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of the balletmaster style: ironiness in relation to the conservatism of classical ballet; lack of complex content and
ideological-emotional workload; mainly inconsistency, small forms, ballets in one action; emphasis on feelings and
emotions. The balletmaster believes that the dance should be born from music, but create their own images. Jifi Kilian
crystallized the author's chilemaker style, which has followers and fans around the world.

Key words: Jiii Kilian, ballet, balletmaster, author's style, Nederlands Dans Theater, NDT, dance, choreography.

UDC 792.82
FORMATION OF THE AUTHOR’S STYLE OF JIJI KILIAN IN THE 1970S

Perova Hanna — Honored Artist of Ukraine, Associate Professor of the

Department of Choreographic Art, Kiev National University of Culture and Arts, Kiev
Khotsianovska Liudmyla — Honored Artist of Ukraine, assistant professor,

assistant professor of the Department of Choreographic Art,
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The aim of the article is to will analyze the beginning of the Ballet Master's creativity I. Kilian in the 1970 's and
identify the main features of the author's style.

Research methodology. Systematization of sources, consideration of events in chronological sequence, art
historical analysis made it possible to carry out a scientifically objective study.

Results. In an effort to update the dance vocabulary of rust Kilian formed his own balletmaster style, combining a
classic and modern dance. Among its main features formed already at the initial stage of work in NDT in the second half of
the 1970's — Ironicality in relation to the conservatism of the classical ballet with simultaneous deep respect for the academic
bases of training dancers; absence of complex meaningful and ideological and emotional load of works; the advantage of
unconscious, small forms, ballets per action; accentuations on feelings and emotions, their poetic multiplicity. The peculiarity
of the drama construction of performances is the lack of developed exposition and in detailed characters. Balletemaster
believes that the dance should be born with music, but be not a plastic analogue, but to create their own images. Irrid Kilian
crystallized his own author's balletmaster style, which has followers and supporters around the world.

Novelty. For the first time, the main features of the copyright ballotmaster style of rust Kiliana, which were
formed at the stage of becoming a choreographer skill in the 1970’ s..

The practical significance. The materials and results of the article can be used for further research on the
problems of development of the ballet theater of the present, in the process of training specialists-choreographers in
institutions of higher education.

Key words: Jiti Kilian, ballet, balletmaster, author's style, Nederlands Dans Theater, NDT, dance, choreography.
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PETTOHAJIBHI IOCTATI B TIPOCTOPI CYYACHOI CIIEHH : BAJIEPISI CYIIOHBKIHA

AxcboHoB OJsiexcanap bopucoBuy — koHepT™eiictep kadeapu xopeorpadii,

KuiBchkuii HalliOHAIbHUI YHIBEPCUTET KYJIBTYpHU 1 MUCTENTB, M. KuiB
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Butkanos Cepriii BoomumMupoBu4 — JOKTOp KYJIBETYpOJIOTii, mpodecop Kadeapu KyIbTypoJIorii i
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AHaIZYeThCS  OpraHi3alIfHO-XYAOKHA [SUTGHICTh OJHIET 3 TPENCTABHUIL KEPIBHOTO CKIIAAY OPHTiHAIBHOL
CHHTETHYHOI XxopeorpadiuHoi areHmii «Exensseiicy (M. PiBHe). AKIEHTyeTbCs yBara Ha 3400yTKaxX M€l areHmii i pomi y
pOMY TIpOIleCi 1i KepiBHHKA. BHABIMIOTECS (QopMH XYHOXKHBOI CIHIBIpami Ii€l CTPYKTypH 3 IHIIMMH XYIOXKHIMH
KOJIEKTUBAMH MiCTa Ta IIIKPECITIOETBCS iX pe3yJabTaTHBHICTh. HaromomryeTscs Ha TOMy, IO CyYacHE >KUTTS CTHMYIIIO€
MHTII cripoOyBaTh cebe y pisHMX (GopMax He JIMIIEe OpraHizamiiHO-KyJIbTYPHOI IisUTBHOCTI, COPSIMOBAHOI Ha BiATBOPEHHS
MAPTUTYPH 9 CLEHAPII0, a i BIACHOI MOKJIMBOCTI 110 HOBOMY TOJMBHUTHCS Ha JABHO BiJIOMHH (KITACHIHUI) CIOKET 1 3HAHTH
HOBUH pakypc Horo 6adenns. Came Ha IIbOMY €Talll XyJO0XHS IHTEpPIIPeTallis IepeTBOPIOETHCS Ha OPUTIHAIBHY TBOPYICTb,
110 PO3IIMPIOE MEXKI KYJIBTYPHOTO MPOCTOPY.

Knrouosi cnosa: xopeorpadisi, opraHi3ariifHo-KyJIbTypHA JisITbHICTB, TBOPYICTh, PETIOHABHUI KYIbTYPHHN IIPOCTIp.

Axmyanvricms npoonemu. BinbHui yac qroquHN Mae OyTH YIOPSIIKOBAaHUM 1 BHOpMOBaHWM. L5 maibke
OaHabHA ICTUHA 3MYIIYE OPUTIHATBHO MUCIISTYMX JIFO/ICH 3HAXOAUTH BllacH! opMu HOro yHOpMYBaHHS 1 TAKAM
YMHOM HO3HMLIIOHYBATH 1 ce0e, 1 CBOIO TBOPYICTH Y KYJBTYPHOMY MPOCTOPi CHOTOJEHHS 3 KOPHUCTIO JUIS JTFOJUHH.

© Axcwonos O. b., Butkanos C. B., 2020
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A HajgTo, SKIIO BECTH MOBY PO ITEH UM MOJIOAC TOKOJIHHS 3arajioM, sIKe IThOro IMoTpedye 4 He
HalOIbILIe.

Tak cranmocs, mo xopeorpadis, OAWH i3 HAWUMOMYJISAPHIIIMX BHIIB MHCTELTBA, 3aBISYYIOYM CBOIH
BUJIOBUIIIHOCTI Ta Oe3Miui iHIIMX TepeBar i MpHHaJ, Ma€ y TOW ke 4ac HalOuIbII ciabKe cepell ycix BHIIB
MUCTENTB TEOPETHYHE MiATPYHTA. 3HaYHA YAaCTHHA acMeKTiB [bOTO BHIY MHCTEITBA ¥ Ha CHOTOMHI 30epirae
YHMaJI0 HENOCTIPKEHHK JIaKyH 1 pO3poO0Ka TEOPETHYHHX HOrO CKIIANOBHX, a TaKOX MDKBHIOBHUX YH
MDKperioHaIbHUX 3B’SI3KiB, poJiii HapogHoi xopeorpadii y craHoBieHHi mpodeciiiHoro xopeorpadidHoro
MUCTENTBA TUTBKH PO3IIOYMHAETHCS. AKE ChOTOMHI Jnie xopeorpadigHuii )kaHp cepeq YCiX BHIIB HapOmHOI
XYIO’KHBOI IIPAKTHKH Ma€ CTIHKY TEHICHINO /IO 3POCTAHHS 5K 32 KUTbKICHUMH TTOKa3HUKAaMH KOJIEKTHUBIB, TakK 1 iX
y4YaCHHUKaMH, yTPUMYIOUH MOMYISIPHICTh YIPOAOBXK POKIB.

VYcminHo QyHKIOHYI0Th TakKi CTpyKTypH Yy 3axigaomy llomicci, 30kpeMa ¥ Ha PiBHeHIUHI.

Wnetbes, 30kpeMa, mpo xopeorpadiune 06 eqnanns «Eaenppeiicy, 0 YMMano pokiB (yHKIIOHYE y
M. PiBHe, Ma€ JOCTaTHRO MOTYXKHE KyJIBTYPHO-MUCTELIbKEe peHOME B 0c00i Beeykpaincbkoi acomialii i uepes
XYA0KHI KOJIEKTUBH SKOTO MPOWIIIN TUCSUi AiTel, cOpMyBaBIINChH B SICKPAaBUX OCOOUCTOCTEH, IUISI AKHX
MHCTELTBO Yy LIMPOKOMY CEHCI CJI0Ba 3aJHILMIOCA BaKJIMBUM CEIMEHTOM OCOOMCTOIO JKUTTS, HE3BAXKAIOUH
Ha (aKT BUKOPUCTAHHA Y HE BUKOPUCTAHHS IbOTO MHUCTEITBA Y OB KUTTeAisubHOCTI [1; 211]. Tox
OpraHi3aliifHO-KyJIbTYpHa AisUIbHICTh 3raAaHOr0 KOJEKTHBY W CHOTOAHI MPOJIOBKYE PO3IIUPIOBATH YSIBY PO
MOTEHIIIHHI XYAO0KHI MOXITUBOCTI TPOGeciiHOT0 HaBYAIbHO-MUCTENBKOTO 00’ €IHaHHS, IOCTiiTHO
MmigKpecToloun Tod (akt, mo Oyap-iKa CTPYKTypa, a HAATO AWTAYA, 37aTHA IEPEBEPIINTH BIACHI
NOTEHIIMHI MOXKIIMBOCTI, SIKIIIO BOHA MA€ YiTKy METY 1 TAKHX e OpraHi30BaHUX XYAOKHIX JiJIepiB.

021510 ocmanuix docniodcens i nyonikayit. XapakKTepHOK PHCOI0 CYYacHOTO KYJbTYPHOTO HPOCTOPY €
aKTHBHA cripo0a Horo MOCHiKeHHS Ta oty spr3altii. OJHaK IPYHTOBHUX HAaIIPaIllOBaHb, V SIKUX OW BCEOIYHO
aHajizyBajiacs TBOPYICThb, 30KpeMa W TacTpOJibHA, OpPraHi3aliifHO-KyJIbTypHa MpPaKTHKa, a HAATO — OKpeMi
NOCTaTI, M0 POPMYIOTH LIei MPOCTip 1 HAJA0Th OMY BiAMOBIAHMX OpraHi3allifHUX O3HaK, (pakTHYHO OOMAaIb.
YTiM, YAMall0 aHANOTIYHOTO Marepialy OIMyOJIiKOBAaHO CHOTOMHI MICIEBUMH KpPa€3HABISAMH Ta I1HIIUMH
(haxiBIIMH JTIOKATPHUX XYA0KHIX HAPSAMIB, IPECTABICHUX MTEPEBAKHO BUKIAIAIBKAM CKIIAIOM 1HCTHTYTY
muctentB PATY um inmux 3BO, uni myOmikaliii MaloTh IIBHIIIIC MOMYJISIPU3aTOPChKUE XapakTep. [{o mporo
Py MOXKHA BIIHECTH ¥ JIMCEPTAIliiHI JOCIIKESHHS, MiATOTOBKA SKUX TAaKOX aKTUBHO PO3rOPTAETHCS B KpaiHi,
30kpema i Ha 3axigHomy llomicci [5], aBTOpH SKUX HaMararoThCs TIPOCTEKHUTH PO3BUTOK I[HOTO BHIY MHCTEIITBA
B KyJIbTYPHOMY TPOCTOpi KpaiHK Ha 3HAYHOMY iCTOPUYHOMY BiATHHKY iCTOpii, 800 BUSIBUTH BILIMB HAPOIHOTO
TaHIIOBAILHOTO MMCTELTBA HAa CTAHOBJICHHS BITYM3HSHHMX HOro mpodeciiiHux ¢opM — OajieTy, a TaKoX
pisHOMaHITHI iHQOpMamiiiHO-Hacu4eHi Marepiamu b. Cromsapuyka, S. bornapuyk, T. IIpokonosuu, O. Kpych Ta
Oararpox iH., 30KpeMa i MicreBux xypHaiicTiB (JI. Mommsra, B. TuBonuyk, B. 'opmid), y myOminucTiaHmx
MOIIYKaX SIKMX TIEBHOIO MIPOIO BIATBOPIOEThCS CyYaCHHH CTaH Ta iCTOPUYHE MiAIPYHTS KYJIBTYPHOTO >KUTTSI
perioHy i Horo OKpeMHX HOCIiB Ta BHAIB MHUCTENTBA. YrnManmo myONiIUCTHYHOTO Marepiany mpo ¢dopMu
XYIOKHBOI JIISITBHOCTI IIbOTO KOJIEKTUBY OITYyOJIIKOBAHO ¥ OJTHMM 3 aBTOPIB i€l CTaTTi [2], e TaKOXK PO3TIITHYTO
OKpeMi TBOpYI MPOrpaMu KOJIEKTHBY, HOro OpraHi3aliifHO-KyJIbTypHA MisUTBHICTH Ta y4acTh y (ecTHBaIbHOMY
pyci. IMimkpecianmo, mo vacto mi MyOsiKallii € pe3yinbTaToM BiJIBIIAHHS PENeTUIid YM OKPEMHX KOHIIEPTHUX
Tporpam yaroOIeHHX KOJIEKTHUBIB 200 OKPEMHUX BUKOHABIIIB, TOOTO MArOTh TIEBHUI €MOITIHII CETMEHT.

3rajjaeMo y KOHTEKCTI pO3IJIsi Ly MPOoOJIeMH i IPYHTOBHY MOHOTpadito MPOBIIHOIO POCIHCHKOTO J0CTITHAKA
(denomeny kymbTypu H. Xpenosa [8], omHa 3 HasBHHX PO3BIIOK SIKOTO 3BEpHEHA JI0 3’sICYBaHHS (PEHOMEHY
MYOJTIKH, 1110 3aBX/TH Oyiia BaXKIIMBUM YHMHHHKOM OYIb-SIKOTO KYJIBTYPHOTO ITPOIIECY, OCKLTBKH caMe 1i XyHTOXKHIN
piBeHb, peakiisi Ha mobdavyeHe i IoYyTe, a TAKOXK BpaxyBaHH ii CMaKiB i € BAKIIMBIUM KPUTEPIEM TBOPUHX TONIYKiB
HasIBHUX XY/IOXKHIX KOJEKTHBIB 1 B perioHi 3okpema. [TyOmiky gacto cnpuiiMaroTh sik piBHOIPABHOIO YYaCHUKA
(paBma, MKa30BOro) BUKOHABCTBA. TO CripoOyeMo Ha TIiJICTaBl HAasBHOI icTopiorpadidHoi Ta JpKepenbHol 0a3n
PO3LIMPUTH YSIBY PO OKPEMUX MIPEICTABHUKIB Cy4acHOI perioHanbHoi Xxopeorpadii.

Mema cmammi — BUSBUTH TBOPYMH MOTEHINAN OJHI€T 3 KEPIBHUKIB PIBHEHCHKOI XopeorpadiuHoi
areHiii «EnenbBeticy — Banepii CynoHbKiHOT.

Buknao ocnosnozo mamepiany oocniodcenns. Xopeorpadiuna areHuiss «EnenbBeiic» — opuriHanbHa
KyJIbTYPHO-MHUCTEIbKa M OCBITHSI CTPYKTYpa, 10 BHHHKIA (PAKTUYHO 3 YacoM (OPMYBaHHS HOBOI YKPAiHCHKOT
JIepYKaBH 1 TIOCTIFHO 3HAXOMUThCS Ha BICTPI Yacy, MO3UINIOHYIOUM cebe He JIMIIE sIK yKpail MmoTpiOHa XyJ0KHS
OpraHi3alist B perioHi, y sikii JiTH 3700yBarOTh OCHOBHM TaHLIOBAJIBHOI KyJIbTYypH, (DI3MYHO 3arapTOBYIOTHCS,
PO3IIMPIOIOTh BIACHUM XyOOXKHIM CBITOIIISZ 13 AOMOMOIOI0 TAaHIIO, aJle M SK KOJEKTHB-JOCIITHUK, TBOPUUMA
CKJIaJl SIKOTO 3JIaT€H IOCTIMHO CBOJIIOIIIOHYBATH, BIAMOBIIAI0YM HA BUKJIMKU CKJIAHOTO CHOTOJCHHS. YTIM il
pi3HONIpOGITbHA CTPYKTYpa, OpraHizalifHO-XyJIOKHIM piBeHb Ta MIHHICHUA psI  XYHOXKHIX Tporpam
NEPEKOHYIOTh y TOMY, LIO 1 B perioHax € YMMallo SICKpaBHUX TMOCTaTei, 4miMu 3700yTKaMu (HOPMYETHCS
KyJbTYpHE PEHOME Cy4acHOI KpaiHu. | caMe BOHU aKTUBHO MPOTHUIIIOTH TOTYKHUM [100asTi3aiiHiM YHHHUKAM,
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a TIOACKYIH, — 1 IHOKYJIbTYPHIH €KCIIaHCii, MeTa SIKUX — PO3UMHHUTH HaIllOHATIbHE KYJILTYPHE HaIOAHHS B MEPEKi
IHAYCTpii po3Bar, MacoBii KyJIbTYpl TOIIIO.

Moro KepiBHHKH TNpALOKOTh, K HPABUIO, B IPYIi OJHOMYMINB, OCKUMEKM iX isUTbHICTH Hepenbauae
NOCTIMHUK TpUTOK HOBOi iH(opMmalii Ta ¢opMm i omepaTMBHOI OOpPOOKH il MaiOyTHHOTO BHKOPHCTAHHS B
TIOAAJBIIIN XyAOXKHIM TBOPUOCTi, aKTUBHOTO pearyBaHHs Ha CBITOBHI KOHTEHT y CHCTEMi «BHKJIHMK-BIATyK» [6].
TlocTiifHO 3HAXOAAYNCH Y HEHTP] TAHIFOBATHGHOTO JKUTTS, ITYKAIOUH HOBHX TATAHTIB y TUTSIOMY CEPEIOBHII Ta
OpraHi3oByrour O€3/iY TaHIIOBAJIBHUX IiMIpe3 pi3HUX pIBHIB, Wil Tpymi Baamocs chopMyBaTH JOCTaTHBO
OpHTiHAIBHE XYIOKHE 00’ €qHAHHS, M0 3700yi0 craryc Peneparii cydacHoi xopeorpadii Ta Bokamy YkpaiHu —
«[Ipem’ep-mira» i BeeykpaiHcpkoi MonoabkHOI rpoMaichkoi opranizariii Lllkoma mucTerrsa Tanio «ExensBeiicy.

Posymitoun, mo ycmix NpUXOAWTH JHUIIE TOJi, KOMH Oynb-sKa ifesl peamizyeTbcsi KOMIUIEKCHO, il
KEepIBHUKM TOYalH pO3IMMPIOBaTH (OpMU TBOpHUOI camopeanmizaulii y4acHUKIB, cC(OpPMYBaBIIM B CBOil
CTPYKTYpi CBOEpiAHI CEKIii: XyJ0XHBOTO YHTaHHS, XOpeorpa(iqHOTO MHCTENTBA, BOKAJIBHOTO CIIiBY,
(ecTUBANBHOTO PyXy TOIIO, TAKMM YMHOM IEPETBOPIOIOYMCH HAa CHEUU(IYHUA XyJOXKHIH KOHTIIOMEparT,
3JaTHUH 3aIpONOHYBaTH OUTHHI YM MOJIOI 3arajoM 4uMano (opM TBOPYOI camopeanizalii y cy4yacHOMY
KyJBTYPHOMY IIPOCTOPI PETioHy, chOopMyBaTHUCH Y MIKaBY XYIOXKHIO OCOOUCTICTB.

3romoMm, y Mipy HampalfoBaHHsS BiOIOBIIHUX pe3yNbTaTiB (METOAWK) Ta 3A00YTTS OpTraHi3aimiifHO-
KyJIBTYPHOTO ITOCBiY, IIi HANpPSAMH HOCTYHOBO PO3IIMPIOBATHCS 1 MOTTUOIIOBANCS, HAOYBarOUM CTaJHX
opramizamiitanx Gopm y «surmsagi» Tearpy uwutms, llkonmn mucTenTBa TaHIO, PEKUCEPCHKO-CIIEHAPHOI
TPYIH TOIMIO, SKi MOCTYIIOBO, MOJIEIIOIOYH B)K€ KYJIBTYPHY CHUTYAIlif0 B MicTi, (hOPMYIOTh  1HII paKypcu
XY/I0)KHBOTO OaYCHHS YUCICHHUX CIOKETIB Ta )KUTTEBUX CUTYaIlil.

CrpobyemMo BusiBUTH crenu(iky OprasizalidiHO-KYJIBTypHOI MisJIBHOCTI HAWOUIBII  SICKpaBHX
MIPEJICTABHUKIB IIi€l Tpymu Ta JOCTHiauTH (GOpMH iX TBOPUOi camopealizailii, peKOHCTPYIOBABIIH TaKUM
YHHOM iX JYXOBHY CYTHICTb.

[TomiTHOIO TOCTaTTIO B KOJEKTHBI € Banepis CymnonbkiHa-JlarHiok, mo BukoHye (QyHKIIT KepiBHUKA
3pa3koBOro Tearpy 4uTHsa XopeorpadiuHoro o0’emHaHHA «EmembBeiicy, MmO cBOTO 4acy cqopMmyBasiocs y
PiBrencekomy I1JIM, omHak y mporieci 3100yTTs mpodeciOHaANBHOTO TOCBiTYy, PO3MIMPEHHS BIACHUX (hopMm
MO3UIIIOHYBAHHSA y KYyJbTYPHOMY IIPOCTOpI 3aKjaay Ta MiCTa, BUHHUKJIA ifesl CIPOOyBaTH CaMOCTIHHO
OIAaHOBYBATHU IIMPOKUH BUMIp choroieHHs. HoBi 3aBmaHHs i, BiJMOBIAHO, HOBI MiAXOIU JO OpraHizamii
KYJIBTYPHOI MisUTPHOCTI, CTUMYJTFOBAIU i 3100YTTS Ta MOTIHOIEHHS BiAMOBITHUX (haXOBUX KOMITETeHITil. Tox
JO croemiansHOl ocBiTH Xopeorpada, 3100yToi cBoro yacy B KuiBchbkoMy HaIllOHaJbHOMY YHIBEpPCHUTETI
KyJIbTYpH 1 MHCTEUTB, OJAaBCS OCBITHbO-KBami(ikamiiHuK piBeHb «Marictp TeaTpajgbHOI PEKUCYPH»,
3m00yTHil HEMIOAaBHO Ha OCBiTHBO-TpodeciitHiii mporpami B P/I'Y, saxuii HaueOTO 30amaHCyBaB HasBHI
3HaHHA. YTIM TepeBaroro 3700yTTS Bke Iii€i kBamidikamii Oyma MOTy)XKHA MOTHBAIiliHA CKIAIOBa, IO
BU3HAYA€, Ma0yTh, YC€ Y IPOQPECIOHATLHOMY KHTTI JIFOJUHU 1 POOUTH MPOIIEC HABYAHHS OCMHCIICHUM, a TOMY
11 Ounpmn ehexTuBHUM. Takoro XK cTae i mopanpiina nmpodeciiHa JTisTEHICTS.

Cepen ii ocHOBHUX (opM (haxOBOTrO 3pOCTaHHS, HA3BEMO JIMIIE ACKUJIbKA, 5IKi, OHAK, MO3ULIOHYIOTh
Banepiro six pi3HoOiYHO 00/1apOBaHy OCOOHMCTICTh, Y SKOI Ha BCe BHCTavae yacy: wieH Pagu Beeykpainchkol
MOJIOJII’KHOI TpoMajickkoi opranizaiii «®enepartist cydacHoi xopeorpadii Ta Bokamy Ykpainu «[Ipem’ep
Jliray» it Beeykpaincbkoi Moo TikHOI TpoMachKkoi opranizanii [1Ikomna mucrentsa Tanito «EnenbBeiicy.

3a HHM3KY TBOpPYMX IHII[IATUB, YCHIIIHO pEANTi30BaHMX YIPOAOBXK 3HAYHOI'O Yacy, BOHA crala
nepeMoxieM «DopyMy MoJOAMX JiJiepiB PiBHEHMIMHNY, TIPU [bOMY pO3MMpHiNCS i1 1 QyHKIIOHATBHI
000B’SI3KM, BiATENEep BOHA Ie W pPEXHUCEp 1 aBTOpP IUTSIYUX TeNeBi3iMHUX mpoekTiB («Mikcep» Ta
HaBUYAIBHOTO cepiaiy «3 paHky no Houi. Hami ictopii»), aBrop 306ipku noesii «Purmu crorogenus» (Pisue,
2019 p.), Bemyua MHUCTEUBKHX 3aXOIiB MICBKOro, OOJIACHOTO Ta BCEYKpPAiHCHKOTO pIBHIB, Xopeorpad
HAapOJHOTO aHCaMOJII0 CydacHOro TaHuioo «EnenbBeicy, 3aCHOBHUK 1 KEPIBHUK 3pa3koBoro TeaTpy 4uTLs
«EnenbBeiic» Tomo. Tox, MabyTh, Takuii KOHTIIOMEpAT W JoroMarae i pisHOOIYHO «OaYUTH» MHUCTEILKUN
MPOCTIp 1 Ha Iiif MmiJcTaBi MPOMOHYBATH BapiaHTU HWOT0 «KYJIbTYPHOIO 3a0e3lmeueHHs» 1 HacHMueHHs. | sk
pesynbtaT — Jnaypeat [Ipemii Kabinety MinictpiB Ykpainu «3a 0co0IMBI JOCITHEHHSI MOJIOAI Y PO30yI0BI
VYkpainu» B HOMiHawii «3a TBOpUi JOCATHEHH», BOJIOJAP Big3HaKH «3a 3aciayru nepea mictom» Il crynens,
a TaKOXK BaroMoi Iep KaBHOI BiA3HAKH — 3aCTy)KEHUHN JisT9 MECTENTB Y Kpainwm [4].

Ko’xHa 0COOMCTICTh, [0 Ma€ BIANOBIIHI TBOPYI 3700YTKH 1, K pe3yJbTaT, BIACHY TOUYKY 30py Ha
KyJIbTYpHE CEpEJOBHUIIE 1 CBOE Miclle B HbOMY, HaMaraerbCsi MEBHUM UYMHOM CTPYKTYpyBaTH BJIAacHY
JiSUTBHICTD, 3HAUTH 1HII MOXKJIMBOCTI Ul MOAAJIBIIOrO MO3ULIOHYBAHHS Y MPOCTOPI CydacHOi KyJIbTYpHOL
npakTUKH. | B IbOMY IUTIaHI TBOpYA rpymna xopeorpadidHoi areHiii «ExenbBeiicy HaMaraeTbCs MpalloBaTH,
31aBasiocst 0, aBTOHOMHO, OJIHAK PO3LIMPIOIOYN TBOPHYI 3/J00YTKH KOKHOTO, BOHA y TOH K€ Yac MOTIUOIIOE 1
3araJibHUM KyJbTYPHUI pe3yibTaT. BigTak MocTymoBO po3IIMpIOBajacs M KUIBKICTb YYaCHHKIB iXHIX
TBOPYHMX MPOEKTIB: IO KOJIa MapTHEPIB JOJYYMBCS eCcTpajHO-cuMQoHiuHuN opkecTp «Brevisy [2] 3 #oro
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OaratopiyHMM HE3MIHHMM KepiBHUKOM | ".DichKOBHM, IO YMMAJIO Yacy 3abe3reuye oOiacHii diapMoHii Ta
iHcTHTYTY MEcTenTB PJI['Y sckpaBe peHOME Y BHIJIII OPHTIHATLHUX TIIPOTpaM Pi3HOMAHITHOTO
cOpsiMyBaHHS — Bix cuMmdomkady A0 TOMypi Ha BiIOMI eCTpajHi MeNofii CBITOBOi KJIA4CHKH, 4acTo
npodeciiiHo 00poOIeHi 1 6e3nocepeHFO XYA0KHIM KEPiBHIUKOM IIiJ] IIOTEHIIiall BIACHOTO CKJIaxy OpKECTpYy.

YTiM, 3amydeHHS HOBUX XYIOXHIX 0apB y «BUNIAA» CHUM(OHIYHOI, MY3WKH, BepOAIbHOTO TEKCTY,
«CBITJIOBOI MAPTUTYPW», PO3MHUPHUIIO 1 TIOTEHIIiIHI BUpa30Bi 3acobu 06’ emqHanus «Exensseiic». A mpodeciitHo
chopMoBaHa ClicHapHa Tpyla peatidyBaja Ie¢ Y HU3II OPUTIHAIBHUX XYJOXHIX IMIpe3, 30KpeMa y BHUIJISIL
IporpaMu  TIOETHKO-Xopeorpadiunoi BuctaBu «JIsumbkap» (Xxopeorpad-moctanoBHuk O. IIpucsHKHEHKO,
cuenorpad — T. Jlaraiok, aBTOp cCIrieHapir0 Ta pexucep-noctaHoBHUK B. Cymonbpkina-Jlaraiok), 1o sKoi
JOTYYHIIMCS ¥ BiToMi ocobucTocTi micta [2].

Ckazaru 6 110 1ie Tpaauiiiaui nep@opMeHC — He MOXKHA, OCKLIBKH JIIHCTBO YMMAJIO Yacy rOTyBaJoCs,
Y3TOKYIOYH O€37id JIeTajeil sk CTOCOBHO CaMUX YYaCHHKIB, iX BIFICYBAHHS Y BIINOBIAHY KyJbTYPHY KaHBY,
Tak i popMm ix moBemiHku Ha creHi. OmHaK 32 CBOIM €MOIIMHUM BILUTUBOM Ha ayJUTOPII0 ILOMY 3aXOIy HE
Oyno aHayOTii cepel] TOTOXKHUX KyJbTYpHHX HpOTrpaM, PEerpe3eHTOBAaHHX YIPOJOBK POKIB Ha PiBHEHCBHKIH
creri. Tox 115 mporpama TakoX BUSBHIIACA BJIAJIO0, 3100yIIa MPUXMWIBHICTD ITyOIiKY 1 HaBITh Hagala 3MOTY
ydacHUKaM 00’ €IHaHHS He Jwiie 3100yTH BiamoBigHe CBiJONTBO HA PEECTPAIliI0 aBTOPCHKOTO MpaBa, aje i
NPOJIEMOHCTPYBAaTH Lieil JOCTaTHBRO OPHUTiHAIBHHN TPOEKT Yy padiHOBAaHOMY TeaTpaJbHOMY CepelOBHII
JIsBoBa — Teatpi iM. M. 3anbKOBenBKOT [4].

3rogoM TEeMAaTUYHUH Psl TBOPUOCTI PO3LIMPHUBCS 1 CLEHAapHa Ipyna 3anpoloHYyBana KOJEKTHBY
crpoOyBaTH peani3yBaTd MMOCTAHOBKY JWUTSIYOI BUCTABU «AJicay, TpaHC(HOPMYBABIIU BiJOMHUH KIACHYHHH
CIOKET 4M, TOYHile O CKa3aTH, MepeKIaBIId HOro Ha MOBY TaHIIO B OOpamileHHI cUM(OHIYHOT MY3UKH 1
NEPEeTBOPUBLIM BiIOMHI KOHTEHT Ha OPHUTiHAJBHY IIOY-BHCTaBY Ul IOPOCIHX (Xopeorpad-nocTaHOBHUK —
O. IIpucsxuenko, cueHorpad — T. JlarHiok, aBTop cuenapiro ta pexxucep B. Cynonskina-Jlaratok). Ls iges
TaKOK BHSBHIJIACS BAAJIOI0, Majla YNMAJIO NPUXHIBHUKIB 1 3aBepIuuiacs 3100yTTsaM BianoBigHoro Ceigoinrsa
Ha PeECTpaIlito aBTOPCHKOTO Tpasa [4].

Ta # TaHenp /I niTeld, iIMaHEHTHO 3aKJIQJICHUH B OCHOBI IIi€l opraHi3alii, MOCTYIIOBO MOTJIMOMB ii
BJIACHI MEXI — MEPETBOPHMBIIMCH HA TAHIFOBAJIBHE MHUCTEITBO JJII MOJOIKHOI ayJIUTOPii, PO3IIUPHUBIIN
TaKUM YHHOM i KaHPOBO-BHJOBUH BuMip xopeorpadii. Lle, y cBoro uepry, cTUMYIOBaNO i 3MiHY OCBITHBOI
CKJIA/IOBOI YYaCHHUKIB-OpTaHi3aTOPiB 00’ €JHAHHS, OPIEHTAIIIO 1X Ha crienudiYHrA KOHTIIOMepaT TeaTpalbHOl
PEKUCYPH 1 aKTOPCHKOI I'pH, 3HAHHS SIKUX 3MIHWJIO HANpsiM OaveHHs TaHIIIo.

Tox ceoronHi Banepist yemimHo 3100y71a OCBITHIH CTYIIHb Marictpa peXxucypu, OuTbII NOTPiOHMH i
JUIA PO3IIUpPEHHS HAasBHUX 3HAaHb Ta KOMIIETEHIIH, c(pOpMOBaHMX CBOTO Yacy Ha OCBITHIM mporpami 3
xopeorpadii. I mpodeciitauii 6araxk, 3M00yTHII Ha HOBiI OCBITHIN TporpaMi He JIMIIE Hagae i MOXKIUBICTH
(hopMyBaTH HEOOXIJIHY XyIOKHIO 1H(OPMAIIiI0 YXKE 3HAYHO IIUPIIOro KyJILTYPHOTO KOHTEKCTY, BiH BKOTpE
miaATBepUKYe (pakT iHTerparlii yKpaiHCHKAX MHUTILB /IO 3aTalbHOCBITOBOTO OCBITHBOTO KOHTEHTY, aJKE cCaMe
TaKWM IIUISIXOM Y MHCTENTBI HAYTh TBOPYi OCOOMCTOCTI CBITY, KOJH IIPOIeC HAaBYaHHS, TOOTO 3/100YTTS HOBUX
1 PO3IIMPEHHsI HASBHUX KOMIIETCHIIIH HaOyBa€ MEBHHUX KOPEJSIIHHUX CETMEHTIB 13 HOBUMH CXOJWHKAMHU Y
MUCTEIITBI, MiJKPIIUIEHUX BAXKIIMBOIO MOTHBAIIHOIO CKJIA/I0BOIO.

Bigrak i ocBiTa TakoX IMOCTYIOBO BiXOIWUTH (IIPUHAWMHI, Ma€ 1ie POOWTH) BiJ TPAAUILHHOI JEKIiIHO-
ceMiHapChKOl (hOpMH, TIEPETBOPIOIOYKCh Ha CHEIU(IYHUHN, TaK 3BaHUM «TOYKOBHID» CETMEHT HAaBYAHHS, KN
MOXHa 37100yTH y KJIaci KOHKPETHOTO (haxiBiisd, IPUUOMY HE JIMIIC B TOMY K CAMOMY 3aKJiaJii BHIIOI OCBITH,
NOCTIHO NOTNMMOMIOIOYM 1Ii HABMYKM CAMOCTIHHOIO MpPAalelo, KOPENIOIYM L€ CHUIKYBAaHHSAM 3 SICKPaBHMH
(axiBLsIMU y YMCIICHHHMX MaicTep-Kiacax, SIKi CTaloTh CbOIOJIHI XapaKTEepHOIO PUCOI0 OCBITHBHOI'O IIPOCTOPY,
HaOyBalO4X HE 30BCIM BIATUX 32 HA3BOIO IHCTUTYIIIMHUX O3HAK Y SIKOCTI HehopMallbHOT OCBITH, X04a ii 3HAUCHHS
3HAYHO TIHOINE i, BiATIOBITHO, pe3ysbTaT — Baromilme, HDK Iie BiIOyBAa€ThCS Yy TepeBaxkHi OuTbIIocTi ii
Tpaauiiianx QopMm. Apke Momomuii ¢axiBellb YMOTHBOBaHO, TOOTO CBIIOMO IIyKa€ KOHTAKTy 3 OLIBII
JIOCBITYEHUM MaNCTPOM JIJIsl PO3LIUPEHHS 1 MONIMOICHHS! 00ONUIBHUX MOXJIMBOCTEH B JIOCTATHBO JIOKAILHOMY
XYIIO)KHBOMY CETMEHTI MHCTeNTBa. YTIM, Tak (YHKIIIOHYe IepeBakHa OUIBINICT BaroMHX 32 TBOPYHMH
3000yTKaMu cBiTOBUX OpenaiB — JlitepaTypHuii iHCTUTYT Y MockBi, KiHo-akanemist y Pumi un Axanemist TaHIio
y IMapmxi. JIo poro psijy MOXKHA JIOJATH M CTaTyCHUIM MIKHAPOHUHN BiIOIp, 1110 3MIHCHIOETHCS Ha MUCTCIIBKUX
koHkypcax im. I1.1. YaiikoBcbkoro (MockBa) 4 OUIbII JIOKAIGHHUIA — JIMIIE IS «KJIABIIIHHUKIB» — KITiHreHTa)Ib
(HimeuunHa). CBIT MIBUAKO 3MIHIOETHCS, BUMArarOuH i CyTTEBUX 3MiH Y HOTO KYJIETYPHOMY «CYITPOBOJII.

3Ba)Kar04YM Ha MEPEBAKHO AWTAYMH BIK ayIUTOpii, 3 KOO MPALOIOTh KEPIBHUKU I'YpTKiB «EmenbBeiicy»,
TOOTO JIOMIHYIOUMI irpoOBWi CErMEHT y (opMax CIIIKyBaHHs, HOrO OpraHi3aTopy HaMararoThesl 30epiraTu
«KA3KOBICTBY» JIUTSYOTO BiKY 1 32 1 OMOMOT0F0 TIPOJIOBKYBATH (POPMYBATH Y III€T ayMTOPIi YUMAIIO MOTPIOHMX TH
JYXOBHHX XapaKTEPHUCTHK, SIKi 3TOI0OM 3HAZOOJSATECS iM Y «IOPOCIOMY» JKUTTI, SIKUX TaK Opakye cboromsi. Tox
YMMaJIo, N0 MPUKIAAY, JUTAYMX HOBOPIYHHMX IIMCTB MHCTEIbKOro o0’eqHanHs «EjenbBeiicy (xopeorpad-



ISSN 2411-1546 Po3sgin Ill. Pe3eHsii, ornagu, noBigoMneHHs 181

noctaHoBHUK O. IIpucsokuenko, cienorpad — T. Jlaruiok) («Koponb JIEB», «Hapisauirs CMaparioBoro Micray,
«babycuHi icTopii», «Ilipati Ta gapiBHUHA MT») [4], — I TOW OJArOJATHHI CBITOBHH KIIACHYHHN Ka3KOBHI
Marepiai, Ha sIKOMYy (DOPMYETBCSI YMMAJIO MTOKOMIHb JiTel y Pi3HUX KpaiHax CBIiTy. AKEe JUTHHCTBO, — II€, IIEPII
3a BCe, IIUPICTh, PAAICTh, Bipa B IEPEMOry JJ0Opa, a BOHO B YCIX HAPOJIiB TOTOXKHE. 3MIHIOIOTHCS JIMIIIC TIPi3BUCHKA
TIEPCOHAXKIB, BUXOSTUH 3 JyXOBHHUX «CTaHAAPTIB» KyJIbTYPHHUX PETIOHIB Ta TBOPUOTO Oaraky aBTopa KOMITO3HIILI.

TBopua rpyma wmcrenpkoro o0’emHanHs «EnenbBeiic» € opraizatopoMm BceeykpaiHchkoro
¢ectuBamo «ART soul Rivne» ta [PAH/I-ipoexty «TanmroBansauii BYM» («byne B Ykpaini Mup»), siki
TaKOXK MaJIi TIEBHUH KyJIbTYPHHUIA PE30HAHC Y PETIOHI 1 CTUMYITIOBAITM MIEPETIIsi]] CTaBIECHHS A0 MOTEHIIHHIX
MOJKIIMBOCTEH TaHITIO B comiymi [2].

VYTiM HiICTaBOIO YCIiXy Ul HUX € €JMHE — 3aKOXaHICTh Y BIACHY XYIOXKHIO AiSUIBHICTH Ta JIIOOOB i
noBara JI0 JiTeH, sIKi, K BiJOMO, HaA3BUYailHO TOCTPO BiA4yBalOTh (ajbll, HEIIUPICTh Y BiAHOCHHAX. TOX
¢axt monan 30-piunoro (yHKIiOHYBaHHS «EnenpBeiicy» y KylIbTypHOMY HPOCTOpI PEerioHy € HalKparium
MapKepoM BIpHOCTI 0OpaHOTrO HUIXY Ta €(EeKTUBHOCTI Wi€i AisUIBHOCTI. A pe3yJbTaToM iX OpraHizamiiHo-
KyJIBTYPHOI Mpalli € COTHI AiTeH, MO CTalM iHIIUMH, JOTOPKHYBIIKCH IO MUCTELTBA.

Ha >xamp, umMana KUTBKICTh IUX YYacCHHKIB, SIK Y€ HEOAHOpa3oBO HaromomryBamocs [1; 211], mo
3aBEpIICHHIO HABYAILHO-BUXOBHOTO TIporecy B «llIkomi MuUCTenTBa TaHII0» Ta KOHIIEPTHUX BUCTYIIIB y CKIAJI
«EnenbBeiicy», «EnenpBedcuKiB», K i B OyAb-KMX IHIIMX MOAIOHMX iM AWTSYMX KOJEKTHBAX KyJIBTYPHO-
JTO3BLIIEBOT UM TO3AMIKITFHOT Mepexi YKpaiHH, 3aMuunTh cepy MHCTEITBA Ha3aBXH, 30CEPEIIKYIOUICh Ha
OUTBII TIPECTXKHUX (Ha iX IyMKYy) cepax yke MOpOCIOro XHUTTS. YTIM, 3M00yTi B HMX Ta iM MOmIOHMX
XyJOKHIX KOJEKTUBAX HABHYKU (KOMIIETEHII1) aKTHBHOI TBOPUOI Tpalli, BAMOITIMBOCTI O cebe Ta MapTHEpIB,
CHiNKyBaHHS, GOPM MOBEIIHKH, 0a30BaHMX Ha XyJOKHINA KYJIBTYpi 3arajioM, MUCTELITBI TaHIIIO, B3a€MOIONIOMO31
Ta B3a€MOITOBA3i JI0 TTAPTHEpA 1 BeNTMUe3Hil MpaIe3[aTHOCTI BOHU MIepeHeCcyTh, OyAeMO CIomiBaThCs, 1 y cdepy
CBOET MaliOyTHROT MPAKTUYHOI 1, Oe33arepeyHo, TBOPYOI caMopeaizallii. AKe sK e BiI0YBa€ThCS B MUCTEIITBI
BOHHM Bke Oaumiy. Ta i I0AbMH BHCOKOI TyXOBHOCTI MepeBakHa OLTBIIICT i3 HUX 3aTUIINTHCS HA3ABKIH.

Tox MO3UTHUBHUM acTieKToM (PYHKI[IOHYBaHHS MOMIOHOI CHCTEMH OpraHi3amii JO3BULIS AiTel B TaKUX
Ta M NOAIOHMX EKCIIEPUMEHTAJIBHUX KYJIbTYPHO-MHCTEIBKUX CTPYKTypax, HE3aJIeKHO BiI IX BIOMYOTO
MiAMOPSAAKYBAaHHS, KUIBKOCTI YYHIB-yYacHHKIB, MICISl 3HAXO/DKEHHsS TOINO, 3aJMINAEThCS BMIHHA iX
TMearoriB-OpraHizaTopiB chopMyBaTH 3aIliKaBJICHICTh 10 JKUTTS, JOMHUTIUBICTh, BUCOKY Mpale3JaTHICTh,
BAMOTJIMBICTh 1O cebe W OTOYyIOYHMX, CTBOPUTH CBOE€ CEpENOBHUINE IMepeOyBaHHS Ha 3emii OiibIn
KoMQopTHUM 1 3aTrmHuM [1; 211].

«TeMa Ta CIOKET € BIYUHUMH. 3MIHIOEThCS JIUIIE 300pakaiabHa (Gopma, IO AUKTYEThCS YacoM. Tomy
OyIb-Ky TeMy Ta OyAb-SKHI CIOKET TMOTPiOHO OOOB’SI3KOBO OSTAaTH Y KOJNBOPU Yacy, iHAaKIlle BOHH HE
3matHi 3Bydati» [3; 233].

Sk okpemuit BHJ MUCTENTBa Xopeorpadisi TAKOXK OINEpPye BIACHHUMHU BUPAXKAILHUMHU 3aC00aMU, TOMY
il M08y MOXHA BU3HAYUTH K «CHCTEMY XYI0KHBO-BHPaXAIIbHUX 3aC00iB (3HAKIB) y €THOCTI 3 iX CTIHKHMHU
JIyXOBHHMH 3HAUEHHSIMH, 3aKpIMNIEHUMH B CYCHUIbHIM XyHOXHiH cBimoMmocTi» [5; 24], a MOBJIEHHS,
BIJIIOBIIHO, SIK peayi3alilo 1€l CHUCTeMH B KOHKPETHOMY IHJIMBIIyajJbHO-TBOPUOMY MHMCJICHHI.....
bazytouncr Ha BusHaueHHi ®. Coccropa, HEOOXiTHO MOPIBHATH BepOalbHYy Ta xopeorpadiuHy MOBY 3a
KpuTepieM ii BIUIMBY Ha risgava (cioyxada), a came — BepOasibHa MOBa 3/[aTHA IMOSICHHUTH SIBUINE, TOMI 5K
xopeorpadiyHa, CIiBBiIHECEHA 3 MOBOIO MY3UYHOI0, JI03BOJISE III¢ i BIIYYTH HOTO €MOIIIHHUI BILTUB.

Bucnosku. Tonituka «rnodamizamii» (pakTHYHO CIpSAMOBaHA HAa 3HUINEHHS CYYaCHHMX HalliOHAJbHUX
KyJNbTyp 1 KynbTypu 3arajioMm. lle 3HUWINEHHS BiOyBaeTbCs, 30KpeMa, MUIAXOM il MiIMIHH TOTYXHOIO i
HOMYJIIPHOIO 1HIIYCTPIEI0 PO3BAr — TaK 3BAHOIO «MAaCOBOIO KYJIBTYPOIOY, sIKa PO3MUBAE, IEBAIBBYE, CKACOBYE
CIIPABXKHIO KYJbTYPY W CTa€ 3HAPSIIAM KOHTPOJIIO 1 MaHIMYJISIiT MACOBOIO CBIIOMICTIO, YCYyBarOUu B Hik
SICKpaBiCTh HAI[IOHANBHUX OapB. YTiM, BUXIJ i3 Ii€l KOHCTATAIlli YU CHUTYyallii MOXe OyTH JIMIE €TUHUM, a
came — 3pOoOWTH BIAaCHUU KyJIbTYPHHI TPOMYKT SKICHHM 1 HaIliOHaJbHO 3a0apBJIICHMM i3 MaKCHMalIbHO
MOBHUM Ha0OpPOM CEMaHTHYHUX XYAOXKHIX O3HAK, OyAydd J0Ope O3HAHOMIIEHHM i3 CBITOBUM XYJOXHIM
nocinom. | mume takuii apredakt, sIK 1 KyJbTYypHA JisUTbHICTH 3arajioM 3JIaTHI NPOTHUIISATH KyIbTYpHiH
eKkcraHcii Yy riodamisaniiHuM BIUIUBaM.

OnHak, Tak uBe yBech CBiT. CHJIBHUI HaB’s3ye CBOIO CHUCTEMY KOODJIMHAT Ta CBOi NpaBWlia TPH,
HaMarar4rch PO3LIMPUTH MEXI BIACHOT PUCYTHOCTI, 3aXOIUTIOIOYU TIOCTYIIOBO PHHKH 30yTY, KYJIBTYpHI HIII,
K 1 CYCTIUIBHY CBiJJOMICTb 3arajoM, sIKi 3HaUHOIO MipOI0 BIUTMBAIOTH i Ha OpMyBaHHS HA3BAHUX BUILE PUHKIB. |
JUISL CHIBICHYBaHHSI Y TPOCTOpPI HAaBiTh €BPOINEHCHKOTrO KYyJIBTYPHOTO PErioHy MOTpiOHE MillHE BJIacHE €CTBO,
3[IATHICTh BUTPUMATH TUCK UY)KUX KYJIBTYPHUX (OPM Ta MPOTIOHYBATH BIACHUI KOHTEHT, IIOCTYIIOBO 3aiMaroun
W CBOIO HINly y HasIBHIM KynbTypHiH cucTemi. [HImoro numsixy miit nporuaii Hemae. Tox y 1IbOMY KOHTEKCTi
xopeorpadiyna areHuis «EnenbBeiicy Ta yci 1l KepiBHUKM XyHIOXKHIX KOJEKTHBIB 3arayioM 1 Banepis Cynonskina
30KpeMa, 3a JIOTIOMOI0I0 BJIACHUX XopeorpadiuHux (BUpaXkaabHUX) 3aC00IB, IOMHOKEHHX Ha IITMPOKE 3aTyUCHHS
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MY3HKH, CBITIIO3BYKOBOI MAPTUTYPH, SKICHOTO CIICHAPiIO, a TOJOBHE — IOCTIMHOTO TIONIYKY 1 HAA3BHYAHOL
TIPaIe31aTHOCTI CTBOPIOIOTh KOMIIO3HIIII, 37[aTHI MPUBEPHYTH Ha ceOe yBary 3HA4HOI KIIBKOCTI CIIyXadiB, 9d
XYIIOKHBO OCBIUEHOT ITyOJIiKH Ta CTaTH B MPOBO1 HAL[IOHAIBHOTO KYJABTYPHOTO PYXY B PETiOHI.
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PETMOHAJIBHBIE IMYHOCTH B IPOCTPAHCTBE COBPEMEHHOM CIIEHBI :
BAJIEPUSA CYIIOHBKUHA

AxcenoB Asexcanap bopucoBuy — Bexynmii koHepTMeiicrep kadeaps! xopeorpadu,
KueBckuil HaMOHANBHBIM YHUBEPCUTET KYJIBTYPBl U UCKYCCTB, I'. Kues

BeiTkanoB Cepreii BaaguMupoBu4 — TOKTOp KyJIBTYpOJIOTH, Tipodeccop

Kagenpbl KyJIbTYpOJIOTH 1 My3€eBeICHNS,

PuBHEHCKMIA TOCYJapCTBEHHBIN T'YMaHUTaPHBIA YHIBEPCUTET, T. PuBHE

AHanmu3upyeTcsl OpraHM3allMOHHO-XYJ0)KECTBEHHAsl JAESITENIbHOCTh OJHOM M3 IPEACTABUTENBHHI] PYKOBOASLLIETO
COCTaBa OPUTHHAILHOM CHHTETHYECKOH XopeorpauuecKoi areHTcTBa «JaenbBeiicy (T.. POBHO). AKiieHTHpYeTcsl BHUMaHHe Ha
JOCTYDKEHMSIX 3TOTO areHTCTBA M POJM B 3TOM IIPOIECCE €€ PYKOBOAMTENS. BBIABISIOTCS (OPMBI XyIOXKECTBEHHOH
COTPYJHMYECTBA 3TOM CIPYKTYyphl C JPYTUMH XyJIOJKECTBCHHBIMH KOJUIGKTMBAMH TOpOfa ¥ IIOMUEPKUBACTCS HX
Pe3yNbTaTUBHOCTS. [loquepKkuBaeTcs, 4To COBpeMeHHas KHU3Hb CTUMYJIHPYET XyI0KHHKA TIONPoO0BaTh ce0st B pa3HbIX (opmax
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HE TOJIFKO OPTaHM3AIMOHHO-KYIBTYPHOH JAESTENFHOCTH, HAPABICHHOW Ha BOCTIPOM3BOJICTBO MAPTUTYPHI WM CHICHAPHS, HO H
COOCTBEHHOM BO3MOYKHOCTH T10 HOBOMY TIOCMOTPETh Ha JTABHO W3BECTHBIN (KIIACCHYECKUI) CEOXKET W HAUTH HOBBIM PaKypc €ro
BUJICHWS. VIMEHHO Ha 3TOM 3Tale XyIOKECTBEHHAs MHTEPIIPETAIIs IPEBPAIIACTCS B OPUTHHAIBHYIO TBOPUECTBO, PACIIHPSIET
TPaHMITBI KYJIETYPHOTO IIPOCTPAHCTBA.

Knrouesvie cnosa: xopeorpadus, OpraHH3aIIOHHO-KYJIBTYpHAS JESTENHHOCTh, TBOPUECTBO, PETHOHAIBHBIN
KyJBTYpHOE TIPOCTPAHCTBO.

VALERIIA SUPONKINA REGIONAL FIGURES IN THE SPACE OF THE MODERN STAGE

Aksonov Oleksandr — Leading concertmaster of the department of choreography,

Kyiv National University of Culture and Arts, Kyiv, Ukraine

Vitkalov Serhii — Doctor of cultural Studies, Professor, Department of Cultural Studies and Museum Studies,
Rivne State Humanities University, Rivne

The organizational and artistic activity of one of the representatives of the management of the original synthetic
choreographic agency "Edelweiss" (Rivne) is analyzed. Emphasis is placed on the achievements of this agency and the
role of its head in this process. Forms of artistic cooperation of this structure with other artistic groups of the city are
revealed and their efficiency is emphasized. It’s also emphasized that modern life stimulates the artist to try himself in
various forms not only of organizational and cultural activities aimed at reproducing the score or script, but also his own
opportunity to look at a long-known (classic) plot and find a new aspect of his vision. It is at this stage that artistic
interpretation becomes an original creativity, which expands the boundaries of cultural space.

Key words: choreography, organizational and cultural activity, creativity, regional cultural space.
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Aksonov Oleksandr — Leading concertmaster of the department of choreography,

Kyiv National University of Culture and Arts, Kyiv, Ukraine

Vitkalov Serhii — Doctor of cultural Studies, Professor, Department of Cultural Studies and Museum Studies,
Rivne State Humanities University, Rivne

The urgency of the problem lies in the emphasis on children's choreography as the most popular genre of
contemporary art embodied in the regional context in the activities of Rivne choreographic agency "Edelweiss".
Addressing this issue and identifying the reasons for its popularity helps to understand the principles of work with
children's art associations in general. It is argued that the modern artistic director should take into account in their own
artistic and pedagogical activities not only the demands of practice, but also to actively form their own areas of creative
activity, using the competencies acquired at new levels of special education.

The research methodology is based on the use of historical-biographical, culturological methods of scientific
research, as well as the method of comparative analysis, which allow to identify the specifics of the creative process
with children's art group and the role of artistic director in this process.

The scientific novelty of the study is revealed in the attempt to prove the specificity of the artistic director of
such a team, his efforts to constantly search for new forms of positioning the team in modern space, as well as the
constant expansion of their own educational potential, which develops a different vision of cultural problems of today
and helps to implement new approaches in their own organizational and cultural activities, using the direction of non-
formal education (workshops, communication with leaders of other teams).

The practical significance of the study lies in the possible use of this material or the principles considered in the
practice of other children's art structures. It will be useful for the system of professional development of creative
workers in various fields, as it focuses on the specifics of work with children.

Key words: Valeriia Suponkina, globalization, children's choreographic creativity, «Edelweissy», music, transcription.
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