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motivation formation as one of the fundamental factors of educational speech activity of senior preschool children has
been substantiated.

Key words: motive, motivation, training and speech activity, motivational and incentive mechanism, speech
activity.

YIK 925 : 159.923 N.O. MYKHALCHUK, E.E. IVASHKEVYCH
PSYCHOLINGUISTIC CHARACTERISTICS OF VISUAL NARRATIVE DISCOURSE

The authors of this article underline that studying narrative discourse in the English literature and its
psycholinguistic aspects it’s very useful to admit at once that such kind of discourse plays a great role in all kinds of
genre of art literature. In a case we have a deal with graphic novels it’s more suitable to show and to underline
psycholinguistic peculiarities or aspects of narrative discourse.

It was underlined that the important part of comic book narration was also the point of view: who was watching
and what was the object of this gaze; if a character was looking at something and in the next panel we were shown this
object of this gaze, the reader was positioned as this character. This type of positioning is essential in comic book
narration, as it has the possibility of affecting the meanings linked with the reading of the comic. Analyzing
“Watchmen”, the author of this article proposed such psycholinguistic aspects of narrative discourse, as: visual
emphasis; focalization of information; metanarrative presentation of the text; contrasting visual linkings; actualization
of narrative potential.

Key words: narrative discourse, visual emphasis, focalization of information, metanarrative presentation of the
text, contrasting visual linkings, actualization of narrative potential.

Introduction. Studying narrative discourse in the English literature and its psycholinguistic characteristics we
have to admit at once that such kind of discourse plays a great role in all kinds of genre of art literature. But in a case we
have a deal with graphic novels it’s more suitable to show and to underline psycholinguistic peculiarities or aspects of
narrative discourse. It’s because apart from this significant contribution to the superhero discourse, the comic book is
also striking in its multiplicity of narrative levels; often the text and the pictures tell completely separate stories, and
still neither can definitely be read as being more dominant than the other. The unique form of the graphic novel that
combines the textual and the visual narratives in a longer narrative piece poses interesting challenges when it comes to
narratological study, for even the simplest questions of narration and focalization become complicated in the sense that
the imagery always narrates “more” than what the traditional view of the focalizer is capable of. Thus the layers of
narration are significantly more complex, and the question of how to study these becomes crucial.

Therefore, a narratological method suitable for the study of comics must take into account the both forms that
define comics: both the content and the artwork contained in the panels. In addition to this, textual elements contained
within the comic book need to be taken into account, as a part of a carefully constructed interplay between words and
images. So, the material for our research will be twelve-part graphic novel “Watchmen” (1986) by Alan Moore and
Dave Gibbons.

Thus, the objectives of this article are:

1. To analyze the textual narration in comics which can be presented in various forms, also to describe these
forms.

2. To show the peculiarities of visual narrative discourse using as the example of graphic novel “Watchmen” by
Alan Moore and Dave Gibbons.

3. Propose psycholinguistic characteristics of visual narrative discourse.

The main material of the research. The textual narration in comics can take place in various forms: it can
appear in speech balloons, on separate captions on the edge of a panel, or even completely outside the panel. However,
the text can be also read as image, when lettering is treated “graphically”, thus providing effects like mood or
implication of sound. One typical example of this in “Watchmen” is the bolding of certain words in order to increase
their impact, indicating both stress in speech as well as underlining the importance of the words in the narrative. This
type of graphic text clearly demonstrates how fragile and unsustainable the division between textual and visual
narration is when discussing graphic novels. As “Watchmen” includes a significant amount of clearly textual material in
the form of the appendices, it serves a purpose to devote a separate section to the analysis of textual narration, even
though the visual aspects of the analysis cannot be completely dismissed. The comic book- narration also occasionally
tips the balance between visual and verbal narration by privileging one over the other, as happens for example in
Chapter VIII, as pages 1-2 depict a telephone conversation between Hollis Mason and Sally Jupiter. The distribution of
knowledge happens prominently through the dialogue, and the characters speaking are not fully shown even once, only
parts of them, thus heightening the importance of the dialogue. The reader is shown glimpses of both parties and their
homes as they speak, thus acquiring more information than either of the characters since Hollis and Sally cannot see
each other. Still, even if the dialogue is more prominent than the visual narrative during this scene, the images
nevertheless produce a narrative of their own, conveying information more subtly to the reader that would otherwise
require writing out descriptive details. Hollis is watching the news on the Afghanistan invasion while Sally’s
television shows a generic soap opera; Hollis s table holds a beer can and cigarettes while Sally’s is filled with various
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vitamin products. All of these little visual clues subtly contain information that would require several pages of written
narrative, whereas images produce these meanings almost instantly.

As mentioned above, one of the most common types of textual narration in traditional literature is that of internal
written monologue. In “Watchmen”, this internal monologue is often expressed by some written medium, as for
example in the form of a diary, “a close relative and an important ancestor — of the autonomous monologue”. As we’ve
discovered in the course of my writing activity, diarists write, like monologists speak, only for themselves, which means
that they have no need for overt exposition, as the fiction of privacy is destroyed the moment a diarist begins to explain
his/her existential circumstances in the manner of an autobiographer addressing possible readers. This is also why a
diarist’s past usually emerges in the order it presents to his memory, fragmented and allusive rather than continuous and
explicit. In a graphic novel, however, the diarist’s inner monologue is complimented by a visual narrative, which
reveals details the diarist does not tell, or illustrates at length things he/she only briefly mentions without destroying the
illusion of privacy. In a purely written narrative form of a diary, the diarist has to tell his inner and outer condition anew
every time he picks up his pen, whereas a combination of visual and textual narrative erases some of the need for
explicit description of outer conditions. This takes place, too, in Dr. Malcolm Long s notes in Chapter VI: the caption
“Dinner didn’t go very well” is the only thing he writes about dinner, but the consecutive panels depict the dinner scene,
showing what happened to make Dr. Long write that in his diary. The main diary in “Watchmen” is still that of
Rorschach, captions of which begin the graphic novel and which as a concrete object plays a crucial role later in the
narration. The narrative focus of the textual narration may shift from one character’s speech or writing to another’s
during chapters, but the narrator is always easily distinguished by different visual looks and varying uses of language.
Rorschach’s mode of expression is one of short sentence, periodically ommiting personal pronoun “I”, and incorrect
grammar (“tireder”), giving clues and hints about his character and background:

Rorschach's journal. October 21st, 1985: Woken at eleven by shouting outside. Disturbed to find | had fallen
asleep without removing the skin from my head. Tireder than | thought. Should be more careful [2 (Ch. V), p. 11].
These entries are reminiscent of pieces of paper torn from somewhere, and the font used imitates handwriting to some
extent. Rorschach’s diary-narration comprises precisely of these short sentences (“Tireder than | thought. Should be
more careful”), his film-noir detective-style observations about the world around him, often combined with visual
focalization where the reader sees the world from his perspective or him writing in the journal. Rorschach’s writing has
none of the bolded words to indicate stress that mark the other character’s speech and writing, and even after he loses
his “face”, his speech remains completely stress-free, creating the effect of a monotonous voice completely void of any
emotions. As all the other characters’ voices have these stresses, it becomes clear that the difference is intended
precisely for this effect. The aspect that most clearly sets “Watchmen” apart from other graphic novels are the written non-
fictional appendices after eleven chapters (the final chapter is without one). These fictitious articles, interviews,
psychological reports and other textual evidence bring new depths into the narration in ways that may not immediately
be clear to the reader and are by no means essential to the understanding of the story and enjoyment of the basic narrative.
To create the illusion that they have been collected as in the form of a scrap book, almost all appendices have a drawn note
attached, complete with a drawn paperclip, explaining their origin: “We present here excerpts from Hollis Mason’s
autobiography, Under The Hood — Reprinted with permission of the author” [2 (Ch. 1), p. 27]. One appendix depicting an
unfinished draft of a newspaper cover goes as far as to shown a pencil “forgotten” at the edge of the page [2 (Ch. VIII), p.
32]. In order to comprehend these fragmental paratexts the reader has to actively construct various turning points in several
different spaces in time in the fictitious universe of Watchmen. These paratexts seem to act as textual evidence of the reality
of the universe in which the Watchmen exist, and are a vital part in the narrative schema of the reader and of the previous
information the reader possesses. The texts acting as appendices occasionally appear also in the comic book narrative, as we
are shown for example Hollis Mason’s bookshelf with his autobiography or the newspaper draft being constructed on the
tenth page of the Chapter VI1II. The concept of the narrative schema functions to complete the narration, it works as a model
of the combination of texts, images and iconic signs so that the result is a continuous, flexible movement both in time,
space and narration. The main narrative of the graphic novel interacts with the appendices, and the information contained
in them completes and denies each other in the dynamic process which creates the narrative.

The first three appendices consist of excerpts from Under the Hood, an autobiography of the supporting character of
Hollis Mason, the second superhero to make himself known in the US under the alias Nite Owl during the 1940s. Here the
narration style is one of familiar retrospective first-person narrative, and it provides a context for the alternative US of
Watchmen, where Mason describes the first impulses he had to follow his “vocation” during the late 1930s [2 (Ch. I), p.
32]. This narrative provides the reader with the exact point where the world of the reader and the world of the comic book
were torn apart, and the universe of real-life superheroes became the reality. Mason’s narrative also reveals that the
superheroes are far from being the heroes of their communities — in fact they are faced with constant distrust, speculation
and ridicule in a society where homosexuality is seen as more acceptable than dressing up in a mask and tights, which comes
through well in Mason’s somewhat self-ironic writing: I've heard all the psychologists’ theories, and I've heard all the jokes
and the rumors and the innuendo, but what it comes down to for me is that | dressed up as like an owl and fought crime
because it was fun and because it needed doing and because | goddamn felt like it. Okay. There it is. I've said it. |
dressed up. As an owl. And fought crime [2 (Ch. 1), p. 31]. Mason‘s expression is clearly one of justifying to the public
what he did (“because | goddamn felt like it”), almost as if he was “coming out of the closet” by repeating his words,
relieved to have had the courage to say it out loud. A parallel is drawn between being gay and being a superhero by the
use of similar terminology concerning the true nature of people. It also becomes clear from Mason’s text that the reason
superhero comics never became successful in the world of Watchmen was precisely the appearance of these “real”’crime-
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fighters [2 (Ch. 1), p. 32]. The following two appendices continue to give the reader excerpts from Under The Hood, and
these pieces narrate us in detail of the history of the first superheroes, called the “Minutemen” and what became of them: all
this additional information brings new events and existents that deepen the narration and explain some of the actions and
motives of the characters in the main story -in short, they become a part of the narrative schema the reader constructs. These
appendices even at one point manage to pastiche the original comic book conventions of our universe: Adrian Veidt, the
superhero Ozymandias, advertises what he calls “Veidt Method”: a self-improvement course, which includes: [S]eries of
physical and intellectual exercise systems which, if followed correctly, can turn YOU into a superhuman, fully in charge of
your own destiny. All that is required is the desire for perfection and the will to achieve it [2 (Ch. X), p. 32]. This
advertisement is a direct pastiche of the Charles Atlas’ advertisements that ran in the comic books in the 1950s, urging
“90 pound weaklings” that got picked on at the beach by the bigger boys to send money to Atlas for a subscription to his life
changing self-improvement course. Other appendices include a scientific article on the only truly superhuman superhero Dr.
Manhattan, declaring that “God exists and he’s American” [IV; p. 31], as well as an outtake on the scrap book of Sally
Jupiter (formerly known as Silk Spectre), complete with personal letters and an interview, revealing the
unglamorous business side of the superhero profession. All these additions increase the reader’s understanding of the
universe in which the comic book is located. Seymour Chatman [1, p. 53-54] has developed a hierarchical division between
story events: kernels and satellites.

Conclusions. So, analyzing “Watchmen” we can propose such psycholinguistic characteristics of visual
narrative discourse:

- visual emphasis;

- focalization of information;

- metanarrative presentation of the text;

- contrasting visual linkings;

- actualization of narrative potential.

Also “Watchmen” as the socio-cultural phenomenon has been studied in the courses of history, economy,
politics and sociology, while there have been no psycho-linguistic study on the novel. In other our articles we’ll decide
to focus mostly on the culturelogical aspects of the novel, and the results of these researches will be discussed and
completely described.
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Pe3tome. B crarTi HarosonryeTsCsl, 1110 BUBYSHHS HAPATUBHOTO JUCKYPCY Ha MPUKIIAJl aHTIIHCHKOI JiTepaTypH,
BU3HAYCHHS NICUXOJIHIBICTUYHHMX ACIEKTIB TAKOrO JUCKYPCY € BEJIbMHU aKTYalbHOK MPOOJIEMOI0 CY4aCHOCTI, aJpKe
TAKOT0 POAY JHCKYpPC BiAirpae HeaOWsAKY POib y BCIX JKaHPaxX XYAOKHBOI JiTepaTypH. Y AaHid CTaTTi HapaTHBHHN
JUCKYpC OyJio MpoaHali30BaHO Ha MNpUKIan rpadiyHUX pOMaHiB, HAa OCHOBI aHANi3y SIKUX Oylae BH3HAYCHO
MICUXOJITHTBICTHYHI 0COOJIMBOCTI HAPATUBHOTO JUCKYPCY. B CTAaTTi HAroJoIeHO, 1110 BUBYEHHS HAPATUBHOTO JUCKYPCY
AHIJIIHCBKOT JIITepaTypu Ta HOr0 MCHXOJIIHTBICTHYHUX XapaKTEPUCTHUK € BEJIbMH aKTYalbHOK MNPOOJIEMOIO, ajKe
JMCKYpC TaKkoro IUIaHy Bifirpae HeaOMsKy pojb B yCiX jKaHpaX XyHOXKHBOI JITepaTypH. Aje y BUIAIKax, KOJIH MH
MaeMO CrpaBy 3 rpadiuHUMU pOMaHaMH, CIiI aKIEHTYBaTH yBary came Ha ICHXOJIIHTBICTHYHHX OCOOJIMBOCTSX,
XapaKTepUCTHKaX abo acreKTax HapaTUBHOTO AMCKYpcy. B rpadiuHmx pomaHax OCTaHHIM CTBOPIOETBhCS Bi3yaJIbHOIO
(hopmot0, SIKi PO3MOBIAAIOTH A0COIIOTHO Pi3HI ICTOpIi, MpOTE *KOAHA KapTUHKA, 0€3yMOBHO, HE MOXe OyTH NMpOYHTaHA
SK OUIBIIOI0 UM MEHIIOK MipOI0 AOMiHYBajJbHA, HUK iHIIA. YHiKagbHA (popMa rpadiqHOTO pomaHy, SIKHH MOEAHYE B
co0i TEKCTOBI Ta Bi3yanbHi HapaTUBHM, B HAapaTUBHIH YaCTHHI CTBOPIOE MiKaBi NpoOJieMH, SIKI MM Ha3MBaEMO
HapaToJIOTIYHUMU (hpeiiMamMu, KOJIM HaBITh HAMMPOCTIIIi MATAHHS OMOBIJAaHHS MOCTAIOTh SIK HAHOUIBIN CKIIAJHI B TOMY
CEHCI, 10 00pa3u 3aBXKI1 OMOBIAAIOTH OiNIbIIe, HiXK TPAJAMIIIIHHE MOBJICHHS, TPAIUIIHUN TUCKypC Tomo. B cTarTti Oymno
MiJKPECIEHO, M0 BAXKIUBAM JUII OKPECJICHHS OCOOJIMBOCTEH HApaTHMBHOTO IUCKYpCY € aHalli3 MaTepiaiis,
MPEICTaBICHNX Y BUTIISAI KOMIKCIB, aJKe JIIOUHA, SKa CIIocTepirae, € aumie 06’ eKToM Bizyarizalii, a He ii cy0’exTom.
VY BHUNaJIKy, SKIIO MEPCOHAX CIIOCTEPIrae 3a YMMOCh, TO YMTa4 OyJie MO3UI[IOHYBATHCS SIK came Leil nepcoHax. [Ipu
[[bOMY MEBHUH THIT MMO3UI[IOHYBAHHS Ma€ BOKJIMBE 3HAYCHHS JJIsl OMOBIZAHHS TEKCTOBOTO MaTepiajy, IPe3eHTOBAaHOTO
y (GopMi KOMIKCIB, a/pke came IIeH THIl MMO3MLIOHYBaHHs BEJMKOI0 MipOI0 BIUIMBA€ Ha 3HAYEHHS, SIKI CTBOPIOIOTHCS
yutaueM TBOpy. AHami3ytoun TBip ‘“Hiuni oxoponui” Anana Mypa ta JleiiBa ['i60oHca, aBTOpamu i€l ctarTi Oyio
3alpOIIOHOBAHO TaKi IICHXOJIHTBICTHYHI acIeKTH HapaTUBHOIO [HCKYpCy, a caMme: Bi3yaJbHA aKIEHTYyalis,
aKTyasi3anig iH$popmalii, MeTaHapaTHBHA IIPE3EHTALlisl TEKCTY, KOHTPACTHI Bi3yaJIbHI CJIOBOCIIONYYEHHS, aKTyali3arlis
HapaTUBHOTO MOTEHIIiaITy.
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KuiouoBi ciioBa: HapaTHMBHHI IHUCKYpC, BidyajbHa akICHTYyaIlis, akTyajizamis iHdopmarlii, MeTaHapaTHBHA
TIpe3eHTAllisl TEKCTY, KOHTPACTHI Bi3yaJlbHI CIIOBOCTIONYUYEHHS, aKTyasli3allis HapaTHBHOTO MOTEHITIaTYy.

Pe3tome. B nanHO# cTaThe NOMUEPKUBAETCA, YTO M3YUYEHHE HAPPATUBHOIO AUCKYpCAa Ha NMPUMEPE aHITIMHCKOM
JIUTEPATyphl, OMNPEAEICHNE ICHXOIMHTBUCTHUECKUX aCIEKTOB TaKOro JAWCKypca SBIIETCA BEChbMa aKTyalbHON
mpoOeMoil  COBPEMEHHOCTH, BEIb TAaKOr0 poja [JUCKYpC HIPacT HEMAJIOBAXKHYIO pOJb U1 BCEX JKAHPOB
XY/I0’)KECTBEHHOM JINTEpaTypbl. B naHHO# cTaThe HappaTHUBHBINA AUCKYPC IPOAHAIM3UPOBAHO HA IpUMepe rpaduuecKux
pOMaHOB, Ha OCHOBE OCMBICICHHS KOTOPBIX M OYyIyT OIpelesieHbl IICUXOJMHIBUCTHYECKHE OCOOEHHOCTH
MOBECTBOBATENIFHOTO JAWCKYpca. B crarbe ObUIO MOJUEPKHYTO, YTO JAOCTATOYHO BaXKHBIM JUISl OIpPEICIICHUS
0COOEHHOCTEW MOBECTBOBATEIBLHOTO UCKYpCa SIBJIAETCS aHaJIN3 MAaTEPHANIOB, NPE/ICTaBICHHBIX B BU/IE KOMUKCOB, BE/Ib
YeJIOBEeK, KOTOPBIM HaONIoJaeT, SBISETCS TOJIBKO OOBEKTOM BH3yanu3aluu, a He e€ cyObekToM. B ciywae, ecnu
MEepCOHaX HAOJIONAeT 3a YeM-TO, TO YHUTaTeldb OyAeT IMO3MIMOHMPOBATHCS Kak O3TOT NepcoHax. llpu sTom
ONpenenEHHBI TUI TO3WIMOHMPOBAHUS HMMEET BaXKHOE 3HAYEHHE Ul IOBECTBOBAHUS TEKCTOBOTO MaTepHaia,
MIPEACTABICHHOTO B (hOpMe KOMHUKCOB, BElb UIMEHHO 3TOT THIl MO3HIMOHMPOBAHUS BO MHOTOM BIHSET HA 3HAUCHHS,
KOTOPBIE CO3IAIOTCS YHTATeNeM IMPOW3BeACHUs. AHaMM3upys npomsBeneHue “Hounwle oxpanHmkn” AmaHa Mypa u
pitBa 'mOOoHCa, aBTOpaMu STOH CTaTbW OBUTH TPEUIOKEHBI CICTYIONINE MCUXOJMHIBUCTUYECKUX ACTICKTHI
HAppaTHBHOTO IWCKypca, a HMMEHHO: BH3yallbHas akILCHTyalWs, akTyaausanus HH(popManuy, MeTaHappaTHBHAS
MIPE3eHTaIHs TEKCTa, KOHTPACTHBIE BU3yaIbHBIE CIIOBOCOYETAHNMS, aKTyaIN3alnsl HAPPATUBHOTO MOTECHIHANA.

KaioueBble cjioBa: HappaTHBHBIM JMCKYpC, BH3yalbHas aKLIEHTyalus, aKTyajiu3aius HHGPOpMaIMy,
METaHappaTHBHasd NPE3CHTAlUA TCKCTAa, KOHTPACTHLIC BU3YAJbHBIC CJIOBOCOYCTAHUA, aKTyalu3alusad HappPaTHUBHOTO
MOTEHIHANA.

YAK 159.923.5:821.16 0.B. HECTEPYK-BOJIOJUMHPEIb

PE3YJIbTATH ICUXOJIATHOCTHYHOI'O JOCJII)KEHHA MOTUBAIIMHOI'O TA TBOPYOI'O
KOMITOHEHTIB BHYTPHUIIITHbO-OCOBUCTICHOI'O IIAPY KOMYHIKATUBHOI KYJbTYPH
CTAPIIOKJTACHHUKA

B cmammi idobpadiceno pezynrvmamu KOHCMAMyO4020 emany 00CIIONCEeHHs Ma 3p0ONEHO HACMYNHI BUCHOBKU!
KOMYHIKAMUGHA Kyibmypa ocobucmocmi, ii pigeHb po3eumixy 3HAXOOUMbCS Y MICHOMY 63A€MO368 83Ky I3 pieHem
PO36UMKY KOMYHIKAMUGHUX 30i0HOCmel ma komnemenyii ocoobucmocmi cmaputoxknacrhuxa. Ocobaueocmi gopmysanis
KOMYHIKAMUBHOI  KYIbMYPpU CMAPUOKIACHUKIG 3acobamu  XYOOJuCHbOI  imepamypu  3anexcams 6i0 iXHb02o
ocobucmichozo npo@inio, HOUBIOYANLHO2O CIMUNIO MUCIEHHS, OiIbHOCMI MA CRIIKY8AHHS, MOMUEAYIl ma meopuux
30ibHoCcmell, 2eHOepHUX 0COOIUBOCIEII.

Knruosi cnoea: xomynixamusna Kynemypa, ocoOucmicms, MOMUGAYINIHI KOMINOHEHMU, MEOPY] KOMNOHEHMU,

Xy00dicHA Timepamypd.

IMocranoBka mnpodsaemn (HOpMyBaHHS KOMYHIKATHBHOI KYJIBTYpPH CTapIIOKJIACHHUKIB 3aC00aMHU XyIOXKHBOT
JiTepaTypy 3yMOBJICHA BUMOTAMHU CYCIUIBCTBA MO0 COLIANBEHOI 3pIOCTi FOHAKIB Ta FOHOK. J{JIsl TOCATHEHHS 1€l MEeTH,
nepeycim, Clliji BABUUTH (pEeHOMEH KOMYHIKaTHBHOI KyJIbTypH, HacamIepell, — B aCleKTi CTAHOBJICHHS IMiAPOCTAI0YO1
0COOMCTOCT] 1 BIUIMBY Ha Lieil MpPOILIEC TAKOTO BAXKIMBOIO HOCIS KYJIBTYPHOI Tpaiuuiii, sSIK XyJOXHs Jiteparypa. Y
3B’SI3KYy 3 LUM MPHIUISETHCS yBara, 30KpeMa, BaKIMBHUM 3 LBOTO IOINIALY XapaKTEepUCTHKAM MPOLECY YWUTaHHS
JITEpaTYpHUX XYHOXKHIX TBOpIB, (OPMyBaHHS Y CTapIIOKIACHUKIB MPUIOMIB AiaOTiYHOI B3a€MOIl 3 TEKCTOM.
OCKIUIbKM OCOOMCTICTh KOYKHOT'O CTapIIOKJIACHMKA € HEMOBTOPHOIO 1HJMBIAYyaJIbHICTh, ICHYIOTh 4iTKi BiJIMIHHOCTI B
NpoLeC CHPUHHATTS KYJIbTYPHUX JIITEPATypHHUX KOJIB BIAMOBIIHO 10 IMX BiJIMIHHOCTEH.

MeToponorito, iHCTpyMEHTapii, HaBITh 1Ty HAYKY IIOA0 YHTAaHHS CTBOPHIIA i IPOJOBXKYIOTh CTBOPIOBATH TaKi
3aKOPJIOHHI Ta BITYM3HSAHI HAYKOBIN, AOCIHITHWKH 1 Mucmuteni sk: M. Amrep, A.A. AHapieBchka, A.B. AHTOHOBa,
B.®. Acmyc, P. Bapt, M.M. Baxtin, A. bine, B.B. baynosa, A.A. bpyanoii, A.B. bpymmuacekuit, JI.C. Burotcekuid,
I'l". I'panuk, JLII. Jo6maesa, T.M. [pinze, JL.I'. XKaounpkuii, M.I. )Kunkina, B.B. 3nakoBa, [.A. Imbin, Jx. Kemri,
B.B. Kimumenko, A.b. Kosanenko, T.M. Kocma, I'.C. Koctiok, €.I1. Kpymauk, M.H. Kydaepa, JI.O. JleoHTbeB,
0.0. JleontseB, O.M. Jlorman, B.O. Momnsko, C.I. Ilosapun, €.I. Ilaccora, B.H. [lotamoBa, M.O. Py0akina,
M.M. Py6inmre#in, C.JI. Py6inmreitn, B.®. CarinoBa, H.M. Cikopcekuii, P.}O. Tapamanceka, JI.M. Toncroi,
H.B. Yenenesa, T.JI. lllepOan Ta inmi.

TeopeTnko-MeTOMONOTIYHI 3acamu 3MICTy, (YHKIIA, MeXaHi3MiB 1 cTpaTerii CHUIKyBaHHA 1 mpoOiema
CTaHOBJIEHHS OCOOHMCTOCTI Ta i1 PO3BHUTKY SIK Cy0 €KTa CIINIKYBaHHS, HOTO KyJIbTypH, a TAKOX MUTAHHA KOMYHIKaTHBHO-
MOBJICHHEBOTO PO3BUTKY TUTHHH pO3poOssud Taki BiTum3HsHI BueHi, sk b.®D. baes, I'.C. Koctiok, O.0. PaeBchkuid,
1.O. Cunnrs, T1.P. Yamara, B Ham gac — I.O. bamn, 1.JI. bex, O.®. borngapenxo, M.H. Bopumescokuii, O.B. Kupuuyk,
O.M. Kopniska, C.[I. Makcumenko, T.O. Ilipoxxenko, B.B. Pubanka, T.A. Pociituyk, I'.JI. Yaiika, H.B. Uenenena,
T.K. Umyr, T.J. Ulepban ta in. [mbokuii map mo crocyerscst npodiieM crenudikn GopMyBaHHS KOMYHIKaTHBHOL
KyJIBTYpH 0cOOMCTOCTI Ta i CKIIaIOBUX: KOMYHIKATUBHOTO MOTEHIIaTy, KOMyHIKaTUBHUX 3/1iI0HOCTEH Ta KOMIIETEHIIIH
BinoOpaxxeHo B poborax A.B. binonoxko, B.II. bapkoscekmii, O.O.T'aBpumox, T.I. I'onwsap, O.M. Kopnisika,
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