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®JIIPT SIK JIIOBOBHA I'PA Y KOMEIII «CEPIEII» B.IIIOY

AHoTamisg. Y cTarTi AOCHIKYEThCA NUHAMIKa (IIPTY B KUTTI TOJOBHUX
nepcoHaxiB komenii «Cepuein» b.llloy. ¥V komenii aBropa QuipT mopoaxye
HOBY (hOpMy KOMYHIKaIIll Mi’)K YOJIOBIKOM 1 JKIHKOIO, sIKa Ha0yBa€e puc cBOOO U
y BUOOp1 MapTHepa Ta JIETKOCTi, BUIBHOCTI BiJ BCUIIKMX 3000B si3aHb. 3a
ApamatyproM, Gmipt - e mpoiec, IO HE MNPUHOCUTh CTOMIICHHS, Ta
CYNPOBO/KYETHCSI TIOCTIMHMM OHOBJICHHSIM 3HAHHS, SK TpO cebe, Tak 1 Mpo
THIITHX.

KarouoBi cioBa: ¢mipt, MaTpuMOHIaNBHUN KOHTEKCT, MEIOAPaMaTHU3M,
JIeTITaTOpH, MACKYJIIHHA CTPATETis, pePIEKCUBHI PO3yMHU.

IToctanoBka mnpolJeMu y 3arajJbHOMY BHIJsIAI Ta 1 3B S1I30K 3
BAJKJIMBHUMH HAYKOBUMH YHM MPAKTHYHNUMH 3aBJIaHHAMH. EKCTIEepUMEHT Hal
¢dbopMoI0 Ta crmocoOOM CIIEHIYHOTO BTUICHHS JpaMaTypridvHOro Marepiaiy cTaB
BOKJIMBOIO TEHJIEHIIIEI0 B PO3BUTKY aHIIINChKOI Apamatyprii kinmsg XIX-
novyatky XX cT. 3BepHeHHs 10 >xaHpy komenii miua b.llloy Oymno oco6iauBo
aKTyallbHUM y paHHl Mepiogud #oro apaMaTypriyHOrO CTAaHOBJICHHS Ta
O3HaMEHYBaJIO MPOJOBXKEHHS OOpPOTHOM TPOTH JenieBoi poMaHTUKH. [lormsia
Ha JIIO0O0B, SIK OJIHY 3 «HerepeOOpHUX nmpuctpacteit» [1], apamarypr Hamarascst
MOJIOJNIaTH TIOCTYNOBO PYHHYIOUM CXE€My W KaHOHHM KOMEIIMHOTO 3JKaHpY:
KOMEJIiiTHE «HEPO3yMIHHS», KOMEIINHUN MOTUB 1 KOMeIIiHUHN (iHal.

AHAaJi3 OCTaHHIX J0CHiIKeHb i myOJikanii 3 1aHOI TeMH, BUIiJIEHHSA
HeBUPilIEeHUX paHillle YacTHH 3arajbHoi npodJjemu. KaHpOBY €BOJIIOIIIO

npamatyprii b. [lloy 6yno posrasnyto B koHuenilii Y. Kapnentepa. 3okpema,



JOCIITHAK IpoaHajizyBaB i0ceHIiCTChKY a3y (early, 1885-1900) siky BXOIUTH
koMmenist «Ceprein».

Jlitepatypo3naBens E. bentni, Bumindioun «i'ecu 3 eleMEHTaMH
auckycii» HasuBae b.Illoy «ekcmeproM TBOpeHHs BepOalbHUX ayenei» [2,
c. 118]. Y mocmimkeHHI BIH 30Cepe/pKye yBary Ha pyci Bif mpoctoi (opmu
AUCKYCIi 10 CKJIAJHOI i OMHCY€E XapaKTep TaKoi TUCKYCII.

Bnecok y moy3naBctBo Anrmi 1970-80x pokiB 3po6una M. Mopran y
monorpadii «The Shavian Playgroundska BceGiyHO mpeacraBuia TBOPUY
aisuibHicTh b. [lloy. HaykoBenp miakpeciuia TUMOBUMA MIAX1A ApaMaTypra mnpu
300pakeHHI JKIHOYMX IIepCOHaXKIB Ta TIOKa3ajga TajKy CaMOBIJJAaHy
MPUXUIBHICTD IO 300pa)K€HHS IEBHOT'O TUITY TEPOiHb.

Poznymu wnaykoBus b. Jlakopa Oynm 30cepelXeHi TOBKOJNA TOJOBHHX
KOHIIENTIB reHaepHoi TeMatuku («Sex and Salvationsth cTymeHs epoTH3My B
pannix TBopax b. [lloy. Jliteparypo3HaBenb CTBEPIKYE, MO0 CTOCYHKH KIHOK 3
YOJIOBIKAMHU OUIbILIE CXOXI Ha TPy, B SKIHA JKIHKH MEPECciAyloTh YOJOBIKIB HE
JUISL TIOJIIIIIEHHS MaTepialbHOTO TOJIOKEHHSI a00 MiJABUILIEHHS COIIAJIbHOTO
CTaTyCy, a 3apaaud TMPOJOBXKEHHS pOAY 1 CTBOPEHHS HOBOTO TIOKOJIIHHS
«Hammoaen». OTox, K 3aCBIYMIIA HAYKOB1 PO3BIIKH, MUTaHHA (IIPTY SK I'PH,
NpOTHOOPCTBA, TIOEANHKY HE PO3IISIAAIOCS y KOMeMisix apamarypra. Paszom 3
TUM, HE CITIBCTABIISUTMCS YOJIOBIYI Ta )KIHOY1 TAKTUKHU B CUTYyaIli QIipTy.

MeTo10 HANMCAHHSL CTATTI CTAjJ0 JOCTIUKEHHS IWHAMIKK QuipTy B
KUTTI ToNOBHUX TepcoHaxkiB komenii «Cepuein» b. [lloy. [ns mgocsrHeHHS
MeTH OYJI0 TIOCTaBJIEHO TaKi 3aBIaHHS

1. Okpecnutu crienudiky HOBUX (OpPM KOMYHIKAIi MiXK YOJOBIKOM 1
KIHKOIO.

2. Ilogatn npuknagu cutyarii GaipTy, M0 € CBIYEHHSIM CBOOOIM IpHU
BUOOP1 MapTHEPA, BUTLHOCTI B1JI BCUISIKUX 3000B’ si3aHb ¥ OHOBJICHHSIM 3HAHHS,
K 1mpo cebe, Tak 1 Mpo 1HIIHX.

Bukuian OCHOBHOTI'O Marepiajqy  JOCTiIKeHHS 3 NOBHUM

OOIPYHTYBAHHSIM OTPUMaHHMX HaykoBHX pe3yabTaTiB. Komenis «Cepuein»



(1893) namexutrp n0 nukiny «HempuemHi 1 ecu». Y mepeaMoBi 0 IUKITY
ApaMaTypr Tak IMOSICHIOE MPUYUHU HAMMCAHHS TBOPY: ... 51 UCHONB3YIO 30€Ch
opamamuyeckoe Oelicmeue Oni MO20, 4YMoOObl 3ACMABUMb  YUMAMEI]
npU3A0YMamvpCsi HA0 HeKOMopwviMu Henpusmuvimu axmamu. Koneuno, ecaxas
nveca, npagouso U300OpaANCAWAs Uero8eHecKyio Npupooy, Heuz0eN’CHO
yAa3ensgem Hauie 4y0oSUWHOE CAMOMHEHUE, KOMOPOMY POMAHMUYECKAs
aumepamypa max 6eccosecmno abcmum. Pasuuya, oonaxo, 6 mom, umo 30ecw
Mbl  CMANKUBAEMC He MOJbKO ¢ Komeoueu u mpazedueli OmoeIbHbIX
Yesno6euecKux Xapakmepos u cyoeb, Ho, K CONMCANeHUlo, U C COYUANbHbIMU
A36AMU, NPOUCXOOAWUMU OMMO20, YMO CPEOHUL 0OMOPOWEHHBI AHSTUYAHUH,
nycms 0asice 6NOJHE NOPSOOYHBIL U O0OPBILL 8 YACMHOU HCUZHU, NPEOCMasisem
coO0ll BecbMa JHCANKVIO Queypy Kax 2epaxicOaHuH. ¢ OOHOU CMOPOHbL, OH
mpebyem, umoodvl eMy COBepULeHHO DeCniamHo 8008OPUNU HA 3emie 3010motl
8eK, C Opy20u CMOpPOHbL - OH 20MO8 3AKPblMb 21A3d HA CAMble 2HYCHble
be300pazust, eciu OJis1 npecedenuss ux Haoo xoms Obl HA OOUH NEHC NOBbICUND
me Hano2u u c6opvl, KOMopsle OH NAAMUN, NPUHYIHCOAEMBLI K MOMY OMUaACmu
oomanom, omuacmu cunou» [3, c. 66]

ABTOpCBKE KAHPOBE YTOYHCHHS «T€MaTHYHA KOMEMisl y TpPbOX MisX»
30CepeKye yBary Ha TeMmaTHIll Ta mpoOseMaruili TBopy. II'eca mae Takox
obpamiieHHss (y BHUIVIAII MPOJIOTY JIO IUKIY), B SIKOMY BHKJIQJCHO HE JIUILE
pooBy crienudiky KoMeii, a i 00rOBOPIOIOTHCS KIIOUYOBI KOMIIOHEHTU TBOPY:
«Cyena, xomopou omkpwieaemcs «Cepoyeed», ammocgepa, 8 KOMOPOL
passusaemcst deticmaue, Opax, KOMOPbIM Nbeca KOHUAemcs - 6Cce IMO BecbMd
MUNUYHO C MOYKU 3PEHUs YMCMEEHHO U ICMEmudeckKu CO3HAMENbHbIX
npeocmasumerieti COBPEMEeHHO20 0bwecmea, U, MHe Kaxdcemcs, mpyoHO
ompuyams, umo ece smo 00 kpaunocmu nenpusmno» [3, c¢. 66-67] [logani
MapKepu IMIUTIKYIOTh 0e3miu mpobisieM, siKi BUHUKAIOTh Y MPOLEC] yKJIaJaHHsS
NUIroOHOT  yroau ¥ TPOBOKYIOTH  JAMCKycio. Ile k  miaTBepikye
JiTepaTypo3HaBenb A. TpyTHeBa Kiacu(iKyr4H TBIp, K ApaMy 3 €JIeMEHTaMH

aucKycii [4].



OcHOBHOIO nu(epeHiiifHOI0 03HaKol KoH(pmikTy kKomenii «Cepuein»
b.lloy - HebaxaHHSAM IOHAaKa OJPYXKYBAaTUCA - BHUCTYNA€ HaIMpPyXKEeHE
PO3TOpTaHHS CIOXKETHOI il BHACIIOK CBIJIOMUX BUYMHKIB (0OMaHiB) TOJIOBHOTO
reposi Ta MOro aHTAaroHicTiB (Hampy»KeHa HACKpi3HAa il Ta KOHTPif,
HArpoOMa/KYIOThCS ITOMHJIKHM, HEMOpPO3yMiHHS). 3amiyTaHi KOHQIIKTHI JTiHIT
PO3IUTYTYIOThCA Juie B e(eKTHIM 1 HecrmoAiBaHiil KiHIIBII. OkpiM TOrO, 3a
CTPYKTYpOIO JaHa KOMEIls TpaJuiliiiHa 1 Harajye y >KaHpPOBOMY BiJTHOIIEHHI
KOME/II10 TTOJI0KEHb, TOJIOBHOIO CTHJIHOBOIO JIOMIHAHTOIO SIKO1 € TPAMIUBICTh.

[lepiium KOMIIOHEHTOM, 3 SIKOTO PO3MOYUHAETHCA Tpa, cTae GuipT. PuipT
nepeadavyae HasBHICTh JIBOX PIBHOMPABHUX YYACHUKIB - YOJIOBIKA M KIHKY.
KoxHuuii ydacHUK I1i€l TPU HAMaraerbCsl TEPEMOTTH. BUKIUKATH TOYYTTS
3aKOXaHOCTI y CBOI0 «CYINPOTHBHHKa». Bike Ha MOYaTKy KOMEAil CTOCYHKH
UYaprepic ta I'peii posnounHaroThes 31 3BabieHHs. [lomiTHO, 1m0 1e# mpoiiec
JE€MOHCTPATUBHUM, OLbIlIe 30BHIIIHIN, HIXK BHYTpilIHINA. J[pamaTypr y pemapiii
miakpeciroe, mo aaa repos «his amative enthusiasm, at which he is himself
laughing, and his clever, imaginative, humorous ways, contrast strongly with
the sincere tenderness and dignified quietness of the wofBarrox, ¢uipt
pPO3MOYMHAETBCA 13 «I103» 1 HaJAIITOBYE HA CTBOPEHHS BUIIYKAaHOI
KOMYHIKaTHBHOI CUTYaITii.

OcoOymBe wMiclie y HeBepOaJlbHINM MOBEAIHIII 3aKOXaHUX BiAirpae
HABKOJIMIITHE ~ CEPENOBUINE, M0 OOyMOBJIEHE TMparHeHHAM JpaMarypra
aKIEHTYBAaTH JOCTOIHCTBAa TIepoOiB 3a JOMOMOTOI0 OASrYy, MpUKpac, IeTaleH,
npeaMeTiB iHTep epy 1 T. m. Lli apredaktu, mo 3amisHi B cuTyauisx QiipTy,
BUCTYMAIOTh B POJII NPEIMETIB-aJanTopiB, fAKI (PIKCyeTbCcd B TEKCTi. Tomy
KomMno3uiiitno aonoBHutH 1 ecy b. Illoy momomaraioTe po3i0ri aBTOPCHKI
peMapkH, sKi JeTaJbHO OMNHUCYIOTh Miclle Jii, 1 BBOJATH IPOHIYHO-
napajokcanbanii komrnoHneHT: «A lady and gentleman are making love to one
another in the drawing-room of a flat in Ashly Gardens in the Victoria district
of London. It is past ten at night. The walls are hung with theatrical engravings

and photographs - Kemble as Hamlet, Mrs. Siddons as Queen Katharine



pleading in court, Macready as Werner (after Maclise), Sir Henry Irving as
Richard IIl (after Long), Miss Ellen Terry, Mrs. Kendal, Miss Ada Rehan,
Madame Sarah Bernhardt, Mr. Henry Arthur Jones, Mr. A. W. Pinero, Mr.
Sydney Grundy, and so on, but not the Signora Duse or anyone connected wit
Ibsen. The room is not a perfect square, the right hand corner at the back being
cut off diagonally by the doorway, and the opposite corner rounded by a turret
window filled up with a stand of flowers surrounding a statue of Shakespear.
The fireplace is on the right, with an armchair near it. A small round table,
further forward on the same side, with a chair beside it, has a yellow-backed
French novel lying open on it. The piano, a grand, is on the left, open, with the
keyboard in full view at right angles to the wall. The piece of music on the desk
iIs “When other lips.” Incandescent lights, well shaded, are on the piano and
mantelpiece. Near the piano is a sofa, on which the lady and gentleman are
seated affectionately side by side, in one another’s affjsPemapka crBoproe
CUTYyaTUBHHMI KOHTEKCT JJI PEIUIIKM 1 TUM CaMHM aKTyaili3ye ii, Hajgae i
CUMBOJIIYHOI BU3HAYEHOCTI.

Jlokyc KIMHAaTH XapaKTEepPU3ye€TbCS OOMEKEHUM MPOCTOPOM, B SKOMY
BiOYBa€eTbCS CBOEPIAHMI pyX IepCOHAXIB. 1Oro CKIafaloTh TaKOX
«IIJJIOKYCU» - CTIHH, 3aBilllaHl KapTUHAMH, TpaBlopamu, (portorpadisimu; nsepi,
BIKHO-JIIXTAp, KaMiH, €JEKTPUYHI JIaMIM, POsUIb, III0 BUKOHYIOTh II€BHE
CEMaHTHYHE HaBaHTAKEHHS y TeKcTi. [lliTbHa HaMMOBHEHICT 1HTEP' €PY CBITUUTH
PO MiATOTOBKY YMTAaya Ta HAJTAIITYBaHHS HOTo Ha JIIOOOBHY CIIEHY, KOTpa Mae
BIIOYTUCA MIXK 4YOJIOBIKOM 1 JkiHKOrO. Bci mi mpeamMeTd B TNOAQIBIIOMY
BUKOHYBATUMYTh CBOIO POJIb. 3BYKH POSUTIO HaraJarOTh MEJIOIII0 BTPAYEHOTO
KOXaHH#, coda BIAJANATUME TePOiHIO Bi T€pOsl Ta 3aXHILATUME BiJl CYNEpHHUIII,

a aBepi, Mo OyAyTh pO3TAllOBaHI Ha 3pi3aHii CTiHI, JOMOMOXYTh CKOPOTHUTH
nusix Yaprepucy no [xymii mpu i Hamami Ha ['peiic. IHomi ckiamaerbcs
BpPaXXEHHSI, 10 aHTypaX Ill€i KIMHATH MIJAKPECICHO TeaTpaibHul, 00 TroTye
yyuTaya J0 PO3rOpTaHHS CIEHIYHOT JMCKYCii JOBKOJa TmpoOjieM Jto0oBi,

BIPHOCTI, PUHAJIEKHOCTI J10 MIEBHOI COLIAIbHOI TPYIIH.



[Tomaneie po3ropTaHHs MOAIN MEPEKOHYE, MO0 KOKHA CTOPOHA, 1m0 Oepe
y4acTh B JIDOOBHIN I'pi, MPEKPACHO BMIE€ YUTATH 3aKJIa/ICH] B Hil 3HaKH. binbIie
TOTO, aBTOP MOJCIIOE CHUTYaIlll0 3a SKOi (IipT TEpeTBOPIOETHCS Y TPY-
IpOTHOOPCTBO, TPY-MOEAUHOK, KOTPI Ha CJIOBECHOMY PiBHI JIONIOBHIOIOTHCS
TaKTUJIBHUMH XapakTepuctukamu: «Charteris (impulsively clasping Grace). My
dearest love.

Grace (responding affectionately). My darling. Are you happy?

Charteris. In Heaven.

Grace. My own.

Charteris. My heart’s love. (He sighs happily, and takes her hands in his,
looking quaintly at her). That must positively be my last kiss, Grace, or | shall
become downright silly. Let us talk. (Releases her and sits a little apart from
her)» [5]

Onmipt - 1me 3aBKAM Chpoda BUKJIMKATH IHINOTO HA JIajor, SKHUH,
MOXKIJINBO, 1 HE 6y,Z[C MAaTH HISIKOT'O IMPOAOBXKCHH:, aJIC CTa€ 3HAYMMHUM €TaIlOM B
COPUUHATTI [HIIOrO B SIKOCTI CEKCyaqbHOTO NapTHEpa, B3AEMOJIA 3 SKUM
J03BOJIsIE TIPUWTH 10 PO3YMIiHHS BIacHOi cekcyanbHocTi: «Charteris. Grace, is
this your first love affair?

Grace. Have you forgotten that | am a widow? Do you think | married
Tranfield for money?

Charteris. How do | know? Besides, you might have married him not
because you loved him, but because you didn’'t love anybody else. When one
young, one marries out of mere curiosity, just to see what it's like.

Grace. Well, since you ask me, | never was in love with Tranfield, though
| only found that out when | fell in love with you. But | used to like him for being
in love with me. It brought out all the good in him so much that | have wanted to
be in love with some one ever since. | hope, now that | am in love with you, yoL
will like me for it just as | liked Tranfield» [5].

TakTunpbHUN ~ (AIPT BUpa)ka€ CUMIATIIO, CIIBUYTTS 1 Oa)KaHHS

30mu3uTHCs. BonmHouac 3arpaBaHHs, B mponeci ¢GopMyBaHHS BIANOBIIHUX



CTOCYHKIB MDK YOJIOBIKOM 1 XIHKOIO, O3HA4y€ CHCTEMY I[IHHOCTEH HE JIHUIIIe
IHIWBIAIB, a pO3roprac KapTUHY MOPAIBbHO-€TUYHHUX YCTAHOBOK IIIJIOTO
CYCHIJIbCTBA. YKJIACTU HUTIO0 BUSBISIETHCA MOXKHA HE TOMY IO JIFOOMII, a TOMY,
1110 I[1KaBO.

OCHOBHHMMHU YOJIOBIYMMHU TaKTUKAMH B CUTYaIlli QIIpTy € 3aBOMOBHUIIbKA
TaKTUKa 1 3ampoieHHs 10 unuirody. JKiHkM 3k, iHIIio0ud GIipT, TOJIOBHUM
YHHOM JIEMOHCTPYIOTh TaKTHKY 3aIliKaBJICHOCTi, TAKTHKY Ii0abOPIOBaHHS
YOJIOBiKa, TAKTUKY MPUBEPTAHHS yBaru 1 HaBiTh 3/1HCHIOIOTh TAKTUKY 1HTPUTH:
«Charteris. My deatr, it is because | like you that | want to marry you. | could
love anybody-any pretty woman, that is.

Grace. Do you really mean that, Leonard?

Charteris. Of course. Why not?

Grace (reflecting). Never mind why» [5]

TakTuka «ymaBaHOTrO» IHTEpeECy, KOO KOpHUCTyeTbcs YapTepuc, crae
CBOEPIAHUM 3aIlPOIICHHAM ISl *KIHOK. [ 0JIOBHOIO METOIO YOJIOBIKA € TBOPCHHS
JIOBKOJIa cebe pasocTi, 3axBary, 3AMBYBaHHS, IO MOPOKYIOTh IIIKABICTH [0
HBOTO K TapTHepa. [IpoBokairii, 10 SKuX BHaeThcsi YapTepuc, cipsiMoBaHI Ha
Mi3HABaHHS JKIHOK, MIJICTaB iX OyTTsA, a B JKIHOYMX pPEaKIisX Ha BIAMNOBIJIb -
BiJlI3epKaJieHa He OyKBaJlbHA, @ CMHUCIIOBA MEPCIIEKTUBA MOIABIINX TEPUTICTIH
komenii. Yepe3 mponeaypy pedIeKCMBHUX pO3AyMiB TepoiB, ApaMaTypr
HaMaraeThCsl PO3MOBICTH MPO CTABJICHHS MEPCOHAXIB 10 iX POILOBUX (YHKIIIH,
O3HAYUTHU €TUYHI HOPMU MOBEIIHKU B JAHOMY CTOJITTI.

MackyniHHY —CTpaTerilo 3arpaBaHHs, J€ Bi3yaJbHHI TIapaMeTp Yy
MOETHAHHI 3 TAaKTWJILHUM TOCHWIIOIOTH TO3UTHBHI €MOIIil, epexorumoe ['peiic.
Bona Hamaraetbcs CKOPOTUTH JHCTAHINIO B CYNEPEUWIMBUX CHUTYaIlisX,
BHKOPHMCTOBYIOUM TiecHuii koHtakT: «Grace (gently). I'm sorry, dear.S(e
puts out her hand and pulls softly at him to bring him near her again).

Charteris (yielding mechanically to the pull, and allowing her hand to
rest on his arm, but sitting squarely without the least attempt to return the

caress). Do | feel harder to the touch than | did five minutes ago?



Grace. What nonsense!

Charteris. | feel as if my body had turned into the toughest of hickory.
That is what comes of reminding me of Julia Craven. (Brooding, with his chin
on his right hand and his elbow on his knee). | have sat alone with her just as |
am sitting with you.

Grace (shrinking from him). Just!$5]. Onxnak doyioBiK mparse 0
30€peKEeHHsI BJIACHOT CAMOCTIMHOCTI ¥ HE3aJeKHOCTi, a TOMY BiJCYBalOUYKCh,
MOCTYJIIO€ a0COJIOTHY MEPEeMOry Ta IepeBary B NMHUTAaHHSAX BHOOpPY JKIHOK M
YMOTHBYBaHHSI OCOOMCTICHUX CXHJIBHOCTEH.

YMOTUBYBaHHS I Tepos TMOB'si3aHE 3 MEPEKOHAHICTIO B JOMIHYBaHHI
HaJ KiHKOI0. Y cuTyauii rpu, Yaprepuc Boiie€ ocTtaToyHO mepeMortu [Hmry,
OCKUJIBKK 1 JaJli TPOJIOBXKYE 3TajlyBaTH Ta JI€TaJlbHO ONUCYBAaTH [1i >KIHKH-
cynepuuii: «Charteris (sitting upright and facing her steadily). Just exactly.
She has put her hands in mine, and laid her cheek against mine, and listened t
me saying all sorts of silly things. (Grace, chilled to the soul, rises from the sofa
and sits down on the piano stool, with her back to the keybo®sl)Taxum
YMHOM, 3aBISKU (IipTy peani3yeTbcs MparHeHHs CTBOPUTH HOBY (GopMy
KOMYHIKallii, sika HaOyBae pucC CcBOOOAM y BHOOpI mapTHEpa Ta JIETKOCTI,
BUTBHOCTI BiJ BCUIIKHX 3000B’s3aHb. HeBIAMOBIAHICTH 30BHINIHBOI (HOpMH
MOBEJIHKK 1i CIPaBXHbOMY 3MICTY, Bell€ JO TIOCTYIIOBOI'O <«BIIUYKEHHSI»
repoiB, A0 HAaBMHCHOIO BIJJIaJIEHHS HOro Ta 1O «BII3HABAHHS» HEraTHMBHUX
SAKOCTEU NmapTHEpa.

XapaktepHoto pucoro ¢aipty B b. llloy mocTymoeThcsi HOro akTyajbHa
TpUBATICTh. DIIPT NEPETBOPIOETHCS Y TIPOIIEC, IO HE TPUHOCUTH CTOMJICHHS, Ta
CYNPOBO/IKYETHCSI TIOCTIMHMM OHOBJICHHSIM 3HAHHS, SK TpO cebe, Tak 1 Mpo
inmmx: «Charteris (fondly, taking her hand). With you, dearest, the coyness was
sheer coquetry. | loved you from the first, and fled only that you might pursue.
But come! let us talk about something really interesting. (Takes her in his arms).
Do you love me better than anyone else in the world?

Grace. | don’t think you like to be loved too much.



Charteris. That depends on who the person is. You (pressing her to his
heart) cannot love me too much: you cannot love me half enough. | reproach
you every day for your coldness-your...» [5].

Cepis 3amutanb J0 I'pelic 3acBiiuye, IO Tepod HE BOJIOJIIE
HAJI3BUYAMHOI0 TEXHIKOK 3Ba0JIEHHS, OCKUILKH BIH IM030aBJIEHMI Ba)KJIUBUX
KpUTEpIiB: HE KpaceHb, HE OJATAEThCS OE30TaHHO, HE MaE€ YOroch
POMaHTUYHOTO Ta 3aragkoBoro. OJHaK 3arpaBaHHsA BPEIITI-PEIIT CTBOPIOE
rOCTpi CUTYyalii, KOTpl BeAyTh A0 3MiHU MaTPUMOHIaTbHOTO KOHTEKCTY: BXKE HE
YOJIOBIK, @ KIHKH TIOJIIOIOTh Ha HBOTO. BiZOMO, IO YMHHUKOM J03BOJIy 200
3a00poHu (IipTy cTaBaja MPUHUHATHICTH TOTO YM 1HIIOTO YOJIOBIKA B SIKOCTI
HApEUYCHOT0, a/DKe PO3IIUPEHHS MEX JO3BOJICHOTO B CTOCYHKaX MOJIOIUX
JIOJIEM CTaBAIO MOXJIMBUM JIMIIE TIICIS 3apy4dH, KOJM BOHHM OQIIIIHO
OTPUMYBAJIM CTAaTyC («HapeueHui», <BJaja MapTis», @AaTHUH 3poOMTH ii
maciuBoto»). KowmynikamiitHa —¢yHkmiss Yaprepuca BH3HAYa€ThCSs — HOTO
3MATHICTIO 10 O€3KIHEYHOI KIJBKOCTI Bapiaiiid Mojeiaed TOBEIIHKH Y
OanmaHCyBaHHI MK HOPMOIO Ta il mopymeHHsM. Taka cTpaTeris CHIJIKyBaHHS €
MEBHOIO MIPOI0 MAHINMyJATUBHOIO, BOHA HAIlJICHA Ha HEBJIOBUMICTh Ta
OMaHJMBICTh. 3 I1HIIOrO OOKY, yMIHHS TEpPEeKOHyBaTH, poouTh Yaprepuca
MEPEKOHJIMBUM  CITIBDO3MOBHHMKOM, BIPABHUM IHTPUTAHOM Ta 3aragkOBUM
cepueinom. Och MUK K XapaKTEepHU3y€e BIACHY MOJEINb NoBeaiHku JIeHap:

«| made a fool of you; and you brought me wisdom: | broke your heart; and you
brought me joy: | made you curse your womanhood; and you revealed my
manhood to mefb]. ®mipr, 1o miaIsraB MaTpUMOHIAILHUM MIpKYBaHHSM, MaB
MaJjo CIUTBHOTO 3 JTIOOOBHUMH MEPEKUBAHHAMH W CEKCYalIbHICTIO, 00 IITI00 y
XIX cromiTTi yKIamaBcs 3aBASKA €KOHOMIYHMM 1 COIlIaIbHUM YHHHHKAM.
[Tpryomy noaiOHMI PO3PUB MIXK TTOHATTSIMU JTFOOO0BI i HITIO0Y J0JIABCS IUISIXOM
CBOEPITHOTO «KOHCTPYIOBAHHS» JIFOOOBHOTO TOYYTTSI, @ MUTFOOW YKIadaJIuCs 3
po3paxyHKy uu cxwibHOCTI. [lomiOHa cutyaris penpesentoBaHa y b.llloy
ICTOpISIMM TIPEICTaBHUKIB «cTapioro nokoiiHHs» Kpeliena ta KaprOepcona.

Opnak y Mosoaux - GuIipT MOCTYIIOBO 3MIHIOETHCSA: €TUKETHA TIOBEIIHKA HE TaK



CYBOPO perJIaMEHTYEThCS (JIeriTaTopaMy 3aJIHINAIOTHCS 0AaThKH), a TIPO IIBOYY
yecTh» B3araji 3a0yBatoTb. Tomy HampukiHili TBopy JIKyJis HeCHoaiBaHO
«3aKoxyeTbesa» y [lepemopa Ta moroaKyeTscsi BApyre CTaTH HAPEUEHOIO.

KokercTtBo, 3BabysieHHss Ta (QuIIpT CTAalOTh €JIE€MEHTaMH  OUIbII
MacIITa0HOIO MOYYTTS, SKe 1eHTU(]IKYeTbCs K r000B. [y reposi-3BabHMKA
JT1000B - 1LIe Tpa, IO CYMPOBOJKYETHCS XOJOJHUM PO3PAXYHKOM, 1 € JOCHUThH
Hemupow. Yaprepuc He JMIe XUTPYH, a W JIOJUHA, 10 MpoQaHye CBATHHI.
MoxuBo ToMy, (iHaN KOMeii 3By4UTh IJIs1 HBOTO SIK CBOEPIAHE TIOKapaHHs 3a
«HeclpaBXxHi0o»  m000B. Ilpu  3mamioBaHHi  MIOOOBHHUX  CTOCYHKIB
MEPKAaHTUIIBHICTh TEpOs BiNIrpac HE OCTAHHIO POJb. YapTepuc HaMaraeThbCs
BTEKTHU BiJ mepecniayBanb Jxymii, BiA 1l HIMPOTO KOXaHHS, a TOMY HPOIMOHYE
I'peiic opyKUTHUCS 3 HUM 1 ITUM BPSITYBaTH HOTO.

VY koxanni repoini b. llloy nposBisitors cede mo-pizHomy. IlIBuamie 3a
BCe, Ha iX TOBEMIHII TMO3HAYAOTHCA OCOOIHMBOCTI CYCHIJIBHOI TICHXOJIOTII.
Bigrak, nmpu TBOpeHHi >iHouux oOpasziB, b.Illoy Oarato yBarum mnpuaiise
MIPUHITUITY <OKIHOYA» - <«HEXIHOYa» TepoiHs. Ipamarypr Haroyomrye, Mo s
TOTrO0, 100 3HATHU 3 )KIHKU COLIaJbHI MyTa, il Tpeba BUXOBYBaTH B COO1 SKOCTI,
IO JIOHEJAaBHA aCOIIIIOBAJIMCS 3 XapaKTEPOM YOJIOBIKA: MIAHOOIMBE CTaBJICHHSI
10 cebe, K 70 0coOM 1 SK 10 TPEACTaBHUKA CBOEI CTaTi, CAMOCTIHHICTH,
HAsSIBHICTb IHTEPECIB 11032 CIM’ €10.

Pucu npamatuyHOro amrulya «HEXKIHOYO! JKIHKH» 3YCTPidaloThCi B
obpazax ['peiic Ta CunpBii. 3a b. llloy «HexiHOYHA KiHKa» - 0€33aCTEPEIKHO
BiJiIaHa i1ei. ['peiic - e TUI cy4acHoi XKI1HKH, «iOCeHICTKU». BoHa 3’ IBUThCS Ha
MoyaTKy mepmoi aii, a micus mosBu JIKyiii 3HMKHE y CBOiX amapTaMeHTax.
JIMCKycCil0 1100 TOBEAIHKH «HEKIHOYHOI J>KIHKH» JpamaTypr pO3ropHe y
JpyYTid Ta TpeTid nii. BiH HaroJoCcUuTh, MO Y CBOEMY 3aePEUCHH] <OKIHOYHOCTI»
Taka JKIHKAa TIEPETBOPIOETHCS HA ICTOTYy 3  MIIHUMH  YOJOBIYMMHU
nepekoHaHHsAMU. ['peiic, crinkyrouuncsk i3 Jkymiero, Big3Hayae: «How | hate to
be a woman when | see, by you, what wretched childish creatures wgre!»

Bowna BimmoBmsieTbes Bif KoxaHHs 10 Yaprepuca, 60 «...I will not give myself to



any man who has learnt how to treat women from you and your like. | can do
without his love, but not without his respect; and it is your fault that | cannot
have both»[5]. ABrop Harskae, 1m0 mporuec BHYTPIMIHBOI TpaHChOpMaIlii
CHEKTHOYHOT KIHKU» CKJIAIHUH 1 ApaMaTUIHUH.

[IpukiamoM <«oKiHOYHOI >KIHKKW» cTae JDkymis. BoHa »iHka-kepTBa Ta
KIHKA-CIIOKYCHUIIA BOJHOYAC, 00 CTpaxkaae, Kampusye, (IipTye, KOKETye Ta
EMOIIIMHO PO3PAHKAETBCA Ha BIIOJ00aHOMY i 4osioBiKOBi. TakTuka Jlxymii,
npu moOyAoB1 B3aeMHH 3 JleHapnoM, y uhTada BUKIMKAE HETIPUEMHI BIAUYTTS:
BJIAIIITOBYIOUH JIOMUTH 1 CTEKEHHS, KOHTPOJIIOIOYH JTUCTH KOXAHIIS, BUMATral04n
JI0OKa3iB BIPHOCTI BOHAa THCHE Ha JioBenaca 1 mparHe Bu3HadeHocTi. OpHak
70csSTa€e 3BOPOTHOTO €PEeKTy: HaaMipHa TypOOTa BUKIIUKAE 3JTICTh Ta HETATUBHY
peakiito y naptaepa. I'epoii Ha3uBae ii Mereporo, 60 ii moBeaiHKa BUIIpaBIaHa
TEMEepIHIMU  XapakTepucTukamMu. CymnepewinBICTh  XapakTepy TIepoiHi
JOMOBHEHO, 3acTocoBaHoi0 b.I1loy, «capKkacTUYHOIO 1POHIEI0.

«Julia. I will marry you now if you will.

Charteris. | won't, my dear. That's flat. We're intellectually incompatible.

Julia. But why? We could be so happy. You love me - | know you love me
- | feel it. You say “My dear” to me: you have said it several times this evening.
| know | have been wicked, odious, bad. | say nothing in defence of myself. Bu
don’t be hard on me. | was distracted by the thought of losing you. I can't face
life without you Leonard. | was happy when | met you: | had never loved
anyone; and if you had only let me alone | could have gone on contentedly by
myself. But | can’t now. | must have you with me. Don’t cast me[9ff»
IcrepuunicTs Ta cnabkicTh JKynist MOSCHIOE €IMHUM (hakTopoM: «f 3Haro, 110 5
Tebe T00II0».

BaxnuBy ~ CcTpWKHEBY  pOJIb  BIJIBEACHO  TaKOXK  KOHQIIKTY
«POMAHTUYHOTO» 1 «PEAJICTUUHOr0» MOIJIAAIB Ha KUTTA. JKymis € Tumom
POMaHTHUYHOI KIHKH, sSIKa MepeKMUBAE pyHHYBaHHS BIaCHUX 1Tr031i. [IpukmeTHO,
mo b.llloy BBakaB «pyiHYBaHHS 1JIF031i1» TOJJOBHOI METOIO Komenaii. Baromi

nperensii Yaprepuca go Jkynii 30cepemkeni Ha Te3l, 10 ii nmepeoBl MOrJIsIu



CTOCOBHO B3a€EMHH YOJIOBIKA 1 KIHKMA — II€ JIMIIE JaHWHA MOJI, SIKa OOMEXKY€
cBoOoay maptHepa. Tomy xapakrtepuctuka repoini y b.Illoy, 3 ogHoro 6oky
CrpsIMOBaHA Ha BHKDPUTTS Baj HaTtypu repoini: «| accuse you of habitual and
intolerable jealousy and ill temper; of insulting me on imaginary provocation:
of positively beating me; of stealing letters of ming5]»a 3 inmioro - Ha mokas
CYMHHUX OOCTaBHH aHTTIMCHKOTO KUTTS. [IOMITHO, 11O BiJICYTHICTH 30BHIIIHBOT
npuBa0IMBOCTI y MoBeiHI JKymii Bupaxae eKCIUNIMTHY OLIHKY CTaBJIEHHS
no Hei Jlenapna.

Pomantuuniit  JIxynii mpUTaMaHHI TakKOX 3aXOIUICHHS, MPUCTPACTb,
azapT, MeJoJipaMaTh3M Ta 1HIII O3HAKH, MOB’s13aH1 3 uyTTEBOIO ceporo. b.11loy
CTpaTETiI0 «IF0OOBHOTO TPUKYTHHKA», CIPSIMOBYE Ha TMOCUJICHHS 1HTEPECY [0
takoi repoini. [loBeminka JDky:mii, 1m0 BiguyBa€ PEBHOII, 3acBiAuye Kpax ii
Mpiii 1 moBepTae A0 peanbHOCTI. JKymis yCBIIOMITIOE, 1110 JIF0O0oB 110 JleHapna -
11e XBOpo0Oa, KOoTpa pyHHYe ii camy Ta BCe ii )KUTTA. Sk MiATBEPKEHHS 3BYYHTh
mutara: «Julia (vehemently and movingly; for she is now sincere). No. You
made me pay dearly for every moment of happiness. You revenged yourself o
me for the humiliation of being the slave of your passion for me. | was never
sure of you for a moment. | trembled whenever a letter came from you, lest it
should contain some stab for me. | dreaded your visits almost as much as |
longed for them. | was your plaything, not your companion. (She rises,
exclaiming). Oh, there was such suffering in my happiness that | hardly knew
joy from pain. (She sinks on the piano stool, and adds, as she buries her face i
her hands and turns away from him). Better for me if | had never met jgju!»
[IpoTre HaBITH 3a TakMX OOCTaBMH TepoOiHs OOpPEThCS 3a CBOIO MYUMTEIS,
HAMara€ThCsi TOBEPHYTH, TEPEKOHYE ONIPYKHUTHCS 3 Hew. Jlpamarypr,
300pakaroun <«3aKoXaHy J>KIHKY», aKI[EeHT CTaBUTh Ha €MOIIIHHOMY 3B'S3KYy 3
YOJIOBIKOM, TOMY CEKCyaJIbHE 3aJJOBOJICHHS PEaI3ye€ThCS Ha MEXKI MK MYKOIO
Ta PaJiCTIO, pOTUKOIO Ta ii BIACYTHICTIO.

VY crocynkax 13 JleHapaom cekcyallbHa CKJIaJoBa peaji3yeThCs 3a

JIOTIOMOTOI0 MEJIOIPaMaTUYHUX KOMIIOHEHTIB, IO MiIKPECITIOITh €MOIIHHICTB,



JyTTEBICTH, HETUIIOBICTh POMAHTHUYHOI, <OKiHOYOT XiHKU». «A beautiful, dark,
tragic looking woman, in mantle and bonnet, appears at the door, raging
furiously» [5], «I am a most unhappy and injured woman; but | am not the fool
you take me to be. | am going to stay - see! (She flings the mantle on the roun
table; puts her bonnet on it, and sits dowf§}: Orxe, oueBuaHUM CTa€ TE, 1110
KIHKa HE o0upae mojenb (QiipTy, a 3amo3udye Ty, SKa PO3MOBCIODKEHA Y i

KOJI1. 3MiHa K CyCHJIbHOI (popMallii MOKe CIPUYMHUTH 1 3MIHY THX CIIOCOO1B, 32
JOTIOMOTOI0 SIKMX JKIHKa pealli3y€ BIACHY CeKcyalbHICTh. [loain ’kiHOK Ha
CKIHOYMX» Ta «HEXKIHOYHMX>», POMAHTUYHUX Ta PEATICTOK JOTIOMAara€ O3Ha4uTH
CTpaTETiI0 «IIOOOBHOTO TPUKYTHUKA», TIOCHJIMTH I1HTEPEC IO TMEBHOTO THITY
KIHKM, @ TaKOX IIOKa3aTH MpoIeC «PyWHYBaHHS III031i», M0 3yMOBIEHUI
COLIIAJIbBHO-€KOHOMIYHUM KOHTEKCTOM.

BuCHOBKM 3 J0CJHIIKEHHSI i MEePCHEeKTHBH MOAAJBIIMX NMOUIYKIB Yy
AaHOMY HaykoBoMy HampsaMKy. Y xomenii «Cepuein» b. Illoy mnoka3zas
TUHaMIKy (IIpTy B KUTTI MOJOAMX Jrojei. BiH MOBIB, 110 X04a MPOJOBXKYE
NaHyBaTU KOHTPOJb 3 OOKY aBTOPHUTAPHOI CIM i, BCE Xk KIHOYUM MEPCOHAKAM
CTalOTh JOCTYMHI MPOSBH UYTTEBOCTI, 1[0 HANIPABISAIOTH CEKCYalbHY MOBEAIHKY
B pycio nuio0y. JKiHka, JTeMOHCTPYHOUYM CBOi OCOOMCTI, a HE HaB’s3aHl iH,
eMolii i MOYyTTsS, CTBOPIOE BIACHY CHCTEMY 3HAKIB, SKa MPOYUTYETHCS ii

NapTHEPOM 4Yepe3 MpOoIEeC 3Ba0JIEHHS YU MPOTUOOPCTBA.
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Hecrepyk C.H. ®umpt kak jawl0oBHas urpa B komenuu <«Cepameen»
b.1oy.

AHHoTanusi. B cratbe u3yuaercs nuHamMuka (IUpTa B KU3HU TJIaBHBIX
nepcoHaxei komeauu «Cepaneen» b.11loy. B xomenuu aBropa, GaupT poxxaaet
HOBYIO (pOpMY KOMMYHHMKAIIUU MEXy MYXYMHOHN U )KEHIIMHON, KOTOpasi UMEET
4epTel CBOOOABI IpU BbBIOOpE NApTHEpPAa M JIETKOCTH, BOJIBHOCTH OT
00s3aTenbCTB. 3a JApamMaTyproM, (UIUPT - 3TO MPOLECC, YTO HE HPUHOCUT
YTOMJIEHHUS, U CONPOBOXKAAETCS TOCTOSHHBIM OOHOBJIEHUEM 3HaHUM, Kak o ceOe,
TaK U O APYTHX.

KiroueBnbie caoBa: Quupr, MaTPUMOHHAJIBHBIN KOHTEKCT,
MeNoApaMaTu3M, JIETUTATOpPbl, MACKyJMHHas CTparerus, pedaeKCuBHbIC
pa3MBIIUICHHUS.

Nesteruk S. N.Flirt game as a love in thicomedy “The Philanderer”
B.Show.

Abstract. The article deals with the dynamics of flirt in the life of the
main characters of the comedy by B. Show “The Philanderer”.

In the comedy by B. Show flirt gives a start to a new form of
communication between a woman and a man, which acquires the features c
freedom in choosing a partner, frivolity and liberty from any obligations.

According to the playwright, flirt is the process which does not bring
fatigue and is accompanied by constant renewal of knowledge both about
oneself and others.

Key words: flirt, matrimonial context, melodrama, legitators, masculine
strategy, reflection.





