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penetration into another language entails semantic or stylistic changes in original words already available in language
and shifts in synonymic groups.

The perspectives of further investigation. This article is by no means a complete study of English loan-
words in Ukrainian. The present influx of English loan-words through various mass media is still in progress. This
fact can be seen as a reason for further research works, which could lay down the definite formulation for the
characteristics of the borrowings and the possibility of compiling special dictionaries of loan-words of various
semantic groups.
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Pestome. B cmamve cOenana nonvimka 0003HAUUMb OCHOBHbIE WEHOEHYUU NpOYeccd 3auMCHmE08anus
AHRNUTICKOU JIeKCUKU 6 YKPAUHCKULL A3UK U npugedensvl  Haubonee pacnocmpaneHuvle NpuMepvl 3auMcmeo8aHul,
KOMOpble NPUHAONEIHCAm CEMAHMUYECKOU epynne, 0bo3Hadaiouel cogpemennble npogeccuu.

Kniouegvie cnosa: 3aumcmeoganue, 3aumMcmseosanoe ciogo, CeMAUmMuyeckas epynna, npogeccus.

The summary. The article presents an attempt to indicate the main tendencies of the borrowing process of
English lexis into Ukrainian and it deals with the widely spread examples of the loan-words, which refer to the semantic
group denoting modern professions.

Key words: borrowing, loan-word, semantic group, profession.
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YIK: 81° 243’ 373. 2 C.A. BI'YHOBA, M.I1. 3YBUIEBUY
AHTOHOMACTHWYHI BJIACHI IMEHA AK EKCITPECHUBHI 3ACOB MOBH

Pestome. B oaniii cmammi po3ensioacmocs npooiema aHmoHOMACMUYHUX 61ACHUX IMeH, npobaema Kiacugixayii
ix munie pisnumu nayxosysamu. Posenauymo i nasedeno piznomanimui npuxiaou aHmMOHOMACMUYHUX GNIACHUX IMeH 3
JimepamypHux oxcepel, a MmaKodiC 6UHAYEHO PYHKYIOHANbHI XAPAKMEPUCTNUKU AHMOHOMACMUYHUX GIACHUX IMEH.

Kniwouoei cnoea: ammonomacmuyui 61aCHI IMEHA, AHMOHOMACIA, 6]ACHI IMEHd, CUHEKOOXd, MemOHIMIL,
memadghopa.

In modern linguistics there is a considerable interest to the problem of onomastics, i.e. of the study of proper
names. Although the peculiarities of proper names have already been perceived, but some groups of proper names are
not still completely investigated, especially antonomastic proper names and the aspects which are connected with the
peculiarities of their meanings and of their communicative and functional characteristics. That is why the article is
devoted to the studying of the semantics of antonomastic proper names and their functional characteristics in the
English language.

The tasks of the article are determined by its aim. It is necessary to

1. to analyze the types of the antonomastic proper names;

2. to study the names of the literary characters;

3. to define the functional characteristics of the antonomastic proper names in the English language.

The progress of mankind is inextricably linked with the progress of language. The movement of society causes
changes in the vocabulary of language, as some phenomena, objects, events lose their relevance, become obsolete and
out-of-use, while others appear and require new lexical signs. In one case there is a new word, such as laser, which
comes from the abbreviation Light Application by Stimulated Emission of Radiation; in another — the word diesel — an
internal combustion engine, which operates on the principle of action which was proposed by the inventor Rudolf
Diesel. We have used examples from the world of technology on purpose, because they differ in expression and clarity.

It is more difficult to name the phenomenon, subjects and objects in the humanitarian sphere which is filled with
more information. Here the words with symbolic meaning can help. How can we name very optimistic person, who
looks at the world through the rose-coloured glasses? In English when we use the word Pollyanna it appears such an
association which is related to the heroine of Eleanor H. Porter’s novel, who was a great optimist. Considering the last
example, we can see that there is the replace of the general name with the proper name. This phenomenon is called
“antonomasia” in linguistics [5, 70]. It is important to mention that the new semantic meaning is expressed by the
existing words.
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Now it is hard to find out the time when antonomasia has been used as an expressive means, but the flowering of
its application has done under the influence of ancient mythology and biblical renderings. We can give the examples of
proper names, which were widely functioned in ancient times and continue to be used nowadays:

Adonis (Gr. myth.) — an extremely handsome young man, a dandy, a handsome man; Aesculapius (Roman.
myth. Aesculap) — humor. Doctor; Amazon (Gr. myth.) — a horsewoman, a woman-warrior of the tribe of Amazons;
Amazonizm — man’s character (of a woman); “desire of women to assume the role of a man at work, at home and so
on; rejection of femininity”; Amor (Gr. myth. Amur) — Cupid; Aphrodite (Gr. myth.) — beauty; Argonaut (Gr. myth.) —
a courageous adventurer, discoverer; Atalanta (Gr. myth.) — a glorious woman-hunter, a fast runner; Atlas (Gr. myth.,
Atlant — a Titan who holds the horizon on his shoulders) — a mighty hero, a strong support; Autolycus (myth., a son and
a pupil of Hermes, the character of “Winter’s Tale” by W. Shakespeare) — a sly and smart thief and a robber; Bacchus
(myth. Dionysus) — senseless drinking, unrestrained expression of something (a lover of Bacchus — humor. proponent of
Bacchus, a lover of drinking); Charon (Gr. myth. Haron) — a boatman of souls of the dead (to go to Charon — to die),
humor., a boatman, a ferryman; Chimera (Gr. myth.) — a monster, a chimera, an impossible dream, fancy, fantasy,
freak, etc.[10; 11].

So, antonomasia is considered as 1) a usage of common names instead of their own ones, or vice versa, 2) a
descriptive identity [5, 69]. Besides, two types of antonomasia can be distinguished as: 1) the definition of a person by
own name of a literary or mythological hero, who acts as a bearer of the most characteristic feature, quality, etc. 2) the
definition of a person (mostly a famous person, a hero) by pointing to his/her essential traits, actions [9].

It is a well-known fact that various linguists were interested in antonomasia at different times, and among them
Andreeva L., Hartsyyev V., Mahazanyk E., Mikhaylov V., Potebnya O. and Superanska O. should be mentioned [4,
164-182; 7, 373; 3, 32; 1, 4-10; 2, 8; 6, 59-60].

According to Potebnya O., a common phenomenon in a language is the displacement of the signified by the
epithet (antonomasia), for example “swift, slanting” [4, 49]. The scientist complements this conclusion by the statement
that synecdoche has the special name “antonomasia”, changing the name of renaming, which is either: a) in replacement
of a generic or proper name with a generic one, for example, the Lord instead of God, or: b) in replacement of the
proper name according generic feature, or the common name with the another proper name, such as: Cicero — speaker,
Solomon — judge, go across the Rubicon (take the plunge as Caesar who crossed the Rubicon) [12].

Then Potebnya O. observes: “If the frequent use of a poetic character gets along well with his own name so the
latter assumes the character of conventional value and then the usage of that name will be antonomasia” [4, 176].

As for antonomasia of the second type or “antonomasia b”, Potebnya O. calls it an allusio, a hint, a poetic
reference to the something already known, but stresses that the allusion is wider, because other tropes, metaphor,
metonymy can be understood as allusion, because they hint at famous stories, novels, although they haven’t any proper
names [7, 177]. The expediency of usage of antonomasia is that it should be clear for the speaker and for the audience,
that it should replace the complex lines of thought easily. Otherwise it becomes an ordinary boasting speech, rhetorical
in the negative sense of the word.

It should be noted that antonomasia of the second type has acquired a special distribution in the heyday of
classicism, because of its inherent amount of knowledge and tastes, and literary influences of the time. Thus, the
classical period in England is characterized by hints (i.e. antonomasia b) to persons and events of classical antiquity.
One of the founders of the English classicism, the poet, the playwright and the literary critic John Dryden (1631 — 1700)
used images and stories of biblical and mythological literature in heroic tragedy “The Indian Emperor” (1665), the epos
“Absalom and Achitopel” (1861), the drama “The Conquest of Granada” (1668), the comedy “Amphitryon” (1690),
critical works “Essay of Dramatic Poetry” (1668), “Essay of Heroic Plays” (1672) and many other rather widely, for
example: Abaddon is the meaning of the hell; Absalom — a son who rebels against his father; Belial — a demon, a
reprobate; the old Adam — a sinner who does not repent; road to Calvary — martyrdom, sorrows; Ahanippa — a source
of inspiration, a poetic gift; Amphitrion — a hospitable host; Apollo — Art; Argus — a vigilant watchman; Castalia — a
source of inspiration; Cerberus — an incorruptible and cruel guardian; Circe — a temptress, an enchantress [11].

Equally striking examples of antonomasia are found in Alexander Pope’s works (1688-1744), who also appealed to the
mythological and biblical literature describing this or that situation and naming characters. Thus, in the English manifest of
Enlightenment Classicism “The Essay of Criticism” (1711), the poem “The Rape of the Lock™ (1714), the satire “The
Dunciad” (1728), the philosophical didactic poem “Essay on Man” (1733-1734) and others he widely used proper names:
Abraham-man (Abraham) — a homeless, begging alms, Ananias — a liar, a cheater; Bethesda — a bell; a horn of Amalthaea
—a horn of the wealth; Antaeus — the inspiration and strength, which is given to a person because of his connection with the
Motherland, with his native land, people, life; Arethusa — the poetic source; Ariadne’s thread — a leading thread; Philemon
and Baucis — many years of marital happiness; Castor and Pollux — the inseparable faithful friends, and so on [11].

Apparently, antonomasia serves as one of the key moments of the impact of literary types on the life, for example:
Ariel (the character of Shakespeare’s comedy “The Tempest™) — a kind genius; Ahriman — the personification of the evil
spirit; Babbit (the hero of Sinclair Lewis’ novel) — a citizen, the average American bourgeois; Baedeker (the name of
German publisher Karl Baedeker, 1801-1859) — the name of the guide to different countries for travellers, tourists; Barmecide
(Prince of Persian tales “Thousand and One Nights™) — a person who makes empty promises and shows the imaginary charity;
Becky Sharp (the heroine of Thackeray’s novel “Vanity Fair”’) — an adventuress who hunts for a rich hushand; Caliban (the
character from Shakespeare’s play) — a monster, a beast; Cheshire Cat (a character from Lewis Carroll’s book “Alice in
Wonderland”) — something elusive, that appears and disappears suddenly; Arden (Arden forest — a place of events in
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Shakespeare’s comedy “As You Like It””) — a place of romantic adventures and fantastic events; Bedivere (the character of the
legend of King Arthur) — a faithful knight [11; 12].

As a rule, playwrights, artists, and ordinary people, using antonomasia as an expressive device, are not always
interested, whether proper names they had used were of historical origin or of literary one. In this case, the difference is
not really significant, because we learn about the life of a historical person from literary sources, and therefore perceive
it as a literary type.

Besides, in our opinion, the partial occurrences of antonomasia are also rather interesting. They occur:

1) When the transition of the proper name into the common one remains within synecdoche, i.e. the meaning of
the common name includes the meaning of the proper one, for example: Almagest — Ptolemy’s treatise on astronomy —
the name of the outstanding works of astrology or alchemy; Camelot — the Courtyard of King Arthur — President
Kennedy’s government and Washington’s high society (in 1961 — 1963) [11; 12];

2) Synecdoche becomes metonymy when, for example, under the famous antonomasia Armageddon we do not
understand “the battle on the Judgement day” but “the destruction of the world in the nuclear war” (the arms race can
lead to Armageddon), when under Babel we do not mean “the confusion of the languages” but “the building of an
enormous size, or a fantastic or an unrealizable plan”; Berlin — an antique carriage; Bohemia — intellectuals, mainly of
actors, musicians, artists, writers, who live carefree; Bow Street — the police criminal court; Canaan — the paradise on
the Earth, a blissed country; Canterbury Tales — endless boring stories, etc [11; 12].

So, as we see, synecdoche can transfer into metonymy.

Other researchers have considered antonomasia a little bit narrower. Thus, Hartsyev V. limits antonomasia by
the usage of the proper names as common ones, and Mihailov V. understands antonomasia as the metaphorical usage of
the names of the historical persons [7, 373; 3, 32]. Andreeva L. characterizes antonomasia in another way. As she
thinks, it is an independent method of speech, based on the simultaneous realization of two types of lexical meaning —
“the basic and the contextual, the subject-logical and the nominative” [1, 5-6]. According to the opinion of Andreeva L.,
antonomasia is the first of all the names, which speak for themselves: Mr Fox — fox, Mr. Facing-Both-Eyes — the
person who wants it both ways, who wants to run with the hare and hunt with the hounds [12].

Also, Andreeva L. notes two cases of antonomasia, which are constantly used in the language: 1) names-
characteristics that are the only means of individualization of the person in any context, 2) situational, appearing in any
language situation next to the existing real name and which does not completely replace it [1, 10].

We should mention that almost all the examples, which are used by these authors to illustrate their understanding
of antonomasia, are usually found in the biblical and the mythological literature (that is peculiar to the literary style).
The bases of the examples are the names of the famous historical and the literary heroes and mentioning only their
names represents one or another human trait, the defect, the deed, etc.

Thus, despite the large number of researchers of antonomasia it should be noted that the problem is rather
interesting and not fully resolved.
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Pe3rome. B 0annoii cmamve paccmampusaemcs npodiema aHmoHoMacmuyeckux uMeH coOCmeeHHbIx, npooiema
Kaiaccuurayuu ux munoe pasnbiMu yuenviMu. Paccmompenvl paziuunvie npumepsbl aHmMOHOMACMUYECKUX UMEH
COOCMBEHHbIX U3 JUMEPAMYPHLIX UCMOYHUKO8, a4 MaKdice Onpedeiensvl QYHKYUOHATbHbIE XAPAKMEPUCTNUKU
AHMOHOMACMUYECKUX UMEH COOCTNBEHHBIX.

Knrwouegvle cnosa: anmonomacmuueckue UMeHa CcOOCMGEHHbIE, AHMOHOMACUA, UMEHA COOCMGeHHbIe,
CUHEKO0Xa, MeMOHUMUSL, Memagopa.
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ANTONOMASTIC PROPER NAMES AS EXPRESSIVE MEANS OF THE LANGUAGE
The summary. This article deals with the problem of antonomastic proper names, the problem of the
classification of their types by various scientists. Different examples of antonomastic proper names from different
literary sources are studied. Also functional characteristics of antonomastic proper names in the English language are
defined.
Key words: antonomastic proper names, antonomasia, proper names, synecdoche, metonymy, metaphor.
OnepikaHo penakirietro 16.02.2012.

YIK: 811. 111 (07) B.I''ME3IH
ROLE OF MODERN ENGLISH DRAMA IN TEACHING CONTEMPORARY ENGLISH

Pe3tome: B cmammi 00CHiONCyemMbCa poab CYYACHOI AH2AIUCbKOI Opamu Y HABYAHHI AHAIUCbKOI MO8U HA
cyuachomy emani. 30Kpema pO3KPUBAIOMBCA OCOOIUBOCMI MOBU CYYACHOI AHIMNCLKOI Opamu HA NpuKiaoax 3
XYOO0IUCHIX MBOPIE MA BHOCAMbCSL NPONO3UYLL W00 HEOOXIOHOCMI BUKOPUCTNAHHSL [T NPU HAGYAHHI IHO3EMHOI MOBU.

Knruosi cnosa: cyuacna aneniticoka opama, Mosa Opamamuino2o meopy, 0lanoe ma imnpoeizayis, becioa.

The subject of the development of the contemporary English drama has an importance, because the theatre, in
spite of its apparent eclipse through the rise of mass media, remains of immense and growing significance — precisely
because of the spread of the cinema and television. So it is on the living stage that the actors and playwrights of the
mass media are trained and gain their experience. Today’s theatre is, more likely than not, the main influence on the
mass media and their language tomorrow. And the mass media, in turn, shape a great deal of thought and feeling, and
the language of people throughout the English-speaking world.

Modern English play-writers provide a new language, new ideas, new approaches and new vitalized philosophy
to transform the models of thoughts, feeling and language at large in a not too distant future.

Moreover, an understanding of this kind of theater also cast light on current tendencies in language and other
fields, or at least show how a new convention of this sort reflects the changes in science, psychology, philosophy and
language that have been taking place in the last half-century. The theater, an art more broadly based than poetry or
abstract painting, like the mass media, the collective product of corporations, is point of intersection where the deeper
trends of changing thought and language first reach a larger public.

Collie and Slater [2,34] focused on the positive contributions language learning through literature could make in
that literary texts constituted valuable authentic material as it exposes the learner to different registers, types of
language use.

Writers such as Maley and Duff, [6,79]and Wessels, [9,103] have pointed to the values and uses of drama that
drama can help the teacher to achieve 'reality’ in several ways. It can overcome the students' resistance to learning the
new language and drama can create in students a need to learn the language.

So, the main goal of the article is that using drama to teach English results in real communication, involving
ideas, emotions, feelings, appropriateness and adaptability. Such activities give the teachers a wider option of learner-
centered activities to choose for classroom teaching, being extremely efficient in teaching English, and teaching
language through drama gives a context for listening and meaningful language production, forcing the students to use
their language resources and, thus, enhancing their linguistic abilities. It provides situations for reading and writing. It is
very useful in teaching literary texts as it helps in analyzing the plot, character and style. It also involves students more
positively and actively in the text.

Teaching English may not fulfill its goals. Even after years of English teaching, the students do not gain the
confidence of using the language in and outside the class. The conventional English class hardly gives the students an
opportunity to use language in this manner and develop fluency in it.

Drama is a unique tool, vital for language development as it simulates reality and develops self-expression.
Drama techniques are equally successful in making students experience language in operation and provide motivation to
use language embedded in a context and a situation.

By using drama techniques to teach English, the monotony of a conventional English class can be broken and the
syllabus can be transformed into one which prepares students to face their immediate world better as competent users of
the English language because they get an opportunity to use the language in operation.

Drama is considered by many students to be important for the development of social and communication skills
and tolerance when working with others. They feel that they get to know people better, especially as they often work
with peers with whom they would not normally associate. Being able and confident to perform in front of the class
gives them a higher status with the rest of the group. It is acceptable to ‘show off” and be good at something. This
positive reaction contrasted strongly with much more negative comments about some other subjects in the curriculum
where students spoke of keeping their ability to themselves for fear of being ridiculed.

Students can use the conventions of drama as a means of exploring and discovering what lies beneath the surface
of the texts they engage within the English classroom.

In a very concrete and physical way, students can, through their drama-making, ask questions about: Who is
telling the story? (voice, gender, culture etc.); For whom?; What form does the story take?; What is emphasized/ made
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