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Ba)KJIMBOIO PUCOIO BiIoOpaskeHHs *KUTTs. BoHa MOXJIMBa B Pi3HUX OLIIHHKX BapiaHTax, TAKWX SIK 3aCTid, pyTHUHA, | HABIAKH, -
rapMoHisi, Gaxanuii cnokiif. Came y HoBenax Epnecra ['eminrBes Mu 06aummo pyTHHY Ta 3acTiif y CIMEHHHX BiZHOCHHax
(“Jlikap i Hioro apyxuHa”, “Broma”, “Ha con npuiiiemsin’).

Koxxen 3 GaTbkiB HamaraBcs mifkoputi EpHecta cBoeMy BIUIMBOBI, MPUBHTH HoMy cBoi cmaku. Tomy ['emiHrBeeBi
OyJi0 BayKKO Y AUTHHCTBI. AJjie Bce k Taku y 1933 poui, Oyxyun Bxke 3pinioro qroauHoro, Eprect ['eminrseit HammucaB HOBETy
“baTpku 1 miTH”, B AKiif 3raxyBaB 0aThKa 3 BOSYHICTIO.

3i cnorajamMy MHECHPMEHHHKA MPO JUTHHCTBO IMOB’s3aHAa Takok HoBena “Iamianceke cemume”. Hik Amgamc moiHO
0a4MB HACHJIBHHI[BKY CMEpTh, A0 TOTO XK B OOCTaBHMHAX, SIKi IOBHHHI OyIM 3HAYHO IIOCIINTH BPaKEHHS, B3arayi He
TIpU3HaYeHe JUIs AiTeH, ane micis Bcboro Hik Bece-Takn abCcoIOTHO BIIEBHEHHMH B CBOTH Oe3cMmepTHOCTI. Ll po3MoBa cBiquuTh
Mpo 1IHTEpeC MUCHMEHHKKA JI0 TEMU caMOTyOCTBa, aJuke TOU (akT, mo 6aTeko EpHecta ['eMinrBes, a Takox i cam ['eMiHrBei
BUPIIIWIH HITH 3 )KUTTS caMe TaKUM IIUITXOM, JIO3BOJISIE TIIYMAYHTH 1ie B GiorpadiuHOMy IIaHi.

B xwurti Ta TBopuocTi Epnecta I'eminrBest 3HauHe Micie mocijana BiifHa. BiH MOBHOI Miporo BiquyB Tparizm i
JKOPCTOKICTh BIHM Ha (poHTaX. AJe, sk Bimomo, [lepma cBitToBa BiifHa nanma EpHectoBi I'emiHrBeeBi 1 mepummid IOCBif
KOXaHHs. B amepukancekoMy rocmitanmi B Minani BiH mosHafiomuBcs 3 Meacectporo. Ii 3Bamu Arreca ¢pon Kyposcki. Bona
Tex npuixana B Itarmito 3i llraTiB i 6ynma Tpoxu crapmoto Epaecra 'eminrsest. Uepes mapy pokiB y Hosemi “/lyke KOpoTka
posznoBins” Epaect I'eMiHTBeH pO3IOBIB PO CBOE MepIie KOXaHHS, 3MiHUBIIH iM’sI CBOET KOXaHOI.

TakuM 4YMHOM, MM MaeMO BCi MiJICTaBM TOBOPHTH Ipo Te, 1Mo B HoBenax EpHecta ['eminrses BimoOpakeHO
MIKpOCEepeIOBHIIE HOro BIACHOTO XHTTS (IMTHHCTBA, POJMHHUX CTOCYHKIB, BiT4yTTiB). MOXXKHA IIPOBECTH HPsIMi Tapaei
MDK 3MICTOM OKPEMHX HOBEN I KOHKpeTHHMH (aktamu, nofismu 3 Oiorpadii mucbMeHHHKa. Bce 1e KOHIEHTPYETHCS
HABKOJIO TOJIOBHOTO repost HoBen — Hika Anamca, SIKOro OCHiHUKH HePiIKo Ha3WBaIOTh JBIHHUKOM MMHCbMEHHUKA. AJle BCe
K Takd 1Ie HacamIiepe] XyIoKHii o0pas.

XynoxHiid cBiT HOBen EpHecta I'eMiHrBest MICTHTh 1 Takuii KOMIIOHEHT, SK KyJbTypHUil (oH. KymprypHuii don
MOKHA ITOSICHUTH SIK TIEBHY iH(OpMaIlilo, IPUCYTHIO B JITEPAaTypHOMY TBOPI, PO KYJIBTYPY, B KOHTEKCTI SIKOI BiIOyBalOTHCS
300pakyBaHi y TBOpi moxii. O4eBUIHO, IO KyJbTypHHI (OH (y TaKOMy TIyMadeHHi) B3a€MOJi€ 3 MiKPOCEPETOBHILEM i
OTOYEHHSIM 300pakyBaHHX JIIOZIEH, 1110 criocTepiraeMo B HoBesax Eprecra 'eminrsest.

KynberypHuii ¢poH y TBopax ['eMiHrBes MoB’si3aHui K 3 AMEPUKOI0, TaK i 3 €Bpornoro. Binbiily yacTHHY CBOTO KUTTS
MUCBMEHHUK TNpoXuB 3a mexamu Cromydenux llrati, HaiiGinpme — B Irtamii, mo BimOuiocs Ha HOro TBOPYOCTI.
Hampuknan, y HoBeni “PeBomomionep” Mu Mmokemo crioctepiratu nmofii 1919 poky B Itanii. ¥V HoBeni “Micrep i micic Emior”
T'emiHTBell BIIKpHB HOBY TEMY B CBOiil TBOPUYOCTI — TEMY aMEPUKAHCHKUX €KCIATPiaHTIB, 0 BIamTyBajucsa y OpaHiii.

[onsaTTs QoHy AN NiTepaTypO3HABCTBA HE € HOBUM, HAIPHKIIAA, BOHO BUKOPUCTOBYBaiocs b.A. YcneHchkuM, sIKuid
BIJTHOCHB JI0 KYJIBTYPHOTO (pOHY OIHC APYTOPSIHUX NepcoHaxiB. Y HoBenax EpHecta ['eMiHrBess ME MOXKEMO 3HAMTH ONHC
TaKWX JPYTOpsTHUX TepcoHaxiB, sk Jlixk boynron ta Bimni Tei6mo (npysi 6ateka I'eminrsest), nitu Jlika Boynrona - cun
Enni ta mouxa Ilpynenc (npysi Epnecra I'emiHrBes), sSIKHX MH TEX BiIHECIH O KyJIBTypHOro ()OHY, aJke BOHH TEX
OB’ s[3aHi 3 )KUTTSAM NUCbMEHHUKA.

OTmxe, MOXKHA 3pOOHUTH BHCHOBOK, 1110 HOBenu Epnecta ['emiHrBest 6a3yl0ThCsl Ha HOT0O XKHUTTEBOMY ZOCBifi, Ha foro
CHorajiax: paHHE 3iTKHeHHs 3 (I3MYHUM CTPaXKIaHHAM 1 CMEpTIO, CKiIagHa armocdepa CyMHHUX, Cipux OyIHIB B
06aThKiBCHKOMY JIOMi, TipKHi OCaj, KU 3aIMIIUBCS MiCJIs MIEPIIOr0 HEBIAIOro KOXaHHs, 3HallOMCTBO 3 XKOPCTOKICTIO CBITY -
BCE II€ MH MOKEMO 3HAITH B HOr0 HOBENIaX 3 TOJIOBHUM repoeM — Hikom Anmamcom.

Ha 3aBepruenHst MmokHa HaBecTH cioBa camoro EpHecra I'eminrses: “HixTo He MOke MOKa3aTH CBITOBi, SKHH S €,
SICKpaBillle, YUM IIe MIT 3poOuTH 5 caM. HixTo He Moke cxoBaTu cebe Bif JIIoJei, a/yke KOXKEeH BUMHOK JIIOANHHM, KOXKEH aKT
Horo TBOPYOCTI TOBOPUTH PO aBTOpa. S po3noBinato Bee mpo cede y cBoixX KHIDKKax [2, ¢.268].

Cnucok euxopucmanux 0xcepen
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SOME PECULIARITIES OF CHARLES DICKENS’ INDIVIDUAL LITERARY STYLE
IN THE NOVEL “BLEAK HOUSE”
Mananniok Tersna, cryaentka, SApyra H.IL., crapmmuii Buki1agay
PiBHeHchKHIl AepixaBHMI T'yMaHITAPHUI YHiBepcuTeT

The style is one of the basic terms of stylistics. The given notion means the manner in which a writer addresses the
matter. According to the famous Russian linguist Galperin I.R. “a style reveals the writer's personality or voice; it is the result
of the choices the writer makes in syntactical structures, diction, and figures of thought.” [3, ¢ 21] Frequently the writers are
interested in suggesting rather than explaining the theme or the idea of the text, leaving it to the reader to infer or to reduce
the hidden meaning. Charles Dickens enriched his literary language using different stylistic devices Dickens and created a
complexity within a story. The novel “Bleak House” (1852-1853) is in many respects Dickens’ greatest novel. It has a
complex structure and many deals of meaning, mixing melodrama with satire and commentary. In the “World Book™” we read
the following statement: “The book deals with many social evils, chiefly wasteful and cruel legal processes. It also attacks the
neglect of the poor, false humanitarians and clergymen, and poor sanitation.” [4, ¢.356]

The given article is devoted to the narrative structure of the novel “Bleak House” as one of peculiarities of the
author’s individual style and the use of some language media. The study of stylistic features of Charles Dickens’ works has
always been of great interest to many linguists. The following Russian, English and Japanese literary critics studied Dickens’
literary works: T.I. Silman, M.A. Nersesova, K.O. Piar, Z.1. Libman, E. Lann, A. Welsh, Angus Wilson and Masahiro Hori.
Though much has been studied already, the peculiarities of Dickens’ individual style and the manner of writing need further
examination.

Our research aim is to investigate the narrative structure and the functions of some language means (irony, repetition,
grotesque, farce, satire and syntactical stylistic devices) of the novel “Bleak House” and their role in expressing the author’s
ideas.
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“Bleak House” is a tragic social exposure, a comic novel, a story of crime and punishment and a love story. Like
almost all his novels it unfolds character, looking at development, deterioration, sometimes self-discovery. [1, ¢.57]

“Bleak House” is told both by an unidentified, third-person narrator and a first-person narrator, Esther Summerson.
She shares the narrative, and Dickens obviously had to think hard about giving his omniscient narrator a language clearly
differentiated from Esther's. Having examined the narrative structure of the novel “Bleak House” we consider it possible to
point out the following peculiarities of double narration:

1) The third-person narrator speaks in the present tense, ranging widely across geographic and social space (from the
aristocratic Dedlock estate to the desperately poor Tom-All-Alone's in London) — though this narrator's perceptiveness has
limits, stopping at the outside to describe the characters' appearances and behaviour without any pretence of grasping or
revealing their inner lives. The first-person narrator, Esther Summerson tells her own story in the past tense and her narrative
voice is characterised by modesty, consciousness of her own limits, and willingness to disclose to us her own thoughts and
feelings.

2) The first-person narrator’s view is more local and individual, the third-person’s one is general.

3) The impersonal narrator can be criticized for using a class language, but that is conscious, as he insists that classes
can try to rise above their socially constructed roles. The moral appraisal and the imagery of light are more like than unlike
the tone and symbolism of Esther's narratives (there are a great number of examples of Biblical allusion in the novel).

Both narratives record, in similar language, the benevolent speech of virtuous characters, and both respond positively
in their commentaries.

For most scholars, the central concern of “Bleak House” is its riveting and insistent indictment of the English
Chancery court system. It is realized in the text by means of irony. Irony is a stylistic device based on the simultaneous
realization of two logical meanings—dictionary and contextual, but the two meanings stand in opposition to each other. [3,
¢.162] There are three variants of irony’s treatment in this case: the ridiculing of the Lord Chancellor, the Chancery in
general and a “long-drawn-out” case called “Jarndyce and Jarndyce”. These are some examples:

1. “A Chancery judge once had the kindness to inform me, as one of a company of some hundred and fifty men and
women not labouring under any suspicions of lunacy, that the Court of Chancery, though the shining subject of much popular
prejudice (at which point I thought the judge's eye had a cast in my direction), was almost immaculate. There had been, he
admitted, a trivial blemish or so in its rate of progress, but this was exaggerated and had been entirely owing to the
"parsimony of the public," which guilty public, it appeared, had been until lately bent in the most determined manner on by
no means enlarging the number of Chancery judges appointed - I believe by Richard the Second, but any other king will do
as well.” [2, c.18]

2. “My landlord, Krook," said the little old lady, condescending to him from her lofty station as she presented him to
us. "He is called among the neighbours the Lord Chancellor. His shop is called the Court of Chancery. He is a very eccentric
person. He is very odd. Oh, I assure you he is very odd!” [2, c.54] (Here Dickens tries to compare “the Lord High
Chancellor” with Mr. Krook, the old man, who was the owner of the “Rag and Bottle Warehouse™)

3. “Jarndyce and Jarndyce drones on. This scarecrow of a suit has, in course of time, become so complicated that no
man alive knows what it means. Fair wards of court have faded into mothers and grandmothers; a long procession of
Chancellors has come in and gone out; the legion of bills in the suit have been transformed into mere bills of mortality...
Jarndyce and Jarndyce has passed into a joke. That is the only good that has ever come of it. It has been death to many, but it
is a joke in the profession.” [2, c¢.24]

The above mentioned examples show that irony, as a stylistic device, was the main means for Dickens’ in ridiculing
the English Court System.

The author also used a great deal of repetition to show the new ways of expressing his literary ideas and thoughts. For
example:

a) “Fog everywhere. Fog up the river, where it flows among green aits and meadows; fog down the river, where it
rolls deified among the tiers of shipping and the waterside pollutions of a great (and dirty) city. Fog on the Essex marshes,
fog on the Kentish heights.” [2, c.16](anaphora)

b) “What will you take Sir? Will you take part wine, Sir? A cherry wine, sir?” [2, c.121] (epiphora)

¢) “My dears, come in! Come in through the shop if t'other door's out of order!” [2, ¢.56] (anadiplosis)

Repetition serves to make the novel’s language more poetic, emotional and clear. Even the above mentioned “long-
drawn-out” case, called “Jarndyce and Jarndyce” is an example of repetition.

Among the means for achieving a comic effect in “Bleak House” we would like to mention grotesque, farce, satire.
Some of his unprofessional sleuths and seekers are highly grotesque, like Krook with his crazy and pathetic attempts to learn
to read without being taught, mistrusting his teachers, or the slimy Vholes, still a family man, or the obsessively jealous Mrs
Snagsby, suspecting the least likely of all husbands to be suspected of infidelity, in a bizarre travesty of the Dedlock
marriage. There is morbid farce, in the business of the sinister but funny Smallweeds, with the grandfather carted around like
“the old bag of bones” he is. [2, c.5] Dickens is fond of such alternations, but he also specializes in blending of the pathetic
and the comic, the grim and the amusing. For example, this is how Guppy's courtship of Esther is described in a short
conversation:

“No, I am much obliged to you, miss, I'm sure. I've everything that I can require to make me comfortable-at least I-not
comfortable-I'm never that." He drank off two more glasses of wine, one after another.” [2, c¢.82]

Dickens uses satire. Chadband is an image in Dickens' network of institutional satire, including Protestants and
Catholics, Evangelicals and Puseyites, but also law, government and Reform:

“No, my young friend,' says Chadband, smoothly, 'l will not let you alone. And why? because I am a harvest-labourer,
because I am a toiler and a moiler, because you are delivered over untoe me and are become as a precious instrument in my
hands. My friends, may I so employ this instrument as to use toe your advantage, toe your profit, toe your welfare, toe your
enrichment! My young friend, sit upon this stool.” [2,c.189]

The syntactical structure of the sentences in the novel is also unique. Dickens’ syntactical style is characterized by the
frequent use of:

— parenthesis: “It must be a strange state, not merely to be told that I am scarcely human (as in the case of my
offering myself for a witness), but to feel it of my own knowledge all my life!” [2, ¢.239] We observe a great number of
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parenthesis, because the novel is saturated with a lot of different plot lines. Thus the course of events needs additional
explanation.

— elliptical sentences: “Shortly. On the Day of Judgment... With HIS documents! ... Quite well, quite well!... "Youth.
And hope. And beauty. And Chancery. And Conversation Kenge! Ha!” [2, ¢.48]

— polypredicative sentences in the narration. As for the ways of combining the parts of the polypredicative sentences,
they are connected either by means of polysyndeton or asyndeton: “His throat, chin, and eyebrows were so frosted with white
hairs and so gnarled with veins and puckered skin that he looked from his breast upward like some old root in a fall of snow.”
[2, c.66](polysyndeton) “Krook, I am much depressed; my cause is on again, I think I'm nearer judgment than I ever was.” [2,
¢.70] (asyndeton: the deliberate omission of subordinate conjunction “because” and coordinate conjunction “and”)

— stylistic inversion, built by the scheme “subject — adverbial modifier - predicate”: “The fashionable intelligence can
with confidence predict”; [2, ¢.168] “Only one Mercury in powder gapes disconsolate at the hall-window.” [2, ¢.236]

Having summarized the above mentioned examples, we come to the conclusion that the narrative structure of the
novel and the frequent use of such expressive means and stylistic devices as irony, satire, grotesque, repetition serve the
author as the important means of creating his own literary style.

Cnucok euxkopucmanux oycepen:
1. Alexander Welsh. The City of Dickens. Harvard University Press, 1986, 264 p.
2. Charles Dickens. Bleak House. London. Random House, 1991, 811 p.
3. Galperin L.R. Stylistics. Second edition, revised. - Moscow. Higher school. -1997, 379 p.
4. The World Book Encyclopaedia. Volume 5, Chicago - London - Sydney - Toronto, World book Inc., 1994, 874 p.

KOMITIAPATUBHUII AHAJII3 IPAMATYPITi B.ILEKCIIIPA TA B.ILIOY
Muxaabuyk H.O., kaHa.nmcuxoJ.HayK, npogecop, 3adaBa M.M., marictpanTka
PiBHeHCHKMIl Aep:kaBHMIA rymMaHiTAPHUIL yHiBepcUuTeT

Amnari3 BignmosinHoi Internet-ingopmariii, HaykoBux BHIaHb Ta IyOirikamiii mokasas, mo 1o apaMatyprii B. [llekcmipa
3pocTae Bce OUIBIIMI yMTanbkuii iHTepec. Te jk camMe MOXKHa CKa3aTW NP0 TBOPYICTH BiJOMOTO MHTIS «HOBOI IpamMim»
B.llloy. BuBuyeHHs Ta aHali3 OCTaHHIX JIOCITI[HKEHb MiJTBEPIWB, IO TBOPUICTIO 000X BHINEC 3rajjaHUX MUCHMEHHUKIB
LiKaBHJIMCS TaKi JOCHiAHUKH, K H. YupkoB, skuil 1ikaBuBcs npuHImMnaMu qpamatyprii [llekcmipa; A.AHIKCT, SKuil pO3KpUB
creHiuHy icropito apamatyprii Binbsma Illexcmipa; M. M. Mopo3os, sikuii gociigus ocoOnuBocTi apamaryprii bepHapna
Loy. ITporte crpo6 MOpiBHATH TBOPYICTh NMHCHMEHHHUKIB Pi3HHUX €nox Oyyio He Tak Oarato. ToMy, 1aHa CTAaTTS Ma€ Ha MeETi
MOPIBHATH ApaMaTypridHy CIAAIINHY AaHTJIIHCHKUX NMHChMEHHUKIB enoxu Penecancy(B.lllekcmip) Ta Tak 3BaHOi «HOBOL
npamu»(b.11loy), BUSABUTH CIUIBHI Ta BiMiHHI PUCH Y 1X TBOPYOCTI.

Micns BimpomkeHHs, ke BinOynocs Ha pybexi XIII-XIV cromiTe, mepex 3auBoBaHNM 3aXx010M Bimkpmiacs 3a0yTa
JIyXOBHa KyJIbTypa, 3aCHOBaHA Ha 3JI0POBOMY BiJHOLIEHHI 1O JIOACHKOI mpupoxau, BimbHOI mymku. lllexcmip BimbuB yci
CTOPOHH I[LOTO CKIIQJIHOTO Tpoliecy. Y HOro TBOpax mepe HaMHu 3'SBIISIFOTHCS SIK JIFOJIH, I1I¢ CXMIIBHI XKHUTH TI0 CTaApOMY, TaK i
Ti, XTO CKHHYB OKOBH BIJDKWJIOi MOPAJIBHOCTI, 1 Ti, XTO pO3yMi€, 1110 JIF0JICbKa CBOOO/a Xk HisIK HE Ja€ mpaBa OyayBaTH CBOE
Onaromnosnyyust Ha HeacTsx inmmx [1,21].

I'epoi m'ec Illekcmipa — MOAM caMe Takoro CKJIady. IM BIACTHBi BeNMKi TPHMCTPACTi, MOTYTHs BOMsA, Ge3MipHi
OaxxaHHS. XapaKTep KOXKHOTO BUSBIIETHCS 3 HE3BUYANHHOIO SICHICTIO 1 TOBHOTOIO.

V tparikomenisx Illekcmipa nanye JipuKO-repoOiYHUI MOYATOK, POMAaHTHKA BHHATKOBUX Mofii. LluM m'ecam BnactuBa
TeMa TPOTHUCTABJICHHS CYCIIUILCTBA 1 MPUPOIHN, KOPCTKUX NMPUABOPHUX yromobanb. OmHAK PO3PHB i3 CyCHIIECTBOM € TYT
(hopMOI0 MOpPaTBbHO-eTHYHOI KPUTHKH I[OTO CYCIIUIBCTBA, @ HE 3aKIMKOM Oirti Bix Hboro. He BumagkoBo, mo repoi
MOBEPTAIOTHCS B CYCIIJIBCTBO, 00 MPOIOBKYBATH OOPOTHOY 3i 3710M [2,269].

Komism, — 1ie mominyrouunii madoc Bciel mo0u, IO BHpakae 3BUIbHEHHSA. Yepe3 KOMIYHE JIFOMHA BHYTPIIIHBO
€MaHCHITYETbCS Bil BIIQAM JYXOBHHMX JIOTM, MOP&JIBHOIO IPHUMYCYy TOIIO. AJie, 3BUIBHUBLIMCH BiJ JIOTMH, HPUMYCY 4H
JYXOBHOTO $IpMa, JIIOJMHA ONMHSAETBCSA IIEpPe] CKJIAJAHMM 3aBJAHHSAM CaMOCTIHHO NpUIMATH pillleHHS 1 HECTH TArap
BiJIMIOBiTaTBHOCTI, CAMOCTIHHO TIepe0avyaTi BCi HACIAKU CBOIX il

Konyenyia eunaoxkogocmell i npuxo8anux npuyuHHO-HACAIOKo8UX 36'a3ki¢ Bimomnaca B komnosunii m'ec Illekcrmipa.
JlpaMaTtypr JII0OUTH pPO3ropTaTé OJHOYACHO KiJbKa CIOXKETHHX JIiHIH, SKi HE MPOCTO «3aBaXaroTh» ofHa omHiil. Ha cuewi,
3pO3yMiI0, HEMOXKIIMBO MOKa3aTH I JiHii oxHOoYacHO, Tox Illekcmip ix deprye i mokasye y BHTTI/II HEBEIHKUX (parMeHTiB
nofiii. [le cTBoproe edexT emorriiiHoi HanpyTH 1 YekanHs [5,145].

V Illexcmipa B KOXHIill I'eci, HE3aleXHO Bij *aHpy, Moke OyTH Bix 2 10 5 1 HaBiTH Oiiblue croocemuux ainii. B
CIOXKETHiit JIiHii NOBMHHI OyTH HasiBHI TPH KOMIIOHEHTH: )XUTTEBO BKJIMBA i KOHKPETHA METa, SIKy CTaBHTh Iepen co0oro
MePCOHaX; KOHKPETHI BUMHKH 1 [Ii1, 32 JOMIOMOTOIO SIKUX BiH 3[1MCHIOE CBOIO METY; KOHKPETHHMII HACIIJOK [IUX BUMHKIB 1 Miil.

[Ipote HararctBo MoBu lllekcrmipa monsrae He CTUIBKU B KiJIBKOCTI CIIiB, CKUJIBKH y BEJIMYE3HiH KIJTBKOCTI 3HAYEHb i
BiITIHKIB, y skux lllekcmip BxkuBae cioBo. MoBa lllekcmipa pi3ko BUAUISAETHCS CBOIM CEMaHTHYHHM OaraTCTBOM. ABTOD
BHUKOPHCTOBY€ iHBepcifo. [Ipo me cBiguute kpwiarmii BucniB "Frailty, thy name is woman!", sxuii moOynoBaHaHuii Ha
MOpYyIIeHH] 3BUYaiiHol JiHiitHOCTI. SIkOM npsiMuit mopsnok OyB 36epexenuit ( "Woman, thy name is frailty!"), To, iimoBipHO,
o0pa3 1eil yBaru Ha co0i He 3aTpUMYBaB.

Omxe, npamatypris Illekcripa He oOMekeHa HIIKUMHU JXOPCTKMMH pamkamu. [I’eca 300paxkye He omHY TOZito, a
JAHIIOT MOAIH, TsiIay 6aYuTh 3aPOPKSHHS, PO3BUTOK, YCKIIQAHEHHSI 1 pO3B’SI3KY 3 O3/IIU4I0 BCUTIKUX MOIPOOHILb.

CrnpaBxHiM HOBaTopoM y npamatyprii Buctynus b.Illoy — BuaaTHMi aHTTIHCBKUIT [pamMaTypr, KPUTHK, POMaHICT
1 TPOMaISTHCHKUI Nis4, SIKUM OyB HpeICTaBHUKOM “HOBOI Apamu” HanpukiHIi XIX — nmepmoi monoBuan XX cromitrs. Bin
YTBEPIUB B aHIITIHCHKOMY TeaTpi HOBHI THII IT'€CH — IHTEJIEKTYaJIbHy ApaMy, B sIKiii OCHOBHE MicIle HAJIC)KUTh HE IHTPHU3i, HE
TOCTPOMY CIOXKETY, a HAIPY KEHUM CyIlepedKaM, JOTEITHUM CIIOBECHHM ITO€ANHKaM repois [3,58].

OnanM 3 ymobnenux 3aco0iB BBy Loy Ha cBimOMICTE CBOIX UMTadiB Ta IiIsnadiB OyB mapamokc. Y Takui crocio
BiH @)K HAMAarascsl 3MyCUTH JIIOAWHY IO-HOBOMY HeyTepe/KEHO IOTIISTHYTH Ha TPaaAWLiiHI MIHHOCTI, 3BUTHHUTH 11 BiJ BIagu
3actapinmux crepeotuniB. Came 3 rux npuuuH llloy BinaBaB nepeBary “BigKpUTHM”, HE3aBEPLICHUM 3aKiHUCHHSM, SIKI He
YCYBaJIH IIPOOIIEM, 10 PO3TIISIAKCH Y I’ €Cax, a HaBIMaKH, CTABUIIN HOBI.
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