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Mema nociénuxa — YIOCKOHAJEHHS PO3MOBHUX HaBHUYOK
CTYICHTIB 3 CEepeaHIM pIiBHEM 3HaHb y TPOIECi MEperismay Ta
00TOBOpPEHHS XYAOXKHIX (DITEMIB aHTIIIHCHKOI0 MOBOIO T4 BUKOHAHHS
KOMYHIKaTHBHO CIIPSIMOBAHHX BIIPaB Ta 3aBIaHb. Ba)XJIMBOIO METOIO
€ TakoX (OPMYBaHHA y MaHOYTHIX BYHUTEIIB 1HO3EMHOI MOBH
JIHTBOKPAiHO3HABYOT KYJIBTYPHOI KOMIIETEHIlii, TOOTO CHCTeMHU
3HaHb Ta PO3YMIHHS PI3HHX peajiil i3 KUTTS aMEpUKaHCHKOTO Ta
OpPUTAHCHKOTO CYCIIITBCTB.

INoci6nuk npusHaveHwit st cryaeHtiB II-IV kypcis, ski
BUBYAIOTH  AHITIHCBKY MOBY SIK OCHOBHY Ta JIOJaTKOBY
CHeUiaIbHICTh Y MEAArOrYHUX By3aX Ta YHIBEpCUTETaXx.

Hocionuk cknadacmoca 3 maxkux po3oinie:

1) Berym;

2) METOIWYHI BKa3iBKH;

3) cucrema BIpas;

4) momaTKu:

a. Some More Ideas How to use Films in the Classroom;
b. A List of Films to Use in the Classroom:;

c. Common American English Exclamations;

d. Quotations from the Films;

5) CHHMCOK BHKOPHUCTAHOI JIiTEpaTypH.

3aBIaHHs CKJIJICHO 3TiHO 3 BUMoramMu HaBuanbHOT porpamu
3 aHTJIIACHKOT MOBHU SIK OCHOBHOI CIEINIAJIbHOCTI (TIPaKTUYHHUN KypC)
(PiBue, 2000). Cuctema BIpaB A0 KOXHOTO (inbMy Ma€ TEBHY

TEMAaTUYHY CHpHMOBaHiCTI). Haromoc pO6I/ITI)C$I Ha HOI‘J'II/I6J'I6Hy



poOOTY Haj MOBIICHHEBUMH 3pa3KaMH, Ha BHUBUCHHS, TIyMaucHHS,
HepeKiag Ta Iepeka3 TeKCTy 1 T.J., a TaKoX Ha PO3IIUPEHHS
CJIOBHMKOBOTO 3allacy CTyII€HTIB Ta Ha aHaJIi3 JIEKCUYHUX OJUHMLb,
[0 BUBYAIOTHCS (BUSABIICHHA 0araTo3HAYHOCTI, MiAOIp CHHOHIMIB,
AQHTOHIMIB 1 T.JI.) 3 METOIO PO3BUTKY HaBUYOK YCHOTO (B TOMY YHCII i
HE MiJITOTOBJICHOT0) Ta MMCHbMOBOT'O MOBJICHHSI.

B mociOHMKY TMONAEThCs TEMaTHYHHW CIHCOK CIIB  Ta
cimoBocnionyueHb (Topical Vocabulary) panas BuUKOpuCTaHHS Yy
BIIPaBax, a TAKOX (Ppasu, SKi BHKOPUCTOBYIOTHCS Y PO3MOBHIH MOBI.

Y nonatkax 3HAXOIUTHCS PO3MALI, SKUH MICTHTH AesKki imei
IIOJI0 BUKOPUCTAHHS XYJOXKHIX (iIbMIB Ha 3aHATTAX 3 aHTIIHCHKOT
MOBH, SKVMH TTOIIJTHIINCS BYUTENI 3 pI3HUX KpaiH Ha caiiti [HTepHeTy
JUTSL BUKJIJIA4iB aHTITIMCHKOI MOBH Ta CITUCOK XYJIOXKHIX (iIBMIB Ta
TeM, IIPH BUBYEHHI SKUX MOXKIIMBO BUKOpUCTaTH I (himbmu. [{utatn
3 BCECBITHBO BiJJOMHUX aMEPHUKAHCHKHX Ta AHTTIHCHKUX (IIBMIB €
TAKOXX MLIKaBUM MaTepiaJioM [UIsi BUKOPHCTAHHS Ha 3aHATTAX 3
MPAaKTUYHOTO KypCy ariiicbkoi MoBU. HeoOXinHUM Amsl COpUMHATTS

XYJIOXHIX (DITBMIB € CITUCOK aHTIIHCHKAX BUTYKIB Ta iX 3HAUEHB.

METOIAMUYHI PEKOMEHJIAIII
Bxomxennss YkpaiHu y MiKHapOJHE OCBITHE CEpEeIOBHIIE,
HOBI yMOBM HaBYaHHA IHO3€MHOI MOBH Yy CIIEIiali30BaHUX

JMHTBICTHYHHUX BY3ax, Ha (haKkylbTeTaX iHO3EMHHX MOB y TMeENBY3aX,
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K1 3a0€31eUy0Th MPodeCiiiHy MiArOTOBKY BUUTEIIB IHO3EMHHUX MOB,
00yMOBJIIOIOTh HEOOXIIHICTh IMOIIYKY HOBHX €(PEKTHBHHMX ILIAXiB
HaBYaHHS 1HO3EMHOI MOBH SIK CIICI[iaIbHOCTI.

Bamoro HaBuaHHsS iHO3€MHHX MOB 3aBxkau Oyma mpoOiema
HEBIIMOBIIHOCTI 3MICTY HABYaHHS Y IIKOJII Ta B3l PIBHIO PeaIbHOI0
BUKOPUCTAHHS MOBJICHHEBUX OJMHHUIL Y NPUPOJHOMY  aKTi
komyHikamii. 3ipka Boponka Bka3dye Ha Taki mpoOiemMu, IO
BUHUKAIOTh IIiJ] Yac HaBYaHHS 1HO3EMHHMX MOB: HEBIiJIIOBIJIHICTh
MOBH, IO BUBYAETHCS pEajbHO ICHYIOUid MOBIICHHEBIH CHTYyaIIil;
TPYIHOIII CTBOPCHHSI BIJIIOBITHOTO MIPEIMETHOTO Ta
MICUXOJIOTIYHOTO  KJIIMAaTy;, TPYIHOII MOJICITIOBAaHHS pPEaTbHUX
cUTyauiid; mpobjemMu CTBOpeHHS (poHOrpaM; BENHKI CKJIaTHOLI
3aCTOCYBaHHS TEXHIYHUX 3aCO0IB HABUAHHSI.

OpHier0o 3 yCHIMHUX CHpo0 HAOIWKEHHS HABYaJIbLHOTO
MpoIieCy 10 PEabHOTO JKUTTA € TaK 3BaHE ,,KYJbTypOCHPSIMOBaHE
oBoJjofiHHSA iHO3eMHUMH MoBamm® ~ (JLII. CwmenskoBa), ske
BIIPOB/IXKYETHCS IIUIIXOM BHKOPHCTAaHHS aBTEHTHYHOTO MaTepiamy.
JIOIIBHICTD 11i€1 METOIMKU OOTPYHTOBYETHCS THUM, IO 3apa3 Binodip
HaBYAIbHUX MaTepialiB Bce dacTimie OyAyeThCs HE Ha YHCTO
JMHTBICTHYHOMY  Marepiaji, a Ha KyJIbTypOOPi€HTOBAHOMY,
KOMYHIKQaTUBHOMY,  OCOOHCTICHOMY  MIAXOMi, IO  JIO3BOJISE
BUKOPUCTOBYBAaTH IWiHHI y KyJbTYPHOMY BiJHOIIEHHI aBTEHTHYHIi
IHIIIOMOBHI MaTepiaiy.

3aBAsIKM BUKOPHUCTaHHIO 0araThOX KOMIIOHEHTIB KyIbTYpH,
LIOHAMOUIBIIOTO iX 3aJyYeHHs 10 MPOLECY HAaBYaHHS CTBOPIOETHCS
SKICHO HOBa arMocdepa, sKa MaKCUMAaJIbHO HAOJIMKYETHCS JIO
peanpHOi. IcHye  mimmit  apceHam  3aco0iB, SKi  MOXKHa
BUKOPDHCTOBYBAaTH  3aJIe)KHO  Bi  OCOONHMBOCTEH  KOHKPETHOI
ayuTopii, MiJel HaBYaHHS 1 PiBHS MiATOTOBJICHOCTI YYHIB, a TAKOXK
OakaHHS 1 MOXKJIIMBOCTEH Meaarora.

KopucHnMy Ha 3aHATTSIX 3 MPAKTUYHOTO Kypcy aHTIIHCHKOL
MOBH MOXXYTbh OYTH TaKi aBTCHTHYHI MaTepiaJln sIK:

1) TBOpH XyAOKHBOI JTiTEPATYPH;

2) aBTEHTUYHA Ipeca;

3) pamnio (BBC (Jloumon), 'omoc Amepuku (BaminrTon));



4) KOMIT IOTEpH;

5) tenebaueHHs / BIIEOCHCTEMHU.

HapyanHs1 iHO3eMHOT MOBH y MOBHOMY CIICLiaJli30BAaHOMY BY3i,
AKe 3apa3 MH PO3YMIEMO SIK HaBYaHHS MDKKYJIBTYPHOI KOMYHIKaIlii,
HEMOJKJIMBE 0O¢3 BHKOPHCTaHHS aBTCHTHMYHMX BizeoMatepiamiB. Cepen
po3MaiTTst 00 €KTHBHHMX TPHYMH 3raJla€éMo, Ha HAIly IOyMKY, OOHY 3
HaWBaXJUBIMIMX: poOOTa 3 aBTEHTWYHHMH MarepianamMu J103BOJISIE
HaJaTH TIPOLECY OBOJIOJIHHA iHO3EMHHMMH MOBaMH KOMYHIKaTHBHO-
KOTHITUBHUH XapakTep, OCKUIbKH JIMIIIE BijeoMaTepiald JaloTh
TOE/THAHHS. MOBHOTO Ta COIIOKYJIBTYPHOTO KOJIB, SIKE XapaKTepu3ye
CHUTYyalil peaJIbHOrO IHIIOMOBHOTO CIIIJIKYBaHHSL.

CTBOpEHHS IITYYHOI'O iHIIOMOBHOT'O CEPEAOBHMINA B IpoLEci
BUBYCHHS 1HO3EMHHX MOB — OJIHE 3 BJKJIMBUX MPOOJIEMHUX MUTaHBb
Cy4acHOi METOJWKH. 3 HMM B TEpIIy Yepry TOB’si3aHa peaji3allis
MacoBOro, TOOTO 3 OJHOYACHOIO AaKTHBHOIO Y4YacTIO BEJIMKOI
KIIBKOCTI CTYJEHTiB, HABYAHHS TPHOM 3 YOTHPHOX OCHOBHUX BHUJIIB
MOBJICHHEBOT [ISUTBHOCTI: ayJilOBaHHS, TOBOPIHHS Ta IHCHMA.
3acTocyBaHHs  BiAco(UIBMIB  J1a€  MOXIIMBICTh  aKTUBI3YBaTH
MOBJICHHEBY [ISUTBHICTD CTYJIEHIB Ta peani3yBaTH OIWH 3 BaXKJIIMBHUX
OUIAKTUYHUX IPUHLMUIIB - IPUHLUI HA0YHOCTI.

Pesynbrar HaBuanbHOi pOOOTH 3 BUKOPUCTAHHSIM aBTEHTHYHHUX
XyaoxkHix ¢ineMiB  (AX®D) 0O0yMOBIIOETBCS 1X MOBIEHHEBUM
Matepiamom. Ilepma BmMora g0 [pOro  Marepiany  —
KOMyHIKaTHBHICTb. lle 3Haumth, 1O BimeodinbM TOBHHEH
nepeiaBaTd KOpucHy iHdopMalito. Jpyrorwo BHMOIOI0 BBaXKAEThCS
B3IpIEBICTh  MOBIICHHEBUX  KOMYHIKATUBHHX  OJUHHIb, IO
BUKOPUCTOBYIOThCSl. TpeTs — dYacToTa iX BUKOpHCTaHHA. Benuke
3HAYeHHS MAa€ IIhOBa CIPSIMOBAHICTH BimeodinbMy, TOOTO HOTO
MOBJICHHEBUI MaTtepiajl Ta MeToAuka poOOTH Haj HUM MOBHHHI
BIJIMOBIIaTH PiBHIO HABYAHHS.

Mognennss y Bigeo(ineMmi, SKHH BHKOPHUCTOBYETHCS LIS
HaBYaHHS MOBH, € JDKEPEJIOM IHIIIOMOBHOI JIIHTBICTHYHOI Ta
eKCTPAJIIHTBICTUYHOI iH(OpMaLii, Jae 3arajibHy XapaKTEepUCTUKY
BiJIeOpsIly, KOHKPETU3Y€ JesiKi AeTani. Sk BiJOMO, CJIOBO JOMOBHIOE
300pakeHHs, ITiICHITIOE, IeTalli3ye HOro, KEPye MPOLeCOM IEPETII Ty



¢inemy. CrioBecHU# psg Mae BCIO Ty iHGOpMAILio, siKa He MOXKe OyTH
BiI0OpakeHa 30POBHUM PSIIIOM.

30poBuii pan, WO BigoOpakae MPUPOAHY CHUTYalilo, MOKa3ye
CepeIoBHIIe, OOCTaBUHM [ii, € OPraHiYHO ITOB’SI3aHMM 3 TEMOIO,
MOke (opMyBaTH Yy CTYACHTIB TII€BHI OJATKOBI acolmiarii,
JIOTIOMAara€e 3po3yMiTH 3aJIeKHICTh, IO ICHYE MDK MOBOK Ta
CUTYyali€l0 3aBISKH Oe3MocepeHbOMY BiUyTTEBOMY CHPUHHATTIO.
Came aBTeHTWYHI Marepiajiu BiZoOpakalTb (QYHKIIOHYBaHHS
MOBHUX OJHMHUIIP B pEAbHUX CHTYyallisfiX, TOOTO 3a TEpMiHOM
IT.Kopnepa, BinOyBaeThcs mporiec ,,KoHTeKkcTyamizamii”. Kpim Toro,
3opoBuil psg AX®D e pi3HOMaHITHUM 1 MOXE IMO€AHYBAaTH B cOOi
JKaHPOBI Ta BHUPA3Hi MOXJIMBOCTI HAayKOBOTO, XPOHIKaJIbHO-
JIOKYMEHTAIBHOTO Ta MYJIbTUILTIKALIHHOTO KiHO.

TakuM YMHOM came CHHTE3 CIyXOBOi Ta 30pOBOI HAOYHOCTI
3a0e3redye JHTBICTUYHY Ta EKCTPAJIHTBICTUYHY OCHOBY, IO €
BO)XJIMBOIO YMOBOIO ISl OBOJIOJIHHS IHIIOMOBHHUM MOBIICHHSIM, a
CIIBBIIHOIICHHS IMX KOMITOHCHTIB Yy BiJleoOHOrpaMi IMOBHHHO
BUpINIYBaTHCh B 3aJIEKHOCTI B MpeaMeTa BHUBYCHHS, Bif
KOHKPETHHX 3aBIaHb HaBUaHHSI.

[lpn 1pOMY BaXKIMBO MIiIKPECIUTH, IO MEPErJIsia BEIHKOT
KUIbKOCTI AX® He MOBUMHEH CTAaTH CaMOLLIIO, Yepe3 Te, IO Yy
BukopuctanHi AX® neprroueproBe 3HaUeHHS MalOTh HE KiTbKICHI, a
SKICHI TIOKa3HUKW. MaeThCs Ha yBa3i CrelialibHa METOJNKa, sKa
HaIpaBjieHa Ha PO3BUTOK ITOBHOLIHHOTO BMiHHS CIIPHUMAaTH MOBHHI
Ta COLIOKYJIbTYpHUI noTeHmian AX®.

[lpakTnka Ta choemiadbHI CIIOCTEPEXKECHHS MEPEKOHINBO
JIOBOJSITh METOJMYHY HEIOIIBHICTh MEPErJsiAy BigeoMarepiamiB Ha
3aHATTAX, IO 3aBEPIIYIOTHCS OOMIHOM JyMKaMH Tpo modOadeHe Ta
nouyyte. 3HauHa dacTuHa iHpopmauii AXD mpu Takiid cuctemi ix
BUKOPUCTAHHS HE CIPUUMAETHCS 1HO3EMHUMH PELiMi€HTaMH, SKUMHU
€ Yy J[JaHHOMY BHWNAJKYy CTYIEHTH YHIBEpCHUTETiB/(QaKyIbTETIB
1HO3€MHHX MOB.

OcHosHUMU 3a60AHHAMU MEMOOUKU €:

— HaBYUTH CTYACHTIB OCMHCICHO Ta  OpraHi30BaHO
crpuiiMaty iHpopmariro AXD;



— PO3BUBATH Yy CTYICHTIB TakKi KOTHITHBHI BMIiHHS, SK
CIIOCTEPEKEHHS, Kiacudikaris, BigOip, aHTUITUNAIS, BUCYBaHHS
rinores;

— HABYMTH CTYJACHTIB  aHaji3yBaTH Ta  pe3lOMYBaTH
iH(pOpMaIIiio;

— IMITyBaTH aBTEHTHYHI 3pa3KH YCHOMOBHHUX BHCIIOBIIOBAHb;

— TpaBWJIBHO NEpeaBaTH MOBOIO, 1[0 BUBYAETHCA, i11el, sAKi
MicTAThCsl B AX®D 3 ypaXyBaHHSAM THX COLIOKYJIBTYPHUX HOPM, SKi
MalOTh Miclle y IHIIOMOBHOMY CYCHUIBCTBI, BMITH KPHUTHYHO
CTaBHUTHUCH JI0 3MicTy AXD.

Metonuka BukopuctaHHd AX®, ska Mae Takuid IIHPOKHUH
CHEKTp HalBaXJIMBIIIMX 3aBlJaHb, M0OyI0BaHA Ha i/1el PO3MIMPEHHS
Qiana3oHy OJMHMI CIIOCTEPEXKECHHS npu meperiasmi  AXO,
IMpouenypa mnepernsiny AX®D OyayeTbcss B I[JIOMy Ha OCHOBI
BIIOMHX Yy METOAMINI TPHOX ETamiB POOOTH 3 ayJaioTeKcToM (10
neperisny, Mmif 4Yac meperisagy Ta micas neperyisagy). OnHak y
3MICTOBHOMY IUIaHi BOHA y 3HAUYHIM Mipi 3MIHIOETBCS y 3B’S3KY 3
TUM, [0 Ha KOXHOMY 3 HHX CTyJIEHTaM JaroThCsl 3aBIaHHS,
BUKOHAHHS SKHX TOTpeOy€e Bil HUX [OCATHEHHS IHIIOTO piBHS
CIIPUIHSATTS aBTEHTUYHOTO BijeomaTepiary.

BineogineMu € crneundiuHuM prepenoMm iHdopmarmii, sKi
BiJOOpakaloTh CHUTYyallii penbHOI AIMCHOCTI, KOTPi JO3BOJISIOTH
Oprasi3yBaTy HaBYaJbHE TOBOPIHHSA, SKi MO CBOIX MOKAa3HUKAX Majo
BiJIPI3HSIOTHCS BiJl CITPaBKHBOTO KOMYHIKaTUBHOTO MOBJIeHHs. OiHa
3 YMOB Oprasizauii Takoro roBOpiHHS — OBOJOAIHHS CTyIEHTaMHU
NMEBHUM piBHEM MOBJICHHEBMX HaBHYOK. Ha ocHOBi iHQopmamii
¢GiTpMy MOXHA OpraHi3yBaTH pi3HI BHIAM POOOTH IO PO3BUTKY
HAaBUYOK JiaiorigHOro MOBIEHHS. [Ipn ipoMy BizyanbHa iHGOpMaItis
BUKOPUCTOBYETbCA SIK CTUMYJ M BUKOPHCTaHHS 3aJaHUX
rpaMaTUYHUX Ta JEKCUYHUX SBUII.

Sk aynioBizyansHUil 3aci6 BimeodilbM BUKOHYE Pi3HOMaHITHI
MUTAKTHIHI (YyHKITT:

1) € mKeperoM HOBHX 3HAHB;

2) CTBOPIOE 30pOBY Ta CIIyXOBY OIOPY HPH IMOSICHEHHI HOBOTO
(hOHETUIHOTO, JICKCHIHOT'O Ta TPAMaTHIHOTO MaTepiaiB;



3) € 3aco0oM akTHBi3aIii poOOTH CTYICHTIB.

Tobto BimeodhinbMH  MalOTh NPAKTHYHO  HEOOMEKEHI
MOJIMBOCTI B 007acTi HaBYaHHA TaKUM BHIAM MOBJIEHHEBOI
TSUTBHOCTI SIK ayiFOBaHHS Ta TOBOPiHHS.

3a J0mOMOTOI0 IMX 3aco0iB CTBOPIOIOTHCS MOBJICHHEBI
CHUTYAIlil, TUIIOBI JIJISl TIOBCSAKISHHOI'O KUTT.

[Ipy BHKOHaHHI BIpaB BiJ CTyAE€HTa BUMAara€TbCs BHUCIOBUTU
CBO€ cTaBleHHS 10 iHQopmamii, sika CHpUHMAETHCS, IO CHPUSE
PO3BHUTKY HABUYOK KOMYHIKaTUBHOTO ayIiFOBaHHSI.

Po3pobreHnii OBHMI KOMILIEKC BIpaB 3abe3redye rimboke
3aHYpEHHS CTYAEHTIB y MOBHHUH Ta COLIOKYIbTYpHUH tutactu AX®.
[Ipu npoMy ciip BiAMITUTH, IO KOMIUIEKC BOPAB CKIANAETHCA 3 3
YaCTHUH:

1. BOpaBW JUIst PO3BUTKY BMiHb T4 HABUYOK ayAiFOBaHHS;

2. BIIpaBHU AJSl PO3BUTKY BMiHb T2 HABUYOK T'OBOPIHHS;

3. BOpaBu UL PO3BUTKY BMiHb T4 HABUYOK IHCHMA.

Po30in enpag onsa naguanns ayoitoeanns CKIaAAEThCA 3:

1) BopaB, Ui BHKOHAHHS SIKMX HEOOXiJHO BCTaHOBHUTH
BIJIMOBITHICT, 200 PI3HHUINI0 MK 300paXCHHSIM Ta MOBJICHHEBOIO
iiH(opmariero;

2) 3aBIaHHA 3  YCTAaHOBKOKO  HA  CIOPUUHATTI  Ta
3amaMm’sITOBYBaHHSI Bi3yaJlbHOI Ta MOBJIGHHEBOI iHQoOpMarii ams
MOIAJIBIIIO] OpraHi3allii MOBICHHS,

3) TecTOBi 3aBHaHHS Ha IEPEBIPKY PO3YMIHHA CIPUHHSITTS
iHpopMalii Bigeodinbma,

4) cknanaHHs IUIaHy 3MICTY Bineodinbma Ta iH.

Pos0in énpag ona naguanms 2060pinusa CKIANAETHCA 3

1) mocTaHOBKH 3aITUTaHb;

2) BIANOBIZl HA 3aMUTaHHS 10 3MiCTy OKPEMHX CHUTYaIliil;

3) omwmcy moiii, Airounx oci0 abo iX BUMHKIB;

4) mepekasy 3MmicTy ¢igpMa abo Horo oKpeMnx (pparMeHTis;

5) Oecimu-cuTyarlii 3 OITOPOIO Ha JOJATKOBY iHGOPMAIIIIO;

6) KOMeHTyBaHHs iH(popMalii, IO CIPUIUMAETHCS;

7) moOynoBa KOPOTKUX AiaJioriB 3 Y4OOBOIO CIIPSIMOBAaHiCTIO
Ha OCHOBI (QLIbMY;



8) moOymoBa MOHOJOTIYHMX KOMYHIKATUBHHUX BHUCIIOBIIOBAHB
Ha OCHOBI OKpEMHUX 4acTUH (PiibMy a00 BCbOT0 3MICTy (ijbMy Ta iH.

Bnpasu 0na naguanns nucemHo20 MO61eHHs BKIIOYAIOTh:

1) HanucaHHA nepekas3y (CTUCIOro, pO3rOPHYTOT0, BUILHOTO);

2) HamucaHHS TBOpY (caMOCTiiiHE MporpaMyBaHHS Ta
moOy/10Ba BUCIIOBIIIOBAHHS) Ta 1H.

BigeogineM sk 3aci0 HaBYaHHS ~ayAiIOBaHHS  BaXXKO
NEPEeOLiHUTH, TOMY IO BiH BHUKOHYE (YHKLIi, SKi HEMOXXJIHMBO
3OIACHUTA 3a JONOMOIOK IHIIMX 3aco0iB. 3 HOro JOIIOMOIOXO
pO3BHBAETbCS (POHEMATUYHUH CIIyX, KOTPUH € OJAHWUM 3 MOTYTHIX
3ac00iB KOHTPOJIIO Ta ()OPMYBaHHS CAMOKOHTPOJIIO.

B yMoBax HaB4YaHHS 3 BUKOPHUCTaHHSAM Bifeo(iIbMiB MOXHA
OpraHizyBaTd TOBOPiHHS BCIiX CTYJICHTIB y ()OpMi MOHOJIOTIHHOTO ab0
1aJI0TTYHOTO MOBJICHHS.

[Ipu oMy dopmu pobOTH MOXYTh OYTH PI3HOMAaHITHUMH.
Mo>kHa BUKOPHCTOBYBATH TaKi BHAM ()OHOBIIPAB, SK:

1) HaBeIiTh AaHTOHIMU, CHHOHIMU;

2) 3aMiHiTh, epedpasyire;

3) ckmaaiTh, BHKOPHUCTAUTE;

4) maifTe BiNIOBIiIi HA 3aITUTAHHS,

5) mepeknaniTh, qaiTe eKBIBAJICHTH Ta iH.

Bukopucranus AX® y mpaxTdili HaBYaHHS iHO3EMHOI MOBHU
JIO3BOIISIE  JOCATTH  SIKICHO HOBOTO  pIBHA  KOMYHIKaTHBHOI
KOMIIETEHIIii CTY/ICHTIB, SIKi HABUAThCS UyTH OifbIlle, HXK Te, PO 110
TOBOPUTHCS Y PinbMi, Ta 6aunTu Oinblle, HIXK Te, IO 300paXkeHe Ha
expaHi. [HIMMK coBamMH, BOHM HaBuaThcs AWBUTHCA AXD ounma
HOCIiB MOBH, M0 3a0e3ledye YAOCKOHAJIEHHS KOMYHIKaTHBHOT
KOMIIETEHIIli 70 HaTypaJi30BaHOTO piBHS, BIANOBIJAE CyYaCHUM
BUMOTraM A0 NpodeciiiHol MiArOTOBKY BUMTEIIB iIHO3EMHOI MOBH.

Customs and Holidays (IV kypc)

A Christmas Carol

SELECTING THE MOVIE
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Drama; 1995; 95 minutes.

Description: This is the classic presentation of Dickens'
immortal Christmas story about Ebenezer Scrooge and his discovery
of the Christmas spirit.

Benefits: The story and particularly this rendition of it are
classics which will enrich any child's cultural experience and impart
positive moral values of sharing and charity. In addition, the movie
will introduce children to England at the beginning of the industrial
revolution and the plight of the poor during that time.

Selected Awards: None.

Featured Actors: Richard E.Grant, Joel Grey, Ian Mc.Neice,
Saskia Reeves.

Director: Patrick Stewart.

USING THE MOVIE

Helpful Background:

e By the early 1800's the Enclosure Movement had changed the
demographics and economy of England. Traditionally, villages
had allowed each household to cultivate narrow strips of
communal land. The larger landowners could farm more
efficiently by fencing off (enclosing) the communal holdings,
and consolidating these strips of land into large fields. During
what has been called ,the Enclosure Movement” large
landowners bought or simply seized the communal fields,
obtaining, if necessary an act of parliament conveying the land to
them. Hundreds of thousands of poor farmers no longer able to
make a living in agriculture emigrated to the cities.

o The industrial revolution required large numbers of workers
concentrated into small geographic areas. Thus cities, with their
surplus population of unemployed refugees from the farms,
provided an excellent location for factories. Machine made
products replaced goods which had for centuries been
homemade by artisans working in small shops. Ancient ways of
doing business were left behind in favor of the more competitive

11



methods of the new age. Scrooge's first employer, Mr. Fezziwig,
was unable to adjust to these changes. Scrooge adapted to the
new environment but lost his soul in the process.

e There was little help for the poor. People who couldn't pay
their debts were thrown into debtor's prison. The poor were
either abandoned on the streets to starve or put into ,,poor
houses”. In his ,,Essay on the Principle of Population”
Malthus theorized that the population of Britain was growing
so quickly that it would soon exceed the country's capacity to
grow food. As a result, Malthus predicted, the poorer classes
would starve and this would act as a natural check on the
increase in the population. Malthus' prediction was used as a
pretext by many wealthy people to justify paying starvation
wages and ignoring the harsh living and working conditions
of the poor. Scrooge's comment about ,,surplus population”
derives from this line of thought.

e Wealthy and educated Englishmen during the 17th and early
18th Centuries often lumped the lower orders of society
together and referred to them as ,the Poor”. The Poor were
subjected to oppressive work and degrading conditions
beginning in childhood. Those that didn't die quickly were
often maimed and disabled.

e The powerful and wealthy reasoned that without ,,vice and
misery” the poor would breed too fast and outstrip the supply
of work and food. Education was denied to them because even
a little learning would make the Poor discontented with their
condition. Note that in the American South of the same time
period, it was illegal to teach a slave to read or write, for
much the same reasons.

Topical Vocabulary:
debt; dead as a door nail;
to be dispelled, lack of grieving relatives;
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poulterer;

the Prize Turkey;
announce;

to be behind time;
to raise one’s salary;
coal scuttle;
persuit of wealth;
keenly;

to release;

to torture smb;
robe;

to sprinkle water;
cripple;
unaltered;

to cheat;

brief;

claw;

to fear;

stock exchange;
profit;

funeral,

reclamation.
Exercises

humbug;

mortal;

counting house;

to be apprenticed;

to collect money on behalf of a charity;
neighbourhood;

to lack smth;

festive season;

to endeavour;

to raise a fund;

ghost;

to doubt;

to wonder;

to speak comfort to smb;

to escape one’s fate;

to be haunted by three Spirits;
to toll;

to force;

to offend;

to be foretold;

welfare;

I. Exercises in auding:

1. Reviewing the facts. Answer the questions on the film.
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1.  When and where did the action of the film take place?
2. Who is the main character of the film?

3.  What is Ebenezer Scrooge?

4.  What happened to Jacob Marley? What do we know
about him?

5. When Marley was dying and said to Scrooge ‘“‘save
yourself”, what did he mean?

6. What did Scrooge mean when he said “perhaps the
machines are not such a good thing for mankind after all?”” What is
the evidence for and against this statement.

7. How did Scrooge cut himself off from other people?
Why did he do this?

8. What did Christmas time mean for Mr.Scrooge’s
nephew? And for Mr.Scrooge?

9.  Why did Marley’s Ghost come to Mr.Scrooge?

10. Why did Mr.Scrooge’s nephew never hate his uncle?

11. What did Mr.Scrooge see in his past?

12. Who was Fan?

13. What did the Cratchits have for Christmas dinner?

14. How many children did Bob Cratchit have?

15. How did nephew’s family celebrate Christmas?

16. Whose describtions of Mr.Scrooge are these:

a) odious, stingy, hard,unfeeling man;
b) a comical old fellow;
c) a person who weighs everything by Gain.

17. Why did the girl “release” Mr.Scrooge?

18. Where businessmen at the stock-exchange sorry when
they knew about Mr.Scrooge’s death and why?

19. Why was Mr.Scrooge so happy when he return home?

20. What was the first thing he did then?

21. Which way did Mr.Scrooge surprise Mr.Cratchit?

22. How would you rate Scrooge as an employer?

23. What lesson

2. Say if the following statements about the film are true or
false.

1. Mr. Ebenezer Scrooge was a famous businessman in the
neighbourhood.

2.  Mr.Ebenezer Scrooge liked Christmas time most of all
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and usually celebrated it.

3. Christmas is a holliday celebrated by people all over the
world.

4. Mr.Scrooge has always been a gloomy man.

5. The Cratchits were unhappy because they were poor.

3. Arrange the events from the film in the right order.

1. ,,A Marry Christmas, uncle! God save you!” cried a
cheerful voice. It was a voice of Mr.Scrooge’s nephew, who came
upon him so quickly that this was the first intimation he had of his
approach.

2. ,It’s likely to be a very cheap funeral”, said the same
speaker; ,.for upon my life I don’t know of anybody to go to it.
Suppose we make up a party”.

3. ,But you were always a good man of business, Jacob,”
faltered Scrooge, who now began to apply this to himself.

4. ,What do you mean by coming here at this time of
day?” said Scrooge. ,,] am very sorry, sir”, said Bob. ,,] am behind
my time”.

5. ,,Spirit”, said Scrooge, with an interest he had never felt
before, ,.tell me if Tiny Tim will live”.

6. ,,Good Heaven”, said Scrooge, clasping his hands
together, as he looked upon him. ,,I was bred in this place”.

4. Remember whose words are mentioned below.
Christmas is  a) a time for good, not a time for profit;

b) a kind forgiving time, when men and
women can think of others;

¢) humbug;

d) a festive season of the year when we
should make some slight provision for the
poor.

5. Vocabulary practice.
a) Find the English equivalents of the Ukrainian ones in the
film:
— CBATKOBA, BEcelia 1opa PoKYy;
— TIOXOPOH;
— KaJjliKa, 1HBaJIi I
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— KPOTIUTH BOJIOIO;

— Oipka;

— HICCHITHUIIS, OPEeXHS;

— CMEpTHHI;

— rOpIOBaTH, 3aCMYy41yBaTHUCS;
— IPOPOKYBAaTH MallOyTHE.

b) Translate the following phrases into Ukrainian and use
them in the sentences of your own:

— dead as a door-nail;

— to collect money on behalf of a charity;
— to raise a fund;

— when the bell tolls one;

— to speak comfort to smb;

— to escape one’s fate;

— a game at blind-man’s buff;

— to be behind time;

— to raise one’s salary.

¢) Match the words on the left with the definition on the

right:

1. humbug;

. holly;

. carol;

. pudding;
. cripple;

N W

=)

. to cheat;
. profit;

3

8. salary;

9. ghost;
10. fate

a. to act dishonestly to win an advantage esp. in a
game;

b. a person’s future; what will happen to one;

C. nonsense;

d. money gained by business;

e. usually a solid dish based on pastry, rice, eggs,
etc.

f. the spirit of a dead person;

g. a person unable to use properly one or more of
his legs;

h. a small tree with dark green shiny leaves an red
berries;

1. fixed regular pay each month for a job;

j. a religious song of joy and raise esp. sung at
Christmas.

II. Exercises in speaking:
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1. Discuss the following questions.

1.  What are the symbols of Christmas?

2. Explain the role of the Ghosts in the film.

3. Do you identify any of your acquaintances with
Mr.Scrooge? Why?

4.  What is the role of magic in the film?

5. What other title can you give to the film? Why?

6. What other films about Christmas in the English-speaking
countries have you seen? How is the holiday described there?

7.  Summerize the essence of the film in just one sentence.

8. What was the theme of this film?

9. What were the film makers trying to tell us? Were they
successful? Justify your answer.

10. Did you learn anything from this movie? What was it?

11. Was there something you didn't understand about the
movie?

12. What did you like best about the movie? Why?

13. Select an action performed by one of the characters in
the film and explain why the character took that action. What
motivated him or her? What did this motivation have to do with the
theme of the film?

14. Who was your favorite character in the movie? Why?

15. Who was your least favorite character in the movie? Why?

16. Describe the use of color in the film? Did it advance the
emotions the film makers were trying to evoke? How would you
have used color in the movie?

17. Analyze the use of music in the movie. Did it enhance
the story that the film makers were trying to tell? How would you
have used music in this movie?

18. Did all of the events portrayed in the film ring true?

19. Describe the scenes that you found especially accurate.
Which sequences didn't seem to match reality? Why?

20. What was the structure of the story told by the movie?

21. How did the editing of the film advance the story that
the film makers were trying to tell? Explain how?

2. Give character-sketches of:
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a) Ebenezer Scrooge;
b) Mr.Scrooge’s nephew Fred,
c) Bob Cratchit.

3. ,,A Christmas Carol” was written in 1843, when Charles
Dickens, at the age of thirty-one, was already the most successful and
best-loved novelist of his day. The book was greeted with almost
universal delight both by critics and by the general public. Dickens
had intended, through a stirring and entertaining tale, to awaken his
readers’ minds and hearts to the sufferings of the poor. He succeeded
brilliantly, and “A Christmas Carol” has gone on doing just that
ever since.

Read the quotations from Ch.Dickens’s book and speak about
symbols of Christmas.

,,Holly, misletoe, red berries, ivy, turkeys, gees, game, poultry,
brawn, meat, pigs, sausages, oysters, pies, puddings, fruit, and punch...”

,There never was such a goose. Bob said he didn’t believe
there ever was such a goose cooked. Its tenderness and flavour, size
and cheapness, where the themes of universal admiration. Eked out
by the apple-sauce and mashed potatoes, it was a sufficient dinner for
the whole family...”

,»The pudding was out of the copper. A smell like a washing-
day! That was the cloth. A smell like an eating-house, and a pastry
cook’s next door to each other, with a laundress’s next door to that!
That was the pudding.”

4. Read and lea rn some poems about Christmas.
New Year greetigs come to you

Along with hearfelt wishes too.

May all you do meet with success,

And bring you every happiness.

Christmas Message

I heard the bells on Christmas Day

Their old familiar carols play

And wild and sweet

The words repeat

Of peace on earth, good will to men!
(H.W. Longfellow)
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Everywhere,everywhere, Christmas tonight
Christmas in lands of the fir tree and pine,

Christmas in lands of the palm tree and vine,
Christmas where snow peaks stand solemn and white,
Christmas where cornfields lie sunny and bright;
Everywhere, everywhere Christmas tonight!

Santa Claus

Little fairy snowflakes dancing in the flue;

Old Mr.Santa Claus, what is keeping you?

Twilight and firelight shadows come and go;

Merry chime of sleighbells twinkling through the snow.
Mother’s knitting stockings, Pussy’s got the ball.

Don’t you think that Christmas is pleasantest of all?

Why do bells fo Christmas ring?
Why do bells for Christmas ring?
Why do little children sing?

Once a lovely, shining star,
Seen by shepherds from afar,
Gently moved until its light
Made a manger-cradle bright.

There a darling Baby lay
Pillowed soft upon the hay.

And His mother sang and smiled,
,» This is Christ, the holy Child.”
So the bells for Christmas ring,
So the little children sing.

III. Exercises in writing.

1. Write a review of the film. Include the following: title,
director, setting, characters, events, evaluation.

2. Traditions tell us about a country. What do we have in
common with Christmas traditions in the English-speaking countries.
Use specific details and examples to support your answer.
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3. Imagine you were one of the characters (Mr.Scrooge’s
nephnew, Mr.Scrooge’s neighbour, Mr.Cratchit). Write a letter to
your friend about changes in Mr.Scrooges character.

4. Advertise the film in one paragraph to your friends.

5. Change the ending of the film.

Schindler's List
SELECTING THE MOVIE

Drama; 1993; 195 minutes.

Description: This film depicts the heroic actions of Oskar
Schindler, a German war profiteer who, because of his fundamental
humanity and great courage, saved more than 1,100 Jews from death
in the Holocaust. The film is based on an exceptional ,,novel”,
Schindler's List by Thomas Keneally. The word ,,novel” has been
applied to this book only because the dialogue and certain details are
fictional. Mr. Keneally based the book closely on events reported to
him by the ,,Schindlerjuden”, people whose lives had been saved by
Schindler and who were eye-witnesses to Schindler's heroic actions.

Benefits and Possible Problems: SERIOUS. This movie
vividly describes the horror of the Holocaust. Schindler's List may
cause viewers to cry, feel ill and have nightmares. But people must
know about the Holocaust and experience it in some measure because
there have been so many instances of mass atrocities since that time,
including: the Kmer Rouge killings in Cambodia, the genocide
against the Tutsis in Rwanda; and the dirty wars in Argentina and
Chile. The recent ,,ethnic cleansing” in Bosnia-Herzegovina and in
Kosovo is fresh evidence of the need of all mankind to remind itself
of the holocausts of the past. If you feel that this film is too shocking,
you might want to show children the 1978 CBS Docudrama
,,Holocaust” but we recommend Schindler's List.

There is also a scene in the film showing explicit sexuality.

Schindler was a hero because he repeatedly risked his life to
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save others and was able to resist the Nazi propaganda and security
apparatus. However, Schindler started out as a sharp businessman
willing to take advantage of others' misfortune, a drinker, a
womanizer, and a gambler. One of the wonders of the Schindler story
is how such an unlikely man became an example to us all.

Selected Awards: 1993 Academy Awards: Best Picture, Best
Director (Spielberg), Best Adapted Screenplay, Best Art
Direction/Set Decoration, Best Cinematography, Best Film Editing,
Best Original Score; 1993 British Academy Awards: Best Film, Best
Director (Spielberg), Best Supporting Actor (Fiennes) Best Adapted
Screenplay; 1994 Golden Globe Awards: Best Film-Drama, Best
Director (Spielberg), Best Screenplay; 1993 Los Angeles Film Critics
Association Awards: Best Film, Best Cinematography; 1993 National
Board of Review Awards: Best Film; 1993 New York Film Critics
Awards: Best Film, Best Supporting Actor (Fiennes) Best
Cinematography; 1993 Writers Guild of America: Best Adapted
Screenplay; 1993 Academy Award Nominations: Best Actor
(Neeson), Best Costume Design, Best Makeup, Best Sound, Best
Supporting Actor (Fiennes); 1994 Golden Globe Award
(Nominations): Best Actor-Drama (Neeson), Best Supporting Actor
(Fiennes), Best Original Score; 1994 MTV Awards: Best Film,
Breakthrough Performance (Fiennes).

Featured Actors: Liam Neeson, Ben Kingsley, Ralph Fiennes,
Embeth Davidtz, Caroline Goodail, Jonathan Sagalle, Mark Ivanir.

Director: Steven Spielberg.

USING THE MOVIE

Helpful Background:

e Oskar Schindler (1908-1974) was an ethnic German born in
the village of Zwittau in Sudentenland, a portion of
Czechoslovakia with many German inhabitants. He was
known in the village by the name ,,Gauner”, which meant
swindler or sharper. A Jewish woman who lived in the town
and whose life Schindler later saved, said, ,,As a Zwittau
citizen I never would have considered him capable of all these
wonderful deeds”.

o Oskar Schindler was a member of the Nazi party. He arrived
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in Cracow, Poland, just after the collapse of the Polish Army
and at the beginning of the German occupation. His first
effort, as shown in the film, was to capitalize on the
misfortune of the Jews who had recently been forbidden from
engaging in business. As an added inducement for them to
»invest” in his new business, he offered to employ the
investors or their relatives in his factory. For years, relations
between Schindler and his Jewish workers were circumspect.
But as the lot of the Jews in Poland worsened, the workers at
Schindler's factory noticed that they were somehow protected.
Word of this spread through the Jewish community.

Schindler spent his evenings entertaining the SS and German
Army officers. His apparent political reliability and his engaging
personality made him popular among the Nazi elite. During the
day Schindler would entertain officials and visitors to the factory,
pouring them vodka and Schnapps, telling them that he knew
how to get work out of the Jews and that he wanted more
brought into his factory. In this way he managed to bring into the
plant and save from the gas chamber intellectuals, artists, and the
families and relatives of his workers.

Schindler's acts of kindness and bravado saved lives on a
daily basis. It was very dangerous to intercede for Jews in
Nazi Germany, but Schindler did repeatedly. Often he would
say ,,Stop killing my good workers. We've got a war to win”.
One woman, Rena Finder, who was forced into slave labor at
the age of ten, recalled that she was about to be shot by an SS
guard for breaking a machine used to make bullet casings.
Schindler saved her life, telling the guard: ,,You idiot, this
little girl could not break that machine”.

In 1943 the Cracow ghetto was ordered closed and many of
the Jews were sent to the death camps. Those people able to
work were moved to the forced labor camp at Plaszow, just
outside the City. The conditions in Plaszow were terrible.
Many workers died and there were frequent transfers to
nearby Auschwitz. In the Spring of 1943 Schindler moved
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into an active phase of his anti-fascist efforts, conspiring
directly with his accountant/manager Itzhak Stern and other
employees to save Jews from extermination and to outwit
Nazi officials. He bribed Amon Goeth, the commander of
Plaszow, to allow him to set up a sub-camp for his workers at
the factory, ,,to save time getting to the job”. It was then
easier to smuggle food and medicine into the factory. When
Plaszow was slated to be shut down and its prisoners
transferred to the death camps. Schindler, during a night of
drinking, convinced the chief of the war equiprment command
for all of Poland that Plaszow's workshops were well suited
for serious war production. This idea survived the General's
hangover. Plaszow was converted to a war-essential
concentration camp and the inmates were no longer slated to
be transferred to Auschwitz for extermination.

But still, Stern had doubts about Schindler. These ended in
late 1943. In August Schindler hosted visitors sent to him by
the underground organization that the Joint Distribution
Committee (an American Jewish welfare organization)
operated in occupied Europe. Schindler told Stern to speak
frankly and the men asked for a full report on anti-semitic
persecutions in Plaszow. Stern thought this was a foolish risk
and resisted, but finally Schindler ordered him to write the
report. Stern wrote everything he could remember,
mentioning the names of the living and the dead. When the
underground brought him answering letters from America and
Palestine, any doubts that Stern had about the intergrity and
judgment of Schindler were answered.

Schindler, aided by his wife, Emilie, provided extra food and
brought in medicine, all purchased on the black market. They
allowed religious celebrations in the factory. The SS guards
were given regular bribes to keep them from reporting what
was happening.

When the tide turned on the Eastern Front and the German
forces were in full retreat, Schindler convinced the authorities
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to permit him to move the factory and the camp to his home
area of Sudentenland.

e After the war, Schindler's talents of bonhomie and lobbying
government officials were not as helpful in business as they had
been during the war. His business ventures were not successful.
The Schindlerjuden gave him money to buy a farm in Argentina
but in 1957 it failed. Schindler and his wife then separated and he
returned to Europe, living part of the year in both Germany and
part of the year in Israel. The Schindlerjuden and the State of
Israel then supported Schindler. In the later years of his life,
Schindler was honored as a ,,Righteous Gentile” by the Israelis
and was the subject of veneration in that country.

e Schindler had married his wife, Emilie in 1928. He was tall,
handsome and had an eye for women. He was not faithful in
his marriage. The film omits the role that Emilie Schindler
played in Schindler's conversion to anti-fascism and in
helping to care for the Schindlerjuden. Emilie fully supported
what her husband did for his workers. She cooked and cared
for the sick. She earned praise and a reputation of her own.
She has written a book about her life with Schindler, entitled,
Where Light and Shadow Meet. We have not read it.

Itzhak Stern was the head accountant for a large Jewish owned
export-import firm located in Cracow, a large Polish city near the Czech
border. After the occupation of Poland, the Germans ,,Aryanized”
businesses by seizing ownership, installing a German Trustee, making
the former owner into an employee hired to manage the business, and
replacing many Jewish workers with ,,Aryan” workers. The German
Trustee of the business in which Stern worked, however, acted strangely.
He left the discharged workers on the social insurance registry which
enabled them to maintain their workers' identity cards. This protected
them, for a while, from deportation. He also, secretly, gave the former
workers money to buy food. After the end of the war Stern learned that
the ,,German” Trustee was actually a Jew who was masquerading as an
»Aryan”. It was this man who first introduced Stern to Schindler saying
"You know, Stern, you can have confidence in my friend Schindler."
However, it took years for Stern to fully trust Schindler. It was difficult
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to sort through Schindler's greed, high living, close association with Nazi
officials, and membership in the Nazi party, to see the real man. These
were the very traits that permitted Schindler to survive detection by the
Nazis.

Words and phrases: Sudenten German; Schindlerjuden; ghetto;
forced labor camp; concentration camp; SS; Final Solution; Sabbath;
Auschwitz, genocide, crimes against humanity.

Exercises

L. Exercises in speaking

Discuss the following questions

1. At the beginning of the war Schindler was a greedy high
living war profiteer anxious to profit from the misfortune of the Jews.
By the end of the war, what was his attitude toward money? What
made him change?

2. There was a theme that ran through most of Schindler's
actions: his delight in women; his interest in good times and high
living; his friendliness with everyone (including the Nazis); and his
protection of the Jews who came to work in his factory. Can you
describe what this was?

3. Can you describe the personal relationship that
developed between Itzhak Stern and Schindler?

4. Why is this film shot mostly in black and white? What
were the advantages to filming these events in black and white? Color is
used four times in the film. Why are certain scenes shot in color?

5. What was Schindler doing when he talked to Amon
Goeth about power and told him that refraining from imposing
punishment showed greater power than imposing it? Did Schindler's
tactic work? Why not? What was the film trying to tell us through
this series of incidents?

6. In this film almost none of the Jewish characters that we
get to know well are killed. Why is that? Given the power of this
film, what would have been the effect on the audience, particularly
those whose relatives were murdered in the Holocaust, had this
occurred? How does your answer to this question relate to the
decision to use black and white rather than color film?
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7. There have been many atrocities committed throughout
history. The Holocaust was not the first or the last. Why is the
Holocaust recalled with such horror?

8. Has the Holocaust changed the actions of political
leaders in the time since it occurred? How does this relate to the
actions of NATO and the United Nations in Begonia and Kosovo?

9. Why didn't the Allied Powers, who knew that mass
killings were taking place, focus their firepower on the ovens and the
killing operations? The answer has something to do with one of the
major reasons that President Truman decided to drop atom bombs on
Japan, an action which lead to the deaths of many civilians.

10. How does the concept of ,,alien” or ,,other” work in the
psychology of the perpetrators of the Holocaust and other atrocities
and mass killings? Tell us how this concept works in the following
published report from the attempted genocide of Tutsis in Rwanda. A
Hutu village headman had married a Tutsi woman and they had three
sons. When the killings of Tutsis began, an official from the central
government came to the village headman and told him that unless he
participated in the genocide he would be killed. The headman then
sent his sons out of the house and killed their mother. Then, in front
of the Hutus of the village, he personally murdered each of his sons.

11. How does the idea that the victim is somehow regarded
as ,,evil” affect all atrocities and mass killings?

12. Define the concept of the ,,good German”. Identify the
»good Germans” in the film. Explain the psychology of
compartmentalization.

13. Schindler's wife, Emilie, who was very much his partner
in his heroic efforts, said, ,,We only did what we had to do”. How do
you reconcile this statement with the actions of most of the German
people who lived during the Second World War and who permitted
the Holocaust to occur without protest.

14. Schindler was a gambler and an opportunist who liked
living on the edge and outsmarting the SS. Does the fact that he may
have had an emotional predilection for connivance and for cheating the
authorities take away any of the glory of his accomplishments? A similar
comment can be made about Emilie Schindler, that she was to a certain
extent simply following the lead of her husband and being a good wife.
Does this take away any of the glory of her accomplishments?
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15. Elie Wiesel, a student of the Holocaust, has said that
mindifference” is the greatest sin and punishment of the Holocaust.
Can you explain what he meant by this? How does this concept relate
to the scene in which Schindler arranges to have the condemned Jews
in the overheated box cars hosed down with water? Why does this act
amuse the Commandant and other SS officials as they sit in the shade
and sip their iced drinks?

16. What was the theme of this film?

17. What were the film makers trying to tell us? Were they
successful? Justify your answer.

18. Did you learn anything from this movie? What was it?

19. Was there something you didn't understand about the
movie?

20. What did you like best about the movie? Why?

21. Select an action performed by one of the characters in the
film and explain why the character took that action. What motivated him
or her? What did this motivation have to do with the theme of the film?

22. Who was your favorite character in the movie? Why?

23. Who was your least favorite character in the movie?
Why?

24. Describe the use of color in the film? Did it advance the
emotions the film makers were trying to evoke? How would you
have used color in the movie?

25. Analyze the use of music in the movie. Did it enhance
the story that the film makers were trying to tell? How would you
have used music in this movie?

26. Did all of the events portrayed in the film ring true?

27. Describe the scenes that you found especially accurate.
Which sequences didn't seem to match reality? Why?

28. What was the structure of the story told by the movie?

29. How did the editing of the film advance the story that
the film makers were trying to tell? Explain how?

II. Exersises in writing:

Pick three major religions and discover how the existence of
events such as the Holocaust are explained in their theology. This can
be done through reading and research or through interviews with
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religious leaders.

Difficult children (IV kypc)
BIG
SELECTING THE MOVIE

Comedy, 1988; 104 min.

Description: a boy asks a mechanical swami at a fair to grant
his wish to be grown up -- oops! Luckily his best friend recognizes
him and helps him get a job at a toy factory where his fresh,
uncomplicated innocence wins the president's respect, his colleagues'
envy -- and a beautiful woman's love.

Academy Award Nominations: Best Actor--Tom Hanks, Best
(Original) Screenplay

Featured Actors: Tom Hanks, Elizabeth Perkins, David
Moscow, Robert Loggia.

Director: Penny Marshall.

USING THE MOVIE

Topical Vocabulary
to lean out to be thrown into panic
boredom vulnerable
to punch trance
sky-scraper terrific kid
gorgeous touchy
to punch grown-up
to be scare of transformer
payment grant
regret soulless
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disaster area to make a laughing stock of smb.
to steal terrific kid
loopy grant

to be bursting with a desire

Exercises

1. Exercises in auding:

1. Reviewing the facts. Answer the following questions on the film.
1. Which of the following events took place in the film?
a/ a grown-up became a boy
b/ a boy became a grown-up
¢/ a boy became a millionaire
d/ a dog turned into a man
2. Why did Josh decide to become a 13 year-old boy again?
a/ he did not want to be a vice-president of the company he
worked for
b/ he missed his family
¢/ he wanted to puzzle his colleagues
d/ he did not love his girl-friend.
3. Everything about Josh is true except:
a/ he wanted to become a grown-up
b/ Zoltan helped him to make his dream come true
¢/ he wanted to become a grown-up to make his family
suffer because of his disappearance
d/ Josh reached success at work.
4. Why did Josh’s friend want him to become a child again?
a/ because he was jealous of him and wanted to obtain his
position in a company
b/ he liked Josh and wished he remained his friend and
came back to an ordinary life
¢/ he wanted to become a grown-up
d/ he liked miracles.
5. What was the only reason for Josh to remain a grown-up:
a/ his independence
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b/ his job
¢/ his luxurious and large flat
d/ his girl-friend.
6. What did Josh’s mother think had happened to her son:
a/ he was kidnapped
b/ he left home for good
¢/ he went to Europe
d/ he was somewhere in the house.
7. What was Josh’s idea concerning a toy transformer:
a/ to create a robot that would turn from the building into a
Barby
b/ to make a robot that would turn from a Barby into a
building
¢/ to quit producing robot transformers
d/ to produce more such toys.

2. Vocabulary practice:

1. Give English equivalents for the following words and
phrases: e@ucmagiamu Ha NOCMIXOBUCLKO, 2Opimu  OANCAHHAM,
NepesmoMIOBAMUCS, NePEOYMAMU.

2. Give synonyms for: fo start, a grown-up, to be scared, to
miss, lucky, to punish, marvelous, splendid, payment, ridiculous, to
be scare of, crazy, active, terrific, to lean out.

3. Give antonyms for: grown-up, sky-scraper, lie down, sit
down.

4. Explain in English the meaning of: fo look like, to book
smb. in an eye, to turn into smth., to be good for smb., to feel like
doing smth., in the meantime, I'll see you around, to think better of
it, to overturn smth. upside down.

5. The word vulnerable is closest in it’s meaning to

a strong,
b) ugly,
c) brave;
d) weak.
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6. Suggest words or word combinations for the following:
modern many-stored building, to be afraid of, a kind of American
drinks, combination of some elements, modern American toy which
includes two or more toys at once (it consists of some elements joined
together and thanks to this it can change its forms), pay for one’s
work.

7. Make up sentences of your own with the words and
phrases from the list.

8. Reproduce the situations in which the words and phrases
occur : ['ll sleep on the upper bed. Your wish will be done. I can’t
understand it. It was painful first time. A coin should fall into
Zoltan’s mouth. The section of the company with the exploitation of
new kinds of different games and with the valuation of new products
of the company. If you take one hair from his head I shall...

9. Explain the meaning of the expressions and say in what
connection they are used in the film.

What is so special about (smb.)?

How do you feel about me?

See you around.

I’ll be right back.

You don'’t do like that.

10.  Explain the meaning of the expression ,,/ don’t get it”
and use it in sentences of your own. According to the film it is closest
in meaning to:

a/ Oh, no I see!

b/ Sorry, I don’t understand what you are talking about.

¢/ I don’t want to listen to you!

d/ I don’t want to buy this thing.

11. Paraphrase the word-groups, supply their Ukrainian
equivalents of your own:

I don’t get it. It was hard first time. I will be on the top. Your
wish is granted. I'll give you a call. Charding development. To be
thrown into panic. To change one’s appearance.

I1. Exercises in speaking:

1. Give a summary of the proceeding events.
2. Answer the following guestions:
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1. Why did Josh decide to become a grown-up? Had you
such a wish in your childhood?
2. Could we say that Josh adopted to new conditions and
why?
3. Would Josh have done everything that he did if he hadn’t
had such a good friend?
4. Why didn’t people notice his strange behavior?
5. Why did Josh decide to become a little boy after all his
wins?
6.  What did the president of the company appreciate in Josh?
7. What was Josh’s blue dream and why?
8. Why was Josh confused looking at his own reflection in the
mirror one morning?
9. How did Josh convince his friend that he was really his old
friend?
10. Why was Josh so brisk in a luxurious car?
11. Did Josh really become a grown-up?
12. What did his girl-friend think of him? What is your
point of view?
13. Did he want to become a child again? Why?
14. Did he like his life as a grown-up?
15. Was he popular among his colleagues?
3. Give character-sketches of the main characters.
4. Introduce the characters.
5. What do you consider is the most typical feature of Josh.
Give your reasons for whatever you say.
6. Points for discussions: What would You ask Zoltan for if
You had such an opportunity?
7.  Sum up what you’ve learned about Josh. Express your
opinion of him. Give your reasons.
8. Use the words and phrases from the vocabulary list in
situations of your own.
9. Discuss the following and give your reasons:
At first Gosh didn’t realize that he lost his childhood.
He loved his family.
Josh was differ from the other grown-ups.
10. Make up key-questions that will cover the contents of
the film under study.
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IIT Exercises in writing:

Write a composition:
,»What shall I do if my wish could be granted?”

Talking about people (III kypc)

FORREST GUMP
SELECTING THE MOVIE

Drama, 1994, 140 min.

Description: The title character leads viewers through an
accidental travelogue of American social history from the early
1960s through the present in this revisionist fable. Vietnam,
desegregation, Watergate and more are presented from the
perspective of Hanks' lovably slow-witted character as he finds
himself embroiled in situations he can't quite comprehend.

Selected awards: Academy Award Nominations: 13, including
Best Picture, Best Actor--Tom Hanks, and Best Director. Academy
Awards: 6, including Best Picture, Director, Actor and Adapted
Screenplay.

Featured actors: Tom Hanks, Gary Sinise, Mykelti
Williamson, Sally Field, David Brisbin.

Director: Robert Zemeckis.

USING THE MOVIE
Exercises

I. Exercises in auding

1. What was Forrest’s 1Q?

a) 125;
b) 105;
c) 75.

2. What did Forrest’s mother use to say?
a) Stupid shouldn’t do this;
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b) Stupid is as stupid does;
¢) Do the stupid do this?
3. Who stars as Forrest Gump?
a) Sylvester Stallone;
b) Val Kilmer;
¢) Tom Hanks.
4. What was Bubba’s obsessions?
a) Boats;
b) Shrimp;
¢) Seashells.
5. What kind of company did Lieutenant Dane invest
money in?
a) Apple computers;
b) A fruit company;
c) A firm working in the space industry.
6. What did Lieutenant Dane hate being called?
a) Crispy;
b) Disabled;
c) Cripple.
7. Which of these was an original expression of Forrest’s
mother?
a) Life is like a box of chocolates, whatever you get is
good;
b) Life is like a box of chocolates, you never know
what you are going to get;
c) Life is like a box of chocolates, you never know
which one you are going to get.
8. How did Forrest Gump get the money to buy his
shrimping boat?
a) He agreed to play ping-pong with someone’s
paddle;
b) He won a marathon;
c) Bubba’s mother gave him the money.
9. Why, according to the film, did President Nixon have to
resign from his office?
a) He refused to give Forrest Gump the Congressional
Medal of Honor and became unpopular;
b) Because of the scandal after Forrest Gump had
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shown Nixon the wound on his buttocks;
¢) Because of Forrest Gump’s phone call to the police.
10. What was Forrest’s shrimping boat’s name?
a) The Santa Maria;
b) The Jennie;
¢) The Beautiful.

II Exercises in speaking:

About Forrest
1. If you were asked to describe Forrest, which of the
following features would you choose as the most important in
understanding him. Why? (You can add some others)

disrespectful person efficient soldier
sweet son intelligent man
credulous man sympathetic person
stupid boy healthy boy/man
faithful friend good lover

good father successful person
agile sportsman materialist

2. Forrest met very important people. Would you have
reacted in the same way as Forrest did if you had the chance of
meeting John F.Kennedy, Lyndon B. Johnson, Richard Nixon, etc.
What’s the signature of the inclusion of these famous personalities in
the film?

About Jenny
1. Jenny was Forrest’s first friend. Why did he trust her so
deeply?
Why did he never forget her in spite of her unexpected
departures?
2. On many occasions, Forrest told Jenny that he loved her,
in one of them, Jenny said, ,,You don’t know what love is ...” Do
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you think she was right? Why? Why not?

About Bubba
1. Compare Forrest to Bubba. Were they both simple-
minded men?

2. Evaluate their friendship. Did Forrest keep his promise to
Bubba?

About Lieutenant Dan
1. Explain the lieutenant’s role in the development of the

film.
2. Evaluate Forrest’s friendship with him.

About YOU
1. Do you identify with any of the characters of the film? If
so, with whom?
2. If you were in a battle, would you come back to rescue
other soldiers, risking your life as Forrest did?

About the film as a whole
Consider the questions below and debate them in groups.
Provide a written report.

1. Forrest was a different boy, who was expected to have a lot of
difficulties in “normal” society. However, he managed to
succeed and achieve more than many other human beings.
Discuss how he survived and triumphed. What is the
implication of his success?

2. Certain aspects of the film seem to be unreal and exaggerated,
such as the fact that Forrest ran for three years. Do you think
that they are pointless or are they symbolizing something
essential in life? Justify your answer.

3. ,In our society, difference is discriminated against”. This
seems to be one of the big issues illustrated in the film. Is it
true? How do we act towards those who are different from us
(less intelligent, handicappet, sick, racially different skin
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colour, believers of a different religious, members of a
different political party, etc.)? Do we respect them? Do we
make fun of them? Do we reject them?

4. This film reflects part of the history of the USA during the
past thirty years. Can the film only be understood by
Americans or does it have universal values? Is it a film that
makes you think because it hides a simple but important
message? All in all, is it worth seeing?

5. Summarise the esssence at the film in just one sentence.

III. Exercises in writing:

Choose and develop one of the following tasks.

1. You are one of Forrest’s classmates. Write a short
paragraph (10-15 lines) describing your feelings about sharing the
same class/group with a person like him. Do you feel uncomfortable?
Do you feel pity for him? Do you feel proud of his achievements?
Would you be his friend?

2. Write a review of the film. Include the following: title,
director, setting, characters, events, evaluation.

Bringing up children (III xkypc)
A CHRISTMAS STORY

SELECTING THE MOVIE

Comedy, 1983, 94 min

Description: Deliciously warped and winsome boyhood
memories of Christmas are told by a typical American man revisiting
his native Indiana during the 1940s. Among other childish pursuits,
his overriding obsession to finally own a genuine Red Ryder BB gun
consumes his feverish imagination. Based on Jean Shepherd's novel,
,In God We Trust, All Others Pay Cash”.

Featured Actors: Peter Billingsley, Darren McGavin, Melinda
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Dillon, Ian Petrella, Scott Schwartz.
Director: Bob Clark.

USING THE MOVIE
Topical Vocabulary:
rabbles of victims fragile
a turkey a fire-brigade
pajamas punishment
to be blind ugly
to earn/enjoy gratitude a challenge to your character
puzzle announce
ridiculous deadly phrase
evil guilty
remorse a parsley
a symbol a blind
to grunt deadly phrase
the snap of a few sparks gun weapon
Exercises

I. Exercises in auding

1. Reviewing the facts. Answer the questions:
How much time did Father need to change the wheel?
About what did Father say that it liked a statue?
What did Ralph like for Xmas?
In what way was Ralph punished when he said a dash
word?
What would you do if you were his mother?
6.  Who had yellow eyes?
7.  Who was eating as a pig? Was it awful?
2. Give a summary of the film.

PO

|9,
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3. Vocabulary practice.

1. Give English equivalents for the following words and
phrases:

KpOCBOpO,  XplOKamu, — JHCAXAUGUU, 3710, NHEGMamuuna

2BUHMIBKA, NOJNCENCHUKU, wap 071 0Ooyriney, nidcama,

Yueanu, Ha3ao Hemae 60poOMmmsl, 8UHYBAMUL, NOKAPA, Cinui,

2LNbUOMUHA, OOKOPU CYMIIHMUSL.

2. Give synonyms for: marvelous, ridiculous, silly, cops,
desire, kid brother, gay.

3.  Give antonyms for: guilty, victim, victory, evil, justice,
major.

4. Explain in English the meaning of: the ugliest (lamp),
certain relations, Fragile, blind, ridiculous, to
emphasize, sweet tactics, pity or sense of guilt.

5. Make up sentences of your own with: fo exchange an
announce, to cry for, to follow me.

6. Reproduce the situations in which the words and phrases
from the list occur.

7. Compose sentences of your own on the model: What
would you like for Xmas?

8. Explain the meaning of the phraseological unit and say
in what connection it is used in the film.

Some of you put flag up to it.

9. Explain the meaning of the following words and phrases
using an English-English dictionary and use them in the
sentences of your own:

1t (the lamp) can be seen up and down.

Dash word. Exact exchange of phrases.

10. Use the words and phrases from the vocabulary list in
situations of your own.

II. Exercises in speaking

1. Give a summary of the preceeding events.

2. Comment on the following statements:

That was the first time, when I (Ralph) help my Father with
something.

Iwas dead...
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Give character-sketches of the boys and their father.
Introduce the characters.

What do you consider is the most typical feature of
Ralph, his kid-brother and Father. Give your reasons for
whatever you say.

6. Points for discussions:

1. How to encourage a child to make better progress at
school?

2. Should parents use: praise, presents, promises of future
rewards?

3. Should a child be punished? If not, how to make children
obey?

4. Reasons for children’s being unmanageable. How to direct
a child’s energy into the right channels.

7. Sum up what you’ve learned about Ralph. Express your

opinion of him. Give your reasons.

8. Paraphrase the following sentences:

1t is of no importance. I have serious work to do.

9. Discuss the following.

The situation given in the film (during the lesson) could
cause difficulties for the teacher. Describe how you would handle the
situation in the teacher’s position. Decide among your group which
is the most practical solution.

10. Make up key-questions that will cover the contents of

the film under study.

11. Explain what is meant by the following sentences and

comment on them:

You’ll shoot your eyes out!

Daddy is going to kill Ralph!

There was no going back.

She (the teacher) would emphasize my plan.

13. Express your agreement or disagreement with the

following statements from the film. Give your reasons.

Father: The lamp is the symbol of all men’ victory and glory.

Mother: It’s ridiculous. That is the ugliest lamp, which I have

ever seen in my life.

14. What was the theme of this film?

15. What were the film makers trying to tell us? Were they

nkhw
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16.
17.

18.
19.

20.

21.

22.

23.

24.

successful? Justify your answer.

Did you learn anything from this movie? What was it?
Was there something you didn't understand about the
movie?

What did you like best about the movie? Why?

Select an action performed by one of the characters in
the film and explain why the character took that action.
What motivated him or her? What did this motivation
have to do with the theme of the film?

Who was your favorite character in the movie? Why?
Who was your least favorite character in the movie?
Why?

Describe the use of color in the film? Did it advance the
emotions the film makers were trying to evoke? How
would you have used color in the movie?

Analyze the use of music in the movie. Did it enhance
the story that the film makers were trying to tell? How
would you have used music in this movie?

Did all of the events portrayed in the film ring true?

III. Exercises in writing

1. Write a review of the film. Include the following: title,
director, setting, characters, events, evaluation.

2. Traditions tell us about a country. What do we have in
common with Christmas traditions in the English-speaking countries.
Use specific details and examples to support your answer.

3. Advertise the film in one paragraph to your friends.

4. Change the ending of the film.

Jingle Bells,

Jingle Bells,

Jingle all the way.

Oh, what fun it is to ride
In a one horse open sleigh!
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Apendix A

Some More Ideas

How to Use Films in the Classroom

1. One good tactic is to show the beginning of the film and
have the students write on what they think will happen. Once they've
viewed the film, they compare their ,,predictions” to the facts. They
can even write about how and why they were right or wrong.

2. You can also show the film in its entirety and ask them
what happens when the camera leaves. Does the couple live happily
ever after? Does time repeat again? Does Bill Murray change back to
the way he was? Even Romeo and Juliet can generate interesting
discussion. How do the Capulets respond? How is Verona changed
by the facts ... or is it? And, most important, on what are they basing
their assumptions?

3. If you're working with the conditionals (If...), you can have
students propose different endings for the film or discuss how the
plot would have been different if he hadn't... Perhaps students could
make some connection to something in your local area or to
themselves. If I were him, I wouldn't have taken piano lessons. I
would have... What diner in your town would make a good location
for Groundhog Day if it were filmed in your town? Could students
make a local version of some scene from the film? etc., etc.

4. 1 have a colleague here at our language institute who uses
feature films in a 4-times-weekly ,,movie club”. To prepare, she has a
close caption decoder which she uses to copy the dialogue which she
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then uses for a variety of learning activities such a cloze exercises.
She also suggests using the video in the middle of the room and
having half of the students watch the film silently, while the other
half watches the watchers. Then watching group tries to construct a
dialogue from the film clip they saw, and the non-watching group
hears the dialogue from the video, wihthout seeing the picture (while
the ,,watching” group is in the hall working on their dialogue). Then
partners from each group get together and pool their resources to
create both dialogue and setting for the parts they have seen. They
might then present their constructed story to the class. With a a very
mixed level club (any student at any level can attend clubs) she has
had good success with this and variety of other film-based activities.

5. I use feature films by first realizing that breaking down
films into chunks provides much room for discussion and
clarifiication. I put students in rotating groups of two or three. I play
a ten to fifteen minute chunk stopping at an appropriate place. Each
pair or group knows that a lot of notes are to be taken. When I STOP
THE FILM students are to begin sharing what they saw and heard or
what they thought they saw and heard. Most importantly they are
permitted to ask clarification questions of me — questions about the
culture or the text of the film. After a sufficient amount of time to tell
or retell the story in detail I approach different groups with my own
questions about the film — either opinion or fact related questions.

6. I do this with my fourth semester students as well as my
most advanced classes. They are having final exams this week and
will show a pair of students a five to ten minute portion of an
unannounced film. They will then be allowed to ask clarification
questions and discuss what they saw for five minutes or so. Then I
will approach the pair and ask each student various questions about
the film, including opinion questions with conditional forms.The
students will be evaluated on elaborated scales in the areas of
pronunciation, syntax, fluency, and comprehension.

7. Two years ago, we have started to integrate the use of
authentic video in the Listening Laboratory with other methods of
Teaching English as a Second Language (TESL). While showing the
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film to the students, we would stop at several intervals to clarify
issues related to vocabulary, use of the tenses, ambiguous events, as
well as unfamiliar idioms and expressions. We would also explain
the use of many figures of style, such as alliteration, pun, and
paradox. We would also study the derivations of words as well as
their suffixes, prefixes, and roots. Moreover, we would adapt the
same movie to the variety of levels in the classroom.

8. With my advanced ESL students and with native speakers
as well, I have a few exercises (for lack of a better word) I like to use
to get them thinking and writing beyond the plot of the movie.
Sometimes I use small groups, individual journaling, or collaborative
journaling to respond to the following:

1. (Before the video in shown) From the title of this video,
what do you think it will be about?
2. (Stop during the video) What do you think will happen
next?
3. (Before the end is shown) How do you think this story
will end?
After the video is shown, the following questions have been
very successful:
4. Write a new ending for the story.
5. How would the story be different if the sex (gender) of the
main character had different?
* For this question, you can change not only the sex of the
main character, but also the time period and location Numbers 4 and
5 elicit some fantastic discussions and cultural perspectives.

9. VOCABULARY ROUND-TABLES - invite students to
identify new words and expressions in the script, try to come up with
their meanings, and share their word lists with other students.

SEQUENCING ACTIVITIES — Write out a one-sentence
summary of the key events in the film. Either cut them into pieces or
put them on the page in random order. Have students re-arrange or
number them to reconstruct the chronological story of the film.

ACTING OUT — have students select a small portion of the
film and act it out with fellow students. I would suggest
recommending specific scenes which would lend themselves to this.

STUDENT DEVELOPED QUIZZES — Have students come
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up with their own questions about the film and then face off in teams
in a quiz-show format.

SPORTSCASTING — Turn down the sound. Students in pairs
take turns describing the action on the screen.

10. I teach two Movie conversation classes at two different
levels (intermediate and advanced). My students are educated,
intelligent adults who, frankly, do not need help from me in critical
thinking skills. They want help in two areas, and that is what I focus
on: vocabulary building and listening comprehension. The students
are required to watch the entire movie at home at least once during
the session. In class, we watch clips only and I design activities that
help the students learn new words or practice listening. Some of the
activities are done while watching (cloze exercises) and others for
after (word matching, dialog building,). At least as important is the
conversation that takes place after watching and the exercises.

11. No one said that the students can NEVER see a film in its
entirely! I, for example, always use segments, often showing the
whole film over the course of the semester; if we have viewed an
entire film in segments like this, and especially if we have been
reading the book that generated the film, then I will show the whole
thing in class to celebrate the end of term. But still, even in this case,
I do not think that seeing movies in consecutive segments destroys
the art of the movie ....it is simply another way to look at it, and one
that serves language.

12. One lesson that my students taught me is that they would
prefer to know the story beforehand so that they can concentrate on
the language. That made me think that I might have been cognitively
overloading them. It is one thing to follow a story, it is quite another
to follow a story AND bear language points in mind in an L2! So
now [ give them a brief overview of the ten minutes before we watch
and that frees their brains for the language tasks.

13. We also play the following ,,game” (you can do it with
any book or movie that has a lot of characters): I write the names of
characters in the book on scraps of paper (one on each piece of
paper), with enough pieces so that there is one for each student in the
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class. Then I fold them into tiny pieces and put them in a
hat/bag/bowl, etc. The students are asked to pick a paper from the
hat/bag/bowl. They are told not to show anyone their piece of paper
or tell anyone who their character is. I pick a character too. I always
include the author of the book as a character, and often also include
some really minor people.

Then the students either write or act out a self-description of
their character (in the first person) without mentioning his/her name
or other easily identifiable details. If the description is to be written,
students can't write the name of the character or any other
»giveaway” information about their character. The written
descriptions are then stuck up on the wall around the room and all the
students (and I) walk around and try to guess who each person is.
This is a lot of fun and it teaches the value of detail and careful
example.

14. Here's a film suggestion for another time: BEFORE AND
AFTER with Meryl Streep and Liam Neeson. I just finished using it
in an intermediate-level communication class, and it was well-worth
the effort. I presented it in six 15 min. segments, along with
worksheets, followed by both small and large group discussion of
plot, characters and point of view. Special attention was given to any
idioms within, and the students were eager to ,,find” them, saying it
was a helpful way to understand the meaning and usage. The
language throughout was quite clear and realistic except for one
character who swallowed and slurred his words, and the students
commented about this, too. One advantage to using this film was that
most of the students had not seen nor heard of it (I believe it came
out about 1991) and I was mum about the name of the film, so
expectation and prediction of action was possible, and of course, this
added alot to the interest level. A time or two a classmate was absent
and missed the film presentation, so it was his/her job to read the
worksheet and ask the classmates for answers and clarification.This
was a good oral activity for both sides.

(Taken from TESL-L list in the Internet)

46



A S RN

—_— =
N = O

13.

14.
15.
16.
17.

18.
19.

Apendix B
A List of Films

to Use in the Classroom

Wall Street (banking and stockholding);

Philadelphia (legal terms);

Dead Poet’s Society (education);

Educating Rita (education);

Four Weddings and a Funeral (feelings and emotions);
The Birds (ecology and the environment);

Amadeus (classical music);

Immortal Beloved (classical music);

The Paper (mass media);

. Quis Show (mass media);
. The Piano (the changing role of women in society);

. The age of Innocence (the changing role of women in

society);

Thelma and Louise (the changing role of women in
society);

The Sheltering Sky (different socio-cultural patterns);

The Last Emperor (different socio-cultural patterns);
Reality Bites (differences between generations);

What’s Eating Gilbert Grape? (differences between
generations);

Whose Life Is It Anyway? (euthanasia);

Indecent Proposal (love versus money);
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20. The War of the Roses (marriage and divorce);

Possible Movies for Linguistic Analysis

Ll e

© o N o

10.
. Do the Right Thing (U.S. dialects)
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.

Apocalypse Now (U.S. dialects)

Born Yesterday (dialects)

BraveHeart (Fake Scottish dialect)

The Bridge on the River Kwai (British class dialects;
Japanese/English)

The Bridges of Madison County (Meryl Streep being Italian)

Chariots of Fire (British regional/class dialects)

Children of a Lesser God (American Sign Language)

Crocodile Dundee (Strine)

Dances with Wolves (English/Sioux; sign language)

Dim Sum (Chinese/English)

El Norte (Spanish/English)

Good Morning Vietnam (Vietnamese/English; ESL class)
Gung Ho (Japanese/English)

Iron and Silk (American teaching English in China)

My Fair Lady (British class dialects; accent "therapy")
Moscow on the Hudson (Robin Williams being Russian)
Nell (isolated woman inventing own language)

Out of Africa (Meryl Streep being Danish)

Picture Bride (Japanese/English)

Pink Panther (Peter Sellers being French)

The Sand Pebbles (Chinese/English)

Sophie's Choice (Meryl Streep being Polish)
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Apendix C

COMMON AMERICAN ENGLISH EXCLAMATIONS

(Note: * denotes a spelling attempt)

Oh!
Oho!
Oh, well!
Oh-oh!
Oh, no!
Oh, boy!
Ah!
Aha!
Whew! *
Ow!
Ouch!
Whoops
Oops!

Hmmm! *

Mmmm! *

(said in surprise, wonder, fear, or pain)

(said in surprise or in taunting)

(said when the speaker in resigned to the
circumstances)

(said when something unfortunate has
happened or is about to happen)

(said when something unfortunate has
happened or is about to happen)

(said in excitement or enthusiasm)

(said in admiration or satisfaction)

(said in satisfaction, pleasure, triumph, or
sudden comprehension)

(said in relief or after the speaker has had a
narrow escape)

(said in pain)

(said in pain)

(said when the speaker drops something,
stumbles, or is otherwise clumsy)

(said when the speaker drops something,
stumbles, or is otherwise clumsy)

(said when the speaker is thinking something
over or examining something)

(said when the speaker is eating especially
tasty food)
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Well!
Well, well!
Indeed!

Tsk-tsk! *
Ugh! *
Yuck!*
Help!

Ahem! *
Pssst! *

Look out!
Watch out!
Say!

Wow!

Brrr! *

Gosh!

Gee!

Gad!

Darn!

Darn it!

D’ll be darned!

(said in surprise, as a preface to a remark, or
to give the speaker a chance to think)

(said in mild surprise or when the speaker
has discovered something)

(said in surprise, bitterness, doubt, or
sarcasm)

(a clucking sound uttered in disapproval)
(said in revulsion)

(said in revulsion)

(an actual call for help or said in a humorous
way when the speaker is experiencing some
slight difficulty)

(clearing the throat to get someone’s
attention but verges on the impolite)

(said when the speaker wants to call
someone’s attention)

(said as a warning to someone in danger)
(said as a warning to someone in danger)
(said when the speaker suddenly remembers
something or wants to call attention to
something)

(said in surprise or admiration)

(said when speaker is very cold)

(said in surprise)

(said in surprise)

(said in surprise or disgust)

(said in anger, annoyance or disappointment)
(said in anger, annoyance or disappointment)
(said in surprise or annoyance)

Note: The following exclamations all have approximately the

same meaning. They are generally used by women and
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express surprise, astonishment, fear, or consternation.

Heavens!

Heaven forbid!
Good heavens!
Heaven help us!
For heaven’s sake!
For heaven’s sakes!
Land sakes!

Goodness!

My goodness!

For goodness sake!
For goodness sakes!
Mercy!

Mercy me!

Other exclamations frequently used by women:

My (said in surprise or admiration)

Oh, my (said in surprise, admiration, or in a worried
fashion)

My, my (said in surprise or in a worried fashion)

My word! (said in surprise or astonishment)

Well, I never!  (said in amazement)

Eeek! * (said when the speaker is frightened by a
mouse or is in a similar frightening
predicament)

Oh, dear! (said in worry or consternation)

In addition to using various exclamations, speakers of

American English may use the following pause forms in

conversation:

uh *

um *

The speaker sometimes inserts these forms between words or
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phrases when pausing to think.

Apendix D

Quotations from the Films

American Films have contributed lines that are a part of the
American lexicon. Available to new generations through cable
television or on video cassette, the great stars of Hollywood remain a
continuing part of America’s cultural heritage. Some lines from the
film have entered the American idiom, like Arnold Schwarzenegger’s
,Hasta la vista,baby”. While other lines may transform an audience
of viewers into a single community in the sense that they share the
emotion evoked by the words, like those spoken by the little girl in
Poltergeist: ,,They’re he-e-e-r-e!”

Gone with the Wind. 1939.

»Frankly my dear, I don’t give a damn.” Clark Gable (Rhett
Butler) to Vivian Leigh (Scarlett O’Hara).

,»After all, tomorrow is another day.” Leigh closing words.

The Wisard of Oz. 1939.
,»Toto, I’ve a feeling we’re not not in Kansas anymore.” Judy
Garland (Dorothy).

,»There’s no place like home... There’s no place like home...”
Judy Garland.

Tarsan the Ape Man. 1932.
»Me Tarzan...You Jane”. Johnny Weismuller (Tarzan).

Apocalypse Now. 1979.

»lerminate with extreme prejudice.” Jerry Ziesmer (Civilian)
to Martin Sheeen (Capt. Benjamin Willard).

,»l love the smell of napalm in the morning....Smells like —
victory.” Robert Duvall (Lt. Col. Kilgore).

Wall Street. 1987.
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,If you need a friend, get a dog.” Michael Douglas (Gordon
Gekko).

Forrest Gump. 1994.

,»My mama always said, life was like a box of chocolates. You
never know what you’re gonna get. Tom Hanks.

,Mama says stupid is as stupid does.”

The Godfather. 1972.
,I'm gonna make him an offer he can’t refuse.” Marlon
Brando (Don Vito Corleone).

The Godfather II1. 1974.
»Keep your friends close, but your enemies closer.” A/ Pacino
(Michael Corleone).

Rocky. 1976.
»She’s got gaps. I got gaps. Together, we fill the gaps.”
Sylvester Stallone.

Star Wars. 1977.
»May the Force be with you.” Harrison Ford (Han Solo) to
Mark Hamill (Luke Skywalker).

Love Story. 1970.
,Love means never having to say you’re sorry.” Ali MacGraw
(Jenny Cavilleri) to Ryan O’Neal (Oliver Barret, IV).

Superman. 1978.
,I'm here to fight for truth, justice, and the American way.”
Christofer Reeves.

Taxi Driver. 1976.

»You talking to me? You talking to me? You talking to me?
Well, who the hell else are you talking to? You talking to
me?...” Robert De Niro (Travis Bickel).

High Society. 1956.
»End of story.” Louis Armstrong (Himself).
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All about Eve. 1950.
»Fasten your seat belts, it’s going to be a bumpy night.” Bette
Davis (Margo Channing).

Sudden Impact. 1983.
,»Go0 ahead, make my day.” Clint Eastwood (Harry Callahan)
to thug.

Body Heat. 1981.
»You’re not too smart, are you? I like that in man.” Kathleen
Turner (Matty Walker) to William Hurt (Ned Racine).

Casablanka. 1942.

,,Of all the gin joints in all the towns in all the world, she
walks into mine.” Humphrey Bogart (Rick Blaine).

,Here’s looking at you, kid.” Bogart to Ingrid Bergman (liisa
Lund).

These examples have been taken from The Dictionary of Film
Quotations by Melinda Corey and George Ochao, Crown Trade
Paperbacks, New York, 1995.
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Jna nomamok:

HaBuajabHe BUAAHHA
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Ykaapaui:
Dpiopix A.B., Aumonenxo H.E.
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