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TaxyuM YHUHOM, MOKHA 3POOHTH BHMCHOBOK, T€PMIHOJIOTIS TeaTpy €
YACTHHOI 3arajibHOI TepMIHOCHUCTEMH AHTIJIIHMCHKOI MOBH, KA, (PpaKTHUIHO,
He aysKe IITBUIKO PO3BUBAETHCA Ha JaHWM MOMeHT. TeaTpajibHA JIEKCUKA B
AHIVIHACHKIA MOB1 (pOpMye POSTAJIY:KEHY TePMIHOCHCTEMY, IO 00 €IHye
CIIeIflaJIbHl TepMIHM, SKI HA3WBAOTh IIOHATTSA TeaTpy 1 TeaTpasbHOI
IsLIbHOCTL. JIEKCHKO-cCeMaHTUYHUI aHaIl3 TeaTpaJbHOI JIEKCUKHN aHaIi3ye
CTPYKTYPHY MOJIeJIb TeaTpajbHOl JIEKCHMKH, BHM3HAYAE CEeMAaHTHYHI
BIJHOCHHH, OIIHCY€E T€HETUYHY XapaKTePUCTUKY TePMIHIB.

CroiBBIOHOIIIEHHS 30BHIIMHIX 1 BHYTPIIIHIX (PAKTOPIB (POpMyBaHHSI
AHIJIIMCHKOI TeaTpasJbHOI TEpPMIHOJIOTII Ha eTaml il CTAaHOBJIEHHS CJIL
PO3TJIAIATH IK BIIHOCUHHN HEOOX1JHOCTL 1 MOMKJIMBOCTI.

Coucok BUKOPHUCTAHUX JI3KepeJt

1. Bowman, W. P., Ball, R. H. (1995). Theatre Language. A Dictionary of Terms in
English of the Drama and Stage from Medieval to Modern Times. N. Y.: Theater
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YIK 373.3.016:811.161.2(07)
Jaunnpuyk A.A., cTyneHTKa
Pisnencoruii depocasruli eymanimapHuli yHisepcumem
(Pisne, Ykpaina)

®OPMYBAHHSA KOMYHIKATUBHO-MOBJIEHHEBOI
KOMIIETEHIIIT Y JITE MOJIOZIIOO NIKLJIbHOT'O BIKY HA
YPOKAX YKPATHCHKOI MOBHU HA ITPUKJIAJI BUBUEHHA
TEMUA “IMEHHURK”

AKTyaqpbHUM y CydacHIM MeTOMUYHIA JITepaTypl € HOCIIIKEeHEHS
TPAOUINIMHNUX Ta 1HHOBAIIMHUX METOMIB HABYAHHS YKPalHCHKOI MOBH.
3oxpema MU 30cepequIrch Ha METOIHUIIl OIpalfoBaHHA TeMu ‘IMeHHHUK Yy
IOYaTKOBI1H mIKkoJl. Jlocl BUHMKAOTL IUTAHHS, Ha SK1 MOBO3HABYA HAyKa
e He Jajia ocTaTouyHOl BiamoBldl. Jlo HUX, 30KpeMa, HAJIEKUTH 1 IPUPOIa
JIIHTBICTHUYHOI KaTeropii poay, Yucsia 1 BIAMIHKA IMEHHHUKIB, AKY ¥ CbOTOJHI
TPAKTYIOTH II0-P13HOMY.
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MeTa gociaimskeHHA — aHaJI13 Ipolecy PopMyBaHHSI KOMYHIKATHBHO-
MOBJIEHHEBOI KOMIIETEHITII ¥ JITel MOJIOMIIIOrO IMKIJIBHOTO BIKY Ha ypoKax
YEpPalHCHKOI MOBM Ha IIPUKJIAIl BUBUEHHS TeMu “IMeHHUK”.

3 orsisamy Ha 11e 00’€KTOM JOCJIiAsKEeHHA BHUCTYIIAE IIPOIeC BUBYCHEHS
IMEHHHKA B IIOYATKOBUX KJacax.

IIpenmer mociaim:keHHA — MeToOuuyHe 3a0e3leyeHHs BUBYEHHS
IMEeHHUKA y II0YaTKOBUX KJIacax.

IIpobsiema BuMBYEHHS IMEHHMKA B IIOYATKOBIM IIIKOJII IIpHUBeEpTaja
yBary 0ararbox JocJLIHUKIB. JI:xepeapHOo0 0623010 00paHo JOCTIIKeHHS
M.A. Binenpsroi, M.C. Bamyneunra, I'.I. Bopeus, O.H. Xopomxkoscskoi, a
TaKOK TAKUX BUOATHUX megaroris, ax CyxommmHcesknit B.O., Makapenxo A.C.,
Aua Amoc Komencwvruii, C.®. Pycosa, borossiaenceruii J[.M. Ta Oararto
1HIITHX.

PesynbsraT nmpoBenenoro nocaigskenusa. [Ipoananisysasim mmpari,
MU BHU3HAYWJIN, II0 TPaMATHYHI ¥ JIEKCHYHI O3HAKM IMEHHHKA [JOCHUTD
CKJIAJHI, a TOMY MHOro BHMBYEHHS BHMATae IIOCTYIIOBOI'O HAKOIHMYEHHS
MaTeplagy Ipo IMEeHHUK SIK YacTUHY MOBH. lIpoliec BuBUYEeHHS 1IMeHHUKA
MTBMH Mae Oyt 1ecirpsamoBaduM. Illomo dopmu iIMeEHHHKA Y IT0YATKOBUX
KJIacaxX, TO BOHU IIOJAIOTHCSI B €JIEMEHTAPHOMY BUIVISIL 1 PO3MOJLIEH] 3a
kaacamu. Cmcrema po0OTH HAI BUBUEHHAM TeMu “IMeHHUK wMae OyTH
IIIJIECHIPAMOBAHNM IIPOIIECOM, SKHHM Iependavae MIeBHY IIOCJIIJIOBHICTD
03HAMOMJICHHS YUHIB 13 CMUCJIOBUM 3HAYEHHAM 1 TpaMaTUIHIMI 03HAKAMU
I71€l YaCTUHU MOBH, a TAKOK IIOCTYIIOBE YCKJIATHEHHS BIIPAB, CIPSIMOBAHUX
Ha (OopMyBaHHS HABHUYOK TOYHOIO B:KHMBAHHS IMEHHHKIB y MOBJIEHHI 1
npasuibHe ixX Hanucaausa (XomeHnko, 2009, c. 14).

IIporiec 3acBoeHHSA YUYHAMU IMEHHUKA K YACTUHN MOBHU 3I1MCHIOETHCS
B TPBHOX AacCIIeKTax; 3HavYeHHS Ta (QYHKIIA I1MEHHHKA; CJIOBO3MIHA;
0COOJIMBOCT1 CJIOBOTBOPEHHsI. YpaxyBaHHsS IIMX AacIeKTIB 3a0es3meuye
opdorpadivHy rpaMOTHICTD, III0 € BAKJIMBOIO CKJIAZ0BOI KOMYHIKATHBHOI
KOMIIETEHTHOCT1 yuHIB. Taxok MU 3’sICyBaTH, III0 B Pe3yJIbTATIl OIIaHyBAHHS
JIIHTBICTUYHUX B1JJOMOCTEM YUHI MAIOTh 3MOTY 3aCBOITH TaKl HAWBAKJIABIIII
OPABOIMCHI HOPMH. HAIIMCAHHS BIAMIHKOBUX 3aKIHYEHb IMEHHUKIB,
VsKMBAHHS BEJIMKOI JIITepH y BJIACHMX HAa3BaX, HAIMCAHHS IMIPI3BUII, Ta
YOJIOBIUMX 1 %KIHOYMX 1MEH IO 0aTHKOBl, HAIIMCAHHS CKJIATHUX 1IMEHHHIKIB
toio (Bypmakisceka, 'anunbka, 2011, c. 125).

¥V mporieci BuUBUYeHHS IMEHHUKA B TOYATKOBUX KJIACAX MU BUOKPEMUJIN
TaKl 3aBIAHHI:

1) dopMyBaHHSA rPaAaMaTHUYHOIO HOHATTS IIPO IMEHHHK;

2) PO3BUTOK HABUYOK IIPABOIINCY BIAMIHKOBUX 3aKIHUY€Hb IMEHHHUKIB;
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3) 3baraueHHsI CJOBHMKA VYHIB IMEHHHKAMU 1 PO3BUTOK HABUYOK
TOYHOI'0 BUKOPHUCTAHHS X ¥ MOBJIEHHI.

Buie 3sramami 3aBmaHHS Ppo3B’A3YIOTBCSA HE 130Jb0OBAHO, a y
B3aeMO3B sA3Ky. JIekcruHI 1 rpaMaTHYH] 03HAKH IMEHHHKA JOCHUTH CKJIAIHI,
a TOMY BHUBYEHHS ITl€l YaCTUMHM MOBU BHMAarae IIOCTYIIOBOI'O HAKOIIMYEHHS
KOHKPETHOI'0 MaTeplaJy OJis y3araJbHeHHs 3HAHDb IIP0 IMEHHUK AK YaCTHHY
MOBH.

Busmaunmau, 1m0 yIHAM DOYATKOBHUX KJIACIB JJI 3aCBOECHHS IIOHSATTS
“IMmeHHNK’ HEOOX1JHA CHCTeMAa BIPAaB, K1 BHKOHYIOTHCA HaA BCIX yPOKAaX,
mepeadadeHnux IIPOrpaMoI0 [JIsI BUBYEHHS I1lel Temu. Baskimso, 11100
3aBIAaHHSA BHMAaraJd Bl YYHIB AKTHBHOCTI B IIOIIYKOBIA ISIJIBHOCTL 1
CIIpIMOBYBAaJIX 1X Ha YCBIIOMJIEHHS pPOJII IMEHHHWKIB Yy MOBJIEHHI
(Bamyneuxko, 2010, c. 198).

TaxuM uymHOM, y pe3yJabTaTl IIPOBEIEHOTO JOCJIIMKEeHHS 3 TeMH
“DopmyBaHHA KOMYHIKATHBHO-MOBJIEHHEBOI  KOMIIETEHIII y  OiTelt
MOJIOAIIIOTO IIKLJIHLHOIO BIKY HA ypOKaxX YKpalHCHKOI MOBHM Ha IIPHKJIA[]
BUBYCHHA TeMHU “‘IMeHHUK’, MU O13HAJIUCH, 10 O3HAMOMJICHHS MOJIOJIIIIAX
IITKOJISAPIB 3 IMEHHMKOM AK HAMOLIBII YKHBAHUM JIEKCHKO-IPAMATHIHIM
KJIACOM CJIIB IIepembadae:

o-1epiire, PopMyBaHHSA IpaMaTUIHOI0 IIOHATTS IIPO0 IMEHHUK;

II0-IPYyTe, (popMyBaHHA HABUYOK IIPABOIMCY BIAMIHKOBHX 3aKIHYEHD
IMEHHUKIB;

II0-TpeTe, 30arayeHHs CJIOBHUKA YYHIB HOBHMHU IMeHHUKAMHU 1
PO3BUTOK HABHUYOK TOYHOTO BUKOPHUCTAHHSA IX y MOBI.

BigmosimHo 10 IIOpAOKY BUBUEHHS IMEHHHKA Y IIOYATKOBIH IITKOJII, IT1
3aBJIAHHS PO3B’I3YIOTHCSA HE 130JIb0BAHO, a IOCTYIIOBO 1 ¥ B3AEMO3B SI3KY.

OT:ke, IIEPCIEKTHUBOI0 HAIIMX IIOJAJIBIIUX JIOCTIIKEHb € TeOpeTUJIHe
OOIPpYHTYBAHHS BUBUYEHHS TeMHU ‘IMEeHHHWK Y IIOYAaTKOBIH IITKOJI1, a TAKOMK
PO3po0OKa TPeHyBAJIbHUX BIIPaB Ta IUIAKTUUYHUX 1TOp, AKl HEoOX1THO
3aCTOCOBYBATH ITiJT Yac POOOTH 3 YUHSAMU Y IIPOIlecl OITaHyBaHHSA OKPECJIeHOI
TeMHU.

HasgpricTh 3HAYHOI KIJIBKOCTI HAYKOBO-METOIMYHOI JITEpaTypu 3
BUBYEHHS IMEHHMKA B IOYATKOBIHA IIIKOJ1 IIATBEPIKYE BAKJIMBICTH Ta
AKTyaJIBHICTh ITlel ITpobsieMu, aJjie He BHYEpIye VYCIX acHeKTIB il
JTOCJILIKEeHH.
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DIFFUSED ENGLISH ADVERBS OF TIME

Modern descriptive linguistics has always been conscious of the fact
that grammatical systems are subject to fuzziness, but there are now signs
in present-day linguistics that increasing numbers of linguists are
reluctant to be bullied by the categories, especially in formal linguistic
theory (Quirk, Greenbaum, Leech, 1995). Vague language is widely used in
both spoken and written English and it is also a very important language
variable (Raffman, 1994). The process of language use is active, during
which speakers and hearers constantly have to make choice out of
variables. The subject of our research is the diffused adverbs of time in
English, its groups, subgroups, main features and characteristics.

Adverbs of time in modern Englih can be subdivided into four groups:
adverbs of time — position, adverbs of time-duration, adverbs of time-
freqency, and time-relationship.

Diffused Adverbs of Time - Position. Temporal relations are
especially dependent for their expression upon figurative extension of
locative items such as in and at. As with space, several subroles can be
distinguished, some of them closely analogous to those of space.

First, there is time seen as a fixed position on a temporal scale: time
as stasis — the time when an action took place or the time to which a state
applies.

Time-position adjuncts can be divided into two sets, largely
determined by

two modes of orientation:

(a) those denoting a point or period of time, especially ‘before’;

(b) those which in addition imply attention to another period of time,
especially ‘after’.

Common adverbs realizing adjuncts in these two groups include:

Group (a): again [‘on a subsequent occasion’], early [‘at an early time’],
late [‘at a late time’], now [‘at this time’], sometime [‘at an unspecified time’],
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