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YK 008(477)
B.I'. Bumkanoe

YKPAIHCBKHU KYJbTYPHUM MPOCTIP Y HOBUX
CYCHLJIBbHO-MTOJITUYHUX PEAJIISIX

Yeproswuii Bumyck 20 (y 2-x TT.) 30ipHHKa «YKpaiHChbKa KyJIbTypa: MUHYJIE, Cy4acHe, IUISIXH PO3BUTKY:
HAaYKOBI 3alMCKU PIBHEHCBKOTO NIep>KaBHOTO I'YMaHITapHOTO YHIBEPCUTETY OXOIUIIOE IIHUPOKE KOJO IUTAHb 3
POGIEMATHKM BITUM3HAHOI KyIbTypH. MOro XapakTepHOIO PHCOI0 € BHKOPHCTAHHS ABTOPAMH apXiBHHX
MartepianiB, y TOMY YMCIIi i MaTepiaiiB MOTOYHUX apXiBiB, [PKEPEIO3HABUOT 0a31 3arajioM, HAyKOBUX JOPOOKiB
YKpaiHCHKOI JiacTiopy, IO Hamae OiIbIIOi IMEepeKOHIMBOCTI HAYKOBOMY TMOMIYKY, 3acBiqdye (akT crpasli
pohecioHaTFHOTO MiIX0y 0 OpraHizamii HayKOBHX JOCIHIHKEHb 1 CIpPHUsSE BBEICHHIO O HAYKOBOTO OO0ITY
YUMaJIoi KiIbKOCTI HOBHMX iMEH, TPI3BHIL, JaT, KyJbTYPHHUX IaM’STOK, SIBUII TOLIO, 10 W Hajadi PO3LIMPIOE
MEK1 COPUMHSATTS TAKOTO MOHATTS, K «BITUU3HIHA XYAOXKHS KyJIbTypay.

Unmano aBTOpiB mporo 30ipHWKA € TOCTIMHMMH yYacHUKaMH HAIIAX IMIOPIYHUX HAyKOBHX
JMCTOMAIOBUX 3i0paHb, MalOTh BJIACHE HAYKOBE PEHOME B KpaiHi, i Cepi€ro CBOIX HAayKOBHUX PO3BiJOK
NPOJEMOHCTPYBAIHM E€BOJIOLII0 TBOPYMX 3400YTKIB BiJ HAayKOBLS-TIOYATKiBLS OO BXE BiIOMOTO
YKPaiHCBKOT'O JOCIiAHUKA PErioHaJbHOTO KYJBTYPHOI'O HPOCTOPY, UM BITYM3HSIHOI MHCTELTBO3HABUOI
npoOieMaTHKH 3arajoM, SKuMu €, mpumipom, [. bepmec, C.Butkamnos, B. /lytuak, B. /lparanuyk,
I'. Kapace, O. Komenaa, P. Muxaiinosa, C. O60opchbka 1 iH.

3a CBOEIO CTPYKTYpOIO Ieil 30ipHUK 3aITMIIAEThCA TPAAWIIHHIM i Mac TP PO3ALIH, IO 00’ €IHYIOTh
MaTepiaiii a) iICTOPHYHOI MPOOIIEMATHKH, 0) TEOPETUKO-TIPHUKIIA THI TPOOIEMH KyIETYPH Ta PO3ILT OB IOMIICHD 1
peuensiii. TeMaTHYHO CTATTi PO3MIIIEHO 3 TOTPHUMAHHSM ITEBHOI ICTOPUYHOI TOCTIOBHOCTI B yCiX pO3/inax.

VY nanomy 30ipHUKY HasBHI Marepiand sIK BiJOMHX HayKOBLIB, IIO BXE€ MAarOTb BaroMe CJIOBO B
YKpalHCBKOMY MHCTEITBO3HABCTBI UM KYJBTYpOJOTii, Tak 1 TepeBakKHO acIMipaHTiB-TEAAaroriB 4YH
mpo¢eciOHaTbHIX MUTIIB, fKi, CYMIIAIOYM 3aHATTS NPOPEeCcCifHIMH BUAAMU MHCTEUBKOI MPaKTHUKH,
po3poONsOTh 11 TeopeTHyHI migBaNMHA a00 HAMararThCsA Y3araJlbHUTH MUHYIWUH XYyJIOXKHIH OCBiX
CIICHIYHOTO BTUICHHS KJIACHYHHX TBOPIB, TOJATH TBOPYI XapaKTEPUCTHUKU THUX ITOCTATEeH, sSKi KyJIBTYPHO-
HAaCHUYyBaJIM Halle icTopuyHe OYyTTS 1 JWIIe HAaMaraloThCS 3HAMTH CBIf IUISAX y HAyIi Ta CTBEPAWUTHUCH Y
MpoOJIEeMaTHINl BJACHOTO HAYKOBOTO MOMIYKY. ToMy 3i 3MiCTOBHOT'O OOKY CTaTTi LbOTO, SIK 1 TEPEBaXKHOI
OLTBIIOCTI IHIMMX HamUX 30ipHUKIB, BUPI3HSE MEBHA CTPOKATICTH CTOCOBHO (DOPMH BUCIIOBJICHHS JTYMKH,
po0OTH 3 apXiBHUMH MaTepialiaMH, iX IHTEpPIpEeTaIli€lo TOIIO, YTIM TeMAaTHYHHHA 3MICT CTaTeil JOCTaTHBHO
MEPEKOHIIMBO IEMOHCTPY€ MIMPOKY aMIUTITYy HAyKOBHX 3alliKaBJIeHb CyYaCHUX YKPaiHCBKUX JOCHIJHHKIB 1
Ja€ 3MOTY IIEPEKOHATHUCS, IO HE3BAXKAIOUM Ha BKpail HE CHPHUATIMBI YMOBHM AJSI PO3BUTKY HAyKOBOTO
MOIIYKY B cydacHi VYkpaiHi, g pobora B Mepexi BH3, sk i HaykoBHUX yCTaHOBax, HE JIHINE HE
MIPUNMAHSAETHCS, a HaBiTh HaOyma OUTbII TIMOOKOTO 3MICTy 1 JOEMOHCTPYE MOJANbIIE PO3LIIMPEHHS
TEMaTUYHOTO PSITy HAYKOBHUX TOCIIKEHb.

3BepHY yBary Takok Ha Te, IO Y 3B’SA3KY 3 BIJACYTHICTIO BiINMOBITHUX TEXHIYHHX MOXIJIMBOCTEH, HE
MaeMO 3MOTY JIGMOHCTPYBAaTH BIAMOBIMHUN SIKICHUIM Bi3yalbHUI psij, SKWH OW 3HAYHO PO3LIMPHB
CIPUIHATTS TOJJAHOTO 10 PEIKOJIETi] MaTepiaiy.

VY npomy 30ipHUKY (ABOX HOTO TOMaxX) 4u HE BIepIie OepyTh y4acTh MOJIOJI JOCIITHUKH 3 AaJIEKOTO
3apyoixoks (Kurait, Kopes, pecmyOmika bimopyce, Pocitickka ®enepartist), ski Oynu yIacHHUKaAMHU
X BCEyKpaiHChKOI HayKOBO-TIPAaKTU4HOI KOoH(pepeHwil «YKpaiHChKa KyJIbTypHO-MHUCTELbKAa TPAaKTHKa B
icTOpUYHIN peTpocnekTuBi», npoeneHoi B PAI'Y y muctomani 2014 poky, IEMOHCTPYIOYH CBOI HayKOBi
JOCITITHUITBKI KoK, ToMy X MaTepias mikaBUi, EPII 3a BCE, MOKIMBOCTSMH BiAIIOBITHUX TOPIBHSUTBHAX
XapaKTePUCTUK PI3HUX HAYKOBHX IIKLT 1 XyJ0XKHIX YIIOI00aHb.

CTOCOBHO 3MICTOBHOI YaCTHHH, HATOJIOCUMO Ha HACTYITHOMY: IIel BHITYCK BMILIy€ YMMAaJIO OPHUTiHAIBHOT
JOCHTITHUIBKOT iH(opMarlii perioHaJI-HOTO CIPSMYBAHHS, 3aCBIMYYIOUM TPAIWIiAHI UIA HAmoro 30ipHUKa
HaIpsIMH PO3POOKH PETIOHANBHOI KYJIBTYPHO-MHUCTEIBKOI NPOOIEMaTHK! 1 Y 1bOMY 3B’SI3Ky BiH JOCTATHBHOO
MipOIO 3alIOBHIOE HIllly PETiOHAIBHOI MpoOieMaTuky. € TyT 1 JOCTaTHRO LIKaBUI MaTepiall i3 MUTaHb PO3BUTKY
HAapOAHOTO iHCTPYMEHTAIBHOTO MHCTELTBA Ta HAPOJHOTO IHCTPYMEHTapil0 3arajoM, OXOIUTIOIOYM JTOCTAaTHBO
ITUPOKHMIA 9acOBHMH TIepiofT oro icHyBaHHs. [IpencraBieHi Marepiaanm MEBHOIO MIpOI0 XapaKTepU3yIoTh (HopMu
CTAQHOBJICHHS HOBOI HAyKOBOi AMCHUILIIHM — «My3nu4Ha apxeosorisyy. Y IbOMY KOHTEKCTI 3BEpHY yBary Ha
PO3BIAKH TpyNy HaykKoBLiB i3 JIbBiBCEbKOI HamioHambHOI My3n4HOI akaaemii iM. M. Jlucenka (. 3inkiB, UeHb
Hanpmy, O. Omiiiauk, [, OmidHUK i 1H.), Y SKAX PO3TILIHYTO 3rafaHy BUIIE IPOOIeMaTHKY .
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Uu He BHepmie y ABOX TOMax IThOTO 30ipHUKA TOJAHO OPUTIHAIBHI MaTepiaJid Mpo SCKpaBi MOCTATI
BiTun3HAHOI KynbTypu (M. I'otTniba, b. Kopxa, f. Spocnasenka, B. beskoposaiinoro, I'. IlaBmyupkoro,
M. PocroBuesa, JI. Burorcekoro, B. Ileperna Ta iH.), umii TBOpYMi AOPOOOK yepe3 pi3Hi, MEPEBAKHO
CYCHUTBHO-TIONIITHYHI OOCTaBHHH, HE MaB 3MOTH JIHTH JO YATa4a, i B I[bOMY KOHTEKCTI PO3KPUBAETLCS IIC
OJlHa CTOpIHKa BITYM3HSHOI KyJNbTYpHOI NMpakTuku. LlikaBuMu € W Martepianu, aBTOPH SKUX BiAKPUBAIOTH
HOBI MiJXOIU A0 XyAOKHBOI IHTepIpeTalii TBOPUOCTI KIAcHKiB cBiTOBOI (inocopcrkoi nymku (C. Cangan).
[IpenmeroM aKTHBHOTO HAYKOBOTO iHTEpECY, BUSIBIIGHOI'O HAa CTOPIHKAX HAIIMX 30ipHUKIB OCTaHHIM 4acoM, €
U TTMTaHHS Pi3HOACIIEKTHOI AepKaBHOI KylnbTypHOI momTHKH (O. OBYapyK) Ta TUX KyJIBTYPHO-MUCTEITBKUX
3aX0f[iB, IO OPraHi3yHThCs YKpaiHOI B MiCISIX KOMIIAKTHOTO IMPOXKMBaHHsS BHXIALIB 13 KpaiHU # i1
HaMaraHHsM aKTHUBHO JOJYyYaTHCS IO KyJbTYPHO-MHUCTEILBKHX IMIIPE3, L0 MPOBOIATHCA B KpaiHax €C,
CTIIPSIMOBAHUX Ha 3MIITHEHHS CBITOBOTO citiBToBapucTBa (M. UepHes).

VYce wdactimie Ha CTOpIHKAax aHANi30BaHWUX 30IpHUKIB 3’SBISIFOTBCS MaTepiayid, CHpsSMOBaHI Ha
PO3pOOKY TEOpPETHYHHUX 3acal KyJIbTypHO-H03BULIEBOI mpobnematuku (I. IlerpoBa, C. Burtkanos Ta iH.),
HOBUX (OpPM KyJIbTYypHO-JO3BUIIEBOI misibHOCTI cepen HaceneHHs (O. JlorBiHoBa), mo 3acBimuye
MO3UTHUBHY TEHJCHIIIO 0 pO3POOKH OCTATHBO €EeKTUBHOI ()OPMH KYJIbTYPHOTO BIUTUBY Ha YCi CYCIHiJIbHI
MIPOILAPKH.

AHani3 HayKOBHX PO3BIJIOK JAHOTO BHUILYCKY AEMOHCTPY€ H BiINOBiAHE PO3LIMPEHHS PErioHaIbHOT
npobaeMaTHKA. SIKIIO paHimie 10 po3nisiay OpaBcs OUTBII-MEHII MTOTYKHAN KyJIbTYpHUH mpocTip (3axigHa
yn CxigHa Ykpaina), 4d, NpuHaiMHi, 00JIaCTh, TO XapaKTEPHOIO PUCOI0 CHOTOJICHHS € aKLCHTYBaHHS yBaru
Ha OUTBII JIOKAIbHUX CKJIAIOBUX, KOJHM MPEIMETOM HAyKOBOTO aHAIi3y CTa€ OKpeMe MICTO abo MiCTeuKo
(JI. bimoyc) 1 y Takuii croci® po3MIUPIOETHCS MOXKIWBICTh MIATOTOBKH IMOBHOITIHHOI iCTOpIi BITYH3HSHOT
KYJIBTYPH.

3Bakatroun Ha Te, WO 2014 pik € pokom BinzHaueHHs 200-piyusi Bix AHS HAPOIKEHHSA TEHis
BiTum3HsHOI KynbTypu T. IlleBuenka, y matepiamax Hamux 30ipHukiB (Bum. 20, y 2 TT. Ta Bum. 14
«AKTyalnbHUX THTaHb KYJBTYPOJIOTii») PO3MIMIEHO YMMANO Pi3HOMAHITHOI iH(popMarlii CTOCOBHO aHaTi3y
XYJOKHBOI CIIAIIMHK IeHisl yKpaiHCHKOro Hapomy. MieThes mpo BTiNeHHs #oro oGpasy B 06pa30TBOPYOMY
MUCTEINTBi, a00 BiJKPUBAIOTHCSA HOBI T'paHi XyIOXHBOI iHTeprperanii B #Woro cmammmui (M. KoryHn),
PI3HOACTIEKTHUX JITEpaTypHUX KOMIIO3MIIAX, CIPSMOBAHWX Ha Kpalle pO3yMiHHSA HOTO TBOPYOCTI
(H. Kykypy3a), 41 HassBHOCTi HOBUX MaTepiaiiB PO MO MOCTaTh Y Pi3HOMAHITHUX 1HO3EMHUX BUAAHHSIX, IO
30epiratoTecs B (poHmax HaykoBux OiOmioTek Ykpaini (T. fkyOoBa) Ta iH. 3amikaBlieHHS BUKIHKAIOTH i
cpobu mocnigutu cnenndixy TpaHchopmarlii apxeTuniB ykpaiHcbkoi MeHTaiapHOCTI (B. OmiitHuk), mo nae
MOKJIMBICTH Kpallle 3p03yMiTH BUTOKH 0araTh0X HaI[iOHABHUX KYJIbTYPHO-MHCTEIIBKHUX SIBHIII.

Po3pin III Bmingye nexinbka pi3HOACHEKTHHUX MOBINOMIJIEHB CTOCOBHO aHawli3zy 3abesmedenocti BH3
(haxoBOIO HOTHOIO JITEPATYPOIO, SIKA APYKYETHCS 3aXiTHOYKPAIHCHbKMMHU BHAABHUIITBAMH Ta aKLEHTY€E yBary
Ha THX MpoOieMax, 1o iCHYIOTh y BITYM3HAHOMY IHCTPYMEHTAIFHOMY BUKOHABCTBI, BUXOASYH 3 OpaKy HOT.
Posmimeno Tyt i penensito Ha nokaxunkun KHYKIM cepii «3HamenHi natn KuiBCbKOro HalliOHAIBHOTO
YHIBEpCUTETY KYJIBTYPH 1 MHUCTENTB» Ta BIATYK MPO TBOPUICTH BITUYM3HSIHOTO XyIOKHUWKA B. BpHKymbIlA,
TBOPYICTH SKOTO TIOB’s[3aHAa MEPEBAXXHO 3 IMOCTATTIO BUAATHOTO foBenipa Kapma dabepxe (H. Camdiposa,
B. Ckypinos).

Pe3srome
AHanizyeThCs 3MICT MaTepialiB, TOJAaHUX Ha X BCEyKPaTHCHKY HAyKOBO-IIPAKTUYHY KOH(EPEHIIIIO.
Knwuoei cnosa: HaykoBe 3i0paHHSA, KyJBTYPHO-MHUCTEIbKa IIpakTHKa, perioHalbHa KyJbTypa,
JOCIIIKEHHS.

Summary
Vytkalov V. Ukrainian cultural space is in new social and political realities
Maintenance of materials, given on X all Ukrainian scientific practical conference is analysed.
Key words: scientific collection, cultural and art practice, regional culture, research.

AHHOTAIUA
AHanmu3upyeTcsl CcoAcp)KaHWE MaTepuajoB, IMPEACTaBICHHBIX Ha X BCEYKPAWMHCKYI0 HayIHO-
MPAKTHYECKYI0 KOH(PEPEHIIHIO.
Kntouesvle cnosa: nHaydHoe coOpaHHe, XyNOKECTBEHHAs IIPAKTHKA, PETHOHAIbHAs KyJIbTYpa,
HCCIIEIOBAHUA.
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