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Pe3tome. B cmamve Oana obwas xapakmepucmuxa uouomam. IIpobrema nepegooa uouoMamuyecKux
8bIpAdICEHULl  Oblla  NPOAHANUZUPOBAHA. [laHa Xapakmepucmuka NPUHYUNAM KIACCUDUKAYUL UOUOMAMUYECKUX
BbIPAdICEHUTL U NPEOTIONCEHO UX AHATUMUYECKOE ONUCAHUE.

Knrwoueeste cnosa: uouomvl, obwas Xapakxmepucmurd UOUOMAM, npobiema nepesood UOUOMAMUYECKUX
BbIPAdICEHULL, NPUHYUNBL KIACCUDUKAYUL UOUOMATNUYECKUX GbIPANCEHULL.

The summary. In this article it was proposed the general characteristic of idioms. The problem of translation of
idioms was solved. It was distinguished the principles of classification of idioms.
Key words: idioms, the general characteristic of idioms, the problem of translation of idioms, the principles of
classification of idioms.
Oneprxano penakirieto 14.12.2010 p.
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INTERTEXTUALITY OF THE PARABLE ,,JONATHAN LIVINGSTON SEAGULL” BY RICHARD BACH

Pe3tome: V' cmammi posensHymo Cymuicms mepMiHy ,,iHMepmeKcmyanibHicms’, axkuil Oy10 86e0eHo Y
ninesicmuxy FOniero Kpicmesor,; npoananizoéano pisHoManimui nioxoou 00 1020 po3yMiHHS, A MAKONC 0OIDYHMOBAHO
Gaxm inmepmexcmyanvnocmi npumui P.baxa ,, Yaiika na im s [Jocconaman Jlisinecmon ™.

Kniouogi cnosa: inmepmexcmyanvricmo, anio3is, HAMAIK.

In traditional literary theory it is assumed that when we read a work of literature we are trying to find a meaning
which lies inside that work. Literary texts possess meaning, which readers extract from them. The process of extracting
meaning from texts is called interpretation. However, in contemporary literary and cultural theory such ideas have been
radically changed. It is now believed that works of literature are built from systems, codes, and traditions established by
previous works of literature. Crucial to the meaning of a work of literature are also the systems, codes, and traditions of
other art forms, such as films, and culture in general.

It is also claimed that the act of reading, rather than the interpretation of one work, involves the reader in
discovering a network of textual relations. Tracing those relations is, in fact, interpreting the text, that is discovering its
meaning, or meanings. Reading has become a process of “touring between texts”. According to Allen, “Meaning
becomes something which exists between a text and all the other texts to which it refers and relates, moving out from
the independent text into a network of textual relations” [3].

Thus, the aim of our article is to define the peculiarities of the parable “Jonathan Livingston Seagull” by Richard
Bach in the sense of their relative disposition to other texts

The aim of the article has determined the following tasks.

1. To analyse the concept of “intertextuality” and different approaches to its understanding.

2. To ground the fact of intertextuality of the parable “Jonathan Livingston Seagull”.

The term “intertextuality” derives from the Latin intertexto, meaning to “mingle while weaving” [8]. It was first
introduced into literary linguistics by Bulgarian-born French semiotician Julia Kristeva in the late 1960s. But the
foundation of this concept was laid down in the works of M.M. Bachtin, B.M. Eichenbaum, Y.N. Tynianov,
V.V. Vinogradov. In the works of J.Kristeva, such as “The Bounded Text” and “Word, Dialogue and Novel” Kristeva
broke from traditional notions of the author’s influences and the text’s sources. She argued that all signifying systems,
from table settings to poems are constituted by the manner in which they transform earlier signifying systems. A literary
work, then, is not simply the product of a single author, but of his/her relationships to other texts (both written and
spoken), and to the structure of language itself [7].

Another social and literary critic and theorist, who made use of intertextual theory was Roland Barthes.
Barthes’s position on intertexuality, his belief in plurality and the freedom of all readers from constraints is
characteristically post-structuralist. Concerned with the role of the author in the production of meaning, he believed that
literary meaning can never be fully grasped by the reader, because the intertextual nature of literary works always leads
readers on to the textual relations. Authors, therefore, cannot be held responsible for the multiple meaning readers
discover within literary text. Thus, Barthes proclaimed the “death of the Author”, and viewed this situation as liberation
for readers. He believed that all literary productions take place in the presence of other texts, and only through
intertextuality are texts allowed to come into being [8].
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Thus, writing is always an iteration which is also a re-iteration, re-writing which foregrounds the trace of the various
texts in both knowing and unknowing places. It is important to note that these elements of intertextuality need not be simply
‘literary”. One also has to take into account historical and social determinants which, themselves, transform and change
literary practices. Moreover, to be precise, the text is constituted, only in the moment of its reading. The reader’s own previous
readings, experiences and position within the cultural connections open new doors to intertexuality.

The concept of intertextuality is very flexible in the sense that structuralist critics use it to locate and even fix
literary meaning, while post-structuralists employ the term to disrupt notions of meaning. Other literary critics, such as
Gerard Genette, employ intertextuality theory to argue for critical certainty, or at least for the possibility of saying
definite stable and incontrovertible things about literary texts. More recent post-structuralist theory, such as that
formulated in Daniel Caseli’s “Beckett’s Dantes: Intertextuality in the Fiction and Criticism” (2005) reexamines
intertextuality as a production within texts, rather than as a series of relationships between different texts [5].

Some critics have complained that the ubiquity of the term “intertextuality” in postmodern criticism has crowded out
related terms and important nuances. Linda Hutcheon argues that excessive interest in intertextuality obscures the role of the
author, because intertextuality can be found “in the eye of the beholder’ and does not necessarily entail communicator’s
intentions. By contrast, parody, Hutcheon’s preferred term, always features an author who actively encodes a text as an
imitation with critical difference [6]. However, there have also been attempts at more closely defining different types of
intertextuality. The British film theorist John Fiske has made a distinction between what he labels “vertical” and “horizontal”
intertextuality. Horizontal intertextuality denotes references that are on the same level, that is, when books make references to
other books, whereas vertical intertextuality is found when, say, a book makes a reference to film or song or vice versa.
Similarly, linguist Norman Fairclough distinguishes between “manifest intertextuality” and “constitutive intertextuality”. The
former signifies intertextual elements such as presupposition, negation, parody, irony, etc. The latter signifies the
interrelationship of discursive features in the text, such as structure, form, or genre. Constitutive intertextuality is also referred
to interdiscursivity, though generally interdiscursivity refers to relations between larger formations of texts [8].

We agree with the point of view that intertextuality, found in any text, is aimed to provide the most adequate
understanding of it. This is what we come across in the parable of Richard Bach “Jonathan Livingston Seagull”. Even the
story of creating the parable seems to be interesting in the sense of intertextuality as a concept. The author claims that when
walking along the canal in California, he heard the voice, which pronounced the words “Jonathan Livingston Seagull”.
Following the voice instruction, Richard Bach wrote down the vision he experienced. However, the voice, which was telling
the story, suddenly disappeared. No matter how strongly the author was eager to continue the story, he failed to do it. And
only after eight tears, two thousand kilometers from home early in the morning, as a continuation of the dream, he saw the end
of the story. It is also worth mentioning that when Richard Bach is asked to comment on the metaphysical nature of the
parable, he admits that unlike his other works he can’t add anything to what he has written in “Jonathan Livingston Seagull”.
Here, he says, he was performing the role of a medium, not an author, and the idea of the parable is not really his [4].

It should be pointed out that in the dictionary of the study of literature the parable is defined as a short simple
story that teaches a moral or a religious lesson in allegorical form. Since Richard Bach denies his intention when
writing the parable, the interpretation of his philosophical parable completely depends on the recipient’s knowledge.

So, we will make an attempt to explain the sense of the work under analysis by using such terms as “hint” and
“allusion” In other words, we are to define the codes or allusive signals which are transparent to a reader through other texts.

To start off we must admit that a lot of people have interpreted this book to be a religious tome. Christians often
say that in the parable Jonathan stands for Jesus. He was born "with men™ — he obtained his special skills, and then he
returned to earth to help guide mankind to become better. There's even a mob scene where the "ordinary seagulls” tried
to kill Jonathan for being different.

The Gospel motives of this work may be built in a straight line, i.e. The Outcast, The Election, The Death, The
Resurrection, The Miracle, The Apostles.

The three part composition of the story reflects three steps of the spirit perfection of Jonathan Livingston:

Part 1 is the understanding of the truth, the idea of the Freedom;

Part 2 is the achievement of the perfection;

Part 3 is the aspiration to give his knowledge of the spirit perfection to his students, their understanding and
recognition of the main idea of the Great Gull, the idea of the Freedom.

At the very beginning, for Jonathan his expulsion from the Flock was absolutely unexpected, he hoped for recognition.
But the individuals can’t exist without a society and the society can’t exist without individuals. This is what we see in the
work of Richard Bach: however, instead of Society he speaks of the Flock. The author’s creation of such allegory is aimed to
show the mechanism of building the society and the power which makes it work. Consequently, Jonathan couldn’t resist the
Flock, its structure and the traditions which had been formed with the appearance of the First Seagull. So, Livingston needed
like-minded creatures. And after a long while he found them. We can find the same contextual line in the Gospel, where the
theory of Jesus was not accepted at first, but later people understood their mistake.

The Election came to Jonathan together with the recognition and new knowledge. He found his long-expected
Freedom, he learned to overcome not only the distance, but the time. And being a follower of Chiang, Livingston found
his students himself.

The next signal of the Gospel motives is The Death and The Resurrection.

“With a tenth of a second to avoid the youngster, Fletcher Lynd Seagull snapped hard to the left, at something
over two hundred miles per hour, into a cliff of solid granite.
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It was, for him, as though the rock were a giant hard door into another world. A burst of fear and shock and
black as he hit, and then he was adrift in a strange sky, forgetting, remembering, forgetting; afraid and sad and sorry.

The voice came to him as it had in the first day that he had met Jonathan Livingston Seagull.

“The trick, Fletcher, is that we are trying to overcome our limitations in order, patiently. We don’t tackle flying
through rock until a little later in the program”.

“Jonathan!”

“Also known as the Son of the Great Gull”, his instructor said dryly.

“What are you doing here? The cliff! Haven'tI... didn’tI... die?”

“Oh, Fletch, come on. Think. If you are talking to me now, then obviously you didn’t die, did you? " [12].

Talking about The Miracle we should mention the episode, when Jonathan had a new student Kirk Maynard Gull:

“The next night from the Flock came Kirk Maynard Gull, wobbling across the sand, dragging his left wing, to
collapse at Jonathan’s feet”.

“I say you are free”[4] .

It is obvious from the text that curing with the help of a word seems to be the Miracle, and this fact reminds us of
Jesus’s wonders. When consulting the Bible it’s also possible to compare Jonathan’s students with Apostles.

Along with Christian tradition there can be found allusive signals of a different type in Richard Bach’s parable. It
is worth mentioning that in the text the author forms a triangle: the Earth — the Heaven — the Earth where “Heaven is not
a place, and is not a time. Heaven is being perfect” [4].

Through using such a composition in his parable Richard Bach represented to a reader his main idea: “...life for
cognition, for discovering, for freedom!” This is a vivid hint that there is no Heaven, but the point of life is to keep
trying and trying until you figure out your own path to perfection. This makes us recollect the idea of reincarnation and
perfection-from-within which reminds us of Buddhism. It's not an external God that gives you this perfection. People
are born with the innate ability to attain perfection — but it is up to them to find the desire and take the steps to reach it.

All things considered, the analysis, we have made, allows us to claim that the parable of Richard Bach is the
work which contains various intertextual relations and it is a basis for carrying out further investigations which we see
as our perspectives.
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Peztome: B cmamve paccmampugaemcs cyuHoOCms mepMuHa «UHMepmeKCmyaibHoChby, KOMopblil Obll 66e0eH
6 aunesucmuxy IOnueti Kpucmeeoil, npoanaruzupoeanvl paznuumsie noOX00bl K NOHUMAHUIO €20 3HAYEHUs, U
obocHosan paxm unmepmexcmyanvrocmu npumuu Puuapoa baxa “Yaiika no umenu [Joconaman Jlugunecmony.
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The summary.: The article deals with the essence of the term “intertextuality” which was introduced into
linguistics by Julia Kristeva, analyses various approaches to its understanding and grounds the fact of intertextuality of
the parable “Jonathan Livingston Seagull” by Richard Bach.
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POLITICALLY CORRECT ENGLISH

Peztome. B oaniii cmammi posensioacmucsa npodiema 0oyitbHocmi i npAGUIbHOCMI 8ICUBAHHS NOJIMKOPEKMHOT
JIeKCUKU Y CYYACHIL AHeNTUCHKIT MOGI.
Knrouoei cnosa: nexcuxa, noiimkopekmua 1eKCuKd, 2eHoep, CeKCU3M.

Politically correct speech became a matter of a hot debate in the 1980’s, when many native speakers of English
became sensitive of biased terms and phrases that exist in the language. The activists of the feminist movement made a
decade before, in the 1970’s, the first attempts to diminish difference between men and women in society. They
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