKAHCHKOMY

BapiaHTi aHTTIHCHKOT MOBH.
B ycHomy moBnenHni 3amicts Shall i will 3BWYaiiHO BKWBAETHCS CKOpOUYCHA

dopma 'll (amoctpod + 11), sika Ha MUCHMI IPUETHYETHCS 0 TiAMETA:
He'll come back soon.
Since it’s getting dark, "1l turn on the light.

IuraabHa popma
(Interrogative form)
[TutansHa opma yTBOPIOETHCS HUIAXOM 1HBEPCIi, TOOTO TOMOMIXKHE J1€CIOBO
CTaBUTHCS MEPE]] MAMETOM.

Shall we go there next day?
Will you study French tomorrow?

3anepeuna ¢popma
(Negative form)

3anepeyHa ¢popma yTBOPIOETHCS 32 JOMOMOI'OI0 HETAaTUBHOI YACTKU «NOty.

CxopoueHni ¢popMmu:

| shall not = I shan 't =11l not
We shall not = we shan 't = we Il not
He will not = he won't [ wount]
He won't leave for Moscow in three days.

SIKI0 MPUCYIOK TOJOBHOTO PEYCHHS B MallOyTHROMY dYaci, TO B MIAPSAHHUX
pedeHHsx micis cnoayunukis if, before (mepm Hixk, 10 Toro sk), after (micist Toro sK)
when (komu) -, @s SOON as (K TiLTBbKKM) 1 1H. Ui BUP@KEHHS Iii B MaiOyTHHOMY
BkuBaeThes Present Indefinite:

If | have time, | shall read that article.

As long as the current flows the armature will keep rotating.
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TpuBaJji yacu

(Continuous Tenses)

Continuous Tenses BupaxaroTh Jito, 10 BiAOYBaEThCs, YU BiOyBaacs, Oyae
BiI0yBaTHCs y BU3HAYEHUU MOMEHT (4M BiJIPI30K ) B TETEPIIIHIN Mepioj] yacy, B
MUHYJIOMY a00 B MalilOyTHbOMY.

Continuous Tenses BHUpaXalOTh HE3aKIHYCHY [II0 1 TEpeKIaaloThCs  Ha
YKpaiHCbKY MOBY 3aB)K/I1 J1€CIOBAaMH HEJJOKOHAHOTO BUY.

CrBepakyBajgbHa popma
(Affirmative form)

VYci yacu rpynu Continuous yTBOPIOIOTHCS 32 JOIMOMOTOIO JOTIOMI>KHOTO JIIECIOBA
to be y BinmorigHOMy uaci rp. Indefinite i Participle I .

to be
+ Participle |
Indefinite

IIutanabHa hopma

[TutansHa hopMa yTBOPUTHCS IUIIXOM 1HBEPCIT

Was he reading a book at this time yesterday?

Shall I be working when you come at 5 o' clock tomorrow?

Heratusua dbopma

HeratuBHa ¢dopma yTBOPIOETBCS 3a JOMOMOTOI0 HEraTHMBHOI 4YacTKu NOt, 110
CTaBHUTHCS ITICIIS IOIMTIOMDKHOTO JIIECIIOBA, ITEPE]T CMHUCIIOBHMH.

CkopoueHi ¢popMu:
Are not = aren't
Shall not = shan't
Will not = won't
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Were not = weren't

TenepimHiii TpUBaJINIi yac
(The Present Continuous Tense)

YT1BOpeHHs
CrBepmxyBanbHa hopMma.
1. 1 am writing 1. We are writing
2. You are writing 2. You are writing
3. He is writing 3. They are writing
She is writing
It is writing
B:xuBaHHA

1 nns  BupakeHHS Jii, IO BIAOYBa€ThCS B MOMEHT MOBIICHHS. Lleii MOMEHT Moxke
BUPAXATHCS 3 KOHTEKCTYy a00 0OCTaBMHHMMU cjioBaMu NOW, at the present moment,
at this moment.

Now the workers are laying down the track.
We are receiving a radio station with a frequency of 1.000.000 oscillations per second.

2 I BUPaKEHHS TPUBAIOI Mii, 0 BiAOYyBa€Tbcsi B TEBHUI MEpioj TEMEPIIIHBOTO
qacy, X04 1 He 00OB'I3KOBO B MOMEHT MOBJICHHS.

What are you doing here in Donetsk?

3 I BUpaKEHHS TpUBAIOi Mdii, IO BiAOYBAEThCA OJHOYACHO 3 1HIIOKO €0, sIKa
BIJIHOCHUTHCS JI0 TETIEPIITHBOTO Yacy :

He is only happy when he is working.

4 nyisi BUpaKEHHS 3allJlaHOBaHOI MaMOyTHBOI ii, OCOOJMBO 3 [I€CIIOBAMH, IO
03HauarTh pyX : t0 go , to come, to leave, to arrive, to start Tta iHmi. Y mpomy
pa3i 000B'I3KOBO BXKMBAIOTHCSI OOCTaBUHU Yacy :

She is leaving for Kyiv tonight.
Is our engineer coming today ?

Ipumimka. JliecnoBo to go y Present Continuous 3 1H(IHITUBOM IHIIIOTO
JI€CIIOBA O3HAYA€ HaMIp BUKOHATH JIiI0 B HaWOMMX4oMy MailOyTHhOMY abo Hamae i
BIJITIHKY O0OOB'SI3KOBOCT1, HEMUHYYOCT1 BUKOHAHHS [T, TO3HAYEHOO 1H(IHITHBOM.

What time are you going to start in the morning ?
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Attention. Jliecnosa, siki BUpaKarOTh MOYyTTs, cipuiinsatTs : to love, to like, to
hate, to see, to hear, to feel, to know, to remember, to understand, to belong, to contain,
to consist, to possess, to want, to wish, to desire, to be, to agree, to refuse, to prefer, to
mind, to recognize, to believe, to doubt, to smell, to notice, to forget, to forgive, to
adore, to appear He BxuBarOThes v Present Continuous.

Munvyjauid TPUBAJINH YaC

(The Past Continuous Tense)

YTBOpeHHs

CrtBepmxyBasibHa hopma

Singular Plural
1.1 was writing 1. We were writing
2. 'You were writing 2. 'You were writing
3. He was writing 3. They were writing

She was writing

It was writing

B:kuBaHHS:

1. Jlns BupakeHHs [ii, 1m0 BijOyBajacsi B SKUICh MOMEHT y MuUHysnoMy. Ha uac mii
3BMYAiHO BKa3ylOTh OOCTaBMHHI ciioBa Tuiy: at that moment, at that time, at
midnight, at 2 o’clock, when, while, as

This student was working at his English at that time.

The trains ran at a reduced speed when the workers were replacing sleepers.

2. Jlnst BupaskeHHsI i, 10 TpUBajia MPOTATOM SIKOTOCH MIEPioIy 4acy B MUHYJIOMY.
They were working at the laboratory from 10 till 12,

3. Hns BupakeHHs nii, sxa BigOyBajllach B MEBHUH MOMEHT 4Yacy B MHUHYJOMY 1 e
MOMEHT MOKE€ MMO3HAYUTHUCS MHUHYJIOK JII€10, BUPAKEHOIO J1€CIIOBOM B MHHYJIOMY

MPOCTOMY Haci.
My brother was writing a letter when his friend came.

While the workers were building this line they encountered many engineering.

Ha ykpainceky MoBy Past Continuous mepekiamgaeTbes JIECIOBOM Y MUHYJIOMY
4acl HeJIOKOHAHOTO BUJTY.

Our teacher was sitting at the table when he came in.
Haw suxnaoau cudie 3a cmoniom, Kou 8iH Y8itiuios.
The Future Continuous Tense

(Maii0yTHiii TpUBAJMi Yac)
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YTBOpeHHs
CrBepmxyBanbHa popma
Singular Plural
1.1 shall be writing 1. We shall be writing
2. You will be writing 2. You will be writing
3. He will be writing 3. They will be writing

She will be writing
It will be writing

B:xxuBannsa:

Lle# yac BKHMBAEThCS JJIsT  BiJOOpakeHHS i1, 0 BIAOYBAE€ThCS Yy BU3HAYCHUMN
MOMEHT y MailOyTHBOMY.

The procession will be passing our house in 20 minutes.

They will be working all day tomorrow.

IepdexTHi Yacu

(Perfect Tenses)

Bci  miecmiBai ¢opmu  Perfect 3aBkau BKasyloTh, IO Jis 3aKiHYCHa 4YH
3aKIHUUTHCS JI0 BH3HAUYEHOIO MOMEHTY  4acy B TEMNEpIlIHbOMY, MHUHYJIOMY 4YH
MalOyTHHOMY.

dopmu Perfect mnepekiamaroThcsi Ha YKpaiHChbKYy MOBY JiecioBamu y (opmi
MUHYJIOTO YW MaWOyTHhOTO Yacy JAOKOHAHOTO BHJAY, YUM 1 MIAKPECIIOIThH
3aBEPIICHICTD Jii.

CtBep/kyBajabHa hopMa

(Affirmative form)

VYci wacu rpynu Perfect yTBOprOIOThCS 3a IOIIOMOTO0 JJOITOMIXKHOTO JieciioBa to
have vy BigmoBignomy uaci rpyrmu Indefinite 1 Participle 11 ( mEmpUKMETHUKA
MUHYJIOTO Yacy ) CMHCJIOBOTO J1€CIIOBA.

to have
v + | Participle Il
Indefinite

IIutanabHa hopma
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Y TBOPIOETHCS NUIIXOM 1HBEPCIi, TOOTO JOMOMIXHE JIECIOBO CTaBUTHCS Iepe
I IMETOM
Have | started the motor?

Will he have written the exercises by five o ,clock?

3anepeuna popma

VY TBOPIOETHCS 32 JOMOMOI'OK0 HETaTUBHOI YaCTKUA “‘not”

CxopoueHi ¢popmu:
have not — haven,t
has not — hasn,t
had not —> hadn,t
will not — won,t

shall not — shan,t

TenepimHuiii nepdeKkTHUIT Yac
(The Present Perfect Tense)

CtBepoKyBajibHA (hopMma

Singular Plural
1.1 have written. 1. We have written.
2. You have written. 2. You have written.
3. He has written. 3. They have written

She has written.
It has written.

B:xuBannsa:

1. Jlns BupakeHHs Aii, Ka Bi10yJach A0 MOMEHTY MOBJIEHHS 1 TOM, XTO TOBOPUThH Ma€e
Ha YyBasl pe3ysbTaT Ii€i MUHYIOI Aii, il BaKIMBICTh HA MOMEHT MOBJICHHS +
| have read this book.

He has left home.

2. Jlns BUpaXkeHHs J1ii y peueHHAX 3 00CTaBUHAMU Yacy :
a) 1110 03HAYAIOTh MEPIOJ1 YacCy, SIKWW MOYaBCsi B MUHYJIOMY 1 TPUBAB 10 MOMEHTY

MOBJICHHA
up to now, up to the present — 1o uporo yacy;

lately — memomaBHo, 3a ocTaHHIl Jac;
recently — octanHim yacom;



so far — no nporo yacy ;
since — BIiaTOMI ;
not yet —1ue He .

Up to now they have done all the tests.
We haven, t finished our assignment yet.

0) 1110 03HAYAIOTh MIEPIO Yacy , AKUH I1Ie He 3aKIHUYMBCS:

today — cporomsi;

this week — poro THXKHS;

this month — mporo wmicsus;

this year — ceoroiHi pokys;

this morning — choroHiI BpaHili Ta iHII.

Have you seen him today?

This year we have passed 3 exams.

B) B)KMBAIOTHCS Y PEUEHHSAX 3 MPHUCIIBHUKAMHU HEO3HAYEHOTO Yacy 1 YaCTOTHOCTI:

ever — KoJIu-HeOy/ib;
never — HIKOJIH;
often — gacro;
seldom — pizko ;
already — Bxe;

just - mio¥iHO.

Nobody has ever had any trouble with this equipment.
She has just made the last arrangements for the conference.

Present  Perfect He  BxuBaeTbcsi 3  OOCTaBUHHMMH  CIIOBaMU
CJIOBOCITOJTYYEHHSIMH, SIK1 YTOUHIOIOTh YaC MUHYJIOT Jii:

yesterday - Buopa;

the day before yesterday — mozaBuopa;

last week (month, year) — MuHYJI0TO THKHS(MICSIISL, POKY);
an hour ago — roauHy TOMY;

two days ago — 2 TixHI TOMY;
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Ta

on Monday — y moHenijok, a TAKOX Yy 3allUTAHHAX 3 MUTAJIBHUM CJIOBOM when.

3 Takumu oOcTaBUHAMM Yacy BxkuBaeTbesa Past Indefinite.

| did it last night.
Yesterday he worked hard.

Muunviaui neppexkTHUR Yac
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(The Past Perfect Tense)

Singular Plural
1.1 had written. 1. We had written.
2. You had written. 2. You had written.
3. He had written. 3. They had written

She had written.
It had written.

B ycnomy moBnenHi 3amictb had  BkuBaeTbcs mepeBakHO ckopouyeHo 'd
(amoctpod + d), sika Ha MUCHMI IPUETHYETHCA 70 MIIMETY:

|'d (he'd, she'd, we' d, you'd, they'd) worked
B:kuBaHHS:

1. Ins BupakeHHs aii, 10 BigOynacs paHilie I1HIIOT MHUHYJNOL All, MO3HA4YeHOI
niecnoBaMm y Past Indefinite.
Before the steam locomotive began to run on railways the passengers had travelled in
carriages drawn by horses.

2. Jlns BUpaxeHHS MUHYIOI 1ii, IO BXe 3aKiHUWIacs 10 TMEBHOTO MOMEHTY B
MHUHYJIOMY. Lleil MOMEHT MMO3HAYa€eThCS CIOBOCIIONIYYEHHIMMU:
by two o'clock — 0o opyeoi coounu;
by that time — 0o mozo uacy;
by the 24" of August
By 1980 the plant had completed a new conveyer line.

3. Ilpu y3rojkeHH1 4aciB JJid BUpPaKEHHS MepeAMUHYN01 ii, mo Oyna  MailOyTHBOIO
CTOCOBHO MHUHYJIOTO:
He said that he had been in London for 10 years.

Ha ykpaiHcbKy MOBY NEpeKIaAaeThcsl AIECIOBOM MHHYJIOTO 4acy JOKOHAHOTO
BULY.
She said that her mother would be at home as soon as she
had come back from the Institute.
Bona cxazana, wo ii mamu 6yde doma noxu 60Ha He NOBEPHEMbCS 3 IHCIUMYMY.
IlacuBHMI CTAaH Ji€ca0Ba
(The Passive Voice)

B anrmificbkuii MOBI Jli€CTIOBa BXKMBAIOTHCS B aKTUBHOMY cTaHi (the active voice)
1 nacuBHoMY (the Passive voice).
k1o migMeT BUKOHYE 10, JIIECIOBO BXKUBAETHCS B aKTUBHOMY CTaH1(IiIMET-
cyO’exT Aii)
The students do their homework at the reading hall.
Cmyoenmu 8UKOHYIOMb OOMAUHE 3A80AHHS Y YUMATbHOMY 34
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SAki10 Hax MiAMETOM BUKOHYETHCS Jisl, I1ECTOBO BXKUBAETHCS Yy TACUBHOMY CTaH1
(maMmert - 00’ €T i)
The homework is done by students at the reading hall.
Jlomawini 3a60aHHs BUKOHYIOMbCS Y YUMATbHOMY 3al.

YT1TBOpeHus

CrBepmxyBasibHI (hopMU

VYci 4dacoBi  (opMH MACUBHOTO CTaHy YTBOPIOIOTHCA 3 BIAMOBIAHMX YaciB
JIOTIOMDDKHOTO JlieciioBa “to be” Ta [IENMPUKMETHHKA MHUHYJIOIO 4Yacy OCHOBHOTO
JI1€CIIOBA:

| Tobe | + PII

y BIAMOBIAHOMY Yaci meplia YaCTUHA 3MIHIOEThCS, IPYra 3aIUIIA€ThCsl HE3MIHHOIO
Present Past Future Future in the past
Indefinite It is done It was done It will be done It would be done

Continuous | Itis being done | It was being done - -

It had been done | It will have been | It would have been
done done

Perfect It has been done

IurajabHa popma
[TutansHa hopMa YTBOPIOETHCS MUIIXOM 1HBEPCii ,TOOTO TOMOMIKHE J11€CTIOBO
CTaBUTHCS TEPe]] MAMETOM.

Where was this English article published?
Are the achievements of the Ukrainian railways often written?

[Tpu cxknaaniit popmMi JTOTOMIKHOTO JI€CTOBA MEPE]] MAMETOM CTABUTHCS TIEPIIe
JIOTIOMD)KHE JI1€CII0BO.

Had this railway been built by the end of last year?

3anepeuna popma

3anepeuHa Qgopma yTBOPIOETHCS 3 BXKMBAHHSIM 3alepedyHoOi YacTKH ‘‘not”, ska
CTaBUTLCS IICIIS JOIOMDKHOI'O CJIOBA.
All the questions were not answered in detail.

[Tpu cxmagHiit GopMi JOMOMDKHOTO JIIECIOBA 3alepedyHa 4acTka not CTaBUTHCS
MICJIsI IEPIIOTO AOMOMIXKHOTO J11€CIIOBA.
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The railway bridge has not yet been built.

VY nuraneHO-3anepedHiil popmi ronomikHe AiecioBo( abo mepie JA0MOMiIXKHE

JIECTIOBO B CKJIaJIHI (JOpMi) CTaBUTHCS MEPE] MAMETOM, a YacTKa Not- MiCys MPUCYAKA.
Where is the message not written?
Has the project not been signed yet?

B anrmiiicbkiii MOBiI peUYeHHS y MaCHUBHOMY CTaH1 BXKMBAIOTHCSA 3HAYHO YacCTillle,
HIXK B YKpaiHCBHKIN, OCKUIBKM B aHIJI. MOBI B TAaCUBHOMY CTaHl1 BXKUBAIOTHCS HE JIUIIIE
nepexiafi, a i 6araTo HemepexiAHUX A1€CTIB.

[ligMeTOM pedeHHs MAacMBHOTO CTaHy B aHIJI. MOBI MOXE€ OyTH TpSIMHMA, He
IIPSIMUM, a TAKOK IPUMMEHHUKOBHUN TOJATOK PEYEHHS aKTUBHOTO CTaHYy.

Ilepekjax pedeHb 3 i€CT0BOM V NACHBHOMY CTaHI

Ha anrmiiicbKky MOBY J11€CJIOBO B TACUBHOMY CTaH1 MEPEKIaAat0ThCS:

1.[eic1oBoM 3 4acTKOIO —Cs(- Ch)
The work is usually done in time.
3suuaiino poboma BUKOHYEMbCA BUACHO.
Railways are used as a means of freight and passenger transportation.
3aniznuyi UKOPUCMOBYIOMbCA SIK 8AHMANICHUL MA NACAHCUPCOKUL MPAHCNOPTL.
2.Cnony4yeHHsiM niecioBa OyTu 3 JiecaiBHUMH (opmamu Ha “—HO”, “-T0” B
0€30C000BUX PEYEHHSIX:
The work had been completed when we came.
Pobomy 6yno euxonaro, konu mi nputiuiiu.
When built, the Cherepanov’s locomotive was put into operation in the Urals.
Konu 36y0ysanu nokomomus Yepenanosux tioco 6y10 66e0eHo
6 excniyamayiio Ha Ypani.

3.CrnonydeHHsIM fieciioBa “OyTv” 3 TIEMNPUKMETHUKOM ITACHBHOTO CTaHy MHHYJIOTO
qacy.
Where did you get the books which were found in this room?
/e eu dicmanu kHueu, siKi Oyau 3HaAoeHi y yiti KiMHami?

4.]liecnoBOM B aKTUBHOMY CTaH1 B HEO3HAYEHO-0COOOBUX PEUCHHSX.
This article is very much spoken about.
Ilpo yro cmammio 6bacamo 2o06opsime.
The report of the famous engineer was listened it with particular attention.

5.5Ikmo B peyeHH1 3 A1ECIOBOM y MACUBHOMY CTaHI BKa3aHO Cy0’€KT Aii, HOro Mo)kHa
MEePEKIACTH YKP. MOBOIO OCOOOBHUM PEUCHHSIM 3 JIECIIOBOM B aKTHBHOMY CTaHI.
We shall be invited by my uncle to the birthday party.

Hac 3anpocumyo miii 0505 Ha 0eHb HAPOOHCEH L.
1.
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2.
3.
4.

5. MoaaJjbHi giecioBa
6. (Modal verbs)
7.
8. MopanbH1 Ji€CTIOBa HE BHPaKarOTh HI Jit0, HI CTaH, a BIIHOIICHHS OCOOH, sIKa
BUCTYIIA€ TIJIMETOM Yy pEeYeHHl J0 i€l 1ii 4u cTaHy. BupaxkaroTb MOXJIHMBICTH,
HEOOXITHICTh, Oa’KaHHS, IMOBIPHICTh, CYMHIB, JTO3B1JI, 3/ITaTHICTb.
Q. Jlo HEX BigHOCATHCA: Can, may, must, ought to, shall, should, will, would, dare.
10. 11 miecnoBa Ha3MBAIOTHCS HEJOCTATHIMH.
11. MopanbHi gi€cIoBa MatOTh HACTYITHI BJIaCTUBOCTI:

1. He maroTp ycix OCHOBHHMX (OpM, K1 BJIACTUBI 1HIIMM JI€CIOBAaM, TOOTO HE
MaroTh OopM 1H(]IHITUBA, TJIENPUKMETHUKA, TEPYHIS.
2. He 3MiHIOIOTBCS 32 0CO0aMHU Ta YNCIAMMU:

12.1 can speak French.
13.He can speak English.
14.They can speak Ukrainian.
15.
3. VY TBOPIOIOTH 3aNTUTAIBHY Ta 3anepeyHy (Gopmu 6€3 JOIMOMIKHOTO J1€CIOBA:
16.Can you swim? No, [ can't.
17.May | go home? Yes, you may.
18.Must &e do this just now? No, he mustnt.

19.
4, He BxuBaroThcsl CaMOCTIIHO, a JIMIIE Yy CIOMYYEHH] 3 1H()IHITUBOM 1HIIOTO
JI1€CIIOBA:
20.1 should go there immediately.
21.He must do it there.
22.
5. Matoth He Bcl yacoBi popmu. He MaroTh CKIIaIHUX 9acoBUX (HOPM.
23.

24 .Present 25.Past 26.Future 27.ExBiBaneHTH
28.can 29.could 30.- 31.to be able to
32.may 33.might 34.- 35.t0 be allowed to
36.must 37.- 38.- 39.to have to

40.to be to

41.

42.  Jlns BUpaKeHHs JYMKH y BCIX 4Yacax BUKOPUCTOBYIOTHCS iX 3aMiHHUKH 200

€KBIBAJICHTH.

43.Can

44, MonanbHe Ji€cioBO can Mae 2 ¢opmu: GopMmy TenepimHboro (Can) ta dhopmy

muHyIoro vacy (could).

45.
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3)

4)
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46. Ilepenae:

¢b13uuny a00 po3yMOBY 37aTHICTh UM BMIHHS BUKOHYBATH JiI0 Ta IMEPEKJIaIa€ThCs
CJIOBaMH “MOrTH”, “OyTH 3JJaTHUM .
47.1 can do it. A moorcy ye 3pobumu.

48.He can dance. Al emito manyrosamu.

49.
3IaTHICTh BUKOHATH JIi0, KA 3aJICKUTH BiJl 00  €KTUBHUX NMPUINH, OOCTaBUH:
You can call me up any time.

NPOXaHHS JO3BOJUTH MIOCh 3POOUTH, MPUYOMY BBIWJIMBE NMPOXaHHS (Y MHTAHHAX
pEUYEHHSX):
Can | take your pen?

CYMHIB Ta TMOJIUB:
It can’t be true! — He mooice yvboco 6ymu!

1103B11 200 3a00poHy (y 3anepeuHiit popmi):
You can’t use dictionary.
Could I take your pen?

Could mae 3HaYeHHS 1O3BOJIy, SKIIO BXXHUBAETHCS Y MUTAIBHHUX PEUCHHSX JUIS
BBIWJIMBOTO MTPOXAHHSI.

[TpumiTka:

Could + Indefinite Infinitive nepekmamaerbes “Mir”, “Moriau”, SIKIO PEUECHHS
BiI[HOC?ITI)C?I A0 MHUHYJIOT'O 9acCy:
He couldn 't solve this difficult mathematical problem.
Bin ne 3mie poss sizamu yio 6adxicKy mamemamuymy 3a0auy.

Could + Indefinite Infinitive “mir ou”, “morau 0”, AKIIO pEYCHHS BIAHOCATHCSA 10
TENepilHbOro ab0 MaifOyTHHOTO Yacy:
This age could be called the age of electronics.
Leui 6ix moorcna 6yn0 6 Hazeamu 8iKOM eNeKMPOHIKU.

Could (might) + Perfect Infinitive y cTBepkyBaibHUX PEUCHHIX BUPAKAE Jit0, sKa
MOTJIa CTATHCS Y MUHYJOMY, TaK SIK JUIS IIbOTO OyJIM BCi YMOBH, ajie¢ HE CTaIOCH.
[lepexnanaeTnes “mir 6u”, “moxkHa Oyio 07

He could have done it if he had tried.

Bin mie 6u ye 3pooumu, saxwo 6 6in nocmapascsi.

Can (could) + Perfect Infinitive y nutanpHuX Ta 3alIepEYHUX PEUCHHSIX BHPAKAIOTH
CYMHIB Y TOMY, 1[0 MOTJIO CTATUCS Y MHHYJIOMY:
He cannot have told about this project.
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Bin ne mie ckazamu npo yeti npoexm.
(He mooice 6ymu, wjob 8in He cKa3as).
Could he have translated the text without this dictionary?
Heeoice 6in nepexnas mexcm 6e3 cnosnuxa?

MopanbHe mi€cioBO Can He Mae MaOYTHBOTO 4acy. 3amiCTh Can BKUBAETHCS
exBiBajeHT — {0 be able t0 — “Oyru cripoMoxHUM”, TTIPUIOMY iH(DIHITUB MiCIS HHOTO
BJKMBAETHCA 3 YaCTKOXO 10!

Will you be able to come to the University tomorrow morning?

May
MopansHe aiecioBo May mae 2 dopmu: ¢popmy TenepimHboro (may) ta dhopmy
MUHYJ0TO Yacy (might).
AJne B 3HaUY€HHI MUHYJIOTO Yacy A1MCHOro crnoco0y opma BKHBAETHCS AYKeE
P17IKO, TOJIOBHUM YMHOM Y MIJIPSAHUX PEUCHHSX 32 MPAaBUIIOM MOCIIIJOBHOCTI YaciB:
They were that this new electric locomotive might be used in our railways.

He MOJAJIbHE I[i€CJIOBO BHUKOPHUCTOBYETLCA OJISI BUPAKCHHA!
1) mpoxanHs ab0 103BOIY:
May | go to the cinema?
You may go there.

2) TIPHITYIIEHHS, IMOBIPHICTB:
He may come in the evening.
Bin moorce nputioe yseuepi.

The engineers may encounter many difficulties while designing the bridge.
[norcenepu tiMogipHo 3imKHYymMbCst 3 bazamvma mpyoOHOUAMU
npu NPOEKmMy8aHHi MOCH).

IIpumiTka: B [MX 3HAYCHHAX MaAY BXHUBAETbCA Yy CTBEPKYBAIBHUX 1
3arepeyHux peueHHsX 3 yciMa opMaMu iH(IHITHBA:
1) May + Indefinite Infinitive Bupaxkae firo, o CTOCY€ThCSI MallOyTHHOTO Ta
TEMEPITHBOr0 Yacy (YacTillie y CTBEPKYBAIbHUX PEUCHHSIX):
They may develop this design.
Mooice sonu pospobaame yetl npoexm.
2) May + Continuous Infinitive Bupakae mpUOyIICHHS g0 MAil, IO
B1/I0YBA€THCS B MOMEHT MOBJICHHS:
His mother may be waiting for him.
Mooicnueo, tioco mamu dHcoe 11020.
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3) May + Perfect Infinitive Bupakae mpumyiieHHsI BiJHOCHO 10 MHHYJIOIO.
[Tepexnamaerscs “moke OyTH”, “MOXJIMBO”, a 1H(QIHITUB — JI€CIOBOM Y MHUHYJIOMY

b b BN 14

yaci. MoxHa niepekyiactu “mir”, “moriaun’;
She may (might) have missed the train
Mooicnueo, 6ona 3aniznunacey Ha nomse.
Bona mozna sanisnumuce nHa nomsie.

4) Might + Perfect Infinitive Bka3ye Ha Te, 110 fis, sika Moria O BigOyTHCs, HE
BimOynacs:

This problem might have been solved in time.
Lo npobaemy moenu 6 supiwiumu 84acHo.

IIpumitka: 3amepeyna ¢opma may not o3Hadae 3a00poHy, ajie PIIKO
BXKHMBa€eThCs. YacrTile BXKUBAEThCA 3anepevna popma JieciioBa mMust (iHoai HaBiThH can):
May I go out for a minute?

No, you must not.
Mooicha suiimu Ha X6UUH).
Hi, ne moorcna.

ExBiBaJIeHTOM MOJAJILHOTO JIieciioBa May € criony4enns to be allowed to:
Students will be allowed to use dictionaries when they write the test.

Must

MopanbsHe Al€CIOBO MUSt Mae TUTIBKU OJHY (opmy.
His, BupaxeHa I1HQIHITUBOM Yy CIOJy4YeHHI 3 MUSt MOXe CTOCyBaTHUCS
TETEePITHBOrO 1 MaltOyTHROTO Yacy. Must Bupaxae:
1) HeoOXiaHICTh 3AIMCHEHHS [ii 3 TOUKH 30PY MOBII, 3a00pOHY, 000B SI30K:
| must do it today.
They must not talk on lectures.

2) TPUNYIICHHS, IMOBIPHICTh 3IIHCHEHHS [ii, fKa MEXye 3 TICBHICTIO, YacTO
BUKOpHUCTOBY€eThes 3 Continuous Infinitive:
He must be at University.
They must be surrounding the platform.

3) Haka3, mopaau. BixkuBaeTbcsi y CTBEP/KYBAIbHUX 1 3alE€PEUYHUX PEUCHHSX 3
HEO3HAYeHUM 1H()IHITHBOM:
You must not use any dictionary at the lesson.
They must finish this project in a month.

IpumiTka:
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1. Must + Perfect Infinitive Bupaxae mpuUIyIIEHHSA, BiIHOCHE [0 MHHYJIOIO.

[TepexnamaeTncs “rioBUHHO OyTH”, “IMOBIPHO”, ajie 1H(MIHITUB J11€CIIOBA Y MUHYJIOMY
yaci:

The experiments must have been carried out successfully as the
production of the engine has already started.
Bunpobysanns, imosipro 8i0bynucs ycniuno, max K UpoOHUYMBE0
Oeueyna 621ce novamo.

2. Konu iigeThest mpo Te, M0 HeMa NoTpeOu, HeOOX1THOCTI BUKOHATHU 10, BXKUBAIOTh
3arepeuny (opmy JiecinoBa need — need not (needn’t) abo 3amepeuny ¢opmy
exBiBasieHTa t0 have to:

Must they take this test.
No, they needn t.
You don 't have to learn this rule by heart.

Must not - mustn't 6inein kaTeropuda Gopma.

ExBiBasieHTH MOIaIbHOrO aieciioBa must: to have to, to be to.

To have to

Bupaxae HeoOXimHICTh 3diMiCHEHHs /ii, ska o0OyMoBJIeHa OOCTaBHHAMH Ta
MEPEKIIAIAEThCS  CIIOBAMM:  “TIpUXOAUTHCA , “NOBHUHEH”’, ‘3mymieHui”. Moxe
BXKMBATHCS Y TENEPIIIHHOMY, MUHYJIOMY Ta MalOyTHROMY Yacax.

We have to hurry, otherwise we shall be late.
Ham mpeba nocniwiamu, inaxkwe mu 3anizHUMOCS.
He will have to go there at once.

Homy npuiidemuvcs nimu myou nezaiiro.

[TutanbHa Ta 3anepeuna Gopmu B Present [Indefinite ma Past Indefinite
YTBOPIOIOTHCS 3 TOTIOMIXKHUM JiecioBoM t0 do.
Do you have to take part in this work?
You did not have to think about this negative answer.

Ilpumitka: To have to He Bupaxaethcs y noeanansi 3 Perfect Infinitive.

To Be to
Bupaxae:
1) HeoOXiaHICTh, O0OB'SI30K, IO BHILIMBAE 3 IONEPEIHLOI JOMOBIICHOCTI, ILIaHY,
po3knany, rpadika. Ilepexmamaerbes “noBuHeH”, “mOTpiOHO”, ‘“Mae OyTw’.

BixuBaetncs y Present Indefinite, nuwe 3 Indefinite Infinitive:
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According to the project the railway is to be constructed in years.

3a npoexmom 6y0isHUYME0 3anNi3HUUHOI 00pOo2U HeOOXIOHO OYOe 3aKIHYUmu
3a 3 poKu.

2) Haka3 abo IHCTPYKIIIFO:
You re not to come here any more.
bBinvuwe croou ne npuxoovme.

Moxe BxxuBatucsa y Past Indefinite 3 Perfect Infinitive Ta BKa3ye, 1110 BUpaKeHA
HUM JIi HE BIIOYyJacs:
We were to have done it at 6 p.m.
They were to have finished the work in September but had to postpone it till November.
Bonu nosunui 6ynu 3axinuumu pobomy y 8epecHi, ane o0yau 3myuleni ioxiacmu ii 0o
Jaucmonaoa.

Should Ta Ought
Bonu maiixke He pi3HAThCS 3a 3HaUYCHHSIM. MaroTh juiie oany (opmy. Should
BJKMBA€ThCs 0€3 yacTku 10, micist ought 3aB U 1HQIHITUB BXKUBAETHCS 3 YACTKOIO 0.

Bupaxawrh:
1) mMopanbHHIF 000B 30K, IOpaIy, PEKOMEH/IAIIIO:
You should translate this text without a dictionary.
He ought to go for sport.

2) TPUNYIICHHS 3 BIATIHKOM YIEBHEHOCTI, ajie¢ 4YacTillle BXXHUBAETHCS MOJIAIBHE
J€CIOBO Must:
She ought to be to pass exam successfully.

IIpumirka: Should (ought to) + Perfect Infinitive y ctBepmkyBanbHilt dopmi
O3Hayae, 110 Jis O0a)kaHa Ha IyMKY TOTO, XTO TOBOPHTb, HE BiI0OyJacs. Y 3amepeyHii
dhopMi BUpaxkae Jito, 110 BigOynacs K HeOaxaHa 3 TOUYKHU 30PY TOTO, XTO TOBOPUTH:

You should have left your bag here.
They have done things we ought not to have done.
He should have repaired the engine long ago.
Homy 0asno crioyeano 6 eiopemonmyeamu 08uyH.

Need
JliecmoBo Need BKUBAETLCS IK MOJAJIBLHE 1 CMHCIIOBE.

MopanbHe aiecioBo heed:
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1) Need +Indefinite Infinitive Bupakae HEOOXiAHICT, BHKOHAHHS il CTOCOBHO
TETEepIIHbOro ad0 MaWOYTHHOTO Yacy 1 BKHBAETHCSA Y NMUTAIBHUX 1 3allepeyHUX
PCUCHHSIX;

2) Mae popmy TiIBKH TENEPIIIHBOIO Yacy;
3) IMuranpHa Ta 3anepedHa GOpPMH YTBOPIOIOThCS O€3 TOMOMIKHOTO nieciioBa {0 do;
4) ByxuBaeTbes 3 iHGIHITHBOM OCHOBHOTO Ji€CiiOBa 03 4acTku to:
Need he go?
Homy mpeba timu?
They needn 't hurry.
Im nemae nompebu nocniwamu.

[Mpumitka: Need + Perfect Infinitive o3nauae airo, B skiii He 0ys10 HEOOXITHOCTI,
Bi10yacs.

They needn’t have solved this problem in written form.
Im ne mpeba b6yno supiuysamu yro 3a0ayy NUCbMOBO.

Cwmucnose heed

1) o3Hauae MaTu MOTPeOy Y YOMYCH;

2) BIAMIHIOETBCS 3a 3arajbHUMHU IPaBUJIaAMH,

3) BXKMBAETHCS y TENEPINTHHOMY 1 MaOyTHHOMY Yaci;

4) 1H}IHITUB TICIS HBOTO BXXUBAETHCS 3 YACTKOIO t0;

5) nuraneHa, 3amepeuna popmu B Present Indefinite i Past Indefinite yTBOPIOIOTBCS 3a
nomnomoroio to do.

Do you need anything else?
Bam we wocv nompiono?
He doesn’t need any more people around here
Homy mym 6invie miodeii ne nompiéHo.

Dare
JiecmoBo dare BXUBAETHCS IK MOJAIBHE 1 CMHUCIIOBE.

MoganeHe gieciaoBo dare
1) O3Hauae MaTH CMIJIMBICTB 00 3yXBaIiCTh 3POOUTH IIIOCH;
2) BXHBa€eThCS TEPEBAXHO y MUTAIBHUX 1 3alCPEYHUX PEUYCHHSAX. Y TBOPIOIOTH IIi
(bopMH TEMEPIITHLOIO 1 MUHYJIOT0 Yacy 0e3 J0MoMiKHOTO jaiecioBa to do;
3) V 3-if 0c001 OIHUHH HE Ma€ 3aKiHUCHHS (e) §;
4) BykuBaetbes 3 iHIHITHBOM 0€3 yacTkH t0:
How dare they say it?
Ak 6oHU cmitomsb kazamu ye?
| dared not move.
A He Hasadxcyeascs nogopyxXHymucs.
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CmMmucnose aiecioso dare

1) BiaMiHIOETBCS 3a 3arajIbHUMU IIPaBHIAMU;
2) IH}IHITHB MiC/II HHOTO BXKMBAETHCS 3 YACTKOIO 10.
Neither he nor she dared to turn.
Hi 6in, ni 60Ha He HABAXCYBANUCH NOBEPHYMUCH.

Shall

Shall + Indefinite Infinitive o3Hauae nito y MailOyTHbOMY dYaci. 3aeOibIie
BXKMBAETHCS Y CTBEP/UKYBAJIbHUX 1 3allepeyHuX pedeHHsx (1y 2-il 1y 3-if ocobax) mms
BHUPa)XECHHS HaKa3y, MONEPEIKEHHS, IOIPO3H, OOIISTHKU, IEPECTOPOTH.

You shall go there immediately.
Tu nioew myou 3apas3s once.
You shall not run away before answering.
Bu ne emeueme, noku ne gionogicme.

Will i would

Will i would BxwuBaetbcst y 1-if 0co0i y CTBEp/DKYBAIBHUX Ta 3allepeUHHX
PEUYEHHSX ISl BUPAXKEHHSI BOJI1, Oa)KaHHS, HAMIPY.
We will translated this article without a dictionary.
Mu nepexnademo yio cmammio 6e3 cl06HUKA.
| won’t go there.
A myou ne nioy (ne xouy timu,).

Will (would) BxuBaerbes y 2-i 0c0o0i UIs BHpPaKeHHSI BBIWIMBOTO MPOXaHHS,
3anporieHHs, would Hajae mpoxaHHIO 0COOIMBO BBIUJIMBOTO BIJITIHKY:
Will you have a cup of mineral water?
Won't you sit down?
Would you like some breed?
Y3ro/uKeHHs YaciB
(Sequence of Tenses)

VY3romxeHHs 4aciB — 1€ 3aJIeKHICTh 4acy J1€cioBa — MPUCYAKA, MIIPSIAHOTO
pPEUCHHS BiJ 4Yacy Mi€cjoBa — MPHUCYJKa TOJIOBHOTO peueHHs. [IpaBuio y3romkeHHs
4aciB Jii€, KOJU JI€CIOBO — MPUCYJOK TOJIOBHOT'O PEUCHHS B OJJHOMY 3 MUHYJIUX YaciB
a6o B Present Perfect, mo Bupaxae nito, sika Big0yaach y MUHYJIOMY.

Toni:
1) mis Bupaszy nii y TenepilHbOMY 4Yaci JIECIOBO-TPUCYAOK MiJAPSIHOTO PEYCHHS
ctoith y Past Indefinite abo Past Continuous, ane TEpPEKIaTAEThCA IECTOBOM Y
TENEePIIIHFOMY Yaci.

He said (that) they were taking English credit.
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Bin ckazae, wo 6onu 30aromo 3aiik 3 aH2TUCHKOI.
She was said (that) her friend worked at plant not on railway.
lii ckazanu, wo ii Opye npayroe na 3a800i, a He HA 3ANI3HUYI.

2) nns BUpasy Nii y MEHYJIOMY Yaci Ji€CIOBO-TPUCYAOK IiIPSITHOTO PEYCHHS CTOITh Y
Past Perfect i nepexiamaeTbest 1i€CIOBOM y MUHYJIOMY Yaci.
He said (that) they had passed English credit successfully.

Bin cxaszas, wo eonu ycniwno 30anu 3aniK 3 aHeaiicoKoi.

3) mig Bupasy aii y MaHOyTHBROMY dYacl MI€CIOBO-IIPHCYAOK MIAPSIIHOTO PEUCHHS
cToith y Future-in-the-Past i mepeknamgaeTbes Ii€CIOBOM y MaiOyTHHOMY dYaci.
Future-in-the-Past yrBoproeTbes 3a mormoMororo gormomikaux giecais should i would
Ta 1H(}1HITHBA OCHOBHOIO JIi€cioBa 0e3 yacTku to.

She wrote (that) would take English exam in February.
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BrnpaBu 3a rpaMaTHYHMMM TeMAMH BUKOHYIOTHCS HA NMPAKTUYHUX 3AHATTAX NMPHU
3aKpilVIeHHi T PaMaTHYHOI0 MaTepiaay

PRESENT SIMPLE TENSE
1. Putin am, is or are.
1. The weather is very nice today. 2. I ... not tired. 3. This case ... very heavy. 4. These
cases ... very heavy. 5. The dog ... angry. 6. We ... hungry. 7. My brother and I ...
fond of tennis. 8.1 ... 17,1... 22. 9. Ann ... at home but her children ... at school. 10. I
.. a student. My sister ... an architect.
2. Write full sentences. Use am / is / are each time.
1. (My shoes very dirty)..........c.oeeiveinnnnn.
2. (My bed very comfortable) ...............c.ccoeviiin.nL.
3. (Inothappy today) ......ccoevvviniiiiiiiiiinnann.
4. (She 6 yearsold) ........coovviiiviiiiiiinnnnn.
5.(Thehousesold) ..........cooveiiiiiiiiinn...
6. (Those flowers beautiful) ..........................ool
7
3

. (The examination not difficult) .......................ooil.
. Put in am/is/are.

Yus e kamxka? — Lle He mos kHMKKa. Lle oro kKHMKKa.

Jle TBos pyuka? - BoHa B nmeHaui.

Yuii e moptdens? — Ile moprdens Moei cecTpu.

Yui e omiBii? — Ile omiBii He moi. Lle omiBIi Moro cuHa.
UYus e kimuara? - Ile kimHaTa Moro Opara. B kiMHATI CTLJI Ta CTiJIEIb.
Ie TBi#t 30mmT? — Lleit 30muT HE Miil.

Jle TBOi KHMKKH? - MOi KHM)KKH Ha TTOJIMII.

Ie #ioro 6areku? Tak, Horo.

. Ywmit ue mamip? — e miit mamip. — A ae miit? TBii nanip B cToi.
10 I{s niBuMHKa MOS cecTpa. 1l CiM POKiB.

11.11e mos ximuata. KimHaTta Benvka. B kimHaTi 6arato KHMKOK.
12./1e Bamri 6arbku? — BoHu Ha po6oOTI.

13.Ywuit ne xit? — Lle# KiT Miii.

14.11e mos mammHa. MamnHa HoBa. BoHa B rapaxi.

15./1e TBOs cecTpa? — Bona Baoma.

16.41 ne y4enn. S cTyneHT.

17.Horo 6pat yuens. Bin y mxoui.

18.Moi 6atbku iHx)eHepr. Bonn Ha po0OTI.

19.Bwu nikap? - Hi, s1 BUuTEND.

20.TBos cectpa yuenuisa? — Hi, BoHa imxenep. Bona Ha po0oTi.
21.1i cectpa He cexperapka. BoHa BunTeNnbKa.

22.111 mroau nikapi? - Hi, BOHU JTbOTUHKH.

23.Bama cectpa Bnoma? — Hi, BoHa Ha poOOTi.

CoNoaRrwDd -
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24 .Ham 6aTbKO BUCHHIA.

25.Moro Titka He sikap. Bona axtpuca.

26.11e mos xHmKKa. BoHa Ha cTol.

27.Miit gBoropiiHUM OpaT HEe BUCHHH, BIH 1H)XKEHED.

28.11le xaptunu. Bonu Ha ctini. KapTunu gyxe rapi.

29.Mos 6abycs neHcionepka. Bona He Ha po6oTi. Bona Bqoma.
30.Bami aitu mkosnsapi? — Tak, BOHH MIKOJISIPI.

4. Put in am/is/are.

1. He ... astudent. He ... a good student.
2. His father ... a doctor.
3. My mother ... not a teacher.
4. ...your sister a pupil? — Yes, she ... .
5. They ... at home now.
6. This ... my house.

7. ... they at school? — No, they ... not at school.

8. ... your father a pilot? — Yes, he ... .

9. Nicky... not a student. He ... a pupil. He ... at school now.

10.These men ... drivers.

11.1... apupil, I... not a student.

2. ... this your book? — This book ... not mine. My book ... in my bag.
13.Michael has a brother. His brother ... 20. He ... a student. He ... at home now.
14.These ... his newspapers.

5.... there any books on your table? - Yes, there ... .

16.1 ... adoctor. | ... a good doctor.

7.... his friends at school now? — No, they ... in the garden.

18. ... her sister a teacher? - Yes, she ... .

5. ITocTaBTe MoJaHi peyeHHs B MUTAJIBLHIN i 3anepe4Hiii ¢popmax.

1. My friend lives in London.

2. Her uncle speaks French badly.

3. It often snows in winter.

4. He is my best friend.

5. His parents get up very early.

6. They listen to the news every evening.

7. We usually spend our holidays in the country.
8. They are our relatives.

9. My sister wants to become a teacher.

10.Her child likes to read the fairy-tales.

6. PoskpuiiTe ny:kKH, BXKUBaIO4H aiecsioBa B Present Simple.
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I (not to walk) to work every morning.
She (to wash) her car once a week.

We (to spend) our holidays in the country.
He (not to hope) to go there.

She (to go) to the theatre twice a month.
Mary (not to live) near the station.

You (to take) your dog for a walk?

She always (to invite) her friends to her birthday party.
He (to drink) coffee every morning.

10 Her brother (to study) in London?

11.1 (to go shopping) every day.

12.He (to speak) Spanish?

13.1 (to visit) my friend every week.
14.Helen (not to read) a lot.

15.He (to sleep) till nine o’clock.

CoNoORrLOdE

7. IlocTaBTe MOJAHI peYeHHS B 3alepeyHil i nuTaJbHii popmax.

He goes to school every day.

My sister works here.

They eat a lot.

We work every day.

| come from Ukraine.

He comes from Germany.

They live in the USA.

He plays football every day.

| visit my parents very often.

10 His father works at an office.

11.She gets up at seven o’clock.

12.They play tennis very often.

13.We go to the cinema on Saturdays.

14.He wants to become a pilot.

15.My brother watches television every night.
16.1 read newspaper every day.

17.Her father finishes his work at six o’clock.
18.Nick goes to bed at nine.

19.He goes to school by bus.

20.We skate once a week in winter.,

CoNoa~LDdDE

8. Po3kpmiiTe My:KKH, BXKHBaI04M JiecaoBa B Present Simple.

1. She (to learn) English.
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| (to like) music.

My brother (to be) a school-boy. He (to go) to school.
Michael (to do) his lessons every day.
She (to live) in this house.

After supper my sister (to go) for a walk.
We (to visit) our grandparents very often.
The girl (to sing) very well.

My father (to work) at school.

10 Usually I (to have) dinner at 3 o’clock.
11.He (to want) to become a doctor.

12.0ur mother (to come) home very late.
13.His brother (to go) in for sports.

14.She (to like) reading very much.

15.They often (to take) a bus.

WoNOR LN

9. Make a test:

1. Maggie and Carol ............... good friends.
a)am b)are c)is d) isn’t

2. Sue .......... a science teacher.

a)arenot b)is c)are d)am

3.Mark Steven .............. a student at Kennedy High School. It ........ an old school.
ayam/is b)are/is c)is/am d)is/is
4. Margarita ........... from Spain. I .............. from Turkey.

a)is/am b)are/is c)am/is d)is/are
5Youand I .......c.......... at the same age.

a)am  b)isn’t c)are d)is
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PAST SIMPLE TENSE

EXERCISES
1. Complete the sentences put the verb into the correct form, positive or negative.
(simple past tense)

1. It was warm, so |

2. The film wasn't very good. I | “*™*™jt very much. (enjoy)

3. I knew Sarah was very busy, so | her. (disturb)

4. | was very tired, so | to bed early. (go)

5. The bed was very uncomfortable. | very well. (sleep)
6. Sue wasn't hungry, so she | anything. (eat)

7. We went to Kate's house but she at home. (be)

8. It was a funny situation but nobody (laugh)

9. The window was open and a bird into the room. (fly)
10. The hotel wasn't very expensive. It | very much. (cost)
11. I was in a hurry, so | time to phone you. (have)

12. It was hard work carrying the bags. They | very heavy. (be)
2. Complete the sentences in simple past tense.

took

off my coat. (take)

. Tom | tennis with his friends. (play)
. They | for their exam. (study)

. Susan to me quietly. (talk)

. Thomas | me with my homework. (help)
. Daniel his car. (wash)

. The baby a lot. (cry)

. The man so fast. (walk)

. The mechanic the car. (fix)

10. My mother | the flowers. (water)
11. The policeman the bus. (stop)
12. Alicia her bag. (carry)

13. She the door. (open)

14. Sonia | the train. (miss)

15.1 my teacher. (like)

© © N O Ul A WN

3. Complete the sentences in simple past tense.
1. She to bed at 10 o'clock yesterday. (go)
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2. Jenny | very late as well. (sleep)

3. They | a lot of calories in that marathon. (burn)

4, about a year ago. (quit)

5. Todd | 10 pounds when he was born. (is)

6. Dan | his car to car wash. (take)

7. The boy off the couch in the morning. (fall)

8. The bride | after the groom. (run)

9. The hot air balloon at the field a lot of attention in yesterday's game. (draw)
10. My mother | the birds before we left for vacation. (feed)

4. Complete these sentences in the PAST TENSE, using the correct verb:
* play * enjoy * watch * listen * talk * phone* stop * walk * travel * like * stay

| watched the late film on TV last night.1.We really ............... the concert last
night. It was great! 2. She ................... with friends in Brighton last summer. 3.
17:1 )Y A very well in the last World Cup. 4. Her parents .........c...cco.......
by train from Shanghai to Moscow.5.1 ..........c.cccue.ee. you four times last night but
you were out.6.We ............ccevee.. along the beach yesterday. It was lovely.7.She
...................... the film but she didn’t like the music. 8.The men .......................
work at exactly one o’clock. 9.1 ... to the new Sting album yesterday.
It’s great.10.They ........cc.uue.... to us about their trip to Madagaskar. It was very
interesting.

5. Complete the conversation with WAS / WASN’T/ WERE / WEREN’T.

A: Where were you last night? | phoned you but you ............... at home.
B:T..oo...... out with friends. We ................ at the Bluenote Caf¢.

Al Julia there?

B: No, she ............... . Why?

A: Oh, | just wondered.

B: She ............. out with Nick. They ............... at the Oasis. | think.

A: No, they ...............

B: How do you know’>

A: Because | ................. there!

6. Complete the man’s statement with the PAST SIMPLE form of the verbs in
brackets:

Last night I .................. (go) to my favorite restaurant in West Street. | .................
(leave) the restaurant at about 11 o’clock. It ................. (be) a warm evening and |
.................... (decide) to walk along the beach.Suddenly, I ..................... (hear) a
NOISE. | .ovvvieiiieien, (turn) and .......cceeneee, (see) three boys aged about eighteen.
One boy .....ccccveeees (come) uptome and ...........c........ (ask) me the time. When |
................... (look) down at my watch, he ................. (hity me and I .................

(fall) to the ground. Another boy
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................... (take) my wallet. | ............... (shout) for help. Then they
.................. (run) away.F)Complete the story. Use the verbs in the brackets:Last
year | went (go) on holiday. I .................. (drive) to the sea with my friend. On the
first day we ........ccooee. (look) at the beautiful buildings and ................ (eat) in
lots of restaurants. The next day .................. (be) very hot so we ................. (drive)
to the sea. We .......ccc...... (leave) our clothes in the car and ....................
(sunbathe) and ................ (swim) all day. At six o’clock we ................... (walk) to
our car, but the car ............... (be) there. We .................. (buy) some clothes and
................... (go) to the Police Station. Thepolice ................ (be) nice and we
................. (sleep) in the police station.
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FUTURE SIMPLE TENSE

EXERCISES
1. Use the correct form of the FUTURE SIMPLE:
1.A: Oh! You’ve got a ticket for the party.B: Yes. I ............. (see) it on Friday.
2.A: Tea or coffee?B: I ............... (have) coffee, please.
3.There isn’t any cloud in the sky. It ................. (be) a lovely day.
4. We ............. (win) the match. We’re playing really well.
5.The festival ........... (last) for ten days.
6.1 ........ (have) a meal with a few friends. There ...... (be) about ten of us.
7.Phil ...... (come) round us tomorrow. We ...... (be) at the airport at 9:30.
8.Why don’t you come with us. I’m sure you .......... (enjoy) the show.
9.That ............ (not / cost) more than $50.
10.The museum ...... (open) at 9:00 everyday but tomorrow it ......... (not / be)
opened at 9:00.
110 ... (pay) it back to you as soon as | get my salary.

12.The manager said,”We ....... (have) the meeting on Thursday.”

2. Fill in WILL or BE GOING TO:

1.A: Why do you need so much sugar?B: I ........... make a cake.

2.A: Oh no! I've left my purse at home and I haven’t got any money on me!B:
Don’y worry. I ........... lend you some.

3.A: I don’t know how to use this mixer. B: That’s OK. I ................ show you.

4.A: Why are all these people gathered here?B: The Prime Minister .................
open the new hospital ward.

5.A: Did you remember to buy the magazine I asked for?B: Sorry, I didn’t. 1
.......... buy it when I go out again.

6.A: What’s that on your curtains?B: It’s a stain. I ......... take them to the dry
cleaner’s tomorrow.

7.A: These bags are very heavy. I can’t lift them.B: T ....... carry them for you.

8.A: I hear you’re going to Leeds University in September.

B: Yes, I ............. study French and German.

9.A: Why don’t you tidy your room?B: I .......... play football in ten minutes, so |
haven’t got time.

10.A: How can we get all this home?B: I .............. ask James to come and help.
11.She has bought some wool. She ...... knit a sweater.

12.A: This problem is very difficult.B: I ....... help you to solve it.

13.A: Why are you taking down all the pictures?B: I ............. paint the room. 14.1
....... climb that mountain one day.

15.Look at that young man. He looks very pale. He .............. faint.

16.A: Why are buying that spade?B: I ................ plant some trees in my garden at

the back of the house.
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17.She ................ get better. There are positive signs.

18.I’'m hungry. I ............. have something to eat.

190 be 38 years old next week.

3. Put the verb in to the correct from using WILL or GOING TO:

1.A: Why are you turning on the television?B: I ............. (watch) the news.

2.A: Oh, I’ve just realized. I haven’t got any money.B: Don’t worry. That’s no
problem. I .......... (lend) you some.

3.Those clouds are very black, aren’t they? I think it ............ (rain).

4.A: I’ve got a terrible headache.B: Have you? Wait here and I ......... (get) an
aspirin for you.

5.A: Why are you filling that bucket with water?B: I ........... (wash) the car.

6.A: I’ve decided to re-paint this room.B: Oh, have you? What colour ........ (you /
paint) it?

7.A: Look! There’s smoke coming out of that house. It’s on fire!B: Good
heavens! I ........... call the fire-brigade immediately.

8.A: The ceiling in this room doesn’t look very safe, does it?B: No, it looks as if it
............... (fall) down.

9.A: Where are you going? Are you going shopping?B: Yes, | ............. (buy)
something for dinner.

10.A: I can’t work out how to use this camera.B: It’s quite easy. I .............. (show)
you.

11.A: What would you like to drink — tea or coffee? B: I ............ (have) tea,
please.

12.A: Has George decided on what to do when he leaves school? B: Oh yes.
Everything is planned. He ........... (have) a holiday for a few weeks and then he

......... (start) a computer programming course
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PRESENT CONTINUOUS TENSE
EXERCISES
1. Fill in the blanks using present progressive tense.

1. Look! it! ®™"™  (rain)

2. They | (watch) the news on TV,
3. The birds | (fly) to South.
4. Matt | (wait) for the bus.

5. The chef (not cook)anything today.
6. What Helen | (do) at the moment?

2. Fill in the blanks with PRESENT CONTINUOUS:

1. The children .....cccooevvievninn (play) outside now.

2.5he i (read) the newspaper at the moment.
B, (do) my homework now.

i 3 LR (eat) my dinner now.
D (you / want) a pizza?

6.They oo, (watch) TV now.

7.Listen! I, (not / like) spaghetti. And you?
8.Thebaby .......cocevviiiiiienn, (sleep) now.

9.My mother ........c.ccoene. (cook) dinner!

10.He oo, (write) a letter to his pen-friend.

11.She oo, (not / play) football whole day.
12.MArY oo (listen) to music now.

13.Tom usually .............. (drink) coffee, but he .............. (drink) tea now.

3. Build up sentences:

1.He / like watching TV / but / he / not / watch / at the moment / because / he / sleep //
2.What / Wendy / do / at the moment / ? // She / clean / her teeth / bathroom // 3.mother
/ can (-) / help me / now / because / she / cook / kitchen //

4.Why / you / eat / sandwich / now / ? // Because / | / be / hungry //

5.Tim/ now / go / work / bicycle //

6.children / play / games / now //

4. Complete the sentences.

Use the present continuous form of the verb in brackets. Use contractions where
possible.

1. You (use) my mobile phone!
2. My dad (wash) his car.
3. It| (not rain) today.




4, Who| (she / chat) to now?

5. What| (you / do) at the moment?

6. We‘ (sit) on the train.

7. The students| (have) lunch in the canteen.
8. 'Are you making dinner?' 'Yes, I‘ S

5. Write the words in the ing-form form.

Feed, walk, wash, play, do

e Can I speak to Brad, please? I’'m sorry, he’s his pet now.

e Can I speak to Paul, please? I'm sorry, he’s his homework now.
e What about Kelly? No, sorry, she’s her pet in the park now.

e Can I speak to Jenny then? Sorry, she’s the dishes now.

e Can [ speak to Alice or Alex, please? I’m sorry, they’re tennis now.
6. Make up negative sentences in Present Progressive.

« thesofa/Sam/is/on/not/sitting.
« Are/playing / not/ the cats.

« cooking / Mother / not/ my/is

« Reading/ friends / her / are / not

\l

. Make up questions.

« now/Tom/ coffee /is/ drinking?
« playing / Now / the / boys / are?

« the/ skipping / girl / now / is?

. the/eating/ fish / cats / are?
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PAST CONTINUOS TENSE
EXERCISES

1. Decide whether to use 'was' or "were’.

1. Boris........ learning English. They ..... swimming in the lake. Your father.....
repairing the car. I ....... reading a magazine. You........ packing your bag. My friends
watching the match on TV. It raining. The dog barking. The children brushing their
teeth. Anne and Maureen singing a song.

2. Fill in the blanks with a correct form of PAST CONTINUOUS:

1.Alice hurt herself while she ..o, (skate). 2.1 met my
neighbor while | ..., (walk) home from work.3.Sally saw a
friend while she ..., (ride) her bicycle along Park St. 4.Peter fell
asleep while he ..., (study).5.Bob stepped on Jane’s feet while
they o (dance) together.6.1 cut myself while |

........................................... (shave).7.Mr. and Mrs. Brown burned themselves while they
................................. (bake) cookies. 8.Tommy had a nightmare while he
................................... (sleep) at a friend’s house.

3. Fill in the blanks with a correct form of PAST CONTINUOUS:

1.1t was very cold. The sun .......... was not shining. ..........cccoeeenee. (not / shine)2.It
wasn’t a stormy night. The wind ...........cccoceevviieiiniiieninnen. (not / blow)3.He wasn’t
sleeping. He ...ocoeveevii e (look) at the ceiling.4.They were having a rest.
They e, (not / work).5.They were very happy. They

........................................ (enjoy) the party.6.He was at home. He
..................................... (watch) a movie on TV. 7.He was getting worse. He

.......................................... (not / recover).8.We ...........ccceeeveveevieeeneenn.., (travel) in the
north of Turkey when we were on holiday. 9.She ........c.ccocooiiiiiiiiciee, (drive) so
fast when the accident happened.10.1 ........cccoocoeiiiiiiiiien e, (not / sleep) when you

came in.

4. Write the words in brackets in the correct forms in English using Past Continuous
Tense.

1. He | all day yesterday. (rest)
2. We | through the window when mother came in. (look)
3. They | a newspaper when | entered. (read)

4.1 to her but she. didn't hear me. (speak)

5. 1 didn't go for a walk because it . (rain)

6. When you telephoned | | my room. (sweep)
7. They | with John's wife when | came in. (talk)



8. While we | we heard a shot. (play)
9. She along the embankment when | met her yesterday. (walk)
10. We | home when, it started to snow. (go)

11.1 very hard when he called. (study)

12. She when his friend arrived. (sleep)

13. They | to the lecture when the light went off. (listen)
14. She still when we returned home. (work)

15. When he | his garden he found a silver coin. (dig)
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FUTURE CONTINUOUS TENSE
EXERCISES
. Change the verb into the correct form:

. He | (wait) for quite some time.

. Tomorrow at this time | (dance) at a party.

. Next week at this time | | (sunbathe) at the beach.

. At 5 o'clock you (help) your brother.

. This evening at 8 o'clock, she | (watch) a movie with her friends.
Nicole (have) a hard time.

. We | (smile), and they (cry).

. Rebecca (clean) the house, and John | (wash) the dishes.
. Tonight they (talk), li(dance) and li(have) a good time.
10. It (rain) tonight. L

11. Tomorrow we | (rest) and | (have) fun.

12. Tonight at 10 o'clock she | (come) home.

13. The day after tomorrow he (move) his apartment.

14. At this time tomorrow, | | (sleep) deeply.

15. You (work) very hard to get that deal.

© 0 N O Ul A WN R P

2. Change the verb into the correct form:

I (wait) when she [ (come).

1.
2. Theyl  (work)whenhel  (call).

3. He| (read) when 1| (call) him.

4. When the bus li(arrive) we | (stand).

5. When the party l:(start), we (talk) outside.

6. When the police (arrive), we (go) north.

7.You (watch) the movie when we | (come).

8. It (rain) when she li(return)

9. T|ffany‘ (jog) when you | (meet) her.

10. The water | (boil) when we | (come) back.

11. The Walter‘_ (serve) when the manager | (arrive).
12. When we | (call) him, he | (rest).

13. Steven | (fly) to Italy when his mail li(arrive).
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14. The kids (play) with the ball when | | (call) them.
15. You (sleep) when she | (return).

3. Make future continuous ‘yes / no’ questions:
When the boss comes,

1. (1/ sit) here?

2. (John / us) the computer?

3. (Jane and Luke / discuss) the new project?
4, (we / work) hard?

5. (you / talk) on the telephone?

6. (she / send) an email? 7.

(they / have) a meeting? 8. (he / eat) lunch?
9. (you / type)?

10. (he / make) coffee?

4. Make sentences with WILL BE —-ING:

1.I'm going to watch television from 9 until 10 o’clock this evening. So at 9.30 I
2. Tomorrow afternoon I’'m going to play tennis from 3 o’clock until 4.30. So at 4
0’clock toMOTTOW I .....oeviiiiiiiiii

3.Jim is going to study from 7 o’clock until 10 o’clock this evening.So at 8.30 this
eVENING Ne ..o

4.We are going to clean the flat tomorrow. It will take from 9 until 11 o’clock.So at 10
0’clock tomMOTITOW MOTNING ......cccvvvveeeiieeeriiee e

5.Tom is a football fan and there is a football match on television this evening. The
match begins at 7.30 and ends at 9.15. So at 8.30 this evening

6.Don’t phone me between 7 and 8. ........ccccceeeviiiiiiiiiieeicee e (we / finish) dinner
then. 7.A: Can we meet tomorrow afternoon?B: Not in the afternoon.
......................................................... (I / work).

8.D0 YoU thinK .......cccveiiiiiieie e (you / still / do) the same job in ten
years’ time?

9.If you need t0 CONtACT ME, ..ocvveivveiieiie e (1 / stay) at the Hilton
Hotel until Friday.

L0 A (you / see) Laura tomorrow?

B: Yes, probably. Why?
A: | borrowed this book from her. Can you give it back to her?

5. Ask questions with WILL YOU BE —ING?

1.You want to borrow your friend’s bicycle this evening. (you / use / your bicycle this
BVENING?) ettt e a e

2.You want your friend to give Tom a message this afternoon.(you / see / Tom this
AFTEINOON?) .. s
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3.You want to use your friend’s typewriter tomorrow evening.(you / use / your
tyPEWTrIter tOMOITOW EBVENING?)...ccuiiiiieiie ittt e e e e sreeanaeesreas
4.Your friend is going shopping. You want him/her to buy some stamps for you at the
post office. (you [/ pass [/ the post office when youre in
100111010 SRR



156

PRESENT PERFECT TENSE
EXERCISES

1. Fill in the blanks with ALREADY or YET:
1.He hasn’t called us ................ .
2.They have ........ccccevveinennnn. sent the letter.
3.John has ..o, bought the tickets for the football match. 4.We have
..................... been to Mexico three times.
5.You haven’t visited Tokyo ..................... :

6.Has John boughtanew car ............cc........... ?

7.The plane has ..................... left.

8.Hasshe doneit.........cccoevennee. ? No, not ......... :

9.A: Haven’t they arrived ................ ?B: Oh, yes. They have ............ arrived.
10.Hurry up! The class has .................. started.

11.Be careful! They have .................. painted the door.

12.Haven’t you read the book ................. ?

2. Put the verbs in brackets into PRESENT SIMPLE PASSIVE:

There is a chimpanzee which ..... 1s called ...... (call) “Bubbles™. It ..........c............ (own)
by Michael Johnson. It ................ (keep) in his home. It ........ .(feed)every day by
Michael Johnson himself. It ................. (always / dress) in funny clothes. It .............

(said) that “Bubbles” is Michael Johnson’s onlyfriend
3. Complete the following sentences in the present perfect simple tense.

1) She (to be) happy all day. 2) It always (to snow)
here in December. 3) Dan (to be) sick for three days. 4) Li and Susan
(to try) four times already and will not give up. 5) The old car

(to be) a piece of junk since | bought it. 6) We not (to take)
this test before. 7) My uncle (to be) to China. 8) Our father _ never

(to drive) to California before. 9) I (to speak) to the
president before. 10) The old man ____ occasionally (to need) help crossing
the street.

4. Choose the correct verb from the list below to complete the following sentences.

take / work / find / see / speak / know / begin do / learn / eat / have / write / give / live /
buy / be.

I met Barbara when we were in elementary school. We each other for over
twenty years.2. We many new words since we started this course.3. That’s a
wonderful movie. | it three times.4. Mr. and Mrs. Tonner married for

10 years. 5. You are late! The class already .6. Robert is my neighbor.
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He next door to me for five years.7. Mary several letters to her
parents since she left home.8. We in that restaurant several times.9. Our
teacher us a lot of help with the homework assignment.10. She to her
landlord many times about the broken window.11.We have a new camera. We

some beautiful pictures of the grandchildren.12. They all their homework
already.13. Mrs. Baxter all her groceries for the week.14. Tommy a
bad cold for two weeks.15. Frank for that company for many years.16. After
three months of looking, she a beautiful apartment to rent.

5. Choose the correct verb from the list below to complete the following sentences. Put
the verb in the negative form.

fix / begin / arrive / be / see / stop / speak / buy / read / visit

1. Mathew is waiting on the corner for his girlfriend, but she yet.

2. My brother lives in a different country. | him for two years.

3. Ellie and Bill got a divorce five years ago. They to each other since then.

4. Itisonly 8:45. The class yet.

5. It started to snow last night and it still

6. She has finally decided which car she wants, but she it yet.

7. | heard that the movie at the Roxy Theater is great, but | it yet.

8. | bought a newspaper today, but I still It.

9. He took his car to the service station yesterday, but they it yet.

10. The Andersons moved out of New York ten years ago and they _ back to the

city since then.

6. Match the questions on the left with the correct answer on the right.

1. Has he finished university yet? A) No, he hasn’t. He’s still talking.

2. Have you eaten breakfast yet? B) No, I haven’t. My wife’s still reading it.

3. Have they gotten married yet? C) No, he hasn’t graduated yet.

4. Has the president finished speaking yet? D) No it hasn’t. The teacher isn’t here yet.
5. Has Mary watered the plants yet? E) No, they haven’t finished yet.

6. Has the doctor seen you yet? F) No, they haven’t. They’re still engaged.

7. Has the sun come out yet? G) No, she hasn’t. They are still dry.

8. Have they finished their homework yet? H) No, I haven’t. I’ll eat in a few minutes.
9. Has the class begun yet? I) No, he hasn’t. He is with another patient.

10. Have you read the paper yet? J) No, it hasn’t. It’s still raining.
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PAST PERFECT TENSE
EXERCISES

Make past perfect simple ‘yes /no’ or ‘wh’ questions:
1. (you [/ go) there before we went together?
2. (she / see) the film already?
3.Why (he / forgot) about the meeting?
4, (it / be) cold all week?
5. (1 / read) the book before the class?
6.When she arrived, (we / eat) already?
7.Where (you [/ be) when | saw you?
8. (they / travel) by Dbullet train  before?
9. (John / meet) Lucy before they went on holiday
together?
10. (you / do) your homework before | saw you? 11.Where

(she / work )? 12. (I / pay) the
bill before we left? 13. (we / visit) my parents already that
winter?
14.When you called, (they / eat) dinner?
15.How (he / manage) to fix the cooker?
16. (my sister / be) sick for a long time?
17.How much (she / study) before the exam?
18.What (you / cook) for dinner that night?
19.When (they / arrive)?
20.How many coffees (she / drink) before the interview?

2. Choose the correct verb from the list below to complete the following sentences. Put
the verb in the past perfect tense (had & past participle).

1. When I got to the house, Mary wasn’t there. She already .

2. 1 didn’t recognize my old classmate because she so much.

3. We were late for the show last night. By the time we got to the theater, the movie
already

4. Yesterday | went on my first plane trip. | was very nervous because |
never before.

5.1 couldn’t eat much dinner last night because I such a big lunch. 6. I
couldn’t buy any groceries last night because when I got to the supermarket, it
already :

7. Last week our teacher gave back the essays we the week before.
8. The house was quiet when Andrew got home. Everyone to bed
several hours earlier.

9. They got to school late yesterday. The bell already :
10. Sheila couldn’t come to my house last night because she already

other plans.
11. We couldn’t find the house. It was clear that he us the wrong

add address.
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12. Annie didn’t want to come to the movie with us because she
it the week before.
13. By the time the police arrived at the bank, the robber already

14. 1 couldn’t get into my apartment when I came home from work last night because 1
to take my key.
3. Complete the following sentences using the past perfect tense and the words

provided.

Ex. I didn’t meet Ellie for lunch because..... (she/eat/)] didn’t meet Ellie for lunch
because she had already eaten.

1. My trip to New York was very exciting because..... (I/not  be/
before)
2. I couldn’t see the doctor because..... (he/already/ leave  the
office)

3. T couldn’t buy the car I wanted because..... (the car dealer/ already/ sell)

4. We couldn’t see the new exhibit because..... (the
museum/already/close)

4. Complete the following sentences in the past perfect simple tense.

1) She (to write) six letters before she got a response. 2) It
always (to snow) here before 1978. 3) Dan (to be) sick for
three days before he got better. 4) Li and Susan (to try) four times
before they gave up. 5) My father’s old car (to run) very well before
he sold it. 6) We __ not (to take) the test before. 7) My uncle

(to visit) China several times in the past, so this visit was nothing new. 8)
Our father __ never (to drive) to California. 9) | (to
speak) to the president twice before, so | was not that nervous. 10) The old man
occasionally (to need) help crossing the street.




FUTURE PERFECT TENSE
EXERCISES
1. Read the conversation and choose the correct word in italics.

1 A Shall we go out this evening?
B OK, but only after seven. | (1) won’t have / won 't finished my homework until
then.
A That’s OK. I’'m working on my project this evening but I’ll (2) done / have done
most of it by seven-thirty, so I can phone you then.
2 A Carol’s lost a lot of weight!
B Yes, she’s been on a very good diet. By next week she’ll have been (3) go / going
to a weight loss class for over six weeks! If she carries on like this she’ll (4) have
/ has lost over five kilos by the end of the months.
3 A Will you (5) have / been finished plastering this room by the weekend?
B Yes. | hope so.
A Great. So will we be able to paint the room on Monday?
B Wait until Wednesday. The new plaster (6) didn’t try / won 't have dried until
then.
4 A Excuse me, nurse. I’ve been waiting here for ages.
B I’m sorry. The doctor’s very busy. She’ll probably be able to see you after four.
A And by then I'll (7) be / have been waiting here for more than six hours!
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2. Complete the sentences with the verb in brackets. Use the future perfect or,

where possible, the future perfect continuous form.

1 By the end of next month 1/l have been living here in Spain for six years. (live)
2 I’ll ask Jane to call you back at twelve. Her meeting .......... by then. (end)
3 When he retires next year, Adam ...... here for more than twenty years. (work)
4 T’ll have more free time after September because the children .......... to school
then.
(go back)

by

5 My best friend is doing a ‘round-the-world’ trip. By this time next week she ..........

for
more than six months. (travel)
6 Don’t worry. By the time you get here, my mother-in-law .........................
(leave)
T oo, the project in time for the meeting? (the team, complete)

)

8 It’s really long flight. We .................ooa. in the same seats for over fourteen

hours
so we’ll be exhausted when we get there. (sit)
9 You can’t stay here next week. We ............ the decorating. (not finish)

3. Find five mistakes in the letter and correct them.
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Dear Mr. Sanderson

I am writing about the repairs which your company has been made to the roof of our
apartment building. The work started in March and it still isn’t finished. By the end of
this week the men will have working on the roof for over two months. These means we
will suffered more than eight weeks of continuous noise and disruption, and we will be
living for all that time with permanent cold draughts and dirt.

As you know, my wife is pregnant and the baby is due next month. It looks as though
the work will haven’t been completed by the time the baby is born. This is
unacceptable.

I would like you to reassure us that work on the part of the roof that covers our flat will
have finishing by the beginning of June at the latest. | think this is the least we can
expect.

Yours sincerely,
Jeremy Brogan
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PASSIVE FORMS
EXERCISES

1. Complete the second sentence so it means the same as the first, using passive
forms.

0 They were painting that wall yesterday. That wall was being painted yesterday.

1 We’ve turned off the lights. The lights ........cooooiiiiii
2 We will send you an email tomorrow.  You .......c.ooiiiiiiiiiiiiiiiieen,
3 They aren’t making that model any Thatmodel ................................l.

more.

4 Do | have to fill in this form? Does this form ..............c..co
5 They haven’t repaired your computer YoOur COMPULer ..........oovveveenneennnnn.
yet.

6 They’re going to close the road for 24 Theroad ...
hours.

2. Complete the sentences, using passive forms of the verbs in the box.
build count decorate finish repair wash

0 This house is being 3 The roof needs
decorated. L :

1 The votes .........ceevviinnnn, 4 The bridge .............. next
: year

2 This castle ............ in 5 The dishes
1250. yet.

3. Use the information in the email to complete the sentences below.

Hi Hilary

I’m so pleased that you can come to our wedding! Jake and I have planned everything
over the last few weeks. At the moment we’re sending out all the final invitations.
(Don’t worry, I haven’t invited Jane Anderson. I know you get on with her!) I was a bit
worried about the cost but last month Mum and Dad agreed to pay for the reception.
They paid the deposit last week. That was a relief! Have you decided what to wear yet?
I’ve bought my wedding dress (It’s a bit big so I have to alter it). The shop had reduced
the price so it was only a few hundred pounds.

Do you remember Aunt Terri? Apparently she’s got a fantastic new video camera, so
she is going to film the ceremony. We’ve got a professional photographer as well. She’ll
take the formal photos. And Antonio from the Italian restaurant is doing the catering, so
the food should be great! I can’t wait to see you there. It’s going to be a great day!

Lucy



163

0 Everything .....has been planned...... by Jake and Lucy.

1 The final invitations .......................... at the moment.
2 Jane Anderson ............ooieiiiiiiiiiininnn. to the wedding.
3 The deposit for the reception ..................... last week.
4 Lucy has bought her wedding dress but it has ............ :
5 The price of the dress ..................ooenii. by the shop.
6 The ceremony ............cceeevvviviennnnn.. By Lucy’s aunt.
7 The formal photos ........ by professional photographer.

8 The catering .........ocevvvviiiiiiiiiiianneennn.. by Antonio.

4. Choose the best word in italics. Sometimes both are grammatically correct, but
one answer is more suitable.

HOW IS PAPER MADE

Everyone enjoys fashion magazines and newspapers. But have you ever thought about
how the paper (1) we print them / they are printed on is made?

Most paper is (2) made / making from wood. First, (3) they cut the wood / the wood is
cut into small pieces. These (4) mix / are mixed with water and heated to produce a kind
of thick paste. Then chemicals (5) we add them / are added to clean the paste and make
it white. Next the paste is spread on a screen and (6) dried / is dried. The water drains
away or evaporates and (7) are left / leaves a thick layer of paper. (8) We then pass this /
This is then passed between two large rollers (circular machines) to make it thinner and
flatter.

(9) The paper can then be cut / They can then cut the paper into the correct sizes.

5. Three more of these paragraphs would be improved if the second sentence used a
passive form. Decide which paragraphs they are and rewrite the second sentence.

0 Philip Green bought the famous British clothes store, Moss Bros, in 2008. Because
they ran out of money, the original owners sold it.
It was sold by the original owners because they ran out of money.

1 Live aid was the most successful fund-raising event of the 1980s. A group of well-
known British and American musicians organized it in July 1985.

..........................................................................................................

2 The Laurentian Library in Florence is one of the greatest buildings of the lItalian
Renaissance. Michelangelo designed it in the 1520s.

................................................................................................



3 Jeans first became popular when they worn by film stars and singers in the 1950s.
Elvis Presley and James Dean were the two stars who had the most influence on young
people’s fashion at that time.

4 In recent years several high street stores have started selling copies of designer jeans.
People who can’t afford to buy real designer clothes often buy them.

................................................................................................
.........
................................................................................................

6. Rewrite these sentences so they are true for you. Change the underlined part.

0 My watch was made in Austria. My watch was made in Switzerland.

1 My school was builtinthe 1960s. | ...,

2 My old photos are stored in the | ..........ooiiiiiiiiiii
garage.

3 My favourite shirtismade of nylon. | ...

4 My hair is usually cut by my | ...
mother.

51 don’t like food that has been fried. | ......cooieiiiieee ..
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MODAL VERBS

EXERCISES
1. Complete the sentences. Use must + these verbs:
be eat go learn meet wash win

. ’'m very hungry. I must eat something.

. Marilyn is a very interesting person. You her.

. My hands are dirty. | them.

. You to drive. It will be very useful.

A to the post office. | need some stamps.

. The game tomorrow is very important to us. We

. You can’t always have things immediately. You patient.

~NOoO OoTh~, WN -

a. Write | must or | had to.

. I had to walk home last night. There were no buses.

. It’s late. g0 Now.

. I don’t usually work on Saturdays, but last Saturday work.

get up early tomorrow. I’ve got a lot to do.

. I went to London by train last week. The train was full and stand all the
way.

. | was nearly late for my appointment this morning. run to get there on
time.

7. | forgot to phone David yesterday. phone him later today.

ghwWNE

D

b. Complete the sentences. Use mustn’t or don’t need to + one of these verbs:
forget go hurry lose phone wait

1. | don’t need to go home yet. | can stay a little longer.

2. We have a lot of time. We :

3. Keep these papers in a safe place. You them.

4. I’m not ready yet, but you for me. You can go now and I’ll come
later.

5. We to turn off the lights before we leave.

6. | must contact David, but | him. I can send him an email.

2. Write don’t need to / had to / must / must / mustn’t.

MUM: Come on, Alice. You hurry up.
ALICE: I’'m ready. | phone Jamie, and he talked and talked. That’s why I’'m a
bit late.

MUM: Let’s go. The train leaves in 20 minutes.

ALICE: Just a minute. Where’s my umbrella?

MUM: You take that. It’s a beautiful day.

ALICE: OK. So where’s my sun hat? I forget that.




MUM: Alice, we leave NOW.

3

OO WN B

OhwWNE

6.
1

P OO~NOUAWNE

\Write must / mustn’t / had to / don’t need to.

. You don 't need to go. You can stay here if you want.

. It’s a fantastic film. You must see it.

. The restaurant won’t be busy tonight. We reserve a table.

. | was very busy last week. | work every evening.

. I want to know what happened. You tell me.

You tell Sue what happened. I don’t want her to know.

I hurry or I’ll be late.

. “Why were you so late?” I wait half an hour for a bus”.

. We decide now. We can decide later.

0. It’s Liza’s birthday next week. | forget to buy her a present.

4. Complete the sentences. Use have to or has to + these verbs:
do hit read speak travel wear

. My eyes are not very good. | glasses.
. At the end of the course all the students a test.
. Sarah is studying literature. She a lot of books.

. Albert doesn’t understand much English. You very slowly to him.

. Kate is not often at home. She a lot in her job.
. In tennis you the ball over the net.

5. Complete the sentences. Use have to or had to + these verbs:
answer buy change go walk

We home last night. There were no buses.

It’s late. 1 now. I’ll see you tomorrow.

. | went to the supermarket after work yesterday. | some food.
. This train doesn’t go all the way to London. You at Bristol.

. We did an exam yesterday. We six questions out of ten.

Complete the questions. Some are present and some are past.

. | have to get up early tomorrow.

What time do you have to get up?

2. George had to wait a long time.

How long ?
3. Liz has to go somewhere.

Where ?
4. We had to pay a lot of money.

How much ?

5

. | have to do some work.
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What exactly ?

7. Write | have to in the correct verb form.

Jessica is a young tennis star. She practice most days before school. She
goes to the gym a lot too, but she thinks that is a bit boring. Sometimes she says to her
coach, “You know I hate the gym. do my exercises today?

Jessica’s father was a professional tennis player, but in those days players
practice so much. He’s a bit worried about Jessica and asks her mother, “How long
play every morning?” “About 90 minutes. She do it if she
doesn’t want to, but she loves it. And I’m afraid, nowadays, you practice if
you want to be the best.”

8. Write can / can’t / could / couldn’t.

.| easily carry this trunk to the station.

. He said that he ___ ship the goods in September.

. When he was young, he __ run a mile in less than five minutes.

. He __ have done it, it is very unlike him.

. Why did you stop at a hotel? You ___ have spent the night at my house.

. I said that he ___ have miss the train, as he have left the house very early.
. If I had received his letter last week, I __ have helped him.

~NOoO ok wnN -

9. Write may / might.

. You __take any book you like.

. She told himthathe _ go home.

. He __ come tonight, but I’'m not sure.

. I gave him the text-book so that he __ learn his lesson.

. | said that he was not in the house, but he __ be in the garden.
| come and see you next summer, but my plans are not fixed.
____ | have another cup of tea?

~No U WN R

10.Complete the sentences. Use you should + one of these verbs:

eat go take visit watch wear

1. When you play tennis, the ball.

2. It’s late and you’re very tired. to bed.

3. plenty of fruit and vegetables.

4. If you have time, the Science Museum. It’s very interesting.
5. When you’re driving, a seat belt.

6. It’s to far to walk from here to the station. a taxi.
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11.Write sentences with I think ... should and I don’t think ...should.

. We have to get up early tomorrow. (go home now) | think we should go home now.
. That coat is too big for you. (buy it) / don 't think you should buy it.

. You don’t need your car. (sell it)
. Karen needs a rest. (have a holiday)
. Sally and Dan are too young. (get married)
. You are not well this morning. (go to work)
. James isn’t well today. (go to the doctor)
. The hotel is too expensive for us. (stay there)

coO~NO OlTHS WN B

12.Match the sentence endings to the beginnings.

shouldn’t spend too much money
should do yoga

should read it

should sit on it

should turn your phone off
should buy them

shouldn’t eat so many cakes

1. David has a bad back, so I think he
2. This book is fantastic. You

3. When you’re in the cinema, you
4. These boots are fantastic! | think you
5. If you want to stay thin, you
6. That chair isn’t very strong, so I don’t think you

7. It’s a beautiful ring, but you

13.Paraphrase the following sentences referring them to the future and to the past:

1. | can speak German very well.

2. You may watch television and listen to the radio in the evening.
3. You must learn to play a musical instrument.

. She must bake a cake today.

. You must learn foreign languages.

. They should remind her of the excursion.

. | can play football very well.

. She can play badminton in the open air.

coONO O~
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INFINITIVE

EXERCISES
1. Write the words in brackets in the correct forms either to infinitives or gerund in
English.

Did you remember (call) | your husband?

I don’t remember (give) you permission to use my car.

| stopped (get) | some petrol on my way home from work.
| wish the children would stop (make) S0 much noise.
My hair needs (cut) |

Oh no! I think | have forgotten (lock) | the door.

She always forgets (close) the fridge.

She told me that she regrets (shout) at you yesterday.
The child will not stop (cry) . | guess he needs (feed)
We regret (inform) you that we cannot offer you the job.

2. Use the verbs from the box to complete these sentences.
Arrive survive be work renovate contact answer talk

| asked him several times but he didn't bother .........ccccoovviiiinnnn, my question.
Finallly, we agreed ..........ccccovvenenne. on the project together. | demand .........................
to your boss. Jack usually fails ...........cccoceevvinnnnnnn on time. Domestic animals somehow
managed ........cccoeevernrennn the fire. We're not planning ...........cccoeeeeenen, the hotel much
longer. If you have any questions, don't hesitate .............cccoeevevvvennenn me. Was she just
pretending ......cccocceevveennenn your friend?

3. Use the nouns and the verbs in brackets to complete these sentences.
Example: Our parents allowed ................. out tonight. (we - go)
Our parents allowed us to go out tonight.

These glasses will enable ............ccccooeeiiiinnnn, (she - read)

My uncle advised ........cccccvvverirereeniennnn, architecture. (I - not study)

Our teacher encouraged ..........ccocvviveviverieneennnn, in the competition. (we - take part) They
persuaded ........ccooevieiiinin i, the army. (she - not join)

We are training .........ccoccevveneiiiennnnnnn, blind people. (they - help)

The policeman forced ...........ccoovvieinnnnnn. down. (he - lie)

My mum always reminds ..........c.ccceeernnenn late for school. (I - not be)

The traffic warden warned ............cccooeeveee. on double yellow lines. (we - not park)
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