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TRADITIONAL MUSICAL CULTURE OF CHERNIHIV REGION IN THE CONTEXT OF SOCIO-
CULTURAL DYNAMICS OF THE XX-XXI CENTURY

Ovcharenko Sviatoslav — assistant of the Department of Musical Arts, Faculty
of Musical Arts, Kyiv National University of Culture and Arts, Kyiv

Features of traditional musical culture of Chernihiv region are considered. The role of folklore as a component of
intangible heritage, which reflects various historical and cultural factors that influence its modification, is outlined. The
influence of globalization tendencies on the socio — cultural dynamics of the XX century and their role in the functioning of
traditional music is highlighted. The traditional culture of Chernihiv region retains its essential features, its folklore heritage
was formed as a result of interaction of different ethnic groups. It is investigated that in certain regions of Polissya there are
centers where traditional musical culture continues to be a part of society. Folklore of Chernihiv region in the context of socio-
cultural dynamics of the twentieth century retains its autochthonous character. Research ethnographic activity became more
intensive, and folklore explorations began to be carried out systematically. The practice of organizing festivals and
competitions in Chernihiv region, which are related to traditional music culture, also plays an important role.

Key words: traditional culture, folklore, Chernihiv region, sociocultural dynamics.
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TRADITIONAL MUSICAL CULTURE OF CHERNIHIV REGION IN THE CONTEXT OF SOCIO-
CULTURAL DYNAMICS OF THE XX-XXI CENTURY

Ovcharenko Sviatoslav — assistant of the Department of Musical Arts, Faculty
of Musical Arts, Kyiv National University of Culture and Arts, Kyiv

The aim of this paper is to study the traditional musical culture of Chernihiv region in the context of socio-
cultural dynamics of the XX century. This goal is realized by solving a number of tasks: highlighting the specifics of
traditional culture of a particular region, outlining trends that have emerged over the past century and identifying those
factors of traditional culture that have acquired new significance in the musical space of Chernihiv.

Research methodology. Five scientific publications were used for the research, as well as a collection of songs from
Chernihiv region. Two journalistic articles were also used to outline current trends in the cultural development of the region.

Results. The transformational processes that took place in the XX century, and significantly influenced all ethnic
cultures, were reflected in the musical practice of Chernihiv region. The number of places where folk performances have
remained unchanged has decreased. However, in the Chernihiv region, activities were introduced in Soviet times, which
consisted in the preservation of folklore, which was carried out by publishing collections of folk songs. After Ukraine gained
independence, favorable conditions arose for the introduction of systematic activities related to the development of traditional
musical culture of Chernihiv region. Research ethnographic activities related to different regions of Polissya became more
active, and folklore explorations began to be carried out systematically. The practice of organizing festivals and competitions
in the Chernihiv region, which are related to traditional music culture, also played an important role. This allows us to say that
the traditional musical culture of Chernihiv region in the context of socio-cultural dynamics of the twentieth century does not
lose its essential features and retains its autochthonous character.

Novelty. Attention is paid to outlining the specifics of traditional musical culture of Chernihiv region in the
context of socio-cultural dynamics of the twentieth century as a holistic phenomenon.

The practical significance. Studies of the specifics of transformation processes related to traditional culture
provide an opportunity to see further prospects for the development of folklore heritage.

Key words: traditional culture, folklore, Chernihiv region, sociocultural dynamics.
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JKUTTS B POIIECI BUXOAY KPaiHU 3 €ITiIeMiOJIOTIYHOT CUTYaIlii; HAarOJIONIYETHCS Ha HOBUX (OpMax KyJIbTYPHOI AisTHHOCTI
YKpaiHChKMX BHUKOHABIIIB, 3all0YaTKOBAHWX OCTAHHIM 4YacoM. JIOBOIMTHCS Te3a MpO Te, IO IPYHTOBHA CIIelliai3oBaHa
XYJOXHS OCBITa € BU3HAYAILHUM YMHHUKOM SIKICHOT KOHIIEPTHOI MisUTBHOCTI; IMiIKPECTIOETHCS, IO CyJacHi yKpaiHChKi
MUTII TIOBHOIO MipOIO OTMAHYBAJH JOCBII CBOIX 3apyOKHUX KOJIET CTOCOBHO 3H00YTTS Pi3HHUX (OPM XyIOXKHBOI OCBITH,
BOXJIMBOCTI y4acTi y MalicTep-Kiacax Ta iHIIMX (GopMax MiJIBHIIECHHS BIaCHOTO (paxoBOTO piBHS i MO3HIIOHYIOTHCS Ha
CyJacHii CBITOBIH CIIeHi SK TOBHOIIPaBHI YYaCHUKH KyJIbTYPHOTO IPOIIECY.

Knrouogi cnosa: XynoxxHs 0CBiTa, KOHLEPTHA ISUTBHICTD, MDKKYJIBTYPHI KOHTAKTH, MACTELTBO, pEriOHaJIbHA MPAKTHKA.

Axmyanvuicme npodnemu. 'moGamizamiiiHi TIPOIECH, TONITHYHA HECTaOUTbHICTh, CydYacHi BHKIIHKH,
NOTTMONEHI CBITOBOIO MaHAEMIEI0, CIPHUYMHIIN Tieperisi Oes3miul GopM i MPUHLMIIB OpraHizamii KyJbTypHO-
MHCTEBKOTO JKUTTS B KpaiHi, MOJaJbLIINH PO3BUTOK SIKOTO BXKE HE MO)KE BigOyBaTucs Yy 3BHYHHX 1 CTaHX
dopmax. Momy Ha 3MiHy IPUXOIUTE HOBHIT THIT MOGLITEHOI KOHIIEPTHOI IPAKTHKM T OPraHi3alifHO-KyIbTypHOI
IisuTeHOCTI 3aranoM. Popmu 3MiH Ta iX HOCIT 1 € MpeMeToM aHai3y JaHoi PO3BIIKH.

Ozns0 ocmannix oocniodcensy ma nyoaikayiu. O0’€KTUBHOI Ta BUUEPITHOI iHPOpMALii Ipo pe3ynbTaTH
BroBy nauaemii COVID-19 Ha cycminbHO-KyNbTypHY MPAKTHKY, SK 1 3arajoM KHUTTEASUIBHICTS Cy4acHOTO
COIIlyMy HEMa€; HasiBHA K XapaKTePU3Y€EThCA JOCTATHHO OJHOOOKHM XapaKTepOM MEAHYHOTO, COLIaTbHOTO i
B TIEpEeBaXKHIM OiNBIIOCTI, MONITHYHOTO CIPSIMYBaHHS, aJpKe MPOLEC IMOJOJAaHHS KPU3W HE 3aBEpILICHO.
HatomicTe HasiBHa pizHoacmekTHa iHQopMalis, BTIJICHa Y PO3BIIKAaX yKpaiHCHKHX HAYKOBIIB CTOCOBHO
MOITYKY HOBUX (hOPM TO3WIIIOHYBAaHHS CYYacHOI CIIEHH, POJIi OCOOMCTOCTI MHTIIS B COIiyMi, Ba)KITMBOCTI
npodeciiHOi XyA0KHBOI OCBITHM B MOJANBLIIA KOHIEPTHIH mNpakTuii. Ta ¥ MOMIYyK HOBUX AacIeKTiB
JOCITIKCHHSI KyJIbTYpHOT IisUTbHOCTI Takox He npunusieTbes [1], [4], [7].

HomoBHtoe 11e# iHdopmariiiauii 070K ¥ BiMMOBiAHA JKepenbHa 0aza, B OCHOBI SKOI MpOrpaMH Ta
TIEPCIIEKTUBHUN TUIaH TpOBENeHHS KoHIepTHUX 3axoniB K3 «PiBHeHchbka obOmacHa (imapMoHis» [6],
IHTEPB 10 OZHOT'O 3 aBTOPIB IaHOTO MaTepially 3 yYaCHHKaMH Ta OpraHi3aTopaMH Ii€i KyJIbTYpHOI IporpamMu
[2], inTepHET-pecypcH, IO HATAIOTH 3aIIPONIOHOBAHIHM PO3BiALi OLTBIIOT JOKa30BOCTI Ta IEPEKOHINBOCTI.

Mema cmammi — BUSBUTH KOPETAIIIO XyT0KHBOI OCBITH 3 KOHIIEPTHOIO MPAKTUKOI BHKOHABIIIB (Ha
NPUKJIali TBOPYMX XapaKTEPUCTUK JIbBIBCHKOTO IHCTPYMEHTAIBHOTO TPio BipTyo3iB «Promenadey).

Buxnao ocnosnoco mamepiany docnioscennsi. CydacHUN MUCTEIIBKUH CBIT MPUCKOPEHO 3MIHIOETHCS 1
Ha HOTO0 €BOJIOIIO CYTTEBO BILUTMBAE MIKKYIbTYPHA KOMYHIKAIiS, IOSIBA HOBUX MY3WYHHUX iHCTPYMEHTIB YU
XYA0XKHIX TEXHIK, SIK i HOBUX ()OPM UM THIIB BUKOHABCHKHUX KOJICKTHBIB, B OCHOBI JiSUIbHOCTI SIKUX JIEKUTh
HIMPOKE BHKOPHCTAHHS KOMII'IOTEpa, HApOTHOro (a moyacTd, ¥ apxaiyHOro) iHCTPYMEHTapilo, a TaKoxXK
3MiHH TIOJaHHS KyJbTYPHOTO MPOIYKTY Ta CIIJIKYBaHHSA 3 ayAWUTOPIEIO 1 ImIe Oe3midi TOTo, IO BKIOYAE B
cebe Take €eMHE TIOHATTS, K «KYJBTYPHUH TOCBiM». A Bce Iie, TOMHOXXEHE Ha CBITOBI COIIaThbHO-TIOMITHYHI
BUKJIMKY, TOMITHO BIUIMBa€ W Ha CTaTyC Ta TBOPYMU CTaH BUKOHABI, CTHMYJIIOE HOr0 Oa)kaHHS O
MOCTIHOTO MOIITYKY BJIACHOTO MO3HIIIOHYBAHHS Y IIPOCTOPI Cy4acHOI My3UYHOI KyJIbTYpH.

Knacudikyroun HaBiTh THX, XTO BiJIBiZ[aB 13 KOHIIEPTHUMHU BUCTyIIaMH M. PiBHe Jvilie yrpoioBxk JIEKiTbKOX
POKIB 32 MEBHHMH CTAIMMH O3HAaKaMH, MOXKHA TMOMITHTH iX XapaKTepHI PHCH, CYTHICTh SIKMX 3BOIMTHCS JIO
HACTYITHOTO: (DaKTUYHO BCi 11 BUKOHABIII 3700YIH SIKiCHY TIpodeciiiHy KiacH4Hy XyJ0KHIO OCBITY Y HAIlIOHATBHUX
MY3UYHHX 3aKJIaJ[aX Ta MAOTh JIOCBi POOOTH Y XYIOXKHIX KOJIEKTUBAX JAJIEKOTO 3apyOKKs, a BiITAK — ONTaHYBaJIH
crieruiky (yHKIIOHYBaHHS €BPONEHCHKOI KOHIIEPTHOI TpajWilii, B sIKid TOCTIHE TMO3WIIOHYBAHHS BIIACHOI
TBOPYOCTI Ha CIIEHI, y4acTh Y YUCICHHUX KOHKYpCax 1 ()eCTUBAISIX, a 4acTo — Y poJi iX opraHizaropa, € 03HaKO
CTabiIEHOTO TBOPUOTO JIOBIOMTTS. IX BUpi3HSE mupe Ga)kaHHS MOMIYKY HOBHX (hOpM CITUIKYBAHHS 3 ayIHTOPIIO,
30KpeMa W Kpi3b MPU3MY TOMYJISPU3ATOPCHKOI isUTHHOCTI, MOMIIMBICTD aJalTyBaTH 3apyOLKHHUN JIOCBIJ ITiX
BITUM3HSHY BUKOHABCHKY TPaHIIi0, PO3IIMPIOI0YH TAKMM YHHOM CBOI XYI0XHI MOMKIIUBOCTI.

Tok KOHIIEPTH JIbBIBCBKUX 1HCTPYMEHTAIIICTIB y CBIZIOMOCTI XYJJO)KHBO OCBIY€HOT perioHAILHOT yOITiKu
MaibKe 3aBXKIHA CIPUIMAIOTHCS SIK BUCTYIIN BipTYO3iB, 1[0 CBOEID BUTOHUEHOIO iHTEPIPETAIII€O 1 (iTirpaHHOI0
TEXHIKOI0 HAJIAf0Th BUKOHYBAaHOMY TBOPY Ha/JI3BHYAaHOI OpUTiHAIBLHOCTI Ta Omucky. CrpoOyemo 1ie JoBeCTH
Ha TPUKIAL Jmie ofHiel immpesn «TaHro ocranHboi Hamii» B OpranHiil 3am PiBHEHCHKOI QimapMoHii,
3I1CHEHOI JIbBIBCBKMM TPiO MY3MKaHTIB-BipTyo3iB «Promenade» y cympoBomi AKaaeMiuHOIO KaMEpPHOTO
opkectpy ¢inapmonii (mupurent — 0. Ckpunauk, 18.09.2020), neMOHCTpYIOUM BCe aKTHBHIIIE i BUXiJ KpaiHA
3 eMiZEeMIOJIOrIUHOI Ta KYJBTYPHOI CaMOi30JIsiii 1 HaJlaropKeHHs 3BUYHOTO KOHIIEPTHOIO KHUTTs. [Ipu 1pomy
BiJI3HAYMMO, L0 CYYacHi YKpaiHCbKi BUKOHAaBILl CEpHO3HOI MY3WKH, Ha BiIMIHY BiJ iXHiX €CTpaJHUX KOJIET,
MaloTh SIKICHY 1 IPYHTOBHY OCBITY, UM TOUHIIIE O CKa3aTH, XyJI0XHIO IIKOJY B IIMPOKOMY CEHCi LILOTO CJIOBa 1
CTIONTYYalOTh 11 3 PI3HOOIYHOK KOHIIEPTHOKO TPAKTUKOIO Ta, MOYACTH, HAYKOBO-IOCIIHOO AisUTbHICTIO. | X0ua
OCTaHHS, SIK TIPABHJIO, HE MPU3BOAUTH JIO TMOMITHUX HAYKOBHX 3I00YTKIB Yepe3 HEMOXIIUBICTh OJIHOYACHO i
e(eKTUBHO 3aliMaThCsl ABOMA CaMOIOCTaTHIMH cepamu, OJHAK JOMOMAara€ Kpaiie 3pO3yMITH IMpeaAMeT
BJIACHOTO XYAOXKHBOTO 3aXOIUICHHS, IKUM € My3uKa, 03BOJISIE PO3KPUTH 11 IMUOOKE KYJIBTYPHE €CTBO.

Tax, no npukiany, H. [Tunatrok [2], [5], micist onanyBaHH OCHOB CKPHITKOBOTO MECTEITBA (Bif] 7 POKIB) Y
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cBOro 0aThbKa, BIIOMOTO YKpaiHChKOTO My3ukaHTta, mpod. I Ilmmattoka, HaBuaHHsA B IBaHO-DpaHKIBCHKOMY
nepxapHoMy My3wuHoMy yawmmmdi iMm. JI. Ciumachkoro, KwiBcekitt (iM. M. Jlmcenka, 1998-2000 pp.) Ta
JIpBiBepkiit (iM. C. KpymensHUIBKOT) Cremiani3oBaHUX MY3WYHHX IIKojiax-iHTepHarax (20002004 pp.) Tta
JIHMA im. M. Jlucenka (2004-2011 pp.); apyry BuIly OCBiTYy 37400yB 3a cnemianbHicTiO «OnepHo-cuMpoHidHEe
JTUPUTYBAaHHS), BUKOHYBAaB OOOB’SI3KH CONiCTa-iHCTpyMeHTatticta JIbBIBChKOrO OyIHMHKY OpraHHOI i KaMepHOi
My3uku. [IpairoBaB Takoxk KoHIepTMeiicTepoM crmMdorigHOTO OopkecTpy B Omomne (2007-2010 pp., [lompma),
micisl 3aBEepUICHHS KOHTPAKTY B SIKOMY BHKOHYBaB OOOB’SI3KM COJICTa-iHCTPyMEHTAicTa MOJIOAIKHOTO
cuMponigaoro oprecTpy «INSO-JIbBiBY.

Moro ycnimza KOHIEPTHA MisMBHICTH CHPHsIA 3100yTTIO JaypeaTcTBa Ha MIKHAPOIHOMY KOHKYPCI
«Y 6narocjaoBeHHI CKpHITAIIEBUX PYK» (TpaH-Tipi, TepHOIiNb) Ta HU3KH 1HIIKMX CIeNiadi30BaHuX MUCTEIIBKHX
3i0panb (KoHKYpc ckpunaiis im. FO. SAukenesnua B Omcrky (Pocis, 2011 p.), naypeat I npemii Ta Bonomap
CIEIIaIbHOTO TIPU3Y — CKPHIIKH BUAATHOTO (paHiry3pkoro maiictpa A. Kapbomapa. Y 2009-2010 pp.
BiJ[3HaYCHMI 30I0TUMH MEAAIIMU AKaJeMii MUCTEITB Y KpaiHH).

EBonronisi cywacHoi Bumoi mKkomu B YKpaiHi chopMyBaia Iie OIHE TIOHATTS, HaONMKEHE [0
OpraHi3aIliifHO-KyIbTypHHX TPHHIINITIB 3aXigHO0i €Bpory, a came — «HedopMallbHa OCBITa», CYTh SIKOT 3BOAUTHCS
O TIOMyKy Ta 3700yTTS crenmupiqyHuxX «MO3aidyHMX» (TOYKOBHX) (DOpM KYyJIBTYpHOTO  JOCBIIY
(KOMITETEHTHOCTEH) y Pi3HUX TUMAX HaBUYAIBHUX 3aKJIaiB YM OKPEMHX ocoOHcTocTed. I cepen anamizoBaHoro
mbBiBChKOTO Tpio H. IInnaTrok HaiiOinbIe miamasae mix e BapiaHT HaBYaHHS, /e YIIPOIOBK POKIB 37100yBaB
HEOOXiTHAN TPaKTHIHWN JOCBiJ Ha MakcTep-KilacaX y BWIATHUX BHKOHABIIB-OPTaHi3aTOPIB KYJIHTYPHOTO
npoctopy: b. Koroposuua (2000-2007 pp.), 3. bpona (Ilonbmia, 2002 p., Mocksa, 2004 p. ta ['am0Oypr, 2006 p.),
M. ®pimenmusrepa (Ascrpis, 2003, 2005 pp.), M. Tomamexa (Asctpis, 2004 p.), A. Uymauenko (MroHXeH,
2007 p.). I me#t xymoskHii JOCBiJ Ta akajgeMidHa MOOUTBHICTh JIOMIOMAraroTh HoMy ¥ Hajami OyTH B HaJIeXKHIN
BUKOHABCHKIH (hOpMi, BiqUyBaTH «MY3WYHHH MYJIBC» CYYacHOCTI y YW HE HaHaKTyaJbHIIIOMY HOTO BapiaHTi.
AJKe KpUTHYHA aKyMYJIALisl pi3HOACIIEKTHOIO XYIOXKHBOTO JOCBily — IIe 3aBXIu Onaro y Oymp-skii cdepi
KyJIBTYPHOI JISTTBHOCTI, a Ha/ITTO — BUKOHABCHKIH.

Ille omua mnpencraBHUK 1Boro Tpio — II. Jloraws (doptemiano) [2], [5], po3mouaBmm y Maixe
TPaIUIIHHUX JJI BITUM3HSAHOI aKaJeMIi4HOl IIKONM (opMax 3aHATTS MY3UKOI Ta 3100YBIIH 3rOf0M
IPYHTOBHY MY3WYHY OCBITY TaKOX Y My3W4Hil akazgeMii im. M. JluceHnka, mopsy i3 KOHIEPTHOIO MisUIbHICTIO
NPONOBXHUB ii BIOCKOHATIOBATH HAa AaCHCTEHTCHKUX CTYAISIX y Kjacax BIJOMHUX I1HCTPYMEHTAJIbHHX
BukoHaBliB E.Uynpuka Ta P.Kpumranscekoro, ski mnepemanu #omy crnenu@iky CIUTKyBaHHS 3
PI3HOMAHITHOIO ayJUTOPIEI0 Ta PO3KPWIM O€3Mid XyIOKHIX TOHKOLIIB BHKOHAaBCTBa i crernudiku Horo
CIIPUUHATTS IMAPOKUM 3araioM. llei mocBix BiH 3rogoM MOTIHOWB y BIIACHIN KOHIEPTHIM MpakTHI Ha
cueHax Ilompmi, Himewumnn, HIBefinapii, Yropmmau, Hopserii, Pocii, mocTiiHO BIOCKOHAIIOIOYNCH Yy
XYA0XKHIN iHTEpIIpeTalii CBITOBOT KJIACHKH Ta HAOYBarOUM XyJ0KHBOTO JIOCBITY 3arajioM.

BaxumBoro ckiaioBoro (opMyBaHHS HOro BHKOHABCBKOI'O PEHOME CTaja W CHiBIpaus 3 MOMITHUMH
muprurenTamu B. [Tmockinoto, [ KO3rokom, P. @unmmmaykom, I'. Matecom, f. Koneccoto, 1. ITunariokom, siki i
HaJanM HOro BHCTyNaM HeE JIMIIe HOBHX paKypciB «OadeHHS» MYy3MYHMX TBOPIB, ajle ¥ BiJIOBIAHOTO
npo¢eciOHATBEHOTO JIOCKY. JI0 IBOrO psiy My3WYHOI XapaKTEepHCTUKH MO)KHA 3apaxyBaTd W MPaKTHKY HOTro
BUCTYMIB i3 NPOBIIHUMHU KJIACHYHMMHM BUKOHABCHKUMH CTpyKTypamu: HamioHanbHUM OpKecTpoM YKpaiHH,
AxanieMiyHIM cUMQOHIYHIM OpkecTpoM JIbBIBCBKOI (iapMoHii, AKajeMiYHUM MOJIOJKHAM CUM(OHIYHUM
opkectpoM «INSO-JIbBiBY», KaMepHUM OpkecTpoM «Akamemii» Ta «Perpetuum Mobiley, 1m0 TakoX crayiu
B&KJIMBOIO (JOPMOIO TBOPYOT'O CAMOBIOCKOHAJICHHS, aJPKE XY/I0XHI KEPIBHUKH LIUX CTPYKTYP MatOTh JOCTATHBO
BaroMe CJIOBO B IHTepIIpeTallii CBiTOBOI KyJbTYPHOI CHIAJIIMHM, a Ha3BaHI KOJEKTUBU € JHKEpesoM (haKTHYHO
HEBUUEPITHOTO penepryapy i KyJIbTypHO-MHUCTELBKOT iH(pOpMAIlil, TaK BaXKIUBOI JUISl CTAHOBIICHHS OYJIb-SIKOTO
BUKOHABII.

CrOro/Hi CBOIO KOHIIEPTHY JTiSUTRHICTH BiH CIIOIYYAE 3 TIEAArOrTYHIM JIOCBIZIOM, KU YUMAIIO POKIB Mepesiae
CTYJICHTaM 3rajiaHol Bxe My3uuHOl akajieMii, BAKOHYFOUM 000B’SI3KH JIOLICHTA Kahelipy CIeIialbHOro opTemniaHo.
AKe caMe HayKOBUH IOIIYK, YTUICHUH B MOrO JIUCEPTAIiiHOMY MOCITIIKCHHI, € BOXKIMBUM Ta, ¥ (HaKTUUHO,
3HAKOBUM NPHHLIMIIOM Y BUBUEHHI OYy/b-SKOTO BHIY JIFOJCHKOI KUTTEAISUTBHOCTI, 30KpeMa i My3UKH. Y TiM, TAKHM
IIJISIXOM, HACJTITyFOUYM CBOIX 1HO3EMHHX KOJIET, My Th ChOTOIHI Makbke BCl Bimomi mutii €Bponu ta CIIA.

I, Hapemri, Tpetii yqacHuk 1poro Tpio, A. Comira [2], [5], sikuii TakoXk € IPEJICTABHUKOM 3r'aaHol BHIIIE
JIbBIBCBKOI 1HCTPYMEHT&IBHOI LIKOJIM, NPOMIIOBIIM aHAIOTIYHMM 0UIsIX (opmyBaHHS cebe SIK TBOpYOI
ocobucTocTi (cBOro 4acy 3m00yB CEpelHIO CHELiabHy OCBITY Y XMENbHUIBKOMY JEPKaBHOMY MY3HYHOMY
yuwmmi iM. B. 3apemOu), Mae uumano OpuriHaIbHUX XYAOXHIX Bijg3Hak. [lo3uiiionyroun cebe sIK TiTapuct-
KOMIIO3UTOP (a KOMIIO3UTOP 1 BUKOHABEIh B OMHINA 0CO01 — II€ 3aBXKIW HAWKpAIIdil TaHIEM JJIsl BUKOHAHHS
BJIACHOTO TBOPY Ta W CIPUHHATTS MUCTELTBA HABUOArTMBILIO MyOJIKOIO, ayKe KOMIIO3UTOP-BUKOHABELIb, SIK
NPaBWIIO, Kpallle iHTEPIpeTye My3WYHWH TBIp, HiX I BiIOOpaKEHO B MOTrO K KJIaBipl Yl MapTUTYpi), BiH,
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TIPOIOBKYIOUH TIPAKTHUKY CBOIX 1HO3EMHHUX KOJIET Ta IaM’ SITAl0YH PO BAKIMBICTH MDKKYIBTYPHHX KOHTAKTIB Y
BJIACHIM TBOPYOCTI, 3MIHCHUB CTaxyBaHHSI y My3uudHomy konemki Canranmep (IcmaHist), sIKM TpaadIiiitHO
CIIABUTHCS TITapHUM BHKOHABCTBOM. OCKUIBKM iCHIAHCBKI MOTHUBH Ta IHCTPYMEHTAJbHI «TiTapHI» Tpamguiiii
HEOJJHOPA30BO HaAWMXall MY3WYHHX TEHiiB MHHYJIOIO JO CTBOPEHHS CBITOBHX ImeneBpiB. JlocTaTHBO y
MATBEPHKEHHS 3rafiaTi ClaBHO3BiCHY «Kapmen» i3 6e3miudro 1i iHTepnperartiii y OaneTHii, iHCTpyMEeHTaTbHIN
YH BOKAIBHIN My3WYHIHN TIPaKTHITL.

[ToTpiOHO BiI3HAYUTH, MIO CTAXKYBaHHS YKPAiHCBKMX MY3HKAaHTIB y 3aKOPIOHHHX 3aKJagax TaKOX €
KOPHUCHHM 1 JJISl OCTaHHIX, IMO3asK YKPAiHChKI MY3WKAaHTH 3HAHOMIIATH iX 1 BIACHUMH METOJUKAMH Ta
TEXHIKaM¥, a BAKOHABCHKI TPAJHIIii HAIIMX IHCTPYMEHTANICTIB, @ HAITO — 3aXiTHOYKPaiHCHKUX, € TIPEAMETOM
3aXOIJICHHS i KOMitOBaHHSL. | TbBIBChKa «BIPTYO3HA» IIKOJIA Y IIbOMY TUIaHI — HETIEpEeBEPILCHA.

Binminaoto pucoro A. Comiru € BHCOKHIA MpogecioHalli3M Ta XyIO0XKHS MOOUIBHICTh, aJ)Ke MHUTEIb
3aJIMIIAETHCS TIOCTIHHUM yYYaCHUKOM-COJTICTOM HH3KH MDKHAPOJHHUX IHCTPYMEHTAIBHUX TPYII, aHCAaMOJIB Ta
OpKecTpiB, TOOTO 37]aTeH OMEPaTHBHO ONAHOBYBATH Pi3HOMAHITHI CTHJIBOBI MPUHOMH, CTAIOUM MMOBHOLIHHOO
MOCTATTIO JJIsl HOBMX KOJEKTHBIB. Bimrak — cBoeo rporo BiH mupoko Bimomuil y [lonbmi, Himewuwhi,
Tomnaupii, Ienmanii, OAE Ta iHmmx kpainax cpity. Foro xapakrepHoio npod)eciitHor0 03HaKOI0, Ha BiAMIHY Bif
TBOPYOI MPAKTUKA KOJIET, € ¥ Te, M0 BiH — «CEeCIHHMIT My3UKaHT Ha 3BYKOBHX CTYIISX YKpaiHH, IO TaKOX
XapakTepu3ye Horo sk (axiBlid, 3AaTHOTO MIBUAKO aJanTyBaTUCS 10 OyAb-SIKOTO KyJIBTYPHOTO KOHTEHTY. Y
[IOMY 3B’SI3KYy BiH aKTHBHO CIIBIIPAIIOE€ 3 BIJIOMHMH CBITOBUMH Ta YKPaiHCBKUMH IHCTPYMEHTATICTaMH,
BOKAITICTaMH, MipKesMu. ToxX ImepeMoru Ha YHCICHHUX BCEYKPATHCHKUX 1 MDKHAPOIHHUX KOHKYpCAaX € JIUIIE
JIOT1YHHUM MiATBEP/PKEHHIM HOTO BUCOKOTO XYIOKHBOTO PEHOME.

Ille onniero MpoGeciiHO YECHOTOI IHOI0 MY3HMKaHTa € Te, M0 BiH — IEpIIMid BHUKOHABEIL TBOPIB
M. Ckopuka Ta M. BepOurpkoro ayis ritapy, 1o Bxke caMe 1mo co0i BUKIIUKAE TIOBary. A 3arajioM Ii My3UKaHTH,
MArOuH SIKiCHY 1 pI3HOACIIEKTHY OCBITY, 300YTY y JCKUJIBKOX CIICI[iali30BaHMX HABYAIBHUX 3aKJaaX Ha Pi3HUX
OCBITHIX PIBHSX 1 Tporpamax Ta SICKpaBHH JIOCBIJ CTa)KyBaHHsI UM MalCTep-KJIaciB y BHIATHHUX 3apyOLKHUX
MIeJIaroriB YM KOJIEKTHBAX, 3alBHIl pa3 CIPOCTOBYIOTH JYMKY TIPO JAOMIIBHICTD «CKOPOYEHHX» TEPMiHIB
HAaBYaHHS, TIOCTIHHOTO CKOPOYEHHS TOJMH (haxOoBOi MirOTOBKH, aKTUBHO MPAKTHKOBAHMX B OCBITHIM TIPaKTHIL
Ccy4acHOl YKpaiHH 1 CIIOHYKaIOTh JIO TEPEryIsLy HasBHOIO OCBITSHCBHKOTO JOCBIAY. AJKE Cy4aCHI BUITYCKHUKH
xynoxHix 3BO noku 1o cnabo MO3HIIOHYIOThCS B KyJABTYPHIM MPaKTUIll ChOTOACHHS BHKIFOUHO uYepe3 Opak
SKICHIX METOJIUK, MPO(eCiOHATFHOTO JTOCBITY Ta SICKPaBOTO KYJIBTYPHOTO CEPEIOBHIINA, SIKE O CTAIIO e OIHIEI0
(hopmoro iX TBOpYOro 3poctaHHs. Ta i CTYACHTH-IHO3EMII BCTYMArOTh 10 yKpaiHchkux 3BO, sk BimomMo, Bke
Malo4y MMOBHY BHIILY OCBITY, 37100YTY y TAMTEIIHIX XYA0KHIX 3aKIaax.

Bucrosxu. 1 xo4ya Ha3Ba KOHIEPTy BUKJIMKA€ 3alMTaHHS 10 OPTaHI3aTOpiB i, BlacHe, YYaCHUKIB
TBBIBChKOTO Tpio «Promenade» cTocoBHO camoi inmei 3axomy, a/pke TaHTO TPAAWIIIHO CIPHAMAIIOCH SK
PEBOIIIOIIfHE HAyYalo B HApOJHOMY, CTBOPHBIIM YYTTEBUH TAaHOK, B SIKOMY MapTHEpH, OOiMalo4uH OjHE
OJTHOTO, BUSBIISIIOTH TJTMOOKHI €MOIIMHUM 3B’SI30K SK i3 BIACHUM TUIOM, Tak i Timamu maptHepiB (o peui,
30.09.2009 p. na mpoxanns mict byenoc-Aiipeca i Montesineo FOHECKO Bu3Hasio Tanro HemarepiaJbHOIO
KyJIbTYPHOIO CIIA/IIIMHOIO JIFOJICTBA), Ha 3arajl BiH BUSBHBCS B YEPrOBHUIA pa3 sIKICHOIO MPE3EHTAI€I0 CYy4acHOT
CBITOBOI KJIAaCHKW Ha PETIOHAJBHIN CIIeHi 1 posii B HROMY BITYHM3HSHOI KYJIBTYPHOI MPAaKTHUKH, aJKE€ TBOPH
KOJIMILHIX JIbBIBCBKUX Kommo3utopiB M. Ckopuka, sik 1 B. BinHumpkoro B iHTepnperTariii Ha3BaHUX BHILE
BUKOHABIIIB, TIO3MIIIOHYIOTh YKpaiHy 3 Halkpaioro 0oky (y mporpami 3By4ajia Takox my3uka A. IT’simonu
«ITopu Poky B Byenoc-Aiipeci», «Kade 1930», «Liber Tanro», «Medi Tango», P. T'an’siHo «Tanro s
Knozo», B. Bunaunpkoro «Brpata» (mam’sti M. Ckopuka), €. IlerepOyp3bkoro «3arybnene Tanroy,
M. Cropuka «Tanok» Ta «Tpu mka3oBi m’ecn») [S].

TOX KHUTTS MOCTYIIOBO BXOJUTh Y 3BUYHE JUISI HHOTO PYCIIO, PO3IIUPIOIOYN TIOTEHIIAT XYA0KHIX GOopM,
KOHIIGHTPYIOUMCh Ha iXHIX MOOLIBHMX BUMipaX. [HII[IaTHBY B IBbOMY MpOIECi MPOAOBKYE TPaTUIIITHO
YTPUMYBAaTH MHCTELTBO.

[TincymMoBytOUH, CIIiJ| 3a3HAYMTH, 110 HE3BAXKAKOYM HA CKJIAJIHI €KOHOMIYHI OOCTaBUHH, HOJITHYHY
HECTaOlIbHICTD Yy KpaiHi, YUCICHHI COLiaIbHI BUKIMKH, ITOTJIMOJICHI CBITOBOIO HaHAEMIEID, 1110 HE CIIPHUSIIOThH
HAJIAaTOJKCHHIO HOPMAaJIbHOI JKUTTEAISIIBHOCTI, a BiATaK — BHOCATH BiANOBIAHMI TUCOHAHC W y Cy4YacHO
KYJITYPHY TPaKTHKY, BITUYM3HSHA XYJ0XHS (BUKOHABChKa) IMIKOJNA YKpaiHH, MOMPH YCi OpraHizaiiiHo-
(hiHaHCOBI Ta METOJMYHI Herapas/u, MO3UIIIOHYE cede sIK BUCOKO-TIPO(decioHaIbHA OCBITHS IHCTHUTYIIIS, Y1
BUITYCKHHUKH YCIIIITHO MPE3CHTYIOTh ce0e Ta HalllOHAILHO-KYJIBTYPHUH JIOCBIJ Y CBITi.
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COBPEMEHHASI ”THCTPYMEHTAJIBHASI TIPAKTHUKA: KYJIbTYPHO-XY /10 KECTBEHHBII ACIIEKT
TPAHC®OPMAIIMOHHBIX N3MEHEHUI

BoeiTkasioB Cepreii BraguMupoBuY — TOKTOp KyJIbTYposiord, mpodeccop

Kagenpbl KyJIbTYpOJIOTH 1 My3eeBeICHNUS,

PuBHEHCKMIA TOCYIapCTBEHHBI I'YMaHUTapHBIN YHIBEPCUTET, I. PrBHE

BriTkanos Biaagumup I'puropseBuy — KaHAUIAT IEAArOTHYECKUX HAYK, Ipodeccop,
3aBeAyIoMHi Kadeapoi KyIbTypoJIOTHH H My3€eBEICHN,

PuBHEHCKMI rocyapCcTBEHHBIN T'yMaHUTApHBIN YHUBEPCUTET, I'. PUBHE

AHam3upyercst COBpeMeHHast KyJIbTypHas CUTyalusi B PETMOHAIBHOM HM3MEPEHHH, aKICHTHPYeTCsl BHUMaHHE Ha
AKTUBM3ALMN JTyXOBHOW >XM3HHM B MPOIIECCE BBIXO/A CTPaHBl M3 SIHIEMHOIOTMYECKON CHTYallld; OTMEYaeTcsl HOBBIX
(hopMax KyJIbTypHOH AESATENbHOCTH YKPAaMHCKUX HCIIONHHTENCH, HAaYaThIX B MociiejHee BpeMsl. [Ipuxomurcs Te3uc o ToMm,
YTO OCHOBATeNbHAs CIICHAIN3APOBAHHAS XYHIOXKECTBEHHOE 00pa30BaHME SBISETCS ONpEAeIIIIOmIM  (hakTopoM
KaueCTBEHHOHM KOHIIEPTHOH JIeSTeNbHOCTH; TOJUEPKUBACTCSI, YTO COBPEMEHHBIE YKPaWHCKHE XYHIOKHUKH B TIOJHOM Mepe
OBJIAJIETIN OTIBIT CBOMX 3apyOEXKHBIX KOJUIET OTHOCHTENBHO TOIyYEeHHs Pa3iNIHBIX (POPM XyHO’KECTBEHHOTO 00pa30OBaHMs,
BOKHOCTU Y4YacTHsi B MacTep-KilaccaX M JpYrux (opMax IOBBIIIEHUS COOCTBEHHOTO NPOQECcCHOHAIBHOTO YPOBHS U
MO3UIIMOHHUPYIOTCSI HA COBPEMEHHON MHPOBOIA CIIeHE KaK MOJIHOMPABHBIE YIACTHUKU KYJIBTYPHOTO IIpoIecca.

Kniouesvle cnoea: XynoxeCcTBEHHOE 0Opa30oBaHME, KOHIEPTHAS JEATEIbHOCTh, MEXKYIbTYpPHBIE KOHTAaKTBI,
HCKYCCTBO, pETHOHAJIbHAS MIPAKTHKA.

MODERN INSTRUMENTAL PRACTICE:
CULTURAL AND ARTISTIC ASPECT OF TRANSFORMATION CHANGES

Vytkalov Serhii — Doctor of Culturology, Professor of the Department of Cultural Studies and
Museum Studies, Rivne State Humanitarian University, Rivne

Vytkalov Volodymyr — Candidate of Pedagogical Sciences, Professor, Head of the Department of
Cultural and Museum Studies, Rivne State Humanitarian University, Rivne

The current cultural situation in the regional dimension is analyzed, the emphasis is on the activation of the
spiritual life in the process of the country's way out of the epidemiological situation. The focus is on new forms of
cultural activity of Ukrainian performers, which have been practicing them lately. There is a substantiated thesis that
deep specialized art education is a defining component of the quality component of concert activity. It is emphasized
that modern Ukrainian performers fully comprehend the experience of their foreign colleagues in obtaining various
forms of art education, the importance of participating in master classes and other forms of improving their professional
level and positioning themselves on the modern world stage as full-fledged participants in the cultural process.

Key words: art education, concert activity, intercultural contacts, art, regional practice.
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MODERN INSTRUMENTAL PRACTICE:
CULTURAL AND ARTISTIC ASPECT OF TRANSFORMATION CHANGES

Vytkalov Serhii — Doctor of Culturology, Professor of the Department of Cultural Studies and
Museum Studies, Rivne State Humanitarian University, Rivne

Vytkalov Volodymyr — Candidate of Pedagogical Sciences, Professor, Head of the Department of
Cultural and Museum Studies, Rivne State Humanitarian University, Rivne

The relevance of the problem. The specifics of the revival of cultural life and the way out of the cultural isolation
of the regions of the state caused by the world pandemic are revealed. It is argued that this crisis has at the same time led to
the search for new mobile forms of cultural activity, most typical of epidemiological conditions with a limited audience.
This is proved by the example of the concert performance of the trio of Lviv musicians-instrumentalists "Promenade”, who
performed in the Organ Hall of the Rivne Regional Philharmonic in September 2020.

The research methodology is based on the use of the method of content analysis, comparative characteristics,
culturological method and biographical method. With the help of the latter, the specifics of the artistic educational
training of the representatives of this trio, the evolution of their artistic experience and its correlation with the acquired
education are revealed.

The scientific novelty of the study is to expand the idea of the cultural potential of the Lviv trio of virtuosos, the
introduction of information about their creative achievements, the specifics of improving their training and the impact
on changing the cultural situation in the regions where they toured. In this context an important fact is that only a
thorough education obtained in different types of educational institutions, multiplied by continuous self-improvement
through numerous internships, workshops and foreign tours, participation in the festival movement helps to form a
professional type of artist, who is capable of worthy competing to foreign artistic elite. The high potential of classical
art institutions of Ukraine is emphasized.

The practical significance of the study is to expand the understanding of the potential of the National Art School
and its role in the cultural practice of the world, as well as the importance of preserving national artistic traditions for
further positioning of Ukrainian artists in the world.

Key words: art education, concert activity, intercultural contacts, art, regional practice.
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