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UDC 792.8:7.072.3
METHODS OF ARTISTIC INTERPRETATION IN THE CRITICISM OF MODERN BALLET
Pidlypska Alina — Candidate of Art History (PhD in art history)
Associate Professor of the Department of Choreographic Art
of the Kyiv National University of Culture and Arts,
Kyiv

The aim of the article — to analyze ways of artistic critical interpretation of modern ballet.

The methodology of research. The extrapolation of the modes of artistic criticism, formulated by A. Asoyan,
into the area of criticism of modern ballet theater, analysis of interpretation varieties in ballet artistic criticism allowed
to conduct scientifically objective research.

Results. Nowadays, professional artistic and critical author's interpretation becomes an important factor in the
formation of critical discourse of choreographic art. Conducted analysis of modern ballet criticism allowed to study
philosophical, aesthetic, biographical, psychoanalytical, historical and artistic, comparative and typological interpretive
approaches. It should be noted that such differentiation is rather subjunctive. Most often, within one definite critical
performance, a combination of several interpretive approaches takes place, that is the earnest of deepening the meaning
of the work, revealing the entire spectrum of its artistic peculiarities, integration into the artistic, social and cultural
context. The level of choreographic awareness, artistic and historical, philosophical ideology, literary talent of a critic
become determinative for the successful use of interpretive approaches in the critical performance.

Novelty. In this research, for the first time, ways of artistic critical interpretation, namely philosophical, aesthetic,
biographical, psychoanalytical, historical and artistic, comparative and typological interpretive approaches, are
contemplated in the space of modern ballet.

Practical significance. Materials and results of this research can be used in further scientific studies on issues of
choreographic criticism, in educational process in specialized and higher educational institutions of choreographic profile.

Key words: artistic criticism, ballet criticism, interpretation, ballet, choreography, dance.
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VIIK 475.2.257
TAHEIIb MOJEPH (CYUYACHUI TAHEID):
XAPAKTEPHCTHUKA TA TEXHIYHI IIPHHITATIN

Topoauyk Pokcana JTro6omupisni — nouent kadenpu xopeorpadii,
PiBHeHCHKMIA AepikaBHUI IyMaHITapHUIA YHIBEpcUTeT, M. PiBHe
doi.org/10.35619/ucpmk.vi28.97

andreroksi@ukr.net

Po3srnapatoTees XapakTepHi pUCH MOAEPH TaHLIO, KOTpi € Ba)XIMBMMH KOMIIOHEHTaMH ileHHOro 3Micty Ta
TEXHIYHOT CKJIaJoBOI, a TAaKOX HOCTIUKYIOThCS 0a3WCHI MPUHLMIM INKiJI Cy4acHOTO TaHLO, sIKi € CBOEPITHUMU
CTWJIICTUYHMMM MapKepamH Ha BCiX eTamax (opMyBaHHS TaHLIO MOJEPH, K OKPEMOro HampAMKy xopeorpadiuyHoro
MUcTelTBa. J{aHi acekTy METOAOJOTIT BilirpatoTh 3HAUHY poJib AJIs npodeciiiHol migrotoBku ¢axisuis xopeorpadis y
rajysi cydyacHoi xopeorpadii BUIIOT ITKOJIH.

Knwwuoei cnoga: cydacHwii TaHenb, TaHEIb MOJEPH, METOAOJIOTIS,XapaKTepHi pWCH, CTHIIICTHKA, TEXHIYHI
TPUHLMTIH.

THocmanosxa npobaemu. YTPOAOBK OCTAHHIX JECATHPIY OCOOJMBOI aKTyalbHOCTI HaOyBae TUTaHHS
npodeciifHoT MiAroToBKM (axiBLiB xopeorpadiB y raiaysi cydacHoi xopeorpadii BUILLIOI IIKOIK. ADKe ILOPOKY
3poctae motpeba y OubIl MIMOMIOMY Ta [IPYHTOBHIIIOMY aHajli3i METOIIB BHUKJIAAHHSA Cy4acHOro
xopeorpadiuHoro mucrerrea. J[ys Toro, abu 30pieHTYBaTH MOJIOAMX (axiBIIiB y PO3MAITOMY HAIPALFOBAHHI 1K
TaHLO MOJEPH, CIPOOYEMO AOCTIANTH OCHOBHI MPUHLMIHM Ta CKIIaA0BI Cy4acHOro XopeorpagiyHoro MUCTELITBA.

O2ns0 ocmanuix OocnioxceHv. TaHelb MOJEPH, SIK OIWH i3 HampsMiB cy4yacHOi Xopeorpadii,
METOJIOJIOTIsl KOTO (opMyBasiacsl YMPOJOBXK OCTAHHBOTO CTONITTSA, MICTUTh y c00i 3HAUHY KIJTBKICTh
HANpALIOBaHb LIKIT OKpeMHX Xopeorpadis. A came, mkoma Maptu I'pem, Jlopic Xamdpi, Kypra Mocca,
Xoce Jlimona Ta iH. Yeci Ui Ko 00’ €qHaHi AeKiibkoMa (akTOpaMu: OJHAKOBa MOTHBALLisl Ta MOLIYK HOBOI
xopeorpadiuyHoi ecTeTUKH, CTBOPEHHsT HOBOT Xopeorpadii Yy MPOTUCTOSIHHI 3 KIACHYHUM 0aJieTOM, a TaKOK
TEXHIYHI MPUHLIMIH, 110 CTBOPIOBAIMCS KOYKHOO LIKOJIOKO 30KpeMa.

Ha »xanb, ykpaiHchka WIKOJIa CydacHOTro XopeorpaidHOro MHUCTENTBA i JOCi HE Mae BIACHUX
IPYHTOBHUX HampaliOBaHb Y LbOMY HampsiMi. BTim ciia BiAMITUTH BHECOK OKPEMHX BiJOMHUX TEOPETHKIB
MHCTELTBO3HABCTBA PaISHCHKOTO Ta MOCTPAASTHCHKOTO MPOCTOPY, SAKi y CBOIX MpaLX BCE 5K TOPKAINCS

© I'opbauyk P. JI., 2018
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MUTaHb ICTOPIT PO3BUTKY cydacHOro xopeorpadiuHoro mucrenrsa. 3okpema, B. [TactotuHebka «BomnmeOHbIi
mup TaHuay, B. Hikitin Ta I. IlBapi «Komnosutlis B cyvacHiii xopeorpadii», . Lllapikos «Teopis, icropis Ta
npakTHKa cydacHoi xopeorpadii. ['enesuc i knacudikauis cydacHoi xopeorpadii — HanmpsaMu, CTUII, BUANY, €.
Cypun «baner u Taneny B Amepuke. Ouepku uctopum». OmHak, i AOCI 3aJMLIAETHCS BiJKPUTAM MUTAHHS
CHCTEMHOTO JIOCITI/DKeHHS METOMOJIOTIT BUKJIAJaHH Cy4acHOTO TaHIO. AJDKe 3alliKaBlIeHICTb y PO3BHTKY
CyYacHMX HarpsMKiB XopeorpaiqHoro MucTenTea B YKpaiHi € JOCHTb akTyaJbHOIO. TOMy iHTepHeT, puBaTHi
(hecTuBai, maiicTep-Kiacu — cTajll HKEPENOM MOUIMPEHHs CBITOBOrO JOCBiLy. 3 OMVIsAy Ha Lie, BOHM He
3aJIMIIAIOTh HAC OCTOPOHD BiJl CBITOBMX Hal0aHb Yy ray3i TaHLFOBAJIEHOTO MUCTELITBA.

Mema cmammi mnonsrae y PO3KPUTTI BaroMUX AacleKTiB METONOJIOTiT MOJepH TaHIl. A came,
ieonoriuHoi Ta TEXHIUYHOI XapaKTepUCTHK LbOrO TAHLIOBAJIBLHOIO HAMpPSAMKY 3arajoM 1 AOCHiIKeHHS
0a30BUX MpPUHLMIIIB MOJEPH TAHIO 30KpeMa, L0 € HaA3BUYAHO BaXKIMBUM eTanoMm mpodeciiiHoro
HaBuaHHs (axiBLIiB y Tay3i Cy4acHOro XopeorpagpiqHOro MUCTEITBA.

Buxnao mamepiany oocniodcennsi. AxaneMiuHUM TIyMayHWH CIOBHHMK YKpPaiHCbKOI MOBH CJIOBO
«Cy4YacHHH» TOAAE Y YOTUPHOX 3HAYEHHSX: SKUH CTOCYETHCS OJHOTO 4acy, OIHI€i ermoXu 3 KHM-, YHUM-
HeOyb; IKUH iCHye, BImOYBaeTbCsd, KMBE 1 T.iH. Temep, HUHI; SKUH CTOCYETbCS TEMEpilTHLOTO dYacy,
HUHIIIHBOI eMOoXW; HUHIIIHIN, TeNepillHii; SKuii CTOITh Ha PiBHI CBOTO BiKY, BIAMOBiZa€ BUMOTaM CBOTO
4acy, BUKJIMKaHUN Horo morpedamu.

Po3rnsjaoun TOHATTS «CY4acHHWid» Yy KOHTEKCTI TaHIIOBAJHHOTO MHMCTEITBA, MaeMO UiTKO
YCBIJIOMHTH, IO CYy4YacHWH TaHellb, K 1 OyAb-SIKWI IHIIMIM HAmMpsSM MHCTENTBA, pearye Ha CyCHiJbCTBO,
TEHJCHLIIT KYJbTYPH, Y SIKUX BiH 3HAXOJIUTHCS, MOCTIHHO PO3BUBAETHCS, TAK CAMO 3MIHIOKOUHNCH 3 MiHJIMBUM
yacoMm. BiH He Moxke icHyBaTH y neBHOMY oOMexeHHi. lle dopma mucteursa, mo «mae Oarato Gopm,
KOKHHWI BUMTENIb UM Xopeorpad po3BUBAE CBiil IHAMBITyabHUI CIOCIO TIepecyBaHHs, eKCTIEPUMEHTYIOUH i3
CYYaCHHUMH YSIBIICHHSIMH, BOJJHOUYAC 30epiraloyu Te, U0 BUIAETHCS NMPABUJIbHUM, BiJKUIAIOUM CTAPOMOIHUI
YK HeKopuCcHUM MaTepiam» [11; 1].

Ha mouatky XX cr., konu y €Bponi Ta Amepuili ¢opMyBanach HOBITHS XopeorpadiuHa MOBa, SIKY
(ikcyBanM y UIKOJIAX i TEHisgX Cy4acHOTO TaHIIIO, 3Tr0J0M OTpHMaJia 3arajbHy Ha3By MOJIEpPH TaHEllb.

KoxeH TaHioBalibHUI HanpsiM ¢axiBili BUOKPEMJIFOIOTh 32 0COOJMBOCTIMU CTUJIIO 1 pyXy. To x s
TOro, abM BIIPI3HWTH MOJEPH TaHElb BiJ IHIIMX HaNpsIMiB XopeorpadidyHOro MHUCTELTBA, Kpalle KHOro
pO3rIisAfaTH y TMOPIBHSAHHI 3 KJIACMYHMM TaHIIEM, OCKUJIbKM caMe Liedl TaHelb € B3ipleM akaJaeMidHOl
MiAroToBKM Xopeorpada. [CTOpMYHO Tak CKIaNoCh, 1110 TaHELb MOJEPH BUHHUK, SIK IPOTUCTOSHHS YCTAICHUM
TPaJIMILIsAM i IIKOJII KJIACUYHOTO OasieTy. 3 yacoMm O0opoTh0a Mixk UMM HarpsiMaMH Niepepociia y CIiBITpallto,
BiZITaK 3roJoM cqopMyBajiach i BlacHa METOAOJIOTiSs MOJAEPH TaHIO, KA BUKOPHUCTOBYBalla W OKpeMmi
HarnpalfoBaHHs KJIACHYHOI IIKOJIK. BTiM, 11i HANPSIMUA MalOTh YMMAJIO BIIMIHHUX PHUC:

— KJIAaCUYHHUM OaJieT BiA3HAYAEThCS JIETKICTIO Ta JIETFOYiCTIO, HATOMICTh MOJISPH TaHeIb OiIbII TSKIE
J10 MiJIOTH;

— Y KJJacM4HOMY OaJieTi cTporo 30epiracThCsi piBHUI KOPITYC, Y Cy4acCHOMY TaHIli BUKOPUCTOBYEThCS
BeJIMKA THYUKICTb TyJ1y0a;

— KJIacH4HUi OaneT KOPUCTYETbCS CTWIII30BAHMMH PyXaMH, HATOMICTh CyYaCHHH TaHeUb TBOPYO
3aCTOCOBYE MOBCSK/ACHHI PyXH Ta CTBOPIOE JOCHTh PAAMKAaIIbHY JIEKCHKY;

— CTWIb KJIacCUYHOro 0anery, K MpaBWiIO, HepealbHUil Ta eipHuUii, CTUIICTHKA CYyYacCHOIO TaHLIIO
BiJJ3HAYAETHCSl OPraHiuHICTIO Ta BHYTPIILIHBOIO HATMOBHEHICTIO /JIOAM MOXYTh HIOM AOTOPKHYTHUCH abo
ineHTudikyBaTu cede 3 Helo,

— KJIacM4HWU Oaner MoXKe BHMIATUCh BUIBHMM T[OBHICTIO BiJl TpaBiTAllIHHOTO TSOKIHHS, PYXH
BiZj3HAYaIOThCs M030aBIEHUMHU 3YCHIIb, HATOMICTb CyYaCHUM TaHeLb BU3HAE i MiAKPECIIIOE, 1O PyX CTBOPIOE
3YCHJUIA, 00 MPOTUCTOSITA MArHITHIN CHITI TSOKIHHS Ta CYNIepeUrTH eHeprii;

— KJAaCHYHHWI OaneT 3amepeuye Harpy>KeHHS, a Cy4YacHHH TaHelb BHKOPUCTOBYE HamNpyKEHHS
MOBHICTIO;

— KJIacH4HHUi OaneT MiIKpeciroe YCBIAOMIIEHHs JiHii, LIBUAKICTb, OanaHc, ApaMaTUYHUI NMOpTpeT
POJTi, HATOMICTh CYYaCHHI TaHellb CTBOPIOE TE€3H 1 PO3IIUPIOE 3BUYUHI PYXH.

YOponoexk ychboro mepiogy pO3BHUTKY MOJEpPH TaHLIO CIOCTepiranocss BHOKPEMJIEHHS HOro
XapaKTepHHUX PUC, KOTPi BiJOOpaKkatOThCsl, SIK B iIe{HOMY 3MiCTi, TaK i B TEXHIYHIl CKJIafoBiil. A came:

Biomosa 6io wmyunocmi. Ha nepinux nopax MoBCTaHHS MPOTH TPAIUIIHHOTO MUCTETBA MPHU3BEIIO
JI0 TEeBHUX OOMEXEeHb CTWIII30BaHOI TEXHIKH, BIIMOBH BiJl JEKOPATUBHHUX AaCMEKTiB OaneTy: CTaTHYHHX
MO3MLIHA Ta IITYYHUX KECTiB; KOPCETIiB, TICHOrO OASArYy, PO3KILIHMX KOCTIOMIB Ta aekopauidd. «Bigxig
Bif Oiry Ha MyaHTaX Ha KOPUCTb YYTTEBHMX HIr, 10 KOHTAKTYIOTH i3 JKUTTAM, 3aps/KEHUM 3emJielo, a
TaKOXK 3allepeyeHHs MONipOBaHOrO, [E€KOPAaTHBHOTO 1 TOBEPXHEBOro CTWIO. HaroMicTh mnparHeHHs
JicTaTUCh IO CyTi PO3YMiHHS pyXy, W00 3HAWTH cHoci® BUpa3sUTH EHEprilo Ta >KUTTEBY CHIIY dYepe3
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NPUPOJIHINLY 1 OiTbII TOUHINTY Horo dopmy» [9; 12]. st nocToBipHOCTI Nepenadi xopeorpadiyHoro odpasy,
BUKOPHWCTOBYBAJIMCh HAWCHUJIBHIIII TMOYYTTS, MEpPeKWBAHHS, MEPEOCMUCIICHHS, SKI Yepnajud 3 0COOMCTOro
JKUTTEBOTO JOCBITY.

AHxicmo pyxy. Tlo cyTi pi3HUII MiX CydyaCHUM TaHIIEM Ta iHIDUMH (OPMaMU TaHIIIO TIOJISATAE B TKOCTI
pyXy, IO 3aJIeKUTh BiJl CTaBJIEHHS IO pyXy i 0 Tinma B mpocrtopi. Taki 3asBu 3poOsieHi MPOBITHUMH
MiOHEpaMU CY4YacHOTO TaHIfO y pi3Hi Yacu. Ta Bim movarky Oyjo pO3yMiHHS, IO MHCTELTBO TAHINO
MOBHUHHO TMOCTIHO 3MiHIOBAaTHCh, BOHO HE Ma€ 3aluuaTUCh cTaTUYHUM. CydacHHid TaHelb He MOYKe MaTH
¢ikcoBani npaBuia. BiH He MmoBvHeH OyTH HOHKOH(MOPMICTCHKUM 1 HE TOBWHEH MParHyTH CTBOPUTH
tpaauuito. CyyacHUH TaHelb eKCNIePUMEHTATbHUM, eKIeKTUYHUN Ta IHKJIIO3MBHUM, HE penpe3eHTaTUBHUI
(He mparHe KOMilOBATH KUTTs), BiH TBOpUMH. BuHMKae nmoTpeda MoCTiHHO PO3LIMPIOBATH JISKCUUHUIA 3amac.
«Pyx mae OyTu 3HaYHMM, a He AEKOPATUBHUM Ta HOro 3MiCT Mae MOJSraTH B Mepexoiax, He B CTaHaxX)
[5;15]. Amxe Bce B IKOCTI pyXy.

Minnusicmo cmumo. Y cy4acHOMY TaHL KOKHHiA Xopeorpad CTBOPIOE pyX y BJIAaCHOMY CTHII, SIKHMiA
crielfiaJibkHO  po3pobisie A cBoix Xopeorpadiunux HamipiB. lleit MeTon € exjaeKTHUHUM (CyMill
3aMmo3uueHnx 13 0araTboX BIUIMBIB) 1 BKJIOYae B ceOe MOCTIMHHWI TpolleC BiJKPUTTS, pO3poOKHU 3
TaHLIBHUKAaMH, y SKHUX Xopeorpad MporMoHye BHBUMTH CBOI BJAcHi miaxomu no crumo. Lleil Buss
iHIMBIAYaJIbHOCTI € BayKITMBUM KOMIIOHEHTOM CYYacHOTO TaHLIO.

Jlozika ma 6esnexa. € neKinbka TpaBWI, IO MPUTHIYYIOTh TAHIFOBAJIbHY MiJAMOTOBKY, OKpIiM
OCHOBHHX JIOTIYHHUX IOJI0 PO3MIlIIEHHs, Oe3neKu Ta npodinakTUKK TpaBMaTU3My. MeTOI0 TPEeHIHTY Y TaHIli
MOJEPH € PO3BUTOK BCEOCSDKHOI TEXHIKM Uil TpeHyBaHHs Tifa, 100 BUKOHATWM OaueHHs HOBOI Kpach
nroackkuX pyxiB. I[loBara o moachKoro Tifla, BMiHHS BMKOPHUCTOBYBATHM HOro Ha MOBHY MOTYXKHICTb,
BOJJHOYAC HE 3JIOBKMBATH UM CTIOTBOPIOBATH HOTO — 11€ TOJIOBHE 3aBJIaHHSI.

TI'enoepna pisnicmo. CydyacHMH TaHelb 3arajioM MiATPUMYE PiBHICTb MK 4YOJOBIKaMH i >KiHKaMH-
TaHL{IBHUKAMH.

Y nmporeci CTBOpeHHS MOACPH TaHIIO po3po0JieHI He JWIIe pyxXd Ta CTWIICTHKA, aje W
inenTudikoBano Habip mpuHuumniB. Came BOHM HalKpalle XapaKTepu3yloTh el HampsM. Hwkue momaHi
TIPUHLIMITY, TIOB s13aHi Mi>k cOOOKO Ta MpPaLOTh pa3oM. BoHU po3/ijieHi YMOBHO JIMIIE AJis TOTO, 100 MaTh
MOXKJIMBICTh BUBYATH 1X 3HAYCHHSI.

Llenmpysanna: Y caMili CyTi Cy4acHOTO TaHIIO € KiHE310JIOTiuHe TMPaBHUJIO0, 3a SIKUM JIOACHKUI pyX
MOYMHAETbCS B XpeOTi Ta Tasi, a He B KiHLIBKAaX — pyK Ta Hir. TaHIOpUCTH MOBHMHHI 3HANTH CBili LIEHTP
(coHsYHE CIUIeTiHHA) i 3 L€l TOUKK MovyaTd poOOTy PyK Ta HIr. A/Ke pyX 3aBKIH Jieriie KOHTPOIIIOBATH 3
ueHtpy. CWiIbHUE UeHTp crpusie cBOOOMI TepecyBaHHS KiHIIIBKAMW /pyKH, HOTH, ToJjioBa 1 WIWsA, SIKi
BUKOPHUCTOBYIOTBCS B IKOCTI PO3UIMPEHB TyJy0a B MPOCTOpi/.

Bupisnioeanns. YacTuHa UEHTpyBaHHsS Ma€ BiAHOLIEHHS OO TMO3M, KOTpa € KIIOYOBOW, 100
30anaHcyBaTH, BUSBUTH Ta BUPOOUTH mouyTTsa. HaTtomicTh mocTaBa Mae cripaBy 3 BUPIBHIOBAHHSM, Y SKOMY
BCI YaCTHHU Tilla PO3MIlEHI MO BiIHOUICHHIO oJiHAa N0 Jpyroi. He mpaBuibHe BUpIBHIOBaHHS — MoOraHa
nocTasa 30UIbLIYE HABAaHTAKEHHS Ha XpeOeT, MepelIKoIKae BUTOHYEHUM Ta e(DeKTUBHUM pyXaM.

Baza ma epasimayin. I'paBitauis — onHa 3 IPUPOAHMX CHJI, L0 BIUIMBAE Ha pyX. Lle «cuna, 1o Tpumae
TeOe Ha 3eMJIi. SIKIo MU migaaMocs CHli TSXKKOCTI, MU BIaJieMO BHU3. MU MOBMHHI YMHWUTH OTip rpasiTalli,
30epiraTv aBTOPUTET 1 pOOMTH BCyMeped cuili TsOKiHHSA, o0 cTpubatuy» [9; 11]. Y. Beilinman BBaxaB, w10
MiZABULICHHS IOBUHHO PO3TJISAATHCH, K TpiyMd npotu cuiu TsokiHHs. . Xamdpi BOavana, uio TaHeup — ue
pyX Tila y MpOCTOpi BiJi BEPTHKAILHOTO JO TOPU3OHTAIBHOTO TMOJOKEHHS. BiH € BiamoBiamo Ha
rpagiTaiiiiHe TsokiHHA. «Tperner i Apamu NMPUHAIIIM BCyneped TXKKOCTI, Y MOMEHT, KOJHM MiJBICKa-TiJIo,
31aBajloch OM, MaJio BUPBATHCh HA BOJIIO 3 (Pi3MUHUX KOPIOHIB, HIOW IyrH MiX JBOMa CMEpTAMH « [6; 15].

IHoconanns pyxy ma ouxanns. JI. Xamdpi 3axorutoBaiacs NpUILTMBaAMU i BiJJTABAMU JIUXaHHS, T THM
SIK BOHH BIUTUBAIOTH Ha pyX. BoHa po3poOua 3MicT MPUPOHUX PUTMIB OpraHi3my, TuXaibHi Gpa3u, put™ i
nuxanHs. [locnimkyBana sk TaaiHHA 1 BiJHOBJIEHHsS BigOyBalOThCA y BiANMOBiAp Ha 1i putmu. Yepes
YCBIIOMJIEHHS! AMXaHHS i TpaBiTalii, BOHA 3BepHYJa yBary Ha MPUHLMIHN MiABICKM — MOMEHT MiABICKM, KOJTK
TIJIO 3HAXOJMTHLCS Y MOBITPI 1 B TOM K€ Yac Majia€ Y OIMyCKAEThCS Ha 3eMJTIO.

3eyoicenns ma posuupenns. M. I'pem 30cepemkyBana cBor yBary Ha (i3iooriuHuX edekrax akTy
JUXaHHSA — NPUIUIMBaX i BiIVIMBY JWXaHHS, HOro BIUTMBAaX Ha TYJyO, IO PO3LIMPIOETHCS Ta CTUCKAETHCS, a
TakoOK Ha (DYHKLISIX CTUCKAaHHS Ta BUIYCKY Yy M’si3aX. J[MXaHHS, KOOpAMHATH TUXaHHS i pyX — MPUHOCATD
KHCEHb, €HEeprilo, MIIaBHICTh Ta rapMOHif0. J[MXaHHS € BUpa3HUM iHCTpyMeHTOM. Hanpukian, anxaHHs, Mo
pPYyXaeTbes 3 MOYYTTSM MMPUHOCUTH BiIUYTTA CBOOOM Ta rapMoHii. ['pem 3’sicyBana, 1110 CKOPOUEHHS MOXKYTh
OyTH IKepesnoM MOTYyKHOro pyxy. Hampuknan, miacuiaeHHs AUHAMIKK CKOPOUYEHHS Y IITOIOpP.

IHaoinus i eionoenenns. TpuHIMN TANiHHS 1 BiHOBIICHHS TMOEJHYE B COO1 JMXaHHS, MiJBICKU Ta
rpaBitanito. «/ladinmsy € TOBHUM 3BUTbHEHHIM M’S31B, KOJIM TIO MiAMAEThes TskKocTi. [lafgiHHS BUBLIBHSE
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BEJIMKY KiTbKICTh KIHETHUHOI eHeprii, KoTpa Moxke OyTH BHKOPHUCTaHA, JIOBJISIUM WOro y BiJHOBJICHHI uM
BiZICKOKY, IKHH MicjIsl boro Oyie MpU3yMmUHEeHH.

Bionosenenns eneprii, 1o MPOXOIUTb Yepe3 HIKHIO BiCh i MPOJOBXKYETHCSA MO TOMY K LUIAXY, 5K
MasTHUK. BiICKik BUKOPHUCTOBYE MpY>KHi peakuii M’s3iB, 0 Ha MEXi PO3TATYBaHHS TATHYTHCS 1O CBOTO
MPUPOHOTO TIOJIOKEHHS 3BOPOTHO. EHEprist mpoaoBKyeThes 110 JiHil BiALEHTPOBAHOI CHIIH.

ITiogicka — 1ie 3aTpUMaHHs pyXy Tilia Ha MIKOBil Toulli nepena naaiHHS. BoHa cTBOproeThes Ha Tilli,
MPOIOBXKYIOUM HOTO 1 3aTPUMYIOYH TIOTJTUHAHHS TSXKKOCTI.

Fbananc. BayTpilHiii 6aaHc ONMUPaEThCs HA YCBIOMIICHHI Barv Ta TUCKY. J{iisg Toro, mob cTosaTH Ha
HOraxX, MU TOBMHHI MaTH CBOIO Bary Ha HOrax, iHaKile Bara CNPUYMHHUTH MaaiHHA. YacTuHu Tinma, ne
30cepekeHa Maca, Ha3MBalOThCS «LEHTPOM Barmy», sika 3HaXOAUTHCS B CEPEdWHI Tila Ha BHUCOTI CTErOH
(tazy). Ilpu 3minieHHi Ta3y Tijio Oyne 3MiHIOBaTH OallaHC, K MPY HaXWJTi YU MaJliHHI, TaK i PU BiJHOBJICHHI.
BukopucranHs 30aaHCOBaHUX PyXiB J1a€ BiAUYTTS TEPMIHOBOCTI, JKUTTEBOT CHITH Y 3arpO3H.

Hanpyorcenns ma poscnadnennss. M’ 131 HalIpy»KYIOThCS 1 pO3CIa0IIsSIOThCS, 00 TO3BOJIUTH HAM CTOSITH
i pyxatucs. HanpyskeHHst Ta po3ciaOneHHs TaKoXK CIIy>KaTb HaMm Uil TOro, 1100 BUPa3WUTH CBOT MOYYTTA. Yci
PYXH ICHYIOTb MK JJBOMA TPOTHJISKHUMH TOJIFOCAMH — aOCOJTIOTHOT HANpyTry — HACTUTbKHM HATATHYTOI, IO BH
HE MOJKETe PyXaTHCs — 10 aOCOIFOTHOTO po3ciabIeHHs — KOJIM BU TaKOXK HE MOXKETe pyXaTHCh.

Ono3uyis Mae Ha yBa3i Bi peui, 10 NpaLiol0Th 0Ha MPOTH iHIIOI. LluMu peyamMu MoxkyTb OyTH CHIH,
YACTUHM Tija uu o0muyvust. Ono3uilisi — 1e crnocid, KoM BUKOPUCTOBYEMO BCE TIIO JUIS TOTO, 100 CTBOPUTH
BIUYTTS JOBKMHHM i PO3TSDKKM B pyci, HE HANPYKytour M si3u. Til10 JFOMMHM Ma€e 5 040K OMO3MIIii: TOJoBY,
JiBy i mpaBy pyKy, JiBy Ta mpaBy Hory. KokHa 3 HHMX MOke BHCTYMaTH MPOTH iHIIOI, mI00 OTpuMaTh
POBTSKKY 1 TOBKMHM PYK, 1 JOBXKHMHH HIr, 1 BiIUyBaTH 3B’ 30K MixK c00010.

IIpasonacmynnuymeo. CnaJIkOEMHICTh € TIPOTHJICKHAM MPUHIMIIOM o ono3ullii. lle mocnigoBHMii
LUISIX pyXy MO YacTHUHAX Tina — Taka coOi XBUienoAiOHa peakuis YacTHUH Tija T.iH., WO HAe y TOMYy XK
HanpsIMKY, a HE B TPOTHIIEIKHOMY.

Cnipane. 1le MOBOPOT Tijla HABKOJIO CBOET oci (HaBkoso XpeOTa). BiH BUKOpHUCTOBYeThCS Ui OanaHca,
KOHTPOJTIO Ta MOBOPOTY.

Posxumysanns. Ilpu posmaxyBaHHI, IK MasiTHHK, PyX 3aJIeXKUTh BiJl CWIM TsDKiHHSA. BHU3Y roiiganka
MiAJAeThCs TSOKIHHIO, OJHAK iMIyJbC, OTPUMAHWH BiA MaliHHs, 3acTaBisie ioro roWparucs 3HOBY. IcHye
MOMEHT MPU3YMTUHEHHS TOWIaHHs, TIepLI HiK IPaBiTaLlisi 3SMyCHTb HOro BMacTH 3HOBY.

Bucnosxu. llpoananizyBaBiiy OCHOBHI acleKTH METOOJIOTIT MOJEPH TAHLIO, CJTiJl BiIMITHTH, 1[0

— TaHeub MOJEpH (CyyacHUH TaHellb) pearye Ha CbOrOAEHHS, MOCTIHHO PO3BUBAETHCS Ta 3MIHIOETbCS
3 MIHJIMBUM 4YacoOM;

— TaHelb MOJAEPH XapaKTepU3YeETbCS BIACHUMHM OCOONMBOCTAMH CTHIIO Ta pyxy, KOTpi
HapO/DKYBAJIMCh Y MPOTUCTOSIHHI 3 KIacM4HUM OaneToM, ane B mpoueci (opMyBaHHS MeTO0JI0ril BBiOpanu
B ceOe OKpeMi TeXHIYHI MPUHOMH IIKOJIW KJIIACUYHOTO TAHIIIO;

— Yy TaHIi MoJiepH Oy BUOKPEMJICHI XapaKTepHi PHCH, IO BioOpaxkanucs, K B iI6HHOMY 3MICTi,
TakK i TEXHIYHI CKJI1aJ0Bi. A came, BiAMOBa BiJl IUTY4YHOTO, SIKICTb PyXy, MiHJIMBICTb CTHJIIO, JIOTiKa Ta Oe3nexa
Ta reHJepHa PiBHICTD;

— CTBOPIOIOYM BIJIACHY METOJIOJIOTiuHY 0a3y TaHIO MOJIEpH, OyJiu po3poOJieHi He JHlIe PyXd Ta
CTUJTICTHKA, ajie i ineHTn(ikoBaHUH HaOip MPUHLMIIIB, 110 HAWOIIBIL SICKPABO O3HAYMB AAHWUIN HANPSM.
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TAHEL| MOJAEPH (COBPEMEHHbBI TAHELL):
XAPAKTEPUCTUKA U TEXHUYECKHUE IMPUHIUIIbBI
Top6auyk Pokcana JIrn6omupoBHa — NOIIeHT Kadeapsl Xxopeorpadumu,
PuBHEHCKMIT rocy 1apcTBEHHBII T'yMaHUTapHBI YHUBEPCUTET, T. PuBHE

PaCCManI/IBa}OTCH XapaKTEPHBIC YEPTHI MOACPH TaHIA, KOTOPBIC ABJIAKOTCA BAXXHBIMU KOMIIOHCHTAMU H}leleOl"O
Colep)KaHsl U TEXHUYECKOW COCTABISIIOIICH, a Takke UCCIEAYFOTCs 0a30Bble MPUHLIMIBEI IIKOJ COBPEMEHHOTO TaHIIA, YTO
SABIISIFOTCA CBOCO6pa3HBIMI/I CTUIIMCTUICCKUMHU MapKepaMn Ha BCEX dTarax q)OpMHpOBaHI/IH TaHOAa MOIECPH, KaK OTACIIBHOTO
HalpaBJieHUs XOpeorpapuueckoro WCKycctBa. JlaHHbIE AacCTeKThl METONOJIOTHH WIPAlOT 3HAYUTETBHYIO pOJIb  UIS
npo(heCcCHOHATEHOM TIOITOTOBKH CIIEIHATICTOB XOpeoTpadoB B 00JIaCTH COBPEMEHHOM XOpeorpayir BEICIIEH MIKOJBL.

Kntouesvle cnoea: coBpeMeHHBIN TaHel, TaHel MOAEPH, METOIOJIOTHS, XapaKTepHble UYepThbl, CTHIMCTHKA,
TeXHUYECKUE MPUHIHIIBI.

MODERN DANCE (UPDATED DANCE): CHARACTERISTICS AND TECHNICAL PRINCIPLES
Gorbachuk Roksana — Associate Professor,
Department of Choreography, Rivne State
University of the Humanities, Rivne

The author has been exploring the characteristic features of modern dance, which are reflected both in the
ideological and the technical component as a whole, as well as the basic principles of modern dance schools in
particular, which is an important aspect of the methodology for the professional training of choreographers in the field
of modern choreography of higher education.

Key words: updated dance, modern dance, methodology, characteristic features, stylistics, technical principles.

UDC 475.2.257
MODERN DANCE (UPDATED DANCE): CHARACTERISTICS AND TECHNICAL PRINCIPLES
Gorbachuk Roksana — Associate Professor,
Department of Choreography, Rivne State
University of the Humanities, Rivne

Formulation of the problem. During the last decades the issue of choreographers’ professional training in the sphere
of modern choreography of high school is of special urgency. Nowadays there is a growing need for a deeper and more
profound analysis of the methods of contemporary choreographic art training. In order to orient young specialists in the
diverse work of modern dance schools, we propose to study the basic principles and components of modern choreographic art.

Review of recent research. 1t should be noted the contribution of well-known theorists of art studies of the
Soviet and post-Soviet space, who touched upon the history of the development of modern choreographic art in their
works. In particular, V. Pasiutynska, V. Yu. Nikitin and I. Schwartz, D. Sharikov, Ye.Ya Suryts. However, the question
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of the systematic study of the methodology of modern dance teaching is still undiscovered. That is the reason internet,
private festivals, master classes remain an important source of worldwide experience.

The purpose of the article is to reveal the weighty aspects of the methodology of modern dance. So, they are the
ideological and the technical characteristics of this dance direction in general and the study of the basic principles of
modern dance in particular, which is an extremely important stage in the professional training of specialists in the field
of modern choreographic art.

Presentation of the research. Modern dance, as well as any other direction of art, reacts to society, cultural trends, and
cannot exist in the certain isolation. At the beginning of the XX-th century, when the modern choreographic language was
being formed, it was fixed in schools and trends of modern dance, and later it received the general name modern dance.

To understand the peculiarities of the style and movement of modern dance, it is better to consider it in
comparison with the classical dance, as this dance is an example of the academic training of a choreographer. In the
process of the modern dance creating the technical principles have been developed and they are interconnected and
work together. They are divided purposely only in order to study their meaning. Namely: centering, alignment, weight
and gravity, combination of motion and breath, narrowing and expansion, fall and recovery, balance, tension and
relaxation, opposition, succession, spiral, loosening.

Conclusions. Having analyzed the main aspects of the methodology of modern dance, it should be noted that:

— dance modern (upgraded dance) responds to the present, constantly evolving and changing nowadays;

— modern dance is characterized by its own peculiarities of style and movement, which were born in
opposition to the classical ballet, but in the process of the methodology forming it absorbed some technical techniques
of the classical dance school;

— in the modern dance there were distinguished features that were reflected both in the ideological and the
technical components. In particular, rejection of artificial, quality of movement, variability of style, logic and security
and gender equality;

— by creating the own methodological basis for modern dance, it were created not only movements and
stylistics, but also an identified set of principles that clearly marked this trend.

Key words: updated dance, modern dance, methodology, characteristic features, stylistics, technical principles.
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CYYACHHUI YKPATHCHKUIT BAJIET:
COLIOKYJILTYPHI TA XYIOKHI KOMIIOHEHTH

3inuenko Beponika Muxaiiniena — 3100yBay Buioi ocsitH Il ocBiTHBOTO CcTyMNeHs
«Marictp»kadenpu citoBoi myznkn HMAY im. I1. 1. YaiikoBcbkoro, M. Kuis
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veronika-music@ukr.net

CraTTa TpuUCBSYCHA CYyYacHOMY YKpaiHCBKOMY OalleTHOMy MUCTEUTBY. JIOCHiTKEHO OCHOBHI TEHICHIIIT
PO3BUTKY >KaHPY: Opi€HTallis Ha iHHOBaLiifHi Xopeorpadiuni 3m00yTKM CydyaCHMX BHKOHABLIB Ta IOCTAHOBHHKIB,
BIIKpUTTA y cdepi cueHorpadii, CTBOpeHHS piMeiikiB Ha KITaCHYHI TBOPH, BUKOPHCTaHHS y OajieTi He OajeTHOI My3UKH
Tomo. PO3IJIsIHYTO MUTaHHS CMIBBITHOIIEHHS IJIACTHYHOTO i TAHIFOBAJILHOTO, My3MYHOI Ta XopeorpadidHoi cKi1amoBoi,
BHU3HAYEHO Pi3Hi ’KaHPOBO-iHTOHALIHI MO Cy4acHUX OaJeTHUX TBOPIB (Cepen TaKMX — €THIUHI BapiaHTH).

Knwuosi croea: 6anet, aHpoBo-iHTOHaliliHa crienika, yKpaiHChbKi Cy4acHi KOMIO3MTOPH, NaHCAHTHICTb,
TUTACTUYHICTB.

XKanp Gasnery, nmpuBepTarOuM aKTHBHY yBary Cy4acHUX YKpaiHCHKMX KOMITO3MTOPIB, TOCIiJae Barome
Miclle y CBITOBOMY COLIIOKYJIBTYPHOMY MpOCTOpi cborogeHHs. CHMNTOMAaTHYHO, IO TMOYMHAIOYM BXKE 3
OCTaHHBOT TPeTHHU XX CT. MUTILI MOYaNy OLTBLI AKTUBHO MPALIOBATH Y 1bOMY aHpi. Cepel roJIOBHUX
NpUYMH TaKOi aKTHUBi3auWii — oOpieHTallis Ha IHHOBaWiiiHi xopeorpadidHi 3700yTKM BHUKOHABLIB 1
MOCTAHOBHMKIB, BIAKPUTTS Yy cdepi cueHorpadii, cydacHi CTHIBOBI TEHJCHIIT aKaJeMiuHOi My3W4HOI
KyJbTYpH Ta, 3BHYAHO, MOMYJISPHICTE OaJieTy cepel MaaanbKo1 ayAUTopii.

Axmyanvuicmo  npoOnremu  3yMOBIIIOETBCS  BIACYTHICTIO CHUCTEMHHMX MY3MKO3HaBUMX IMpallb,
MPUCBSUEHUX JIOCIIIPKEHHIO CTHJIBOBOT 1 JKAHPOBO-IHTOHALIWHOI crelnrdiki Cy4acHOro YKpaiHChKOTO
Oanery. OCHOBHY YyBary JOCJIJIHUKIB 30Cepe/PKeHO Ha ictopiorpadiyHux mnpobieMax CTaHOBICHHs i
po3BUTKY OaneTy B YKkpaiHi, piauie — Ha penepTyapHiii nonituli TeatpiB. Cepes 3HAUHUX PoOIT, AKi CKIaTu
MeTOoJI0JIoTiYHy 0a3zy Hamoi pobotH, BigzHaumMo OanerosHarui mpaili 0. Cranimerchkoro: «baneTHuit
Teatp Ykpainu. 225 pokie ictopii» [9], «HauionaneHa omepa Ykpaiuu» [10]; pobotu M. 3araiikeBuu
«YkpaiHcbka OanetHa wmysuka» [3], «JIpamatypris Ganety» [2], «YKpauwHckoe OajeTHOE TBOPYECTBO:

© 3inuenko B. M., 2018
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Po3din I. ICTOPHKO-MHACTEI[BKA CITAJIITHHA YKPAIHH
B KOHTEKCTI CBITOBOTIO KYJIbTYPHOI'O ITIPOCTOPY

Bepezosa O. Jlianor xynbtyp: Ykpaina-[losbia B Muctenpkux npakrukax HAMY
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