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The article deals with the main aspects of studying the parts of the language in elementary school on the basis of
a competent approach.

Key words: competence approach, parts of speech, modern school, encouragement, self-perfection,, creative
exercises.

YK 159.9: 925.923-041 H.O. MUXAJIBYVYK, E.E. IBAIIKEBUY
ART TRANSLATION AND THE CATEGORY OF EXPRESSIVNESS IN THIS ESTETIC PARADIGM

Y emammi npoananizoeano cnocobu excniixayii kamezopii excnpecusnocmi 6 nepexiaodi I1.CoxonoscoKum
pomany Kypma Bowueryma “Fotina Homep n’ame, abo Xpecmosuii noxio Oimeii”. Aemop cmammi npoananizysas
NCUXONO2TYHULL KOHMEKCT KAme20pii eKCpeCUueHOCMi.

byno nokasamo, wo ocobausocmi xy0odxcHb020 nepexiady AK 00HO20 3 6UOI8 Nepexiadaybkoi OifnbHOCHI
3YMO6IeHI AK JIHe8ICMUYHUMU, MAK | eKcmpaninesicmuunumu gakxmopamu. Iliokpecieno, wo ekcnpecusHicms € max
36aH010  “00pA3HOI0 MOB0I0”, AKA 3 AGUNACA HA ML CMULICIMUYHO HeUmpaibHux 3acobié i KOHmMeKcmis, momy
EKCNPecusHi CeManmudni Kamezopii 66axHcaromvcs, AK NPAGUL0, CIMULICIMUYHUMU.

B cmammi suoxkpemneno ncuxonoeiumi acnexmu excniuikayii Kameeopii eKcnpecueHocmi 6 XyOONCHbOMY
nepexnaoi: aHmponoyeHmpusm (00CIONCEHHAM 00 €KMi6 3a IXHbOIO PO, NPUSHAYEHHAM [ YHKYIOHANbHICMIO OJisl
OOUHL), excnancionizm (mendenyicto 00 IHMeSPAYIHUX NPOYECIs, PEe3YIbMAMOM SKUX € MINCOUCYUNTTHADHI
odocniodcenns), Heodynuxyionanizm (inmezpayicio Haykoux OUCYUNIIH 3 Memol Nnobyo0osu meopii KOpUCHy8aHHs
MO08010) ma excnaanamopHicms (NPAcHeHHAM NOACHUMU ABUWA 3 PISHUX MOYOK 30DY).

Knrouosi cnosa: ramezopis eKcnpecugHoCmi, aHMPONOYEHMPUM, eKCNAHCIOHI3M, Heo@DYHKYIOHANI3M,
eKCNIAHAMOPHICY.

The actuality of the study of features of art translation, one of the types of translation activity, is determined
both by linguistic and extra-linguistic factors. Linguistic justification can be considered as the need for further
development of the theory of art translation, as well as the need to improve its methodology. The analysis of the
problems of art translation reveals the lack of sufficient knowledge about the means of translation, in particular, the
spoken and colloquial language in the text of the translation. Consequently, the study of the strategies of translation of
artistic text will reveal its specificity and thus optimizes the translation process. Among the extra-linguistic factors can
be attributed the progress of science, which entails the growth of scientific publications, requiring more qualitative
translation. That is why the translation of the artistic text is closer to the original, the faster its objectification in the
foreign-language community.

In this research we’ve to analyze the ways of explication of the category of expressiveness in the translation by
P.Sokolovskyi of the novel by Kurt Vonnegut “Slaughterhouse-Five or The Children’s Crusade: A Duty-Dance with
Death”, we’ve to admit psychological context of the category of expressiveness.

The object of this research is the strategies of the translation of fiction that amplified the reproduction of the
category of expressiveness and the subject of this research is the peculiarities of explication of the category of
expressiveness in the translation of the novel by Kurt Vonnegut “Slaughterhouse-Five or The Children’s Crusade: A
Duty-Dance with Death”.

The purpose of this research is to study the peculiarities and psychological context of the explication of the
category of expressiveness in the translation of the novel by Kurt Vonnegut “Slaughterhouse-Five or The Children’s
Crusade: A Duty-Dance with Death”.

Scientific novelty and theoretical significance of the research is: the problem of the translation of novels got its
further development; there were analyzed and on the theoretical level there were identified main features of colloquial
and everyday vocabulary at all linguistic levels; there were analyzed the strategies of the translation by Kurt VVonnegut
of lexical units from English into Ukrainian in the translation of the novel “Slaughterhouse-Five or The Children’s
Crusade: A Duty-Dance with Death”; firstly additional strategies of the translation of lexical units used by
P.Sokolovskyi were proposed; firstly it was analyzed the ways of explication of the category of expressiveness in the
translation of the novel by Kurt Vonnegut “Slaughterhouse-Five or The Children’s Crusade: A Duty-Dance with
Death”; there were systematized the peculiarities of the translation of lexical units of this novel, there were identified
the main difficulties of the translation of the novel “Slaughterhouse-Five or The Children’s Crusade: A Duty-Dance
with Death”.

Expressiveness is imaginative language which appears on the background of stylistically neutral means and
contexts; that’s why expressive semantic categories are considered as stylistics ones. Usually semantic contexts of
imagery are produced by the sense contexts and by the appearance in the meaning of the word evaluated and character-
emphasized elements. It was indicated that the formation of expression plays a significant role in spoken and household
vocabulary and in forming of stylistic means.

So, according to the translation of colloquial and everyday vocabulary in the scientific literature (researches
done by L.V.Kolomiyets (2011), V.N.Komissarov (1980), R.K.Min’yar-Byeloruchev (1980), T.O.Fesenko (2001),
O.D.Shveytser (1973) and others), there are such strategies of the translation of novels: the inclusion of additional
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elements into the text (author’s inclusions into the translation); the omission of items which are non-productive as the
reader thinks; the transformation of the semantic structure of words and phrases; compromise solution in the translation;
the usage of adequate replacements (interpretation, antonymic translation, compensation); finding functional
equivalents; the author’s translation.

In the research the ways of explication of the category of expressiveness in the translation of the novel by Kurt
Vonnegut ‘“Slaughterhouse-Five or The Children’s Crusade: A Duty-Dance with Death” by the interpreter
P.Sokolovskyi were analyzed. In the translation of the novel there are different strategies of translation. In this article
we’ll analyze the peculiarities of the reproduction of the category of expressiveness in the translation of P.Sokolovskyi
spoken and everyday vocabulary of Kurt Vonnegut’s novel, “Slaughterhouse-Five or The Children’s Crusade: A Duty-
Dance with Death”. Thus, in the translation of the novel there are different strategies of translation that we’ll describe in
future in our other researchers. In this article, in particular, let us dwell on the translation by P.Sokolovskyi using the
strategy of “finding a functional analogue”. This strategy involves the use of a conversational version of a token as a
translator, or emphasize on the translation of slang, vulgarism, colloquial words, everyday vocabulary, argot, curse and
etc.

As a colloquial word P.Sokolovskyi translates the famous limerick (Vonnegut, K., 2006: 2) — srcapmisausuii
sipwux  (Vonnegut, K., 2007: 3). Common meaning “the famous limerick” is “3namenutnii”, “mpocnaBiaeHuit”,
“cmaBuuii”, “Bimomuii”. As a colloguial word “the famous limerick” means “aymosuii”. Also “limerick” is the city of
Limerick, which in spoken terms means ‘>xapriemuBuit Bipmuk” (Multitran Dictionary). In this example there is a
translation of a colloquial word.

Let’s analyze other examples of the reproduction by P.Sokolovskyi the category of expressiveness using the
strategy of “finding a functional analogue”:

- 1 work in a lumbermill there (Vonnegut, K., 2006: 2) — IIpayioro mym na mapmaxy (Vonnegut, K., 2007: 3).
The word “lumbermill” means “niconepepobnuii 3aBox” (Multitran Dictionary). In this example the translator uses a
spoken version of the word.

- ...swivel his scrawny neck (Vonnegut, K., 2006: 3) — ...it sumseysas xydy wuio (Vonnegut, K., 2007: 6).
“Swivel” is translated as “mapmuipuuii ankep”, while in a spoken language version it is “Bursrysas” (Multitran
Dictionary).

- And he would bounce the bag on my insteps (Vonnegut, K., 2006: 3) — I paz y pasz cmyxas mop6oio mene no
nosi (Vonnegut, K., 2007: 6). The word “bounce” denotes a medical term “kondirypartis Tuny cromu”, “mimgiom”. In
the standard speech “bounce” is “ctpubok”, “ckauox” (Multitran Dictionary). In this example there is a translation of a
colloquial word “crykaTtu”.

- ...we were all covered with baby fat (Vonnegut, K., 2006: 3) — ...106 mMu 631uUCst MOIOOEHLKUM HCUPKOM
(Vonnegut, K., 2007: 6).

- Search me (Vonnegut, K., 2006: 4) — Cnumait mene, a s — mebe! (Monnegut, K., 2007: 7). In generally
accepted version “search me” means “nomyk”, “o6myk”, in a colloquial one it is “cnurait mene”.

- ...that nobody was ridiculous (Vonnegut, K., 2006: 4) — ...wo nemace mooet ousnux (Vonnegut, K., 2007: 7).

2 P INTT

“Ridiculous” is translated as “cmimHuii”, “cMmixoBuUHHUI’, “Oe3rmy3auii”, “obypnusuit”, as a colloquial word it is
“muuuit” (Multitran Dictionary).

- ...or bad or disgusting (Vonnegut, K., 2006: 4) — ...6puoxux a6o auxux (Vonnegut, K., 2007: 7).
“Disgusting” means “oruanuii”, “mep30THHU”, “npoTuBHHI”, “moTBopHuUi”. AS a colloquial word it is translated as
“muxuii”, “GapaxisHa”, “nackyauuii” (Multitran Dictionary).

- So he was hoisted into the air (Vonnegut, K., 2006: 4) — Omooic nionoza suciusuyra womy 3-nio Hie
(Vonnegut, K., 2007: 7). “Hoisted” in a common meaning is translated as “miguimaTu”, “BrackyBaru” (Multitran
Dictionary). In this example there is a translation of a colloquial word.

- Say you have some sad news (Vonnegut, K., 2006: 4) — Ckaorcims, wo y eac nenpuemua nosuna (Vonnegut,
K., 2007: 7). “Sad” in a common meaning is translated as “cymuuii”, “cymMoBHUTHI”, “TbMSHUIA’, “HEBTIIIHUIA"
(Multitran Dictionary). In this example there is a spoken variant of the translation.

- Did it bother you? (Vonnegut, K., 2006: 4) — 4 éam 6yno nenpuemno? (Vonnegut, K., 2007: 7).

- Heck no, Nancy (Vonnegut, K., 2006: 5) — Yozo 6 mo, Henci? (Monnegut, K., 2007: 9). Translation of “Heck
no” has also its equivalent “ckaxits Ha mumicts” (Multitran Dictionary). In this example there is a spoken variant of the
translation.

- Those were our scrawny years (Vonnegut, K., 2006: 5) — To 6yau nawi xyoi aima (Vonnegut, K., 2007: 9).
“Scrawny” in the common sense is translated as “rrursamii”, “urymmin”, “xupnssuii” (Multitran Dictionary). In this
example there is a spoken variant of the translation.

- 1 got into some perfectly beautiful trouble (Vonnegut, K., 2006: 5) — Tam s maeé neiimosipny ousHy xaneny
(Vonnegut, K., 2007: 15). The word “trouble” means “typOorta”, “XBWIIIOBaHHA’, “TPUBOXHICTH”, “HENPHEMHICTD”
(Multitran Dictionary). In this example their usage and translation are spoken.

- It is so short and jumbled and jangled (Vonnegut, K., 2006: 8) — Bona maka xopomxa, 6e31a0ua ti xaomuuna
(Vonnegut, K., 2007: 15). The word “jumbl” means “3BaieHuii 1o Kynu”, “3smimanuii”, “cruryranuid”. In turn, the word
“jangl” means “Bumasatu pi3ki, HecTpyHki 3Byku” (Multitran Dictionary). In this example their usage and translation
are spoken.

- ...which make massacre machinery (Vonnegut, K., 2006: 8) — ...axi eupobisiome 3Hapso0s 0N pi3aHUHU
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(Vonnegut, K., 2007: 16). The word combination “massacre machinery” means “mammuu”, “merani Jjis MamuHA
(Multitran Dictionary). In this example the usage and the translation of this word combination are spoken.

- ...we need machinery like that (Vonnegut, K., 2006: 8) — ...ni6u nam nompioni maxi snapsoos (Vonnegut,
K., 2007: 16).

- The second hand on my watch would twitch once, and a year would pass, and then it would twitch again
(Vonnegut, K., 2006: 8) — Cexynona cmpirka Ha MOEMY 200UHHUKY CMUKAAACL PA3, | MUHAE Yinull piK, nOKU 60HA
cemukanace yopyee (Vonnegut, K., 2007: 16). A common meaning of “twitch” means “pisko cinarucs, Taraytucs”
(Multitran Dictionary). In this example the translation is spoken.

- ...until his skull was cracked (Vonnegut, K., 2006: 9) — ...noxu itomy pozmpowuno uepena (Vonnegut, K.,
2007: 17).

- Time obsessed him (Vonnegut, K., 2006: 9) — Jyuka npo uac ne oasana tiomy cnokoro (Vonnegut, K., 2007:
17). The word “obsess” is translated as “oomomit posymom”, “miepeciiaysari’” (Multitran Dictionary). In this example
its usage and translation are spoken.

- ...line wants to stop the bustling of a street crowd (Vonnegut, K., 2006: 9) — ...6¢ saxitt Cenin xoue
sampumamu pyx eynuunoi wopou (Vonnegut, K., 2007: 17). The word “bustling” is translated as “merymms”,
“sapenokoenns’ (Multitran Dictionary). In this example its usage and translation are spoken.

- Those were vile people (Vonnegut, K., 2006: 9) — ...orcunu sincymi moou (Vonnegut, K., 2007: 17). The word
“vile” is translated as “mignuit”, “Hu3pkuii”, “mepsennuit” (Multitran Dictionary). In this example its usage and
translation are spoken.

- Billy has gone to sleep a senile widower (Vonnegut, K., 2006: 9) — Bin 3acnys niocmapxysamum yoieyem
(Vonnegut, K., 2007: 18). The word “senile” is translated as “crapesuunii”, “moxumuii” (Multitran Dictionary). In this
example its usage and translation are also spoken.

- ...but he was a dazed wanderer far behind the new German lines (Vonnegut, K., 2006: 12) — ...aze,
saumenenuil, o.1ykag menep yoce 6 2nuboxomy muny Himyie (MVonnegut, K., 2007: 24). The word “daze” is translated as
“snuByBanus”, “3auineninas’ (Multitran Dictionary). In this example the translation of “daze” is colloquial.

- The gun lapped up snow (Vonnegut, K., 2006: 13) — Cuin 6ocnio mpudysmu ¢ymie 3a60062cKu UNaius i
cnie (Vonnegut, K., 2007: 26). The lexical unit “lapp” means “caam”, “caamcekuit” (Multitran Dictionary). In this
example the translation of “lapp” is colloquial (“Bumamnus i cHir”).

- ...and mean (Vonnegut, K., 2006: 13) — ...ma nioau (Monnegut, K., 2007: 26). The lexical unit “mean” has
meaning “crioci6”, “apibua ayma” (Multitran Dictionary). In this example the translation of “mean” is colloquial.

- ...and lined with spikes (Vonnegut, K., 2006: 14) — ...i 3cepeounu nawnuzosanozo yesxamu (Vonnegut, K.,
2007: 27). The lexical unit “line” is translated as “puca”, “mrpux” (Multitran Dictionary). In this example the
translation of “line” is colloquial.

- Weary told Billy about neat tortures (Vonnegut, K., 2006: 14) — Bipi posnosié Binni npo pizni gueadnusi
mopmypu (Vonnegut, K., 2007: 27). The lexical unit “neat” is translated as “uumcrtuit”, “oxaiumii” (Multitran
Dictionary). In this example the translation of “neat” as “suramaugi” is colloquial.

- ...a ghastly crucifix on the wall (Vonnegut, K., 2006: 15) — ...ni0 momopownum po3n’smmsm Ha CMIHI
(Vonnegut, K., 2007: 29). The lexical unit “ghastly” is translated as “crpamennuii” (Multitran Dictionary). In this
example we have a deal with colloquial variant of the translation.

- He had a dirty picture of a woman attempting sexual intercourse with a Shetland pony (Vonnegut, K., 2006:
15) — I 0o 6cvo2o noprozpagiuny mucmiexy, Axka 300paxcaia HCiHKY, Wo HAMAALACh 3ASMUCS 3 UWMOMAAHOCLKUM NOHL
(Vonnegut, K., 2007: 30).

- ...for attempting to sell a gentleman a picture of the woman and the pony (Vonnegut, K., 2006: 16) — ...3a
cnpoby 30ymu axomyce nankosi pomozpagiio xcinku 3 noni (Vonnegut, K., 2007: 30).

- Lefevre argued (Vonnegut, K., 2006: 16) — Jlehesp meepous (Vonnegut, K., 2007: 30).

- ...that he bustled back and forth between Billy and the scouts (Vonnegut, K., 2006: 16) — ...wo sin pa3 no
pas 2ansng nomidxe Binni 11 poszsionuxamu (Vonnegut, K., 2007: 30). The lexical unit “bustle” means “merymns”, “ramac”
(Multitran Dictionary). In this example we have a deal with colloquial variant of the translation.

More often (in 58%) P.Sokolovskyi uses a strategy «finding out the functional analogue». This strategy
anticipates the usage by the interpreter the spoken version of the word, or its translation as slang, vulgarism, jargon,
curse, colloquial word, argot. They are used by the interpreter to add additional expressiveness. The strategy “finding
the functional analogue” is used by P.Sokolovskyi for the explication of the category of expressiveness in a case of
translation of stylistic meanings. For example, translation of effimism, allusion, pun, oxymoron, simile, metaphor,
metonymy, hyperbola, inversion, repetition.

Another strategy which P.Sokolovskyi uses in his translation is «the author’s strategy of translation» (in
27% cases). It is directed on the achievement of the most important goal of professional translation, such as displaying
implicit and explicit meanings of the original text in order to preserve maximum freedom of interpretation. It was
shown that in a translation of P.Sokolovskyi there are author’s inclusions into translation (in 5% cases). We tell about
them when there isn’t lexical units in the original text, but in the translation it appears, creating enough natural view.
So, it seems that colloquial and everyday words there are in the original of the text. Additional expressive importance is
played the strategy “translation with the help of compromise solution” (it is used in 3% cases). This strategy is
implemented by P.Sokolovskyi when the translator reproduces the original expression in the author’s style and thus uses
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metonymy.

We offer the additional strategy according to the translation of colloquial and everyday vocabulary, which
determines as the strategy of amplification. This strategy takes a place when colloquial and everyday vocabulary is in
the text of original, but the words which are in conjunction with colloquial and everyday vocabulary are missed, and the
interpreter offers these words using his/her imagination. In this case, the translator uses the mechanism of anticipation
— that is prediction based on the context of the previous text, and finally, there is amplification of the expression.

We also offer a strategy for updating lexical items which underline human emotions. Proposing this strategy,
we had to underline the fact that was provided not only information exchange of speakers’ thoughts, but also we’d like
to emphasize of the reflecting of speakers’ emotional state. Proposing this strategy we also came from the fact that
colloquial and everyday vocabulary in its content is emotional, and certainly fulfills the expressive function.

So, translating Kurt Vonnegut novel “Slaughterhouse-Five or The Children’s Crusade: A Duty-Dance with
Death” P.Sokolovskyi uses the strategy of translation “finding out the functional analogue” (in 58% of cases) and
“the author’s strategy of translation” (in 27% of cases). This data strategies are those that bring the most expressive
content into the semantic structure of the novel.

In such a way, psychological aspects of the explication of category of expressivness in art translation are:
anthropocentrism (research of objects by their role, purpose and functionality for the person); expansionism (a trend
towards integration processes, the result of which is doing interdisciplinary research); neofunctionalism (integration of
scientific disciplines in order to build a theory of language usage); explanatory (the desire to explain phenomena from
different points of view).

The perspective of further researches is to study the characteristics and strategies of translation of colloquial
and everyday vocabulary, lexical and syntactical stylistic devices in other fiction, in particular — of the modern period.
We should also read up the issue of expanding the scope of use of colloquial and everyday vocabulary, such as at the
theater and in cinema. We should also study the questions of functioning of colloquial and everyday vocabulary in the
system of Internet.

REFERENCES
1. Vonnehut, K. (2007). Bojnia nomer pjat, abo Chrestovy pochid ditej. V ukrajinskomu perekladi P. Sokolovskoho
[Slaughterhouse-Five or The Children’s Crusade: A Duty-Dance with Death. Into Ukrainian the translation have been
done by P. Sokolovskyi]. K. : «Chudoznia lit-ra» [in Ukrainian].
2. Kolomije¢, L.V. (2011). Perekladoznavci seminary [Translation workshops]. K. : Vydavny¢o-polihrafiény centr
«Kyivsky universytet» [in Ukrainian].
3. Komissarov, V.N. (1980) Lingvistika perevoda [Linguistics of translation] M. : Mezhdunarodnye otnosheniya [in
Russian].
4. Min'yar-Beloruchev, R.K. (1980) Obshhaya teoriya perevoda i ustnyj perevod [General theory of translation and
interpretation] M. : Voenizdat [in Russian].
5. Fesenko, T.A. (2001) Konceptual'nye osnovy perevoda [Conceptual bases of translation] Tambov [in Russian].
6. Shvejcer, A.D. (1973) Perevod i lingvistika (gazetno-informacionnyj i voenno-publicisticheskij perevod) [Translation
and linguistics (newspaper-information and military-journalistic translation)] M. : Voenizdat [in Russian].
7. Multitran Dictionary. Retrieved from http://www.multitran.ru
8. Vonnegut, K. (2006) Slaughterhouse-Five or The Children’s Crusade: A Duty-Dance with Death N.-Y : Novels [in
English].

In this article there were analyzed the ways of explication of the category of expressiveness in the translation
by P.Sokolovskyi of the novel by Kurt Vonnegut “Slaughterhouse-Five or The Children’s Crusade: A Duty-Dance with
Death”. The author of the article admited psychological context of the category of expressiveness.

It was shown that features of art translation, one of the types of translation activity, is determined both by
linguistic and extra-linguistic factors. It was underlined that expressiveness was imaginative language which appeared
on the background of stylistically neutral means and contexts; that’s why expressive semantic categories were
considered as stylistics ones.

In this article there were shown psychological aspects of the explication of category of expressivness in art
translation are: anthropocentrism (research of objects by their role, purpose and functionality for the person);
expansionism (a trend towards integration processes, the result of which is doing interdisciplinary research);
neofunctionalism (integration of scientific disciplines in order to build a theory of language usage); explanatory (the
desire to explain phenomena from different points of view).
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COGNITIVE PSYCHOLOGY AND THE CONCEPT OF SOCIAL INTELLIGENCE

The article states that social intelligence in psychology is seen as the ability of a person to understand
correctly his/her own behavior and the behavior of other people in the society. This ability is very necessary for a
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