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off one's mind KAMiHb 3 cepys, KaMeHb ¢ Oyl CEANUILCA
open one's mind to smb BIOKpUMU OYULY, OMKPbLMb OVULY
a sound mind in a sound body 6 300p06oMY MiNi 300P08ULL OYX, 8 300P0BOM mefie 300POEbIiL OYX

TakuM YWHOM, Ha MIiACTaBI IPOBENCHOTO 3iCTABHOTO aHANli3y MOXKHA CTBEPDKYBATH, IO KOHLENT cepye
CTaHOBUTh BAXJIMBHH KOMIIOHEHT YCIX TPbOX HalliOHAJbHO-MOBHHMX KapTHH CBITY: YKpaiHCBKOi, POCIHCBHKOi Ta
OpHUTaHCHKOI, 110 TOCIIOBHO BHSBISETHCS Y (hpa3eosiorisMax 3 OMOPHHM cioBOM cepye | cepoye | heart. Criiiki
BUpa3y, CITBBIJHOCHI 32 3HAUCHHSM, y3YaJbHHUMH XapaKTEPUCTUKAMHM, CYTTEBO BiAPI3HIIOTHCS 0OPa3HOIO OCHOBOIO,
€MOIIIHHO-eKCIIPECUBHUMH O3HAaKaMHU: BOHH BiZ0OpaXkaloTh BIIACTHBI KO)KHOMY HapoJOBi CBITOOAYEHHsI, CBOEPIAHICT
TICUXI1YHOT CTPYKTYpH 0coOuCcTOCTI (YKpalHCHKOI, pOCIHCHKOT, aHTTIOCAKCOHCHKOT).
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Pestome. Cmamvs noceswjeHa CONOCMASUMENbHOMY AHAAU3Y VKPAUHCKUX, PYCCKUX U  AHSIULICKUX
@paszeonozuzmos, ceazannvix ¢ KoHyenmom "cepoye”, ¢ @vipadicenuem SMOYUOHATLHO-OYX08HOU chepbl uerogexd.
Hccnedyemes obuee u cneyugpuueckoe 6 cemanmuxe, 00pazHOCMu, CIMUIUCMUKE (PPA3EOL02UIMO8 HA PA3HBIX A3bIKAX.

Knroueevie cnoea: xonyenm, ppazeonozusm, CpagHUmMenbHulll AHATU3.

The summary. The article is devoted to the analysis of some mentality features of Ukrainians, Russians and
British on the basis of comparison of idioms with the concept "heart”. The comparative analysis was applied to the
differentiations in semantics, figurativeness and stylistics of those idioms.
Key words: concept, idiom, comparative analysis
Oneprkano penaxiiero 27.10.2009

YIK: 811. 111: 371. 68 M.I. 3YBLJIEBHY, C.A. BI'YHOBA
IMPORTANCE OF LISTENING COMPREHENSION SKILLS

Pe3tome. B Oaniti cmammi posensioaemscs npodiema 8axicIugoCHi po3gUmMKY HAGUYOK I YMIiHb ayOilo8anHs mda
wisAxu ix YOOCKOHANIeHHS ) CIYOeHMmIs.
Knrouosi cnosa: ayoireanns, asmenmuyni mamepianu, YMIHHSI Ma HABUYKU.

Developing the listening comprehension skill is important for students, especially in a communicative
language environment where activities often revolve around interactions between English language learners. According
to Brown [1], students with well-developed listening comprehension skills are able to participate more effectively in
class. For this reason, listening comprehension practice positively influences second language learning, and lessons
based on this skill are regularly taught in the English as a Foreign Language (EFL) classroom.

When teachers design listening comprehension lessons, they should follow some basic principles that serve as
useful guides for successful activities. This article presents the rationale for some of these basic principles, including
descriptions for (1) motivating students to focus on the learning objective, (2) maintaining the same topic and objective
for consecutive activities, (3) applying appropriate teaching methods and techniques, (4) selecting materials for
listening comprehension activities, and (5) using authentic materials [1].

1. Motivating students to focus on the learning objective

When students clearly understand the purpose of a particular listening comprehension activity, they will be
better able to focus on essential vocabulary and grammar and listen for specific information. This will help them to
complete the learning objectives in a shorter amount of time [3]. For example, if the teacher informs the students at the
start of a lesson that the objective will be “understanding directions,” they can focus on listening for and remembering
the vocabulary associated with giving directions. If students are unaware of the objective for a lesson, they may be able
to complete a simple activity requiring a “Yes” or “No” answer, but they may not remember specific vocabulary used in
giving directions or be able to reiterate specific phrases in more open-ended activities. As a result, students will be less
likely to retain the specific learning objectives of the lesson.

Propose you some texts as examples.

Text 1

Listen to five people talking about their lives. Match the speakers with the jobs.

chess champion actress artist racing driver  photographer
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Speaker A
Speaker B
Speaker C
Speaker D
Speaker E

> TR WN R

I'm working really hard at the moment. In fact, I think I'm doing too much. I'm filming the Seventh Sun in the
UK, and I'm also filming a new TV series. The film is coming out in November and the series is starting next January!
The thing is I really enjoy being busy. I hate it when I’'m not working.

B

I never wanted to be famous and 7 certainly don’t want lots of money! I'm happy to stay at home with my
family and look after my garden. | just enjoy taking pictures and some magazines publish them and give me some
money. I'm very lucky really.

C

1t’s difficult to say why I like going fast! I think it’s my dad’s fault. When I was young he allowed me to drive
his car — off the road of course! I loved it. And now it’s my job. What a life!

D

When | was a teenager it was just a hobby. | painted everything — trees, people, the dog! | always had a paint
brush and paper with me. Then my teacher, Miss Blackmore, saw one of my pictures and sent it to a competition. Now
I’'m famous! Thanks Miss Blackmore!

E

My grandfather gave me my first set for my birthday when | was eight and that was the beginning. | played
with my dad every night for years. My mum hated it! She can’t play at all! Now people everywhere know me. One day 1
will be the best in the world. That’s my dream.

Text 2

Listen to the radio phone-in programme. Complete the sentences with the correct names in the box.
Diane Pam Steve Ralph Fiona

prefers reading to watching TV.

watches his/her favourite programme with other people.

likes to watch famous people on TV.

enjoys horror films.

likes programmes about real places.

ab~hwnN -

Presenter: [fade in] And that was The Electric Light Orchestra with The Diary of Horace Wimp. I don’t
think we 've heard that one for a very long time. Well, it’s that time of the show when we hear what’s on your mind. And
tonight’s topic is what’s on your TV? What do you watch? And what are you watching at the moment? So, who's first
on the line? Hello caller, what’s your name and where are you calling from?

Fiona: Hi! My name’s Fiona and I'm phoning from Cambridge. My favourite programme at the moment is
“Our Planet”, the new series on Sunday evenings. The photography is fantastic and they ve filmed in some of the most
beautiful places on earth! Last night’s programme was about the Arctic and the polar bears. It was brilliant. Don’t miss
next week’s!

Presenter: Don’t worry Fiona, I won'’t. Okay, who'’s next?

Steve:  Steve here, from Bury St Edmunds. You want to know the best thing on TV at the moment? Easy — the
new comedy show on Wednesdays. It’s the funniest programme I’ve ever seen. The whole family watches it together and
honestly, we just can’t stop laughing!

Presenter: Wow, that’s quite an endorsement. Thanks, Steve. I'll make sure I tune in next week. Who's
next then? [silence] Speak to me caller, speak to me.

Ralph:  O#h hello. This is Ralph, from er... Bristol. I've never been on the radio before.

Presenter: Welcome to the show Ralph.

Ralph:  Thank you. Now I like to know what’s going on in the world so I watch the news at 7pm, at 10pm and
in the mornings at 9am. But that’s about it really. I don’t watch a lot of TV. I think it’s quite boring actually. All those
adverts and soap operas. I read newspapers and books in the evenings. That’s what I do. And in the daytime I go for a
walk in the park, or go to the library sometimes. They 've got books on just about everything in the library you know.

Presenter: [Interrupting] I'm sure they have Ralph. I'm sure they have. Thanks for calling and keep
listening. Who's next?

Pam: Hello. I'm Pam and I'm from Chigwell, you know near London.

Presenter: Quite. So, what’s on your TV Pam?

Pam:  Well, I'm a real fan of reality TV — you know, like “Big Brother” — where there’s a whole group of
people together and they have to do games and stuff. | especially like it when they have celebrities on, like this series at
the moment. It’s good to see what these people are really like! Especially that girl with the loud voice. You know, the
one with the perfume. She’s funny, she is.
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Presenter: Yes. Well, thanks for calling Pam. And keep on watching. Okay, we've just got time for one
more caller. So, let’s hope it’s a good one. Hello, who's that?

Diane: This is Diane from Sheffield. I love the film season that’s on at the moment. Every evening I look
through the TV guide to see if there are any scary films on. That’s what I really like! The scarier the better in my
opinion! Like that one I saw the other day about a man who had his feet...

Presenter: [Interrupts] Ha, ha, ha. Thanks Diane. I don’t think I saw that one. Well thanks for all your
calls on that. And coming up in the next hour an interview with the inventor of ... [fades] [6].

2. Maintaining the same topic and objective for consecutive activities

Learning is more effective when different activities within a lesson maintain the same topic and learning
objective, as opposed to a lesson being a series of unrelated activities with changing topics and objectives.

3. Applying appropriate teaching methods and techniques

When designing listening comprehension, lessons, teachers should apply the following methods and techniques
to make the lessons challenging, effective, and interesting to the students.

If a teacher always uses the same activities, they will become boring for students. It is important to vary
activities to stimulate the students’ interest and challenge them with something new. It is also important to consider
activities that involve group work and problem solving and that instigate communication and listening comprehension
development [5].

Text 3

Task 1. True or False Statements

Listen o the text. Put a tick () next to the true statements and cross (X) next to the false ones.
. Beauty pageants are only a small part of American culture.

. Beauty pageants were originated by hotel owners.

. To enter beauty pageants one must be married and have at least one child.

. No married woman has ever won beauty pageants.

. In the early 1950s Miss America contestants wore dresses.

. One of the major sponsors of the competition was a swimwear company.

. It was Catalina company that decided to start new competitions.

. Both black and white women can enter beauty pageants.

. Some competitors take special measures to be a winner at beauty pageants.

10. Those who cannot be contestants at beauty pageants protest against this competition.

BEAUTY PAGEANTS

Today beauty pageants are a huge part of American culture. There are 70,000 contests held every year in
America alone, with 4 million aspiring queens taking part.

1t looks like it’s a girl’s world when it comes to beauty pageants. Up to the age of three years old boys and girls
can enter but afterwards contests are for girls only.

Beauty pageants started in 1921 in Atlantic City when hotel owners tried to keep tourists in town past Labor
Day by having a National Beauty Tournament on the beach. When judges picked a winner a local journalist cried,
“Let’s call her Miss America!” After this competition the winner was always called “Miss America”.

Rules were made as the years went by. For example, to enter you had to be single and have no children. Before
this rule, a married mother of two won the title “Miss America”! At the beginning there was just one pageant. Now
there are many different ones. How did they start? In the early 1950s some Miss America contestants wanted to wear
dresses, not swimming costumes. This upset a major sponsor of the competition, a swimwear company called Catalina.
Catalina then decided to start new competitions called Miss USA and Miss Universe.

Now pageants such as Miss Black America exist, plus pageants for married Women. There is also a pageant for
women who are over a size 14. In 1994 the first woman with a physical disability won Miss America — she was deaf.

Some parents want their children to win so much they make them have cosmetic surgery. Some competitors
also have their teeth bleached to be extra white and they go on sun beds to get brown. Thousands of women have
protested against Pageants. School girls used to put stink bombs in shops and then ring up the press to stop the shows!

Beauty pageant fever has made all sorts of weird and wonderful pageants start; Miss Most Kissable Lips, Miss
Snake Charmer, Swine Queen and Underwater Queen.

If you like beauty pageants you might like the movies “Miss Congeniality” with Sandra Bullock and
“Beautiful” with Minnie Driver!

Task 2. Multiple Choice Questions
Listen to the text again. Choose the one best answer A, B, C, D to each question.

1 70,000 contests are held...

O©oo~NOoO b wNE

A. in Europe. C. every year.

B. in Europe alone. D. every year in America alone.
2. The age of contestants is limited...

A.  for boys and girls. C for girls.

B. for boys only. D. for girls only.
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The first beauty pageant was held...

on the beach. C. on the beach of Atlantic City.
in Atlantic City. D. on Labor Day.

The winner of beauty pageants is...

is always called Miss America.

is given a new name.

may have another title.

The rules of beauty pageants...

changed as the years went on. C. never changed.

changed from city to city. D. were not stipulated at all.
Everyone mentioned below can participate in beauty pageants except...
married women. C. disabled girls.

young girls. D. older than three year old boys.
Different beauty pageants started in...

1921. C 1994.

1950s. D. 1990s.

Cosmetic surgery...

is obligatory for contestants. C. is done after beauty pageants.
is forbidden to have. D. is done to have a better chance to win.

Thousands of women...

protest against beauty pageants.

don’t protest against the winner of the contests.

started to wear dresses like at beauty pageants.

. called their daughters Miss America.

10. The following sorts of beauty pageants are mentioned in the text except...
A.  Miss Congeniality. C. Miss Underwater Queen.
B. Miss USA. D. Miss Europe. [6].

DORMP>POWPOWPNTZOD>IOBTEE D> W

Another example for a lengthy listening activity is to assign students different comprehension questions about
a listening text that tells a story or gives a report. Together, the answers to the questions will explain the story or report.
After listening to a recording and taking notes to answer the questions, students then ask each other questions about
what each class member heard until they get enough information to complete the big picture. The teacher can play the
recording as many times as is needed, depending on the level of difficulty and the ability of the students. This way, the
students try to find answers to the questions independently, rather than knowing that the teacher will give the answers
straight away [2].

Use effective questioning techniques

The teacher can also use effective questioning techniques to further develop students’ listening comprehension
and to test their understanding of a particular grammatical structure.

4. Selecting materials for listening comprehension activities

When selecting materials, the following criteria can be used to make listening comprehension activities both
productive and engaging.

Make material relevant to students

When selecting listening comprehension materials, it is important to decide how relevant they are to the
learners’ life and long-term learning goals. One way to determine, this is to conduct a needs assessment of the learners:
identify the students’ interests, language learning strengths and weaknesses, and the real-life situations they are likely to
encounter. Then set appropriate learning objectives. This way, the content of the didactic material will be relevant and
will appeal to the students. This approach will go a long way towards maintaining students’ interest and motivation
levels [5].

Text 4
Listen to the people talking about their favourite possessions. Match the speakers with the problems.
1 It can cause accidents.
Speaker
2 It causes a health problem.
Speaker
3 Ittakes up a lot of time.
Speaker
4 It’s quite expensive.
Speaker
5 It stores a lot of personal information.
Speaker
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A

For me, it’s definitely my mobile phone. It goes everywhere with me and it’s on most of the time. Except in
lessons of course, but that’s fair enough. The only problem is that I keep so much on it. Once I lost it and I went mad. It
had all my friends’ numbers in it!

B

1 just love my MP3 player. Music’s my life and my player allows me to carry round hundreds of songs. | listen
to it on the bus, on the bike, in the street! I suppose it can be a bit dangerous, especially on the bike but I'm pretty
careful!

Cc

My favourite possession is my PC. I've had one in my bedroom for five years now and I don’t know what 1'd do
without it. I use it for school work and playing games and of course | like to e-mail my friends and chat online. | do
spend hours on it some evenings but when you start surfing the net it’s difficult to stop!

D

It’s got to be my microwave oven! I work full time and I have to cook for a big family every evening so when I
get home from work I don’t have a lot of time. With my microwave I can have a meal on the table in minutes! I'm not
saying it’s very good for you to have microwaved food all the time and it’s not cheap, but it certainly helps stressed-out
mums!

E

My parents bought me a portable TV for my room when | was fourteen and | watch it all the time! Maybe a bit
too much — | get headaches sometimes — but it’s great to choose your own programmes. And I don’t have to watch
football with my dad and brother downstairs all the time now! [7].

Focus on the clear design and layout of materials

The design and layout of the materials are another factor to consider when developing listening comprehension
activities. Teachers should avoid including too many activities that may cause the learner to feel overwhelmed and
unable to focus on each listening comprehension task. When designing listening comprehension materials, give clear
instructions at the beginning of each activity and one or two examples of the expected response. This confirms the
expected outcome by students and prevents feelings of confusion and frustration. If students misunderstand the
expected response, they may give teachers the wrong impression of their listening comprehension ability.

Emphasize prediction in listening comprehension materials

Any activity worksheet used for listening comprehension should contain the correct schema to help students
predict the type of language they will hear. One technique is to use pictures that relate to the topic or situation in a
listening activity. This will provide the correct schema and aid students’ comprehension ability. The presentation of a
worksheet will either assist or detract from students’ ability to give correct indications of their actual listening-
comprehension skill. To maximize students’ learning ability, assist them by taking the time to design a worksheet that is
rather friendly [4].

Select materials appropriate for students’ level

When evaluating listening materials, carefully consider the level of difficulty and the language level of the
students. The responses required should be appropriate for their level. For example, it would be unrealistic to use a
listening activity in which beginning students listen to a conversation involving two friends discussing environmental
problems and then expect the students to give their opinions on the environmental problems, based on the comments of
the speakers in the listening activity.

Text5

Listen to the radio interview. Are the sentences true or false?
1 The professor went to the Arctic to look for polar bears.
2 Hewentonhisown. _

3 There aren’t as many polar bears as there were before.
4 All scientists agree on the problem of global warming.

5 It’s going to become a problem in the near future. ___

Presenter Today I'm pleased to welcome Professor Pickard onto the show. Professor Pickard has
recently returned from a scientific visit to the Arctic. Tell us, Professor, what were you hoping to find on this particular
journey to the Arctic?

Professor Well, | was there as part of a special research team and we were looking for signs of global
warming and how the Arctic ice has been affected.

Presenter And what did you find?

Professor We found what we thought we were going to find. The ice is melting, temperatures are
warmer and it is already affecting the animals that live there and depend on the ice for survival.

Presenter Which animals are most affected?

Professor Well, the number of polar bears in the Arctic is going down very quickly. If we don’t do
something very soon, these animals will become extinct.

Presenter Why these animals in particular, Professor.
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Professor As | said, they need the ice for hunting on and their ice is disappearing.
Presenter Some scientists disagree, don’t they. Not all scientists think global warming is happening.
Professor Very, very few scientists think like this. And those scientists should go to the Arctic and see

for themselves. Perhaps if they see the bodies of polar bears that have died in the water they might understand how
important this is. It’s not something that’s going to happen sometime in the future. It’s already happening — now.
Presenter Professor, thank you very much for coming on the show.
Professor Thank you for asking me. [6].

5. Using authentic materials

The use of authentic texts helps students to further develop their communicative skills. When designing
listening comprehension materials, the teacher should be aware that authentic materials give the learner the chance to
develop skills that are needed in real-life situations.

With the use of authentic listening materials, students learn to comprehend challenging language elements such
as a natural rate of delivery and intonation, false starts, slang, reduced forms, abbreviations, and other characteristics of
spoken language. This exposure helps students comprehend real-life, everyday language, make allowances for
performance errors by other speakers, deal with interruptions, and so on. Some texts are limited in the amount of
authentic listening activities they provide, especially for the lower levels. It is therefore important to take the
opportunity, wherever possible, to help students become communicatively competent by exposing them to examples of
how language is actually used.

Text 6

Listen to the radio interview. Choose the best answers.
1 For Martin the race was

A difficult.

B easy.

C boring.

2 Martin thinks that

A Shaun is better than he is.

B the other runners weren’t very good.
C he almost lost the race.

3 During the race

A it was very quiet.

B the spectators made a lot of noise.

C Martin didn 't look at the crowd.

4 Martin has never

A run as fast as this before.

B competed in the European Championships.
C thought about the Olympic Games.

5 Martin won an important race

A when he was at school.

B when he was eighteen.

C when he was a child.

Presenter Martin, hi!

Martin (breathing heavily) Hello!

Presenter First — I must say — congratulations! That was a fantastic race. Well done!

Martin Thanks. Yeah — it was good!

Presenter So, how are you feeling at the moment?

Martin A bit tired! It was a hard race! The others ran really well — | had to push myself all the way, it was a
fight right to the end.

Presenter Were you surprised that you won?

Martin Oh yes! At the end — Shaun was getting closer and closer!

Presenter Did you hear the spectators? They were cheering all through the race!

Martin  When I'm running I don’t hear anything! It's just me and the track. But I certainly heard them at the
end. It was really exciting!

Presenter So, now you're in the European Championships. Have you raced in a really big competition
like that before?

Martin Not as big as the Europeans, no. Obviously I've raced in local and national events. In fact, I won the
under eighteens when I was at school. But it certainly wasn’t as big as the Europeans.

Presenter And who knows — perhaps the Olympics in a few years?

Martin The Europeans first and then we’ll talk more about the Olympics!

Presenter Well, good luck Martin. I'm sure we’ll see a lot of you on the track and on TV over the next few years!
Martin Thanks! [7].
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The use of authentic materials is beneficial for learners because the skills that are developed transfer beyond
the classroom. Some examples are listening to a telephone message to understand a cancelled appointment, to a
newscast to learn about current events, or to songs to relax and learn about the English lyrics and popular bands.

Conclusion

The most important factor to bear in mind, when designing lessons to develop listening comprehension skills is
that students need to be motivated and to stay motivated. We hope that the principles outlined in this article help
teachers to design successful lessons that motivate their students to improve their listening skills and become more
communicatively competent.
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Pestome. B Oannou cmamve paccmampueaemcs npooiema 6adiCHOCMU pa3eumusi HAGbIKO8 U YMeHull
ayouposanus u Nymu ux yco8epuleHCmeo8anus y Cmy0eHmoas.
Knrwouegvie cnosa: ayouposanue, aymenmuynvie Mamepuanbl, yMeHus U HagblKu.

The summary. This article deals with the importance of developing of the students’ listening comprehension
skills and the ways of their improvement.
Key words: listening comprehension, authentic materials, skills.
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KOMITAPATUBHUM AHAJI3 CEMAHTUYHOI'O ACIIEKTY
®PA3EOJIOTTYHUX OJUHHUIb 3 KOMIIOHEHTOM «BO/JA»
(HA MATEPIAJII HIMEIIBKOI, AHI'JIIMCBKOI TA YKPAIHCHKOI MOB)

Pestome. Y cmammi 00cnioxncyromucs RUMAHHA CeMAHMUKYU Mad KOHOMayii (ppazeono2iunux 0OUHUYb CYYaACHUX
HIMeybKoi, aHeNilicbKol ma YKpaiHCbKOi M08 3 KOMNOHEHMOM «800ax y 3icmasHomy acnekmi. Ilposedeno cnpoby
cucmemamu3zysamu 0aHull PaxmudHuil mamepian y pazeo-ceManmuyui epynu 3 Memor npooemMoHCImpy8amu giOMiHHi
ma nooioHi pucu y 00CHIONCYBAHUX MOBAX.

Knrouosi cnosa: ghpaseonoziuna o0unuys, ceManmuka, KOHOMayisi, hpaseo-ceManmuyna 2pyna, IHmepHayioHA3ayist

VY miarBicTHII (hpa3eororiro 3a3BHYAi PO3TIAAAIOTH SK PO3MALT MOBO3HABCTBA, NMPUCBIYCHUI BHBUYCHHIO
CTIMKHX CJIOBOCIIOJIy4eHb — (hpazeM, 10 BUKOHYIOTH (YHKIIIO CJIOBa, a0 K SK PO3/iJI MOBO3HABCTBA, NPUCBIYCHUIT
BHUBYCHHIO (PPa3€0JIOTIYHOT CHCTEMH MOBM Ha ii Cy4acHOMY €Tami PO3BHTKY a00 iCTOPUYHOMY PO3BHTKOBI, TOOTO
CHHXPOHHO Ta AiaxpoHHO. CII0BO «(hpa3eosiorisy MOXOAUTh 3 TPELKOT MOBH 1 O3HAYa€e PPAGIC — CIOCIO BUCIOBICHHS,
CTHJIb, 3BOPOT 1 AOYOG — CIIOBO, BUeHHs. BOHO BUHMKIIO y 16-My cTouiTTi 1 Jinme y 19 cToniTTi HadyJio TUX 3HA4YEHb, 3
SIKUMH (QYHKIIOHY€E # 3apas.

Opaseosorizaiisi — yHiBepcalbHE MOBHE SBHIIE, OCKUIbKM (pazeosnoriyni ogunuii (PO) BracTuBi BciM
MoBaM. 3a B.M. Mokienko, @O — 1e «BiJHOCHO CTiiiKe, BIATBOpIOBAaHE, CKCIIPECHBHE CIIONYYCHHS JICKCEM, SIKE Mae
niticHe 3HadeHHs» [6,5]. PO BUSBIAIOTH CaMOOYTHICTH MOBH, 1i CIIEIU(IYHUI KOJIOPHUT, OCOOIMUBOCTI 00Opa3HOTO
HapojHoro MmucieHHs. «Cnna oOpa3y moisisirae B HOro KOHKPETHOCTI, TICHOMY 3B’SI3Ky 3 KOHTEKCTOM y LIMPOKOMY
po3yMiHHI cioBa. HaiiGinbiry CXMIBHICTH 10 (paseosorizamii BUSBISIOTE Ti BUIBHI CIIOMYYEHHs CIIB, SKi
BiZI0OpaXat0Th KOHKPETHI SIBUIIA MATEPIAILHOT IHCHOCTI, TIOB’sI3aH1 3 XKHUTTSIM JIFOuHU» [6,162-163].

Boma — me HeBin’eMHa CKJIaZoBa UL iCHyBaHHs Oy[b-sKoro skuBoro opranizmy. 3a BTC CYM, Bonma — 1e
«1po3opa, 6e30apBHA pigHA, 0 CTAHOBUTH HAHMPOCTINIy XiMiuHY cnoiyky [imporeny 3 OxcureHom. / Hamiii, abo
PO3UMH SIKOiCh peYOBUHH. // nepen., posm. HemotpibHi, 6e33MicTOBHI (pasm i T. iH. y BUKIAl MaTepiaiy; 6aratociis’s»
[3,197]. 3 mOHATTAM 600a BHUKOPHCTOBYETHCA 3HauHUH psag PO y cyyacHHX HIMEIBKill, aHTIIICHKIA Ta yKpalHCHKIH
MOBaX JJIs TO3HAYEHHS TIPEIMETIB Ta SIBUIIL, TIOB’I3aHHUX 3 XKUTTSIM JIIOIMHH.

IpeameroM nanoi podotu € cemanTHyHe HociiKeHHS @O 3 KOMIIOHEHTOM 600a y HIMEIbKill, aHTTIHCHKIN
Ta YKpaiHCBbKii MOBax Ta aHaJli3 iX KOHOTaTUBHUX Ta JIIHIBOKYJBTYPHHX OCOOJIMBOCTEH; BU3HAUCHHS JIIHIBICTHYHUX Ta
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