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Oabra MupoHOK

Hayxrosuii kepisnux — kano. ginon. nayx Kupunvuyx O. M.

XYIOKHE BIIOBPAKEHHS APYTOI CBITOBOI BIMHU
Y POMAHI TETSIHA TAXOMOBOI «5I, TH I HAIII
MAJIBOBAHUH 1 HEMAJIbOBAHUH BOI'»

Y cmammi npocmediceno xyoooicni npaxmuxu penpezenmayii nooiv 1941-1944
poxig y meopuocmi Temanu Ilaxomosoi. Ocobnusy ysazy 30cepeorceno Ha 00CHi0HCEeHHI
ncuxonozii ocobucmocmi 6 ymosax I’ onoxkocmy.

Knrouoei cnoea: poman, crooicem, padyna, xy0odcHil mekcm, nepcoHaic.

The article traces the artistic practices in presentation of the events of 1941-1944
in the work of Tetyana Pakhomova. Particular attention is focused on the study of
personal psychology in the times of Holocaust.

Key words: novel, plot, fabula, fiction discourse, figure.

YkpaiHcbke MUCbMEHCTBO MoYaTKy XXI CTOMITTS IEMOHCTPYE CEpHO3HUM
1HTEpeC 10 JITepaTypHOro ompaifoBaHHs mnonii Jpyroi cBiToBoi BiiiHu. Taka
TEHJIEHIIIsI CIIPOBOKOBaHAa Oa)KaHHSM 3aHYPUTHUCS B ICTOPUYHMI Marepiaj, SKUH
MOCTa€ MPOCTOPOM it Midosorizamii MUHYJIOTO Ta MiKUBIIOE 1CHYBaHHS
17IC0JIOTIYHUM BepCid TpakTyBaHHS icTopii Ykpainu. BiacHe nmo iHTepmpeTarii
WX TOJIA 3BEPTAIUCS Yy CBOIX TEKCTaxX Taki MepriopsnHi aBTopu sk OkcaHa
3a0yxko («My3eit mokuHyTHX cekperiBy»), Bacunp Ikmsap («Tpomay), FOpiit
Bunnnuyk («Tanro cmepti»), Auapiit Kokotioxa («HepBoHmii») Ta iH.

Y 2016 pomi poman Tersnu IlaxomoBoi «SI, TW 1 Haml MajlbOBaHUU 1
HemanboBaHui bor» 3100yB mepury mpemiro MDKHApOJHOTO JITepaTypHOTO
KOHKypcy pomaniB «Koponamis cinoBa». CroxkeT JIbBIBCHKOI NHUChMEHHHIII
BigoOpakae iCTOPIIO BIKUBAHHS €BpEeMChbKoi poauHu mif yac Jpyroi cBiTOBOI
BIMHH.

Texct Tersuu I[laxomMoBOi BUKIMKaB pi3HI KpUTUYHI BiATyku. Mapuna
[IITonbko Harosouye, 1Mo poMaH po3KpuBae npoodiemy ['onokocty, sika e Majo
npelcTaBieHa B YKpaiHCBKiM siTepaTypl. BoaHouyac NUCHPMEHHUIl BIA€ThCH,
30CepeUBIINCh Ha 1CTOPIi Tpareqli OJAHOrO0 Hapoay, MEPEeUTH A0 OCMHUCICHHS
OHTOJIOTTYHMX NMUTaHb: «Kpi3b BeCh pOMaH MPOBOJIUTHCA MECEHK — HEOOX1JTHO
BIpUTH B CIpaBemuBiCTh boxux miHHOCTEW. bor He3pumo mpuCyTHIM Ha
CTOpIHKax poMany» [4].

Tersna Tpodumenko, omiHwowud TekeT TeTsHu IlaxoMoBOi, HATOMICTH
HATOJIONIYE HAa HECKJIAQJHIN CIOKETHIH ToOyHOBi, XapaKTEepHIA I MacOBOTO
MMChbMEHCTBA: «BWJIMTI HA TAIip MOYYTTS, TinepTpodoBaHi eMollii, MPSAMOJIIHIHHY
MopaJb, I1a0J0HOBI XapakTepH, nepeadoadyBaHi Komi3ii il HEOKOBUPHY MOBY» [3].
JliteparypHuil KpUTUK BiJ3HAuYa€, M0 TEKCT OIOBIAA€ MPO ApamMaTH4HI MOdil
MUHYJIOTO, OJHAK WOro HapaTHBHA MOJENb pO3paxoBaHa Ha HEBUOATIMBOTO
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yuTaya, IKUWA MMOTaHO O3HaloMIIeHUH 13 mpoOemMoro ['0oKOoCTy Ha yKpaiHCHKHUX
3eMIISIX.

Tersina [TaxomMoBa B 0IHOMY 13 1HTEPB’I0 CTBEP/KYE, IO MOIITOBXOM JO
HAIMlMCaHHs POMaHy cTajla peajbHa icTopis poauHu 3 PajmexiBchbkoro paiiony
cyuyacHoi JIbBIBIIMHH, SIKI IEPEXOBYBaJIM €BpeiB miJ 4ac [pyroi cBiTOBOI BIHHU.
[lucbmMeHHMIT Hamarajgacsi y TEKCTI BHCIOBUTH BIJIACHI €MOIl  MI0J0
nepeocMuiIeHHs JpaMu ['0oKkocTy. ABTOpKa HaroJjomrye, o TBip MaB PO3KPUTH
CTpaIIHy iCTOPitO, Ka BiAOyBaIacs Ha HAIIUX 3eMJISX KUIbKa JIECATUIITh Ha3a/ Ta
3aCTEperTd CydyacHUKa Bl MOBTOPEHHS TUX MOJMINA. A BIATaK, HA AYMKY TeTsHU
[laxomMOBOi, y pOMaHi 3aKIIEHTOBAaHO YBary Ha TOMYy, IO «BUXOBAaHHS
TOJICPAHTHOCTI B CyCHUIBCTBI IOMTOMOKE CTAaHOBJICHHIO Harlii. MaeMo 3ramaty BCi
TI MOMEHTH ICTOpIi 1 OCMHUCIUTH iX. SIKIIO XTOCh BHBEAE ICTOPIO CBOTO
poONIOBOAY, 1 y HiW He Oyae 1HIMX HAI[IOHATHHOCTEW — TO 1 Oyae yHiKaahbHa
aoaaHay [1].

Meta craTTi — JOCHIIUTH OCOOJMBOCTI pemnpeseHTtarlli jnoceigy Jpyroi
cBiTOBOi BiiiHM y pomani Tersau [laxomoBoi «S, TM 1 Ham ManbOBaHUU 1
HEeMaabOBaHUU bory.

VY TekcTi aBTOpKa BJAETHCS 10 KOHCTPYIOBaHHS JUHAMI4HOI (adymu, ska
UTIOCTpY€E TIOHEBIPSHHS €BpEeMChKOI Hallii mija 4yac mojii Jpyroi cBiTOBOI BIMHM.
[TuceMeHHUIT BOJHOYAC BAAETHCA IO JCTATI30BAHUX OMNUCIB MOOYTOBOTO
CepeNIoBUINA, PENITiHHUX Tpaaullii, OpyTalbHUX YMOB TE€TTO Ta Tabopy, sKi
NEPETUTITAIOTHCSA 13 PO3yMaMH PO CEHC JIOACHKOr0 ICHYBaHHsI, po Bipy B bora.
3aranom TEKCT Ha XyJ0KHbOMY PiBHI € 3pa3KOM MacOBOTO MUCbMEHCTBA, OJAHAK Y
Takii popmi OmoBigae Mpo TPaBMAaTUYHHUM TOCB1 MHUHYJIOTO.

CroxeT poMaHy OXOIUIIOE€ MOl mepio OKymaiii YKpaiHM HalMCTChKUM
TOTAJITAPHUM PEKUMOM. ABTOpPKa OIMHUCYE JIOJIIO JHBIBCHKOI €BPEHCHKOI POIUHU
3inp0epMaHiB, 110 CTA€ KEPTBOIO Ta 3aPYUYHHUIICIO TOTAJIHLHOTO 3HMILEHHS €BPETB.
Tersina [laxomoBa 300paxkae Tpu mokomdiHHA wiei cim’i. igyces SIkiB Ta 6adycs
[{unsg mocTaroTh maTpiapxaM POJIMHHU, BOHU 30€pIraloTh POJAMHHI Ta HalllOHAIBHI
Tpanuuii («MaTu cTaBana Ti€l0 MOCYAMHOIO, fIKa TpereTHO 30epirajia 3amoBifi
HapoJy ¥ HaloOBHIOBaJa iXHBOK MYAPICTIO HOBI NapOCTKH noKoJiHby [2, 15]) 1,
3pEINTOI0, MEPIIMMU CTAlOTh KEPTBAMU HAMCTIB. IX cuH AapoH He B cuii
NOpsITYBaTH Hi OATHKIB, HI BJIACHUX APYKHUHY 1 JiTel, 00 poOJIsATh 3apyUyHUKOM, a
3roJIoM 1 0E3HEBUHHOIO JKEPTBOIO HAIIMCTCHKOTO pexuMYy. | jiuiie Horo apyxuHi
Ecrep 3 mitemMu (/laBug Ta Mipiam) Brmaerbcsi auBoM BpsiTyBatucs. Came
MICUXOJIOTII0 IMX TEPCOHAXIB, SKI ONMWHSIOTHCS i 3arpo30i0 3HUIICHHS
HAIlMCTAMHU, 1 HAMAraeThCs PO3KPUTU MUCHbMEHHUIIS.

OpaHak pO3MOYMHAE MUCHMEHHUIL POMaH 13 300pakKeHHs MEePEIBOEHHOTO
JIpBOBa, y sKOMY NaHye€ MDKHalllOHallbHe mOpo3yMiHHS. Tersana IlaxomoBa
HaMaraeTbCsl MPOLTIOCTPYBATH, 110 €BpEi, YKpaiHIll Ta MOJIAKH Y MUPHOMY KUTTI
3/1aTHI CTAHOBUTH CHIJIbHY KYJIBTYPHY €HICTb, JOTIOMAralouu OJuH ogHoMy. Tax,
CIY>KHMIISI pOJIMHU 31p0epMaHiB MoJibKa SBira 3a3IpuTh CBOI rocrnojapsM He
yepe3 MaTepiaJbHUM JOCTaTOK, a OCOOJUBY ciMelHy artMmocdepy: «ih yxe
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nojo0arnacsi Ta ToBara, sSIKy BOHa CIOCTepiraja BCepeIrHI CiIMENCTBa, 0COOIHMBE
CTaBJICHHS 10 >XKIHKN» [2, 26].

[TuceMeHHUI TIpardHe BifoOpa3uTH MOOYTOBE KHUTTS IIE MEPEABOEHHOTO
JIpBoBa. BTiM aBTOpKa Mojae CKymi XapakTEPUCTUKU JIbBIBCHKOTO MOOyTYy. Y
npoMy KoHTeKcTi FOpito Bunauuyky y «TaHro cmepri» BAA€ThCS MPEICTaBUTH
Ha0araTo  JIeTalli30BaHilly KapTUHY TaJlUIBKOro  OaraToHalllOHAJIBHOTO
cycrninectBa. Onnak Tersna IlaxomoBa y «f, Tm 1 Ham ManboBaHUU 1
HeMaJboBaHUU bor» HamaraeTbcsi MpeICTaBUTH CBIT OUMMA €BPEUCHKOT pOJIMHU, a
TOMY came 3BMYai Ta TpaJuLii OTO COLIATbHOTO CEPEOBHINA PEPE3CHTOBAHO Y
TEeKCTi. 30KpemMa, MUCbMEHHMIIS JOKJIAIHO 300pakae BIJ3HAYEHHS B POAMHI
3inp0epmaniB 1madaTy. ABTOpKa OMHUCYE AK JKIHKK KYMYIOTh Ha MICBKOMY PUHKY
HeoOXxiaH1 ToBapu («bazapuuk XWUB €HEPriiHUM a3apTHUM KUTTAM €JIUHOTO
OpraHi3My ¥ MIOM STHUIII pPO3pPOCTaBCA ¥ HaOuUpaB OCOOJHMBO CMA4YHOTO
JBBIBCBKOTO KOJIOPUTY Bij 3ycTpiul Oaratbox eTHociB» [2, 18]), Bmoma Ectep 31
CIIYKHUIICIO TOTYIOTh CBITKOBY Beuepio («Ectep 3 SaBiroro BmpaBisudcs Ha
KyXHI B YOTUPHU PYKU: CTpaBU CyOOTH, siIKi OyJM BUBYEHI J0Ope, BU3HAYAIHUCS
BUIIYKAHOIO IPOCTOTOI0 B MPUTOTYBaHHI W mobpum cmakom» [2, 20-21]), a
YOJIOBIKM WKW A0 cuHaroru («YosoBiKM CiMEMCTBA HEKBAIHO 30Mpaiucs Ha
I’ ITHUYHY MOJIMTBY B cuHarory. Ha romoBax 3’sSBuiHCS MajeHBKI KilH, IUiedi
MOKpUJIa CBITKOBa Hakuaka» [2, 23]). JKuTTtsa yciel poauHu MiaNaaae il 4iTKO
BIIOPSKOBAHHUM PUTYaAII, y SKOMY KO’KHOMY BiJIBEJ/IeHA ITIEBHA POJIb.

Ta Taka imeniyHa KapTUHAa OOpPUBAETHCA 3 IMOYATKOM BIWHM, MEPUIUMHU
KEPTBAMHU AKOi cTaloTh €Bpei. [lncbMeHHUIs 300pakae y TEKCTI APaxInBl MOIIT
YKpaiHChKO1 1CTOpIi: €Bpeichki morpomu y JIbBOB1 Ha moyarky jumHs 1941 poky.
B3aeMonopo3yMiHHS MIX PI3HUMH HAIlISIMH, 1[0 CKIAAAJIA JTHBIBCHKE CYCILITBCTBO
3pyHHOBAHO 1 BCIO HETAaTHUBHY €HEPIii0 CIPSIMOBAHO Ha €BPEMChKE HACENEHHS, IKE
CTa€ >KEPTBOIO CIIOHTAHHOTO THIBY 3 OOKY YKpaiHIIIB, SIKi 3BUHYBAaTUJIH €BPEiB y
3BIpCTBaX paAsHCHhKOI Biaau. PonuHa 3i1p0epMaHiB ONMUHSETHCS B EMIIEHTPI
IorpoMy, Xoda iM Oe3NocepelHbO BIANOCS BPATYBATHCS, alieé J0Jisi CYCLAiB
Tpariyna: «Kijibka IyHX YOJIOBIKIB BHUBOJIOKJIM Ha OpYKIBKY CYCIAIB, CIM’IO
[MapT™ana, y3sumi iX y HIUTBHE KUJTbIIE — BUABajOCh, III0 BOHH Pa3oM HOTaMU
MICSTh IO TUIaX BEJIETCHChKY AKKY TicTa... CTpaliHi Kpuku ['apTMaHiB CKOpO
ctuxyd...» [2, 47]. lllok 1 cTpax mapainizye poJivHy, BOHU YCBIJOMIIIOIOTH CBOO
MPUPEUYEHICTh, 00 3a IHCTUHKTUBHUM BHOYXOM HEHABHUCTI KOJIMIIHIX CYCIJIB
MPUXOJIUTh XOJIOJHUU PO3PaXyHOK HAIMCTCHKOTO OKYHAI[IHHOTO PEXHUMY, SK1
HaMararoTbcs orpadyBaTu Ta 3HUILUTU YCIX €BPETB.

Terssna [laxomoBa HamaraeTbCsi HAroJOCUTH Ha €MOIIITHOMY CTaHl
MEePCOHAXIB, K1 MOTPAIUISIIOTH JI0 TETTO, JIe B OJTHOMY MICIIi 30UpaOThCS THCAY1
3HENIOJICHUX Ta 3arHAHUX JIIOJEH: «... BUCHKEHI JIIOJH, SIKI HE YNHUIIU KOJHOTO
OTOpYy, MOBYKH 1 3 OMyUIEHUMHU TOJIOBAMH, HaMaraloyuchb He AUBUTHUCA OJIHE Ha
OJIHOTO — COPOMHO, 3 MOKIPHICTIO XyA0OH, SIKYy K€HYTh Ha 3a0ii, — CTIKanucs y
BY3bKY BYJUUYKY 70 MOCTY» [2, 66]. [IUCBMEHHHIIS HAroJIouIye, o Jjis HAI[MCTIB
€BpEIChKEe HACEJCHHS BTpadae Oyab-sIKy I[IHHICTh, BOHM HE BBAXKAIOTh iX 3a
JIIOJIeH, a BIJITaK BIAMOBJIAIOTH Y MIPaBl HA ICHYBaHHS. 3arHaHi repoi ONMUHSIIOTHCS
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y CTaHl MIX >KUTTAM 1 CMEPTIO, Biiuail po3puBa€ ixHi IyIli, BACHA)KEHHS, BTOMA,
roJIo/l IOBOJATH 1X Maii’ke 10 TBAPUHHOTO CTaHYy 1 JIMILE POJUHHI 3B A3KH MaTepi
Ta IiTeH TO3BOJISAIOTH 3aIAIIATHACS JIFOIMHOIO.

KitouoBuM emnizonom pomany «SI, Tv 1 HaIl MajdbOBaHUM 1 HEMaJIbOBaHUH
bor» crae 3iTKHEHHS J0Jb MPEACTABHUKIB PI3HUX Hallii B TOPHUIIl TOTAJIBHOTO
3HUIIEHHS €Bpeiichbkoi Hamii. Ctenman BpyOneBchkuil, yKpaiHCbKUN CEISHUH, HE
JuImie criBuyBae noyii Ectep Ta 11 miTeid, ane i HamaraeThcsi He OyTH MACUBHUM
crocTtepirayeM. Pu3MKyrouM BIACHUM Ta XUTTSAM JPYKUHH, BIH HaMara€eTbCs
NOPSATYBAaTU €BPEHCHKY POJMHY. ABTOp HAroJiomlye, 10 TaKUi OE3KOpPUCIUBUI
BYMHOK HE3HAMOMOI JIIOAMHM JUIsl TOPSATYHKY CBOTO OJM)KHBOTO € CBIAYEHHSIM
nepemMoru qo0pa y Jo/IMHI. 3arajioM y poMaHi, HE3BOKAI4YM HAa OMUC TPAridHUX
Ta TOJACKyAu OpyTalbHUX TMOJIM, BHPA3HO BITYYBAETHCA ONTUMICTUYHUMN
cTpyMiHb. Jlonsi €BpeiB Ta yKpaiHIIB, SKI iX MEPEXOBYIOThb, BIIA3EPKATIOIOTH
TpaBMaTUYHUN TOCBiA ['0M0KOCTY.

Btim y pomani mu 6auumo, 1110 He BC1 Tepoi NparHyTh JOMIOMOITH KEPTBaM
HAIlMCTChKUX pEMNpeciil, a, HABNaKH, MParHyTh BUKAa3aTH €BPEHUCHKY POAMHY, SKa
nepexoByeTbesi. IOpko buk Brimoe anprepHatuBHy wmojenbs A0 CrenaHa
Bpy0neBcbKoro, Ajis HbOIO BUKPUTTSI €BPEIB € CIOCOOOM JIOCATHEHHS BIACHUX
€rOiCTUYHUX I[IJICH, HaBITh KOINTOM KHUTTS IHINMUX JIOACH. 3pemToro, Ieu
NEPCOHAXK JEMOHCTPYE Y TEKCTI fACKpaBy MOpPAJIbHYy Ta IICUXOJIOT14YHY
Jerpajialliro, 1e JIIOANHA )KUBE 3apaji HAXKUBU, HABITH PiJIHA MATIp CTA€E KEPTBOIO
HOTrOo HEHaBHUCTI. ABTOpKa HAroJiollye, IO JIOJUHA MPOXOIAUTH «EMOIliiiHe
O3BIPIHHS», IEPETBOPIOETHCS HA CTBOPIHHS M030aBIIeHE eMMaTii.

BaxnuBUM MOMEHTOM Yy TEKCTI MOCTA€ AeTalizallis OMUCY KPUiBKH, Y SKIH
€BpeiicbKa poJMHA IpOBeJa BICIMCOT TPUALATH ABa AH1. OKpiM OpyTaabHUX YMOB
(3aMacKOBaHOT y XJIIBI SIMH), TSDKYMM IOCTAE caMe €MOIlIMHE ICHYBaHHS Y TAaKOMY
noOyTi, y cTaHl mocTiitHoro crpaxy: «CbOrofHi BOHU MaiiKe BUIbHI, ajie TUIbKU
B1JI KaTOpP)KHOI Tpalli... Ydopa BOHU Oauusid COHIIE, a BIJl ChOTOJHI — TIJIbKHU
MICAIb... Ydopa ixHe XHUTTS 3anexano Bifg Bomi [1IHiTke, a choromni — Mapii Ta
Crenana...» [2, 122]. Jons o0’eanye nB1 POAWHU, iX KUTTS TEMEpP 3AICKHUTH
onuH Bix oaHoro. Biarak poaumnu Crenana Ta Ectep 00’€lIHYIOTBCS B OAHY
CHIJIBHOTY, POAMHY HE MO KPOBI, a o Ayxy: Crenan 3 APYyKUHOIO 3 PUBHKOM JIJIs
BJIACHOTO KHUTTS MPOJOBXKYIOTh J0ATH MPO €BPEUCHKY CIM’10, HaTOMicTh Ectep
nonomarae Mapii 1pyu HapOJ)KEHHI JUTUHH, J1a€ JOPOTOIIHHOCTI JJIS KYIiBJIi
KOPOBH.

diHanm TEKCTy MPOIOHYE TeposiM Yy ACII0 MICTUYHIN (OopMi ITOCTATU Tepe
TBOPIIEM Ta CIOKYTYBAaTH BJIACHI TPIXH 32 3€MHE JKUTTS. ABTOpKa HE BIIMOBIISIE Y
TaKOMY IIAHCI HaBITh TAKOMY JEMOpajizoBaHOMY IepcoHaxy sk FOpky. TersHa
[TaxomMoBa miAKpecaioe, M0 y AyII KOXHOI JIOAMHH € 1CKpa A0OpOTH, fKa
JIO3BOJISAE U JTUILIATHUCS JIFOJUHOIO.

3aramom pomaH «Sl, TH 1 HaII MaTbOBaHWK 1 HeManboBaHUN bor» mocrae
I[IKaBOKO CHpPOOOI0 OCMHUCIUTH TpaBMaTW4HI mojii ['ormokocTy B cydacHii
yKpaiHChKiA  mpo3i. IlucbMeHHUIT BAAa€TbCA [0 TNPUHOMIB  MacOBOTO
MMChbMEHCTBA: BUOYAOBYE JIWHAMIYHO-TIEpUNIETIHHY (adyny 13 Jerasnizalliero
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omuciB cepepoBuia. Ognak TersHa [TlaxomoBa 3Moria 300pa3uTH i MCUXOJIOTIIO
JIIOJIUHM, 1110 TTepeOyBa€ y CUTyalli )KepTBH 4M CBIJIKa.
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