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Po3rsiHyTO HaMOLIBII OMITHI TeaTpanbHi GecTiBal M. PiBHe, mpoBezieHi B OCTaHHI pOKH, iHiliHoBaHi PiBHEHCHKIM
MmicekuM [lamamom mitelt Ta Moiomi, 30kpema <«JliXTArt» — QecTuBalb CTYIEHTCHKHX, HAaBYAIPHHUX, MOJIOIDKHHUX Ta
FOHAIIBKUX TeaTpiB, «Kpumay — GpecTrBaib IHKIIO3UBHOI TeaTpakHOi TBOpUOCTi, «BinkpuTa OpaMay — TeaTpaibHa iMIpesa,
CIIpSIMOBAaHA HA PO3BHUTOK TEAaTPANbHOI KyJbTYpH M. PiBHOro, a TakoX (eCTHBaIb AUTIYHMX JIUIBKOBHX KOJICKTHBIB
«bepesneBi cxogmakmy. OkpecieHo popmu HYHKITIOHYBaHHS (ecTHBAIiB B YMOBAX IMaHACMIi.

Kniouosi cnosa: tearpanpauii pectusans, PiBHe, iHKIMIO3UBHUIN Teatp, PiBHeHchkui Mickkuii [lamam miteit Ta
Mononi, «JIlixtArty, «Kpunay, «Bigkpura bpamay, «bepe3HeBi CX0IUHKI.

Iocmanosxka npobnemu. MUCTEIIBKAH CBIT CHOTOAEHHS XapaKTEPHU3YETHCS PI3SHOMAHITHICTIO KYJIBTYPHOTO
MPOCTOPY Ta CTPOKATICTIO (hOPM KYIBTYpHO-MHUCTEIEKOTO TPOoIiecy. Y OaraTii mamiTpi Cy9acHOTO KYJIETYPHOTO
JKHTTSL OKpEME MiCIle HAIEKUTh (PeCTUBAIAM, 30KpeMa i TeaTpalibHUM, SIK YHIBEpCAIBHOMY KOMYHIKAIIHHOMY
KaHaJy, [0 3/1aT€H BCTAHOBIIOBATH, MTiATPUMYBATH, MOTHBYBATH T4 CTUMYITIOBATH TBOPYi, MACTEIbKI, CYCIILITbHI
3B’SI3KH. Y IHOMY KOHTEKCTI BXKIMBHMH UIA JOCTI/DKEHHS € TeaTpaibHi (DECTHBAl, MIO MPOBOAATHCS B M.
PiBne, i cmopsMOBaHI Ha TMOMYJIAPU3AIiI0 TEATPATBHOIO MHCTENTBA, HAJIArO/KEHHS KOMYHIKalii Mix
yYacHHKaMH, peaiizallii TBOpYHMX 3MIOHOCTEH YYacHUKIB (EeCTUBAIIO, 30KpeMa W Jofiell 3 1HBAJIiJHICTIO.
3Bakaloun Ha TIAHAEMIIO Ta CYNPOBIIHUIA KapaHTHH, (eCTHBATBHUI TPOCcTip M. PiBHE 1 KymbTypHO-MHUCTEIbKE
JKHTTS 3arajioM BiIUyJH CYTTEBI YCKJIaJHEHHS i 3MYILEHE pearyBaTd Ta BiILIYKOBYBaTH, OKPIM TPaJWIiiHUX,
HOBI (hOpMH pOOOTH, 1110 1 CTAJI0 00’ €EKTOM HAIIOi PO3BIIKH.

Ocmanui  docniddcenHa ma nybOnikayii. BWBYEHHIO CY4YacHOTO VYKpaiHCBKOTO TeaTpy, 30Kpema W
(hecTUBATIBHOTO PYXY, MPHUCBIYEHO OKpPEMi HAYKOBI PO3BIIKK IOCITIMHWKIB. 30KpeMa, aBTOPCHKUI KOJEKTUB
eKCIIepTiB Y LApHHI TaKWX IOCIIDKEHb BKa3ye, IO BHBYEHHS TEaTPaJbHOTO JKUTTS CY4acHOi YKpaiHH SIK
CKJIQJIHOI CHCTEeMH Ta TeaTpallbHUX (ecTHBaliB SK HOro CKJIaJoBOi Ma€ BiOyBaTHUCS KOMIDIEKCHO, 3
ypaxyBaHHAM TBOPYMX, (PIHAHCOBHX, 3aKOHOJABYMX, COIIIOJIOTIYHMX TIOKa3HUKIB, a TAKOXK 13 BpaxXyBaHHIM
pi3HEX (akKTOpiB BIUIMBY HAa PO3BUTOK TeaTPaIbHOI Traiy3i, 30KpeMa BKIIOUYEHHS YKpaiHH A0 MDKHApPOIHUX
TeaTpaTbHUX MEPEX, aKTUBHOCTI MIXKHAPOJHUX KyJIbTYPHUX IHCTHTYTIB, 3MiH MEXaHi3MIB OIO/KETHOTO PO3MOJILTY
xomTiB Ta iH. [10; 4]. IcTopiro, TumonoOrito Ta TeHAEHMLIT PO3BUTKY TeaTPaIbHUX (PECTUBAIIB CydacHOl YKpaiHu
nociipkye O. Kapnam, sika B mporeci HayKOBOTO TOIIYKY YTOYHIJIA Ta YIODS/IKYBaja THITOJIOTiI0 Cy4acHUX
TeaTpajbHUX (heCTHUBAIIB, 3aIPONOHYBaJIa HOBUI IMOIVIS HA BIOPS/IKYBAaHHS Ta CTBOPSHHS €1WHOI on-line 0asu
TeaTpasibHUX (PeCTUBAIIIB CydacHOl YKpainu [4].

®decTrBaNbHA NPAKTUKa PiBHEHIIMHN Cy4acHO 100U € IpeIMeToM yBaru piBHEHCHKOTO pociigauka C.
ButkanoBa, SKWi OKpECIMB PErioHaANbHUI BEKTOp HApOJO3HABYMX, KpA€3HABUMX, MY3MYHUX (DecTHBaliB
Pirenmman [2]. llle omgna piBHeHchka mociimuuims, E. MaHenrok, y cBOiil po3Bifli cepell MUCTEUBKUX,
MY3WYHHUX, EKOJOTIYHUX, CIIOPTUBHHX, TACTPOHOMIYHUX, JITEPAaTypHHX, TEMAaTHYHHX Ta €THO(ECTUBAIIB
BHOKpeMUJIa i TeaTpanbHi pecTrBali, BKa3yloun Ha CYTTEBHH BIUIUB (PECTHBAILHOTO PYXy Ha PO3BHTOK
KyJIbTYPHO-MHUCTEIILKOTO KUTTs1 periony [5]. Llinna indopmamiss mpo opranizamito, MOPOBEJCHHS Ta
0CcOONHMBOCTI TeaTpalbHUX (ecTHBaNiB y M. PiBHe MicTuThCsl Ha [HTEpHET-CTOpiHKAX iHILIaTOpPiB MPOBEICHHS
takux (pectuBamniB [3, 7, 8], myOmikamisx y COLiaIbHUX MeEpexax Ta pecypcax Bimeoxoctunry [1, 9, 12], na
IIManabTaX BCEYKPaiHCHKOTO TeaTpaIbHOro OHJIaH-KypHaty [11].

Mema cmammi — BUSBUTH TEMaTUUHY CIPSIMOBAHICTh Cy4acHMX (pecTHBaiB, 1110 OpraHi3ytoThes B. PiBHe

Buknao ocnosrnozo mamepiany docniodcenns. BiTun3HsHe TeaTpaibHe JKUTTA OCTAaHHIX POKIB BIAPI3HIETHCS
AKTUBHUM TIOIITYKOM HOBHUX (DOPM, IO MPOJAMKTOBAHO BUBLJIBHEHHSM HOTO MOTEHIIIATY, SIKUH HArPOMaJIXKyBaBCs 3
nodarky 2000-x pokis [10; 21]. Lle crocyerhbes i (hecTHBAIBHOTO pyXy B YKpaiHi, 0 crpuisie iHTeHCUpikarii i
0araTOMaHiTHOCTI KyJBTYPHOIO JKUTTS, 3a0€3MEUCHHIO 3aIy4eHHS JIOJAEH J0 €CTeTUYHHMX LiHHOCTEH,
PO3IIMPEHHIO KYJIBTYpHOI 1H(pacTpykTypu. Takumii iHTepec A0 (hecTHBATIB 3yMOBIOETBCS, HAcaMIIEpE],
CYCITUTBHUM 3allUTOM Ha KyJIBTYPHO-MUCTEIBKI TOJIT, 30KpeMa i y perioHax Ta YHCICHHHUMH (QYHKISIMH, SIKI
BUKOHYIOTh TeaTpaibHi (ectrBami. Cepea HHX YyHiBepcajbHa TBOpYa (YHKILISA, colianbHa, KOMYHIKaTHBHA,
Ti3HaBalIbHA, PO3BAKAIBHA, I[IHHICHO-OPiEHTOBAaHA, IIPOCBITHUIbKA, ECTETUYHA Ta iH. [4; 32].

© Kaznaueesa JI. M., I'purayx M., 2020
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OcranHiMHu pokamu y M. PiBHe BitOyBaeThCsI IOCHIICHHS IHTEPECY 10 TIPOBEACHHS TeaTpaTbHUX (DECTHUBATIB.
TotyxHOI0 6a30t0 Ta crelmpiuHIM MaHIaHYMKOM YIS peaizalii CMUIMBUX EKCIICPUMEHTAIbHUX TeaTpabHHUX
3a/IyMiB, 30KpeMa i TeaTpaJibHUX (PeCTUBAIIB, € TeaTpalibHa CIbHOTA PiBHEHCHKOTrO Michkoro [lamaimy miteit ta
Mmoozl (PMIT/IM), Ha 6a3i sikoro Bxe rmoHaj] 40 pokiB TBOPUTKCS TeaTpalibHe MucTelTBo. Ha crhoromui 8 PMITAM
nie 4 TeaTpanbHUX KONeKTHBH — Hapomamit momombkuumii Teatp «Bim Jlixtaps», 3paskoBa TeaTpalbHa CTYIis
«ManeHpKHil TIpHHIDY, TeaTpaibHa nadopatopis «BinCyTHicTe» Ta Teatp ocobmmBux akTtopiB «Hammcrto». Lli
KOJICKTHBU € IHII[laTOpaMy Ta OpraHi3aTopaMH IIPOEKTIB, 30KpeMa ¥ TeaTpanbHUX (ecTHBATB «JIIXTAI),
(hecTHBAIIO TeaTpiB aKTOPiB 3 iHBaIiIHICTIO «Kprmay, TeaTpambHoi iMmpesn «Bimkprura bpamay.

3 imimiatuBy 1 3a marpumka PMITJIM Ta rpomaachkoi opranizaitii « CIIpUsSHHS MO3aITKUTEHIA OCBITI»
y 2005 p. 3amouaTKOBaHO IIOPIYHE MPOBEIACHHS MOJIOIIXKHOTO TearpaibHoro (dectuamo «CXOANy, skuit
TpaHC(hOPMYBaBCsl y FOHALBKO-MOJIOAKHUI TeaTpalbHUI 3aXiJi aMaTOpChbKUX KOJEKTHUBIB «JIiXTATt».
YIponoBXK NECATHIITTS yYacHHKaMH (PECTHBAIIO CTajdM JECSITKH KOJEKTHBIB 3 Ykpainu, a 2007 p. mo
YUaCHHKIB TOMYYHIIHCS 3apyOiHI TeaTpanbHi KoiekTuBH 31 CnoBauunny, [lonsmii, binopyci, 1 pectusannb
HaOyB cTaTycy «MiXKHapOIHHI» [5].

®ectuBans «JIlixtArty y 2017 p. mpoBogunu BAecsiTe, i TOMI K BiAOyNIocs KilbKa HOBOBBEACHH Y
mporieci #oro opranizamii. Haiimepie, decTuBans opraHi3yeTbcs y IEKUTbKa €TaIiB: HA MEPIIOMY, SIKHH
NPOMIIIOB HABECHI, BU3HAYEHO i MPE3eHTOBaHO (popMar Ta CTpaTerito MpOBEACHHS caMoro 3axoxay. Apyruii
eTar, 10 TPWBaB KiNbKa JHIB YIITKY, IependadaB Meperisi Ta BimOip opraHizaTopaMu BHCTaB-YYaCHHKIB
Oe3nocepenHFO 0a30BOTO (HheCTHUBAIIO.

B ocHoBHOMY — TpeThOMy eTami — BiIOyJmHCs MaiicTep-Kiacu BiIOMHUX TeaTpajbHHUX isviB,
MailicTepHsl TeaTpaJlbHOTO KPUTHKA Ta, BIacHe, BimOip KojekTusiB a0 ydacti. Jo peui, 2017 p. ydacts y
¢ectuBai B3suto mora 200 ocib i3 9 MicT Ykpainu Ta 6 KOJEKTHBIB 13-32 KOPJOHY.

OcHoBHuii etan ¢ectuBamo «JIiXTArt» — KOHKypcHU — npoxoauB BoceHH 2017 p. i TpuBaB KijbKa
IHIB. Y JHI MPOBEACHHS 3aX0/ly KOJIEKTUBHU JIEMOHCTPYBAIH CBOI IIOCTAHOBKH, NEp(HOPMEHCH, POBOIUIINCS
KpYTJIi CTOJIM, TPEHIHTH 3 AeKJIaMallii, OpaTOPCbKOTO MUCTEINTBA, PEXKUCYPH, APTUCTUIHUX YMiHb, CIEHIYHOT
TUTACTUKH, BiOYBaJIMCS BUCTYITM 3alpOIIEHUX KOJEKTHBIB, MalCTep-KIACH BITUYM3HAHUX Ta 3apyOiKHHX
aKTOpIB, TeaTPaJIbHUX KPUTHKIB.

VY (ectuBani MOraM B3STH y4acTh TeaTpalibHI KOJEKTUBH TPHOX KaTETOPid — CTYIEHTCHKI HaBYaIbHi
TeaTpy, MOJIOAKHI TeaTpy Ta FOHAIBKI TeaTpu. Y IUX HOMIHAIIAX Cy/i 0OMpand HaWKpaIuX.

Ile omHi€lo0 iHHOBALIEIO CTANO Te, MO (heCTHBaNb BiIOYBCS 3a MIATPUMKH MICHKOi BIIaJy B paMKax
peatizaiii mpoekTy «PiBHE — MICTO YHIKQJILHUX MOJINY.

Opranizaropu (hecTHBAIIO CTaBHWIW Tepesl coO00I0 HHU3KY 3aBAaHb, Cepel SKUX BH3HAYCHHS 3Mi0HUX
MOJIOIUX AaKTOpiB, YAOCKOHANEHHS IXHBOI MaWCTepHOCTiI, OOMIH IOCBIIOM MiX PI3HUMH TpPYIIaAMH,
MOIIUPEHHS TeaTPajIbHOI0 MHUCTEITBA CEPEll MOJIOJI, HANIArO/DKCHHS KOMYHIKAIl MiX BITYM3HSHUMU Ta
3aKOpPIOHHUMH TEATPATbHUMH TPYTIAMH.

Biarak ¢ectuBanp cTaB eKCIiepUMEHTAIHHUM MalJaHIYUKOM, OpraHi3alliifHO-KyJbTypHA AiSUTbHICTH
SKOTO CHPSIMOBYBaJIAcsl HA BUXOBAHHS ITiPOCTAIOYOr0 TOKOJIiHHS Ta (POPMYBaHHSI KpEaTHBHOI TUIATQOPMH,
sKka O BIUIMBaJA i Ha TJIs/1a4a, 1 perepTyapHy MOJIITHKY aMaTOPChKHX TeaTpaIbHUX KOJIEKTHUBIB KPaiHH.

OcraHHIMH poKaMH B YKpaiHi TeaTpaJlbHe MUCTELITBO, 30KpeMa i opraHizatopu (ecTuBaiB, 3B€pTatOTHCS
JI0 IIHHOCTEH Ti0epalbHOTO €BPOIEHCHKOTO CYCIIIbCTBA — TaKHX, SK MpaBa JIIOJAWHHW, PIBHICTb, OCOOHCTa
cBOOO/a, camopeanizailis jgroauHd. L{i mpobiaeMu fenmaii yacTimie CTaloTh HAPDKHUM KaMEHEM JUIS 1JISHHOro
HaroOBHEHHsT ()eCTUBANIB, SKi MiAHIMAIOTH HA TIOBEPXHIO aKTyalbHI JUIA CYCHJIbCTBA TEMH, ITPOIIOHYIOTH TIEBHI
¢inmocoderki xoutertii [10; 40]. YV npoMy KOHTEKCTI iHHOBAIIHAM Ut PiBHOTO CcTaB TeaTpanbHUA MPOEKT, IO
HITPUMY€E OCOOJIMBE MHUCTELTBO 1HKIFO3MBHOI TeaTpaibHOI TBOPUOCTI, CIPHUSIIOYH HOTO PO3BUTKY B SKOCTI
OJTHOTO 3 (PeHOMEHIB Cy4acHOI KyabTypH. OCKUIBKH YMMaTy YaCTKy Cy4aCHOTO CYCITUTBCTBA CTAHOBJISATD JIFO/H 3
IHBAJITHICTIO, BOHH IOTPEOYIOTh OCOONHMBOI YBaru y pO3BHUTKY TBOPUMX W IHTENEKTYAILHHX 3Hi0OHOCTEH.
MycuMo KOHCTaTyBaTH, IO CHOTOJIHI IHKITIO3UBHI TeaTpH B YKpaiHi — HeyacTe sIBHUIIE, a TUM Tade — (ecTHBali
THKITFO3MBHOTO TEATPAILHOTO MUCTENTBa. TOMy — YHIKAIBHOIO TOMi€r0 Juisi Micta craB | MixHapomauit
¢ecTuBanp TeaTpiB ocobmMBUX akTopiB «Kpuna», 3anoyarkoBanuii y PiBHOMy y xoBTHI 2018 p. YuacHukamu
(ectuBamo Oy/IM aMaTOPCHKI FOHAIIBKI Ta MOJIOJKHI TeaTpajibHI KOJEKTHUBH, B SKHUX € YYaCHUKH 3 OCOOIMBUMH
notpedamMu, a rOJIOBHOK METOH (DECTUBAIIO — aJamnTallis FOHAITBAa Ta MOJIOAI 3 OCOOJMBHUMHU MOTPeOaMH 0
CYCIIUIBCTBA IIUISIXOM JEMOHCTpAIlii BIaCHUX aKTOPCHKUX 31I0HOCTEH.

IniniaTopoMm Ta opraHizaTopoM LbOTO (ecTUBAIO € TakoK PiBHeHChKMI Mickkuil [laman nmitei Ta
MOJIOJII, & JI0 WOT0 MPOBEACHHS JAOIYYHIUCS yCi TeaTpanbHi KoyiektuBu PMITJIM, I'poMasnceka opraHizaiis
«CripusiHHS TTO3AIIKIIBHIA OCBITI Ta colliayibHOMY 3axucTy nited 1 mimitkis [1IM. CmiBopranizatopamu
CTany YHpaBliHHS OCBITH 1 HAyKd Ta YTNpaBiiHHS KyJbTYpU 1 Typu3Mmy PiBHEHCBKOro MiCHKBHKOHKOMY.
3axij Takox BiJIOYBCS B paMKax MPOEKTY «PiBHE — MICTO yHIKanbHHUX MOJiH» [6]. YIIPOAOBXK TPHOX JHIB —
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19, 20 ta 21 >xoBTH 2018 p. KOJEKTHBH 3 YOTHPHOX MICT YKpaiHU Ta TeaTp i3 biopyci moka3zyBaim CBOIO
MaKCTepHICTh, OOMIHIOBAIUCS TOCBIOM ITOCTAHOBKHY Ta pOOOTH 3 aKTOpaMH 3 iHBaJIi THICTIO.

OxpiM meperiisiay BUCTaB, pecTUBANIb NepeadadaB i MalicTep-KilacH, 30KpeMa HaBuaHHA 3 aKTOPCHKOI
MaicTepHOCTI, MUCTELTBA JCKJIaMallii.

Oco0nmBiCTh Takux (EcTUBANIB y CYyYacHiId KyJNbTypl MOJNSTaE B EKCHEpUMEHTANbHIA poOOTI
KOJIEKTHBIB, 30KpEMa, MOMIYKOBI OJHOYACHOTO BHPIIIEHHS €CTETUYHHX 1 pealiiTaiiHuX 3aBIaHb.

BaxiuBiMHM 3aBAAaHHSMH TaKOX € BKIIOYCHHS YYACHHKIB y TIOBHOLIHHE TeaTpajibHEe MKHTTS Ta
BCTAHOBJICHHS iXHBOI KOMYHIKaIlii 3 TPOBIIHUMH KyAbTYpHHMH Hisdamu. Ciyryrounm J1a0opaTopiero HOBOT
TeaTpabHOI MOBH, OCOOJIMBI BHCTaBH Peasi3yloTh i OCOONMBI KyJIbTYpHI TOTpeOH Jrozei 3 iHBamiaHicTio. [{o
peyi, opraHizaTopu (ECTHBAIIO HaMarajaucs YHUKatd (OpPMYJIOBAaHHS «IHBAIIOM», 3aMiHSIOUH 1€
3araJIbHOBKMBAHE MOHSTTS Ha «HE3BMYANHHD) YUACHUKH.

VY 3B’s3Ky 3 KapaHTUHHUMHU OOMEKECHHSMHU, 1[0 BIPOBAWIN B YKpaini uepe3 nmomupenas COVID-19
y 2020 p., BuUHMKIN TOTpeda B HOBOMY cIOCOOI MHUCICHHS Ta TOHIYKY HOBHX (OPM TNPOBEACHHS
TeaTpanpHUX (ecTuBamiB. 3Bakatroun Ha 1e Il MixHapoguuii decTuBanbp TeaTpiB OCOOIMBHX aKTOPIB
«Kpuna» BigOyBcs y HoBomy hopmarti — y popmari oHIaifH.

17-19 mrotoro 2020 p. decruBans «Kpmma — online» TpaHcmoBaBcs y mpsmMoMy edipi y comiaabHUX
Mepekax. Lle 703BOMMII0 3aIyduTH HOBI TPYNH Uil y4acTi, CHOHYKaTH IOHALTBO Ta MOJIOAb 3 OCOOIMBUMHU
norpebdaMu 10 CaMOPO3BUTKY, TIPUBAOWTH TIISIa4iB JI0 TIEPETIISITy BUCTAB aKTOPIB 3 1HBAIIIAHICTIO.

Opranizatopu (ecTHBAIIO MOCTIHHO BiANTYKOBYIOTh HOBI IiKaBi ()OpMH TIPOBEICHHS Ta HOBHX MapTHEPIB
y peaizalii cBoiX MPOEKTIB. BaKIMBUM y KOHTEKCTI Cy4acCHUX TeaTpabHUX ()ECTUBAIIB € CITIBIPALS 3 PI3HUMHU
MIKHapOJHUMH MapTHepaMu. Tak, OCTAaHHIMU POKaMH 3aBISKH 3yCUIUISIM MI>KHAPOJHUX KYJIBTYPHUX IHCTUTYIIIH
B YKpaiHi peai3oBaHi YHCIeHHI MIXKHAPOAHI IPOTPaMHU, IO CIPHSUIH CHIBIIPaIl Ta KYJIETYPHOMY B3a€MOOOMIHY
[10; 46]. DectuBans «Kpuna — online» 2020 p. Tex BinOyBcs 32 MI>KHAPOJHOT MIATPUMKH — MPOEKT 3IHCHUITH B
paMkax MoJonikHUX iHHOBaliid U-inn, 1o peasizyBascs mporpaMoro po3BuTKy OpraHizaiii 00’ eJHaHuX Hallii B
VYkpaini 3a ¢inancoBoi miaTpuMku MiHicTepcTBa 3aKOpAOHHMX cmpaB y JlaHii B paMKkax IIPOEKTY
«["pomManTHCHKE CYCIITBCTBO TSI TIOCHJICHHS JEMOKpATii Ta MpaB JFOIUHI [§].

3Bakarouu Ha iHHOBaliiHUA QopMaT ecTHBaANIO, Y HOMY B35UI0 YUacTh YABidi Oijblle KOJEKTHBIB,
HiK y 2018 p. 3aramom y ¢ectuBam «Kpuna — online» 2020 p. B3siaM y4acTh AECATH TPYI i3 Pi3HUX
obnacreit Ykpainu, a Takox 3apyOixHi TearpanbHi ryptH 3 [lomemt, JInteu Ta binopyci [12]. Llinanm crano
Te, IO OKpPIM BHCTaBW, TeaTpaibHUX IMIpE3 Ta MalCcTep-KiIaciB y pamMKax (ecTHUBAIO IPOBEACHA
KOH(EPEHIiA-PAaKTUKYM JUIi KOMaHJIl KEpIBHUKIB Ta pPEKHUCEpIB TeaTpiB akTOpiB 3 IHBAIIAHICTIO,
pe3yIBTATOM SIKAX CTAIM METOJMYHI peKOMeHaamii 1ist (haxXiBIIiB.

3aranom mpobieMa CTOCYHKIB MK JIFOJIBMH 3 1HBATIHICTIO Ta CYCIIUTLCTBA CKII/IHA 1 OaraTorpaHHa, i 10
CBhOTO/IHI BOHA, SIK TIPABUIIO, PO3IIISIIAETHCS IEPEBAYKHO B colliallbHOMY actiekTi. A dectuBans «Kpuay cnpusie
3araJbHOKYJIFTYPHOMY PO3TIIY 1€l PoOIeMu, 0TIoMarae MoOaYrTH B JIFOSX 3 1HBAJIIHICTIO, OCOOIMBOCTSIMH
PO3BHUTKY, HaCaMIIepe 1, TBOPUMX JIFOJIEH, @ He 00’ €KT COLIaIbHOT IOMTOMOTH. 3axXiJl CIpsIMOBAaHHI Ha PO3IIMPEHHS
MOXKJIMBOCTEH MOJIOIUX 1HBAIIIB Y KyJABTYPHIM Tramy3i, JEMOHCTPALI0 IXHFOTO TaNAHTY, BAATY aJanTalliio B
CYCIIUIBCTBI, HAJIArO/KEHHsI KOMYHIKaIlii MK TeaTpaMu aKTOpiB 3 1HBAJIiJHICTIO.

3anovaTKOBaHa iHiLliaTHUBA 3 PO3BUTKY 1HKIIO3UBHOI'O TeaTpalbHOIO MUCTENTBA B PiBHOMY MaTnMe cBO€
NPOJIOBKEHHS, aJDKe HOBOCTBOPEHa T'POMaJIChbKa oprasizamisi B ocoli [HCTUTYTy TearpajbHUX iHHOBAIiH
«[IpuCyTHiCcTH», AISNIBHICTH SKOI CHPSIMOBaHA Ha TOMYJSPHU3AIII0 Ta PO3BUTOK TEATPAIBHOTO 1 CIIEHIYHOTO
MHCTELTBa YKpaiHu i MIKHApOAHOI MUCTEIbKOT TBOpPUO] criBIpalli. 3aCHOBHMKOM OpraHizallii cTtaB pexucep,
nenaror 1 gpamarypr 0. ITackap, skuii € MOCTIMHUM 1HILIATOPOM Ta HATXHEHHUKOM TeaTpajbHUX (PECTUBATIB
y wicti. Cepen iHIIOro, JisUTBHICTH TPOMAJCHKOI oOprasizamii Oyne copsiMOBaHA Ha CTBOPEHHS Ta
3alpOBaKEHHS] HOBHX (OpM, 30KpeMa W PO3BUTOK IHKIIO3il B TeaTpalbHOMY MHCTeUTBI YKpaiHi 3a
MIPUHIAIIAMH JJOCTYITHOCTI Ta MOOLITBHOCTI HE JIIIIE iHPpaCTPYKTYpH, a i MECTEbKOro mpocTopy [11].

Ile onniero TBOPUOIO iHIMIATUBOKO TeaTpanbHOI crniibHOTH PMIIJIM crana TtearpanbHa immpesa
«Binkpura bpamay», cnpsiMoBaHa Ha PO3BUTOK TeaTpalbHOI KYJIBTypH PiBHOTO, TOMYJSPH3AIliI0 MiCIEBOrO
aKTyaJbHOTO FOHAIIBKO-MOJIOADKHOTO TEaTPaTbHOTO MUCTELTBA, HAJIArO/KEHHS B3a€MO3B SI3KIB MK CTYIIHHUMHI
TeaTpaJbHIMHU KOJEKTHBAMH Ta MOMYJISIPU3AII0 IXHLOIO TBOPUOTO JIOPOOKY, aKTUBI3AIIO TE€aTPaTbHOTO YKUTTS
Micta Ta kpaiau. CriBopraHizaTtopamu imMrpesu, 3anodatkoBaHoi 2017 p., cTany HapoaHUN XyJOXKHIH KOJIEKTHB
mononixuauii Teatp PMIIK «TexkcTmiipHUK», HApOAHWHA XyIOXKHIH KONeKTHB Teatp «COHSIX», MONOKHUI
eKcriepuMeHTabHNi Teatp PiBHOro «Metpy», PiBHEHCHKUI 00NacHMi akajeMiyHMH YKPaiHCHKUH MYy3WYHO-
JpaMaTUYHHUN TeaTp, a TAKOXK YTPaBIiHHS KYJIBTYPH 1 TYpU3My BHKOHABUOTO KOMITeTy PiBHEHCHKOI MiCHKOT
pamu [3]. YipomoBx KiTbKOX JHIB Ha3BaHI TeaTpasibHI TYPTH MICTa, a TAKOXK HAPOJHHUN TeaTp «ApJIeKiHO» Ta
TeaTp «A-mapT» Npe3eHTyBaIM CBOI poOoTH Ha Manii cueHi PiBrencekoro OAYM/T.
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Baxupo, mo TearpajbHa immpe3a «Bimkpura Opamay» MmiaATpUMaia IHIIATHBY 1O IHKJIHO3MBHOI'O
MHCTEIITBA Ta OTydrJIa 0 CBOixX 3axomiB y 2018 p akTopiB i3 cuampomoM JlayHa 3 Tearpy ocoOIMBHX aKTOPIiB
«Hamuctoy» PMIT/IM, siki BUCTYnHiM Ha cuieHi pecTUBaIio 3 mpem’ eporo BucTaBu «Pomeo 1 Kacminy [1].

BaxuBy poss y IpoBe[icHHI TeaTpalibHuX (ecTuBatiB y PiBHOMY Bifirpae IisUIbHICTH OKPEMHX JiACpPiB
TeaTtpaibHOro mporecy, sikuMm € FO. Ilackap — pexmcep-mOCTAaHOBHUK, 3aCHOBHHK Ta XyJNOXKHINA KepiBHUK
TeatpanbHOi Jadopatopii «BigCyTHicTeY, skuii ympomox 20 p. € iHIIaTOPOM Ta HATXHEHHWKOM OLIBIIOCTI
TeaTpaJbHUX TMPOEKTIB 1 (hecTHBaNiB, M0 BinOyBaroThCst y MicTi. Y TpaBHi 2020 p. BiH HoIaB HA KOHKYpPC
I'pomancekoro OrOMKET MICHKHX IHIINIATUB PiBHOTO HOBWI CHCTEMHHUI TeaTpaibHUMA (DECTUBATLHHM IPOEKT
TearPiBae — 2021, 110 MaB Ha MeTi IHTErpyBaTH MICBKUH (ecTHBAL Ta MiKHAPOIHHH FOHAITBKO-MOJIOIIKHHI
¢ectuBanp «JliXTATt) Ta CTBOPUTH €1UHUH (heCTUBATLHUI TeaTpanbHUi pocTip. OUiKyBanocs, Mo AOTYYUTUCS
JI0 TeaTpajbHOTO MUCTEUTBA PiBHOrO Manu THCS4i piBHSH, Yy TIPOEKTI MaJlk B3STH y4acTh Maibke 30 TeaTpanbHUX
KOJIEKTHBIB Ta 375 y4acHUKIB [7].

MerToro ¢ecTuBaO CTano MOIIMPEHHS Cepell MOJIOJIi TeaTpaIbHOrO MUCTELTBA, & TAKOXK BHUCBITICHHS
KyneTypu PiBHOrO. Ha mymKy iHimiaTopis, 11e JO3BONUTH AOMYYUTH A0 aKTOPCTBA O1TbIIIE MO0, 3ayIUTH
JIO TeaTpy Jitojiei 3 0COOTUBUME MOTpeOaMu, BUCBITIMTH MICIIEBY TeaTpaabHy TPaAHWLIi0, 301TBIIATH TOTIK
MOIOPOXKYIOUMX O MICTa, TMO3HAHOMHTH 3 MICTOM 3apyODKHUX KyIbTYPHHX MisdiB. MaeMo Hamiro, IO
iHiifloBaHUH TeaTpajdbHUN (eCTHBAND BiJHAWIE CBOIX NPHUXMIBHHUKIB, OTpUMAa€e MIATPUMKY pIBHAH Ta
BTUIUTBCA y PEATbHICTh HAHOMMKYMMHU poKamu, ajpke misumpHICTh 0. Ilackaps € mpukiamoM yCHiIIHOTO
MOETHAHHS TBOPYOi Ta MEHEKEPCHKOT pOOOTH.

Jo HM3KM BXe Ha3BaHUX TeaTpalibHUX (ecTuBaTiB PiBHOrO ocTaHHIX POKiB Jomamo BceykpaiHcbkuii
(ecTHBaIL UTAYMX JISUTBKOBUX KOJICKTUBIB «bepe3HeBi cxomuHkm». DecTuBaib iHiliioBaHUN PiBHEHCHKOIO
00JIACHOI0 MOJIOADKHOI0 TPOMAJICHKOIO OpraHizamiero «JIsubkapy», a cmiBopraHizaropaMu BHCTYmaoTh K3
«PiBHEHCHKHI aKaJIeMiYHUI O0JACHUI TeaTp JIUThoK» PIBHEHCHKOT 00JIpamy Ta YIpaBIiHHS KYJIbTYPH 1 TYPU3MY
obaepxkaaMiHicTpariii. @ecTrBaIL Ma€ Ha METI TIOMYJISIPU3ALIIIO TUTAYOTO JISUIBKOBOIO MUCTEIITBA, BUSBJICHHS Ta
MATPUMKY 0OJJapOBAHUX MiTeH, BCTAHOBJIEHHS TBOPYHMX KOHTAKTIB, CIIPUSHHS JPYKHIM 3B’SI3KaM 1 3MIITHEHHIO
B3a€MOIii MiJK TITBMH 3 Pi3HUX PETIOHIB YKpaiHd. YJacHHUKaMHU (PeCTHBAIIO MOXKYTh OyTH IITH, BIKOM 6-17 pOKiB.
A 3 2019 p. 3axim npoxoauTh 3a MATPUMKHA TPOMAJICHKOI opraHizaii «YkpaiHcbkoro HarioHanbHOTO LEHTPY
MixnapoaHoi chiyiku gisdiB Teatpy Jsubok «YHIMA-Ykpaina». LLopoKy KUTBKICTh KOJIEKTHBIB, Oa)Karoumx
B3ATH Y4acTh y (eCTUBaNI, 30UIBIIYETHCS, TOMY BiIOYBA€ThCS PETENHHUI BIOIp YYaCHUKIB, SIKi TIPE/ICTABISIOTH
Kpallli JSUTBKOBI KONEKTHBU KpaiHU. OKpiM MHCTENBKOTO 3MaraHHs, sIKe OLIHIOE Kypi, YYaCHUKH (DECTHUBAIIO
0epyTh yuacTh y TBOPUMX 3yCTpidyax, MalcTep-Kiiacax i3 TeaTpabHOI0 MUCTEIITRA.

Bucnosexku. Y wm. PiBHe ocCTaHHIMH pOKaMH BiIOYBAa€ThCS HE3KA KYJIBTYPHO-MHCTEIBKI TOMIA —
TeaTpalbHUX (pecTrBaiB. YCHIIIHUM TMPUKIAJAOM TBOPYOi pOOOTH B IApWHI TEaTpaIbHOTO (heCTHBAIBLHOTO
JKUTTSE M. PiBHe MOXXHa BBakaTH MisUIbHICTh PiBHeHChKOro MIIJIM, sikuii € MOCTIMHO JIFOUOI0 TBOPYOIO
1aGopaTopi€lo TeaTpaTbHOro MUCTENTBA. Moro TeaTpaibHi KOIEKTHBH B 0CO6i HAPOJIHOTO MOJIOIIKHOIO TEaTpy
«Bix JlixTapsi», 3pa3KoBoi TeaTpaibHOI cTyAil «ManeHbKui IpUHI, TeaTpaibHa 1ladoparopis «BinCyTHicTb» Ta
TeaTp ocoOJIMBUX akTopiB «Hamucto» € iHimiaropamu W opraHizaropaMu TeaTpaibHUX (ecThBaliB «JIiXTATt»,
(ecTBaIO TeatpiB akTopiB 3 iHBaMimHICTIO «Kpuna», TeaTpanbHOl immpesn «Bimkputa Bpamax. Yci Ha3Bani
3axomu TPOBOAAThCS 3a iHimatmen PMIIJIM Tta migrpumkun MiKHApOAHMX, [epKaBHUX W TIPHBATHUX
opraHizaiiii. BoHH He O0OMEXKYIOTbCS JIMIIEC TMEPErIAJAOM BUCTaB, MaHCTEp-KiIacaMHd, OOTrOBOPEHHSAMH,
JWICKYCISIMH, a TiJHIMAlOTh Ta HAaMaraloThCs BHUPILIYBATH COLIajbHI TMPOOJIEMH, SIK, TMPUMIPOM, THKIFO3iSL.
IpoBenenns decruBano «Kpumay, mo peanizye ocobamBi KyIbTypHI TIOTPEOH JFOEH 3 IHBATIHICTIO Ta WOTO
OHJIaHH-BepCii MO)KHA Ha3BaTH 3HAKOBHM SIBHIIIEM TEaTPATHLHOTO (PeCTUBAIBHOTO TPOLIECY MicCTa.

Cepen iHImUX TeaTpalbHHUX (ecTuBaliB PiBHOrO BapTo Ha3BaTH U IMIpPE3W IUTIYUX JISJIBKOBUX
KOJICKTUBIB «bepe3HeBi CXOANHKIY, IHANKATOPOM YCIIXy SKOTO € PO3MINPEHHS YMCIIa YIaCHHUKIB U TYPTKIB.
Koxen i3 Ha3zBaHUX (heCTHBANIB JUHAMIYHO PO3BUBAETHCS, 3MIHIOETBHCS, 3aJIEKHO BiJl CBOIX IIHHICHUX,
€CTeTUYHUX Ta KOHIENTYAbHHUX 3acaj.
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Theatrical festivals of Rivne in recent years, initiated by the Rivne City Palace of Children and Youth, «Licht Art» —a
festival of student educational, youth and youth theaters, «Kryla» — a festival of inclusive theatre, «Vidkryta Brama» — a
theatrical event for the development of theatrical culture of Rivne, as well as the festival of children's puppet groups
«Bereznvy shodynky», outlined the forms of functioning of festivals in the context of the coronavirus pandemic.

Key words: theatrical festival Rivne, inclusive theatre, Rivne City Palace of Children and Youth, «Licht Arty,
«Kryla», «Vidkryta Bramay, «Bereznevy shodynky».
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The aim. The article examines the theatrical festivals of Rivne in recent years, outlined the forms of functioning
of festivals in the context of the coronavirus pandemic.

The methodology. To achieve this goal, methods of scientific studies were used, such as observation,
comparison, generalization/

Results. In recent years, a number of cultural and artistic events — theatrical festivals — have taken place in Rivne.
The permanent creative laboratory of theatrical arts is Rivne city palace of children and youth (RCPCY). Its theatrical
groups People's Youth Theatre «Vid lihtarya», exemplary theatrical studio «Malenky pryncy, theatrical laboratory
«Vidsutnist» and the theatre of special actors «Namysto» are the initiators and organizers of theatrical festivals «Licht
Arty, festival of theatres for actors with disabilities theatrical event «Vidkryta Bramay. Due to quarantine restrictions
due to the spread of COVID-19 II International Festival of Theatres of Special Actors «Kryla» took place in online
format with broadcast live on social networks. Carrying out the festival «Kryla», which realizes the special cultural
needs of people with disabilities, and its online version can be called a landmark phenomenon of theatrical festival
process in the city. Among other theatrical festivals in Rivne is the festival of children's puppet groups «Bereznevy
shodynky», an indicator of the success of which is the increase in geography and the number of participants and groups.

The practical significance. In this article, theater researchers can find useful information for studying theatrical
festivals of modern Ukraine.

The novelty of the study. For the first time, scientific research has collected materials about modern theatrical
festivals in Rivne, including the festival of inclusive theatre. The search for new forms of theatrical festival activities in
the context of the coronavirus pandemic is also outlined.

Key words: theatrical festival Rivne, inclusive theatre, Rivne City Palace of Children and Youth, «LichtArt»,
«Kryla», «Vidkryta Bramay, «Bereznevy shodynky».
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