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MaBawk WHHA AHaTObeBHA, CTapIIMil MpernojaBaTesib Ka(eapbl ONEpHOW MOATrOTOBKM JIbBOBCKOMU
HallMOHAJILHOM My3bIKaldbHOU akageMun uMmeHu Hukonast JIbicenka

PosxnecTBo B coBpeMeHHOM JIbBOBe: TPaAULIMKU  HOBLIECTBA B COOBITHAX KYJAbTYPbI M HCKYCCTBA

OcymiectBisieTcss 0030p KYyJIbTYPHBIX COObITHI JIBBOBa, MPOBOAMMBIX B CBS3M C IIPa3JHOBAHHEM
PoxxnectBa. AHaIM3UPYIOTCS M3MEHEHHSI M TEHICHIINH, KOTOPHIE MPOM3OILUIN B 3Toi obmactu 3a mepuon 1991-2015
roJoB. PoxecTBeHCKHE TPENCTaBIICHNUS, KOTOPhIe BO3pOIMINACH B KOoHIE 80-x rogoB XX B. MPOIODKAIOT BEKOBBIC
TpPaIuIMA YKPAaMHCKOTO Hapoaa. B Hamm IHU OHHM mpuOOperIn HOBBIE ()OPMBI M CTAJH YaCThIO KYJIBTYPHOW >KH3HU
ropona.

Knroueswte cnosa: PoxmectBo, BepTel, KOISAKA, TPAAUIINS, KOHIIEPT, CICKTaKIIb, pecTuBaib, JIbBOB.

Pavlyuk Inna, starshy'j vy'kladach kafedry' opernoyi pidgotovky' L'vivs'koyi nacional noyi muzy chnoyi
akademiyi imeni My koly" Ly senka

Christmas in modern Lviv: traditions and novelties in cultural-artistic events

Since Ukraine’s independence, Christmas holidays have been an important yearly page in the book of city life.
Having analyzed cultural-artistic events of January in the years of 1991-2015, we can trace the changes undergone in
the Christmas trend throughout the last decade.

In the past centuries, Vertep has assumed the place of the key traditional Christmas activity in Galicia. At earlier
times, the spiritual part of Vertep was supplemented by interludes — episodes from secular life. Nowadays, Verteps
reflect current events in an artistically reconceived form. Still, this does not contradict the main Vertep tradition —
reflection of the nation’s worldview, its attitude towards the ways of the world and the reality of our life. In the scripts
of modern Verteps, we can trace a close connection between the traditional and the modern.

At the dawn of the 1990-s, the Christmas theme was disclosed by professional theatres and numerous pop music
artists. Having analyzed the January posters of the recent years, we can conclude the following: gone are the days when
the most popular performance was ‘Christmas Vertep’, and a mere mentioning of Kolyadky drew halls full of people.
The theatres nowadays feature considerably smaller amount of performances related to winter holidays. In the
meantime, the interest in classical music has been steadily growing.

The artistic picture of Christmas Lviv is made up of numerous festivals that not only revive our national
traditions and bring Kolyadky back from oblivion, but also create new artistic forms. The most noticeable of these are
‘Great Kolyada’ and ‘Blaze of the Christmas Star’.

Being revived at the dawn of Ukraine’s independence, and undergoing certain changes in the past decades,
January art events create an unforgettable holiday atmosphere in our city.

Key words: Christmas, Vertep, Kolyada, tradition, concert, performance, festival, Lviv.
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Axmyanvnicmo npobaemu. KynbTypHHE TpocTip cydacHOl YKpaiHH, HE3BaKAOUYM HAa CKJIaIHI
CYCHUILHO-eKOHOMIYHI 1 TIONITHYHI peaiii, sBIs€ CO00I0 OpHUriHANBHY IUIOMIMHY XYIOXKHBOTO
eKCIIEpUMEHTY, B SKiH Bce OIBIIOrO TMOMMpPEHHS HaOyBarOTh (¢ecTUBalli, OpraHizoBaHi y
Halpi3HOMaHITHIMUX (opMmax. ToMmMy JOTIYHUM € iHTEpeC A0 IHOTO SBHINA HE JIAIIE B CEPEIOBHUIII
YYacHUKIB Ta TJsAadiB, ayie W HaykoBuiB [1], [4], [6], [8], ockinbku mel ()eHOMEH y TakoMy MaciiTadi
PO3TOpTAa€EThCA UM HE BIIEpLIC B MPaKTHLI KpaiHW, OOTSDKEHIH Oe3miydio mpobieM i BTATHYTOIO y BiiHY i3
CYCITHBOIO JIEPIKABOIO, 3 KO0 YMMAJIO POKIB BOHA MaJla CIIUTBHY iCTOPIIO.

He menmy yBary mpuBepTae mo cebe i mpoOiema opraHizallii perioHaIbHOI KyJIbTYpHOI MPaKTHKH
3aranioM [2; 334-336], mo3ask came B perioHax KOHIEHTPYETbcs Oe3niu iHiiaTuB Ta (HOpM BHUSBICHHS
XYJIO’)KHBOI TBOpUOCTi. | came perioHH cbOTO/HI 30epiraoTh Crenu(ivHni MapM HapoIHOI KyJIbTYPH Ta €
opraHizaTopamu MbOro (PEeCTHBAILHOTO PYXY.

Intepec mo wiei mpoOieMu OOYMOBIIOETHCS 1 MiJBUIICHOI YBarow 10 MUTaHb (GopMyBaHHS
IOYXOBHOI KyJBTYPH CY4YacHOi MOJOAI [5], AKa 3HaYHOIO MIpOIO MOCTYMAEThCA 1i XapaKTepHUM O3HaKam
nonepeaHpo1 1oou [7].

Mema cmammi — aHami3 (ecTHBaJIbHOI MPAaKTUKA B CUCTEMi IIIHHICHMX 3MiH YYacHHUKIB Ta
OpTaHi3aTopiB 3aXO/iB.

Buknao pesynomamie Oocnioscenns. CycCHiNBHO-TIONITHYHA CHTyalliss B YKpaiHi CchOromHi
XapaKTEPHU3Y€EThCS TOJITHIHOI HEBU3HAYCHICTIO, CKOHOMITHOIO KPH3010, BiJICYyTHICTIO YiTKO CIUIAHOBAHOTO
HanpsMy Hogaibioro pyxy. Lle, mpupoaHo, BinOMBa€eThCs 1 Ha 3arayibHiil cTpaTerii po3BUTKY JepKaBU Ta
iHIMX ii CKIagoBUX, cepel SKUX € i cdepa KyabTypu. | xoua s cdepa 3anumaeTbCst B Cy4acCHUX YMOBax
BIIHOCHO CaMOCTIHHUM JyXOBHHM (PEHOMEHOM, 3Ba)KalOUW Ha TOH (akT, 0 MHUTENb HE Mae HaJ COOO0I0
17ICOJIOTIYHOTO TUKTATy Y (opMax BHCIOBICHHS aBTOPCHKOI AYMKH, sIK Iie OyJI0 XapaKTepHO HEIaJeKOMY
MHUHYJIOMY, OZHAK MOXe€ MPALIOBATH JIMIIE B MEXax HasBHUX a00 HUM ke 3apo0JIeHUX KOILITIB, TO i cUCTEMa
opraizaii KyJbTypHOi MisITFHOCTI BiIOYBAa€ThCS TAKOXXK BUXOASYH 3 IHOTO. Y TOH ke Yac y AepkaBd (y
chepi KyIapTypH 30KpeMa) ¥ Hagalli 3aIHMIIAOThCS JOCTaTHHRO BILTMBOBUMH Pi3HOMAHITHI KEpiBHI JIAHKH —
paiioHHI BigAiiAH, YNpPaBIiHHS, METOJMYHI LEHTPH TOILIO, SIKi 1 BHOCSTH NEBHI KOPEKTUBH B OpraHizariio
KyJbTYPHOI MiSTTBHOCTI 3arajioM, BUXO/SYH 3 IHTEPECIB JIepiKaBH.

He 3ynunstouncs Ha aHami3i po3MaitTs GOpM CydacHO! KyJIbTypHOI MISUTEHOCTI, aKIICHTYEMO yBary
quire Ha (pecTUBAbHIM MPAKTHIN, SKa ChOTOJHI 3QJMIIAETHCS YW HE €IMHOI 1 HAWOLIBII TOCTYITHOIO
(hopMOI0 yuacTi HaCeNeHHs y Mpoleci 3HaHOMCTBa 31 3pa3kaMi KyJIbTYPH 3arajioM, a B TBOPUOMY KOHTEKCTI
BHCTYIIA€ ONHI€I0 3 BAXKIMBUX (OpM caMopeanizalmii opraHi3aTopiB Ta YYacHUKIB. YTiM, TOBCSIKICHHA
MPaKTUKa IOKa3ye, MO MOMY MOHATTIO JIOJMHA 3[]aTHA HAJaBaTH 30BCIM PI3HOTO 3HAYEHHS B 3aJICKHOCTI
BiJ] IHAMBIyaJbHUX IHTEPECIB, CTHUIIIO KHUTTS, CEPEAOBHUINA CIIIKYBaHHS.

3pocTaHHs 3araJlbHO-COLIAIIBHOTO 3HA4YeHHS (DECTHBAIBHOIO PyXy, HOPOIKYE HEOOXiOHICTh HOTro
HAyKOBOT'O OCMHCIICHHS, BU3HAUEHHS TEHICHIIN PO3BUTKY Ta BIPOBAIKCHHA KOHCTPYKTHUBHOIO MIIAXOAY 1O
opranizaiii. [y HaceneHHs came (eCcTHBaIi CTalOTh OCOOJIMBOIO YACTHHOK CBITOIVISMY, MAalOTh 3MOLY
3aJI0BOJIFHUTH CBOI €CTETWYHi, peKpearliiiHi, THOCEOJOriyHi moTpedn. | momyssipHicTh (ecTHBAIiB CHOTOJHI
o0yMOBJIeHa, TIEPI 332 BCE THUM, IO Ha TmepudepiifHOMy piBHI (Cello, pauIleHTp, MaJCHBKI MiCTEUKa) JIFOIU
MPAKTUYHO HE OTPUMYIOTH HEOOXiIHUX KyJbTYPHHX OJar, OCKUIBKH paJsIHChbKa CHCTeMa IIEHTPalli30BaHOTO
KyJIBTYpHOTO OOCITYroByBaHHsI ()aKTUUHO MPHUIHMHHUIIA CBOE ICHYBaHHS, a JIFOJAMHA, 3BAKAIOYM HA 3POCTAHHS
COIiaJIbHOI HAIPYTH, YHCIIEHHI (DiHAHCOBI MPOOJIEMH, IO TIOPODKYIOTh O€31Tid JIOKATFHHUX MPOo0JIeM, 3MyIIeHa
arykars co0i sIKych po3pany. I gectuBanb chorofHi MaB OM BUCTYIIATH CIIPABJI «IITYYHHUM 3aMIHHHKOM CBSITa)»
[3], OCKiNIbKY MPUHOCUTD Y OYACHHICTH EMOLIHHI €JIEMEHTH, PO3IIHMPIOE MOXKIIMBOCTI BiITIOUMHKY, HaJlae€ HOMY
HOBU3HM TOMIO. | 11i hecTHBANI B CBOil OCHOBI CHIpaB/li HECYTh PalliCTh CIUJIKYBaHHS, Maibke 3a0yTy y Cy4acHHX
YMOBaX, MTEBHY KOHKYPCHY (3MarajJbHHIIEKY) CKIaIOBY, IO A€ 3MOTY KOKHOMY cIpoOyBaTy ceOe B iHIIIH podi,
HE XapaKTepHIH /U1l BAPOOHUYOTO TPOLIECy UM Oy Ib-sIKOTO 1HIIIOTO CTaHy. A OCKUIBKH I1i 3aX0J1 MPOBOASATHCS B
OCHOBHOMY Ha XYIOKHbOMY (HapOAHO-IHCTPYMEHTAIFHOMY, BOKaJHHO-XOPOBOMY, XOpeorpagpiuHOMY TOIIO)
TPyHTI, TOOTO Ha Tiif OCHOBI, Ha SKiil (DAKTUIHO y KOXKHOTO € TICBHI HABMYKH a00 XUCT, TO BOHH € HAHKPAIIOIO
(dopMoro TyxoBHOI penakcanii. Bigrak i Ha perioHansHOMY PiBHI HAOMPAIOTH MOMYJISIPHOCTI 3aXOJH 3 SICKPAaBO
BUPa’KEHOIO MICIIEBOIO CKJIQIOBOIO, TOOTO caMme Te, L0 XapaKTepHO TOMY UM iHIIOMY PETiOHY: JeMOHCTpaLlis
HAaITIOHAIFHOI KyXHi B yciX ii BUMipax (3akapmaTts) 4u CBITKOBO-OOPSIOBOI IMPAKTHKH TAKOX B yCiX 11 BEMipax
(Bommnn). Ie MokHA cKa3aTH i PO TAHIFOBATIBHY CKIIAIOBY (JIbBiBIIMHA), 200 HI3KY (HOPM OpUTIHATEHUX (HOPM
BUSIBJICHHS JIEKOpPAaTHBHO-yKHTKOBoro mucrenrtBa (IlonraBmuna, PiBHeHmmna um IBano-®dpankiBmmna). A
OCKITBKM B KpaiHaX, II0 OTOYYIOTh YKpaiHy, CBOTO 4acy TOMIOHI pedi TaKkoXK iCHyBaJ M i OYyJH Ba)KIIMBUM
YUHHWKOM i1 HaIllOHAJILHOI caMoiieHTH(IKaIl] — 11 BUKIHMKAE iHTepec. ToMy moaiOHi (hecTHBaNi 3aTAIIAIOTHCS
BOKIIMBOIO (OPMOIO MIXKHAIIOHATBHOTO KYJIBTYPHOTO KOHTaKTy, IO OCOOJMBO BXKIMBO JUI YKpaiHH, sKa
HaMaraeThCsl BASHAUYUTHUCS 3 IOAATBIIIM HAMPSIMOM COLIAIBHOTO BUOODY.
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Ille omHi€r0 XapaKTEPHOIO PUCOI0 CYIACHOTO (PECTUBATBHOTO PYXY € Te, IO B MEePEBaXKHIN OiIBIIOCTI
Horo opraHizaTopaMd BHCTyIla€ HE Jep)kaBa (OpraHi3oBaHI JEPXKABOK 3aXOJW MAalOTh JCHIO IHIIE
3a0apBiIeHHS 1 OpPraHi3yloThCS Ha BCEYKPaiHCHKOMY PiBHI 3 METOIO MpOoMnaraHay OiIbll TI00aJbHUX SBUIL), &
EHTY31aCTH, TO 1 HasBHUM (ECTHUBAISIM XapaKTepHa TeMaTHYHA CTPOKATICTh, PI3HUH piBeHh MEHEIKMEHTY,
(inancoBoro 3abe3neueHHs TOMIO.

Cepen cyyacHUX BiIMIHHOCTEH B oprasizamii (ecTUBAJBHOTO PyXy € 1 TOH, IO HaliOHAIBHO-
KyJIBTYpHI Iporecu, po3nodati y 1991 p., copaBai cTUMyNIOBajIM iHTEpeC A0 HaLiOHATBHO-KYJBTYPHOI,
TIEPIII 32 Bce, CKIaa0Boi. CBIAYEHHSIM YOTO cTaja He JIMIIE MOsIBa 3HAYHOIT KUTBKOCTI Pi3HOIIAHOBOT, MOXE I
He 30BCiM Mpo¢eciifHo MiAroTOBIEHOI 3 HAYKOBOI TOYKH 30Dy, JITEPaTypH, OJHAK y MIMpPOMY OakaHHI
BUBYATH PETiOHANBHY ICTOpII0 IIMM JIIOJAM HE BiAMOBHUIIL YTiM, s JiTepaTypa 3HA4HO 30araTwia
HaIllOHAIBHE TJIO KYJIBTYPHOTO TpocTOpy. TOMYy ChOTONHI B pPETriOHaX MPOBOAWTHCI YAMAO (PECTHBAIIB,
NpPOBiJHA MeTa SKUX — TOMyJISIpU3alis Hal[lOHAILHO-KYJIBTYPHOI CHAANIMHU B ychoMy Ii po3mairTi, abo
nporaranjia HOBHX SIBHIL, 1[I0 BUHUKIIM B Cy4acHOMY KyJbTYpHOMY IpocTopi. B e Bukimkae iHtepec y Bcix
YJIEHIB COLIyMY, OCKIJIbKH 3 IMMHU MHUTAaHHAMH X04a O 4acTKOBO O3HalloMIeHi Maibke Bci. Tum Oinblie, 0
MOBa IiJie TIPO pedi, BUABIICHI Y XyI0XKHIH QOpMi, SIKi CTOCYIOThCS KOMKHOTO: HallioHaJIbHA 1CTOpisl, HAPOIHI
3BHYal, TOBKULIA, AUTSAYE NO3BULIA, cydacHa HeTpaiuliliHa My3WKa TOILO, TOOTO Bce Te, 10 3abe3nedye
KOXKHIH KpaiHi MHp, CIIOKiH, T0OpoOyYT Ta iHIII, BKpail akTyaibHi pedi.

AJie SKIIO0 TOAUBUTHUCS HA TPOOIeMy IIHPIIE, TO MOKHA IIOMITHTH, IO MOAIOHI (heCTHBANBHI 3aX0I1
BUPILIYIOTh 1 YAMAIIO MOJITUYHUX (TIONITHKO-KYJIBTYPHUX, YW IHIIMX MOJIOHWX) NMUTaHb, SIKI MOXE W He
NOMITHI 3 NEpIIOro MOTJsLy, aje BOHM € HaJaro[KEHHs TICHUX KOHTAaKTiB MiX OKPEMHMH €THOCAMH
(HapomHOCTAMHM, HAITiISIMHU); MTAPOKE O3HAHOMIICHHS 3 KyJBTYPHOIO CHAAIIMHOIO IHIIMX HAPOMiB B 0CO0i
YYacHHKIB, IO OepyTh yd4acThb y 3axojax (a Juile pO3IIMPIOIOYH BIACHY YSIBY MpPO IHIIMNA KyJbTYPHUR
IpOCTip, MOYMHAEI iHAKIIE AUBUTHCS 1 HA BJIACHI MPOOJIEMH Ta 3A00YTKH); PO3yMiHHS TOTO, IO HE3aJIEKHO
BiJl KOJIbOPY IIKIpH, IOCTATKY Ta IIe 0araThOX IHIIUX BiIMIHHOCTEH, MPUTAMAHHUX KOKHOMY, TIEPEBAXHY
OULTBIITICTH JIFOJICH 3eMHOT KYJIi XBHITIOIOTh a0COJIOTHO 1HII pedi: MUP, IIACTS, CIOKii, 700po0yT, TOOTO BCe
Te, 10 XapaKTepHe HOPMaJbHIN JIIOAWHI, He3aJeKHO Bix i Micle3HaXOKEeHHs Ta CyCHIBHOTO cTarycy. I B
IIbOMY T'OJIOBHA 3aciyra ()eCTHBaIbHOIO PYXY, SIKM aKTUBHO OPTraHi3y€eThCs HA PErioHATBHOMY PiBHI. Axe
caMe TYT 3aco0amMHu KyJbTYPH 1 MHCTEITBA MOXKHA JTOCSATTH OiNBII BHCOKHX PE3yJIbTATiB, HIX II€ MOXHA
3pOOHTH 3a JOMOMOTOO 30p0i UM OyIb-SIKUX THIINX HACHIBHHULILKUAX 3aX0/iB. Ta i CBITY KOXKEH Hapo., IpH
BCiX HOTO HalllOHAIBHO-TIOTITHYHMX, PACOBUX TOIIO O3HAKaX, LIKABUH BIACHUM KYJIbTYPHUM PO3MAITTSM.

VTiM, HE Jmie GpecTUBali Hapo 03HABYOT0, KPAE3HABUOTO CIPSIMYBAHHSI KOPHUCTYIOTHCS TTOMYIIIPHICTIO
B perionax. CbOrofiHi B KpaiHi, MONPH 3raJiaHi BUILE HETaTUBHI YHHHHUKH, € YAMAIIO JFOJIEH, sIKI IepelMarOThCsI
npoOlieMaMi BUCOKOTO MHCTELTBA, 30KpeMa OpPTraHHOTO, JHKa30BOT0, BHCOKOI Momu i iH. Ilo3a cymHiBOM,
OpraHi3oBaHi 3aX0/AU 3 OPIEHTAL€I0 HA LI0 KaTETOpil0 HACENCHHS, HE € MAaCOBUMHU Y LIMPOKOMY CEHCIi CIIOBa,
OCKUTBKM 1X TIPOBEICHHS Iependadae HASBHICTh BIAMOBIAHMX KOHIIGPTHUX 3aJl, SIKICHUX MYy3WIHHX
IHCTPYMEHTIB, MiArOTOBJIeHOI myOmiku Tomio. OHak iX MPOBEAEHHS ChOTOJHI 3acBiquye (akT TOTo, IO B
KpaiHi € Jr01IH, 110 MepeiMaroThes MU NPoOIeMaMH, a BiITaK CHOBIAYIOTh Y CBOEMY HOBCSIKICHHOMY KHTTI
TakKi pedi, Ik BUCOKa XYJOXHs OCBiTa, aKTUBHI (JOpMH TO3BLLIA, CIPSIMOBaHI Ha padiHOBaHWH BiIIOYMHOK,
BY3bKE KOJIO CIIJIKYBaHHS, Ta I 0€3Ji4 BiMIHHOCTEH, 110 XapaKTepH3yIOTh MOAI0HI 3axoau. JJo mpukiany,
3rajaeMo «MiKHapOHI HKa30Bi JITHI BEUOPH», AKi YUMAJIO POKiB opraHizoBye B Kuei [HCTUTYT My3HKH iM.
P.I'miepa, mo HecyTh y co00i 3HAYHHMH TOTEHIAN 3MAarajlbHOCTi, OCKUTBKH TiJl Yac BUCTYIIB MPOXOISThH
KOHKYPCHI BUCTYITH NPEICTABHUKIB KadeIp JKa30BOi My3HUKH, 110 (PYHKIIOHYIOTh Y 6araTbox KpaiHax CBITY, a
Kuis, sx omne 3 HebGaratbox mict CPCP, OyB HEHTpOM IUIEKaHHS 1 JKa30BOr0 MHCTEUTBa. | B perioHax
noIiOHMX 3ax0/iB Takox ynMano: «MembnoMeHa Tapii» — y Xepcowi, Art Jazz Cooperation» — y Jlynpky Ta
PiBHOMY, «bnara Bicth [lepecormmuttiy, «Illoy-3aximauii perion» uu «IMBOBIKHUI CBIT opraHa» — y PiBHOMY,
«Jleceni mxepena» — y HoBorpan-Bomuncskomy 1 Kuromupi Ta iH.

Beszanepeuno, mo noaiOHa cucTeMa oprasizalii KyJIbTypHO-IO3BULIEBOI YW MYy3HYHO (TeaTpajbHOI
TOMIO) — TMpoheCiHHOI CKIAM0BOI 3HAYHO 3MIHIOE CHCTEMY I[IHHICHOTO PSIy yV MICIICBOTO HaceleHHS. Ake
OCTaHHE TIOYHMHAE 1HAKIIE TUBHUTHUCS HA HAIlOHAJBHY iCTOPIilO, HAPOJHI 3BUYAl, HEMAaTepialbHy KyJIbTYPHY
CHaJIIMHY, Ta i, BIacHe, CBOIO POJb Y bOMY IPOIECi Ta KyJIbTypHOMY NPOCTOPi. 3MiHIOE BOHA I[IHHICHUH
psA 1 B caMHUX YYaCHHUKIB. AJKe MaibKe IMOBHA BiJICYTHICTH CHCTEMH ITiIBHINEHHs KBalidikamii yepe3 Opak
KOIITIB 9 3arajoM (hiHaHCOBUU YMHHUK, Ja€ YW HE HAHKpaIly MOXJIMBICTH MUTIIIM OOMIHATHCS BIACHUMH
MeToauKamu, OaraTbma mpoeciiHUMH pedyaMu, sIKi HaiKpaiie 3100yBaloThCsl M (HOPMYIOTBCS Mil Hac
CINKYBaHHA i3 cO01 momiOHMM, TOOTO THMH, XTO 3Ha€ YOro BiH Xoue BiJ MHUCTenTBa. | B 1bOMy pOJb
(hecTHBATEHOTO PYXY TaKOX BaKKO TTEPCOIIHUTH.

Ile MOoXHa cKa3zaTH 1 MPO JUTAYl MIKHApOIHI (ecTuBaini, npumipoM, piBHs «Kortumacs Topba...»
(PiBrenmuHa) un «3omotuii nenekay (MukonaiBmuHa), A€ OiTH, NEMOHCTPYIOUM HalioHaNi irpH, GopMmu
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TIPOBEICHHSI JO3BIUIA, OIATY, a00 HaIllOHAIBHY MHUCTEIBKY CKIIAJO0BY 3arajioM ITiJl 9ac MPOBEACHHS 3aX0.y,
y TOH K€ 4ac MPMIYy4aloThCsA J0 Uy Oi iM KyJIbTYPHOI IPAaKTHKH, MOCTYTOBO YCBIJOMIIIOIOYH, 110 B Hil €
TaKOXX YMMAaJo CIIIBHOTO, BAPTOTO yBarh. A irpoBi MOMEHTH, THNY (yTOOJIBHUX (UM OyAb-SKHX 1HIIHNX)
MaTd4iB i IrepemMora abo mopas3ka B HUX (I[iKaBHi, ITEepII 3a Bce, (GaKT y9acTi) 3amaM’ STOBYETHCS Ha3aBXKIH,
CTHMYJTIOIOTH IO TPOAOBKEHHS TBOPYMX KOHTAaKTIB i3 POBECHHWKaMH 1 mie 10 Oe3iiui iHIIUX pedei, sKi
Maibke He MOXXJIMBO peayli3yBaTH 3a JOMOMOTOI0 JIHIIE BepOajJbHUX 3aco0iB, a THM OiIbIIe CHCTEMH
npumycy. | came 1M BOHW 3HA4YHO e(eKTHBHIiNIEe 3HAHOMIIATH MITEH 3 THMHU IIHHOCTSMH, SKi IOCTIHHO
JeKIIapye AeprKaBa, yTiM Majio IO pOOUTH MPaKTUIHO Y IIHOMY IUTaHi.

3MiHIOIOTh TIOAIOHI 3aXOIM i CHCTEMY MHCJICHHS TpEJCTaBHHKIB OpraHiB JepyKaBHOI BIIAJH, OCKUIBKU
BOHHM, NPHPOIHO, MOYMHAIOTH OLIbIIE OMIKYBAaTUCA yCIM THM, 3a IO BOHM HECYThb OE3MOCEPEIHIO
BiIOBIAATBHICTE, 0 BXOIUTH y T0JIE iXHBOT MpodeciifHoi KoMreTeHTHOCTI. CTUMYJIIOIOTh BOHH 1 IO TIOIITYKY
BIIMOBITHAX OpraHi3aToOpiB YW HAJArO/HKEHHS CHUCTEMH iX IMiJTOTOBKM HAa TEPUTOPIi, SKa BXOIUTh y 30HY iX
MpakTU4HOI KommereHUil. | meil psn MO3WUTHMBHUX 3MIH Ha KOXKHOMY COLiajbHO-TIpodeciiHOMY piBHI if
BIUIMBOM IIPOBEACHUX (PeCTHBAIBHUX 3aXOZiB MOXKHA IPOJOBXKYBaTH. TOMy AyMKa BiZOMOIO MOJIBCHKOTO
corioyiora mpo Te, M0 (HECTUBATID «€ IITYYHUM 3aMIHHHUKOM CBATa» [3], Ha Hallle MEPEeKOHAHHS, B CyYacCHUX
yMOBax B)Ke€ HE 30BCIM Bimmnoigae mikicHocTi. [IprHaiiMHi 3aX01, 0 OPraHi3ylOThCS B 3aXiTHOYKPAiHCBKOMY
PETiOHi, € CIIpaBi CBATOM 1 CTUMYJIIOIOTh 0 MOLIYKY HE JIMILE HOBUX ()OPM BHSBICHHS KYJIBTYPHO-MHUCTELIBKOT
IHIIIaTHBY, aje i POOJATH JIFOMEH, Ha SKUX O IMIA0NIX CYCHUTRHOTO JKHUTTS BOHH HE 3HAXOIIUTHCS, IHIIFIMHU,
3aTHAMH JI0 3MiH. | B IbOMY, Ha HaIlly JyMKY, 1 TOJISATa€ OCHOBHA POJIb (PeCTUBATIB Oy b-SIKOTO MPOQLIIO.

Bucnoexu. Otxe, cydacHa cucteMa (hecTUBAJIbHUX 3aXO0/iB, MAlOUX SICKpaBe perioHajbHE 3a0apBIICHHS,
00yMOBJIEHE KyJIbTHBYBAHHIM TPAAMIIMHOI JTyXOBHOI MpPAKTHUKH, CTHUMYJIIO€ MOAAJBLIMHA PO3BUTOK
(beCTUBANBHOTO PYyXY, B SKOMY BTLIHOIOTBhCS CrelM]iuHi 0COOIMBOCTI KOKHOTO 3 perioHiB. CHpusiOTh Iii
3aX0nu U 30EpEeKEHHIO ICTOPUYHOI MaM’sTi, OCKUIBKH CTaBJIATH 32 METY PO3pPOOKY MICLIEBOi KyJIbTYpHO-
MHCTENBKOI MPOOJIEMaTHKH, TOCTYIOBE ii BBEACHHS B 3arajibHOKYJIbTYPHUH Jep>KaBHUI KOHTEKCT.
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My3€eeBelIeHHsI PUBHEHCKOTO TOCy1apCTBEHHOTO T'YMaHUTapHOTO YHUBEPCUTETA

®@ecTUBAJIbHASI PerHOHAJbLHASI MPAKTHKa B MNPO0JEeMHOM IEHHOCTHOM AacHeKTe COBPeMeHHOM
KYJIbTYPHOH CUTyalluH

AHanu3upyercsi poib U 3HadeHHe (PecTUBAIBHBIX MEPONPHATHH, NPOBEIEHHBIX Ha PETHOHAIBHOM YPOBHE, B
(opMHpOBaHMM ILIEHHOCTHBIX OpPHUEHTAllMii COBPEMEHHOTO HACENEHHS; BHABIAETCA WX 3HAUCHHE B CHCTEME
KyJIBTYpPHOT'O O0OCITyKHUBaHHUS.
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Festival regional practice in the problem valued aspect of modern cultural situation

The role of festival measures is analyses in the system of cultural maintenance of modern population; the
specific of regional level appears, problem row in organization of the system of cultural service. Attention is accented
on importance of the begun reform of local self-government, which must stimulate the leaders of local level to the
search of corresponding specialists in organizations of this service, or adjusting of the own system of training of
professional personals of sphere of culture.

The festival row of measures which will get organized in the different regions of Ukraine and their value appears in
modern cultural practice is examined. Most actual mpo6rematuxy which interests a local population in the field of leisure
is shown. It is marked importance of such measures in the general system of forming of artistic culture of children.

It is marked on the important line of artistic festivals — contentedness which stimulates the exposure of cultural
initiative at any categories of population.

Key words: festival, art, region, cultural and art practice, valued orientations, local population.
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