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It was established that the court Masque, as a genre, had a significant influence on the formation of the English
national opera, while the opera genre in England, unlike the musical art in Europe, was unclaimed for a long time.

It was revealed that the protectorate of O. Cromwell negatively related to the traditional royal court entertainments,
which were known for luxury goods and excessive financial costs for the state treasury of England.

Many scholars have noted that Puritans were hostile to the theatre and to drama. However, the relationship of Puritans
and art in general such a simplified form.

The Puritans made a great contribution to English art, associated cannot be viewed in with a surge of interest in the
simplified and luxury-free interior of the Masques genre, for example, «Cupid and Death» by James Shirley, as well as the
staging of the first public English opera «Siege of Rhodes» by the English composer William Davenant.

Itis indicated that after the restoration of the monarchy in England, interest in opera productions remained limited.

Key words: conductor, cultural creation, cultural carrier, frontierity, liminality, transgression.

UDC [78.7.034] (410.1)
THE EVOLUTION OF THE COURT MASQUE OF THE PERIOD OF THE ENGLISH
REVOLUTION OF 1640-1660 AND THE RESTORATION OF THE STUART DYNASTY

Sokolova Alla — Candidate of Pedagogical Sciences), Senior Lecturer,
Department of Department of Cultural, The Odessa National A. V. Nezhdanova Academy of Music

The aim of this paper is to understand and substantiate the nature of evolutionary changes and the gradual
extinction of the genre of the court Masque during the revolution and restoration of the Stuart monarchy in
England.

Research methodology. Twelve major publications on this subject were reviewed. The research methodology
assumes the unity of methodological approaches, such as the cultural-historical and comparative analysis methods,
which allows the tracing of the evolution and extinction of the court genre of Masques in the period of the English
revolution and restoration of the monarchy.

Results. To consider O. Cromwell, the leader of the Puritan parliamentary coalition, as an enemy of art would be
fundamentally wrong. For the leading playwrights and screenwriters of the time of the English revolution (J. Shirley,
W. Davenant, etc.), Masques proved to be a format in which Puritan restrictions could be circumvented. The allegorical
tradition of the Masques made it possible to express their attitude to various aspects of the political life in England,
while not entering into direct conflict with the Puritans. Despite the controversial attitude of the Puritans towards music,
the first English opera was created, however the Masque genre was transformed and slowly faded away. After the
restoration of the monarchy, the leading musicians of England realized that the French and Italian culture, which had
influenced English art for many decades, had a negative impact on the originality and uniqueness of English music. The
search for a national foundation in music became the main goal of English composers.

Scientific novelty is to identify the causes of the evolution and extinction of the genre of the court Masque
during the English Revolution and the subsequent restoration of the monarchy.

The practical significance. Ukrainian Teachers of higher and secondary educational institutions can use this
information in the preparation of curricula, in lecture material, in seminars and workshops.

Key words: court Masque, evolution, English revolution, restoration of the monarchy, English opera, elements of
the Masque genre.
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FEHE3A TA ETAIU IUGEPEHIIALIT TAHIIOBAJILHOI KY.IbTYPH HA LUISIXY
J10 VKPATHCBKOTO BAJIETHOT'O TEATPY

MapkeBuu Jlapuca AHatoJiiBHAa — KaHAUAT MUCTEI[TBO3HABCTRA,
JoueHT kadenpu xopeorpadii, PiBHEHChKHIT JiepkaBHUI
TyMaHITapHHU yHiBepcuTeT, M. PiBHe
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DOl.org/10.35619/ucpmk.v34i34.331
larisal977markevych@gmail.com

[IpocrexxeHo icTOpito MOXOJUKEHHS Ta CTAHOBJIEHHS NPOQeciiHOro TaHIIO, 30KpeMa aKIEHTyBaHa yBara Ha
TOMY, WO BiH IOXOAWTH i3 pemecna. Po3risHyTa BHKOHAaBChKa TAHMIOBAIbHA KYJbTypa 3arajioM Ta pPO3BHTOK
npodecioHanisMy y BUKOHaBCHKil MaliCTEpPHOCTI, SKUH B TIOJAJIBIIOMY MPHU3BIB /IO BUHUKHEHHS HOHATTS «aKaJeMi3M»,
KpuTepil crenudikyi TaHIIOBaIbHO-IUIACTHYHOI MOBH. OKpeClIeHHWH iCTOPMYHMH WUIAX TeaTpajizauii TaHIlo, eTamnu
nudepeHmiamii TaHIio BiJl HAPOAHOTO 110 podeciiHoro.

Kniouosi cnoesa: tanenn, xopeorpadis, xopeorpadiuHa cnaammHa, xopeorpadiuHe MHUCTENTBO, OajeTHe
MHCTEIITBO, TAHIIOBAIbHA KYJIbTYpPa, YKpaiHChKHUI OaJeTHUI Teatp.

© Mapxkesnu JI. A, 2020
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Tlocmanosxa npodremu. Kinacudna xopeorpadiyHa criauidHa 30epira€ CBOX XYIOXKHIO I[IHHICTb, IO
Oyra 1 3aJIMIIA€ThCS HAA3BUYARHO BAKIIMBUM JOCBIOM ISl TIPOIIECY CTAHOBIICHHS Ta ITOMATBINOI €BOJIIOITIT
yKpaiHChKOro OaneTHoro mucrenrBa. JOCHiIKyloun >KaHp YKpaiHCBKOro OaleTHOro Tearpy y Cy4acHOMY
PO3yMiHHi, HEOOXiJJHO aKIICHTYBATH yBary Ha iCTOPUYHOMY CTAHOBJICHHI MpodeciifHuX 3aca XxopeorpadiyHoro
MUCTEITBa. BUHUKHEHHS MTPOQeciitHOTro TaHIlO, a TAKOYK PO3BUTOK TEXHIKM MalOYTHHOTO KJIACHYHOTO TAHITIO
SK TIEBHOI CUCTEMH, III0 Ma€ Ha METI JOCSATHYTH HaMOUIBIIO] BUPAa3HOCTI PYXiB JIFOJCHKOTO TiJa.

Ozn50 ocmannix 0ociodicers. [IUTaHHS TAHIIOBANBHOI KYIBTYpPH, €Tald Ta IUISIXH PO3BUTKY TAHIIIO Bif
TIepBUHHOI (pOpMH TIPOSIBY 10 aKaJAeMIdHHX BEpINMH I[KaBHIIO OaraTbox xopeorpadis, TeaTpalbHUX KPHUTHKIB
tormo. 3okpema lO. CranimeBcbkuii [8] mOCHIAMB CKIQAHWA MUK ICTOPUYHOTO Ta TBOPYOTO PO3BUTKY
yKpaiHChKOro OaseTHoro teatpy XX CT., XyJOKHIO MOBY YKpaiHCHKOI OanieTHOi BHCTaBH, IO Oa3yeTbCsl Ha
po3risiai MacmTabHOI 1 OararoacnekTHOI maHopamu (opMyBaHHS 1 PO3BHTKY B3a€MOIIOB’SI3aHHMX CKJIAJ0BUX
HarioHaJbHOTO Xopeorpadiudoro mmcrenTsa. C. Jlerka [4, 5] oOrpyHTyBama iCTOPHKO-KYIBTYPHHH aHaNi3
YKpaiHChKOT HapoiHOT Xopeorpadii y XX CT., po3riisiHyia JEKCUYHI, )KaHPOBI, CTUITICTUYHI IHHOBAIT y TIporieci ix
B3a€MOJIi] 3 ICHYIOUMMH TPaJHLIisIMU YKPaHCHKOTO HAPOJHOIO TAHIIO HA TJi HOro CTAHOBJICHHS Ta PO3BUTKY SIK
KyJIbTypHO-MHCTEIBKOTO (heHomeHy. H. I'opbarosa [2] mocmimkye cuHTe3 akageMiqHOTo 1 XapaKTepHOTO TaHIIB y
Oanetaux BructaBax 20-30 pp. XX cr. OnHak 1aHa npodieMaTHKa He BUYEPITY€EThCS OKPECTICHUMU MTUTAHHIMH.

Buxnao mamepiany odocniosicenns. PeanizoByroun TOPIBHSUIHHN PO3IJIS] MUCTCITB Ta HAyK OKPEMOi
enoxu abo ii MEBHOrO YacOBOTO BIPI3KY, XapaKTEpPH3YEMO CYTTEBY IepeBary MUCTENTBA Y BiII3epKaleHHI
CYTHOCTI Ta XapaKTepuUCTHKU emoxu. [lpupoma mimacTHYHMX BHIIB MHCTETBA IOJSTA€ y BiMOOpaXKeHHI
KOMILIEKCHOTO 3MICTY €MOXHU Kpi3b €CTETUKY PYXiB, KECTIB, 1103, PAKYPCiB, KOCTIOMIB, CLIEHIYHOTO 0(hOPMIICHHS,
3B’S3KIB 3 IHINUMHU BHIaMH MucTenTBa. Ili Yac CBOro NMPHUPOJHOTO PO3BHTKY OKPEMHH BHI MHCTEITBA
BTPYYa€THCS ¥ chepy CyMIKHOTO MHCTEITBA, 3pa3KOM TaKOTO E€BOJOMIHHOTO MPOIECY MOXKHA BBKATH OaieT.
C. XyzexoB 3 LOro MpHBOIY 3ayBaxkyBaB: «TaHenp, y ¢opMi PUTMIYHOTO PyXy, 3 IUIACTUYHHMH (OpMaMu
HOETHYE B COO1 CKYJIBITYPY 3 )KUBOIUCOM SIK BUPKEHHSI TIEBHOT'O TOPSIKY B TipocTopi» [10; 11].

I3 (isionoriyHoi TOYKK 30py «TaHEIb» POTIANAIOTh K «MEXaHIUHI €JIeMEHTH», Y SKHUX «3aKiaJeHa
nmymia». [IpaBoMipHO Ha3BaTW TOHSTTA «TaHENb» YEepPryBaHHAM pI3HMX TMOCTIIOBHAX PYyXiB Tijia, IO
MiANOPSIKOBYIOThCS HACTPOIO JIIOJUHU Ta JOTPUMYIOTBCS 3aKOHIB My3uuyHOro putmy [10; 12-13]. 3 wacom
TaHelb MEPEHIIOB i3 KaTeropii cyTo po3BaXaIbHOTO XapakTepy W MPHUPOAHOTO MPOSBY €MOLii J0 Kareropii
«eJIeMEHTIB peiriiiHoro putyairy». Y naiil mionmwai C. XyIEKOB aKIIEHTYBaB yBary Ha TOMY, IO iCHyBaHHS
YUMaJIOi KiJIbKiCTh 00XECTB BUKJIMKAIO TTOTPE0Y BUKOPUCTAHHS (OKECTIB IIepEeMOHIaIbHOT 00PsIIOBOCTI», AKi 3
qacoM c(opMyBaMCs y CaMOCTIMHHMIA BHJ MHCTCITBA — MAHTOMIMY, « <...> MHUCTEITBO JKECTIB, Ha3BaHE
[TnyTapxoM «po3moBisitounmm» Tauismi» [10; 22]. B mepiog CepenHix BikiB TaHelb OyB JHIIE 3ac000M
«TPHUKPACH XPUCTUSHCHKIX CBST», @ BAKOHAHHS HOTO 3 METOO MPOSIBY HACTPOIO BBAXKAIOCS LEPKBOIO (ITyCTOIO
3a0aBoio» 1 mepeciiayBanock. [Ipote, moTpeda BecenoliiB Ta po3ear Oyjia BUILOK 3a CTPax Mepe HEPKBOO 1
HApOJIHI TaHI[ 3HAWILIN TMPHXUCTOK y cenax. «Y HapOIHUX TAHILX SIK Y «HAIBHHUX HOeMax» i3 3aB’SI3KOI0 i
PO3B’SI3KOI0 BiTOOPaYKAETHCS TyXOBHHUM CBIT Ta XapakTep KOKHOI HapOJHOCTI, 30epiraeThcs AOPOTOMIHHUMA
Marepiai st 3aKIaeHHs MIITHOTO (hyHIaMeHTy baneTy <...>» — 3a3HayaBaB cBoro yacy C. Xymekos [10; 23].
Ha cepenHboBIUHI HapOAHI TaHIIl 3BEPTAETHCS OCOOJMBA yBara, OCKUIBKM B HHMX 3aKJIQJICHUM IOYaTOK
NUISIXETHUX puaBOpHHX TaHIiB XVI cT. A came BOHH CITyTyIOTh OCHOBOIO MaliOyTHBOTO Oalery.

Po3BiikK Xy/I0)KHBOI MOBH «BHUCOKHX» 1 «HM3BKHX)» aHPIB BiJOYBaIUCS B OCHOBHOMY €MIIpUYHUM
nusixom. Y o0y Biapomkenns (panniii) B Itanii Bugani migpyunuku E6peo, Apenn it KopHamano, B sikux
3’sBHJIACS TIEPCIICKTHBA PO3/IIUTH JIEKCHKY «HU3bKHX» TaHiiB (bassesdanses) ta balli, taxmiB Oijbm
pyxiuBux. CrenudivHoro pucoro imaniticexux balli 6yB cTpUOOK; 7@ BUKOHYBAJIHMChH IIBUALIE 3 IPUTYIIOM.
o taxux tantis «balli» nanexamu: Giocosa, Ducbesso, Colonese, Ingrata, Gelosia, Graziosa i iH.

Hanpukiami XV — nou. XVI cr. y po3BUTKY XaHPY MPHIBOPHOTO Oajiery (Mackapaid, MacTOpai,
TaHIFOBAJIbHI JTUBEPTHUCMEHTH, IHTEPMEIil) IMOMidaeThCsl BHIO3MIHEHHs 1 BHKOPHCTaHHS B XopeorpadiuHii
JICKCHIII OOpSAZAOBOI CHMBOJIIKM. SIKIIO COIJQJIbHUM 3HAKOM TIOBard OYyJ0 CXWISHHS KOJIH, TO B TaHII
KOJIIHOTIPEKJIOHIHHS BUJO3MIHWIIOCH B YKJIIH a00 peBepaHC — MOMYJISPHY (Qirypy, 4aCTUHY XYA0KHBOI MOBH.
Po3kpuBaroTECS Pi3HI 03HAKK Y CTPYKTYpl Ta peanizailii TaHLiB: MO-Teplie, BU3HAYCHUH MOTUB JJIsI IAPHUX
TaHIiB (ynepiie B icTopii); mo-apyre, 3’ IBUJIach MPUYUHA JUIST PO3MOUTY posieli BUKoHaBIiB. Came ToMy, 10
JlaMa € CHMBOJIOM OJ1arOTOBiHHSI, a KaBaJiep MOBUHHMH [TOCBIIYyBaTH il MOBAry B TaHII.

CriiyibHa «apuUCTOKpaTHU3allish» CYTHOCTI HAapOJHHMX TaHIB, SICKpaBHH NPOSB y HBOMY JIOJICHKHX
NPUCTPACTEdl CIPHYMHIIN TOSBY y Jianax (NPUABOPHUX MAapHHUX TaHIAX, 10 BUKOHYBAIMCS HA Oajax MpH
BEJIbLMOXKHUX JIBOpax €BpoIm), cy4acHoi xopeorpadigHoi MOBH, OUIBII THITI30BaHOI, IIOMIPHOI y MOPIBHAHHI 3
HApOJHUMHU TaHISIMUA. HaToMicTh 3/aromkeHol, Xy10:KHbO PHUBaOIMBOI, JKaHPOBO KOHKPETH30BaHOI (11aBaHa,
aleMaH/a, raubsp/a, KypaHTa, )KHUra, PirojIoH, raBOT, MEHyeT, capalOaHia Tomio). TakuM 4YMHOM, eroxa
Binpomkennst BripoBauia B JiepkaBax €Bpornu (y MpUABOpHHX cdepax i JOMAITHBOMY MOOYTi) Tak 3BaHi
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«canonni» manyi. IX MoSBa TIOB’sI3aHA 3 TIOCHiJOBHMM IPOIIECOM CTHIIi3aIlii XopeorpadidHoi MOBH HAPOTHHIX
TaHIIIB, MPUAHATUX PUBLICHOBAaHUMH IPOIIAPKaMU CyCIiabcTBa. L{e Hamaao iM OiIbI BUTOHYEHOT (hOPMH.

Himenpkuit pocmimauk O. bi y mpami «Der Tanz» [11] cdopmyBaB BiacHe OaueHHS TEXHIYHOTO
OIaHYBaHHS XapaKTEePHUX BJIACTUBOCTEH XopeorpaidHOi MOBH [JaHUX TaHIIB i BOPOBAaJMB MOALT icTOpil
CTaHOBJICHHS CAJIOHHOTO TAaHINIO Ha TpW mepioaw: 1) itamiiicekuii — emoxa BimpompkeHHsT — ypodncTi Xoau (1o
1600 p.); 2) dpanmyssxmii — ermoxa JlromoukiB XIV—XV — ymockoHaneHHS Ta iHIUBiTyamizaris pyxiB (oo
1800 p.); 3) repMaHO-CIIOB’IHCHKUI — €M0Xa BalbCy, Ma3ypKH 1 TOJbKH — YCKIQJAHEHHS Ta KaHPOBHH CHUHTES.
C. Xy/I€eKOB JOMOBHIOE Tieii cricok IV mepioioM — eK30THYHOTO TaHIEo Ha 4o 3 Tauro [10; 320-396].

ClieHiYHE TaHLIOBAIGHE MUCTELTBO IIOCIIIOBHO PO3BUBAIOCS MApalielbHO 3 CAJOHHUMU TAHIPIMH 10
npaBminHs Jliogoeika XIV, B sxomy Oaner mMociB 4ilbHE Miclie B Psjly BHUTOHUYCHHX MHCTETB. Yci
BHIIIETIEPEPaX0BaHi €BPONEHCHKI TaHIl HAPOJHOTO MOXOKEHHS BUKOHYBAJIMCh B apUCTOKPATHYHOMY CEPEIOBHILI],
HaOyBalO4M CKIIAJTHHAX, €TUKETHUX ()OPM BHUKOHAHHS PYXIB (BIITOUYBAJIHCH rpamaTHka, MOP(HOIIOTis, CEeMaHTHKa
eNIeMEHTIB XopeorpadiuyHoi MOBH) 3 MOAATBIINM KYJIBTYPHUM YIOCKOHATCHHSIM. 3MICT XYIOKHBOI MOBH TaHIIIO
NOJISIraB y TapMoOHii opM Ta <0KBaBHX JIHINY», XopeorpadiuHa MoBa HaOyia 3HAYEHHS (OKUBOI IUIACTHKNY, /€
KOXKEeH pyx (OopMyBaB HOBI, TIIIOPSIKOBaHI PUTMY TapMOHIYHI KOH(Iryparii TaHIro. YCBIIOMIICHHS TOTO, IO
KOXKEH TaHellb Ma€ OyTH OCSSHUI BHYTPIIIHIM 3MICTOM, y TOW Iiepios He Oys0 000B’SI3KOBUM; TaK 3BaHi «BEJIHKI
OaneTi» CITyryBaId EPeXiHOI0 (POPMOIO 10 HOBOTO €TaIly PO3BUTKY Xopeorpadii.

Etan mudepenmiarii npodeciiiHoro i HapoAHOTO TAHINB, IO TMoYaBcs 3 cepenuau XV CT., O3HAYUB
(hopMyBaHHS B CYCILUIBCTBI 1HIIOI TOYKH 30pY — HEOOXiMHOI HASBHOCTI B KOKHOMY PYCi TIEBHOTO 3MICTy Ta
«UUTSIXETHOD» MaHepH BHKOHAHHs (KOMIUIEKCHA €CTETHYHA IIHHICTH TAHIIO). YCBIIOMITIOIOYH, 10 QOPMH i
PYXH JIIOACHKOTO Tijla 000B’SI3KOBO TMEpealoTh HOro JYIMIEBHUM HACTPid, 10 XyJOKHHOI MOBH TaHIIO CTAIH
BUCYBaTHCs HOBiI BUMOrH: 1. HamaHHa KO)KHOMY pyxy, KPOKY HEOOXiTHOTO 3MICTY, y3arajabHIOIOUOi €THOCTI
XapakTepy, MaHepH BHKOHAHHS Ta BHPA3HOCTI, O0’€JHAHMX i3 PO3MIPEHUMHU pyXaMH Koprycy; 2.
Po3mexxyBaHHS TaHmio Ans aymni Ta npodeciiiHoi xopeorpadii. O3HAUMBINM Takuil BUTJISI, TaHelb OYB
BU3HAHUI HE JMIIE SK pO3Bara 3a JIONMOMOTIOIO IepecyBaHb KOPITYCy, ayie SIK HUIIXETHE MHCTEHTBO, IO
perpe3enTye 3aci0 1st iepeaadi JyIIeBHOTO HACTPOIO B «TOPAOBUTOMY PUTMI KpacuBuX JiHIiN» [10; 22].

[TinBUILIEHHIO CYCHIJIBHOTO CTaTyCy XopeorpadidyHOro MHCTENTBAa CIpHUsIIA aKTHBHA KOMYHIKallis
ICHYIOUMX TeaTpajbHUX (OPM Ta BUTOHUYCHOI CAJIOHHOT MaHEpH BUKOHAHHS; MPH TaAKOMY B3a€EMHOMY OOMiHi
TaHIIl TOCTIHHO BIOCKOHAIOBAIMCSA W JOCATIM KaTeropii mpodeciiHux, a J0 TaHIiBHUKIB-TIpodecioHamiB
BUCYBAJIHCS CyBOPi BUMOTH Y TEXHIYHOMY BUKOHAHHI «IIUISIXETHOI» XOpeorpadivHol JIEKCHKH.

Judepenuialisi MpuIBOPHOTO i HAPOTHOTO TAHIIO (CHOYATKY B cTapoBuHHIH croiTi XVI cr.) Hamana
3MOTYy B IepIIMX OaneTax yTIINTA 0apOKOBHUI YHIBEPCYM — O3HAYUTH KOHTPACTHI TaHIIOBaIBHI cepu sK
CTPYKTYPHHUH TPUHITAI: XapaKTEpHi CIIEHU — aJIETOPHYHUIN TaHenb Mi(OJIOTIYHNX TIepCOHaXIB — (DiHATHHHN
rpan-6anet (Opaniis, MenoapaMaTHaHuii 6aner, Mimrens ae [Tiop).

3BaKarouu Ha XiJ ICTOPUYHMX MOJiH, BCl HAMKpallli 3pa3Ky TaHLIOBaNbHOI KybTypH Itanii Ta dpanmii
OyJm acMMiBOBaHi, MPUPOKEHA Tpallis (paHIly3iB 00’ €qHAIACS 3 «OMUCKYUOr0» (haHTa3ier0 iTAMNIIB, e
yBara JI0 HalliOHAIbHO-KOHKPETHOTO TOSICHIOBANacs BIUTMBOM «KapHaBajbHOI KyiabTypu» (®. boccan) Ta
cripusuia OPMYBAHHIO CHO’KETHO-CIEHIYHOI MaTpHIli 31 3MICTOM XapakTepHOTO TaHIIIO.

«Hapomre» B GapokoBHx OareTax Ie He HaOyIl0 3HAYeHHS HAIllOHATFHO-BU3HAYEHOTO 1 HE CTajo HOCIEM
TMIEBHOI HaIiOHAJILHOT i1ei. HarjioHabHi TaHIl BTUTFOBAJIM OCHOBHI HANPSMU peatizailil TOMITHKY B3a€MOBIIHOCHH
JICprKaB 1 CYBEPEHiB, I1I¢ I TOMY CHTYAIlisl CIIPHsIa aKTUBHOMY BIOCKOHAJICHHIO TEXHIKM BUKOHAHHS TAHIIIB.

VY To# mepexigHuiA 1epiof] BiIOyBanocs akTMBHE HAKOIIMYEHHS, Bi0ip Ta KOMOIHYBaHHS PI3HOMaHITHUX
eneMeHTiB xopeorpadiunoi rpamaruku. [kona tanmie XVI cr. chopmyBana yuureniB, MaitiOyTHIX MaicTpiB
OaleTHOro MHCTENTBAa — JIOCHIJHHWKIB 1 MpPaKTUKIB XopeorpadiyHoi TpamMaTHKH, 3’sBWIAch TNpodeciiHa
miteparypa (itanidi Kaposzo ta Herpi, ¢paniy3, kanonik T. Ap0o), B sIKili cHCTeMaTn30BaHO XopeorpadiuHy
MOBY TaHIIIB Cy4aCHOCTI, II0 CKJIAJH TiepeXigHuil eran mo creHiyHux TaHiiB (P. Kapozo, 1581 p.; Herpi,
1602 p.; T. Ap6o, «Opkecorpadisi» Ta in.) [10; 363].

TToHSTTSI PO KaHOHIYHI OCHOBHM, KOHCTAHTH CLIEHIYHOTO TAHIIO, 03 SKUX CaMOCTIHHMI OACTHHUI TeaTp HE
MOJKe icHyBatH, Gpopmyetnest 3 apyroi non. XVII cr., a Big moyatky XVIII cT. cTaHOBIeHHIO Oajiery i KIaCHYHOTO
TaHIFO CHpHsUIA JisUIbHICTH Oarathox xopeorpadir (I1. Boman, JI. Jleranr, JI. ITexyp, M. bronni, XK. Basion) i
BUKOHABIIIB Y pi3HUX KpaiHax — [taumii, Anrnii, ["omnannii, [seiinapii, Janii, [Tonbi, ABctpanii, 3rogoM i y Pocii.

Pamionanictnunicts KitacuisMy KpucTastizyBaiia CHCTEMATH3AIlI0 XyI0KHIX 3aC00IB y BIIMOBIIHOCTI JI0
TIOZIUTY Ha «BHCOKI» Ta «HU3BKI» skaHpH. [l OaneTy BUSBIIMCH IUTITHUME JOCIIDKEHHS HaykoBisvME ([linpo,
[enbBerniii, Jlapomidyko) xapakrepy JIOJAWHN SK KOMIUICKCHOT €THYHOI MPOOJIEMU Ta BUMOTH CHUIICIMUYHOZO
nypuzmy, 0COOJIMBO B rajty3i 3BUIbHEHHs XopeorpadiuyHoi MOBH OaJieTy Biji HEOAKaHHUX, «HH3bKHUX» CTHIICTHYHUX
eJIeMEeHTIB. YKpail MOBITbHO YCKJIaIHIOBAJIACS 1 CHCTeMaTH3yBajiacsl XopeorpadidHa MoBa Ta TEXHIYHI IPUHLIUIN
ii BTiIeHHs. JIoCATHEHHSM OYJI0 Te, 1110 TaHEllb CTaBaB «MY3HKOO [T OUCH, MArOUH Ha yBa3i 30JIM)KEHHS TOTO, 1110
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OaunMo 1 TOro, 10 uyemo» [4; 79]. Po3ym Ta jorika, BTiIcHI B XopeorpadiuHiii MOBI, BUMarajid He XaOTUYHO
M AI0paHuX PyXiB, a HEOAMIHHO CBIZIOMO 3’ €THAHHMX, MTAPAICIBHO 1 TIOCITITOBHO ITOOYI0BAHIX, 3 OITIOPOIO Ha ITEBHY
CHCTEMY, 3aBISKHU SIKi 1 BUHMKA€ LUTICHICTD XYAOXXHBOTO 00pazy, XyIOXKHS €IHICTb, KOHLEHTPOBAHUH 3MiCT
(Momnbep-Jlronmi-bomman). Posmmpennst Temarnunoi chepu Ganery (3BEpHEHHs 10 MY3UKH 1 TaHI[B Cy4acHOTO
noOyTy 3 SCKpaBUMH OOPa3HO-TEMAaTUYHHMM XapaKTEPUCTUKAMH — JICHTMOTHBAMU W JIWTTeMaMu), BUMArajio
3HAYHOI TpaHchopMarlii BUpa3HUX 3acO0IB TaHIO, THYYKOI 3MiHM TEMITiB, METPOPUTMIB, HIOAHCIB Y MENOMIIsAX
MOBUILHHUX ~TaHIB; MoYanocs mpodeciiHo-cnpsMoBaHe (OPMYBaHHS OCHOB XOpeorpaivyHol JIEKCHKU
XapaKTEepHOTO TaHIO. TaK, HAIiOHABHI PHUCH (THIT HAPOTHOTO >KHUTTS, HAIlIOHAJIBHUA TyMOp) SICKPaBO
nposiBIsUTHCS Y (paniry3skoMy 6arteri mod. XVII cr. — rpoteckoBux 6anerax-mackapanax (I'erpix V).

[lepeBara «IUIIXETHUX CIOKETIB», IpaMaTHYHO-BHpa3Hi IJIacTH4HI 00pa3yW 30Cepequsii yBary
7K. Hoseppa Ta itoro nocnigouukis (JK. lo6epsains, L. [{iano) Ha BUKOpUCTaHHI BUPa3HOI TaHIIOBAJIbHOI
MAaHTOMIMH, Oaratoi Hampy)XeHHMH CHTYAIlisIMH 1 TPUCTPACTAIMH Ta BIOCKOHAJIEHHI XyI0KHBOI MOBHU
JIEBOTO KIIACMYHOTO TaHI. Bci TposBU irpoBOTrO HalioHaTbHO-XapakTepHoro Havana K. Hoeepp
peanizyBaB, TMOETHYIOUM 3 TaHISIMH «cepiiosuumm» y grand ballet, aBTopchki entrees komemiiiHOTO
XapaKkTepy CTalH TPaliO3HIIIMMU, MAaHYi «y Xapaxmepi» HaOyIW BUIIYKaHOI BIPTYO3HOCTI: « <...> s
HaMararch HaJaTH MOIM TBOPaM IIIIXETHICT €IOIE] i Tpallifo macTopanbHoi moesiin [7; 41].

Ceoro uacy JK. HoBepp dikcyBaB HaykoBi CIpoOM OCMHUCICHHS (DEHOMEHY TaHIf0 (IT0YaToK
MHCTEITBO3HABUOTO aHAaJi3y) Kpi3hb aHalli3 MOBHUX MOMIIMBOCTEH XopeorpadiyHOro MuCTENTBa B OaneTHil
BHUCTAaBi, BU3HAYEHHS HU3KM KOHKPETHHX BMMOI' JO MaHEpPH MOBHOT'O BHCJIOBIIIOBAHHS, BCTAHOBJICHHS 3B’SI3KY
MK TaHIIOBAJIbHUM PYXOM Ta BHYTPIIIHIM IUIAHOM BUpaKeHHs. 3 iM’siM OajieTMeiicTepa OB’ I3y€ThCs MOYATOK
ICTOpIl XapaKTepPHOrO TAHIID y CYYaCHOMY PO3YMiHHI — BiJ]MOBA BiJi BTUICHHS HAIliOHAJIBHOI CBOEPIIHOCTI SIK
MPUIBOPHOI MAackd 3 TIEBHOK TMONITHYHOK (DYHKIEI0 (COIO3HMK, BOPOT a00 HeHTpanmpHa CTOpOHA) Ta
NPUHIMIIAME Bizyatizaiii y KOCTIOMI, KOMIYHOMY KeCTi, 3aliBiif OOYTOBIH JeTamizamii (mepIiuuii BUXil apTUCTIB
OasieTy Ha ClieHy 0€3 MacOK — y TMBEPTUCMEHTI «XapakTepu TaHio» 3 «Aibiect» JK. b. JIromwi, 1729 p.).

VY pesynerati mwiigaoi pismbHOCTI XK. HoBeppa 3milicHeHa aHpoBa Kiacudikallis TaHIIB y OamneTi;
MOHATTSL «TaHeIb y XapakTepi» HaOyno BH3HadeHOCTi. BinOymocs ocTtatouHe BifmieHHS OaleTy Bif
Oy doHHO-MackapagHUX BHUTOKIB, a XapaKTePHUH TaHENb CTaB EJICMECHTOM, IO J03BOJIAE 30epertu
«Macky», mepemaHy 3acobamu xopeorpadiyHoi Jekcukd. «TaHIi B XapakTepi» CTall CTPYKTYpHUM
eleMeHTOM OaneTHoi BHCTaBU (TOOYTOBiI cueHH, €Ntrees KOMemiiHO-TPOTECKHOTO XapakTepy), aje ix
JIeKCMYHAa HANOBHEHICTh 1Ie He Oyla dYiTKO BH3HAY€Ha, 3MIIICHHS pi3HOKAHPOBUX PYXiB
i AIOPSAKOBYBAJIOCS 3aBAAHHIO CTBOPEHHS KOHKPETHOI'O XopeorpadidHoro oopasy, xapakrepy.

3aranom y XymOXKHIH MOBI BXe «IpopocTae» mpoobpas OanerHoi BuctaBu XIX CT. i3 KIacHYHHM i
XapaKTePHUM TaHISIMH B HOTO CTPYKTYpi (BHYTPIIIHBO KaHPOBUH PO3MOILT, BHYTPIIIHIA KOHTPACT OaeTHOI
JpaMatyprii) Ta TeaTpaJbHO-CIICHIYHUM OCMHCIICHHSIM «TaHIIIO B XapakTepi» .

IlposiB koHKpeTHO-HauioHanbHOrO y JK. HoBeppa TpaHcdopMyeTbcst y CIIBCTaBIEHHI 3 y3arajJbHEHO-
KJIaCHYHUM: JIeKCHKa  «0JaropomHoi, NUIAXETHOI MOBH» Ta <OKaproHHa»  xopeorpagiuyHa MoBa
TIEPEOCMHUCITIOETECSL Y HAI[IOHAIBHUH JKaHp, B SIKOMY CIOKETH 3 CEISTHCHKOTO JKHUTTSl BUPIIIYIOTBCS 3aco0aMu
xopeorpadii. OCMHCIEHHSI KJIACHKaMHU-TIPOCBITHTENSIMA KaTeropii «HaIiOHAJBHOTO» SIK CYKYIHOCTi YCiX
noAioaux puc Hapoxay (iapo) Hoepp mpoekryBaB Ha chepy xopeorpadii, CTBOPIOOUH XapaKTepHHUI TaHEIlb K
«maneyb y Xapaxmepi KOHKPEmHo20 Hapooy».

IocminosHuky (paniry3skoro xopeorpada i reoperuka XK. XK. Hoseppa — L1 JI [ligno i XKan-Autyan ta M.
Ilerima, ¢paniry3pki apTcTi Oanery, MO TPHBAIMIA Yac mpaigoBamy y Pocii i cnpusiim BHXOIy pOCICHEKOTO
KJIACUYHOT'0 OaJIeTy Ha OfHE 3 MEPILIMX Micllb B €BpOITi, 3p00KIM BaroMHii BHECOK Y PO3BHTOK POCIHCBHKOT0, a OTKE
W yKpaiHChKOTO Kilacm4yHoro Oamery. KmacwuHi Tpagmiii eBponeiicekoi Oanernol mxomu y XVII cr. movyamm
«apopoctati» i B Ykpaini. Sk mucas I'. Kitka-OcHoB’ssHeHKO, came y 1780 p. y XapKkoBi BlAIITOBaHO Teatp.
JaBamicst O6aneru, mo craBuB «Bincrapamii CaHkT-IleTepOyp3pkoro teatpy mancep IBammipkuii. ['amaro, mo 1
Oasietyt OynH 3BMYaHIMH JIUBEPTHICMEHTAMH, alle YyB, 10 TPYIa CKiIaiajiacs 3 ABAHAISATH 0oci0, yci 3 XapKiB’sH.
3BUYaiiHO, MK HUMHU OyI 1 JKiHKH, 0O Ti, 3rajiyloud mpo el Becenwid Juisi XapKoBa dac, i3 3aXOIUICHHIM
PO3IIOBI AN PO OHY 3 TAHL[IBHULI — MAISIPIBHY (I0YKY Maysipa), sika TOJIOHMIIa BCIX BiJBiAyBadiB CIIPUTHICTIO 1
JIETKICTIO B TAHIISX, a I1e OlIblle MPUBaOIMBOIO 30BHIIIHICTION [3; 230]. L{iyIkoM MOXIIMBO, IO JTMBEPTHCMEHTHI
BUCTaBU [BaHUIILKOIO, 3HAHOMOIO 3 MOCTAaHOBKaMKM AHIDKOJIHI, OyJIM OJIM3bKI 332 HAI[IOHAIBHO-IEMOKPATHUHUMH
TEHJICHLIISIMU JI0 BUCTaB POCIHCHKOro OajJeTHOro Tearpy i Malu >KaHPOBO-KOMEIIMHMM, MOOYTOBHMIA Xapaktep.
BiporinHo, mo nepmmii XapKiBChbKuil OanermeiicTep BHKOPHUCTOBYBAaB HE JIMIIIE POCIHCBKI HApOAHI TaHI|, a H
€JIEMEHTH YKPaiHCBKOro xopeorpadiuHoro (oJbKIOPY, a YapiBHA «MaJIsipiBHA» 3aXOILTIOBAJIa XapKIB'SH CBOEHO
JIETKICTIO, TPAIiO3HICTIO 1 TEMIIEPAMEHTOM CaMe B CTITI30BAHMX YKPATHCHKHX TAHIFOBATHHIX KOMITO3HIIISIX.

[Ipodecionanizanist OaneTHOro >kaHpy OTpUMalla PO3BUTOK Ha TEPEHAX YVKPAIHCLKO20 KPinaybKo2o
meampy. llepmia GanerHa BuctaBa Oyna mokazana y 1801 p. y BUKOHaHHI KpinanbKoi TeaTpanbHOI TPYIH
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nomimuka J[. [upas, mo ckmamanacs 3 40 oci0 MIATOTOBICHUX TAHIFOPHUCTIB 1 KPIMambKOTO OPKECTPY.
ApTtucTaM y KpimampKuid TeaTp Uil IOCTAHOBKHM OaJEeTHMX BHCTAaB Ta HamgaHHSI (axoBOi OCBITH
3alpolIyBajics BioMi 1HO3eMHI mefaroru-xopeorpadu, OaneTMeiicTepu, XyAOKHUKU-IEKOPAaTOpH 3
iMmnepatopcekux TeatpiB MockBu Ta Cankt-lletepOypry (®. i K. Mopemni, I1. [Tintouui, Jx. Kanuiani).
Kaszp 1. HlanmikoB y kam3i «ManzapiBka 10 Mamnopocii» (1803 p.) onncyBaB BUKOHABCHKY MaWCTEPHICTH
TPYIH, IO BHUPI3HIIACH «BHPA3HUMHU TIOJOXKEHHIMI», «IIBUAKICTIO HIT CBOIX», «oOepTaHHAMH 1
NOTJIIAaMIY, 1 CTBOPEHI HUMH KapTUHH BUCTABU «KPACHOMOBHOY» MOSICHIOBAIIM icTOpito moaii» [9; 76].

Kpimameki TeaTpu y penepTyap AOIy9Ialyd OJHOYACHO KITACHYHI HOMEPH Ta XapaKTEepHi TaHIl, 30KpeMa
W YKpaiHCBKI, IO MiATOPSAKOBYBAIHNCH CIOXKETY Mii, IHOJI CKIIaalr OKPeMi JTUBEPTUCMEHTH.

Ha mowatky XIX cT. po3mouaBcsl sIKiCHO HOBHI €Tall y 3aXiZHOEBPONEHCHKOMY MHUCTENTBI KIACHYHOTO
tanmo. B 3040 pp. XIX cr. xopeorpadiyna MoBa TOYMHAE PO3IISIIATUCS Y SIKOCTI ILTICHOI CHUCTEMH
MOSTUYHOTO y3araibHEeHHs, OCOOJMBY PONIb B SIKii Bifirpae piBeHp THMi3amii (yMOBHA II€BICTh) y KOXKHIH
OKpEeMil CIICHIYHIH CUTYaITil.

VY cepenmuHi CTOMITTS BIIOYBCS IEPEXil 0 aKadeMiyHoi cucmemu xopeocpaghii, KoMK yBara IpUIUISIIacs
TaHIFIOBAITBHIN (hopMmi. Xopeorpadidaa TpakTHKa H Teopis TAHITIO JOBENH, IO CMHUCIT (DOPMHU BTUTIOETHCS
BUPQKAIFHAMHU 3aco0aMH, IO MArOTh CBOIO CHEHMU(]IKy B KOXHOMY 3 BHIIB XYJOXXKHBOI MOBH CIIEHIYHOT
xopeorpadii. TakuM YMHOM, aKTMBHE W PI3HOOIYHE BUKOPUCTaHHS €BPOMEHCBKOrO Ta POCIHCHKOTO
xopeorpadivyHOTo TOCBIAY BIIITPao #pogecitiHo-cnpamosyiody pojib y 3IIeTi BITYM3HSHOI 0aJleTHOT KYJIbTYpH.

Y KOHTEKCTI €BpOMEWCHKOI KYyIbTypH MOJXKHA Kpaile 3pO3YMITH CBOEPITHICTH YKPAiHCHKOTO
TaHIIOBAJIbHOTO MUCTENTBA. Y KPaiHCHKUI HapOIHUIA TaHElb 3/1HCHIOBAB y MeXKaX HAI[lOHANBHOI KyJIbTYpH
Ti % QyHKLII, o npodeciiinuii (Ha 6a3i HAPOTHOTO, KHU30BOTO») — B KYJILTYPi €BPOMNEHCHKIii, Hacammepel,
ITAMACEKIN 1 (paHIly3bKii, 0 M 3aBASYIYEMO CTBOPEHHSIM JKaHPY OaneTy Ta (OpMyBaHHS BUKOHYBAHHX
HUM (PYHKIIIH — BUXOBHOI (€CTETHYHA, €TUYHA, (PI3UYHE BUXOBAHHS) Ta KYJIBTYPOTBOPYO].

YkpalHChKUI HApOIHMI TaHEIb TAKOX 370JIaB IIUIAX BiJl MUCTELTBA «HU30BOIO» JI0 OAJCTHOTO BIEpIIIC Y
nioctanoBkax 1. Bipcekoro. OmHak 1ieii nuisix OyB HE3pIBHSHHO JOBIIMM. SIKIO iMEHA MEPIINX YYUTEIB TaHIIIB
3aJI0KyMEHTOBaHI B €BponeichKiii miteparypi me y XII ct., To B Ykpaini BoHM 3 sBIsIOTHCA Twtie y XX 1. Toxi K,
a He B XV—XVI cr, sk B Itanii, 3’MBisieTbcss Ha YKpaiHCHBKOMY IPYHTI «BUeHa Xopeorpadis», MOHEPOM SKOi €
B. BepxoBuHenp, 00 yKpailHCHKMI TaHOK ()YHKIIOHYBaB y paMKax HApOIHOI, ITIMOOKO TPaJMIIHHOI KyJIBTYpH,
BIUTHHYBIIIM Ha PO3BI IIi€l KyJIBTYpPH, MOXIIFBO, HABITh OUIBIIIOI MipOF0, HIXK TaHEIh (DpaHITy3bKHH HA KYIBTYPY
Opamntiii. KyibeMiHaIidHOWO B HOro po3BUTKY OyJia KO3allbka €roxa, OB s3aHa 3 3aCHyBaHHsAM 3anopo3bkoi Ciui,
110 TPUBAIINI Yac BUKOHYBaa (YHKI qepxkasu. TyT copMyBasacs HarlioHATbHA JIMLAPChKa BEPCTBA — KO3AIITBO.

Y KynbTypHil am’siTi YKpaiHIiB 00pa3 Ko3aKa-TaHIFOPUCTa 3aIUIINBCS CHIBHUM 1 SICKDABUM CIIOTA/IOM,
MoAiOHO 10 00pa3y KOpOMNS-TaHIIOpPYCTa B KyJABTYpHIHA TaM sTi ¢paHiry3iB (Oepydu 10 yBaru BCi OYEBHIHI
BIIMIHHOCTI MK (ppaHITy36KHM KOPOJIIBCEKMM JIBOPOM i 3aropo3bkoro Ciudro, Mixk OallbHUM, ETUKETHUM TaHIEM
NPUIBOPHUX 1 BUIBHUM, PO3KYTHM, IMIIPOBI3allifHMM TaHIEM YKpaiHCHKOIO JIMLAPCTBA). Y OapoKOBY €roxy
YKpalHCBKHI HapoJl JicTa€ Ha3By KO3aIbKOTO i Tak ifneHTH(ikye cebe W igeHTH(IKyeTbCS y CBITI.
XopeorpadiuHa KynbTypa i MiceHHa MMoe3is THX YaciB CTana HaJI0AHHSIM HapOIHOI KyJIbTYpH 1 KIIacH(iKYeTbCs B
KaTeropisix (hoIbKIOPHOTO MHCTEITBA; HAPOJAHUI TaHellh CTaB TAHIIEM IPOBITHOI BEPCTBY, HE BTPAyalO4n CBOIX
XapaKTEPHUX 0COOIMBOCTEN — PO3KYTOCTI, IMITPOBI3AIIITHOCTI, TPHPOAHOCTI TUNIACTUYHOTO 00pasy.

Jnst yKkpaiHChKOI KyJIbTYpHOI TpajauWIli XapakTepHa B3a€MOJis HApPOJHOTO W ENITapHOTO Hadval.
VYHacniiok 11i€i B3aemomii ¢opMyBaliocs 1 MiCEHHE, 1 TAHIFOBAJIbHE MHUCTEITBO, 30arayylodymch y 3MICTI,
PO3IINPIOIOYH 1 ypPI3HOMAaHITHIOIOYM apceHall BIACHUX BUpPaXabHHUX 3aco0iB. L{s B3aemojisi iHTEHCHBHO
BifiOyBasacs B ernoxy 0apoKo — ernoxy BipOJDKEHHS! HAPOJHOI KYJBTYPH, sKa, 3aBISKH JisSUTFHOCTI KO3aI[TBa,
CTaja JIOMIHYIOUO0, CIIIBHOIO JIsi BCiX TMPOIIAPKIB CYCHITBCTBA, CHHTE3YBABIIM (YHKIi «HH30BOD» 1
«BHCOKOI» KYJIBTYP, 110 3yMOBHJIO €CTETHYHY JOBEPIIEHICTh, BULITYKAHICTh i apTUCTU3M HAPOIAHOTO TAHIIIO.

CBO€pIgHICTh MPOTIKAHHS KYJIBTYPHOTO IIpolecy B YKpaiHi HE Mae aHajoriB y KyJbTypax
€BPONEHCHKUX KpaiH, JiIe B 0apokoBy 1100y cHOCTepiraeThcsi HapocTaroua audepeHiiais «BUCOKOI» 1
«HHM3BKOI» KyJnbTyp. Xopeorpadis, po3BUBAIOUNCh B €IUHOMY PYCJi yKpaiHChKOI KyJIbTYpH, 3a3Haja B
OapokoBy 100y emoxampHHX 3MiH: «Te, mo QopMyBaHHS YKpPaiHCHKOrO HAI[iOHAJIHHOI'O MHCTELTBA
301r0¢st 3 MaHyBaHHSAM Ha MOITHYHIA apeHi Ko3alTBa, MaJio BEJIMKE 3HAYCHHS JIJIs BCIET HOTO MOAabIIol
noJii, — Harononrye A. MakapoB. — JInst Oy/ib-s1K01 KyJIbTYpH BaXKJIIMBO, XTO CTOSIB OUJIsI 11 KOJUCKH, YHIMH
TypOOTaMu BOHa 3BojMIIacs Ha HOorm» [6; 208].

3 ogHoro OOKy, TaHelb, (JOPMYIOUMCH SIK CKJIAI0Ba YacCTHHA OOPSIOBO-PUTYaTIbHOI CHCTEMH, Yepe3
SIKY BiJI0OyBaBCs 3B’SI30K JIFOJMHU 3 JOBKIIAM 3a apXaiuHoi 100u, 30epirae B coOi i eJIeMEHTH SIK BiIOBIIHI
3a 3MICTOM PYXOBI apXeTUIH (TPUKPOK, «BUXHIIICHUKY», KTHHOKY», «00KOBa JOPIKKa» TOIIO). 3 iHIIIOr0, TaKe
HACJiIyBaHHS, MOCTYNOBO BHOKPEMIIIOIOUHCH i3 PUTYallbHOI'O TEKCTy, Ha0yBa€ €CTETHYHOIO 3HAYEHHS
3aBJIIKM YUCIICHHUM BHKOHABCHKUM IHTEpPHPETAIlisiM Yy Pi3HUX NOOYTOBUX 1 CIIEHIYHHX KOHTeKcTax. [Ipote
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JUTsE OUTBIIOCTI iHTepripeTaTopiB HapoaHoro TaHio y 10-30-Ti poku XX cT. GoJIBKIOPHI 3pa3ku HE 3aBXKAH
Oynu nocTynHUMHU. TOMy y TaHIFOBaJIbBHOMY MMCTELTBI 03HAUEHOI'O NEPIOy IIEpeBakae ONOCEPEIKOBAHUM
miaxia no ixHporo cueHiuHoro BTieHHs [12]. OpieHTalio Ha CTHIII30BaHi i TpaHC(HOPMOBaHI MOBHI 3acau
HApOJHOTO TaHIIO, HOro BiNBbHY CLEHIUHY IHTEpHpEeTalil0 MOXKHA BBaKATH JOMIHYIOYOK TEHJICHIIEIO Y
PO3BUTKY yKpaiHCBKOiI Xopeorpadii.

Po3BHTOK HAIIOHATHHOTO TEATPy CIPHUIB POPMYBAHHIO (OIbKIOPHO-CYEHIYHOI Ta HAPOOHO-KAACUYHOL
3HAKOBHX XOpeorpadiyHux CHCTeM BHKOPHCTAHHS Y BHCTaBaxX HapOAHOI TaHLIOBAIBHOI jekcuku. [lepma
MOJIEJIb IPYHTYBAJIACsl HA BUKOPHCTaHHI YKPATHCHKOI'0 TAHIIO y YMCTOMY BUIJISIL.

VY TtearpamsHuii TOOYT 1i BmpoBamkyBaB B. BepxoBumuenp. bamermeiictep, Qikcyroum 0coOIHBOCTI
(ONBKIIOPHOTO 3pa3ka, BiATBOPIOBAB iX Y KOHTEKCTI My3HYHO-IpaMaTUYHHX, OMEPHUX Ta ONEPETKOBHUX BHCTAB,
skl 3ificHroBania Tpyna M. CamoBebkoro [2; 12]. Po3Butok clieHiYHMX (HOPM HapOIHOTO TAHIIKO OB’ S3aHHUN 3
MY3WYHO-IpaMaTUIHUMH 1 onepHrME rocTaHoBkamu M. KpormmBaumbkoro, M. Crapumbkoro, M. CagoBCbKOro i
iH. Y 1907-1919 pp. y | crauionapnomy ykpaiHcekomy TeaTpi M. CamoBcbkoro B KueBi po3BuBaBcst
YKpaiHCBKHMiA CIIeHIYHMI TaHenb. My3uuHi BUcTaBH, orepH i onepetd M. Jlucenka i K. Ctenenko, Hax SKUMU
mpaifoBaB  xopeorpad-dompkiopuct  B. BepxoBunerp, Oynmu  HacHYEHI  ICKPOMETHHUMH — 3alalbHAMUA
YKpailHCBKUMH TaHIsiMA. HuM cTBOpeHi nekimpka «BedopiB ykpaiHcbkoi xopeorpadii» (1912 p.), B skux
TeaTpaIi30BaHUH YKPaiHCHKHUIA TaHEIb CTaB «TOJOBHOIO AIF0UO0I0 0COOOION.

Tak, ynepiie Ha clieHi 3’ IBIAETBCS TYIYIBCHKHN «ApKaHy», a 3roJJOM PO3rOpHYTi OaNeTHi CIIeHH B omepi
M. Jlucenka «Eneina» (23.11.1910 p.). LlikaBumu y moctanoBmi B. BepxoBuHIis Oynu BeCHSIHKH Kap(areHsIHOK i
ronak Ha Ojimmi, TaHelb MOJNOMI OUIs KOpYMH, TOCTaBieHUH s npamu . dpaHka «YKpazeHe MacTs»
(mpeM’epa 7.03.1912 p.) [8; 102]. BuHaxi;yIMBO CKOMIIOHOBaHI i TOCTABJICHI OOPSIOBI «XOPH BECHSIHOK» Y I €Ci
«Mapycs boryciaBkay BAano po3KpUBaIIM CyTTEBI PUCH JIIPUIHUX IIEPCOHAXKIB, TIMOPIIKOBYIOUH «BipHI KOTTI»
HApOJHUX TAHIB SICKPABO-KOMEMIHHOMY 1 TOCTPOCATUPHUYHOMY PEKHUCEPChKOMY pillieHHI0. [Ipote, crpoba
o0y yBaTH MOBHICTIO HA IbOMY TPHHIIMII OaJIETHY KOMITO3HIIIIO BUSBUIIACS HEBAAIIOKO.

TakuM 4YMHOM, Yy CTaHOBJEHHI eTHOrpa)iuyHOr0 THUIy BHCTaBU Ta PO3BUTKY YKPaiHCBKOTO
CLUEHIYHOI'O TaHLIO @YHOAMEHMANbHO-MO0eNI0l04a POJlb HAJEKUTh MY3WYHO-IPAMaTHYHOMY TeaTpy
(My3u4yHO-mpamaTtuyHi  Ta  omepHi  moctaHoBku M. KponuBHuubkoro, M. Crapuipkoro,
I1. Cakcarancbkoro, M. CanoBcekoro B I cramioHapHoMy ykpaiHchkomy Teatpi). Ilompu BigCyTHiCTBH
3aBEpIIEHUX, CAaMOCTIHHUX OaJeTHHUX TBOPIB, BiH CTaB «IabopaToOpi€l0 HAIIOHATBFHOTO OaJeTHOTO
CTUIIIO», JIe YKpaiHChKI KOMIIO3UTOPH 1 Xopeorpadu BiATOYYBald HOBE PO3YMIHHS BUAIB 1 JKaHpPIB
YKpaiHCHKOTO (DONBKIOPY ¥ HAMpsMi Horo meampanizayii.

pyea modens, HapoOHo-KIacu4Ha, BAHUKAE SIK abTepHATHBA «eTHOTrpadivHOMY» Oanerosi. Ha modaTky
XX cT., KoM YKpaiHChKHH CIEHIYHUIA TaHellb YCIIIITHO PO3BMUBABCS Y BUCTaBax | CTallioHaApHOTO YKPaiHCHKOTO
tearpy M. CatoBCbKOIO, BUHHMK/IA HEOOXIIHICTH CTBOPSHHS HAI[IOHAIBHOTO YKpPAiHChKOro Oajiery. 3 IbOro
npusony B. BepxoBuneun BucnopmoBaBcsa: «Hamr Oaner, sKmo oMy cymuinocs KONU-HEOyAb HapOIUTHCH,
MYCHUTBH OyTH HapOJHHUM, CBOEPIHUM, a TAKAM BiH CTaHE TOJi, KON B HROT'O YBULIETHCS 0AaraTcTBO HAPOIHOTO
TaHINIO 3 HOro MaJbOBHUUMMH (DirypaMul i MIMPOKOIO, HIYMM HEe OOMEKEHOIO (haHTa3iel0 TyMOK, 1 KOJIH BiH Oyie
MepEeHHSATHM JTyXOM BECellX TaHIIOBATHHUX ITiCEHb, TOBHUX KHITY4OCTi, €HEprii, 0aJIbOPOCTi Ta HE BUMYIIEHOT
IIUPOT PO3Bary CrPaBXHBOTO HAPOIHOTO XKUTTs» [1; 28]. Aste B TO# nepio yKpalHChKHIA CIIEHIYHHI TaHeIh OyB
JIMILIE CKJIAJIOBOXO IPAMAaTUYHOI BUCTABH.

Y 1919 p. micns crBopeHHss B KueBi meprioi yKpaiHChKOi ONEpHO-0aieTHOi TPyHmH CICHIYHHN
YKpaiHCBKUI TaHelb CTaB €JIEMEHTOM 1 MY3M4YHOI BUCTaBM (TaHLIOBAIbHI CLIEHHM B omepax «YTOIUICHa»
M. Jlucenka ta «l anpka» C. MoHIOIIKa).

J171si BUHMKHEHHSI CaMOCTIIHOT OpHUTiHaJIbHOT YKpaiHChKOT OaJIeTHOT BUCTABH HE BUCTAYAIO0 MY3HYHHUX
NapTUTYP, L0 CTajIu O OCHOBOIO MaiOyTHROro TBOpY. CrierudivHi BUpa3Hi 3aco0M yKpaiHCBKOrO TaHLO, sIKi
0 Hazmanmu 3MOTY BIITBOPUTH Ha OalleTHIM CIIEHI HApPOAHE XUTTS, OYyJiM Ie HEeIOCTaTHRO PO3BUHEHI I
OpraHiYHOTO MOEHAHHS 3 OCHOBOIO 0AIeTy — MOBOIO KJIIACHYHOT'O TaHIIO.

Bucnogxu. Takum dYMHOM, BaXIMBE MiClle B €BOJIOINIi HAI[IOHAJIBHOIO XOpeorpadiyHOro
(GOpMOTBOPEHHSI I0CiAae aKageMiuHMH YKpaiHCHKMH HapOIHHH TaHelb. YHIKaJIbHICTh akaaeMiuyHol ¢opmu
BUKOHAHHSI CTBOPIOBAJIACh BUJIATHUMH MUTISIMUA XOpeorpadiyHOro MHUCTENTBA 3 JIOTIOMOTOI ITO€JTHAHHS
HApOJIHOTO TAHIIO 3 BUCOKOI MPOQECIHHOI0 TEXHIKOI KIACHYHOTO TAHIIO HA OCHOBI PO3YMIHHS MPUPOIU
TaHLI0, 3aKOHOMIPHOCTE BUHMKHEHHSI Ta PO3BUTKY Horo cueHiyHux (Gopm. ToMy B OCTaHOBKaxX HapOIHHX
TaHLiB HE MOMITHO «KJIACHYHOro OalieTy», TaKk caMO «aHCamOJli HapOJHOTO TAHLIO» BIICYTHI Yy Kpallux
OajeTHHX BHCTaBax, MOOYJOBAaHMX Ha 3JUTTI KJIACHYHOI Ta HapojaHOI Xopeorpadii. 3aHenan poMaHTHUYHHX
Tpanuilii B OanerHomy wucrenTBi ®panmii, Irtamii, AHCIi MOB’SM3aHUI 3 KapIUHAJIBLHOK 3MIiHOKO
cBiTOrAAHUX KoopauHarT KiHog XIX — mou. XX cT., iHguBimyamizamiero ¢inocodcbKo-eCTeTHUHHX
NPUHIMIIIB Y MUCTEIITBI.


https://uk.wikipedia.org/wiki/%D0%92%D0%B5%D1%81%D0%BD%D1%8F%D0%BD%D0%BA%D0%B8
https://uk.wikipedia.org/wiki/%D0%9A%D0%B0%D1%80%D1%84%D0%B0%D0%B3%D0%B5%D0%BD
https://uk.wikipedia.org/wiki/%D0%93%D0%BE%D0%BF%D0%B0%D0%BA
https://uk.wikipedia.org/wiki/%D0%9E%D0%BB%D1%96%D0%BC%D0%BF
https://uk.wikipedia.org/wiki/%D0%86%D0%B2%D0%B0%D0%BD_%D0%A4%D1%80%D0%B0%D0%BD%D0%BA%D0%BE
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30epexeHi Ta OHOBJICHI TpamuIlii OayieTy, sIK CAMOCTIHHOTO CIICHIYHOTO JKaHPY B HOTO KJIIACHYHUX
(dhopmax, oTpuMaid HOBe auxaHHs B Pocil 3aBasku TBopuocTi Kommo3utopiB-cumbownictiB (O. ['a3yHoB,
I1. YaiikoBchkwmii) 1 6aneTmeiictepiB-knacukis (JI. IsaHoB, M. Ilerina), a 3rogom — B YkpaiHi.

®dopMyBaHHS XaHPY YKPaiHCHKOI HaIliOHAJBLHOI 0ajleTHOI BUCTABH B IMEPINi MECATIIITTI XX CT. 5K
0COOJIMBOI €CTETHYHOI 1 3HAKOBOI CHCTEMH BifOyBaJloCsl HA OCHOBI: a) 3aCBOEHHS €BPONEHCHKUX TPaTUIIiil
KITACMYHOTO OalileTy dYepe3 B3a€MO3B’SI3KA 3 POCIHCHKMM 0ajeToM Ta IIKOJOK KIACHYHOTO TaHIO;
0) iHTerpoBaHoi cTHIII3aLIl YKpaiHCHKOTO HAPOAHOTO TAHIIO Y ApaMaTHYHOMY TeaTpi, OaleTHUX Ta OMEPHHUX
BHCTaBaX K «XapakTEPHOTO0» TAHIIIO, IO CIYT'yBaB XapaKTEPUCTHUKOIO MicIs nii y Gopmi TUBEPTHCMEHTY;
B) PO3BUTKY MEPEXi CTAI[IOHAPHUX TEaTPiB ONepH Ta OaneTy.
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TEHE3UC U 3TAINBI JU®PEPEHIIUALIAA TAHIIEBAJIbHOM KYJIbTYPbI HA ITYTU
K YKPAUHCKOMY BAJIETHOMY TEATPY

Mapkepuu Jlapuca AHaTo/IbeBHA — KaHIUIAT HCKYCCTBOBEIEHIS, HOICHT Kadenpsl xopeorpadum,
PuBHEHCKUI rocy1apCTBEHHBIM I'yMaHUTapHbIN YHUBEPCUTET, I'. PUuBHE

IIpocneskena UCTOpys MPOUCXOKACHUS U CTAHOBIIECHUS TPOPECCUOHATBHOTO TAHIA, B YACTHOCTH CAENaH aKIEHT
Ha TOM, YTO OH IPOUCXOJUT U3 peMecia. PaccMoTpeHa UCTIOMHUTENbCKas TaHIIeBaJIbHAs KyJIbTypa B IIEJIOM M Pa3BUTHE
npodeccnoHamu3Ma B UCTIOTHUTEIHCKOM MacTepCTBE, KOTOPHIA B JajbHEHIIEM TPHUBENT K BO3HUKHOBEHHUIO TIOHSTHS
«aKaZieMHu3M», YKa3aHbl KPUTEPUU CIIENU(DUKH TaHIIEBATBHO-TUIACTUYIECKOTO s13bIKa. OUepUeHHBIH HCTOPUIECKUI MyTh
TeaTpanu3alliy TaHIa, 3Tanbl auddepeHnuaniuy npodecCHOHATLHOTO M HAPOTHOTO TAHIIEB.

Knrwuesvte cnosa: taHeu, xopeorpadus, xopeorpadudeckoe Hacienue, Xopeorpaduveckoe HCKYCCTBO,
OaneTHOE UCKYCCTBO, TAHIICBAIbHAS KYJIbTYpPa, YKPAHMHCKUI OaICTHBIN TeaTp.
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GENESIS AND STAGES OF THE DIFFERENTIATION OF THE DANCING CULTURE
ON THE WAY TO THE UKRAINIAN BALLET THEATER

Markevych Larysa — Candidate of Arts, Associate Professor of Choreography,
Rivne State Humanities University, Rivne

The history of origin and formation of professional dance has been traced, in particular the emphasis that it originates
from craft. Performing dance culture in general and the development of professionalism in performing skills, which
subsequently led to the emergence of the concept of «academicismy, the criteria of the specificity of dance and plastic language.
The historical way of theatricalization of dance, stages of differentiation of professional and folk dances are outlined.

Key words: dance, choreography, choreographic heritage, choreographic art, ballet art, dance culture, Ukrainian ballet
theater.

UDC 429/37/29/1
GENESIS AND STAGES OF THE DIFFERENTIATION OF THE DANCING CULTURE
ON THE WAY TO THE UKRAINIAN BALLET THEATER

Markevych Larysa — Candidate of Arts, Associate Professor of Choreography,
Rivne State Humanities University, Rivne

The aim: to investigate the genesis and stages of differentiation of dance culture, trace the history of origin and
formation of professional dance.

Research methodology: historical — to establish the sequence of conditions in which the process of formation
and development of dance culture, creation of movements and acquisition of professional skills by performers took
place; analytical — in the study of art literature in the relevant direction, the analysis of the potential meaning of
choreographic movements at the level of artistic language and genre formation; cultural — in the identification of trends
and patterns that contributed to the transformation.

Results. In the early nineteenth century a brand new stage in Western European classical dance art has begun. In the
30-40's of the XIX century choreographic language begins to be regarded as a coherent system of poetic generalization, a
special role in which the level of typing (conditional effectiveness) plays in each individual stage situation. In the middle of
the century, there was a transition to an academic system of choreography, when much attention was paid to dance form.
Choreographic practice and dance theory have proven that the meaning of form is embodied by expressive means that have
their own specificity in each type of artistic language of stage choreography. Thus, the active and versatile use of European
and Russian choreographic experience played a professional and guiding role in the rise of national ballet culture. The decline
of the romantic traditions in the ballet art of France, Italy, England is connected with a radical change in the ideological
coordinates of the late nineteenth — early twentieth centuries, the individualization of philosophical and aesthetic principles in
the arts. The preserved and renewed traditions of ballet, as an independent stage genre in its classical forms, received a new
breath in Russia due to the creativity of symphonist composers (O. Glazunov, P. Tchaikovsky) and classical ballet masters
(L. Ivanov, M. Petipa), and subsequently — in Ukraine.

Novelty. The components of artistic language that have undergone modification in Ukrainian classical ballet
under the influence of popular choreographic experience during a certain historical period (expressive means,
choreographic technique, type of expression, sign meanings) are investigated.

The practical significance. Is the possibility of using its results in the preparation of general and special training
courses provided by educational and professional programs of training specialists in the departments of choreography of
higher specialized educational institutions, such as: «History of Ukrainian choreographic culture», «Theory and history
of classical dance» and others.

Key words: dance, choreography, choreographic heritage, choreographic art, ballet art, dance culture, Ukrainian
ballet theater.
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